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OCOBJIMBOCTI KOMILUIEKCHUX HA3B
IMUCAHKAPCBKOI TEPMIHOJIOI'TI

IlocTanoBKa npooJieMu. Howminarrii OyBaroTh MIPOCTUMH,
CUHTETUYHUMH, Ta KOMIUIEKCHUMH, aHAIITUYHUMH, TOOTO TaKUMH, IO
MPE/ICTaBICH] CIIOBOCHOJIYYEHHSIMH TOTO UYMW TOTO CTYNEHIO 3JIUTTA
BepOabHUX OJIMHUIIb, SIKI MICTSITh Il CJIOBOCHOJIydeHHs. [lepBHUHHICTB
AQHATITHYHOI CTPYKTYpH TaKUX HOMIHAIIM CBITYUTH MPO IXHIO KOTHITUBHY
€BOJIIOII0 — BiJl CKJIQJAHOIO, OMMCOBOrO HAaiMEHyBaHHsS O MpocToro. ToOTo
MOXJIMBUM € PO3BUTOK aHAJIITHYHOI KOHCTPYKII 3 TOJANBIIOK il
Tpancdopmaiiiero y cioBecny ¢popmy. [ToTpibHO 3ayBa>kuTH, 10 aHATITHYHA 1
CUHTeTHYHA (POPMH BIIOUTTS OJHOTO ¥ TOTO K CAMOTO 3MICTY 3BOJAATHCA JI0
po3yMiHHA ~ abCTpakTHOI HOMIHATMBHOI  OJUHUIII — HOMeMH (3a
B. M. HikiTeBiuem).

Y upoMy JOCHDKEHHI MpPOaHATi30BaHO KOMILJIEKCHI HOMIHAIil
MU CAHKaPChKOT TEPMIHOJIOTIT Ta iXHIii MOBJICHHEBHI CIIOBOTBIPHUH ITOTEHITIa.
HacnpaBni mano XTO 3 HAyKOBIIB MpHBEpPTaE yBary came 10 TaKhx —
AQHAIITUYHUX — HAa3B, aJDKE IIUPOKO BIIOMO, IO IEHTPAIbHOI0 HOMIHATUBHOIO
OJIMHUIIEIO € CIIOBO, UM JIeKceMa. AJie 3 UM MOYHA MOCIePEeYaTHCs.

AHani3 ocTaHHiX pocaikeHb i myOaikamiii. Ha xopucts rimoresm
II0JT0 MOXKJIMBOCTI HOMIHAIIIT aHATITHYHUMH KOHCTPYKIISIMH CBITYHTH JTyMKa
I. O. MapuHeHKo, sika 3ampOIOHYyBalla BU3HAUEHHS CIIOBOCIOIYYEHb PI3HOTO
CTYIEHS 3JUTOCTI, Bil YOTO TMEBHOIO MIpOIO 3aJeKUTh IXHS HOMIHATHBHA Ta
JepuBalliiHa  MPOAYKTUBHICTh.  3TiIHO 13  3alpOTNOHOBAaHOI  HAMH


mailto:dyachok74natalya@gmail.com
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KiacuQikaieo Ie BUIbHI CIOBOCIIOIYYCHHS, IO MpParHyTh 10 II€BHOTO
CTyNEHS 3JUTTS KOMIIOHEHTIB dYepe3 YacTOTy IXHbOTO  CYMICHOTO
(GyHKIIOHYBAaHHS; 1IOMaTH30BaHI CIOBOCHOJYYEHHS, $KI € JIEKCHKO-
CEMaHTHYHUMHU PI3HOBUJAMH CIIOBOCIIONYYEHbB, III0 32 CBOEK BHYTPINIHBOIO
CEMAHTHYHOIO CTPYKTYPOIO 3HAXOISATHCS MDK BUIBHUM 1 ()pa3eoSIOTIYHHM
MOETHAHHAM;  (Ppa3eosIori3oBaHi  CIIOBOCIIOJNYYEHHS, BHHHKHCHHS SKHX
3YMOBJICHO 11I0MaTH30BaHIUMH CIIOBOCIIONYYCHHSIMHU.

OTXe, CIOBOCIIOJIYUYCHHSI € CMHCIOBUM 1 T'PAMAaTUYHHM TIO€IHAHHSIM
«IBOX 1 OUIbIIE TOBHO3HAYHUX CJIIB HA OCHOBI MIAPSIHOTO 3B’SI3Ky 3a
HOpPMaMH 1 TIpaBWJIAMH II€BHOT MOBH, IO BUHHKAE B TPOIECI TBOPEHHS
peuenb» (Mapunenko, 2021, c. 8).

3a CTyHmeHeM 3JMTTS KOMIIOHEHTIB Il AaHaJITU4YHI KOHCTPYKILII €
BUIBHUMH, «Y SKMX 0OMJIBa KOMIIOHEHTH 30€piratoTh CBOE JIEKCUUHE 3HAYCHHSI
1 B peueHHI BUKOHYIOTh Pi3HI cuHTakcuuHi QyHKIi» (Mapunenko, 2021, c. 9),
asie 1 MaroTh BJIACHY BAJIEHTHICTh, TOOTO 3JAaTHICTh CHOJYy4aTHUCS 3 IHIIMMH
OJIMHHUISIMH, IO TIOCTYIOBO MPU3BOMTH JI0 3B’ S13aHOCTI KOMITOHCHTIB.

Takox 1. O. MapuHEHKO MPOTUCTABJSIE BUIBHUM CJIOBOCIOJIYYCHHIM
3B’s13aHI, M0 B PEYCHHI MOCTAIOTh OJHUM YJICHOM pPEUYEHHS, BiAMOBITHO,
MOXYTb OyTH @hpazeonociuno 36’°a3anumu (ToOTO TaKUMH, 110 YaCTKOBO abo
BIIOBHI BTpaTWJM a00 3MIHWJIM [EpPBUHHI 3HAUYEHHS CBOiX KOMIIOHEHTIB),
JleKcuuHo 36’a3anumu (TOOTO YCTAJICHHMHM CIIOJYKaMU «CIIiB, JI0 SIKHX
HaJle)aTb TepMiHHU, BiacHi Ha3Bu» (Mapunenko, 2021, c. 10)), cunmaxcuuno
36’a3anumu (TOOTO TaKMMH, IO «MAalOTh CEMAaHTHYHO HEMOBHUN TOJIOBHUMN
KOMIIOHEHT, HI0 KOHKPETU3YEThCA 3aJIEKHUM CIIOBOM, SIKE HECE OCHOBHE
CMHCI0Be HaBaHTaxeHHs» (Mapunenko, 2021, c. 10)).

CHHTaKCHYHO 3B’Si3aHI € KUIbKICHO-IMEHHMMH 3 TOJIOBHUM CJIOBOM-
YUCIIIBHUKOM a00 IMEHHUKOM 13 3HAQUYeHHSIM KUIBKOCTI, 3aJIEKHHM —
IMEHHMKOM; KUIbKICHO-IMEHHMMHM, IO CKJIAJAIOTHCS 3 OBOX IMEHHHKIB, 3
TOJIOBHMM CJIOBOM, IO TO3HAYa€ CYKYIHICTh, Mipy, 00’e€M, oOcsr Toimo; 3i
3HAYCHHSIM BHOIPKOBOCTI, YaCTUHHM BiJl IIUIOTO, Y SIKUX KOMIIOHCHTH TIOB’sI3aH1
MDK c0000 TPUHMEHHUKOM 3/3/3(; 31 3HAaYEHHSAM CYMICHOCTI a00 CYKYITHOCTI,
KOMIIOHCHTH SIKHX TMO€IHAHI TPUHMEHHUKOM 3/i3/3i; IMCHHUKOBI 3 3aJIC)KHUM
KOMIIOHEHTOM — TIOPSAKOBUM YHCIIBHUKOM, IO TOTOYHIOE 3HAYEHHS
TOJIOBHOTO KOMIIOHEHTA; 31 3HAYEHHSM TMepioay dYacy, L0 BKa3ylOTh Ha
MOYaTOK, CepeIuHy a00 KiHEelb SBUINA, TIO3HAYEHOTO 3aJIEKHUM CIIOBOM; IO €
nepudpazamu i Ppa3eoJOriUHUMU CHOTYKaMHU; JTI€CTIBHO-IMCHHUKOBUMHU, Yy
SIKUX TOJOBHUH KOMIIOHEHT — JI€CIOBO — CEMAHTUYHO HETMOBHO3HAYHHM, a
TOMY  CMHCIOBHUM  SIIpDOM  BHCTyNa€  3aleXHUM  iMeHHUK.  Taki
CJIOBOCHIOJTyYEHHsSI MAarOTh O3HAKU (Ppa3eosIOTIYHUX CHOJIYK, YKHUBAIOTHCA B
odiiifHMX TeKkcTax 1 MalwTh OJHOCTIBHI HEWTpalibHI BiIMOBIIHUKH
(yxsamosamu piwenns (BUpIIyBaTH), noxkiacmu Kpail (IPUMAHKATH), 3000ymiu
nepemozy (NIEPeMOrTH), 6idoamu Hakas (HaKa3aTu), Hadamu OONOMO2y
(momomortu), 6pamu nouamox (MMOYUHATHUCS), podumu 3anuc (3aUCyBaTH))»
(Mapwunenko, 2021, c. 11).

s xmacudikamiss W po3yMiHHS 1i aBTOPKU CJIOBOCIOIYYEHb SIK
CUHTaKCUYHO-HOMIHATUBHUX OJMHHUIIb BUSBISETHCS JTOCHUTH I[IKABUMH, alie
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MoTpeOyloTh TEBHUX YTOYHEHb IIOJO0 KPHUTEPiiB BU3HAYCHHS KOXKHOTO 3
MYHKTIB JJIs1 2ICKBATHOTO PO3MOJILTY JOCTIHKYBAHOTO MaTepiay.

Mertoro crarTi € aHami3 31 CTPYKTYPHO-HOMIHATHBHUX TIO3HIIIH
HallMEHYBaHb OJIMHUIIb THCAHKAPChKOi TBOpYOCTi. JIOCATHEHHS METH
nepenbadae po3B’si3aHHS TAKUX 3aBAaHb: HAJATH JIHTBICTHUHY JeQiHILiIO
JNOCT/DKYBAaHMM KOMIUIEKCHUM HOMIHAIlISIM, TIOKa3aTh BXXKHBAaHHA 1X Yy
KOHTEKCTaX, IIPOKOMEHTYBATH iXHI CTPYKTYpPHI XapaKTEPUCTHKH, SKi CBiTUaTh
PO TEBHI ETHOKYIBTYPHI 0COOJINBOCTI.

MeTtoauka nociil:keHHsi. Matepian nociipkeHHS AiOpaHO METOJI0M
cyuuibHOi  BUOIpkH. OnNUC  KOMIUIEKCHUX  HOMIHATHBHUX  OJUHUIlH
MACAHKAPCHKOT JIGKCHKH 3JIHCHEHO TUISXOM JIGCKPUIITHBHOTO METOJTY.
CtpykTypyBaHHs Matepiairy MoJIaHO yepe3 mpuiioM Kinacudikailii Ha MepeTuHi
OTICOBOTO ¥ CTPYKTYPHOTO METO/TIB.

Buknang ocHoBHOro Marepiany paociaimxennsa. OTxe, y Mexax
HOBITHBOI ~ Teopii HomiHamii HaykoBii (B. M. Hukuresnu  (1985),
H. B. Ipsiwox, O. O. bonmapera (2021)) BHOKpeMIIIOIOTh 1) CTPYKTYpHI
PI3HOBUIM HOMEMH 3 JOMIHAHTOIO-CJIOBOM, III0 PEMpPe3eHTOBaHI BCiMa
CEMaHTUYHO TOTOXHUMHU OJMHHIIIMH, SKI OTOTOKHIOIOTHCS Ha PIBHI CIIOBA;
2) CTPYKTYpHi pI3HOBHM HOMEMH 3 JOMIHAHTOIO-CJIOBOCIIONYYCHHSIM, IO
pempe3eHTOBaHl  BCIMa  CEMAaHTUYHO  TOTOXXKHUMH  OJWHHUIIMHU,  SIK1
OTOTOXXHIOIOTHCSI Ha PIBHI CIOBOCHOJIydeHHS. [loTpiOHO TyT 3a3HAYUTH, IO
MEXa MDK TEPIIUM Ta APYTHM PI3HOBHUIAMU HOMEM TIOJIATAE y 3JaTHOCTI 10
HOMIHYBaHHS 00’€KTiB IICHOCTI CaMOCTIHHOTO CJIOBa, CJIOBA, MOIIUPEHOTO
HIIIOI0 JIEKCEMOIO, Ta CJIOBOCHOJYYEHHS TOTO YH TOTO CTYNEHS 3JIUTTA
KOMIOHEHTIB. ToOTO HOMEMH 3 JIOMIHAHTOIO-CIOBOCIIOJNYYEHHSIM € B
aKTyaJlbHOMY IUIaHI 3aJIeKHUMH Bil HOMEM 3 JIOMIHAHTOIO-CIIOBOM. A
€TUMOJIOTIYHO — HaBMAKU: MEPBUHHUMH € aHAIITUYHI HOMIHATUBHI OJIMHUIL,
a/pke  MHCIUTh JIIoJuHAa 00pazaMu, €KBIBAJCHTHHUMHM  AHATITUYHUM
JIHTBAJIBHUM  KOHCTpyKUiIM.  OTke, 1ed  CHUHKPETU3M  J03BOJIUB
kinacuikyBaTd OJWHUII, y SKHX 3peali30OBAaHO HOMEMH 3 JOMIHAHTOO-
CJIOBOCTIONTYYEHHSIM, Y TaKUH CIOCIO:

a) BUIbHE CJIOBOCIIOIYYEHHS, L0 MparHe 0 MEBHOTO CTYIMEHS 3JIUTTS
KOMITOHEHTIB Yepe3 YaCTOTY IXHhOTO CyMICHOTO (DYHKIIIOHYBaHHS;

0) i1i0MaTHU30BaHE CIOBOCIIOIYYEHHS, a00 KOJIOKAIlisl, SIKY PO3TISAAI0Th
SK JIeKCUKO-CEMAHTUYHHM PI3HOBHJ CJOBOCIHOJYYEHHS, IO 3a CBOEIO
BHYTPIITHBOIO ~ CEMAHTUYHOIO  CTPYKTYpOIO  MEXye 3  BUIBHUM 1
(hpa3eoOriYHUM MOETHAHHIMU;

B) (paszeosiorizoBaHe CIOBOCHOIYUCHHS, BAHUKHEHHS SIKOTO 3YMOBJICHO
11l0MaTU30BaHUM CJIOBOCIOJYYCHHSIM 1 K€ € MOCTIMHMM 1 BIHOBIIOBAHUM
B)KMBAaHHSM BUIBHOTO CIOJNyYEHHs CIIiB HE B MPSMOMY, a B y3arajJbHEHOMY,
00pa3HO-TIepEHOCHOMY 3HAYEHHI;

T) TIOETHAHHS 31 CIIY)KOOBUM CJIOBOM 1 aHAJITHYHI JIEKCUKO-CEMaHTHUHI
BapiaHTH;

1) yHiBepOani3oBaHHUI (BepOaJbHUI) €KBIBAJEHT CIIOBOCIOJIYYEHHS —
CJIOBO, III0 BMHMKJIO BHACHiIOK BepOasbHOT MoAM(ikalii CIOBOCIONTyYEHHS,
TOTOXKHE CIIOBOCTIOJIYYEHHIO B JIEKCHUKO-TPaMaTHYHOMY acIeKTi, TOOTO
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JEMOHCTPYE TOTOXKHICTh JICKCUYHOTO, TPAMATHYHOTO 3HAYEHb 1 CHHTAaKCUYHOT
GbyHKIII.

OcTaHHIi CTPYKTYPHHN PI3HOBU] HOMEMHU TPECTABIICHUH TaK.

1. CnoBecHa moaudikaiis HOMEMH 3 JOMIHAHTOIO-CIOBOCHOIYICHHSIM
3’SIBISIETBCS  BHACHIZOK eIIICcHca, TOOTO TaKOTO TO€JAHAHHS EJIEMEHTIB
CJIOBOCIOJIYYEHHSI B CJIOBO, SIKE 3@ CBOIM IMOXO/HKEHHSIM € 10ro KOMIIOHEHTOM:
a) emincuc (3aJIeKHE CJI0BO); 0) emincuc (TOJOBHE CIIOBO); B) eMINTHYHA
yHiBepOalisi, HacHiIKaMH SKOI MOXYTh OyTH IMEHHUKH, TNPHUKMETHUKH,
J€CTIOBA, NIEMPUKMETHUKH, TIENPUCITIBHUKY, IPUCITIBHUKU Ta BUTYKH.

2. CnoecHa Moau(ikailis HOMEMH 3 JIOMIHAHTOIO-CIOBOCIOJIYYEHHIM
CTBOPIOETHCA  BHACHIOK  KOMIIO3UTHOI ~ KOMIpECii  CIIOBOCHOJYYEHHS:
a) abpesiairist; 0) BimacHe ¢GopMaibHa KOMIIPECis, 3a SKOi CIIOCTEPIraeThes
MPOCTE IHTEPNPETUPYBAHHS KOJOKaIlli sK ciioBa (T€, IO B TpaJAUIIAHIN
JTIHTBICTHII Ha3WBAIOTh CTATHEHHSM); B) KOMIpeciiiHa yHiBepOarlis, 3a Kol
KOMIIPECIiSl CYMPOBOKYETHCS IMITAIIEI0 CIIOBOTBOPEHHSI.

Takox HOMEMHM 3 JOMIHAHTOIO-CIIOBOCIIOIYYEHHSIM MOXYTh OyTH
Mpe/ICTaBlIeH] OJHOYAaCHO KUIbKOMa CBOIMU CTPYKTYpPHUMH PpI3HOBHJIAMH,
YoMy 1 KBaTIPIKYIOThCS SIK HOMIHATEMH KOMITJIEKCHOTO 3pa3Ka.

Sxmo  TOBOPUTHM  TPO  KOMIUIEKCHI  HallMEHYBaHHS  OJUHUIIb
MUCAHKAPCHhKOT TBOPUYOCTI, TO X CIIJT BITHECTH JO TAKUX TPYN aHATITHIHUX
YTBOPEHBD.

1. BinpHi cIOBOCHONYyYEHHS], 110 MPArHyTh IO MEBHOTO CTYNEHS 3IUTTS
KOMIIOHEHTIB 4Yepe3 YacTOTy IXHHOT'O CYMiCHOTO (DYHKI[IOHYBAHHS:

«Berpeginocoka nucanka — CKyI1bnmypa yKpaiHCbKoi NUCAHKU, KA
PO3Mauo8yEMbCs 8 KaHAOCbKoMy micmi Berpesine. [lam'amky 6yno iokpumo
1975 poxy mopeosor nanamorw micma Ha wecmvb cmopivus Kanaocvkoi
KOpONiBCbKOI KIHHOT noaiyii»
[https://uk.wikipedia.org/wiki/%D0%92%D0%B5%D2%91%D1%80%D0%B5%
D0%B2%D1%96%D0%BB%D1%8C%D1%81%D1%8C%D0%BA%D0%B0_%
D0%BF%D0%B8%D1%81%D0%B0%D0%BD%D0%BA%D0%B0];

«Buschuuvka nucanka — Tpumemposuil nam simHUK 6e1UKOOHbOMY
atyro 3’aeuscs 2012 poky 6 micmi Busicnuys Yepriseyvroi oonacmi. Ilucanka
8U20MOBIEHA 3 OeMOHY, MOPO3OCMIUKOI NIUMKU MA NPUPOOHUX MAmepiaiis.
Posnucysanu siiye 6 eyyynvcokomy cmuni cmyoenmu Budichuybko2o Koneoicy
npukiaonozo mucmeymsay  [https://pustunchik.ua/ua/holidays/easter/deviat-
naividomishykh-pysanok-svitu];

«bpamkiscvka nucanka — Benuuesna piznobapeéna nucanka cmoimo i 6
yeumpi cena bpamkieyi na Jlesiswuni. Yepes ginancosi mpyonowi 3600uiu
nam’simHuK 8icim pokis. Bucoma nam’smuuxa — 6,5 mempis, 6 diamempi siiye
cieac 4 mempis.  Ycepeouni  nucawxu  pozmicmunu  bozopoouyro»
[https://portal.lviv.ua/article/2015/04/10/164504];

naneposa Mmo3aiuna nucauka «Maiicmep Kknac i3 8U2OMOBIEHHS
nanepoeoi  mo3aiunoi nucanku "Ocv  yxwce U  Benuxdeno  308cam
neoaneuxo" 6iobyscs 6 6ioniomeyi imeni  O.Ilupocoscvroeoy [http:/lolga-

solom.blogspot.com/2017/04/blog-post_20.html].



https://uk.wikipedia.org/wiki/%D0%A1%D0%BA%D1%83%D0%BB%D1%8C%D0%BF%D1%82%D1%83%D1%80%D0%B0
https://uk.wikipedia.org/wiki/%D0%9F%D0%B8%D1%81%D0%B0%D0%BD%D0%BA%D0%B0
https://uk.wikipedia.org/wiki/%D0%9A%D0%B0%D0%BD%D0%B0%D0%B4%D0%B0
https://uk.wikipedia.org/wiki/%D0%92%D0%B5%D2%91%D1%80%D0%B5%D0%B2%D1%96%D0%BB%D1%8C_(%D0%90%D0%BB%D1%8C%D0%B1%D0%B5%D1%80%D1%82%D0%B0)
https://uk.wikipedia.org/wiki/1975
https://uk.wikipedia.org/wiki/%D0%9A%D0%B0%D0%BD%D0%B0%D0%B4%D1%81%D1%8C%D0%BA%D0%B0_%D0%BA%D0%BE%D1%80%D0%BE%D0%BB%D1%96%D0%B2%D1%81%D1%8C%D0%BA%D0%B0_%D0%BA%D1%96%D0%BD%D0%BD%D0%B0_%D0%BF%D0%BE%D0%BB%D1%96%D1%86%D1%96%D1%8F
https://uk.wikipedia.org/wiki/%D0%9A%D0%B0%D0%BD%D0%B0%D0%B4%D1%81%D1%8C%D0%BA%D0%B0_%D0%BA%D0%BE%D1%80%D0%BE%D0%BB%D1%96%D0%B2%D1%81%D1%8C%D0%BA%D0%B0_%D0%BA%D1%96%D0%BD%D0%BD%D0%B0_%D0%BF%D0%BE%D0%BB%D1%96%D1%86%D1%96%D1%8F
https://uk.wikipedia.org/wiki/%D0%92%D0%B5%D2%91%D1%80%D0%B5%D0%B2%D1%96%D0%BB%D1%8C%D1%81%D1%8C%D0%BA%D0%B0_%D0%BF%D0%B8%D1%81%D0%B0%D0%BD%D0%BA%D0%B0
https://uk.wikipedia.org/wiki/%D0%92%D0%B5%D2%91%D1%80%D0%B5%D0%B2%D1%96%D0%BB%D1%8C%D1%81%D1%8C%D0%BA%D0%B0_%D0%BF%D0%B8%D1%81%D0%B0%D0%BD%D0%BA%D0%B0
https://uk.wikipedia.org/wiki/%D0%92%D0%B5%D2%91%D1%80%D0%B5%D0%B2%D1%96%D0%BB%D1%8C%D1%81%D1%8C%D0%BA%D0%B0_%D0%BF%D0%B8%D1%81%D0%B0%D0%BD%D0%BA%D0%B0
https://pustunchik.ua/ua/holidays/easter/deviat-naividomishykh-pysanok-svitu
https://pustunchik.ua/ua/holidays/easter/deviat-naividomishykh-pysanok-svitu
https://portal.lviv.ua/article/2015/04/10/164504
http://child-lib.blogspot.com/2017/04/blog-post_13.html
http://child-lib.blogspot.com/2017/04/blog-post_13.html
http://olga-solom.blogspot.com/2017/04/blog-post_20.html
http://olga-solom.blogspot.com/2017/04/blog-post_20.html
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2. IniomaTtu30BaHi CIIOBOCHOJYYEHHS SK JIEKCHMKO-CEMaHTHUYHHNA
PI3HOBHJI CIIOBOCHOJYY€Hb, IO 33 CBO€I BHYTPINIHBOIO CEMaHTHYHOIO
CTPYKTYPOIO MEXKYE 3 BUIbHUM 1 ()pa3eOJIOTTIHIM ITO€THAHHIMU

cokanvebka nucanka «Cb0200HI HAO38UYAUHO BANCIUBO 3HAMU, WO
MPaouyitina COKanbCbKa RUCAHKA MAE HAO38UYAUHO Oazamy CUMBONIKY ma
xapakmepHui  came Ol HAWO20  pecioHy  NPUHYUNU  OEKOPYB8AHHA»
[https://golosznadbugu.com/kultura/tradytsijna-sokalska-pysanka-maje-
nadzvychajno-bahatu-symvoliku.html];

C060AHCAHCHKA NUCAHKa «B OpHameHmuyi CMapo8UHHUX
COOOHCAHCOKUX HRUCAHOK MOJCHA Nodauumu 6ce 0a2amcmeo Ja00CbKOi
Ganmaszii — 30xpema, 6i0OUMOK 3eMaAepoOCbKO2O [ CadigHU4020 Oymms
Hapooy» [http://museum.kh.ua/blogs/blogs.html?title=Hotuiemosia-do-
Velykodnia-symvolika-slobozhanskykh-pysanok];

nemKigcvka nucanka «Mu  nobauunu, wo J1eMKi6CbKA NUCAHKA
manosiooma 8 Yxpaini i nouanu ii nonyaapuszyeamu. Y umac Oinibuie 3Haromo
2YYYIbCbKY NUCAHKY, DOUKIBCLKY, NOKYMCLKY, d OM JEeMKIBCbKY — Mano, 00 yi
moou Oynu  euceneni 3i c8oix npabamvkiecvkux 3emenvy [https://nasze-
slowo.pl/lemkivska-pisanka-pobazhannya-urozha/];

2YYyIbCbKa  NUCAHKA «I'yuyynocoka  nucanka  88adxcacmucs
HAUCKIAOHIWOW 0Nl PO3YMIHHSA, a0xdce NepeBadcHo nepedac bOazamo
inghopmayii.  npo orcumms  mooety  [https://acc.cv.ua/news/chernivtsi/na-
bukovini---veliki-malyunki-ta-chervone-abo-chorne-tlo-na-guculschini---
zhovtogaryachi-i-duzhe-skladni-rozmayittya-pisanok-vrazhae-21367. Caiit
http://acc.cv.ua/];

botikiecoka nucamka «Hatibinbw yixasum y yvbomy niani eucmynac
emnoepaghivna epyna — OOUKU, AKI He MIIbKU 3yMilu  30epecmu
OpHAMeHMAaNbHICMb OOUKIBCHKUX RUCAHOK 00 Cb0200HI, ale we U 0omenep no
0esiKUX 2ipcbKux OOUKIBCbKUX ceax 6abyci nepedaroms c80iM Oimsam, 6HYKAM
3HAYeHHs, 00psa00si Oii, MaciyHi 61AcmMU8oCmi OOUKIBCOKUX NUCAHOKY
[https://spadok.org.ua/vesnyani-zvychayi-ta-obryady/pysanka-u-narodnych-
viruvannyach-ta-obryadach-boykiv].

3. ®pazeosori3oBaHi CIOBOCIOIYYECHHS, BUHUKHEHHS SKHX 3YMOBIIEHO
11l0MaTU30BaHUMU CIIOBOCIIOJIYYEHHSIMU 1 SIKE € IOCTIHHUM 1 BITHOBJIIOBAaHUM
B)KMBAaHHSAM BUIBHOTO 200 1110MaTU30BAaHOTO CIIOJIyYEHHS CIIiB HE B MPSIMOMY,
a B IEPEHOCHOMY 3HAYCHHI!

avbsiecoka nucanka «JIvsiecoky 500-nimuto nucaumky nepeoaiu y
Konomuticoxkuti  nayionanvuuti  mysetl. Yuikanvna 3HAXIOKA NONOGHUNMb
eKcno3uyiio €OUHO20 y cgimi My3ero NUCAHKU»
[https://ridna.ua/2013/09/1vivska-500-litnya-pysanka-zberihatymetsya-u-
kolomyjskomu-muzeji-pysanky/];

MOHACMUPCOLKI  nucauku  «¥Y  cmammi  po3nogioaemvcs — npo
MOHACMUPCLKI RUCAHKU K OKPeMY MUCMeEYbKY 2PYny y NUCAHKAPCMEI, Uujo
mae  ceoi  ocobaueocmi Yy GUSOMOGNEHHI  MaA  OPHAMEHMAayii»
[http://ephsheir.phdpu.edu.ua/handle/8989898989/3972].

BucnoBku. Matepian qocniKeHHs JOBIB, IO PO3MAITTs] KOMIUIEKCHUX
Ha3B BUTBOPIB MHCAHKApPCHKOTO MUCTENTBA J0O3BOJSE PI3HOOIWMHO IX
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JIOCTiDKyBaTH. 30KpeMa, BCTAHOBJICHO, IO KaPTHHA CBITY HOCIIB YKpPaitHCHKOT
MOBH PI3HHMX PETiOHIB YTLTIO€ KOTHUTUBHO-MOBIICHHEBE HAIOBHEHHS Ti€l YU
Tiel Ha3Bu. CHUMBOJIYHICTh MUCAHKA € OJHIEI0 3 HAWTOJIOBHIMIUX MPUYUH
BHU3HAYCHHS JIIHTBAJBHOTO CTaTyCy HallMeHYyBaHb KO’KHOTO PI3HOBUAY IIOTO
KyJIbTypHOTO TpoaykTy. Pa3zoM 3 TuM, cucTemMa IMX Ha3B € PyXOMOMIO i
3aJIe)KUTh B YacTOTH BXKMBAHHS, CHENU(BIKA BTUICHHS CEMAaHTHYHOTO
HAaBAaHTAXKEHHS B KOMIIOHEHTaX KOMIUICKCHHX Ha3B, Bil BiJHECEHOCTI
3aJIe)KHOTO KOMIIOHEHTA, HANPHKIAJ, 0 MICIEBOCTI, 1€ 3a TpPaIUIIEI0
BUTOTOBJSUIMCA TMHMCAHKM Tomlo. BusiBunocs, mo @paseonorizoBaHux
CJIOBOCTIONy4YeHb HeOaraTo cepejl JOCHIKyBaHUX MO KOMIIOHEHTHHX Has3B,
Jemto Ouplna KUIbKICTh HasiBHA cepell BUIbHUX clloBocrosydyeHb. HaliGunbine
JNOCHKYBAaHUX OJMHMIIb CTAHOBJISITH 1JIOMAaTHU30BaHI CJIOBOCIOJIyYEHHS.
[niomaTu3yBaHHS BUIBHMX CJIOBOCIIOJIYYEHb 3aJ€KHUTh, MO-TIEpUIE, BiJ
JTIHTBOKYJIBTYPHO OOMEXEHOI BAJICHTHOCTI TOJOBHOTO CIIOBA MUCAHKA, TIO-
Ipyre, BiI TparHeHHS OyIb-SKOTO CIIOBOCIIONYYCHHS Ha IO3HAYCHHS
KyJIbTypHOTO (peHOMEHA 70 TpaHC(HOPMYBAHHS y CIIOBO 32 YMOB 30€pEKEHHS
€IMHOTO 3HaueHHsS. ToMmy imiomMu 3a3BHYail OTPUMYIOTH JIBa IUISIXH PO3BHTKY:
no (dpaseosnoriamiB, ne 30epiraeThCs po3uieHoBaHa (opma 3a HASIBHOCTI
€IMHOTO — TIEPEHOCHOTO0 — 3HA4YeHHs; 1O CIiB, Jie¢ 30epiraeThcsi Mpsme,
NEepBUHHE 3HA4YEHHS 3a YMOB TpaHcdopmalii aHamithyHoi ¢dopMHu Ha
CUHTETHYHY.

CnucoK BUKOPUCTAHOI JIiTepaTypu

1. Mapunenko I. O. Cunrakcuc ykpaiHChKOi MOBHM (3 TpaBHJIAMH
MyHKTYyaIii) . HaBuanbHui mociOnuk. Kuis, 2021. 279 c. 2. Apsavok H. B.,
bongapesa O. O. CroBoCHOJNydeHHSI Ta IOKCTANO3UT SIK PENpPE3CHTAHTH
HOMIHATEM KOMIUIEKCHOTO 3pa3ka (Ha Marepiani pocCiiCbKOi MOBH).
Cxionocnog sincoka ¢hinonoeis: 30ipHux Haykosux npays. Bumn. 33. baxwmyr,
2021. C. 43-51. 3. HukuteBu4 B. M. OCHOBbl HOMUHATHBHOW JEpHUBAIIUU.
Musck : Bermiinias mkoaa, 1985. C. 15-16.
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Jbsauok H. B., Jatdyenko 0. B. Oco6,1MBOCTI KOMILIEKCHHX Ha3B
NHMCAHKAPCHbKOI TePpMiHOJIOTil

VY nocmipKeHHI MpoaHalli3oBaHO KOMIUIEKCHI HOMIiHAIlli MHCaHKAapChKOi
TEpMIHOJIOTIT Ta IXHI MOBJICHHEBHI CIOBOTBIpHWI mMoTeHIiad. Meroro €
aHaIi3 31 CTPYKTYpPHO-HOMIHATUBHUX TIIO3WINH HAaWMEHYBaHb OJIUHUIb
MMACAaHKaPChKOT TBOPYOCTi. JIOCATHEHHS METH Tiependadae po3B’si3aHHS TaKUX
3aBllaHb: HAJATH JIHTBICTUYHY JeQIHIMII0 TOCTIKYBAHUM KOMIUIEKCHUM
HOMIHAITISIM, TIOKAa3aTH BXKUBAHHA X y KOHTEKCTaX, MPOKOMEHTYBaTH iXHi
CTPYKTYpPHI XapakTEepUCTHKH, K1 CBiI4aTh TMPO TI€BHI ETHOKYJIBTYPHI
ocobnmBocTi. Metonuka pociaiypkeHHs. Marepian gociiikeHHs A10paHo
METOJIOM CYIUIBbHOT BUOIpKH. ONHUC KOMIUIEKCHUX HOMIHATUBHUX OJIMHUIID
MACAHKAPCHKOT JIGKCHKH 3JIHCHEHO TUISXOM JIGCKPUITHBHOTO METOJTY.
CTpyKkTypyBaHHS MaTepiairy MoJIaHo yepe3 Mpuiom kiacudikailii Ha mepeTHuH1
OTIMCOBOTO ¥ CTPYKTYPHOTO MeTO/IiB. BCcTaHOBIEHO, 1110 KapTHHA CBITY HOCIIB
YKpaiHCbKOT MOBH PIBHUX PETiOHIB  YTUTIOE KOTHUTHBHO-MOBJICHHEBE
HarmoBHEHHA Ticl ym Tiei Ha3Bu. CHUMBOJIYHICTG ITMCAHKH € OIHICIO 3
HAWTOJIOBHINIMX TPHYWH BU3HAYCHHS JIIHTBAJLHOTO CTaTyCy HalWMEHYBaHb
KOYKHOTO PI3HOBHUAY ITbOTO KYJIBTYPHOTO MPOIYKTY. Pa3oM 3 TUM, crcTeMa IuX
Ha3B € PYXOMOIO 1 3aJIeKHUTh BIJ YaCTOTH B)KUBAaHHS, CHCHU(IKA BTUICHHS
CEMaHTHYHOTO HABAaHTa)XXCHHS B KOMIIOHCHTaX KOMIUICKCHMX HailMEHYBaHb,
BiJ BIAHECEHOCTI 3aJIC)KHOTO KOMIIOHEHTA, HAIPUKIIAJ, JO MICIICBOCTI, 1 3a
TpaIULIEI0 BUTOTOBJISUTUCSA MU CaHKU TOLLIO. BusiBuinocs, N
(hpazeosorizoBaHUX CIOBOCIOJyY€Hb HeOaraTto cepell JOCIIHKYyBaHUX TOJIi
KOMIIOHCHTHHX Ha3B, M0 OuIbIIa KUIBKICTh HasBHA Cepell BUIBHUX
cloBOCTONy4YeHb.  HaiiOinpIme  AOCHiIKYBaHMX  OJWHUI  CTAHOBIIATH
11iloMaTU30BaHI CJIOBOCTIOTYYCHHSI. IniomaTusyBaHHs BUIBHHUX
CIIOBOCHOJNIyYeHb 3aJIeKUTh, MO-TEpIIe, BiA JIHTBOKYJIBTYPHO OOMEXKEHO1
BaJICHTHOCTI TOJIOBHOT'O CJIOBA HUCAHKA, TIO-IPYTE, B/l IParHeHHs Oy/1b-SKOTro
CIIOBOCHIOJy4eHHsI ~ Ha  MO3HA4YeHHS  KyJIbTYpHOro  (QeHomeHa o
TpaHc(OPMYBaHHS Yy CIIOBO 32 YMOB 30epeXKeHHs €IUHOro 3HaueHHS. Tomy
17ioMH 3a3BHYail OTPUMYIOTH JBa HUISXH PO3BUTKY: 10 (Hpa3eosorizmiB, e
30epiraeTbcsi po3wieHoBaHa (GopMa 3a HASIBHOCTI €IUHOTO — MEPEHOCHOTO —
3HAuUeHHS; 10 CHiB, Je 30epiraeTbcsi MpsiMe, MEPBUHHE 3HAUEHHS 32 YMOB
Tpancdopmarlii aHaTiTHIHOT OPMU HA CUHTETUYHY.

Knwouosi  cnosa:  nHcaHka, KOMIUIEKCHI ~— HAa3BH,  aHAIITHYHI
HallMEHYBaHHS, HOMEMa 3 JIOMIHaHTOI0-CJIOBOCTIOTY4YEHHSM,
CJIOBOCHOJYYEHHSI, CJIOBO.

Obsuoxk H. B., [latyenko IO.B. Oco0eHHOCTH  KOMILJIEKCHHX
Ha3BaHUM MMCAHKAPCKON TEPMUHOJIOIMH

B wuccnepoBaHMM NpOAaHaIM3UPOBAHBI  KOMIUIEKCHBIE HOMMHALAU
MUCAHKAPCKOM TEPMHMHOJOTMM M HMX pEYEeBOM CIOBOOOpa30BaTEIbHBIN
noteHuuan.  llenpro  sBisieTcs  CTPYKTYpPHO-HOMMHATUBHBIM — aHAIU3
HAaMMEHOBAHUM €IMHUIl IHCAHKApCKOro TBOpYecTBa. JlocTmkeHue uenn
IIPEAIIONIAraeT PEIICHNE CAEAYIOUUX 3a]a4u: IPENOCTaBUTh JIMHIBUCTHUECKYIO
NeUHUIMI0  HCCIelyeMbIM  KOMIUIEKCHBIM ~ HOMMHALUSIM,  IOKa3aThb
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yrnoTpeOJIeHHe WX B KOHTEKCTAaX, MPOKOMMEHTHPOBATh HUX CTPYKTYPHBIE
XapaKTEPUCTHKH, CBUJACTEIBCTBYIOLUIME OO0 OMNPEACNEHHBIX 3THOKYJIbTYPHBIX
ocoOeHHOCTX. MeTouka ucciaeioBanus. Marepuall HcclieI0BaHus T0JJ00paH
METOJIOM CIUIOIIHOM BbIOOpKH. OmnmncaHue KOMIIEKCHBIX HOMHWHATHUBHBIX
€AVHUI] THCAHKAPCKON JIEKCUKH OCYILIECTBICHO IyTeM JACCKPUITHBHOIO
Meroqa. CTpyKTypupOBaHHUE MaTepHalia MPEeCTAaBIEHO MOCPEACTBOM IpUEMa
KJIACCU(UKAIIUU, CMEKHOTO C ONHUCATEIHHBIM U CTPYKTYPHBIM METOJIaMHU.
VYcraHoBiI€HO, YTO KapTHUHA MUPa HOCUTENIEH YKPAaWHCKOTO SI3bIKA Pa3HBIX
PErHOHOB OJIUIETBOPSET KOTHUTHBHO-PEUEBOE HAMOJHEHHE TOTO WJIM HWHOTO
Ha3BaHUs. CUMBOJIMYHOCTh MUCAHKH SIBJISIETCS OJTHOM W3 OCHOBHBIX MPUYHH
OTIpe/IeTICHUs] TUHTBAILHOTO CTaTyCa HaMMEHOBAaHUMN KaXXJI0M Pa3HOBUIHOCTH
3TOr0 KyJIBTYpHOrO MpOoAyKTa. Bmecte ¢ Tem, cucrema 3TUX Ha3BaHHM
MOJBMKHA U 3aBHCHUT OT YacTOTHI YMOTPEOJIeHUs, Crenu(UKN BOTUIOMICHUS
CEMaHTUYECKOW HArpy3kd B KOMIIOHEHTaX KOMIUIEKCHBIX HAaUMEHOBAHUM, OT
OTHECEHHOCTH 3aBHCHUMOTO KOMIIOHEHTa, HAmpuMep, K MECTHOCTH, TJe TIO
TpaAWIIMM  WM3TOTOBJSUTMCH ~ NMHCaHKK W T.A.  Okazanocb,  49TO
(bpa3eoNOrU3MPOBAHHBIX  CJIOBOCOYETAHUM HEMHOTO CpPeIu  HM3y4yaeMbIX
MMOJIMKOMITIOHEHTHBIX Ha3BaHUI, HECKOJLKO OOJbIlee KOIUYECTBO TaKHUX
eAVHUI] HaOJIoMaeTcs Cpeau CBOOOJHBIX ClIOBocouyeTaHWW. bosbiie Bcero
WCCTIEAYEMBIX €IMHUIl COCTaBIIAIOT HIMOMATH3HUPOBAHHBIC CIOBOCOYCTAHHMS.
Nnnomarn3amusi CBOOOJHBIX CJIIOBOCOYCTAHWM 3aBUCUT, BO-TIEPBBIX, OT
JIMHTBOKYJIBTYPHO OTPaHMYEHHOUN BAJICHTHOCTH TJIABHOTO CJIOBA HUCAHKA, BO-
BTOPBIX, OT CTPEeMJICHHUS JIIOOOTO  CJIOBOCOYETAHHS, O0003HAYAIOIIETO
KyJIbTypHBIH ()eHOMEH, K TpPaHCHOPMHUPOBAHUIO B CJOBO TMPHU YCIOBUU
COXpaHEHHUs eAuHOro 3HadyeHHs. [[oATOMYy HAMOMBI OOBIYHO TMOJY4YaroT JBa
MyTH pa3BUTUS: K (pa3eosioru3Mam, TIe COXpaHseTcs pacuieHeHHas (opma
Mpyd HAIMYUKA €JAWHOTO — TEPEHOCHOTO — 3HA4YeHUs;, K CJOBaM, TJe
COXpaHseTCs NpsIMOe, TEPBUYHOE 3HAYEHHUE B YCIOBUSIX TpaHchopManuu
AHATTMTUIECKOHN ()OPMBI B CHHTETUYECKYIO.

Kniouesvle cnosa: mmcaHka, KOMIUICKCHBIC Ha3BaHMS, AHAJTUTHUYCCKHE
HAaMMEHOBAaHUS, HOMEMAa C JOMHHAHTOM-CIIOBOCOYETAHUEM, CJIIOBOCOYCTAHME,
CJIOBO.

Dyachok, N. V., Datchenko, Yu. V. Features of complex nominations
of the Easter-egg painting terminology

The study analyzes complex nominations of the terminology of Easter-
egg painting (Ukrainian art of pysanka) and their linguistic word-forming
potential. Objective is the analysis of the units of Easter-egg painting from the
structural and nominative viewpoint. The objective meeting means completion
of the following tasks: to represent linguistic definition for the complex
nominations under consideration; to demonstrate their use in different
contexts; to comment on their structural characteristics that show their certain
ethnic and cultural features. Research methodology. The research material is
selected by a method of continuous sampling. Complex nominative units of the
Easter-egg painting lexis are described by a descriptive method. The material
structuring is represented in terms of classification at the intersection of
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descriptive and structuring methods. It is determined that the worldview of
Ukrainian native speakers of different regions implements the cognitive and
speech content of one or another nomination. Symbolism of pysanka
(Ukrainian painted Easter egg) is one of the main reasons of determining a
linguistic status of each type of this cultural product. Along with that, a system
of these nominations is mobile; it depends on the frequency of use, specifics of
implementation of semantic load in the components of complex nominations,
on the attribution of a dependent component to, for instance, location where
pysankas were traditionally made etc. It is specified that there are few
phraseological word combinations among the component nominations under
analysis; there are much more of them among free word combinations.
Idiomatic word combinations make up the majority of the units under analysis.
Turning free word combinations into the idiomatic ones depends, first of all,
on the linguoculturally limited valency of the main word pysanka; secondly, it
depends on the aiming of any word combination, determining a cultural
phenomenon, at the transformation into a word under conditions of preserved
single meaning. Thus, idioms usually evolve in two ways: to the
phraseological units where a separated form is preserved at the available single
— figurative — meaning; to the words where the direct, initial meaning is
preserved in terms of transformation of an analytical form into the synthetic
one.

Keywords: pysanka, complex nominations, analytical nominations,
nomeme with a dominant word combination, word combination, word.

Crartsa mapivnuia go peaakiii 03.03.2022 p.
Crarts npuiiasta 1o apyky 05.05.2022 p.
Penensent — 1. din. H., npod. [pucraiiko T. C.
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MOBHA OJMHUIA «3BEPTAHHSA»:
OCHOBHI ACIIEKTH JUHI'BICTUYHOI'O BUBYEHH

3BepTaHHs — CIIOBO a0 CIOJMy4deHHsS CIIB, Ha3WBa€ o0cCO0y, SKIi
aZjpecoBaHa MOBAa. 3BEpTaHHSAMHU B TEpIIy 4YEpPry ciayXaThb IMEHa JI0JeH,
Ha3BHU OCI0 3a CTYIEHEM CIOPITHEHOCTI, MOJIOKEHHIO B CYCITUIBCTBI, podecii,
3aHATTA, TOCaAM, 3BaHHSA, HAIIOHAIBHOIO a00 BIKOBOIO  O3HAKOIO,
B3a€MOBITHOCMHAMU JroAei. DyHKIIMHI BUABU 3BEpTaHb MOXYTh OyTH
PI3BHOMAHITHUMH 3aJIeKHO BiJ] KOMYHIKaTUBHOI cuTyallii. Takox HeoOXigHO
BpaxoOBYBaTH, IO 3BEPTaHHS K aKTyaJbHUI KOMIIOHEHT CUTYallii B OJHOMY
BXKMBaHHI MOJXKE peali3yBaTH KiTbKa (DYHKIIIH, SIKI aKTYaJdi3yIOTbCS 3aJICKHO
Bil KOHKPETHOTO KOMYHIKATUBHOTO 3aBIaHHA. BaxinBow (yHKIIE€O
3BEpTaHHs € HOMIHATUBHO-KOHTaKTHAa (PYHKIlif, SIKa MOXKE MOE€THYBAaTU B COO1
€MOIIIHO-OLIIHHI, eKCIPEeCHUBHI MOXIHMBOCTI  HaliMeHyBaHb  ajpecara
MOBJIeHHs. B ii (yHKIIIHMI BUSB BKIIIOYEHO HE JIMIIE BUIUICHHS ajpecaTa
MOBJICHHSI, a il BCTAHOBJICHHS Ta YTPUMaHHS KOHTAKTY 3 aIpECaToOM.

CaMe TOMy akTyaJlbHICTb TeMH OOYMOBJIEHa 3pPOCTAIOYUM IHTEPECOM
JIHTBICTIB 10 TIPOOJIEM MOBH 1 KYJIbTYpH, a TaKOK HEOOXIIHICTIO 3’SICYBaHHS
MICISl 1 POl 3BepTaHb, BU3HAUEHHs CMOCOOIB 1 3aco0iB peamizaii QyHKIII
3BEpTaHHs, BUSBICHHS iX 0COOIUBOCTEH.

Sk ckmamHi Ta (QYHKIIOHAIBHO HEOJHO3HA4YHI 3aco0M BUpPaXEHHS
KaTteropii  ajgpecaTHOCTI 3BEPTaHHsS JOCIHIDKYBAIHCh Y  CTPYKTYpHO-
cemantuuHoMy (I'onbaun, 2009), nparmatnynomy (ApyTioHoBa, 1977; baxTi,
1979) acmekrax. Aue, Ha Kalb, ¢ 0Oarato MNUTaHb 3aJIHIIMINCI HE
3’sicoBaHUMHU. OCKUIBKH 4epe3 jAefali Oibllle MOMKUPEHHs aHIIHChKOT MOBH,
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SKe JIa€ TMiJICTaBM BU3HATH MPABOMIPHICTh BUJUICHHS PIBHOIPABHUX BapiaHTIB
aHrikicpkoi MoBU. KOMITIEKCHUHN TIAXi 10 BUBYEHHS 3BEPTAaHb B aHTIIIHCHKIN
MOBI Ta X KiacuikaIlisi MOBUHHI BUSABUTH HE TUIBKA OCOOJIMBOCTI MOBH, a i
MOKa3aTH HAIIOHAJTBHO-KYJABTYPHI pPHUCH, Ha TPUKIAAI BHKOPHCTAHHS
3BEpTaHb.

Mertoro 1i€i CTaTTi € YTOYHEHHS CHHTaKCHMYHOTO CTaTyCy 3BEpTaHHS,
BHU3HAYCHHS HOT0 (YHKIIi B OpraHi3ailii MOBHOTO CIUTKYBaHHS.

3BepTaHHs 3a3BHYail PO3TJISAAOTHCS TOPS] 13 BCTABHUMHU CJIOBaMH 1
BCTaBJIEHUMH KOHCTPYKLISIMHU, SIKI YCKJIQJHIOIOTH KOMIIOHEHTH IPOTO3HIIII.
BoHo BHBUYEHO MOCUTH TPYHTOBHO, OJIHAK, MEPII 3a BCE Yepe3 CKIATHICTH 1
CYNEpEeWwINBICTh JIHIBICTUYHOI MPUPOAU camoro o0’ekTa, 0araro mMTaHb, B
TOMY YHCIII IO CTOCYIOThCS BH3HAUYEHHS OCHOBHHMX O3HAK 3BEPTaHb,
3aJIMIIAIOTHCS TOKU HEBUPIIIEHUMHU a00 BUPIIYIOTHCS PI3HUMU BYEHUMHU IIO-
pI3HOMY.

[IutanHs cTartycy 3BepTaHHS BXK€ TpUBAJIW yac nepedyBae B MOJIi 30py
niarBicTiB. TepMmin 3BepTanHs Brepine 3amnpoBaguB ®. bycnmaes, po3ymiroun
T HAM 3aci0 JJ19 BUPAKEHHS BITHONIIEHb MK MOBIISIMH, 1 BAOKPEMHB HOTO 31
CKJIaJly TOJIOBHUX Ta JApyropsaHux uneHiB peuenHs (bycmaes, 1959, c. 277).
[Ticnst 1bOro y MOBO3HABCTBI 3aKpinuiacs TPaAMIlis HE BBa)KaTW 3BEpTaHHS
YaCTUHOK YW  WIEHOM peueHHs. Taky TO3WIN0  MiITPUMYBaIH
O. llemikoBebkui, [JI. OBcanuko-KynukoBebkuii, O. IIlaxmatoB. Taka
KaTeTOPUYHICTh y BUKIIIOUEHHI 3BEPTaHHA 31 CKJIAay pedyeHHs 0azyeThCs Ha
TBEpP/UKEHHI, 0 IMEHHUK Yy (OpMi KIMYHOTO BIAMIHKA HE TOB’SI3aHUH 13
YICHAMH PEYCHHS Hi CYPSIHUM CHHTAKCHUYHUM 3B’S3KOM, Hi IAPSTHUM
(Y3ro[uKeHHSAM, KEPYBAHHSIM Y TPWISITaHHSIM). JIoHUHI 111 TyMKa JTOMIHYE B
OUTBIIIOCTI MIAPYYHUKIB 1 MOCIOHMKIB Ui HAaBUAJBHUX 3aKJIaIiB, IO MOXKE
OyTH BMOTHBOBAaHE IepeAyCciM METOJAUYHMMH MipKyBaHHsAMH ([ymuk, 2002,
c. 311).

Ha nymky [TankpatoBoi M., «3BepTaHHs Mae Oe3mocepe/iHe BiTHOIICHHS
JI0 HOPM MOBHOTO ETHKETY, OCKUIbKM HEB1J’ €MHOIO BJIACTUBICTIO MOBH € ii
CIPAMOBAHICTh, il aapecHmii xapakrep» (Ilamkparosa, 2008). I'paroun
BOXIIMBY POJIb Y MDKOCOOHMCTICHOMY CHUIKYBaHHI, 3BEpPTaHHS CIPHUSIOTh
B3a€EMOJIT MOBIS 1 choyXxaya 1 JOMOMAaralTh CTBOPUTH OCOOIMBHIA
KOMYHIKaTUBHUN MpOCTip. 3BepTaHHS, HAa JIyMKY aBTOpa, BOJIOJAIE€ TaKUMU
XapaKTepUCTUKaMH MOBHOTO CTEPEOTHILY, SIK BIATBOPIOBAHICTH Yy (piKCOBaHiit
(hopMi, BUCOKA YaCTOTHICTh (DYHKI[IOHYBaHHS B MOBI, CIIPSMOBAHICTh HA YITKY
Oprafizaimiro i1 MakCHUMalbHY YCHIIIHICTh KOMYHIKATUBHOTO KOHTaKTy, TOOTO
3BEpTaHHsS MOXHA BU3HAYUTH SK ETUKETHY MOBHY OJMHHIIO, IO Tpae
BKJIMBY POJb Y MDKOCOOHCTICHOMY CIUIKYBaHHI 1 CTBOPIOE OCOOIMBHIA
KOMYHIKaTUBHHH MPOCTIp.

Y MOBO3HAaBCTBI ICHye TMOIVIAJ Ha 3BEpTaHHA SK  OJMHMIIO
KOMYHIKaTUBHOTO PIBHS: TEPMIH <«3BEpTaHHs» OUIBII CEMaHTHMYHMH, HDK
rpamaTuyHui. TBepANUTH, IO KIMYHUHA KOMYHIKAT € MOIIHMPIOIOYUM UJIEHOM
peueHHs, He MOXKHa, 00 e OJMHHULS He (OpPMaTbHO-TPAMATUYHOTO PIBHS
peueHHs 1 il He MOYKHa CTaBUTH B OJIMH PsJ 3 HNPUCIIBHUMH MOIIHPIOBAYaAMHU
Yy JeTepMiHaHTaMH. 3BEepTaHHSA Jajeko ckiajgHima oguHund. lle 3aci6
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KOMYHIKaTUBHOTO  O(OpMJICeHHS  pedeHHSBUCIOBIEHHS. Ha  gymky
MOBO3HABI[IB, 3BEpTaHHS CTAHOBISATh 3TOPHEHI BHCIOBICHHS 1 MAarOTh
MOTEHIIHHY TNpEeINKaTUBHICTh, Mipa BUSABY SKOi Moke OyTW pi3Ha, ax 0
MaKCUMAaJIbHO1, YOMY i MO’KJIB1 «BOKAaTHUBHI peYeHHs». BOKaTHBHI peyeHHS —
e KIMYHI KOMYHIKaTH, a BJacHe-3BepTaHHS — KIW4YHI Momudikamii. Haszsa
«3BEPTaHHA» XapaKTEPU3y€ TUIBKMA IX 3MICT; TEPMIH «KIUYHI MOAM(DIKAIlii»
BKa3ye Ha iX CHHTAaKCHYHY CyTh — BHJIO3MIHH OCOOJMBHX CaMOCTIHHHX
OJIMHUIIb — KITUYHUX KoMyHiKaTiB (Ciuabko, 1994, c. 405-406).

OTxe, 3riIHO 3 TBEP/UKEHHSIMM PI3HMX JIIHIBICTIB CTOCOBHO MOHATTS
3BEpTaHHA Ta WOTO CTaTyCy B MOBJICHHI, MOXXEMO 3pOOWUTH BHCHOBOK, IIIO
3BEpTaHHS HE € CAaMOCTIMHMM PEUYEHHSM, K€ BUCIIOBIIOE 3aKIHUEHY AYMKY, 1
HE € TMOBHOIIIHHUM WICHOM peueHHs. Sk CII0BO, BOHO, HABIAKH, Ma€ OUIbIIE
O3HAaK, SKI HE BIANOBIJAIOTh CJOBY (IHTOHALS, MPEIUKATUBHICTS).
3BepTaHHsA — 1€ HaA3BUYalHO CKIaaHa, OaraTo(yHKIIOHaJIbHA OJMHUIL,
0COOMBOCTI SIKOT BU3HAYAOTHCS KOMYHIKATUBHO-TIPATrMAaTHYHIM KOHTEKCTOM.
3BepTaHHs € 3aco00M  yHIBEpCaJbHUM, CTBOPEHHMM  MOBOIO s
00CIyroByBaHHSl JIOACBKOTO CHUIKYBAHHS 1 BCTAHOBJIEHHS 3B SI3KYy MIDK
BHCJIOBITIOBaHHSAMHU 1 cy0’exktamu crnuikyBanHs (["omwsmin, 2009, c.114), mo
Hece 3HAauyHe KOMYHIKAaTHBHE HABAaHTAKEHHS 1 BHKOHYE HH3KY MOBHHX
¢byHKII B npoleci 0e3rmocepeTHbOr0 MOBHOTO KOHTAKTY.

3 ornsay Ha JIHBICTHYHHMM CTAaTyC 3BEpTaHHS, CHUTYaIlll0 1 YYaCHHUKIB
CIUIKYBaHHS, a TakKoX MOpPQOJOTriuHI Ta CEMaHTHYHI XapaKTEPUCTHKU
BHUIUISAIOTH Pi3HI BUIU 3BEPTaHb.

SAx dopmMu 3BepTaHHS MOXKYTh BHKOPHUCTOBYBATHCS BIIACHI IMEHA,
TUTYJW, 3BEPTaHHA, TOB’sI3aHI 31 CTaTyCcOM, sIKE€ KOMYHIKaHTH 3aliMarOTh B
ciM'i ITO BIZHOIIIEHHIO OJUH 10 OJHOTO, a TaK cCaMO 0CO0OO0BI 3aiiMEHHMKH.

3aneXHO B ajipecara 3BEpTAHHSMU MOXYTh BUCTYNATH: 3BaXKarOuM Ha
JIHBICTUYHUM CTAaTyC 3BEpPTaHHS, CHUTYaIlil0 1 YYaCHUKIB CIHUIKYBaHHS, a
TaKoX MOP(]OJIOTiYHI Ta CEeMAHTHYHI XapaKTEPUCTUKUA BUIUISIOTH Pi3HI BUAM
3BEpTaHb.

3anexHo Bifl aapecara 3BepTaHHSAMU MOXYTh BUCTYIATH:

- Ha3Bu 0cib abo rpym oci6: (dear friends, ladies and gentlemen, darling,
Sir, Madam u m.n.): Come here, guys! «What an excellent father you have,
girls!» said she, when the door was shut;

- Ha3BU JKMBUX ICTOT — He ociO: You are probably hungry, my lovely
little kitten!;

- Ha3BU HeXMBHX npeameTiB. The sun greeted me this morning! Stars,
bring me up with you, bring me to the place you sleep. | wonder how they do it.

Pi3Hi ¢dopmu 3BepTaHHS TaKOX MOXYTb BHUKOPHUCTOBYBATHCS B
3aleKHOCTI Big ¢GopMu MoBU: 1) y pO3MOBHIiii ycHiIE MOBi wyacrimie
3yCTpI4alOThCSl HEMOIIMPEHI 3BEpTaHHs, SKI Ha3MBalOTh 0cCOo0y Ha 1M,
Ipi3BUILE Ta MO 0aTbKOBI; 2) y MUCHMOBIA MOBI 3yCTPiUalOThCS MOIIUPEHI
3BepTaHHA. Y HHMX Ha3BH OCi0 4acTO CYNpPOBOJIKYIOTHCS O3HAYEHHSMH, SKI
BHUPaXKalOTh CTABJIEHHS MOBLS 10 Ha3BaHO1 OCOOM.

3 norAgy  KpPUTEpilo  HOPMH  TOBO/DKEHHS  MOXKHAa  YMOBHO
mudepeHiiioBaTH Ha HOPMAaTHUBHI Ta HEHOPMATHBHI, OCKUIBKM BHOIp 1
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BUKOPUCTaHHS 3BEPTaHHS, 5K 1 Oy/b-AKO1 1HIIIOT MOBHOT OJIMHUIII, TUKTY€ETHCS
HOPMaMH, ICHYFOUMMH B MOBI TOTO UM IHIIOTO CYCHUIbCTBA. J[0 HOpMATHBHUX
BITHOCSATHCSI TI 3BEPTaHHS, SIKi € KHOPMAMH CHCTEMM», TOOTO BOHH BijipBaHi
BiJl KOHKPETHOT MOBHOI CHUTYaIlii, HOCSTh 3arajlbHAi XapakTep, a iX 3HaHHS €
HEOOXiJHOI0 YMOBOIO Ui 3IIMCHEHHS MpoIlecy KOMYHIKaIlii Ha AaHildi MOBI.
[TomiOHI 3BepTaHHs MarOTh 0araro CHOUTBHUX O3HAK 13  MOBHHUMU
CTEPEOTUIIAMH, BOJIOJIIOTh TAKUMH XapaKTEPUCTUKAMH, SK CTIMKICTb,
BiITBOpIOBaHICTh y (ikcoBaHiii (OpMi, PUTyambHICTh. IX BHKOpHCTAHHS
BU3HAYAEThCS yMOBaMH KOMYHIKATHBHOI cuTyalii (KOMy ajpecoBaHe
MOBIAOMJIEHHS, 32 SKHUX OOCTaBUH BIAOYBA€TbCsl CHUIKYBaHHA 1 T. [.) 1
KOHTPOJIFOETHCS (DOHOBUM 3HAHHSIM MOBIIS, TOOTO MOBEIb, BOJIOIIFOYH
HOpMaMH MOBHO1 CHCTEMH, TIPU aJipecallii CBOTO MOBITOMIICHHS KOPHCTYEThCS
CTaHJAPTHOI (HOPMYIIO0 3BEpTaHHS, SIKy BiH BBa)Ka€ MPHUUHSATHOIO B MEKax
JaHOi KOMYHIKaTHMBHOI cuTyanii. Hopmum pgaHoro tumy «...MPUCYTHI B
CBIZIOMOCT] KOMYHIKAHTIB IMIUTIIUTHO 1 BUSIBISIOTHCA, SIK PAaBUIIO, B a3l ix
nopyueHHs» (AnicimoBa, 1983, c. 5). TakuM uYMHOM, aJpecaHT 3aCTOCOBYE
MOBHUH 11a0JIOH, YUHHUI Y MOBHIM cHcTeM1 KOHKPETHOTO CYCIIbCTBA.

Jlo HopMaTuBHUX (200 CTEpPEOTUIIHHM) HAWNPUPOJHINIE BIIHECTH
eTUKEeTHI 3BepTanHs (Hanpukiam: Mr., Miss, Mrs., Ms., Sir, i1.) i mpodeciiiHo-
nocanoBi (Hanpukmaa: Doctor, Professor, Colonel, Minister, Speaker, in.),
TOOTO 3BEpTaHHS, IO IMEHTU(DIKYIOTh COIaTbHUM a00 TpodeciiiHuii cratyc
aapecara. Ajne KpiM HHUX, HOPMAaTUBHHMH (CTEPEOTUITHUMH) € OIlIHHI
3BEpTaHHs, TEPMIHM CIIOPIMHEHOCTI, 3BEpTaHHA, MO IACHTU(IKYIOTh CTaTeBi
O3HAKH.

HenopmaTtuBHMMM, Ha HaIll TTOTJISI, MOKYTh OyTH Ha3BaHi T1 3BepTaHHA,
Kl HE TPHUCYTHI IMIUTIIIUTHO B CBIJOMOCTI MOBII, TOOTO HE € HOpPMaMH
cucTeMu. Y IIbOMY BHIIQJIKy MOBELb y IpPOLECi IMEHYBAaHHS KEPYEThCS HE
CTEPEOTUIIHOIO  CUTYalli€lo, a OCOOMCTUMM 3HAaHHSAMHM TIIPO  CBOIO
CHIBPO3MOBHHMKA, MIIKPECIIOYM TPH  3BEPHEHHI CBOIO  EMOI[IHHO-
Ccy0’€KTUBHY OIIIHKY CIIBPO3MOBHHUKA (HOTO MOBEIIHKH, OJHIET 3 PHC HOTO
xapakTepy Ta iH.). Ilpuknagamu mOMIOHMX 3BEpPTaHb MOXKYTh CIYKHTH:
Mr. Married, Mr. Cool, Mr. Big Man, Mr. Fancy-Pants Party Director. Sk
JEMOHCTPYIOTh ~ BHUIICHABEJCHI NPUKIAAM, MEepUIMid KOMIOHEHT JaHMX
3BepTaHb — CTaHJApTHE 3BEpTaHHs, sKe IAEHTU(IKYe COLIaJbHUI cTaryc
JIOAMHU, a BHUKOPUCTAHHS JpPyroro KOMIIOHEHTa 3aMiCTh CTaHJIApPTHOTO
BJIACHOTO IMEH1i MOke OyTH MOSICHEHO TUTbKH KOMYHIKaTUBHO-TIParMaTUYHUM
KOHTEKCTOM. TakuM 4MHOM, BUIIEHABE/CHI IPUKIIAH 3BEPTaHb 13 HOIJIILY iX
dopmu  (30BHIIIHIX  O3HAK) HE  HaJEXKaTh J0  HOPMATHBHHX,
3araJibHONPUHHATUX. HeoOXiMHO BII3HAYMUTH, IO PO3MOBHOMY  CTHJIIO
CNIUIKYBaHHS NPUTaMaHHI K HOPMaTUBHI, TaK I HEHOPMAaTHBHI 3BEPTaHHS, 1110
MIATBEP/UKYE MOABIMHUI XapakTep AAHOTO CTHIIO CHUIKYBAaHHS: 3 OIHOTO
00Ky, pUTYalli30BaHHICTh, CTAHAAPTHICTb, KIIIIOBAHICTb, MPUXWIBHICTH 10
HOPMAaTUBHUX (OpPM, 3aKpIUIEHUX y MOBi, a 3 IHIIOTO — EMOLHHICTb,
OLIIHHICTb, €KCIIPECUBHICTh. BUKOpHCTaHHS TOTO Y IHIIOTO TUITYy MOBEIIHKU
OOyMOBIIIOETBCSI ~ KOMYHIKaTUBHO-TIparMaTMYHUM ~ KOHTEKCTOM  CHUTYyalil
CIUIKYBaHHS.
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Knacudikamis aHrmiicbkoi TOBEIIHKH 3 MOP(OJIOTIYHOTO MOTISAY
3BOJMTHCS JI0 BUKOPUCTAHHS B SKOCTI 3BEPTaHHS TPHOX 3HAMEHHUX YaCTHH
MOBH: IMEHHHKA, CyOCTaHTHBOBAHOTO NMPUKMETHHUKA 1 3aiiMeHHuKa. HeoOxi1HO
3ayBaKUTH, IO TUIPKH IMEHHHK MOJKE PEai30ByBaTH HOMIHATUBHY (DYHKIIIIO
MOBH, fIKa TOJISITa€ B 3JaTHOCTI MOBHOI OJMHHUIIl IMEHYBAaTH HE TLUIbKH
npeaMmer abo SBUINE, aje 1 Oyab-sSKUi IHIIUH eIEMEHT PEaTbHOTO CBITY.

BrnacHi iMeHa IMEHHHMKH, IO (YHKIIOHYIOTh SK 3BEPTaHHS, JOCHTH
YacTOTHI 1 BapiaTHBHI. 3BEpTaHHSA, BUPAXEHE BIACHUM IM’SIM, MOXXe OyTu
npeacrasiacHe: 1) moBHoo Qopmoro iMeHi, Hampukiam: Beverly, Matthew,
Megan; 2) xopotkoro Qopmoro iMeHi, Hampukiaa: Bev, Mat, Meg;
3) 3MeHIIyBaJIbHO-TIECTINBOO (opMor0 iMeHi, Hampukiam: Meggy, Vinnie;
4) TIbkM TIpi3BHINEM (@ TakoX mpi3BUChKOM), Hampukiaa: McQuillan;
5) moeqHaHHAM IMEHI 1 mpi3Buia, Hanpukian: Stephen Gaunt.

3aranbHi Ha3BM IMEHHHUKHU, SIKI BHCTYNalOThb B pPOJl  3BEpTaHb,
XapaKTEPHU3YIOThCA 1€ OUTBIIOI0 HEOTHOPIMHICTIO, IO POOUTH MpoIec ix
knacudikanii JOCUTh BaXXKUM, OCKUIBKM B HOTO OCHOBY MOXYThb OyTH
MOKJa/AeH! pi3HI npuHuunu 1 kKputepii. Cepen 3araJpHUX Ha3B IMEHHHKIB
4aCTO  BUKOPHUCTOBYETHCS migkiac  aOCTpakTHUX ~ IMEHHHUKIB,  fKI
XapakTepU3ylOTh ajapecaTa «3a HWOTO POJUTF0 B KUTTI MOBII» 1
MPEACTABISIIOTh  HOTO «fJK JDKEpeno THUX abo IHIIUX CTaHIB  MOBIIS»
(ApytioHoBa, 1977, c. 341).

BigHOCHO  ceMaHTHYHMX  XapaKTepUCTUK  3BEepTaHb  HEOOXIITHO
MIKPECTUTH, 110 3BEPTaHHS MICTATh SK MIHIMyM aBa (1 OLIbIIe)
mrdepeHiiioBaHuX ceMaHTHUHUX o3Hak. Hampuknana, 3sepranns little man
MICTHTh CEMAaHTHYHI O3HAKW CTaTi 1 BiKy, 3BepraHHs Sif — crati Ta
COIIaJIBHOTO cTaTycy, 3BepTaHHs Duchess — crari Ta TUTyTy, 3BepTaHHS
daddy — craTi, poauHHHX BITHOCHH i BIiKy. AJie I[bOTO HE MOYKHA CKa3aTH Ipo
OIlIHIOIOU1 3BEpTaHHS, M0 (PYHKI[IOHYIOTh B KOMYHIKATUBHHUX CHUTYaIlisX, 1€
Jl€e TIepCOHAJIbHA JIMCTAHINS CHUIKYBaHHSA, €IUHOI0 Ju(epeHIiaIbHOI0
CEMaHTHYHOIO O3HAKOIO SKHX BHUCTYIA€ O3HAaKa OCOOMCTICHOTO CTaBJICHHS.
Tak, wnampuknan, 3BepranHs darling Moxke OyTM BHKOPHUCTAHO  TIO
BIIHOIIIEHHIO /IO YOJIOBIKA, )KIHKW a00 JUTHHU, 3BepTaHHs Silly Takok MICTUTH
TUIBKM CEMaHTUYHY O3HaKy IICUXOJOTIYHOI XapaKTepUCTHUKU ajpecara.
OctanHiii mpUKIax JAEMOHCTpYe 1 TOW (akT, 10 y poJii 3BepTaHb
BUKOPUCTOBYIOTHCSI TaKOX 1 CYOCTaHTUBOBaHI MPUKMETHUKH, Harpukiaa: No,
silly, just to talk to you. Sweet, my precious, | will make you happy.

Otxe, MOMIOHI 3BepTaHHSA MICTATh €MOIIIMHHN KOMIIOHCHT, BKJIQJICHHUM
MOBIIEM TIO BIJHOILIEHHIO JI0 CBOTO CIIBPO3MOBHUKA MOBIIOMIICHHS.

3BepTaHHs, BUPAXKEHI 3aliMEHHHKOM, HE BIAPI3HAIOTHCS 3HAYHOIO
BapiaTUBHICTIO. B OCHOBHOMY BUKOPHMCTOBYIOTbCSI TaKi THUIM 3aMEHHMKIB:
0c000BUIl 3aliMeHHUK 2-1 0COOM OJAHMHM YM MHOXXMHU — YOU; O3Ha4abHi
3aliMCHHUKH everyone, everybody; BkasiBuuii 3aiimenHuk there. 3aiiMeHHUKH
HE Ha3MBaIOTh aJipecara MOBIIOMIIEHHS, a JIMIIEe BKa3yIOTh Ha HHOTO, 13 YOTO
BUIUIMBAE, IO 3BEpTaHHSA, MPEJICTABICHI 3aliMEHHUKOM, SIKI HE MOXYTb
peani3oByBaTH HOMIHATUBHY (YHKIIIIO, YUM BIAPI3HAIOTHCS Bl BCIX IHIIMX
3BepTaHHb. KpiM TOro, MOXJIMBE BHUKOPUCTAHHS Yy poOJIi 3BepTaHb
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3allMCHHUKIB Yy TIO€JIHAHHI 3 YUCIIBHUKaMU, Hanpukian: Listen, you two, I'm
dying of thirst; a Takox B moenHaHHI 3 101aTKOM, Harpukiaa: | never even met
him, you silly thing, | was only on a fishing expedition. Oh, no, no ... Jack - my
love, what's happened to you?

Y THX KOMYHIKAaTUBHUX CHUTyaIlisX, NIe i€ MepCcOHaIbHA JUCTAHIIISA
CNIIIIKYBaHHS, 3BEPTAaHHS [yX€ YacTO CYIPOBOKYIOTHCS NPUCBIHHUM
3aiMEHHUKOM my. 3 oxHOro OOKy, BOHO IIJIBHINY€ CTYHiHb NPUBATHOCTI
CIUIKYBaHHSA 1 CBITYMTH TPO TO3UTHBHE CTABJICHHS MOBLS J0 CBOTO
CHIBpO3MOBHMKA. 3 1HIIOTO OOKY, 3BEpTaHHs AyX€ 4YacTO Hece BIATIHOK
HACTAaHOBHM, TIOBYAHHSA, K y HacTynmHux npukianax: Whatever you do, my
dear boy, marry a girl who's your equal. do not seem to realize the world
you're living in, my boy; you start sneering again, my boy, just remember one
thing.

l'oBopsiun mpo CTPYKTYypHI OCOOJIMBOCTI 3BEpPTaHb y PO3MOBHIN MOBI,
HEOOX1ZIHO BI3HAYUTH BUKOPUCTAHHS TOJBIMHUX 3BEpTaHb, HANPHUKIAL:
Beverly, dear; Jeff, darling; Vinnie, baby; Matthew, sweetheart; Ben, my boy;
Marigold, my sweet.

HaBeneni npukiagy mNOKa3yioTh, M0 B pOJIi MEPIIOTO 3BEpTaHHS
BUKOPUCTOBYETbCS BJacHAa Ha3Ba B MOBHIM, KOPOTKiH ab0 3MEHIIyBalbHO-
necTuBid Gopmi, y poidi Ipyroro, siK MpaBUiIO, — OLIHHO-XapaKTepU3yroul
3BepTaHHsA. 3BEpPTaHHS MOIIOHOT CTPYKTYPH peaii3yloTh BIUTMBOBY (PYHKIIiIO
(ocoOnMMBO 1€ CTOCYETHCA JAPYroro 3BEpPTaHHSA) 1 BHUKOHYIOTH  POJb
(acumiTaTopa TMO3WTUBHOI TOHAJIBLHOCTI CHUIKYBaHHs, fKiid, 0araro B 4OMY
3aBISKM CcaMiii  CTPYKTypi 3BEpTaHHs, CTa€ TPUTAMaHHUW BIATIHOK
JIPY’KHbOTO, CHIBUYTJIMBOIO, TOBYAJILHOTO CTaBJICHHS MOBIIS JI0 aapecarTa.

Ane MOXnMBa 1 Taka CTPYKTypa, 1€ 3BEpPTaHHS OOpaMIISTUMYTh
BHCIIOBIIOBaHHs, Hanpukiaa, Mick, could you come over here for a minute,
mate?, ne apyre 3BepTaHHS HallpaBiCHE Ha IOCWUJICHHS MpParMaTUYHOTO
3HAQYEHHS TIPOXaHHA 1 Morjio 0 OyTH HpHpiBHSAHE 10 cJIoBa please, ske B
MPOMO3UIIIAX TOMIOHOTO XapakTepy OUIbIlI YacTOTHE, HDK IOJBIHHE
3BepTaHHsA. Taka CTpyKTypa  3BepTaHHSA IMIAKPECIOE€  JOOPO3UUIUBY
atMochepy KOMYyHIKamii 1 BBIWIMBE CTaBJIE€HHS MOBISI IO CBOTO
CIIBPO3MOBHHKA.

[Ile oxHi€l0 OCOONMBICTIO CTPYKTYpH 3BEpTaHb € CTYHIHb iX
normupeHocTi. [lommpeHi 3BepTaHHs MICTATh OJIHE a00 KUTbKa BH3HA4Y€HbB, SIK
paBHJIO, cTepeoTHnHuX, Hanpukian: Poor little Sally; My dear young lady.

Jlocuth pigKo MOXKHa 3YCTPITH 3BEpTaHHS, MOIIMPEHI HETPATULIITHIM
cnocobom, wampukian: Ella Brady from Tara Road, how are you?
BuxopucrtoByroun moniOHI 3BEepTaHHS, aJpecaHT HE MPOCTO HaMaraerbes
BCTAHOBUTHU KaHaJ 3B’S3KYy 3 aJpecaToM, ajie 1, B 3aJIeKHOCTI BiJ CUTYyalil
CHUIKYBaHHS, 3a JIOTIOMOTOI0 TIOE€JHAHUX 31 3BEPHEHHSIM aTpUOYTIB,
BHUCIIOBUTH CBO€ TO3WUTHBHE CTaBJCHHS (y4acTb, CHIBUYTTS, MOBYAHHA) O
CHIBPO3MOBHHKA, a TAKOX HETaTHBHE a0o ipOHIYHE.

B abcomroTHIH OUIBIIOCTI ONMCAHUX BHUIIE BU3HAYEHD BII3HAYAETHLC, 1110
3BEpTaHHs HA3UBAIOTh TOTO, JI0 KOro (a00 [0 4YOro) 3BEpPTA€ThCS MOBEIb. 3
NUTaHHA TPO O0O0’€KT 3BepTaHHs (aapecara) BYEHI B IUIOMY OJHOCTaiHi.
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Ockinbku, Oyib-sSKUH IMEHHUK, [0 TIO3HAYA€E TPEAMET, 0 SIKOTO MOXKe OyTH
3BEpHEHA MOBA, 37aTHE BUCTYNATu y GyHKUii 3BepTanHsa. OnHak 0e3yMOBHUIMA
MpIOpUTET  cepel  3BEepPTaHbh  3alMarOTh  IMEHHUKH,  3aliMEHHUKH,
CyOCTaHTHBOBaHI NMPUKMETHHKH, SIKi HA3UBAIOTh 0CO0Y (CHIBPO3MOBHHKA).
BinbiicTio aBTOpIB BHAUIAIOTBCA TaKi MOBHI (DYHKIIT aHTTIHCHKUX
3BepTaHb: 1) HOMiHaTHBHA (yHKIIS a00 (yHKIis HAHMEHYBaHHs ajpecara B
MOBi; 2) xapakrepusytoua (Pss3anoBa, 1983) dynkuis abo  pyHKIis
JIeMOHCTpaIlii ocoOuCcTOro cTaBjeHHs 10 aapecata; 3) erukerHa ([onbaiH,
1987) abo comianbHO-pEryyiaTHBHA (YHKIIIS, 110 J03BOJIIE TOBOPUTHU PO
CIUIKYBaHHS SIK MPO TMPOIIEC, IO MPOTIKAE y BIAMOBITHOCTI 31 CPOPMOBAHUMHU
B JIaHOMY CYCIUIbCTBI (COLIaJIbHIA TpyIi) KOHBEHI[IOHAIbHUMH HOpMaMu
MOBEIHKU JUIS PI3HUX COLIANBHUX CUTYaIlliii; 4) BIutMBaro4ya QyHKIs.
OcHoBHa (yHKIIISI 3BEpTaHHS BHU3HAETHCS HA3MBAHHSM, HOMIHATHBHA

GbyHKIISL, TOYHINIE — cremiaiizoBaHa (YHKIS Ha3WBaHHS ajpecarta —
aneJyIATUBHA. AmneuisiTUBHA (DYyHKIIS IIMpIIa, HDK HOMIHATUBHA (YHKIIS,
OCKUTPKM 3BEpPTaHHS — II€ HE TUIBKM Ha3Ba, a W 3BEPHEHHS ajpecara,

ohopMIIeHE KIIMYHOIO IHTOHAITIEIO.

[IposiB B ¢opmi 3BepTaHHS OCOOMCTOTO CTaBJEHHS [0 ajpecara,
MTOB’SI3aHOTO 3 THM YH IHIIMM 3HAHHSM MOBIIS IPO CBOTO CITIBPO3MOBHHKA,
Jla€ MOXKJIMBICTP TOBOPUTH NP0 HASIBHICTb €MOIIIHO-OI[IHHOTO XapakTepy
3BEpTaHH!, a, 3HAYUTh, 1 PO HOTO XapaKTepu3yroudy GyHKIIIIO B MOBI.

AHanizyroun xapakTepusyiouy  (GYHKIIIO 3BEpTaHHS JO MOBIIA,
HEOOXITHO  PO3TJIANATH  JICKCUKO-CEMAHTHYHHMHA  acleKT  JIOCTIKCHHS
aneyATUBIB.

3BepTaHHs J03BOJIAE aApecary iAeHTH(IKyBaTH cede SK oAeprKyBada
BHICJIOBJTIOBaHHS, IO BUCTYNA€ B TIA 4YM IHIIIA PO, a TaKOXX BUKOHYE
xapakTepu3yrouy (QyHKIiO0 aapecara. lle, OesmepedHo, BrumBae Ha BHOIp
dbopmu 1 TUITY 3BEpPTAHHS.

Bubip 3BepTaHb 3aleXUTh TaKOX 1 BII IHIIMX YHHHUKIB, IO
JO3BOJISIIOTH  0ararbOM aBTOpaM BUIUIMTH 1HOTY 3Ha4Yymy  QYHKIIO
3BEpTaHHs — €TUKETHY a00 COIIaJIbHO-PETYISTUBHY.

OcCKiTbKM B aHTJIHCBKIM MOBI BiA3HA4YeHI COIIATBHO-PETYIATHBHI
3BepTaHHs  TUIBKM 3  BHUCXIIHHUM  CTaTyCHUM  BEKTOpPOM, TOOTO,
BUKOPUCTOBYBaHI MpH CIUIKYBaHHI 3 BUIIUM 3a CTaTycOM MHapTHepoM (1€
BiOOpakeHO i B €THUMOJIOTii HU3KU 3BEPTaHb: sir — senior, Mr. — master),
MOXXHAa TPUIYCTUTH, II0 CEMaHTHYHA (YHKIS COI[adbHOI peryssimii
30iraeTbCs 3 €TUKETHOI. HopMu BBIWIMBOCTI MPOSBISAIOTHCS Y BH3HAHHI
ctarycy criBpo3moBHuka (Kapacuk, 1992). Tomy 3BepTanHs, SKi OTpUMaIu
y PpI3HUX aBTOpPIB PI3HY HAa3By — ETHKETHI 1 COLIAJIbHO-PETyIsATUBHI —
(hakTUYHO, OJIHAKOBA TPyIIa 3BEPTaHb.

3BepTaHHsl HE TUIbKM Ha3MBa€ ajpecara MOBU, & U € IHIUKATOPOM
MDKOCOOHMCTICHUX BiJIHOCHH, MO3HAYarOud TUIIOBE BiHOIICHHS agpecaHTa i
ajipecata BiIHOCHO OJIMH OJIHOTO 1 COI[iaJIbHOT TPYMH B LIIOMY.

ToGto, 3BepTaHHs BinoOpaXkae poJibOBI (PYHKIII KOMMYHUKAHTIB,
BUCJIOBJIIOIOYM PIBHICTh YM HEPIBHICTh CYCHUIPHOTO CTAHOBHINA YYaCHHUKIB
MOBH, CHIBBIJHOIIIEHHS iX BIKY, CTaTi, CTYIIHb iX 3HAHOMCTBA, IO JOBOJIUTH
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3aJIeKHICTh BHOOpPY 3BEepTaHHA BiJg cepH CHUIKYBaHHS KOMYHIKAHTIB: Bij
niIkpecieHo oQimiifHoro 10 (paMiIbIPHOTrO, IHTUMHOTO.

V niHreicTuni BomBaouiil QyHKII TpUAinseThCA HaliMeHIIe yBaru. i
BHIIUISIFOTH He0araTo JOCITITHUKIB, HE3BAKAIOYM HA Te, 0, OyAydld MOBHOIO
OJIMHUIICIO, 3BEPTaHHS Ma€ BJIACHY KOMYHIKATHBHY METy U IHTOHALIHHY
0(OPMIICHICTh, IO, OE3YMOBHO, JIa€ WOMY MPaBO NMEBHUM YWUHOM BIUIMBATH.
HaBenemo kinbKka MpUKIAIIB, 1€ 3BEpTaHHS, KpiM 1HIIKUX (QYHKII, BUKOHYE i
BILTUBAaIOUY (YHKIIIIO.

Tak, y ¢pasi | am with you, friend, moBelis TOBOPUTH, BUKOPHCTOBYIOUH
sIK 3BepTaHHs IMEHHHUK friend, 110 He MOpyITye KOMYHIKaTUBHO-TIparMaTUYHUX
HOPM JIaHOi CUTYyalli CIUIKYBaHHS, peajidye Hamip, IO MOJiArae B HaJlaHHI
MIEBHOTO BIUIMBY Ha CBOTO CIIBPO3MOBHMKA — HaJalTyBaTH HOro a0 ceoe,
3aCMOKOITH, J0JaTH BIEBHEHOCTI. Y Takux mpukianax, sk Ella, Angel Ella,
I'm never going to hurt you or be bad for you in any way; Shelly, Shelly, who
are you tryin 'to turn on pemyrurikarist 3BepTaHHS TaKOK HAI[JICHA HA BIUIHB
MOBIS Ha CBOTO CIIIBPO3MOBHMKA: Yy TNEpUIOMY MpHUKIaAl 1€ eMOLIHHUN
BIUIMB, IO BHUPAKAEThCSI B 3alleBHEHHI ajpecara; 3BEpTaHHS JPYroro
BHICJIOBITIOBAHHSI peali3y€ OI[IHHWNA BIUIMB, SKWH, 3a CJIOBAMH EKCIEPTIB,
Buctymnae y dopmi gokopy (Cyxanosa, 1984).

Omxe, y nmaHiil po3BiAui Oyau pO3IJISAHYTI PI3HI MIAXOAU A0 MOHSATTS
«3BEpPTAHHS», CTPYKTYpPHO-(DYHKITIOHATBHI 0COOJIMBOCTI 3BEpTaHb,
kinacudikariii 3BepTaHb 3 ypaxyBaHHSM JIHTBICTUYHOTO CTaTyCy, CHTYyallii Ta
YYaCHHKIB  CHUIKYBaHHA, a TakoX MOp(]OJOriyHoi Ta CeMaHTHYHOI
XapaKTEePUCTHKU 3BepTaHb. [1im yac qocmimkeHHs Oyno BiI3HAYEHO, MO TPH
pO3riisAal 3BEpTAaHHS TUIBKM $K €JIeMEHTa CHHTAaKCUYHOI CTPYKTYypU HeE
OepeTbcsl 10 yBaru BeMYE3HA KUIBKICTh B)KMBaHb 3BEPTaHb B PI3HOMAHITHUX
MOBHUX cHuTyalisx. [Ipu cucTeMHO-CTPYKTYpHOMY HIAXO/A1 HAJICKHUM YHHOM
HE BPaxOBYETbCSI COIlaIbHUN «(haKTop ajpecaTa», 10 BU3HAYA€E crenuiky
HaWYUCJICHHIIOKW 1 PI3HOMAHITHOIO B CEMAaHTHYHOMY, CTHJIICTUYHOMY 1
KOMYHIKaTUBHO-TIParMaTUYHOMY BiTHOCHHAX T'PYIH 3BepTaHb — 3BEPTAHHS 10
monuHu  (aapecaty, CIIBpO3MOBHHUKA). L[ITKOM OYeBHMIHO, 11O CEMaHTUYHE
0ararcTBO 1 PI3HOMAHITTS (DYHKIIIH 3BEPTaHHS JIIOJUHU JIO JIIOJAUHH JAJICKO
HE BHMYEPIIYEThCS HA3BOKO ajpecara i MPUTSITHEHHSM Horo yBaru. BuHukae
HEOOX1IHICTh BUBYEHHS 3BEpTaHb Y KOMYHIKATHBHO-IIPAarMaTUYHOMY aCHEKTI.

Cnmncox BUKOPHUCTAHOI JIiTepaTypu
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4. Aymak II. C. IIpocre ycknanHeHe peuyeHHd. Binnuns, 2002. 382 c.
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A3bIKOBOTO Matepuana. Becmuuxk HMIDY. Bwm. 1. CII6., 2008. C. 5-7.
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Pabokins H. O., Top6a O. A. MoBHa oOIMHHMISA <3BEPTAHHS»:
OCHOBHI aCIIeKTH JIHIBICTHYHOI'0 BUBYCHHSH

Y crarTi pO3IMNISHYTO OCHOBHI AaCMEKTH JIHIBICTUYHOTO BHBUYEHHS
MOBHOI OJHMHHMII  «3BEpTaHHS» Yy BITYU3HAHOMY Ta 3apyODLKHOMY
MOBO3HABCTBi. bynu po3riasHyTi pi3HI HiAXOAU 10 MOHSTTS 1 «3BEpTaHHSY,
CTPYKTYpHO-(PYHKIIIOHAIbHI 0COOIMBOCTI 3BepTaHb, Kiacudikailii 3BepTaHp 3
ypaxyBaHHSM JIIHI'BICTUYHOTO CTAaTyCy, CUTYAIlil Ta yYaCHUKIB1 CIIIIKYBaHHS, a
TaK0X MOP(OJIOTTYHOT Ta CEMAaHTHMYHOI XapaKTepUCTHUKHI 3BepTaHb. [lix vac
JOCTI/DKEHHsT OyJo BiI3HAu€HO, L0 TMPH PO3IJIsAlI 3BEpTaHHA TUIBKH SK
€JIEMEHTa CHHTAKCUYHOI CTPYKTypH He OepeTbcsi [0 YBaru BelIUYe3Ha
KUIBKICTh 1 BXKMBaHb 3BE€PTaHb B PI3HOMAHITHUX MOBHUX cuTyalisx. [Ipu
CHCTEMHO-CTPYKTYPHOMY TMiAXOJ1 HaJEKHUM YHHOM HE BpaXxOBYEThCH 1
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couiaibHU# «(pakTop axpecaTa», 0 BU3HAYAE CHEIU(IKY HAHYHUCICHHIMIO 1
pPI3BHOMAHITHOIO B CEMAaHTHYHOMY, CTHJICTHYHOMY 1 KOMYHIKaTHBHO-
MparMaTUYHOMY BIAHOIICHHI TPYNH 3BEpTaHb — 3BEPTaHHS [0 JIIOJUHH
(ampecary, cniBpo3mMoBHUKA). L[iIkOM 0YeBHIHO, IO CEMaHTUYHE OAraTcTBO 1
pPI3HOMAHITTS (QYHKII 3BEpTaHHS JIOJUHH IO JIIOAWHUA JajeKo He
BUYEPIYETbCS HA3BOIO ajpecara 1 MPUTATHEHHSAMI Horo yBaru. BuHukae
HEOOXIHICTh BUBYCHHS 3BEPTaHb y KOMYHIKaTUBHO-TIParMaTUYHOMY aCIEKTI.
Ake 3BepTaHHS € Ta OyIyThb HEBiJ €MHOIO €JIeMEHTOM KOMYHIKalii y Oyab-
SKIM KpaiHi. Y KOXHOTr0 Hapoay, Y KOXKHIM KyJbTypl TpaAULIHHO 3aKPINUIUCS
CBO1 HallloOHaNbH1 opMu 3BepTaHHs. He 3Hatoun cnenudiky 3BepTaHb MEBHOT
KpaiH{ Ta iX HempaBWIbHE BUKOPHCTAHHS, MOXE MPU3BECTH JI0 HE3PYYHHX Ta
HENPUEMHHUX CUTYallll, K1, HaBITh, MOKYTh 0Opa3UTH CHIBPO3MOBHHUKA.

Knrouosi cnosa: moBHA OMHUILIS 3BEPTaHHS, BCTaBHI CJIOBA, BCTABJICHI
KOHCTPYKILIi, alleJIATUB.

Psicokons H. A., Top6a O. A. S3pikoBasi eqMHULIA «OOpalIEHUS»:
OCHOBHbIE ACMEKTHI JUHIBUCTHYECKOT0 H3YYeHUS

B cratee paccMOTpeHBI OCHOBHBIE AacCIEKThl JIMHIBHCTUYECKOTO
W3yUYEHHs! S3BIKOBOM €IMMHUIIBI OOpaIleHusi B OTEYECTBEHHOM M 3apyOeKHOM
S3PIKO3HAHUH. DBBUIM  pacCMOTpEHBI pa3iMyHblE MOJIXOABI K TIOHSTHIO
«OOpaleHus1» CTPYKTYPHO-(DYHKIIMOHAIbHBIE OCOOEHHOCTH OOpaIieHuH,
KJ1acCU(pUKauu 00palieHnil ¢ y4eTOM JIMHIBUCTUYECKOTO CTaTyca, CUTyalllu
U YYaCTHUKY OOIIEHHsA, a Takke MOpQOJOTHUYECKOM U CEeMaHTUYECKOU
XapaKTepUCTUKH oOpaieHuii. B xone uccnenoBanus OblJI0O OTMEUEHO, UYTO MPHU
paccMOTpeHUH OOpaleHus! TOJBKO KaK JIEMEHTa CHHTAKCUYECKOU CTPYKTYpbI
HE TPUHHUMAETCS BO BHHMaHHE OrPOMHOE KOJMYECTBO OOpalieHuii B
Pa3IUYHBIX SA3BIKOBBIX CHUTyalusaX. [Ipu CHCTEMHO-CTPYKTYPHOM IOJIXOJIE
JNOJKHBIM 00pa3oM HE YYHUTHIBA€TCS M COLMAIbHBIA (akTop anpecara,
omnpenensomui cnenuduky Haubojgee MHOTOUMCICHHON U pa3HOOOpa3HOH B
CEMaHTHYECKOM, CTHJIIMCTUYECKOM U KOMMYHUKATHBHO-IIParMaTH4YeCKOM
OTHOIIEHUM TpyHnbl oOpaimieHuil — oOpalleHus K 4YeloBeKy (aapecary,
cobOecennuky). CoBepIIEHHO OYEBUAHO, YTO CEMAaHTHYECKOE OOrarcTBo u
pazHooOpa3ue ¢yHKIMI OOpalieHus ueloBeKa K YeJIOBEeKYy Jalleko He
WCYEpIbIBACTCSI Ha3BaHHWEM ajpecaTa W TMPUBJICYCHHEM €ro BHHUMAaHUAL
Bo3Hukaer HEOOXOAMMOCTh HU3ydeHHUs OOpalleHuii B KOMMYHHKATHBHO-
mparMaTuyHoM acrekTte. Benp oOpaieHus ecth u OyayT HEOThEMJIEMBIM
AJIEMEHTOM KOMMYHHKAIIMH B JII000H CTpaHe. Y KaKIOro Hapojaa, B KaKIOU
KYJIbTYpEe TPAaIUIMOHHO 3aKPEMIIMCh CBOM  HAlMOHAIbHBIE  (POPMBI
obpamenusa. He 3nas crenuduky oOpallleHUN ONpENeIeHHOW CTpaHbl M HX
HENpaBWIbHOE HCIOJb30BAaHUE, MOXET TNPUBECTH K HEYJOOHBIM M
HENPUATHBIM CUTYaIUsIM, KOTOPBIE 1a)kKe MOTYT OCKOPOHUTH coOeceTHUKA.

Kniouesvie cnosa: s3blkoBasi eAMHHUIIA OOpallleHHs, BCTAaBHBIE CIIOBA,
BCTaBJICHHbIE KOHCTPYKIMH, alleJIJISTHB.

23



Bicuuk JIHY imeni Tapaca Illepuenka Ne 2 (350), 2022

Ryabokin N. O., Torba O. A. Linguistic unit «address»: the main
aspects of linguistic study

The main aspects of linguistic study of the language unit «address» in
domestic and foreign linguistics are considered in the article. Different
approaches to the concept of «address», structural and functional features of
address, classification of address based on linguistic status, situation and
participants in communication, as well as morphological and semantic
characteristics of address were considered. It was noted that when considering
the address only as an element of the syntactic structure the huge number of
uses of the address in various language situations is not taken into account. The
systemic-and-structural approach does not take into account the social
«addressee factor», which determines the specificity of the most numerous and
diverse in semantic, stylistic and communicative-pragmatic terms of the group
of addresses — address to the person (addressee, interlocutor). It is obvious that
the semantic richness and diversity of the functions of human-to-human
address is far from being limited to the name of the addressee and the
attraction of his attention. There is a need to study appeals in the
communicative-pragmatic aspect. Addresses are and will be an integral part of
communication in any country. Every nation, every culture hasits own
traditionally established national forms of addressing people. Without knowing
the specifics of addressing people in a country and their misuse can lead to
awkward and unpleasant situations that may even offend the interlocutor.

Key words: language form of address, insert words, inserted
constructions, communication.
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MHNPATMATHUYHI OCOBJINBOCTI
3ATOJIOBKIB HAYKOBUX CTATEN
(HA MATEPIAJII PAXOBOI'O BUJAHHSA
»E@EKTUBHA EKOHOMIKA”)

3aroyloBKM HAyKOBHX TEKCTIB MepedyBaloTh y IEHTPl BITUU3HSIHUX
JIHTBICTUYHUX JOCIIDKEHb, TEpEeBaKHA OUIBIIICTh SKHX 371iCHEHA Ha
Marepiaji aHIJIOMOBHUX Ta HIMEI[bKOMOBHMX HaykoBUX BuJaHb (I. 30irmeit ta
O. MycypiBceka, €. Tumuenko, T. SIxonToBa Ta iH.). Cepen HUX Barome MicIie
MOCIAAIOTh TIpalll, Yy SIKHX 3’SICOBAHO CTPYKTYPHI, CEMaHTHUKO-CTHJIICTHYHI,
nmparMaTU4HI ~ OCOOJIMBOCTI ~ 3arojIOBKIB ~ TEKCTIB  pI3HOT  Taly3eBOi
MIPUHAJICKHOCTI. 30KpeMa CTPYKTYPH1 OCOOIMBOCT1 aHTJIOMOBHHUX 3aroJIOBKIB
HayKoOBHX cTtarei 31 cromarosorii pocmimuin B. Kocrenko Ta 1. Conorop,
CTPYKTYPHO-CEMaHTHYHI OCOOIMBOCTI HAYKOBUX 3ar0JIOBKIB Y TIOPIBHSIIBHOMY
acrekTi (Ha TpPHUKIaAl aHTJOMOBHUX CTaTedl 3 EKOHOMIKM Ta (Di3UKH)
cxapakrepuszyBaia O. Tunkaok.

JlocniaiHULIBKUI 1HTEepec 10 YKpaiHCbKOMOBHHX 3aroJIOBKIB HayKOBHX
cTaTell HE TaKWM IHTEHCUBHHH. Y TOOJAMHOKUX MyOJIKAIlisAX BHCBITICHO
MparMaTu4Hi acHeKTH 3arojioBKiB HaykoBoro auckypcy (M. Benrpuniok
(Benrpuntok, 2014)) a6o potuuni g0 Hux acrnektd (JI. [Tmennyna,
B. llleBuenko, H. Ilumkina (ITmennuna & Illeuenko & Illumkina, 2008).
A omxke, 1sg mpobirema NOTpedye IPYHTOBHOTO aHami3y, IO ¥ 3yMOBIIOE
aKTyaJIbHICTh HAIIOi PO3BIIKH, METa SKOi CXapaKTepU3yBaTH MparMaTUYHUN
MOTEHIlaT HAyKOBUX CTaTeld Ha maTepiani ¢axoBoro BuAaHHS ,.EdexTuBHA
exkoHoMmika” (EdextuBHa exonomika, 2021). MarepiaqoM JIOCITIHKEHHS
ciyryBanu 162 3aroyioBkM HAyKOBHX CTaTeil, OTpUMaHi METOJ0M
cucrematuyHoro Bimoopy — Ne 1, 3, 4 3a 2021 p.

SIK KOMIIO3UIIIITHO BiIOKpEMIICHA OJMHUIIS 3ar0JIOBOK € iIHPOPMATUBHUM
MOKa3HUKOM 13 TPUCTOPOHHBOIO OpIEHTAlli€l0 — Ha aJpecaHTa, ajapecara M
ocHOBHUU TekcT (3emincbka, 2002, c.9), mo mnependayae peanizaiilo B
3aroJIOBKY MparMaTUyHUX HaMIpiB aBTOpa.

ABTOpP HayKOBOI CTaTTi 3a JOMOMOTOIO 3arojOBKa, KU € pe3yabTaToM
AHAIIITUKO-CUHTETUYHOTO OTpAIlIOBaHHS 3MICTy mepiiokepena (HAYyKOBOi
CTaTTi), HE TUIBKM HOMIHY€ OCHOBHMI 3MICT HAyKOBOT'O MOBIJOMJICHHS, aie i
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CKEpOBY€ IHTEpHpETalil0 YhTaya B IEBHOMY Hampsmi, (opmye edekt
ouikyBaHHs. OKpiM TOro, aBTOp HAyKOBOTO TEKCTY B 3aroJIOBKY 3aKOIOBYE
aTpakTHBHI MapKepH, 3a JONOMOTOI0 SKHX IPHBEPTAE€ yBary peIHITi€HTa,
nparHe 3MIHUTHU TOTJISIN ajpecara Ha MpeaMeT AOCHIDKEHHS a00 PO3IIHPUTH
foro ysBIEHHS Tpo BXe BimoMy iHpopmarito. CBOEIO UYEProro pEruITieHT
3MIIICHIOE TOIIYK HEOOXITHOTO HAYKOBOTO TEKCTY 3a 3ar0JIOBKOM, IPOTHO3YE i
JIEKOJTy€ 3aKJIaJIeHi aBTOPOM CMUCIIH.

Posrnsinemo 3aronioBku (paxoBoro xypaany ,,EdexkruBHa ekoHOMIKa” i
cpoOyeMo iX TpoKIacu(piKyBaTH BIAMOBIIHO 10 MParMaTUYHUX HaMIpiB
aBTOPIB HAYKOBUX ITyOTIKaIiH.

Cepen mpoaHali30BaHUX 3aroJIOBKIB HaYKOBUX CTaTel HE3HAyHaA IXHSA
yacTHHa TIOB’s3aHa 3 IHTEHIIEI0 aBTOpa HAroJOCUTHM Ha aKTyalizamil
TEOPETUYHHX ACIIEKTIB THX YW TUX EKOHOMIUHUX SIBUII, TTporieciB. Hampukian:
CyuacHi nioxoou 0o nowsmmsi ,,ekoHomiuna desnexa kpainu” (2021. Ne 1),
Teopemuuni acnekmu CcoyianrbHO20 NIONPUEMHUYMBA 8 CYYACHUX YMOBAX
(2021. Ne 3), Exonociunuii mypuzm siKk ckiaodosa 3enenoi exonomixu (2021.
Ne 4);  @opmysanns  KoHKypenmHO20 — nomeHyiany — NIONPUEMCMBA:
meopemuunuii acnekm (2021. Ne 1), Ilosedinkoei ¢hinancu: cymmuicmo ma
ocnosni meopemuuni 6noku (2021. Ne 4).

Uumanio aBTOPIB aKLEHTYIOTh YyBary pELUIIIEHTIB Ha KOHIJIOMepaTi
TEOPETUYHUX 3HaHb (MPO TMPUHININHU, TMIAXOTU, METOIU, METOJUKH) Ta
MPAaKTUYHUX aCMEeKTIB IXHBOTO 3aCTOCYBaHHS (HA NPHKIAAl KOHKPETHUX
cy0’€KTIB MIAMPUEMHHUIIBKOT TISUTBHOCTI UM TOCIiogapioBaHHs): Memoouunuii
nioxio 00 po3nooiny 0W0NCEMHUX BUOAMKIE HA OP2AHI3AYII0 HABUAILHOZO
npoyecy 6 3axkniadax 3azanvhoi cepeonvoi ocgimu (2021. Ne 1); Teopemuuni i
RPAKMUYHI ACHEKMU PO38UMKY CIIbCbKO20 MYpusmy 6 /[Hinponemposcovkiii
oonacmi (2021. Ne 1); @opmu ma memoou cmumynosanHs NPoOYKMUSHOL
Oistibnocmi 8 ymosax kopnopamusrno2o ynpaenints (2021. Ne 1); Pusuxu npu
NPUUHAMMI  KAOpOoBUX YNPAGNIHCbKUX pilleHb. MmeopemuKo-menmooutHuil
nioxio (2021. Ne l); Memoouka inoexcayii oniamu npayi: 00NIKOSI
npoyeoypu (2021. Ne 3); ITioxoou 0o popmysanns aymenmuunoi cucmemu
cmpameziuno2o ynpaeninus nionpuemcmeom (2021. Ne 4).

Jlis  TmpuBepHEHHS yBarm pelumieHTa A0 HalOulbll  3HAYYHIO1
iHbopMallii, SKa CTAaHOBUTh HAYKOBY LIHHICTh, aBTOPU BUKOPHUCTOBYIOTH B
3aroJIOBKy Taki IMparMaTH4HI MapKepH, K 0CoO.u80CMi, Xapaxkmepucmuxa,
POJb, OIAIbHICMb, AlOPUMM, 00C8i0, acnekm, dYuHHuK. Y TaKHX 3aroJioBKax
OCHOBHa 1HQoOpMaIls HEpigKo JOMOBHEHa OJAHMUM  ab0  KUIbKOM
MOIIKUPIOBaYaMHU 3 OOCTaBUHHUM 3HA4YeHHsM: (Ocod1ueocmi uKopucmanus
CMpoOKOsUXx onepayiii 6 azpapHomy cexkmopi YKpainu 6 Konmexcmi
3Hudcennn enaugy eantomuux pusukie (2021. Ne 1); Pons kpedumnozo punxy
y 8i0mMEopIosanbHoMy npoyeci cy0’€kmie 20Cn00apio8anHs azpapHoi 2anysi
(2021. Nel); MHisnvuicme KoMyHanibHUX nionpuemcme i ix iHaHcose
3abe3neuenns 6 ymosax Oeuenmpanizauii (2021. Ne 1); Xapaxmepucmuxa
83a€MO0ii iHcmumyyiti ma niONpUEMHUYMEA 8 NPOUeci CMmanozo po3eUMKy
(2021. Nel); O6uikosi acnexkmu  (QYHKYIOHATLHOCMI — KOHMPOLIH2Y:
ocobnusocmi chepu mopeieni (2021. Ne 4); Pospobdxa ancopummy po3paxyHky
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epexmusnocmi pebanancosarozo nopmepens yupposux akmusie (2021. Ne 1);
Bimuusznanuit 0oceio nposedennsi peopenouncy xomnanit (2021, Ne 1);
Obnikosi  acnekmu  YnpaeiinHs — KpeoumopcobKoilo  3a00p208aAHICHI0
nionpuemcmea  (2021.  Nel); Heeamueni uUHHUKU — 6nJUBY  KpU3Ll,
cnpuuunenoro naumoemiero Covid-19, na manuii i cepeonini 6isnec (2021.
Ne 1);.  @inancosa  cmiukicme  6anKy: UUHHUKW —ma — 0coOaAUGOCH
sabesnewenns  (2021.  Ne 3)  Opeanizauiiinuii,  exonomiuhuii  ma
MOMUBAYITIHUIL ACHEKMU 3aNpo8add’CeHHs be3mapuguoi cucmema oniamu
npayi o maaux nionpuemems (2021. Ne 3).

[lomiTHOIO € IHTEHLIs aBTOpPIB 30pIEHTYBaTH YyBary uuTadiB Ha
e(eKTUBHI IHCTPYMEHTH PO3B’sI3aHHSI HAyKOBOI IPOOJIEMU B PIZHUX Taly3six
€KOHOMIKH (TIPOMHCIIOBOCTI, (DIHAHCOBIM MISIIBHOCTI, YIPABIIHHI TOMIO), a
TAaKOK Ha BaroMi YMHHHUKHM IXHBOI peaiizalii — BHYTPIUIHI Ta 30BHIIIHI
tdakropu.  Hanpuknan:  Juoowcumanizayis —  diceust  incmpymenm
AHMUKPU306020 po3eumky 0Oisnecy 6 ymosax nanoemii (2021. Ne l);
Mapkemune nepconany AK 20106HUIL YUHHUK 3a0e3neuyeHHs 3POCHMAHHA
KoHKypenmocnpomodicnocmi  nionpuemems — Kumaio — (2021.  Ne 1);
Incmpymenmu ynpaeninua nikgioHocmi OAHKY 6 ymMoeax mpancgopmauyii
MIDCHAPOOHUX NPABOBUX HOPM ) HayionaivHe 3akonoodascmeo (2021. Ne 1);
Ilpoexmuuii  meneOMcMenm 5K IHCHMPYMEHmM YRPAGIAIHHA eKOHOMIYHOINO
xoukypenyiero (2021. Ne 1); 3acmocyeannss adanmuenux op2amizauitiHux
cmpykmyp 6 cyuacnomy nionpuemnuymsi (2021. Ne 3).

YacTto BKMBAaHUMH B 3arojIoBKax € MparMaTuyHi MapKepu cmpamezis,
onmumizayis, YOOCKOHANeHHs, SKI HaUUIIOIOTh 4YHMTaya Ha CHPUNHHATTS
3ampOIIOHOBAHOT aBTOPOM KOHIEMI(li, MUISXIB TMOJIMIICHHS TEXHOJOTTIYHHUX,
YIPaBIIIHCHKUX Ta 1H. MIPOTIECIB: Cmpamezin nioeuuieHHA
KOHKYPEHMOCHPOMONCHOCIIE YKPATHCLKUX MOBAPOBUPOOHUKIE HA CEIMOBOMY
PUHKY 8 yMosax makpoekoHomiunol necmabinonocmi (2021. Ne 1); Cmpamezis
Po30yoosu cepgicHoi iH(hpacmpykmypu Ha mepexnci asmomoOiIbHUX oOopie
32i0H0  MidiCHapoOHUXx 30006 s3anb  Yikpainu (2021. Ne l); Onmumizauin
acopmumenmy  npooykyii  nionpuemcms  osouisnuymsa  (2021.  Ne 1);
Boockonanenna  ynpaeninHa — MapKemuH208010  OUSIbHICMIO — A2PAPHUX
nionpuemcms  (2021.  Nel);  Boockomanemms  meopemuynux  ma
MemoOONI02IUHUX —ACNeKmi8 (DYHKYIOHYBAHHA cucmemu OyXeanmepcbko2o
obniky (2021. Ned); Bukopucmanusi npuHyunie — OGeHuMAapKinzy O
3abe3neuenns niosuujenns epekmuenocmi oisionocmi (2021. Ne 3).

ABTOpCHKa IHTEHIISI MOXke OyTH CIPsIMOBaHA Ha aKTyaJbHICTh HayKOBOI
poOIeMH, aHaJIITUKO-EKCIIEPTHY OLIHKY CTaHy ii po3poOKH 1 MEepPCHEeKTUBU
JNOCTIPKEHHS, [0 JIOCSITaeThCs 3a JOTIOMOTOK MparMaTUYHUX MapKepiB
CYYACHULL CMAH, MOJICIUBOCMI, PO3BUMOK, NEPCNeKMuUsU, OyiHKka Ta IH.:
Cyuacnuii cman ma nepcnekmueu oucmpubyyii Ha apmayeemuynomy
punky Vipainu (2021. Ne 1); Moscnueocmi ma nepcnekmugu uKOpUCmantsi
wmyunozo inmenekmy 6 ayoumi (2021. Ne 1); Jliconpomuciosuii komniexc
Vkpainu: cywacnuii cman ma Oominawmu pozeumky (2021. Ne 3);
Ilepcnekmueu uUKOpUCMAHH CUCTEMU OYIHIOBAHHS NEPCOHATY NIONPUEMCME
20menbHo2o 0Oi3Hecy 3a Kpumepiamu KOMNEeMEeHMHOCMI ma 0CcoOUCmozo
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snecky (2021. Ne 3); Ouinka cyuacnozo cmamy mypucmuiHo-peKpeayiunoo
nomenyiany Xepconcoroi oonacmi (2021. Ne 4); Ilooamkosi puzuku 6 ymosax
peanizayii no0amKo8oi NONIMUKY 31 CMUMYTIOBAHHS IHHOBAYIUHOI OisIbHOCMI
6 Yxpaini (2021. Ne 3). Hepinko aBTOpM peali3ylOTh B 3aroJIOBKy Hamip
3’siCyBaTH TPUYMHU 1 HACTIIKM TEBHUX SBUII 1 TpoleciB: Mixcnhapoona
miepayis pobouoi cunu: npuuunu ma nacaioku (2021. Ne 1).

OxpimM ofHI€], JOMIHAHTHOI IHTEHIIIi, JESKI 3aroJIOBKM TOEIHYIOTh
KiTbKa, $K, Hanpukian: Hayionanoui ocodaueocmi peanizayii noaimuxu
eKOHOMIYHO20 nampiomuzmy. B’emnam ma [noia y ¢hokyci Odocniocenns
iHCIMpPYMEHmie 0epHcagHo2o0 CMUMYNIO8AHHA — PO3BUMKY, 3POCMAHHA 1
oocsienenns besnexu (2021. Ne 1); Cmamucmuunuii ananiz egpexmuenocmi
Oistibnocmi  hizuunux ocio-nionpuemyie: zanyzeeuti acnekm (2021. Ne 4);
Ouyinka ¢inancogoeo 3abesneuenHsi @GoHOY COYIATLHO2O CMPAX)BAHHSL
Vipainu 3a 2017-2019 poxu (na npuxnaoi Yepuiseywvxoi oonracmi) (2021.
Ne 3); /Junamixa po3eumky 6i0HO61106aHOI eHepeemuKu HA NOYAMKY
mpemvozo decamuiimms XXi cmonimms (2021. Ne 3).

3 ornsay Ha BUKIAQJAEHY BHIIE 1H(OpMAIll0 MaEMO KOHCTAaTyBaTH, IO
3aroJIOBKM HAyKOBUX cTarted (axoBoro BumanHs ,,EdexkTuBHA ekoHOMika™
pealizyloTh pI3HI IparMaTH4Hi IHTEHIIli, 0OyMOBIIEHI paKypcoM HayKOBOi
npe3enTaiii 3HanAsg. Cepel MpoaHaTi30BaHUX 3aroJIOBKIB MOKHA BHOKPEMHUTH
3ar0JIOBKH, SIKI XapaKTEPU3YIOTb TEOPETHYHI Ta TEOPETUYHO-TIPAKTUYHI
aCMeKTH HayKOBOI MpoOJieMH, aKUEHTYIOTh yBary Ha 3HA4YIIMX acleKTax
poOJIeMH, Ha KOHKPETHHUX MUIAXaxX i1 BUPIIEHHS 3a JIOMOMOTOI0 BIAIOBIIHUX
IHCTPYMEHTIB, Ha TMEPCIEKTHBAxX JOCIIHKEHHS 1 TEeMIOpalbHUX paMKax
HAayKOBOTO aHai3y Tomo. Taki BepOai3oBaHI aBTOPCHKI  IHTEHITIT
PO3LIMPIOIOTh YMTAIbKE YSBJICHHS IPO I1HHOBAIlIMHI CHOCOOM MOCSATHEHHS
pe3ynbTaTUBHOI AISUTBHOCT1 Y PI3HUX TaTy35X €KOHOMIKH.

Penepryap mparmMaTWyHUX IHTEHIIIH aBTOPIB OOyMOBJIEHUH 00’€KTOM,
MPEAMETOM Ta MaTepiajoM JIOCITIKEHHS, IPYHTOBHICTIO HayKOBOTO aHaTi3y,
MIANOPSAKOBAHUHN TeMaTulll (axoBOro BUIAHHS €KOHOMIYHOTO CIPSMYBaHHSI.

JlocnipkeHHsT MparMaTUuyHOro TMOTEHINady 3arojOBKIB HayKOBHUX
TEKCTIB MOTpedye MOJANBIINX PO3pOOOK, 30KpeMa B MOPIBHIIBHOMY acIeKTi
Ha MaTepiai pi3HOTay3eBUX YKPaiHCbKOMOBHUX (DaXOBHUX BUJAHb.

Cnncox BUKOPHUCTAHOI JIiTepaTypu

1. Benrpuniok M. 1. IlparmaTnka BTOPMHHUX HAYKOBO-TEXHIYHHX
TEeKCTIB (Ha MaTepiasi 3arojioBKiB HAyKOBHUX CTaTeil HagdTOrazoBOro
cupsiMyBaHHs). Bicnux JKumomupcokozo Oepoicagnozo yHigepcumemy imeni
Isana ®panxa. 2014. Bum. 4. C.166-169. URL: http://eprints.zu.edu.ua/
13984/1/166-169.pdf (mara 3Bepuenns: 10.02.2022). 2.3exinchka O. 1.
JIiHrBanpHa XapakTEpUCTHUKA YKPATHCHKOTO PEKJIAMHOTO TEKCTY : aBTOped.
aMc. ... kKaHna. ¢uton. Hayk. Xapkis, 2002. 17 c. 3. E¢ekTHBHA eKOHOMIKA :
€NeKTpOH. HayK. (ax. BuA. / [H-T €KOH. NPUPOJAOKOPHUCTYB. Ta CTaJIOTO
po3Butky  Ham.  akag. wHayk  VYkpaimu.  Kwie, 2021. URL:
http://www.economy.nayka.com.ua/ (mata  3BepHEHHS: 10.02.2022).
4. Imennyna JI., Illepuenko B., Illumkina H. Tepminonoriuna pobora:
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HAayKOBUM TEKCT SK JKEpEJO HOBUX 3HaHb. [Ipobnemu yKpaincvKoi
mepminonoeii. 2008. Ne 620. C. 148-152.
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Cuzonenxo H. M. IIparmaTu4yHi 0co0J1MBOCTi 3ar0JIOBKIiB HAYKOBHX
crareil (Ha marepiaJi ¢gaxoBoro BugaHHs ,,EpexTuBHA ekOHOMIKA”)

VY craTTi 3’sicCOBaHO, IO YCHIX HAayKOBOI IyOuikailii 3a0e3reuye He
TUIBKH 11 IKICHUH MaTtepiai, TPaMOTHO H JIOTIYHO CTPYKTYPOBAHUM BIAMIOBIIHO
70 BAMOT HAyKOBOTO BHJAHHS 1 HOPM HAyKOBOTO CTHJIIO, ajieé ¥ BJAJO
TiOpaHui 3ar0JIOBOK, SIKMI Ma€ MParMaTUYHUHN MTOTCHITIAL.

[IpoanamizoBaHo OCBiA BITYM3HSHUX JIIHTBICTIB, SKI JOCIIHKYBAIH
3arojIOBOK y CTPYKTYPHOMY, CEMAaHTHUKO-CTHJIICTUYHOMY, IParMaTUYHOMY
paKypcax Ha marepiaii aHTJIOMOBHHMX Ta HIMEIIbBKOMOBHHX HAayKOBHX CTaTeH.
BcranoBneHo, mo nparMaTHYHHNA MOTEHIla]d YKPaiHCBKOMOBHHX 3aroJIOBKiB
HayKOBHUX IyOuiKaIiii noTpedye rpyHTOBHOTO i BCEOIUHOTO BUBUYCHHSI.

[IpoananizoBano 162 3aroJioBKM 10 HayKOBUX CTaTei, pO3MIIICHUX Y
¢daxoBomy BumaHHs ,EdexktuBHa  exkoHoMmika”. BcraHoBieHo, 1110
HEYHCENTPHUMU € aBTOPChbKI IHTEHIi IOJ0 aKTyai3alii TEOPEeTUYHHX
aCIIeKTIB BHMBUCHHS HAYKOBUX SIBUII, HATOMICTh IIOMITHE IparHeHHs
cOKyCyBaTH yBary pEIUIIIEHTIB HAa CIOCO0aX 3aCTOCYBAaHHS TEOPETHUHHUX
3HaHb ISl BUPIIICHHS MPAKTUYHUX 3aBJaHb y PI3HUX Taidy3sX €KOHOMIKH. 3a
JIOTIOMOTOI0  MparMaTHYHUX MapKepiB CydacHi MiJXOAH, IHCTPYMEHTH,
CTpaTerii, OlliHKa, MOXJIHBOCTI, IEPCIIEKTUBH, YAOCKOHATICHHS, €)EKTHUBHICTD,
OTITUMI3allis aBTOPU aKIEHTYIOTh yBary Ha 3HAUYIIUX acleKkTax MpooieMu, Ha
KOHKpETHUX IIJIsXax 1 cnocobax ii BUPIIEHHS, HA MEePCIEKTHBAX MOJANBIIOr0
BHUBUYEHHS HAYKOBOi MPOOIEMHU.
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VY pe3ynbTaTi JOCTKEHHS 3’ COBAHO, 110 aBTOPU HAYKOBHX ITYOJiKaIliif
pealli3yloTh Ppi3HI MparMaTudHi IHTCHINT 3aJIe)KHO BiJ 00 €KTY, MpEaMETy,
MaTepiary JOCTIKSHHS Ta 3 OTJIAAY Ha TEMAaTUKy HaAyKOBOTO BUIaHHS.

Kniouogi cnoea: 3aronoBok, IHTEHIliS, HAyKOBa CTATTs, NparMaTHKa,
nparMaTu4yHi MapKepH.

Cuzonenxko H. M. Ilparmatuyeckne 0COOEHHOCTH 3aroJ10BKOB
HAYYHBIX cTaTedl (Ha MaTepuaje Hay4YHOro usfaHus ,,J¢dexkTnBHAA
IKOHOMMKA”)

B craTbe BBISICHEHO, YTO ycleX Hay4HOU MyOauKanuu oOecrieunBaeT He
TOJIBKO €€  KAuyeCTBEHHbIM  Marepuas, TIpPaMOTHO U  JIOTMYECKU
CTPYKTYPUPOBAHHBIN B COOTBETCTBHM C TPEOOBAHUSIMU HAYYHOTO W3/aHUA U
HOPMaMH{ Hay4HOTO CTWJIS, HO M Y/Ia4HO IOJI0OpaHHbBIN 3aroJIoBOK, HMEIOLIUI
IparMaTU4eCKUi MOTEHIUAI.

[Ipoananu3upoBaH OMBIT OTEUYECTBEHHBIX JIMHIBUCTOB, MCCIIEJOBABIIMX
Ha3BaHHE B CTPYKTYPHOM, CEMaHTHUKO-CTHJIMCTHYECKOM, MparMaTH4ecKOM
pakypcax Ha MaTepuaie aHIJIOA3BIYHBIX U HEMEIKOSI3bIYHBIX HAyYHBIX CTaTEH.
VYcTaHOBIIEHO, YTO MparMaTM4ecKuil MOTEHIHal  YKPaWHCKOSI3bIYHBIX
3aroJIOBKOB Hay4YHBIX MyOnHKaIuil TpedyeT 0CHOBATEIbHOTO H BCECTOPOHHETO
W3YYEHHUS.

[Ipoananmu3upoBano 162 3aronoBka K HAyYHBIM CTaThsIM, Pa3MEIIEHHBIM
B HayyHOM wu3JMaHuu ,,0h(EKTUBHAS HKOHOMHUKA”. YCTaHOBJIIEHO, HYTO
HEMHOTOYHCICHHBIMU SBIIAIOTCSA aBTOPCKHE WMHTEHUUU 10 aKTyalu3aluu
TEOPETUYECKUX AaCICKTOB M3Y4YCHHMS HAay4HBIX SBJICHHH, 3aTO 3aMETHO
CTpeMJIeHHE C(OKYCHpPOBaTh BHHMMAaHHE PpELUIIMEHTOB Ha  crocobax
IIPUMECHEHHSI TEOPETUYECKUX 3HAHMU U1 PEIICHUS NPAKTHYECKUX 3a1ad B
Pa3IMYHBIX OTPaCiAX dKOHOMHUKHU. [locpencTBOM IparMaTudecKux MapKepoB
COBPEMEHHBIE IOAXOMbI, MHCTPYMEHTBI, CTPAaTETUH, OLIEHKA, BO3MOXHOCTH,
NEPCHEKTHBBI, YCOBEPLICHCTBOBaHUE, IPPEKTUBHOCTh, ONTUMM3ALNS aBTOPbI
aKLEHTUPYIOT BHUMAHHE Ha 3HAUYUMBIX aCHEKTaX MpPOOJIeMbl, Ha KOHKPETHbBIX
NyTAX U croco0ax ee pelleHusi, Ha NEepCHeKTHBAaX NalbHEUIero M3ydyeHHs
Hay4YHOH IpOOIEeMBI.

B pesynpraTe HccnenoBaHUSA YCTaHOBJIEHO, 4YTO aBTOPbl HAay4HBIX
nyoJMKauil — peaqu3yroT  pasiMyHble IparMaTUYeckKue HWHTEHLUUU B
3aBHCUMOCTH OT O0BEKTa, MpeaMeTa, MaTepuaja UCCIEIOBAHUSA U C YyYETOM
TEMATUKU HAyYHOT'O U3JIaHus.

Knrouesvie cnoea: 3arnaBue, MHTCHLMS, HAaydHas CTaTbs, IparMaTHKa,
IIparMaTu4eCcKUe MapKephl.

Syzonenko N. M. Pragmatic characteristics of scientific articles titles
(on the material of the professional journal “Effective Economics”)

The article proves that the success of a scientific article is not only
ensured by high-quality material, properly and logically structured according
to the requirements of scientific publications and standards of scientific
writing, but also by a well-chosen title, which has pragmatic potential.
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The article considers the experience of Ukrainian linguists, who studied a
title in the structural, semantic and stylistic, pragmatic perspectives on the
material of English and German-language scientific articles. It was found that
the pragmatic potential of Ukrainian-language titles of scientific publications
requires careful and comprehensive study.

162 titles of scientific articles published in the professional journal
“Effective Economics” were analyzed. It was identified that the authors’
intensions to update the theoretical aspects of the study of scientific
phenomena are few, but the desire to focus the attention of recipients on the
ways of applying theoretical knowledge in order to solve practical problems in
various branches of the economy is evident.

The authors use pragmatic markers of the modern approaches, tools,
strategies, assessment, opportunities, perspectives, improvement, effectiveness,
optimization to focus on significant aspects of the problem, on specific ways
and means of its solution, on the prospects of further science problem research.

The research results showed that the authors of scientific publications
implement different pragmatic intentions depending on the object, subject,
research material as well as the theme of scientific publications.

Key words: title, intention, scientific article, pragmatics, pragmatic
markers.

Crarrtsa mapivnoia go peaakiii 05.03.2022 p.
Crarts npuitasita 1o apyky 10.03.2022 p.
Peniensent — k. ¢. H., nou. Taruteresa 1. M.
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KOMYHIKATUBHI CTPATETI'TI 119 ICAJIMA
AK COIEHU®IYHI YNHHUKHU BIIVIUBY HA CBIAOMICTb
(Ha maTepiaJji GppaHIy3bKOr0 NepexKaamy)

[IpoTsirom yckoro vacy icHyBaHHs biOiis He mpunuHsIEe OyTH MOCTIHHUM
00’€KTOM JIOCITI/DKEHHS HAyKOBIIIB PI3HUX TaTy3eu 3HAHHSA, a caMe:
¢dbitocodii, TEPMEHEBTHUKH,  COIIOJIOTI],  TICHUXOJOTii,  KYJIbTYpPOJOTii,
JITEPaTypO3HABCTBA,  JIHIBICTUKH, TEOJIHTBICTHKH, IICHXOJIHTBICTUKH,
CEMIOTHKH, HAPATOJIOT1i TOIIO.

ITepexknagum bibnii Ha pidHI MOBH, 30KpeMa Ha (GpaHIy3bKY,
JOTIOMArarTh MO0AYUTH crenudiuHl YMHHUKA, SKi BUKOPUCTaHI B Hid AJIA
BIUIMBY Ha aJipecTa 3 METOI0 HaBEpHEHHS /O BIpH, BKOPIHEHHS CHCTEMU
MOpaJIbHUX IIHHOCTEH Ta pemiriiHoi KapTWHHM CBiTY 1 Micis B Hid bora i
JOJIHH.

Tema namoro nocrmikenss ,,KoMyHikaTuBHiI crparerii 119 mcanma sk
crnenugiuHi YUHHUKUA BIUTUBY Ha CBIIOMICTH (Ha Marepiaii (paHIly3bKOTO
nepexyianay)” oOyMoBJIeHa BEIMKOIO MOMYISPHICTIO IBOTO 3pa3ka O0i0miiiHOTOo
JUCKYpCYy 1 BIACYTHICTIO MOTO JOCHIIKEHHS Yy IbOMY IUIaHl. AHami3
MpOBOIMBCSA Ha Matepiani mepeknany ,La Bible en francais, version Louis
Segond 217 (Psaume 119 Louis Segond Bible. Enekrponnwuii pecypc).

O6’ext gocnimkenas — 119 ncanoM y ¢ppaHIy3pKOMY MepeKiaii.

[IpenmeTom mOCHIPKEHHS € KOMYHIKaTuBHI cTpaterii, 119 mcanma, sk
YUHHUKYU BIUIHBY.

Meta mocCHiKeHHs: BUOKPEMHUTH W OXapaKTepu3yBaTH KOMYHIKaTHBHI
crparerii 119 ncanma.

s nocsrHeHHs 1i€i MeTu OynM TMOCTaBJICHI W BUpIIIEHI B MpoIleci
MOCHIHKEHHS TaKl 3aBAAHHSA
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1. ITpoanamizyBaTH HAayKOBY JIITEPATYypPy IIOJI0 MOBHUX 1 MOBJICHHEBUX
0COOJIMBOCTEH peNiriiHOro TUCKYpCY.

2. BuokpemuTn HasiBHI y 119 nicanmi KOMyHIKaTHBHI CTpaTerii.

3. CxapakTepu3yBaTH iX 3 TOUKH 30py BIJIUBY Ha ajpecata.

TeopeTnko-MeT00/I0TiYHA OCHOBA JIOCHDKEHHS 0a3yeTbcsi Ha
TIAJIGKTUYHOMY METOJ1 TI3HAHHS, SKUH JO3BOJIIE PO3MIAIATH MaTepian y
PO3BUTKY 1 B3a€EMO3B’513Ky. 3 3aralbHOHAyKOBUX METOJIB OYyJM BHUKOPHCTaHi:
OTIMCOBHI METOJ, METOJM aHaNi3y, CHHTE3y W y3arajibHEHHS. [3 cremiaapHuX
METO/1IB BUBYEHHS NpeAMETy OyB BUKOPHCTAHUM JIIHTBOCTHJIICTUYHUN aHai3
TEKCTY, KOHTEHT-aHaJl13, METOJ] TIOPIBHSIHHS W aHAJIOTIi, METOJ CTPYKTYPHOTO
aHaJli3y, IMCKYPCUBHOTO aHAJI3Yy.

Jlnist TOCSITHEHHST TIOCTAaBJICHOT METH 1 PO3B’sI3aHHSI KOHKPETHUX 3aBJIaHb
Oy/l0o BHMBYEHO Ipall sIK BITYM3HAHMX, TaK 1 3apyODKHHUX BYEHHX, SKI1
3aiimanucs: mocmikeHHsamu O016miiHux TekctiB (JI. bompi, I1. beprboyna,
E. benBenicra, JI. Xomapma, /. Jlymkina, K. ®iminmoBa, P. Jloyra,
A. Jlonyxina, JI. Knumenka, H. CaBemntok, €. boOupeBoi); Teopiero nuCKypcy
(H. ApyrronoBoi, P. Bomak, €. I'pymeBoi, H. Kpucina., €. Bopkauona,
B. Kapacuka, T. Xomynenka, O. Ky3Henosot).

bibnis (rpen. Pipiioa TOOGTO ,30ipKa KHHUI”), CKJIQJa€ThCs 3 JABOX
3amnoBiTiB (B4 1Bp. N*M2 — yroja, IOTOBIp, COI03, 3aMOBIT), AKl, Y CBOIO Yepry,
BMIIIAOTh 66 KHUT (KpIM TOTO, HAPAXOBYIOTH 1ie 11 HEKaHOHIYHUX).

bibnis, Ak eneMeHT peniriiHOro JTUCKYPCY, AOCIIIKYETHCS PIZHUM
HayKaMH, KO)KHA 3 SKMX BUKOPHCTOBYE CBOIO HAayKOBY MapaurMy 1 MiIXOAu
0 BHOKPEMJICHHs W aHali3y JIHTBICTHYHUX Ta EKCTPaJTIHTBICTUYHUX
(hakTopis.

,,PEITTMHUN TUCKYPC BIAHOCHUTHCS JI0 TAKOTO THITY CITUIKYBaHHS, SIKOMY
BJIACTUBUIH BHCOKHH CTYIiHb PUTYJTI30BAaHOCTI 1 MaHIMYJATHBHOCTI, TOMY
BHU3HAYEHHS 1 OMUC XapaKTEPUCTHK MOBHU SIK 3aCO0Y BIUIMBY NPEACTABISETHCS
3HQYMMHUM JIJI BUJUICHHS OCHOBHHMX MEXaHI3MIB pENIriiHOT KOMYHIKaIlii”
(bobupesa, 2007, c. 2).

Tepmia ,,JIucKkypc” BHUKOPUCTOBYETHCS PI3HUMH JIHTBICTHYHUMH 1
HETIHIBICTHYHMMHM HayKamMH, a caMe: MOBO3HAaBCTBOM, COIIIOJIOTIETO,
KYJIbTYPOJIOTI€I0, TICUXOJIOTIEI0, mojditonoriero. Tomy 1€ MOHATTS Mae
YHCIIEHHI BU3HAYECHHs, B 3aJIKHOCTI BiI ramgy3i 3HaHb Ta, BPaxXxOBYIOUHU
TEOPETUYHY TO3UIIIF0 HAYKOBI[B. JIIHIBICTUYHUIN €HUIUKIONEAUNYHUN CIOBHUK
BHU3HAYa€ JUCKYPC SIK ,,3B’A3HUI TEKCT y CYKYITHOCTI 3 €KCTPAIIHTBICTUYHUMU,
MparMaTUYHUMH,  COLIOKYJABTYPHUMH,  ICHXOJOTIYHUMH Ta  IHIIUMHU
(hakTopaMu; JUCKYpPC — 1€ TEKCT, B3SITUN Y MOJIEBOMY acIeKTi; TUCKYpC — 1€
MOBJICHHSI, SIK€ PO3IJIAJAETbCA SIK LUIECHpPSIMOBAaHA COIllaibHA [Iisl, SIK
KOMIIOHEHT, 0 Oepe ydacTh y B3a€MOJIi 0l 1 MeXaHi3MIB iX CB1IOMOCTI
(korHiTHBHHUX TIporiecax)” (Apies, 1990, ¢. 136-137).

JlMcKype 3aBXIM € TEKCTOM, ajieé He BCAKUNH TEKCT € JAUCKYPCOM.
b. 'o110BiH BU3HAYa€ TEKCT SIK ,,...CIIOBECHE YCHE UM MUCEMHE JOCSITHEHHS, 1110
CTaHOBUTH COOOIO €JTHICTH SKOTOCh OUIb-MEHII 3aBEPILIEHOTO 3MICTY 1 GopMH,
o (Gopmye 1 BUpaxae 1ei 3MmicT. Lle cepelMHHNI eeMeHT CXeMHU, SIKYy MOKHa
YSABUTH y BUIJISIII TPUEIEMEHTHOI CTPYKTYpHU: aBTOp (aJpecaHT) — TEKCT —
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yutay (agpecar). SIk NPOMDKHHUN €JIEMEHT KOMYHIKAaTHBHOTO AaKTy TEKCT
BUSIBJISIE CBOIO crnemudiky y KomayBaHHi 1 jgexoayBaHHL Illomo MoBis
(ampecaHTa), TEKCT € KOJIOBAHOK) BEIIMYMHOIO, OCKUTBKA MOBEIb KOJIYE TIEBHY
iHpopmamito. [y COpuiHATTS BMIIIEHOT Y TeKCTI iHpOpMarlii, Y4uTay IOBUHEH
il nekoayBaT» (3aruirko, Monactuperbka, 2009, ¢.11).

,,PEeIriiHUN TUCKYypC TpencTaBiisie co00I0 CKIaTHHIA KOMYHIKaTHBHO-
KyJIbTYypHHI (EHOMEH, OCHOBY SIKOTO CKJIQJa€ CHUCTEMa IEBHUX LIHHOCTEH,
KOTPUH pealizyeThCsl y BHJII IEBHUX JKAHPIB 1 BUPAKAETHCSA Yepe3 MeBHI MOBHI
1 MOBJIEHHEBI 3aCO0U.

e ckmaguuii MeHTanbHUI (EHOMEH, KU 0a3yeThCcsi Ha aOCOIIOTHIN
BIPOTIAHOCTI JJIsl BIPYIOUMX KAaHOHIYHUX TEKCTIB, 30KpeMa TekcTiB biomii. Lum
CaMHUM TOSICHIOETbCSI TNPUYMHA CUJIBHOTO BIUIMBY O10JIHHUX TEKCTIB Ta
CBIIOMICTh BIPSIH, a TaKOX THX, XTO JIOJYYa€ThCS 3aBISKA HUM JI0
xpuctusiHchKO1 Bipu” (bobupesa, 2007, c. 3).

L ICANTHp SIK €AMHE IUI€ 1 OKPEeMi TICAIMH SIK CKJIaJI0B1 MOTO €JIeMEHTH
SBIIIIOTH COOOI0 OJMH 3 PI3HOBUMAIB MHCbMOBO-YCHUX 3pa3KiB pPEJIriiHOro
muckypey. Ilcantup — Gorocmy:k0oBa KHUTA, IO BXOJIUTH Y CTapO3aBITHUM
kaHoH bibmii. Crowatrky mia mcanMoM (TpembK. ,M1icHA) Majacs Ha yBasi
cBsiieHHa MosinToBHa micHs” (boOupera, 2007, c. 214).

,»3a TUTIOM TPOBIAHOT CTpaTErii MCaJIMA MOKHA PO3JIUIUTHA HA TCATIMHU 3
MPOBIJHOIO CTpaTEri€ro, MO0 TOSCHIOE 1 TPOBIAHOIO, IO OIliHIOE. K
JOTIOMDKHI ~ BUCTYINAlOTh KOMYHIKaTHMBHA, MOJIMTOBHA, 3aKJWKar4a 1
cTBepmkyroua crparerii”’ (bobupesa, 2007, c. 231).

,PeNIrisl BUCTYyNae y SKOCTI OJHOTO 13 Ba)KeJiB BIUIMBY, KEpYBaHHS
TPOMAJICEKOIO CBIZIOMICTIO 1 TOBeniHkKoro sroauHu. JKomHa iHma d¢opma
CBITOTUISITy HE MOXE 3PIBHATHCS 3 PEJIri€lo 3a CHIOK Ta TJIMOMHOIO CBOTO
BIUIMBY Ha yMH 1 mouyTts jroaeii” (booupesa, 2007, c. 5).

Cepen BuniB mncuxojoriunoro BmiMBy O. CuIOpPEHKO BUPIZHIE:
MEPeKOHAHHS, HAaBIIOBAHHA, 3apaXCHHSA, CIOHYKaHHS [0 HacliAyBaHHS,
dbopMmyBaHHS  OJIArOCHPUSATIMBOCTI, MPOXAHHS, JECTPYKTUBHY KPHUTHKY,
ITHOpYBaHHs, MaHImyssito, mpumyc (Cunopenko, 1996).

Tox peniriiHuil TUCKypC MO3HAYCHUH MAHIMYISTUBHICTIO YU HAMIPOM
BIUTMHYTH Ha CBiIOMIcTh anpecata. Lliii MeTi chmykaTh KOMYHIKaTHUBHI
CTparerii.

I JOHATTA ,,MaHInymsis” (Big jat. manipulare) 31aBHa Mano 3HAYEHHS Y
CyTO MO3UTHUBHOMY CEHCI ,,KkepyBaHHs 13 3HaHHAM cripaBu’” (Cugopenko, 1996,
c. 43-47). lleii Tepmin OyB /Biui MEpPEHECEHHH 3 OIHOTO CEMAHTUYHOTO
KOHTEKCTy B iHImHMH. BiH Oararo3HauHuil 1 BUKOPUCTOBYETHCS HE TUIBKU
IICUXOJIOTI, moJiToao0ril, a i B MemuiuHi Ta miHreictumi. Came B OCTaHHIH,
el TepMiH BUBUYEHMI Masio. HasBHI BiTOMOCTI JOBOJII PO3pi3HEH1 Mk CO00TO.
3a K. bose Ta V. ApeHcoM — 11e 3acib AOCATHEHHs Lulel uepe3 MepeKoHaHHS
(deodanona, 1995). [Ipote, OCKIIBKY 1€ CIOBO HAOyIO HEraTUBHOT KOHOTAILI,
MH BBa)Xa€MO HEIOLUILHUM BXXHBATH HOro IO BIJHOIIEHHIO 10 O10MifHHX
TEKCTIB, a BIITa€EMO TepeBary TepMiHy ,,BIUIUB .
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Peniriiianii TUCKypc OpPraHi3OBYETbCS 3 ypaxXyBaHHSIM METH BIUIMBY Ha
anapecara komyHikamii. Tomy mns edekruBHOi peamizamii 1miei 3amadi
BUOHMPAIOTHCS MOTPIOHI KOMYHIKATHBHI CTpaTerii.

MoBrieHHEBHI BIUIMB 3HIHCHIOETHCS 3a JOMOMOTOK) KOMYHIKAaTHUBHUX
CTpaTeriii 1 TaKTHK, CYTHICTh SKHX IIOJIATAE B OMNEpaLifsX HaJ 3HAHHIMH
ajpecara, HaJ MOTo IIHHICHUMH KaTeTOPiIMHU, EMOIIISIMH, BOJICTO.

KoMyHIKaTHBHOIO CTpaTeri€lo MOXHa Ha3BaTH CYKYIHICTh 3aXOJiB 3
peaizalii KOMyHIKaTHBHHX HaMipiB MOBIIS, ITiJ] 9ac PO3pPOOKH SIKUX OEpPYTh J10
yBaru yMOBH, y SIKUX BIIOyBa€eThCs KOMYHiKaiisg. Peamizariss Tiei un iHIIOL
cTparerii BiAOyBaeThCs 3a JOTIOMOTOI0 TAKTHUK, SIKI € KOHKPETHHUM €Tarom
peaiizaiii KOMyHIKaTUBHOI cTpaTerii, /uid sIKO1 XapaKTepHUI NeBHUN HaOip
MpPUIOMIB, 110 BHM3HAYalOTh BUKOPHUCTAHHS TII€BHMX MOBHHX 3ac00iB
(dopmanoscbka, 2007).

,»BIUIMOBIIHO 10 peai30BaHOI MpParMaTUYHO! YCTAHOBKHU aJpPECaHT
oOupae MeBHY MporpaMmy MOBJIEHHEBHUX [Iii, 1110 OpraHi3oBaHa BIAMOBITHO IO
LTl B3aEMOBITHOCHH MDK KOMYHIKaHTaMH — KOMYHIKaTUBHY CTpaTerito, sika 1
¢bopMmye BH3HaueHUM BeKTOp KoMyHIkamii. Bin azaexBaTHocTi 0oOpaHHS
KOMYHIKaTUBHOI CTpaTerii 3ajJeXWuThb YCIIX aJpecaHTa Ta pe3ylbTaTu
MoBJieHHEBOT KoMyHikaii” (Tomarnyk, 2017, c. 85).

Crparerii HanmpsiMy CHIBBIIHOCATHCS 3 IHTEHIIIMM KOMYHIKaHTiB. Ha
nyMKy A.B.OmnsHHY, iCHye KOJocaJbHa KUIBKICTH CIPOO BUAUICHHS THMIB 1
noOynoBy Kiacu(ikarliii crpaTeriii y 3aj1eXHoCTi Bia crenudiganx 3amaq Tiel
YW IHIIOiI HAYKOBOI MapaJWrMH, sKa 3ajlydae TOHATTSA CTpaTerid a0 chepu
CBOiX 1HTEepeciB ABTOp MOALISAE BCl ICHYIOY1 THUIIU CTpaTeTid Ha TPU 3arajbHi
KJIacH: Mpe3eHTarllii, Ma"inyssmii 1 kouBeHii (Onsaany, 2004).

Brumig, sikwit unanTh 119 mcamom Ha yuTava, MoB’si3aHUM 13 0OpaHUMHU
ABTOPOM KOMYHIKATHBHUMHM CTPATETISIMHU I[LOTO PEITIriAHOTO TUCKYPCY.

Ile crTparerii, siki BAKOPUCTOBY€E aBTOP JUIsl OpraHi3allii CUIKyBaHHS 3
borowm.

3 TOukH 30py BIUIMBY Ha yuTaya 4u ciyxada 119 mcanma, dakropom
BIUIUBY, MM BB@)KAa€EMO BCi BHUKOPHCTaHI CTparerii, Tak SK BOHHU
MOCIIYTOBYIOTbCSI MET1 — YTBEPAUTHU BIPy, HABEPHYTH /O BIpH Ta MOSICHUTHU
MpaBUJIa JKUTTS, MOBEIIHKH Yy XPUCTUSHCHKOMY CBITI, Miclle Y HboMy bora 1
JOJIHH.

PosrisiHemo, siki 13 KOMYHIKQTUBHUX cTpaTerii Bukopucrtani y 119
TICaJIMI.

Crpareris Bipm [Tpuknan
OrminoyHa 1-3, 103, 111, 105, 129- | 1. ,Heureux ceux qui
130, 137-138, 140-144, | sont intéegres dans leur
155, 160 voie, qui marchent
selon la loi de
I'Eternel! ”
[TosicHIOBanbpHa 4-6, 9-11, 13-16, 19-21, | 4., Tu as prescrit tes
23-26, 28, 40, 42, 44- | ordonnances, pour
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48, 50-57, 59-63, 65,
67-75, 81-83, 85-87,
89-102, 104, 106-110,
112-114, 118-123, 125-
128, 131, 136, 139,
147-148, 150-152, 157-
158, 161-168, 174

qu'on les observe avec
soin”.

CTBepmKyBaJibHA 7-8, 12, 30-32 8. ,,Je veux garder tes
statuts: Ne
m'abandonne pas
entierement!”’

MonuroBHa 17-18, 22, 27, 29, 33- | 18.,,0uvre mes yeux,

39, 41, 43, 49, 58, 64, | pour que je contemple

66, 88, 115-117, 124, | Les merveilles de ta

132-135, 149, 153-154, | loi!”

156, 159

3aK/IMKaIn 76-80, 145-146, 169- | 76. ,, Que ta bonté soit

173, 175-176 ma consolation, Comme
tu I'as promis a ton
serviteur!”

Putopuune mutaHHs sK | 84 ,, Quel est le nombre des

BHJ  KOMYHIKaTUBHOT
cTparerii

jours de ton serviteur?
Quand feras-tu justice
de ceux qui me
persécutent?”

Sk 6GaunMo, MepeBakaloTh MOSCHIOBATIbHA 1 MOJMTOBHA CTPATETIi, OTXKE
Leil mcaaoM Mae JUIAKTHYHY CIPSIMOBAHICTh. 3a JAOIOMOIO0 IIMX CTpaTerii
aBTOP HE TUTBKU BHOYHOBYE CBOIO po3MOBY 3 borom, a i 3ManboBye CBOIO
KapTUHY CBITY, TIOSICHIOE CBOE MICII€ B Hill SIK JFOJMHHU Ta MOKa3ye, KUM € bor
111 HBOTO 1 5K Tpeba 1o Heoro 3BepraTHcs.

Bubip KOMyHIKaTUBHUX CTpaTeriil € MOTYXHUM ()aKTOpOM BILIMBY Ha
azipecata, OCKUIbKM 3MIHIOE HOTO CBIIOMICTb, MIHSIOUM KAPTUHY CBITY.

Kpim TOro, KOMyHIKaTUBHI CTpATerii KOPEIIOIOTh 3 €IEMEHTaMU BIUIMBY
3a O. B. Cunopenko (Cugopenko, 1996), a came: nepeKoHaHHSIM / MOSICHIOIOYA
CTpaTerisi; HaBIIOBaHHAM / TIOSICHIOIOYA CTpaTeris; CHOHYKAaHHSAM [0
HaclliyBaHHs / OLIHOYHA Ta CTBEP/UKYBaJIbHA CTpaTerii; popMyBaHHIM Oaro
CIPUSATINBOCTI / BCi, BUKOPUCTaHI y ICaJMi CTpaTerii; MaHINyJsIlieo abo
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BIJTMBOM / BCi BXKHTI Yy ICaJMi cTparerii, 600 BOHM BUKOPUCTOBYIOTHCS, LI00
MOKa3aTH, K MyCUTb OyTH.

Cnucox BUKOPUCTAHOI JiTepaTrypu

1. Psaume 119 Louis Segond Bible. URL: https://www.biblegateway.
com/passage/?search=Psaumes+119&version=SG21 (mara 3BEPHCHHSI:
15.12.21). 2. BoobipeBa E. B. Penurnosssiii TUCKypC: LIEHHOCTH, >KaHPBI,
S3BIKOBBIC XapaKTEepPUCTHKU: MoHorpadus. Bomrorpam: Ilepemena, 2007.
385c¢. 3. JIMHrBHCTHYECKHH DHIUKIONCIUICCKAN CJIOBaph / TJ. pen.
B. H. flpueBa. MockBa: CoBerckass sHuukioneaus, 1990. 688 c.
4. Jlinrsictuka TeKCTy: XpecTomarii / yHOpSAOHUKH : A. 3arHitko,
I'. Monactupenpka. Jloneupsk : JJouHY, 2009. 164 c. 5. JlepmanoBa I. b.,
Cupnopenko E. B. Ilcuxonoriyauii npakTukyM. MiKOCOOUCTICHI CTOCYHKH !
metoanyHi pexomenaanii. CII6., 1996. C. 31-41. 6. Cy4yacna pexiama / mif
pen. O. A. ®eodanosa; niep. 3 anria. Tonbsrti : BunaBanumii [im JloBrans,
1995. URL: http://www.nazaykin.ru/catalog/ru/tr-r/sovrem_reklama_bove.
htm (mara 3Bepuenns: 15.12.21). 7. ddopmanoBckasi H. U. Peuesoe
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mimriTkiB ,,gUrl”, ,,Seventeen”, ,,Teen Vogue”) : auc. ... kaHxa. ¢iToja. HayK.
JIyupk, 2016. 243 c. 9. Oasiuuy O. B. IIpe3entanmonnas Teopus aucKypea :
MoHorpadusi. Bonrorpama, 2004. 602 c.

References

1. Psaume 119 Louis Segond Bible. Retrieved from
https://www.biblegateway.com/passage/?search=Psaumes+119&version=SG21.
2. Bobyreva, E. V. (2007). Religioznyj diskurs: cennosti, zhanry, yazykovye
harakteristiki [Religious discourse: values, genres, language characteristics].
Volgograd: Peremena [in Russian]. 3. Lingvisticheskij enciklopedicheskij
slovar' [Linguistic encyclopedic dictionary]. (1990). Moskow: Sovetskaya
enciklopediya [in Russian]. 4. Zahnitko, A., & Monastyretska, H. (Eds.).
(2009). Linhvistyka tekstu: khrestomatiia [Linguistics of the text: textbook].
Donetsk: DonNU [in Ukrainian]. 5. Dermanova, |. B., & Sydorenko, E. V.
(1996). Psykholohichnyi praktykum. Mizhosobystisni stosunky [Psychological
workshop. Interpersonal relationships]. (pp. 31-41). SPb. [in Russian].
6. Feofanov, O. A. (Eds.). (1995). Suchasna reklama [Modern advertising].
Toliatti: Vydavnychyi Dim Dovhan. Retrieved from
http://www.nazaykin.ru/catalog/ru/tr-r/sovrem_reklama_bove.htm [in
Ukrainian]. 7. Formanovskaya, N. 1. (2007). Rechevoe vzaimodejstvie:
kommunikaciya i pragmatika [Speech interaction: communication and
pragmatics]. Moskow: IKAR [in Russian]. 8. Tomashchuk, Yu. O.
Dyskursyvno-prahmatychni kharakterystyky anhlomovnoho Internet-interviu
(na materiali Internet-zhurnaliv dlia pidlitkiv ,,gUrl”, ,Seventeen”, , Teen
Vogue”) [Discursive and pragmatic characteristics of English language
Internet-interviews (based on online magazines for teenagers ,guUrl”,

37


https://www.biblegateway.com/passage/?search=Psaumes+119&version=SG21
https://www.biblegateway.com/passage/?search=Psaumes+119&version=SG21
http://www.nazaykin.ru/catalog/ru/tr-%20r/sovrem_reklama_bove.htm
http://www.nazaykin.ru/catalog/ru/tr-%20r/sovrem_reklama_bove.htm
https://www.biblegateway.com/passage/?search=Psaumes+119&version=SG21
http://www.nazaykin.ru/catalog/ru/tr-%20r/sovrem_reklama_bove.htm

Bicuuk JIHY imeni Tapaca Illepuenka Ne 2 (350), 2022
»oeventeen”, ,, Teen Vogue”)]. Extended abstract of candidate’s thesis. Lutsk
[in Ukrainian]. 9. Olyanich, O. V. (2004). Prezentacionnaya teoriya diskursa
[Presentation theory of discourse]. Volgograd [in Russian].

IManoBanosa JI. B., Yyraesa M. C. KomynikatuBui crparerii 119
ncajaMa sik cneuM@iyHi YMHHUKHM BIUIMBY Ha CBigoMicTh (Ha MarepiaJi
(ppaHny3bKOro NEpeKJIaxy)

VY cratTi ananizyetbes 119 nmcanom sk e1eMeHT peNlirifHoTo AUCKYpCy Ta
yacTuHa bi0mil 3 TOYKM 30py KOMYHIKaTUBHUX CTpaTerii Sk YMHHUKA HOTO
BIUIUBY Ha CBIJIOMICTHb ajpecara. 3BepHeHHs A0 bibnii 0GyMOBIIOETHCS
MOTY)KHICTIO il BIUIUBY Ha CBIIOMICTh JIIOA€H LIISXOM BUKOPHCTAHHS PI3HUX
MOBHHX 1 MOBJICHHEBHUX 3aC001B.

Peniriinuii nUCKypc BHUPI3HSETHCA 3-TIOMDK IHIIMX BHJIB JTUCKYpPCY
CBO€I0 MaHIMyIATUBHICTIO. [IpoTe, OCKUIbKM 1€ CJIOBO HAOYyl0 HETraTMBHOI
KOHOTAIll, MM BBa)XacMO HEIOIIILHMM B)XMBATH HOT0O IO BITHOIIEHHIO O
010:11i{HMX TEKCTIB, a BIAJIA€MO MepeBary TepMiHy ,,BILTUB .

Penirilinuii nucKkypc OpraHizoByeTbCs 3 ypaxXyBaHHSIM METH BIUIUBY Ha
aapecara komyHikamii. Tomy s edexTuBHOI peamizamii 1€l 3amadi
BUOMPAIOTHCS MOTPIOH1 KOMYHIKaTUBHI CTpATerTii.

MoBneHH€EBHI BIUTUB 3IIMCHIOETHCA 3a JOTMIOMOTOK KOMYHIKATHBHUX
CTpaTerii 1 TaKTHK, CYTHICTh SKHMX IIOJISITA€ B ONEpaIlisax HaJa 3HAHHSIMH
ajzpecara, HaJ Horo IIHHICHUMHU KaTeropisiMH, €MOI[IsIMHU, BOJICIO.

Bubip koMyHIKaTUBHHX CTpaTerii 00yMOBIIOETHCS CTIEU(IKOI0, METOIO
Ta KaHPOM PEJITriHHOTO AUCKYPCY — YTBEPAWTH BIpYy, HABEPHYTH M0 BIpH Ta
MOSICHUTH TIPaBWJIA JKUTTS, MOBEIIHKA Yy PEIIrifHOMY CBITI, MICIIE Y HbOMY
Bora 1 mronuam.

Y 119 ncanmi nepeBakarTh MOSCHIOBAJIbHA 1 MOJMTOBHA CTpaTerii,
OTXKE el IcajJoM Mae NUIAKTHYHY CIPSMOBAHICTh. 3a JOMOMOIOI0 LHUX
CTpaTeriii aBTop He TUIbKU BUOYIOBYE CBOIO po3MOBY 3 borom, a it 3ManboBye
CBOIO KapTHHY CBITY, IIOSICHIOE CBO€ MICII€ B Hill SIK JIFOJUHU Ta MOKA3ye, KM €
bor nns vporo 1 sk Tpeba 1o Heoro 3Beprartucs.

Kpim TOr0, KOMyHIKaTHBHI CTpaTerii KOPETIOTh 3 €JIeMEHTaMHU BILIUBY,
a came: MepeKOHAHHSM / TMOSACHIOIYA CTpATerisl; HABIIOBAaHHIM / MOSICHIOIOYA
CTpaTeris; CIIOHYKaHHSM [0 HACIiqyBaHHsS / OI[IHOYHA Ta CTBEpP/KyBalbHa
cTparerii; 3 ¢popMyBaHHAM OJIaroCHpUATINBOCTI / BCi, BUKOPUCTaH1 y TMcaaMi
CTpaTerii; MaHIMyJAIiel0 a0o BIUIMBOM / BCl BXKHUTI y Icanmi cTpaterii, 60
BOHU BUKOPHUCTOBYIOTHCSA, II00 MOKa3aTH, IK MyCUTb OyTH.

Knrouosi cnosa: bibnig, ncaioMm, AUCKypc, KOMYHIKaTHMBHa CTpaTeris,
BILIIUB.

IManoBanosa JI. B., Uyraesa M. C. KoMMyHHKaTHBHBIC CTPaTeruu
119 ncanma kak cnenupuyeckne (GaxkTopbl BJIAMAHHA HA CO3HAHHe (HA
MaTepuaJe (paHIy3CKOro nepesosa)

B crarbe anammsupyerca 119 mcanoM Kak 3JIEMEHT PEIUTHO3HOTO
JMCKypca U Kak 4acTh bubinu ¢ TOuky 3peHHsi KOMMYHUKAaTUBHBIX CTpaTeruii
Kak (¢akTopa BIMSHHMA Ha co3HaHue ajnpecata. OOpamenue k bubnun
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oOycioBnuBaeTcss CwiIol €€ BIMSHUSA Ha CO3HAHME JIIOJEH IyTéM
WCIIOJIb30BAHUS PA3HBIX SI3BIKOBBIX M PEUYEBBIX CPE/ICTB.

Penurno3ueiit AUCKypC BBIAETSETCA CpPEOu IOPYTUX BUIIOB JIMCKypca
CBOEI MaHHUIYJIATUBHOCTBHIO. HO, Tak Kak 3TO CJIOBO IOJIy4MJIO HEraTHBHbBIE
KOHHOTAIIMUA, MBI CYUTAEM HEYMECTHBIM YIOTPEOJIATH €r0 MO OTHOILIECHUIO K
TekcTaM bubmmu, a oTaaéM MpearnoYTeHne TePMUHY ,,BIUSHUE .

SI3pIKOBO€ BIMSHME COBEPIIACTCS MPH TOMOIIM KOMMYHHKATHBHBIX
CTpaTeTUil U TAKTUK, CYTh KOTOPBIX COCTOUT B OINEpaAlMAX HaJ 3HAHHUSIMHU
ajzipecara, HaJl €ro LIEeHHOCTHBIMHU KaTerOpUsIMU, IMOLIUSAMH, BOJICH.

Bbi6Op KOMMYHHMKaTHBHBIX CTpaTeruil  OOYCIIOBIMBAETCS  TaKke
CHeU(pUKON, 1EeNblo, KAaHPOM PEIMTHO3HOTO JAUCKYpca — YTBEpIUTh BEpy U
OOBSCHUTH MPaBWIA KU3HU, TIOBEJACHHUS B PEIUTHO3HOM MHPE, MECTO B HEM
bora u yenoseka.

B 119 ncanme nmpeobnagaroT oOBIACHSIONIAS U MOJMTBEHHAS CTPATETHH,
MIOATOMY ATOT ICAJIOM UMEET JUAAKTUYECKYIO HalpaBJIe€HHOCTb.

[Ipy moMomM 3TUX CTpATErnii aBTOP HE TOJBLKO CTPOUT CBOM pasroBOp ¢
borom, HO M mpeaCTaBIsAET CBOIO KAPTUHY MHpPA, MOKA3bIBAET CBOE MECTO B
Hel, 00BSICHSET, KeM ecTh bor nyst Hero u kak HyxHO K Hemy oOparaTscsi.

Kpome Tor0o, KOMMyHUKAaTHBHBIE CTPATETH KOPPETUPYIOT C AIEMEHTaMHU
BIIUSIHUS, ST UMEHHO: YOSXKIeHHEeM / OOBSICHUTENbHASI CTPATETUsl, BHYIIICHUEM /
OOBSCHUTENIbHAS CTpaTerusi, MOOYKJIEHUEeM K TOJpa)kaHWIO0 / OIEHOYHAS H
yTBEp)KJIaIas cTparerd; ¢  (GopMupoBaHueM OJIaronpusiTHOCTH / Bce,
WCIIOJIb30BAHHBIE B ICaJME CTPATETHH; MAHUIYJSALUEH WM BIMSHHEM / BCe
peaiu30BaHHbIE B IICajJME€ CTPATEerHH, MOTOMY YTO OHHU YIOTPeOJSIOTCH,
YTOOBI ITOKA3aTh, KaK JOLKHO OBITh.

Knrouesvie cnosa: bubnus, mncaroM, AUCKYpC, KOMMYHHKaTHUBHas
CTpaTerusi, BIUsSHUE.

Shapovalova L. V., Chugaeva M. S. Communication strategies of
Psalm 119 as specific factors influencing consciousness (based on French
translation)

The article analyzes Psalm 119 as an element of religious discourse and
part of the Bible in terms of communication strategies as a factor in its impact
on the mind of the addressee. Recourse to the Bible is determined by the power
of its influence on the minds of people through the use of various language and
speech means.

Religious discourse differs from other types of discourse in its
manipulativeness. However, since this word has acquired a negative
connotation, we consider it inappropriate to use it in relation to biblical texts,
and we prefer the term ,,influence”.

Religious discourse is organized taking into account the purpose of
influencing the addressee of communication. Therefore, the necessary
communication strategies are selected for the effective implementation of this
task.

39



Bicuuk JIHY imeni Tapaca Illepuenka Ne 2 (350), 2022

Speech influence is carried out with the help of communicative strategies
and tactics, the essence of which is operations on the knowledge of the
addressee, on his value categories, emotions, will.

The choice of communicative strategies depends on the specifics,
purpose and genre of religious discourse — to establish faith, convert to faith
and explain the rules of life, behavior in the religious world, the place of God
and man in it.

Psalm 119 is dominated by explanatory and prayerful strategies, so this
psalm has a didactic focus. With the help of these strategies, the author not
only builds his conversation with God, but also paints his picture of the world,
explains his place in it as a person and shows who God is for him and how to
address Him.

In addition, communication strategies correlate with elements of
influence, namely: persuasion / explanatory strategy; suggestion / explanatory
strategy; motivation to follow / evaluation and affirmation strategies; with the
formation of the benefit of favor / all strategies used in the psalm;
manipulation or influence / all the strategies used in the psalm, because they
are used to show how it should be.

Key words: Bible, psalm, discourse, communicative strategy, influence.

Crarrtsa mapiinoia go peaakiii 12.03.2022 p.
Crarts npuiiasta 1o apyky 15.03.2022 p.
Penensent — . nex. H., mpod. Murosuu I. B.

40



Bicauk JIHY imeni Tapaca IIleguenka Ne 2 (350). 2022
VJIK 813.131.157

DOI: 10.12958/2227-2844-2022-2(350)-41-50

Baii Boii,

CTapILINM ITPEroaaBaTeIlb

JIaHBPYKOYCKOI'O FTOPOACKOTO YHUBEPCUTETA,
acnMpaHT BUIIKEKCKOro rocyapCTBEHHOTO
yHuBepcuTeTa nMmeHu akagemuka K. Kapacaena,
r. Jlanpuwxkoy, Kuraii.

625374350@qqg.com
https://orcid.org/0000-0002-5299-3273

CTPYKTYPHO-HOMUHATHUBHASA TUITOJIOI'US EAUHUILL
TOPIOBO-9KOHOMWYECKOM TEPMUHOJIOT UU:
TEPMHUHBI-CJIOBA U TEPMUHBI-IOKCTAITIO3UTbBI

IMocTanoBka npodJembl. B 3aBHCUMOCTH OT 0COOEHHOCTEHN CTPYKTYpHI
n HOMHWHATHBHBIX BO3MOKHOCTEH TOProBO-95KOHOMHUUYCCKUE TEPMHHBI
JEMOHCTPUPYIOT JOCTATOYHO Pa3BETBJICHHYIO TuUmoJjoruo. CyIHOCTh ee
3aKJIIOYaeTcsi B HaJMYUU  CPeOd  €AWHUIl  TOPrOBO-PKOHOMHUYECKOU
TEPMHUHOJIOTHH PAa3HOCTPYKTYPHBIX HAUMEHOBAHUN, KOTOpHIE a) MOTYT
OCTaBaThCsl CTPYKTYPHO HEM3MEHHBIMU; O) U3MEHSAIOT CBOIO CTPYKTYpY B
COOTBETCTBUU C OONIMMH SI3bIKOBBIMM U YAaCTHBIMH TEPMUHOJOTUYECKUMU
TpeOOBaAHUSIMU.

JlanHbIil  pa3psg = TEPMHHOB  HE  OCTaBajics  0Oe€3  BHUMaHUS
uccinenonateneil. OpHako HaOIOZaeM OTCYTCTBUE E€IMHBIX IPUHIUIIOB
YIOPSAOYEHHS CYIIECTBYIOIMINX HOMUHATUBHO-CTPYKTYPHBIX THUIOJOTUN. DTO
ompeznenser  HEOOXOOUMOCTh  WM3Y4YE€HHUS, B  YaCTHOCTH,  TOPrOBO-
HSKOHOMMYECKON TEPMUHOJOTUU KaK CHUCTEMbl EIMHHUIL, HYXKJAIOIIUXCS B
aKTyaJlbHOM YIOPSJAOYEHHH U THUIOJOTU3aluu. ITO U 00YCIOBIUBAET
aKTyaJIbHOCTh HAIIEr0 MUCCIEAOBaHNUS.

TepMuHonornueckuit MaTepuan mokasaji, 4yTo B Ipezenax UCCIelyeMon
cUcTeMbl (PYHKITMOHUPYET AOCTATOYHO OOJIBIIOE KOJTUYECTBO MOHOIEKCEMHBIX
TEPMHHOB, YTO SIBIIIETCS OJHUM M3 I[IOKa3zaTelel yCOBEPIIEHCTBOBAHUS
TEPMHHOJIOTHYECKUX CHUCTEM, a Tak)Ke OTBeuaeT OJHOM M3 ocoOeHHOCTel
TEpPMHHA — ObITh KOMITAKTHBIM.

Henabo craThu sBiISETCS OMNpEIENieHHE CTPYKTYpHO-HOMHUHATHBHON
TUTIOJIOTUS ~ €AMHMII TOPrOBO-DKOHOMHUYECKOW TepMmuHoioruu. Jns ee
JOCTH)KEHUS] HEOOXOAMMO pPEIUTh Takue 3ajauu: 1) BBIIENUTH MOAXOIbI K
TUIOJIOTM3allUd TEPMUHOJIOTHHY; 2) KiIacCu(UIMPOBaTh TEPMUHBI C MO3ULUIN
HOMHMHATHUBHOIO W CTPYKTYpHOTO NpPHUHLIMIOB. MeToabl M MeETOIUKH
uccaegoanus. /s nondopa pakTHUECKOro MaTepuala, COOTBETCTBYIOIIETO
TEMaTUKe HCCIEeIOBaHUs, MCIIOJIB30BaH METOJ CIUIOIIHOW BBIOOpKH. Jlims
CO3/IaHUs KJIacCUpUKaMA — TpueM KiIacCUPUUUpPOBAaHUS B Mpenenax
OTMCATEIBHOIO U CTPYKTYPHOTO METO/IOB.
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N3iaoxenue ocHoBHOro marepuaja. Cpeau NOJMKOMIOHEHTHBIX
TEPMHHOB HamOOJee aKTyaJdbHbl W AaKTHUBHBI JIBYXKOMIIOHCHTHBIC, WA
IBYXCIOBHBIE. HEeCKOIbKO MEHBIITYI0O aKTUBHOCTD MPOSIBISIOT TPEXCIOBHBIC U
YEeTBIPEXCIIOBHbIE TEPMHHOHA3BAHUS (apeHoa ¢ NOCaeoyiouum 6blKYHOM,
cmpamezusi 8bIX00a HA PLIHOK, COBMECMHAs. apeHOa oguca, NONCUSHEHHBS
yennocms  Kiuenma). HauMEHBIIYI0O aKTUBHOCTh HMMEIOT  €IUHUIIBI,
comepxamue 0Ooyiee UYETHIpEX KOMIIOHEHTOB B CBOEM COCTaBe: OHH
aBTOMaTHWYeCKu cBopauuBaroTcsi B abOpeBuatypel (ARPPU, ARPU). C. B.
I'puneB-I'puHeBHMY  OTMEUYaeT, UYTO  «CEMHUKOMIIOHEHTHBIE  TEPMHUHBI
CIIOBOCOYETaHUsSI  SIBIIAIOTCS  JIOMYCTUMBIM  TPEIAEIOM  JIGKCHYECKOM
MPOTSHKEHHOCTH TEPMHUHA M3-3a OTPAaHUYCHHOCTH MaMsITH YesnoBekay (['punes-
['puHeBuu 2008). Hanmune BOCBMUKOMIIOHEHTHBIX TEPMHUHOB
CIIOBOCOYETAHHM CBUIETENBLCTBYET 00 UX HE3PEJIOCTH, HETOCTATOYHOM YPOBHE
pa3BUTHsA, YyKa3blBash Ha CTpeMJieHWe HauboJyiee TOJHO MaTepPHAIU30BaTh
3HAYCHHE TEPMHHA.

Kak yrBepxxkmaer K. O. PsboBa, «obOpazoBaHre MHOTOKOMIIOHEHTHBIX
CIIOBOCOYETAaHUN TIPOUCXOTUT 3a CUET PACIHIUPEHHUS CPOKa MPEIbIIyIIEro
ypoBHs» (Ps6oBa 2010), omHako oOmIME TEHIEGHIUH CTPEMJICHUS K
«CITIOBHOCTH» M DKOHOMUH SI3BIKOBBIX M PEUEBBIX PECYPCOB, a TAK)KE YaCTHASI
TEeHACHIIUS COJIEpKATEIIbHOMN " dbopmanbHON KOMIIAKTHOCTH
TEPMHUHOJIOTHYECKUX €JAMHHI] TPUBOJAT OOBIYHO K COKPAILEHUIO JJIHMHBI
TEPMUHOB.

B cocrtaBe TOProBO-3KOHOMHUYECKOW TEPMHHOJIOTHU EAWHUIL Pa3HOU
CTPYKTYpPBI J1OCTaTOYHO MHOro. OHM OINpeAeNsroT ACHCTBUE, MPOLECC WIH
MpU3HAK, HE KOHKPETU3HUPYS, B 00IEM TUIaHE.

BripaxkeHbl ciioBa-TEpMUHBI, KaK MPaBUiIO, CyOCTaHTUBAMHU, MOCKOJIBKY
TEPMHH SIBJISIETCS HOMUHATUBHBIM 10 CBOEW CyTU: pexnama, Ousuec, oghuc,
Kpeoum, niamesic, Cmoumocms u T.11.

OAHOKOMITOHEHTHBIE TEpPMUHBI-TIpUJIaraTeIbHbIe JOBOJILHO
pacnpocTpaHeHHOE  SBIIEHME B  IUIOCKOCTH  TOPrOBO-3KOHOMUYECKOM
TEPMHUHOJIOTHH. OtpacneBoit CJIOBaph ¢bukcupyer OCHOBHBIE

TEPMUHOJIOTMYECKHE abEKTUBBI, XOTSI OCHOBHAs MX pOJIb — BXOXKICHUE B
TEPMHUHOJIOTHYECKOE COUYETAHUE: KPOCC-KAHANbHLIU, UYenesol, Yupposol,
MAapKemuH208bill, OMHUKAHALbHBIN U T.JI.

[lo ananmoruu ¢ TepMUHAMM-TIpUIAraTelbHBIMU B CUCTEMY BXOJAT
BepOanbHble €IMHUYHbIE TEPMUHOHA3BaHUsS, 00O3HAUalOIIKME, B OCHOBHOM,
oTpacieBoe  JieiicTBHe,  Ha3BaHME  KOTOpPOIO  JIOJDKHBIM  00paszoMm
3a(pUKCUPOBAHO B UMEHHOM €r0 Ha3BaHUU: pacmu — pocn, OyeHums — OyeHKd,
PAcmamodicueams — pacmamodicka, pacmamodicueanue u T.11.

B TOproBo-3KOHOMHYECKON TEPMUHOJOIMHM COXPAHSAETCS TEHJEHLIMS K
YBEJIMUEHUIO KOJIMYECTBA FOKCTANO3uTOB. OTHECEHME WX K TpYIIe CIOB-
TEPMUHOB  ONpEAENsieTcss  CEeMaHTUKOM  IpaMMaTM4YecKOoro  TepMHHA
foKkcTano3ut (Pppanu. juktaposition — pacmojiokeHME psAIOM; JiaT. juxta —
psagoMm, Bosiae + positio — monoxenue). Ilonatue wkcmanozum
MO/Ipa3yMeBaeT CIOKHOE CJIOBO, COCTOSIIEE U3 HECKOJbKMX OCHOB,
oOpazylolieecss METOI0M COCTABJICHHUS CJIOB JINOO CI0BOGOPM.
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TepMuH rOKCTamo3uT st 0003HAUYEHUS OOpa30BaHMU THUMA Oesuya-
Kpaca, Xy00dCHUK-OU3aHep, OUBan-Kposams, padyea-oyea W T.1. B HAyIHBIN
obopot BBemm A. A. benenxuii, H. @. Knumenko. OH 0003Ha4aeT CII0KHOE
CJIOBO C HECKOJIbKMMM OCHOBAaMH, SIBJIIOIIMMUCS 0Opa30BaHHBIM CJIOXKEHHEM
CIJIOB HJTH CJIOBO(OPM.

JIMHTBUCTBI HMCHOJIB30BAJIM pPa3Hble TEPMUHBI ISl UX OOO3HAYEHMS:
CIIOXHBIE CJIOBA WU cJoXHble cymectBurenbubie (JI. A. bymaxosckui,
b. b. ®punpak, JI. A. llensixoBckast U 1p.), CIOKHBIE CYIIECTBUTEIbHBIC HA
ocHoBe coeauHutenbHor cBsi3u  (JI. A. JleoH), cocTaBlIeHHBIE CIIOBa
(JI. M. 3acopuna, B. B. Akynenko-Teicenko, W. TI. Tamenxo, B. A.
l'opnunany), crnoxHele, ciaokHocounHeHHble cioBa (H. M. Ilanckuii, I'. M.
Aobakmuna, K .C. 'opbaueBnu, T. U. KoueTkoBa), ciokHOCOUETaeMbIe CIOBA
(. W. Kokos), commxenus (M. W. IlpuBanoBa), cOMMKEHUS OTACIBHO
opopmiennbix oopazoBanuii (H. M. [llanckuii), kpynuo6maounsie ciosa (T. /.
KoBankoBa), amnoJyio)kuTeiabHbIE CIIOBOCOYETaHHWS HOMMHATHBHOTO XapakTepa
(IT. A. Jlexkant, M. B. KopaunoB), cocraBieHne ¢ TOJYHHUTEILHBIMHU
oTHomeHussMu ocHOB (Pycckas rpammaruka — 1970), HelTpanbHbIe
cinoBocouetanust (H. C. PonzeBuu), cioxHble 00pa3oBaHus C MPUIOKEHHEM
(M. M. ®emieHko), coueTaHusl CyHIECTBUTENbHBIX MO TUIY MpriioxeHus (B.
M. Pycanosckuit), cpamenus (A. A. Ctumos, 3. C. Cuxopckas), CONMMmKEHUs
(M. W. .IlpuBanoBa), koMmIuiekcHble HamMmeHoBaHus (A. WM. Mowucees),
coueranus conpspkeHHoro Tuma (O. O. Opnosa), Ounonumbel (M. B.
Koctpomuna).

Kpome Toro, HekoTOpble  S3BIKOBEAbl  CKJIOHHBI  OMNpPEAETATh
CYILIECTBUTENbHBIC-IOKCTANIO3UTHl KaK €IWHUIBI Pa3HBIX YpPOBHEH s3bIKa,
OTMEYasi, 4TO B CHUCTEME COBPEMEHHOI'O PYCCKOTO s3bIKa (DYHKIIMOHUPYIOT
CX0XH€ B CTPYKTYpHOM IUIaHE E€IUHHIIBI, @ MMEHHO: COCTaBHO-CJIOXHBIC
CYIIECTBHUTENIbHBIC (X71€0-co/b), aNIMO3UTUBHBIC CIOBOCOYETaHUS (3emis-
KOpMUIUYA, OCEMUH-U38034UK, 0e8UYa-Kpacasuya) U eIUHUIIbI IePeX0THOr0
tuna (eope-oxomnux) (Kouetkosa 2006).

C nmo3unuii CHHTaKCMYECKOW NEepUBAllMM, pacCMaTpHUBasi FOKCTAIO3UTHI
KaK €QUHHIIBl CHHTAKCHYECKOTO YPOBHS, HEKOTOpPbIE COBpPEMEHHbIE
s3pikoBenibl (A, C. Mamaxo, W. B. Bennuko) monib3yloTcs TEPMHUHOM
npunoxcenue. . B. Bennuko paccmaTpuBaeT NPUIOKEHHUE KaK <«SIBICHUE
HOMHHATHBHO-CUHTAKCHYECKOTO CEMHO3HCa», KOTOPOE, ABIAACH AUPPY3HBIM,
ruOpuAHbIM ~ O00pa3oBaHHEM,  BBIMOJHSAET  (YHKIHMIO  HHTETPUPOBAHUS
sI3bIKOBBIX cucteM (Bemnuko 2008).

Hanunuue pasHbpIX MOAXOAOB K BUIAM CHUHTAKCUYECKOH CBSI3U MEXKIY
KOMIIOHEHTaMH COEJIMHEHUHN yKa3aHHOTO THIA MOATBEPKAAET HEJOCTATOUHYIO
apryMeHTHPOBAHHOCTh IMOJXOJa, JIEKIapHUpoBaHHOro Bbille. Hampumep,
aBTOpbl KHUT'M «COBpEMEHHBIN PYCCKUN S3BIK» ONPEAEISIOT 3Ty CBSI3b Kak
anmosurio (CPSA 2002), U. II. PacronoB — kak anmnukanuio (Pacmomos
2009), E. C. Crobaukoa — kak napamuienusm gopm (Crkobmaukosa 1971).

Taxke yKkaszpIBaeTcs, UTO «IIPU PACCMOTPEHUHM  ANMO3UTUBHBIX
CIIOBOCOYETAHMHA BO3HUKAeT MpolieMa OTIMYHMS  CIIOBOCOYETaHHUS  OT
cioxHoro cioBa» (Monomnas 1975). DTOoT *e BONpPOC BO3HUKAET M IpHU

43



Bicuuk JIHY imeni Tapaca Illepuenka Ne 2 (350), 2022

OIIPEIENIEHUH CTaTyCa «COEIUHEHUI», IOCTPOEHHBIX HA OCHOBE IIPUMbIKAHUS.
Ilo cyru, BO MHOTHX TpyZaX TOBOPUTCS, YTO TAaKOE pa3rpaHUYEHHE YCIOBHO U
KOHBEHIIMOHAIbHO. Hampumep, no wmuHenutro B. M. HukureBuua, B
FOKCTAIO3UTHBIX €IMHUIAX COKOHOMJIEH TOJBKO «IPOOET MEXIYy CIOBaMM»
(HuxuteBuu 1985). Orto, xcratu, nodynuno A. H. HemoOy crnenats BbIBOJ
OTHOCHUTEIIBHO TOTO, YTO EAWHHUIBI TaKOro THIA «HE OTHOCATCS K
CIIOBOOOpA30BATEIBHOM HOMUHAIAN (mo KpalHeu Mepe, K
cioBooOpa3oBaTelbHBIM Iporieccam)» (Hemo0a).

Wrtak, B COBpEMEHHON JHMHIBUCTUKE C(HOPMUPOBAINCH OCHOBHBIE
KOHLIETIIMM B OTHOIIEHHWM XapakTepa MOKCTAlo3UTHBIX eauHul. Ha Oasze
Ka)KJIOM U3 HUX 3TH €IMHUIIBI PACCMATPUBAIOTCS KaK:

1) ocobast KaTeropus CIOKHBIX CIIOB;

2) cIoBOCOYETaHUS ONPEIEICHHOIO TUIIA;

3) nepexo/iHO€ SIBJIEHUE Ha IPAHU JIEKCUKU U CUHTaKCHUCA.

YUrto kacaeTcsi CEMaHTHYECKOM HArpy3Kd, TO XapaKTEpPHOW 4YepTOH
FOKCTAllO3UTOB SIBJSIETCS. HAJMYMe€ B MX CEMAHTHKE OIEHKH, OTTEHKa
MOJANbHOCTH,  MOTHUBAIlMOHHOTO  MOMEHTa, B  HEKOTOpBIX  ClIydasx
MOPOXKJIAIOLIETO  OMpPENETICHHYI0 (Ppa3eoJOTUYHOCTh YKa3aHHBIX €IWHUILL.
®pa3zeoJOrH4HOCTh IOKCTAIO3UTHBIX 00pa30BaHUM CBA3aHAa C COYETAEMOCTHIO
TOTO WJIM HWHOTO CYIIECTBUTEIBHOIO M 3aBHUCUT OT €ro BaJIEHTHOCTH,
MPEUMYIIECTBEHHO OrpaHMYEHHOW. A  OrpaHWYeHHas BAJIEHTHOCTb, B
YaCTHOCTH, XapaKTepU3yeT TEPMHUHBI.

JIMHTBUCTBI, KOTJA-TMO0 3aHWUMABIIWECS HSTOM TPOOIEMON, HMEIOT
ofliee MHEHHE OTHOCHTEIBHO TOrO, YTO FOKCTANO3HUIMS — SBJICHUE
JIEpUBALIMOHHOTO, a 3HAYUT, SI3BIKOBOIO, CHUCTEMHOTo XapakTepa. OmHako,
o0cyxJasi COBPEMEHHOE COCTOSIHME TOTO WJIM MHOTO S3bIKa, MbI Ipe/jaraeM
pa3rpaHUYUTh BOMPOCHI COOCTBEHHO SI3bIKOBBIE U BOIPOCHI PEUEBOM MPAKTUKH,
MIOCKOJIbKY HMMEHHO peub SBISETCS HMCTOYHMKOM MHOECTBA SI3BIKOBBIX
W3MEHEHHUI. DTO HEMOCPEACTBEHHO KacaeTcs U COCAUHEHHMM FOKCTAllO3UTHOTO
THUIIA.

MBI cunTaeMm 1eaecoo0pasHbIM NPEUI0KUTh IPYroi MyTh UCCIIEIOBAHUS
9TUX €IWHUIl, a HMEHHO paccMaTpUBaTh TaKHE <JIEPUBATBD» Kak
pacnpoCTpaHEHHBIH MOJHO3HAYHOM JIEKCEMOIl SKBUBAJIEHT CIIOBA, TO €CTh KaK
CIIOBOCOYETaHue, (DYHKIIMOHUPYIOLIEE B PEUU B PE3yJIbTaTe OMPEesICHHOM
WHTEpPIPETAINK CIIOBa, PACIIMpPss €ro JICKCMYeckoe 3HadeHue. B memom ke
KaKJasi KOHKpETHas €IWHHUIA, KOTOPYI0 Mbl HCCIeAyeM, MMEeT Ha3BaHue
HOMEMa THUIIA «CJIIOBO, pACHpPOCTPAHEHHOE 3aBUCHMOM IOJHO3HAYHOU
JIEKCEMOH1, BBIIOJHSIONIEH POJIb CEMHOTO KOHKPETU3aTOPa», BXOAUT B Pa3psil
CTPYKTYPHBIX Pa3HOBUIHOCTEH HOMEMBI C JOMUHAHTON-CIOBOM (CIIOBECHOM
JOMHHAHTOM), T.. €IUHUIICH, CEMaHTHYECKU OTOXIECTBISEMON Ha YpOBHE
CJIOBA — CUHTETUYECKOM S3bIKOBOW €TUHUIIBI.

CymiecTBeHHBIM  (PaKTOPOM, CIOCOOCTBYIOIIUM POCTY aKTUBHOCTH
IIPOLIECCOB FOKCTANO3MIIHUH, SIBISIETCA CTPEMJIIEHHE K DJKOHOMHM CpPEICTB
HOMHUHAIIMM W oOOmeHuss u oONerueHuss TakuM o0pa3oM IMpoliecca
KOMMyHHKaIuu. OJHaKo B HalleM CiIydae HMEEM CHHTarMaTU4ecKyro
IICEBJJOPKOHOMMIO, KOTOPAasl MO3BOJISET COKpAIIEHUE Pa3BEPHYTON JIMHEHHOU
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CTPYKTYphl HaMMEHOBAaHMWU W 3aMelleHHe ux OoJiee yJOOHBIMH B IpolEcce
oOr1eHust 0003HaYCHUSIMHU.

AKTHBaIMsi TPOLIECCOB  IOKCTANO3WIMK  OOYCIOBJICHAa TaKXke U
HEKOTOPBIMH BHYTPWJIMHTBATBHBIMH (hakTopamu. CUUTaeTcs, 4TO YKa3aHHOE
SIBJICHUE BBICTYIAET OTJCIBHBIM MPOSBICHUEM OJHON M3 OOIUX TEHACHIIUN
pa3BHUTHS sI3bIKA, & MMEHHO TEHJICHIIMM K PETYISIPHOCTH BHYTPHI3BIKOBBIX
OTHOIIEHWH, K (POPMUPOBAHHIO S3BIKOBOTO aBTOMatu3Ma. Kpome Toro, sra
AKTUBH3AIM BBI3BaHA JICKCTBHEM OJHOTO M3 OCHOBHBIX 3aKOHOB DPa3BUTHS
JEKCUKH — CTPEMJICHHEM IIPEO0JIOJIETh BHYTPEHHEE NPOTHBOPEUYHE MEXIY
pacuwIeHEHHOCTHIO (POPMBI HANMEHOBAHUS M €IMHCTBOM €T0 3HAYCHUSI.

OOpa3zoBaHWe HOMUHATHBHBIX, B YAaCTHOCTH TEPMHUHOJIOTHYECKUX
eIVHUI] TIOCPEACTBOM OOBEIMHEHHS NBYX WM OoJiee CJIOB (OCHOB) OBLIO
M3BECTHO BCEM CIIABSHCKUM S3bIKaM. Brpouem, HECMOTps Ha TO, YTO ATOT
croco0 cuuTaeTcsi AOBOJILHO JPEBHUM, MPOAYKTHBHOCTH €r0 Ha MPOTSHKEHUH
pa3BUTHS PYCCKOTO s3bIKa ObLIa OTpaHHYEHa, TOCKOJIBKY YIIOTpeOJieHHe
CIIO’KHBIX CJIOB PAaKTUYECKH He OBbLIO XapakTepHbIM st peun. Co BpeMeHeM
KOJIMYECTBO CJIOXKHBIX CIIOB B PYCCKOM IJIUTEPATYpPHOM SI3BIKE BBIPOCIIO.
OCOOEeHHO aKTHBHBIM TPOIECC BO3HHKHOBEHUS M3YyYaeMbIX €IMHUI] CTal BO
BTOpO# nosioBuHEe XIX B. AKTUBHO 00pa3yroTcs clioxkHble cinoBa U B XX—XXI
CT., 4TO aKTyaJH3UPYeT UCCIEeIOBAHHUE ITOTO CTPYKTYPHOTO Kjlacca eIUHUII.

AHanu3 HCTOPUYECKUX SI3BIKOBBIX MAaTepUaioB M TEOPETUUYECKUX
WCCIIEIOBAaHUM TMOKa3aJl, YTO COYETaHUS C TMPUIOKEHUEM, KOTOphIE B
COBPEMEHHOM JIMHIBUCTHKE OMNPEAESIOT KaK FOKCTAlO3UThHI, BCTPEYAIOTCS
KpaiiHe peqKo, U UX KBATM(UUIHPYIOT KaK CIOBOCOYETAHMSI, a HE KaK CJIOKHbBIE
(umu cocTaBHBIE) CIOBa. DTO M €CTh OCHOBAaHWMEM [UIs Pa3BUTHs HalIeH
TUIOTE3bl O SIBJICHUM IICEBJIOIKOHOMUU SI3BIKOBBIX YCUJIUH, 00YCIOBJIEHHOM
CTpEeMJICHHEM $3bIKa K CHUHTETU3MY (DOPM BBIPAKEHHMSI, a TAKKE O SBJICHUU
MICEBJOKOMITO3ULINHY, HAOII01aeMOM ceiiuac B BOCTOYHOCIABSHCKUX SI3bIKAX.

Homema (tepmun B. M. HukuteBuya), kak yxe ObUIO OTMEUYEHO, — ITO
abcTpakTHas s3bIKOBas €IMHUIA, peaju3dyeMas B BepOajdbHBIX (opMax
(rmoccax, BapHaHTax), K TOMY € B 3TOM KOHKPETHOM cilydae IyOJjeTamu
OJIHOM Takoll HOMEMBbI SBIISIFOTCS CJIOBOCOYETAHME M CEMAHTUYECKH U
rPaMMAaTUYECKU TOXIECTBEHHO €My CIIOBO, KOTOPBIE CTHIIMCTUYECKH JOJIKHBI
COBIIQ/IATh.

CtpykTypa HOMEMBI ATOTO THIIA MOXET OBITh NPOJEMOHCTPUPOBAHA
CIIEYIOIIUM 00pa3oMm:

Cl1060

HoMeMa
(¢ oomunanmoti-cnosom)

FOKCMAano3umuoe couemauue.

Hanpuknan:

Mooenb

HoMeMa

(mooens)

OU3HeC-Mo0eny,

neou
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HoMeMda
(neou)
oguc-neou.

brnaromapss  ompenenenHoit  ¢Gpa3eoNqOrHYHOCTH  FOKCTANMO3UTHBIX
COCIMHEHUN WX CEMaHTUKa CTPYKTYPUPYETCS B 3aBHCUMOCTH OT IO3UIUH
[JIABHOTO M 3aBUCUMOTO KOMIIOHEHTOB KakK THIEp-TUIIOHMMHYECKas. B
pesyabrare, kak otMmedaer H. @. KinmeHKO, MOSBISAIOTCA OCHOBBI-
KJIacCU(UKATOPbI (TMIOHUMBI) U OCHOBBI-UJCHTU(PUKATOPHI (TUIIEPOHUMBI).

Mogenb I0KCTano3uluu NOCTPOEHA Ha 0a3e ompezeNeHusl B3auMOCBSI3U
M B3aMMO3aBUCHUMOCTH JIByX MOJIEJEH: a) MOJIEIM HCXOJHOTO CJIOBa; O)
MOJIEJIH CTPYKTYPBI COYETaHHS FOKCTAITO3UTHOTO TUTIA.

Mogens  CIOBOCOYETAaHUS FOKCTAlIO3MUTHOTO THWIIA YYUTHIBAET TeE
nmapaMeTphsl 3TOH €IUHMIBI, KOTOPhIE OTBEYAIOT ee xapakrepucTukam. OHa
COJICPKHUT YKa3aHHE KOJUYECTBA KOMIIOHEHTOB COOOIICHHUS, THIT CBSI3U MEXITY
HAMH W TIOPSJIOK  PacroJIOKEHHs, a TaKkkKe UX TpaMMaTHYCCKHC
XapaKTePUCTHKH.

[To komMyecTBY KOMIOHEHTOB HM3y4aeMbI€ 371€Ch TEPMHUHOJOTHUECKHUE
KOHCTPYKIIUU JISIAT Ha JIByXKOMIIOHEHTHBIC, TPEXKOMIIOHCHTHBIE (CO
CIy)keOHbIMM cJoBaMH M 0e3 Hux). I[lapamerp «Tum cBs3HM MEXIY
KOMIIOHEHTaMH IOKCTallO3UTHOTO CJIIOBOCOYETAHUSA» OMIpEAesseT, KaKylo
CUHTAKCUYECKYIO CTPYKTYPY MpEICTaBiseT KakJoe oOpa3oBaHHE MOJI00HOTO
tuna. C mo3uiuu rpaMMaTHYECKUX XapaKTEPUCTUK KOMIOHEHTOB MCXOJHOTO
CIIOBOCOYETAHMS Uil Tpolecca IOKCTAllO3ULUU AaKTYaJIbHBI CIEAYIOIIHNE
napaMeTphl: yacTepedHas MPUHAAJICKHOCTh KOMIIOHEHTa, MajexHas (opma
(1 M3MEHSIIOIIUXCS CJIOB), MapagurMaTHYecKas aKTUBHOCTh. MTak, oOmias
cXeéMa HOKCTalmO3UTHOM KOHCTPYKIMH COAEPKHUT ONHMCAHWE MPU3HAKOB BCEX
KOMIIOHeHTOB. Hampumep, 6uznec-npoexm peanusyet konctpykuuto Cymilen
+ Cymlen, koTopas XapakTepU3yeTcsl CBA3BIO alO3UTUBHOTO COTJIACOBAHUS
MEX1y HEM3MEHSIEMbIM MEePBbIM 3aBUCUMbBIM KOMIIOHEHTOM M U3MEHSIEMBIM 10
BceM (hopmam yKclia U majiexxa riiaBHbIM.

Mpl  KOHCTaTUpyeM  HaJIM4YUE  JABYXWICHHBIX  FOKCTAalO3UTHBIX
COCIMHCHUH C TIEPBBIM T[JIABHBIM  3JIEMEHTOM  (8blcmaska-npooasica),
JIBYX4JIECHHBIX IOKCTAllO3UTOB CO BTOPBIM TIJIaBHBIM 3JEMEHTOM (Ousuec-
npexm, oguc-meneddicep), TPEXWICHHBIX IOKCTANO3UTHBIX COCAMHCHHUI
(onnatin-aymoop-mumune).  TlpuMedaTenTpbHO TaKKe, YTO  OOJBITHHCTBO
KOMITIOHEHTOB TaKHX aHAJTUTHUYECKUX TEPMUHOJIOTMUECKUX €AMHHUIL SBISIOTHCS
3aMMCTBOBAHHBIMH U3 €BPOIEHUCKHUX SI3IKOB, OJHAKO MOTYUHSIOTCS 3aKOHaM
CTPYKTYPUPOBAHUS U CIOBOM3MEHEHHSI PYCCKOIO SI3UKa, BCCUMWIHPYACH a
HEM.

BeiBoabl. VccrnenyeMblil TiacT TEPMHHOB IMOKasaj, 4TO B Mpenenax
uccieayeMoi cucTeMbl (DYHKIHOHHPYET OCTATOYHO OOJBLIOE KOJIMYECTBO
CUHTETMYECKUX  €IWHHUIl, YTO SBJSIETCS OJHUM U3  TOKazaTenei
YCOBEPIICHCTBOBAHUS TEPMUHOJIOTHUECKUX CHUCTEM, a TAK)KE OTBEYAET OJHOU
13 0coOeHHOCTEH TepMUHA — OBITh KOMIAKTHBIM.
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Cpe,[[I/I IMOJIMKOMIIOHCHTHBIX TCPMHUHOB Hanboee AKTYaJIbHbI 1 AaKTUBHBI
ABYXKOMIIOHCHTHBIC, WJIX JIBYXCJIOBHBIC. Heckonpko MCHBIIYIO AKTHUBHOCTH
IPOSABJIAIOT TPEXCJIOBHBIC u YCTBIPEXCIOBHLIC TCPMUHOHA3BAHUS.
HauMeHbIyl0 akKTHBHOCTh HMMEIOT CIUHUIIBI, COJeprKamme OoJiee YeThIpex
KOMIIOHCHTOB B CBOCM COCTaBC€: OHHM AaBTOMATHYCCKH CBOPAYMBAIOTCA B
ab0peBHaTypBHI.

B cocraBe TOpProBO-3KOHOMHUYECKOW TEPMHHOJIOTUU €IWHUL Pa3HOU
CTPYKTYphl JOCTATOYHO MHOIO. BbIpakeHbl CllOBa-TEpMHUHBI CyOCTaHTHUBaMH,
albCKTUBaAMHU, B€p6aJIBHBIMPI CANMHHUIIaMHU. B TOpFOBO-BKOHOMH‘IGCKOfI
TCPMHUHOJIOTUHN COXpaHACTCA  TCHACHLUSA K  YBCIIMYCHUIO KOJIM4YeCTBa
IOKCTaIl03UTOB.
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Beit Beii. CTpyKTypHO-HOMIHATHBHA  THUIOJIOTISI  OJMHHUIb
TOProBeJIbHO-€KOHOMIYHOI TepPMIHOJIOTIi: TepMiHH-CJIOBA i TepMiHU-
IOKCTANO3UTH

3anexHo Bi 0COOJIIMBOCTEH CTPYKTYpH Ta HOMIHATUBHHUX MO>KJIMBOCTEH
TOPrOBeJIbHO-€KOHOMIUHI TEPMIHH JEMOHCTPYIOTh JIOCUTh DPO3TaTYKEHY
tumnosorito. [lel po3psa TepMiHIB HE 3aIMINABCS 1032 YBarow JOCIIIHUKIB.
YTiM, crmocTepiraéMo BIACYTHICTh €IUHUX TPUHIMIIB YIOPSAKYBaHHS
HasBHUX HOMIHATUBHO-CTPYKTYpHUX THUmojoriid. Ile Bu3Hauae HeoOXimHICTh
BHUBYCHHS, 30KpEMa, TOPrOBEIbHO-EKOHOMIYHOI TEPMIHOJNOTII SK CHUCTEMU
OJIMHUIb, SKi TOTPEOYIOTh aKTYaIIbHOTO BIOPSAIKYBaHHS Ta TUnoJorizamii. e
3YMOBJIIOE aKTYaJIbHICTh HAIIOTO JOCTIIKEHHS.

MeTtoro cTaTTi € BHU3HAYEHHA CTPYKTYPHO-HOMIHATHBHOI THIOJOTI]
OJIMHUIIb TOPTOBEJIIBHO-EKOHOMIYHOT TepMiHojoTil. [lnsg 11 gocsarHeHHS
HEOOXITHO BUPINIUTH TakKi 3aBAaHHS: 1) BUAUIMTH MIAXOAM IO THIOJIOTI3aIlii
TepMiHOJIOTI]; 2) Ki1acu(iKyBaTH TEpMIiHM 3 TMO3ULIH HOMIHATMBHOIO Ta
CTPYKTYPHOTO NMPHHLMUIIB. MeTOIu Ta METOAUKU AOCHipKeHHs. [ minbopy
(bakTHUHOTO MaTepiaiy, L0 BIAMOBIIAE TEMATHULIl TOCTIKEHHS, BAUKOPUCTAHO
MeToJ cyuiuibHOi BuOipku. Jlns CTBOpeHHs Kiacugikamiii — mnpuiiom
knacudikyBaHHS Y MEKaX OMUCOBOTO Ta CTPYKTYPHOTO METO/IIB.

TepMiHoNOTTYHMIT ~ MaTepial  MPOJEMOHCTPYBaB, IO y Mexkax
JNOCTKYBaHOT CUCTEMH (YHKIIIOHYE JIOCHTH 0araro MOHOJIEKCEMHHX
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TepMiHiB. Cepes MOIKOMIOHEHTHUX TEPMIHIB HAHaKTyaJbHIIIMMHU TOCTAIOTh
JIBOKOMIIOHEHTHI. J[emo MeHIy aKTHUBHICTh BHSBISIOTH TPHUCIIBHI Ta
YOTHPHCIIIBHI TepMiHOHA3BH. HaliMeHIy aKTUBHICTh MAalOTh OJMHHII, IO
MICTSITh TIOHAJ] YOTUPU KOMIIOHEHTH y CBOEMY CKJIaJi: BOHM aBTOMATHYHO
3rOpTarOThCs B abpeBiaTypH.

VY cknanmi TOProBeNbHO-€KOHOMIYHOI TEPMIHOJIOTIl OJMHHIL Pi3HOT
CTPYKTYpH JOCHUTh Oararo. BupakeHo cioBa-TepMiHH CyOCTaHTHBAMH,
aI'€eKTUBaMH, BEpOAIbHUMHU OJWHHIIIMU. Takox 30epiraeTbCsi TEHACHINISA 10
30UIbIIEHHS KUIBKOCTI FOKCTANO3UTIB. BigHeceHHd X 10 rpynu CIiB-TEPMIHIB
BHU3HAYAETHCS CEMAaHTHKOIO TEPMiHa FOKCTATIO3UT.

Knrouosi cnosa. TOProBO-€KOHOMIYH1 TEPMIHU, TUIIOJIOT,
IOKCTAIlO3UTH, CHHTETUYHI OUHHUII, aHAITUYHI OJUHHILI.

B»ii Baii. CTpyKTypHO-HOMUHATHBHAS THIIOJIOTUS €HHUI] TOPTOBO-
JKOHOMMYECKOH  TEPMHMHOJIOTMH: TEPMHHBI-CJIOBA M  TEPMHHBI-
IOKCTaN03UThI

B 3aBucumoctH OT O0OCOOEHHOCTEH CTPYKTYpbl M HOMHHATHUBHBIX
BO3MOXXHOCTEH  TOProBO-dKOHOMHYECKHE  TEPMHUHBI  JEMOHCTPUPYIOT
JIOCTATOYHO PAa3BETBJIICHHYIO THUIOJOTHIO. JlaHHBIM paspsg TEPMHHOB HeE
ocraBaiica 0e3 BHMMaHUs uccienoparesned. OqHako HaOIr0laeM OTCYTCTBHE
€IMHBIX IPHUHIMIOB  YINOPSAOYEHHS  CYIIECTBYIOUIMX  HOMHHATHBHO-
CTPYKTYPHBIX THUIOJOIMA. OTO ompenaenser HeoOXOAMMOCTb W3Y4eHHs, B
YaCTHOCTH, TOPrOBO-d)KOHOMHYECKOM TEPMHUHOJOIMU KaK CHUCTEMBI €IVHHMIL,
HYKJAIOIIUXCA B aAKTyaJbHOM YIOPSAJOYEHUH M THUIOJOTM3AaLUU. JTO M
00yCJIOBIMBAET aKTYaJIbHOCTh HAILIEr0 MCCIEJOBAHUS.

Llenpro craThu ABIAETCA ONPENENCHHE CTPYKTYPHO-HOMHHATHBHOMU
TUIOJIOTHS €AMHMI TOPrOBO-3KOHOMHUYECKOM TepMmuHoyoruu. Jlnsa ee
JOCTH)KEHUS] HEOOXOAMMO pPEIUTh Takue 3ajauu: 1) BBIIENUTh MOAXOIbI K
TUIOJIOTM3allUd TEPMUHOJIOTUY; 2) KIacCu(UIMPOBaTh TEPMUHBI C MO3ULUI
HOMHUHATUBHOIO W CTPYKTYpHOTO NIPUHLIMIOB. MeToasl U METOIUKH
uccnenoBanus. g noabopa (GpakTHYECKOro Marepuana, COOTBETCTBYIOLIETO
TEMaTUKE HCCIEeOBaHUsA, MCIIOJIb30BaH METOJ CIUIOIIHOW BbIOOpKH. Jlis
CO3/laHus KJIacCUpUKaUMA — NpueM Ki1acCUPUUUpPOBaHUS B Ipenenax
OIMCATEIBHOIO U CTPYKTYPHOTO METO/IOB.

TepMuHONOrHUECKUi MaTepuan MoKasaj, 4To B Ipeeslax UCCIeyeMOn
cucTeMbl (PYHKIIMOHUPYET JOCTATOYHO OOJIBIIOE KOJMYECTBO MOHOJIEKCEMHBIX
TepMuHOB. Cpelu MOJIMKOMIIOHEHTHBIX TEPMHMHOB Hanbosee aKTyaJlbHBbI
JBYXKOMIIOHEHTHbIE. HeECKoIbKO  MEHBIIYIO  aKTMBHOCTb  IIPOSBISIOT
TPEXCIOBHBIE M YETBIPEXCIOBHbIE  TEPMHMHOHAa3BaHMs. HaumeHnburyro
aKTUBHOCTh MMEIOT €IUHMIIbI, coJepikaliue 0oJjiee 4eThlpeX KOMIIOHEHTOB B
CBOEM COCTaBe: OHM aBTOMAaTHYECKU CBOPAYUBAIOTCS B aO0OpeBUATYPHI.

B cocraBe TOpProBO->KOHOMHUYECKOW TEPMHUHOJIOTUH EAWHUL Pa3sHOU
CTPYKTYpBI JOCTaTOYHO MHOTO. BBIpakeHBI ClIOBa-TEpMUHBI CyOCTaHTUBAMH,
aJlbeKTHUBaMHM, BepOaJbHBIMU eAWHUIaMH. Takke CoXpaHseTcs TEHISHLMS K
YBEJIIMYEHUIO KOJIMYECTBA IOKCTANo3uTOB. OTHECEHHWE UX K TIpYNIE CIOB-
TEPMUHOB OIIPEIEIAETCS CEMaHTUKOW TEPMUHA IOKCTAIIO3UT.
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Knrouesvie cnosa: TOProBO-3KOHOMHUUYCCKUEC TCPMUHBI, THIIOJIOI'UA,
FOKCTAIO3UThl, CHHTCTHUYCCKHUC CAMHUIIbI, aHAJIMTHYCCKUEC CAUHUIIBI.

Wei Wei. Structural-nominative typology of the units of trade and
economic terminology: terminological words and juxtaposition terms

Depending on the features of their structure and nominative potential,
trade and economic terms demonstrate rather a branched typology. This group
of terms has been already studied by different linguists. However, we can
observe lack of unified principles of ordering of the available nominative-
structural typologies. That determines the necessity of analyzing, in particular,
trade and economic terminology as a system of units requiring certain ordering
and classification.

Objective of the paper is to define a structural-nominative typology of
the units of trade and economic terminology. To achieve the objective, the
following problems should be solved: 1) singling out of the approaches to the
terminology classification; 2) classification of the terms from the viewpoint of
nominative and structural principles. Research methods and methodologies. To
select the factual material meeting the research topic, a continuous sampling
method has been applied. To develop the classification, a technique of
classifying within the framework of descriptive and structural methods is used.

The terminological material has shown that quite a great number of
monolexeme terms function within the system under consideration. Two-
component terms are the most popular among the poly-component ones.
Three-word and four-word terms are not so active in their functioning. The
least activity is detected in terms of the units containing more than four
components: they are contracted automatically into abbreviations.

The trade and economic terminology includes sufficient number of units
characterized by different structure. The terminological words are expressed by
substantives, adjectives, and verbal units. There is also a tendency to
increasing number of juxtaposition units. Their attribution to a group of
terminological words is determined by the semantics of a grammatical term
“juxtaposition unit”.

Keywords: trade and economic terms, typology, juxtaposition units,
synthetic units, analytic units.
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AHTJIIACBHKI IJIOMH I3 CYPSITHUMHU
CJIOBOCIIOJYYEHHSAMM SAK PEITPESEHTAHTHU
AHI'VIOMOBHOI KAPTUHHU CBITY

MoBa — 1e He mpOCTO ifcaJibHa 3HAKOBA CHUCTEMaA, BiAipBaHa Bif
COIllyMy, a BHJI TaKOi 3HAKOBOi JISUTHHOCTI, SIKMM TIOJIATAE y ,,3aCTOCYBaHHI
ICTOPUYHO YCTaJIEHUX Y MEBHIM €THIYHIA CHUIBHOTI apTUKYISIIIHO-3BYKOBUX
aKTIB IS TO3HAYEHHS SBHII HABKOJUIIHLOI MIMCHOCTI, IiX iAcaJbHUX
BIIOOpa)KEHh y CBIIOMOCTI 3 METOI0 OOMIHY MDK WWIEHaMH CHUIBHOTH
ocmucioBaHow iHpopmartiero” (Ermukmonemis, 2004, c. 346). Hezanepeunum
€ TOo¥ ¢akT, MmO MOBa € OCHOBHUM IHCTPYMEHTOM Oprasizallii i KoopauHaii
BCiX 0€3 BUHATKY BUJIB CYCHUIBHOI MISTILHOCTI. BiaTak mpo MOBY, SIK CIIYIIIHO
3ayBaxye . 3apeMchka, MOKHA TOBOPUTH K IPO CBOEPLIHE I3€PKaI0 MIK
JIIOJIMHOIO W CBITOM, sIK€ BimoOpakae HE JIMIIE PeaibHUM CBIT, a  CYCHUIBHY
cBimomicth Hapony (3apemceka, 2011, c. 396), Tomy BOoHa € 3acoOoM
(¢opMyBaHHS MOBHOI KapTHHHU CBITYy, SIka B KOXXHOTO HapoJly pPErpe3eHTY€
BOJIHOYAC 1 3araJIbHE CBITOCHIPUIHSATTS, 1 T€, IO MPUTAMaHHE JIMIIE I HaIlii.
InioMu sikpa3 € TUM IIapOM JICKCHUKH, SIKMM BCOTYE OararcTBo i cruerudiky
PO3YMIHHSI HaBKOJIMIIIHBO1 TIHCHOCTI KOXKHOIO C(hOPMOBAHOIO CHUIBHOTOIO, HE
BHUHSITOK B LIbOMY i aHTJIOMOBHUI MPOCTIp.

VY cyyacHOMY MOBO3HABCTBI1 CIIOCTEPIra€ThCsl HOBA TEHACHIIS B PO3TIISAL
MOBHOI KapTUHU CBITY, 30KpeMa B TICHOMY 3B’SI3KY 13 CTAIUMU JIEKCHUHUMU
onuHuisMU. Pi3Hi 11 acniektu nocmimkyBann M. Anedipenko, H. ApyrioHoBa,
M. bnek, JI. Baiicrepbep, B. T'ymGompar, O. [I3i06a, FO.  Kapaynos,
B. Knononenko, B. Macnosa, B. Temisa, [I. Xaiimc Ta iH. Cnpobu aHamizy
B3a€EMO3B’SI3KYy 1MIOM Ta MOBHOi KapTHHH CBITY 3HaXOJHMMO B TMIpalsx
H.Tociok, T. Bimpumncekoi, HO. XapikoBoi, O. IlanpuukoBoi. OpgHax
OUTBINICTh AOCHUDKEHb AameNioTh JO0 CEMaTHYHOro pIBHA  1ioM, a
3aKOHOMIPHOCTI CHHTAKCHUCY, IO MPOSBISIOTHCA B LUX OJUHUISX YIYIIEHI
abo mpoaHami3oBaHO TOBepxoBO. lle 3yMOBIIOE  aKTyanbHICTH 1
NEPCHEKTUBHICTh HAYKOBOTO MOIIYKY, O TOTO K y Cy4YacHid JIHIBICTUYHIN
Haylll He MPEeACTaBICHO AOCTI/DKCHHS aHTIIMCHKUX 11i0M SK HAIlOHATHHO
KOHOTOBAaHMX  BHpa3iB  Kpi3b  Npu3My  JaudepeHuianii  CypsIHOro
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CHHTAKCUYHOTO 3B’SI3Ky Ha pIBHI CJIOBOCHOJYYEHHS, SKE € OJHUM i3
€JIEMEHTIB, 110 (opMYE 111 crierudiaH1 OMHHUIIIL.

O0’ekTOM HamoOi HAyKOBOI PO3BIAKH € 1AIOMH aHTJIMCbKOI MOBH, a
MPEIMETOM — Ti, y MeKaX SKUX (PYHKIIIOIOTh CYPSIHI CIOBOCIOTYIEHHSI.

JIIHTBICTHKA pSACHIE PI3HUMH MIAXOJaMHU 10 TIYMaueHHS TMOHATTS
,,MOBHa KapTHHa cBITy . Briepiie BoHO 3’sBusiocs B npausix JI. Baiicrepbepa,
KW OyB NMEePEKOHAHMIA, 0 MOBA CTBOPIOE YABIICHHS €THOCIB MPO PEabHICTB,
a TOMY TPaBOMIPHO TOBOPHTH, III0 € CTUTBKU OaueHb 1 PO3YMiHb CBITY, CKUTbKH
i moB (BaiicrepOep, 2004). Taka mymka meperykyerbcs 3 ifessmu B.  ¢don
I'ym0onpaTa mpo Te, 10 MOBa Ma€ aHTPONOLIEHTPUYHUMN XapakTep 1 Mia yac
Ha3MBaHHS MPEIMETIB TBOPUTH AJISl HAPOLy-HOCIS MOTO BIACHY KapTHHY CBITY
(I'ymOonbar, 200). OnHuUM 13 CydyacHMX HaAMOUIbLI T'PYHTOBHUX TIyMadeHb
MOBHOi ~ KapTMHM  CBITY  BBaxaemMo  JeQIHIIIO  3ampONOHOBaHY
O. CeniBanoBoto. VY il HayKoBiH mpali ,,CydacHa JIIHTBICTUKA: TEPMIHOJIOTTYHA
SHIMKIIONE s 1€ TIOHATTS TOTPAaKTOBAHO SIK ,,[TPEJCTABICHHS IPEIMETIB,
SBUIL, (aKTIB, CUTyalld MIACHOCTI, MLIHHICHUX OpPIEHTUPIB, KUTTEBUX
CTpaTerii 1 creHapiiB TMOBEIIHKM B MOBHHX 3HAaKaxX, KaTErOpPIsX, SBUIIL
MOBJICHHS, IO € CEMIOTHYHUM pe3yTbTaTOM KOHIIETITYyalbHOI perpe3eHTalil
niiicaocTi B etHocBimomocti” (CeniBanoBa, 2006, c. 365). JlilicHo, MOBHa
KapTHHA CBITY PENPE3CHTYE YABJICHHS TEBHOTO COIyMYy MPO CBIT, SIKi B
pe3ynbTaTi MEHTaJIBHUX MpOIeciB (OpMYyIOTh BepOabHI KOHCTPYKIIii, IO
MarTh BiJI3EpKaJICHHS Ha BCIX PiBHAX MOBHU. Tomy, sk yBaxaroTh 3. [lomoBa
i L. Crepnin, i cxmamoBuMu €: 1) HOMIHATHBHI 3aco0O0M MOBH (JIEKCEMH,
¢dpazeonorismu); 2) ¢dyHKIIOHATBHI 3acoOW MoBH (BimOip JIEKCHKH U
(dbpazeonorii s CIUIKyBaHHS, CKJIaJl HAWOLIBII YaCTOTHUX MOBHHX 3ac00iB);
3) o6pa3Hi 3aco0M MOBH (HAI[IOHAJTBHO-CIIeU(IYHA 00pa3HICTh, HATPSIMKH
PO3BUTKY TEPEHOCHHX 3HAa4YeHb, BHYTPIUIHS (opMa MOBHUX OIMHHIIb);
4) honocemantuka moBu (Ilomosa, Crepwin, 2007).

SAnpom Oyab-sKOT MOBHOT KapTHHH CBITY €, Oe3nepedHo, (Gppa3eooTiuHi
OJIMHMII, OCKUIBKM camMe BOHM BOMparoTh B ceOe iH(opMaIlliro mpo icTopito,
KYJIbTYpY, Hal[lOHaJbHY [ICHUXOJOTII0 Hapody. SK CilyllHO 3ayBaxye
A. baOkiH, imiomMaTHKa € ,,CBITUM HAIIOHAJBHOI MOBH, J€ JOCHTH YiTKO
Bi10OpakaeThCs IyX MEBHOI Hallil Ta MPOSIBISETHCS YCsI CBOEPIAHICTH HAIlil”
(babkin, 1970, c. 215). Ti oOpa3u, sKi MICTITh B cO01 11lOMaTU4YHI BUPA3H,
PENpe3eHTYIOTh a0COMIOTHO yci cdepu KUTTS MOBHOI crnimbHOTH. OnHaK
MosiBa i1ioM — 1€ HE JHIIE OJHOBEKTOPHHHI KyMYJSTUBHUN TMpoIlec, aKe
MOCIYTOBYBaHHS ~ TakUM [IApOM JIEKCMKM TaKOX CHpuse 30araueHHIO
0COOHMCTOCTI JIIHTBOKPAaiHO3HABYOIO iH(POPMAITIETO.

[nioMu TpaKTYIOTh MO-PI3HOMY Y BITUM3HSHOMY Ta 3apyOLKHOMY
MOBO3HABCTBI. Y MeEpeKiajal 3 Tpelbkoi MOBH, 3 SKOi 3all03UYEHO 1€ CIIOBO,
imioMa O3Hayae ,,0COONMBICTh, CBOEPIMHICTH”. TpaauIidHO IIO0 JEKCUYHY
OJIMHMIIIO BUJISAIOTH Y CKJIaJi (pa3eosOTIYHUX 3pOILEHb, K1 ICHYIOTh TOPSA 3
(Gpa3eosNoTYHUMHU  €IHOCTSMU  Ta (pa3eosIOTITYHUMHU  CHOTydeHHsAMH. Ld
3araJlbHOTIpUHATA Ki1acugikalis Oyna 3anpornoHoBaHa B. Bunorpagosum. Ha
IPOTHBAry I[bOMY «BY3bKOMY IMIAXOMy» B TMpamsx OpUTAaHCBKHX Ta
aMEepPUKAHCHKHUX JIHIBICTIB MOMYJSPHUM € «IIUPOKUH MAXiI»: 10 11i0M BapTo
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3apaxoByBaTH He JuIe (pa3eosoriyHi OJMHHMII BCIX THUMIB, a # mapemii,
KpHWJIaTi BUCJIOBU, MOBHI KIIIIlI€, CJIICHTOBI ()pa3u Ta IMUTATH. YCi i JIEKCEMH
MAalOTh CHUTBHY PUCY — 1I0MaTUYHICTh, TOOTO 3HAUEHHS BHPa3y MOBHICTIO HE
JOPIBHIOE CyMi 3HAYEHB CIJIIB-KOMIIOHEHTIB.

OcoOnuBy yBary mNpUBEPTAIOTHh 1MIOMHU, SKi YTBOPHIIMCS MUISIXOM
«BaCTUTAHHS) CYPSITHUX BUIBHUX CJIOBOCIIOJy4eHb. MOKHA MPUITYCTUTH, IO
neil mporec OyB JOBIHM, a/DKe, SK BLIOMO, ISl CYpPSIAHUX CIIOBOCIIOYYCHb
XapakTepHU HAWBUINMK pIBEHb HE3aJIEKHOCTI MK KoMnoHeHTamu. Cepen
IHIIKUX AUQEepeHUIfHUX O3HaK WI€l TPYNH CIOBOCHOIYYEHb BUPIZHIEMO:
PIBHOIIPABHICTh KOHCTUTYEHTIB, OJTHAKOBICTh IXHbOI CUHTAKCHUYHO1 (PYHKIIIT Y
TJIOLIUHI peUeHHH, HEOIHAPHICTb CTPYKTYPH (moreHuiiiHa
0araTOKOMIIOHEHTHICTh) Ta peaii3ailisi 3B’SI3Ky MDK KOMIIOHEHTaMH 3a
JIOTIOMOTOI0 CYPSIIHUX croidy4HHKIB M iHTOHauii (Kommuk, 2021, c. 61). Taxi
napaMeTpyu MIHIMAIi3yIOTh IIAaHCH Ha TIOSBY CEMaHTHKO-CHHTAKCHUYHOI
HEWJIEHOBAHOCTI CJIOBOCHONy4YeHHsS. OJHaK eKCTpaliHrBajbHI (QakTopu
CTHUMYJIOIOTh TIPOTHJISKHY TEHJCHI0. Bapro 3ayBakWTH, IO BIEpIIe
CHasHICTh CJIB SK OAHY 13 MOTEHIIHHUX O3HAK CJIOBOCIIONYYCHHS BUILUIHB
I. Pic. 3a piBHeM 31HMTOCTI MOBO3HABEIIb BUJILUTSIE TPU TPYIH CIOBOCIIONYUYCHb:
1) TicH1 rpyn# (MiIpsiAHI CIOBOCHOIYYEHHS); 2) HAMIBTICHI Ipynu (O€THAHHS
MPUKIIAJIKOBOTO XapakTepy); 3) cimaOki rpynu (CypsiaHI CIOBOCHOJYYCHHS)
(Ries, 1927). Mu BBa)kaemo, IIO iAiOMH, SKi YTBOPHIIUCS i3 KOJHCH BUTBHHX
CYpSIIHMX CIIOBOCHOJYYEHb, 3 OJHOrO OOKYy, Ha (hopMallbHO-TpaMaTHYHOMY
pIBHI JEMOHCTPYIOTh CIIa0KUH 3B’S30K KOMIIOHEHTIB, ajie, 3 IHIIOTO — Ha
CEMaHTHUKO-CUHTAKCUIHOMY DPiBHI (POPMYIOTH €IMHE TIOHSATTS, SIKE MOJXKIIUBE
3JIATTSIM JIMIIE JTAHUX OJWHHMIIb, @ TOMY HETOAUIBLHICTh € OueBHUIHOIO. [mioma
to be like chalk and cheese mae 3nauenns ,,xyxe BigpizusTucs”. [ pamaTnaHO
npaBuiIbHEMK OyayTh cioBocnoiydenns chalk and blackboard, bread and
cheese, oHaK y TakuX CIOBOCIHOJIYYCHHSI KOKEH KOHCTHUTYCHT 30epirae cBO€
nepBuHHE 3HaueHHS. Hasite y moemmanni chalk and cheese 3nauenus
KOMIIOHEGHTIB MOe OyTH NpsSMHM, OJHAK CUTYaIlis CITUIKYBaHHS, I I
KOHCTPYKIiSI BHUKOPUCTOBYETHCS, YMOJKIIUBIIIOE HIBEIIIOBAHHS MPSIMOTO
3HAYEHHS 000X CKIIAJHUKIB 1 TpaHChOpPMAIlI0 CYPSAIHOT CIOIYKH B iiOMy 3
a0COTIOTHO HOBUM 3HAYEHHSIM.

Y pO3rasHYTMX HaMU CTajJuX BHUpa3ax [OCIIDKEHO TMEepBUHHUN
CEMaHTHYHUN OOCAT CYypATHUX CJIOBOCIIOJYYEHb-CKIAIHUKIB, SKUNH CTaB
OCHOBOIO TpaHcopmalii NIHMX CHHTAKCMYHUX OJMHHUIL B 1dlOMy 13
Heo3HaueHHAM. Ha QopmanbHO-TpaMaTHYHOMY PIBHI 11 CIOBOCIOJIyYEHHS
dbopmyroTh  Tpymu i3 TOMOTC€HHUMH  CKJIQJHUKaMHU: IMEHHUKaMH,
MPUKMETHUKAMH, JIECTIOBAMH, 3aiiIMEHHMKaMH, TPPUCIIBHHUKAMHU Ta HAaBITh
NpUAMEHHMKAM, MO€IHAHUMH 3a JIOMOMOTOI0 CYPSIHHMX CrodydHukiB and
Ta or.

BuxigHa ceMaHTHKa IMEHHHKOBUX CYPSAHHX  CIIOBOCIOJYYEHb
Mpe/ICTaBlIeHa TAKUMHU peallizallisiMu:

1) moeaHaHHs KOMIIEMEHTapHUX MOHATh-aHTOHIMIB: all” s fair in
love and war (ma BiiiHi Ta B KOXaHHI BCi 3aco0u mo3Bosieni); a matter of
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life and death (murtanus xxutts i cmepti); come hell or high water (8B 6iai i
pamocri);

2) moeqHAHHS CXOXKMX MPOCTOPOBUX IMEHHHUKIB: €very nook and
cranny (Ko>eH 3aKyTOK);

3) nmoexnanHs 300HIMIB: tO rain cats and dogs (cunbHa 31HBa); tO
fight like cats and dogs (xuTwu, siK Kilika 3 co0aKoro);

4) moeHaHHS HA3B YaCTHH TUIa M TMOHSTH, IO MOB’sI3aHi 3 TUIOM :
to cost an arm and a leg (xomryBatu minuii cratok); flesh and blood
(kpoBuHOUYKa / pimnsi); neck and neck (omnakoBo /miu-o-muiv); be full of
blood and guts (coBuenuit kpaiinporo nHacuiis); all fingers and thumbs
(oyru Hesrpabuum); blood, sweat and tears (Tsxka pobora);

5) moennaHHs Ha3B mpeaMeTiB mooyry: to be on pins and needles
(cuziTH SIK Ha TOJIKaX);

6) moeqHaHHS Ha3B 0ci0 3a pojoM aisutbHOCTI: MoOvers and shakers
(BaxTMBI ITHUII / BENKKI 11a0e);

7) moeaHaHHS Ha3B KiTbKicHOTO 3HavyeHHs: {0 be part and parcel of sth
(6yTi 0060B’3KOBOIO YACTHHOIO YOTOCH);

8) moeaHaHHs Ha3B MPOJYKTIB xapuyBaHHs: be your bread and butter
(6yTH; 3aco0oMm /15 ICHYBaHHS);

9) moenHaHHs Ha3B, MOB’s3aHMX 13 OyTTsMm moaunu: be the life and
soul of the party (Oytu B mieHTpi yBaru);

10) moemHaHHS HA3B CXOKUX UM TOTOKHUX MOHATH: hustle and bustle
(cyeta).

11) moemnanHs Ha3B pi3HOpimHuUX moHATH: Dy leaps and bounds
(cemumunbHUME Kpokamu); be at someone’s beck and call (6yru B unemych
posnopspkenti); by hook or by crook (Bcima mpaBmamu it HempaBmammu); put
on yourself airs and graces (magaBatu co6i HaamipHo1 3HaurmocTi); chalk and
cheese (0ytu ayxe pisHHUMH).

JliecitiBHI ~ CypsHI  CIIOBOCIOJIYYEHHS  PEMpPEe3eHTYIOTh  TakKi
3HAYEHHSI, 1110 JISITJIH B OCHOBY 3POIICHHUX 1I0M:

1) moeaHaHHs Ha3B KUTbKOX 3aBepiiuenux aiii: when all’s said and done
(B KIHITI-KIHIIIB);

2) moeAHAHHS Ha3B AHTOHIMIYHUX i, MPU YOMY 3HAUEHHS MEPIIOi
MOCHJIIOETBCS  Yepe3 BUKOPHCTAHHS — 3alepevyHoi dYacTKh 13 JAPYTUM
kommonenToMm: all work and no play makes Jack a dull boy (ymiem
MIpAIfOBAaTH — yMii 1 BIIIOYHUBATH);

3) moeaHaHHSA Ha3B 3arajbHMX Ail Ta mporecis: ride or die (abo man
abo mpomag); to cut and run (HakuBatH 1m’siTaMu); Wear and tear (3uomryBatu
4yepe3 MOCTIHE BUKOPUCTAHHSA).

[IpUKMETHHKOBI CIIOBOCTIONYYEHHSI T€HEPYIOTh NMEPBUHHI 3HAYCHHS
4yepe3 Taki CIOoJYKH:

1) moemHaHHS KOMIUIEMEHTApHHUX MOHATh-aHTOHIMIB: t0 gO through
thick and thin (mpoiiTu Kpi3k BOroHsb i BOIY);

2) moeaHAHHS Ha3B O3HAK HABKOJMIIHBOI AilicHocTi: to blow hot and
cold (cim wsataHuuns Ha TIKAEHB); to leave high and dry (moxumyrn
Hanpu3sBossiie); loud and clear (uitko i 3po3ymisno);
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3) moenHaHHS HAa3B O3HAK EMOIIHO-4yTTEBOI cdepu: nearest and
dearest (mainOmmxui poamui); cool, calm and collected (crokiitauii Ta
3i0panwuii); all sweetness and light (cama gockoHamicTh / IyXKe MHJIHIT);

4) moejHAHHS HA3B O3HAK, MOB’s3aHUX 13 OyrTsaM soauuu: dead and
buried (moBHicTO 3aBepiICHHN);

5) noeHaHHS Ha3B KOJIbOPIB uM ixHiX BiaTiHKIB: black and blue (Oyru
B CHHAKaX);

6) MoeHAHHS Ha3B CXOKUX YW TOTOKHHUX O3HaK: SCrimping and saving
(3ao1mapKyBaHuil / eKOHOMHUI).

[IpuliMEeHHUKOB1 Ta MPHUCIIBHUKOBI CYpSIIHI CIOBOCIOJIyYEHHS B
CKJIaAl 1IOM € Majo4yucelbHUMHU. Jlo TOTO X BapTo 3ayBaXXHTH, MIO
MO€JHAHHS CIYKOOBUX CIIIB CypsIHUX 3B’ SI3KOM HE (DYHKI[IIOIOTH SIK BUIbHI
cioBocnonyuyeHHss. OgHAK CEMaHTHKO-CHUHTAaKCUYHUM pPIBEHb € OJHUM 13
HallIMHAMIYHIIMIUX Y MOBI, SIKMIl OPIEHTYEThCS, HAacaMIlepesa, Ha MOTpedu
#uBOoi KoMyHikanii. CaMe mo3aMOBHa MAIMCHICTb YMOXJIUBIIIOE TMOSIBY
KOHCTpyKIi Ha 3pa3ok be out and about, sxi HaOyBawTh cTaTyCy
,,3aCTUTINX" CJIOBOCIOJNY4E€Hb, a HE IPOCTO CIOJNYK CIIB, OCKUIBKH €
HOCISIMU MIeBHOTO 3HAYCHHS, XapaKTEePHOTO JuIIe IOMY
CJIOBOCTIOJTyYCeHHI0. MaeMO 1110MHU, y SIKUX CJIIOBOCIIOJIYYEHHS MalOTh Takl
BUXIIHI 3HAYECHHS:

1) moeaHanHs Ha3B HaMPAMKY pyxy: to know something backwards and
forwards (3maru 1mocs, sk cBoi ’saTh majbiiB); left, right and centre (manpaso
1 HAJTiBO / B 6aratboX MiCIIsIX);

2) moenHaHHS CIY)KOOBHX CJIiB, IO € HOCIIMH TPOTHUJICKHHUX YU
nmoioHux (oaHakoBuX) 3HaueHb: Off and on (uac Bix vacy); be out and about
(byru mocriiino B pyci); through and through (y Bcix BigHOmImICHHSX /
HAaCKpi3hb).

[nmioMmun — pe3yapTaT CKJIAJIHUX MpOIEeCiB, IO BigOyBamucs #
MPOJIOBXKYIOTh  BiOyBaTHUCS HAa  CEMAaHTHKO-CHHTAKCUYHOMY  DIBHI
aHrjiicekoi MoBu. IlpoanamizoBaHi HamMu  iqiOMaTHYHI  OJMHUIII
penpe3eHTyoTh  TpaHchopMmallilo  3HA4YeHHS  Takux  crenudivyHuX
CUHTAaKCHYHHUX OJIMHHUIIb, K CYPSIAHI CIOBOCIIOJYYCHHS, B CTajli BUpPa3u
KUBOTO CIUIKyBaHHs. Ha ocoOmuBy yBary 3aciyroBye Tod (akr, 1o
CEeMaHTHKa 1iaioM Yy OUIBIIOCTI BUMNAJAKIB HE BUIIJIMBAE 13 3HAYCHHS
KOHCTUTYEHTIB  CYpsSOHUX  cloBocmoiaydeHb. OnpHak  came  mi
CIOBOCIIOJIyYEHHsI Jie)kKaTh B OCHOBI 3HAYHOTO MIapy iaiom, sKi
BIATBOPIOIOTH crenudiuHe CBITOCHPUNHATTS aHTJIINHCHKUM COIIyMOM, a
TOMY € OJTHUM i3 Ta3J1iB aHTJIOMOBHOT KAPTUHU 3arajioMm.
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Komumk H. 1O. AHrJiCchKi iniomu i3 CYPAAHUMH
CJIOBOCTIOJIYYE€HHSIMH SIK PeNpe3eHTAHTH AHTJIOMOBHOI KAPTHUHH CBIiTY

Jlana cTarTs MPUCBSYCHA JIOCIHIIKEHHIO CEMaHTUYHOTO HAIOBHEHHS
CYPSIIHMX CJIOBOCIIOJIyYEHb Ta IXHBOI POJIl B MPOLIEC] TBOPEHHS aHTJIMCHKUX
1110M SIK pENpPE3eHTAHTIB CBITOCIPUNHATTS aHTJIICHKOTO COLIIyMY.

ABTOPOM OKpECIIEHO KJIIOYOB1 ACMEKTH TPAaKTyBaHHS MOBHOI KapTHHU
CBITY Yy BITYM3HSHOMY Ta 3apyOLKHOMY MOBO3HABCTBI. 3’SICOBaHO Miclie Ta
poJib (ppa3zeosOTIYHUX OJUHMIIb, 30KpEeMa IiI0M, Y aHIJIOMOBHIH KapTHHI
cBity. Haromnomieno Ha mMiHHOCTI ITUX JIEKCUYHUX OJIMHMIIb, OCKUTHKA BOHU HE
JMIIE BIIA3EPKAITIOIOTH C(epH JKUTTS CYCIUIbCTBA, a i CIPUSIOTH 30arayeHHI0
0COOMCTOCTI JIIHIBOKpPAiHO3HABUOIO I1H(OpMaIli€to, OMOMararTh Ii3HABaTH
MOBY Kpi3b MPU3MY CY4acCHO1 )KMBOT KOMYHIKaIlii, sIKa MPOCSIKHYTA MO1I0HUMH
OJIMHUIIMA  MOBH. [IpOCTEeKEHO BHUSB CYPSJIHUX CIOBOCIOIYYCHb B
AHTIIHACBKUX IloMax Ta JOCHIIKEHO OCOOJMMBICTh iXHBOTO (OpMaIbHO-
rpaMaTUYHOIO Ta CEMaHTUKO-CHHTakcHM4HOro piBHs. Ilicns mnpoBeaeHoro
aHai3y aBTOpKa POOUTH BHUCHOBOK, IO B MOB1 ()YHKIIIIOIOTh LTIOMH, y SIKHX
CYpsIIHI CIIOBOCIIOJIYYCHHsI € TOMOTE€HHHMH, TOOTO OOWIBa KOMIIOHCHTH
HaJjeXaTh JI0 OJIHI€T YaCTHHU MOBH, TIEPEBAXKHO 1€ IMEHHHMKOBI, JTIECTIBHI Ta
NPUKMETHUKOBI CJIOBOCHOYYEHHS. IXHE NEpBMHHE 3HAYEHHS SK BUILHHX
CJIOBOCIIOJIy4eHb 3HIBEJILOBAHO B CKJIAJll 17[IOM, TOMY OCTaHHI HaJeXaTb [0
(hpa3eosOriYHMX 3pOINCHb BIAMOBIIHO JIO 3arajbHOBIIOMOI Kiacudikaiii
(hpa3eosoriYHUX OJUHUIb. 3pO0JICHO 3ayBaKeHHS, IO 3a(iKCOBAHO BUIAIKU
MPOSIBY CYPSTHOTO 3B’SI3Ky Ha PIBHI CJIIOBOCIIONYYCHHS MDK CIY>)KOOBHUMH
CJIOBaMHU — MPUWMEHHUKAMHU, SIK 11€ HE JUBHO, ajie TaKi MOE€JHAHHS MalOTh yCi
napaMeTpu 3a SIKHMH X MOYKHA BIIHECTH [0 CYPSIHUX CIIOBOCHOJIYYEHb
,,3aCTHUTJIOT TIPUPOIH.

Knwouosi  cnosa: imioma, MOBHa KapTUHA CBITYy, CEMaHTUKO-
CUHTAKCUYHUN PIBEHb, CYpsAHE CIOBOCHOIYYEHHS, (OPMAIBbHO-TpaMaTHUYHUN
piBEHb, Ppa3eoIOTIuHI OAUHHILI.

Komarnik H. 10. Auramiickne HIUOMBI C COYHMHHUTEILHBIMUA
CJIOBOCOYETAHHSIMHU KaK penpe3eHTAHThI AHTJIOSI3bIYHOH KAPTHHBI MHPa

JlagHasg  cTaThsd  TOCBSIIEHA  HMCCICAOBAaHMI0  CEMaHTHYECKOTO
HAaIlOJHEHUs COYMHMTEIBHBIX CJIOBOCOYETAHMH M HMX POJU B Ipolecce
CO3[IaHUsl AHIVIMMCKUX MAMOM KakK pENnpe3eHTAaHTOB MHUPOBOCIPUATHS
AHTJIMICKOTO COLIMYyMa.

ABTOpOM ONpENENeHbl KIIOUEBbIE ACIEKThl TPAKTOBKU SI3bIKOBOM
KapTUHBI MUPAa B OTEUECTBEHHOM U 3apyOeKHOM SI3bIKO3HAHHMU. BBISICHEHO
MECTO U poiib (Hpa3eosIOTUYECKUX EAWHMIl, B TOM YHCIE HUIUOM, B
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aHIJIOSI3bIYHOM KapTuHe Mupa. OTMEUEHO ULEHHOCTh JTHX JIEKCHUECKUX
€IMHUII, TOCKOJIbKY OHHM HE TOJIBKO OTPaXXaroT c(ephl )KU3HU OOIECTBa, HO U
CIOCOOCTBYIOT o0oTaleHNI0 JUYHOCTH JMHTBOCTPAHOBEUYECKON
uHpopMalmel, MOMOTalT Y3HaBaTh SI3bIK CKBO3b IPU3MY COBPEMEHHOUN
KUBOM KOMMYHHMKAlM¥, HPONUTAHHOW MOJOOHBIMH €IMHULAMHU S3bIKA.
[IpocnexeHo nposiBIEHUE COOTBETCTBYIOLIUX CIOBOCOYETAHUN B AHIITMHCKUX
UJAMOMax U HCCleZloBaHa OCOOEHHOCTh MX (OpMalbHO-IPAaMMATUYECKOTO U
CEMaHTHUKO-CUHTaKcu4yeckoro ypoBHs. [lociie mpoBeneHHOro aHaau3a aBTOP
JIeNlaeT BBIBOJ, YTO B SI3bIKE (PYHKUMOHUPYIOT HUAMOMBI, B KOTOPBIX
COOTBETCTBYIOILIME CJIOBOCOYETAHUSl SBISAIOTCA TOMOI€HHBIMH, T.€. HUX
MepBOHAYAILHOE 3HAUEHUE KaK CBOOOJIHBIX CJIOBOCOYETAHUIN HUBEIUPOBAHO B
COCTaB€ MWJUOMBI, IO3TOMY IOCIEAHHE OTHOCATCA K (hpa3eosOrnYecKuM
CpalleHUsIM B  COOTBETCTBMM €  OOILIEM3BECTHOM  KiaccupuKanuei
¢pazeonornueckux eauHun. CrenaHo 3aMedyaHue, 4YTO 3a(pUKCHUPOBAHBI
cllydau TMPOSIBICHUS COUYMHUTENBHON CBA3M Ha YpPOBHE CJIOBOCOYETAHMS
MEeXAY CIyXKeOHBIMU CclIoBaMU — IpeuioraMu. Kak 3To HU CTpaHHO, HO Takue
COUETaHUs] HMMEIOT BCE MapaMeTphl, MO KOTOPHIM HX MOKHO OTHECTH K
COYMHMTEIIBHBIM CJIOBOCOYETAHUSM ,,3aCTHIBIIEN IPUPOJIBI .

Kniouegvie cnosa: wanoma, s3bIKOBasg KapTHUHA MHpa, CEMaHTHKO-
CUHTaKCUYECKUH YpPOBEHb, COYMHHUTEIBHOE CIIOBOCOYETaHHE, (HOpPMaTIBHO-
rpaMMaTUYECKUIN YPOBEHb, (hPa3e0OTUYECKUE eTUHUIIBL.

Komlyk N. Yu. English idioms with coordinate phrases as
representatives of the English language picture of the world

This article is dedicated to the study of the semantic content of
coordinate phrases and their role in the process of creating English idioms
as representatives of the worldview of English society.

The author outlines the key aspects of the interpretation of the
linguistic picture of the world in domestic and foreign linguistics. The
place and role of phraseological units, in particular idioms, in the English
language picture of the world are clarified. The values of these lexical
units are emphasized, as they not only reflect the spheres of society but
also contribute to the enrichment of the individual with linguistic
information, help to learn the language through the prism of modern living
communication, imbued with such units of language. The manifestation of
coordinate phrases in English idioms is traced and the peculiarity of their
formal-grammatical and semantic-syntactic levels is investigated. After
the analysis, the author concludes that the language has idioms in which
coordinate phrases are homogeneous, i.e. both components belong to the
same part of speech, mainly nouns, verbs and adjective phrases. Their
primary meaning as free phrases is leveled in the idioms, so the latter
belong to the phraseological fusions according to the well-known
V. Vinogradov’s classification of phraseological units. It is noteworthy
that there are cases of coordinate connection at the level of word
combinations between functional words — prepositions. Not surprisingly,
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but such combinations have all the parameters by which they can be
attributed to fixed coordinate phrases.

Key words: idiom, linguistic picture of the world, semantic-syntactic
level, coordinate phrase, formal-grammatical level, phraseological units.

Cratrs Hagidnuia no pexakmii 20.03.2022 p.
Crarta npuiinsaTa 1o apyky 22.03.2022 p.
Peuensent — n. nen. H., mpod. Koknora T. A.

59



Bicuuk JIHY imeni Tapaca Illepuenka Ne 2 (350), 2022
VK 811.111:[81°23/27:81°42+316.7]

DOI: 10.12958/2227-2844-2022-2(350)-60-68

JIrooumona C. A.,

KaHIUAAT (DUTOJIOTTYHUX HAYK, JIOIEHT,
HAyKOBUH criBpoOiTHUK KuiBcbKOTO
HAI[IOHAIBHOTO JIHTBICTHYHOTO YHIBEPCHUTETY,
M. KuiB, Ykpaina.

elurus2006 @gmail.com
https://orcid.org/0000-0001-7102-370X

COOIOKYJIbTYPHI CTEPEOTHIIN B AHIVIOMOBHOMY
MEJIMHOMY JUCKYPCI: JMHAMIYHUU ACIIEKT

Y cydacHy iHpOpMaIlifHO-KOMYHIKaTUBHY €MOXY MeJia-AUCKypC
OTIOCEPENIKOBYE TOLIMPEHHS pPI3HUX BUAIB 1H(opmalii, mo GopMyIOTh
CBITOTJISIZ] JIFOJUHU Ta HaB sA3YIOTh il ysaBineHHs npo cBIT (Ilortanmenko, 2021).
KoHcTpyroBanHs MeniiiHOT peasbHOCTI CHHPAETHCS HA COLIOKYJIBTYPHI
CTEPEOTHIH, SIK1 CIIYT'YIOTh OCHOBOIO I YMOBHUBO/IB PO COLIaJbHI IPYIH Ta
COITIOKYJIBTYPHI SIBUIIA 1 BUKOPUCTAIOTHCS Y MAHIMYASATHUBHUX IIUIAX.

Y  KOTHITMBHIA  JIIHTBICTHIII CTEPEOTHI BH3HAHO MEHTAIHHOIO
1abJIOHHO0 CTPYKTYPOIo, BUpakeHoro y moBi (Bartminski, 2016; Ashmore &
Del Boca, 2017; Beukeboom & Burgers, 2019). CormioKyIbTypHi CTEPEOTHITH
B po0OTI pO3MIISNAIOThCSA K BepOai3oBaHI y Memia-TUCKypci KOTHITHBHI
KOHCTPYKTH, IO YTBOPIOIOTH CHUCTEMY B3a€MOTIOB’S3aHHMX YSBJIEHb Y IPO
kareropii cycniibHOro OyTTsa. CTEepeoTHnH MICTITh SK JIECKPUIITHUBHI,
HalpuKIaJ, IOMITHI OCOOJMBOCTI WIEHIB Kareropii, Tak 1 OIHHI
XapaKTePUCTUKH, SIKI YTBOPIOIOTh B3a€MO3B’SI30K 1 MPOSBISIOTHCA Yy Pi3HIN
Mipi Ha BCIX PIBHSAX MOBHU. Y CTPYKTYpl ACSIKHX CTEPEOTHINIB MPEBATIOIOTH
OIlIHHI XapaKTePUCTUKH, Y THIIMX — JCCKpUNTUBHI. OIHHI XapaKTEPUCTUKU
BUP&)KEHI Ha JICKCHYHOMY 1 Ha CHMBOJIYHOMY piBHI  JHCKYpCYy
(Niebrzegowska-Bartminska, 2013, p. 207). Bep0aibHe ONpHSBICHHS
COILIIOKYJIbTYPHUX CTEPEOTHUINIB 3a0€3MeuyeThCcs PI3HOPIBHEBUMH 3aC00aMHU:
HOMIHATUBHUMH OJIMHUISMU, 110 KOAU(DIKYIOTH Ta IHTEPIPETYIOTh KaTeropii
comiagpHoro cBity (Bartminski, 2016; Beukeboom & Burgers, 2019),
BHCJIOBJICHHSIMU, SIKI NPUIHUCYIOTh, a00 3amepedyroTh IMEBHI PUCH 00’ €KTIB
crepeorunizamii  (Bartminski, 2016; Ross, 2019), puropuyHuMH Ta
crutictruauMu 3acobamu (van Dijk, 1998). Bunukae notpebda y hopmyBaHHi
HOBUX HAMpsMIB JOCHIDKEHHS, SIKI YMOXJIMBIIOIOTH CHCTEMAaTHU3alli0
BepOai30BaHUX COLIOKYIBTYPHUX CTEPEOTHIIB 1 IX MENIHHY AWHAMIKY, IO €
MIPOILIECOM 3MiH Yy iX BepOaIbHOMY MO3HAUEHHI.

Busnana y comianbHii NCHUXONOTIl CTaJICTh CTEPEOTHUIIB € 3HAYHO
nepeonineHow (Yzerbyt & Corneille, 2005, p. 181). ExcnepuMenTanbHi qaHi
CBiUaTh MpO Te, IO AJIs CTEPEOTHIIB XapakTepHa IUHAMiKa, a iX 3MIHH
MPOXOJIATh y MEBHUX icTopuuHuX ymMoBax (Vinacke, 1957). 3miHu cTepeoTHIB
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BiIOYBAIOTHCS 1]l BILTMBOM COIIIAJIbHUX, KYAbTYPHUX 1 MEIIMHMX YHMHHHUKIB 1
BiIOOpaXXarOThcsl Yy MOBI. SIKIIO 0 BUBYCHHS Y CTaTUIll PI3HUX BUJIB
CTCPEOTHIIIB, TAKMX SK I€HACPHI, CTHIYHI, BIKOBI Ta IHIII, 3BepTAIIOCH Oarato
JOCTITHHUKIB, TO JAWHAMIKAa COLIOKYJIbTYPHHX CTEPEOTHINB y Meaia-TucKypci
3aJIMIIAETHCS 11032 YBarol HAyKOBIIB, IO OOYMOBHJIO METY JIOCIiIKEHHS.
BinmoBigHo 10 MeTH y poOOTI 3aCTOCOBAHO KOMIUIEKC METOMIB 1 TPUHAOMIB
Meia-THTBICTHKY JIJIs 300py 1 (hikcarii MOBHOTO MaTepially y pi3HHX )KaHpax
MeJia-TUCKypCy, KOMIIOHCHTHUH 1 JepUBalliiHHUA aHAN3 3 eJICMCHTAMH
KOPITYCHOTO aHaNi3y Uil JOCTIDKEHHS TEHICHIIH MOBHOTO OIPHSBICHHS
CTEpEOTHIIB Yy BEJIMKOMY MacHBl TEKCTIB 3a JOBTOTPUBAJIUI Mepiof,
MPOTIO3UIINHUN aHaMI3 JJis BUSIBJICHHS OI[IHHUX O3HAK 1 IMIUTIKAIlIH, IO
00yMOBJIIOIOTH PENPE3EHTALIII0 CTEPEOTUIIIB Yy Melia-TUCKYPCl.

Bin rpeubkoro dvvapn, 1o 03Havae «cuiiay, TMHAMIKa € pyXoM TiJ, sfiKa
po3rnsgaeTbcs Yy  3BI3KY 3 NPUKIAJEHUMU  3yCcWIssMU.  TepMiH
BUKOPHUCTAEThCA Y OyIb-sAKii Taiy3i HayKH, 110 BUBYA€E XiJ PO3BUTKY, 3MIHU
OyIb-SIKOTO SIBUIA TiJ BIUIMBOM (AKTOpIB UM CHJI, SIKI CTUMYJIOIOTh
MEPETBOPEHHST BCEPEIMHI CUCTeMH, ab0 mporecy. Y TaHOMY JOCTIHKEHHI
TEPMIH «IMHaMiKa» BU3HA4a€ 3MIHU MOBHOI perpe3eHTalli COLIOKYIbTYPHUX
CTepeoTHNIB Yy Mefia-auckypcel. JlMHaMmika COIIOKYJIBTYPHUX CTEPEOTHIIIB
BIITBOPIOETHCA B €Tamnax ix MosiBU, (yHKIIIOHYBaHHS 1 3MIHEHHs. BUHUKHEHHS
COITIOKYJIBTYPHOTO CTEPEOTHIYy Yy Meia-AUCKypCl CHUPAEThCS Ha IMPOIIEC
KaTeropusallii, 3a SIKUM yBara NpUIUISETHCS KaTEropisiM CYCHUIBHOTO OYyTTH,
O3HAaKM SIKAX OIIIHIOIOTHCSA BIAMOBITHO JI0 CXBaJ€HUX CYCHUILCTBOM
CTaHJAPTIB 1 3aKPIIUTIOETHCA y CBiAOMOCTI Yy (OpMi MOBHHX IO3HAYECHb.
Hanp., White trash e mo3HadeHHSIM COLIOKYIBTYPHOTO CTEPCOTHITY OLTHX
OlTHMX amepuKaHIliB. [giomMa mepemae Mpe3upCcTBO y BITHOUICHHI O OLTHX
aMepHUKaHIIB, K JI0 JIFOJCH, Hidoro He BapTux (trash — memorpib, cMmirTTs), sKi
HE JOCSATIM YCIHiXy, L0 y OPIEHTOBAHOMY Ha YCHIX aMEpPUKaHCHKOMY
CYCITUIBCTBI OI[IHIOETHCS HEraTMBHO. HoMiHAIlIS € IUIKOBUTO CyO’€KTUBHHM
nporiecom (MacLaury, 2007), sikuii BTUTIOE€ KaTeropii y rpaMaTHKO-JIEKCHYHUX
dbopmax wmoBu. HalyacTimie mnoO3HAYEHHSI COINOKYJIBTYPHUX CTEPEOTHIIIB
Mpe/ICTaBjIeH] IMEHHUKaMH Y1 (Ppa30BBIMH €THOCTSMU, IO MIPUPIBHIOIOTHCS 32
CEMAHTHKOIO 10 HUX. DYHKIIOHYBaHHS COILIOKYJIbTYPHUX CTEPEOTHIIB Yy
Melia-TUCKypel MPU3BOIUTH JI0 3MiH, SIKi BHUSIBISIOTHCS HAa JBOX PIBHIX: HA
CEMaHTHYHOMY PiBH1 JEKCUYHHUX MTO3HAYEHb CTEPEOTHUIIIB 1 HA PiBHI AUCKYPCY.
3MIHM COLIOKYJIBTYPHUX CTE€PEOTHIIIB BHPAXKAIOTHCA Yy 3MICTOBHX 1
KOHOTATUBHHX TpaHc(hOpMalisix X BepOaTbHOTO MO3HAYCHHS.

3MiHM y ceMaHTHUlll mpu 30epexeHHI (OpMH MOBHOTO IO3HAYCHHS
COILIIOKYJIbTYPHUX CTEPEOTHITIB BUZHAYAEMO SIK 3MICTOBI1 3MiHu. Harmp., 3MiHH Yy
PO3yMiHHI CTEPEOTHIy WIACTSI «aMEpPUKAHChKa Mpis» TMPOSBISIOTECA Y
TpaHcopMalligxX MEepBICHOIO 3HA4YeHHA CBOOOAM 1 PIBHOCTI y 100poOyT 3
cepennHu 20-TO CTONITTS, @ B OCTaHHI POKH 3MIHIOETHCSI Ha ¢BOOOIy BUOOPY
MiJ BIUIMBOM COLIATHHUX YHHHHUKIB, TaKUX SK KapaHTUHHI OOMEKEHHS
(Lyubymova, 2021). KoHoTaTuBHiI 3MiHH TIOB’SI3yEMO 3 EMOIIHHO-OMIHHUM
3HAUEHHSM, TPEJCTaBIEHUM y CEMaHTHUIll T[O3Ha4deHb. Hampukian,
MPUHU3IMBA KOHOTAIlil TIO3HAYCHHS CTEPEOTHIy adpoaMepHKaHiliB nigger
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3MIHIOETBCS Ha MPHS3HY 1 BUpaXae APYKHI CTOCYHKH MDK NpeICTaBHHUKAMH
appoaMepUKaHChKOI CHUIBHOTH Y pe3yJbTaTi pyxy 3a TpOMaJChKi IpaBa
MEHIIMH 1 3aBASKH TOMYISAPHOCTI CYOKylIbTypH Xim-xomy. Dikcarmis i
BIITBOPCHHS HOBOTO OI[IHHOTO 3HAYCHHS BIAOyBaeThcs y Imporeci
MePEOCMUCIICHHS 1H(HOPMAIIIT i €0 COMIAbHUX 1 KYIBbTYPHUX YHAHHHUKIB.
OninHi Moau@ikarii € 3MiHAMU OI[IHKHM COIIOKYJIBTYPHHX CTEPEOTHIIIB,
AKi BIICHIIKOBYIOTBCS y Tpenukatax. Hamp., COIIOKYIbTYypHHI CTEPEOTHIT
MPEICTaBHUKA IH)KEHEPHO-HAYKOBOTO iCTEONIMIMEHTY, 110 MO3HAYEHO CIIOBOM
technocrat, mposiBisie y Memia-qUCKypci 3MIHHM OLIIHHOTO CTaTyCcy: Bij
HETAaTUBHOTO JI0 TO3UTHBHOTO CHPUUHATTSA. AHATI3 KOJOKAIl 31 CIOBOM
technocrat na matepiasi MOBHOTO KOPIYCY a0 MOKJIHBICTH BiJICITIKyBaTH
3MIHHM, 110 BIiIOYBalOThCS Yy peENpe3eHTalli LbOro COLIOKYIbTYPHOTO
CTEpEeOTHITy 3a BEeJMKHI nmpomMikok yacy (Lyubymova, 2017).
Tao6auus 1. [pukimaau kosokaitii 3i cioBom Tehnocrat na marepiani
KopItyca xypHaiy «Time»

a radical and mechanistic technocrat 1933
a modern, Western-style technocrat 1985
a Westernizing technocrat 1996
a bow tie-wearing technocrat 2000
a tough, courteous and humane technocrat | 2005

VY cnonyuyBaHocTi cioBa technocrat 3 omiHHMMH MPUKMETHUKAMH, IO
Oy BHJIYYEHI1 13 MOBHOTO KOpITycy *)ypHajia «Time», Big3HA4arOThCs OILIHHI
Momudikarii: skmo y 30-ti poku 20-TO CTONITTS CTEPEOTHUII TEXHOKpaTa
3MajJbOBYBABCS SK JIIOJMHA pagukanbHux normsais (radical) i Gesemorriiina,
miroda sk MammHa (Mmechanistic), to, y 80-x pokax 20-ro cromitTs, #oro
Ha3uBalOTh uyeMHHM (courteous) i momsaum  (humane). Ormxke, HBOTO
COLIIOKYJIBTYPHOTO CTEPEOTHUITY 3MIHIOETHCS 13 HEraTUBHOI Ha MO3UTHBHY.

[linBumeHnHst iHTEpecy 1 30UIBIICHHS amneisIii 10 COLIOKYIbTYPHUX
CTEPEOTHITIB Y MeAia-IUCKypCl, MiJ BIUIMBOM TaKMX MEIIMHUX YUHHUKIB, SIK
CUTYaIllifH1 1 IHTCHI[IOHAJIbHI, BU3HAYAEMO SK €Tall aKTHUBAIlil CTEPEOTHIIIB.
ComioKyIbTYypHI CTEPEOTHUITH 3MIHIOIOTHCS Yy TMPOIEeCi HAAXOHKEHHS HOBOT
iHbopMallii 4M TMepeoCMUCITICHHS HasBHOI iH(opMalii 3 IHIIOrO MOTJISAY.
Skmo HaaxoMKeHHS HOBOI iH(OpMaIlil CTOCYETHCS CXOKOCTI PHC KaTeropii,
TO MexXi1 KaTeropii OynyTh posmuproBatucsk (MacLaury, 2007), o npuBoAUTH
J0 TIOSIBM HOBHX IIO3HaYeHb CTepeoTury. Hamp., Haaxo/pKeHHS HOBOT
iHbopMallii mpo comiadbHy Trpyny adpoaMepHKaHIIB Yy IMpeci mepuioi
noJioBuHU 20-rO0  CTONITTSI OOYMOBHWJIO BUHHKHCHHS HOBUX IO03HAuYCHb
crepeoruy Iiei kateropii — Zip Coon i Jim Crow. Ixioma Zip Coon no3navae
N00pe OJITHEHOr0, BBIWIMBOIO 1 3a0€3Me4eHOT0 YOPHOUIKIPOTO aMepHUKaHIs,
KU Oaxkae MOXoAuTH Ha Oimoro. Jim Crow Bu3Havae OiHOTO YOPHOIIKIPOTO
npibHoro  3moxis. Ilo3HayeHHs  CTepeoTHNy TOB’s3aHI 3 PI3HUMHU
KOTHITUBHUMHM YSBJICHHSIMU PO COLIAJIbHY KaTeropilo, TOMY Y KOMYHIKamii
amenAlis 10 WIEHIB KaTeropii, [0 BXOIATh Yy MeXi MEBHOTO
COIIIOKYJIBTYPHOTO  CTEPEOTHITY, MOXYTh OyTH MHOXHHHUMHU. Hamp.,
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appoamepukanep Moke OyTH TMO3HAa4eHO Yy JqucKypci sk nigger, blackman,
blackfellow, coon, black, Afro-American, aborigine, aboriginals i t. x.

Cxema 1. CouiokynsTypHUH cTepeoTrI ahpoamMepuKaHiis y Meia-
TUCKypci cepequHu 20-T0 CTOMITTS

O aMepHUKaHEIb

PI3HNMIIA KOJIp MIKipH
aqpoamepuKaHeIb

MOBEIIHKOB1 CTAaHAAPTH
noxi0HIC pIBHUILSA
ip Coon Jim Crow

Y dokyci CTBOpeHHsT cTepeoTHNy Oylia 30BHIIIHA BIAMIHHICTH
YOPHOIIKIPUX aMEpPHUKaHIIB Bil OLI01 TOMIHYIOUOI TPYNHU, CTEPEOTHUIl SKOI
Jx. @ick Ha3uBae JOMIHYIOYMM Y aMEpPUKaHCHKIH KyJIbTypi CTEpEOTHIIOM
(dominant stereotype) (Fiske, 2005, p. 159). ®yHKIIOHYBaHHS CTEPEOTHIY Y
MeJia-IMCKypCi TIPUBEIIO JIO MOSIBM HOBHX Mo3HaveHb: Zip COON BHHHMKaE 3a
NOMIOHICTIO /10 JOMIHAHTHOTO CTEPEOTHIy OLTOro amepukasip, Jim
MIAKPECIIOE 1 30UTbILIYE PI3HULIO 3 BU3HAHUM 3PA3KOM.

YacToTa BHKOPHUCTAHHS COIIOKYJIBTYPHOTO CTEpeoTHNA Yy Mejia-
JTUCKYpCl TPHBOJEC K PO3MOBCIOKCHHIO Ta 3aKpIJIEHHIO, IO CIHOHYKA€E
nepeOUTbIIeHHsT  MOAIOHOCTI  yCepeaWHi  CoIllaibHOI — Kareropii,  ska
CTEPEOTUITIBYEThCS, Ta IMIIKPECTIOE BIAMIHHOCTI MDK  CTEPEOTHUIIAMH
COITIAJIbHUX KaTeropiil, TOOTO 30UTbIIIy€e KOHTPACT MK HUMH.

AKTHBAITIS TIPOSBISIETHCS TAKOXK Y BAHUKHEHH] CIIOBOTBIPHUX MapaurmMm
JEKCUYHUX OJUHUIb, 1[I0 [O03HAYalOTh COLIOKYJIBTYPHI CTEPEOTHIIH.
Posmupenns cinoBoTBipHOi mapamurmu cioBa Hipster, mo € mo3HadeHHIM
COLIIOKYJIBTYPHOT'O CTEPEOTHITY KaTeropii MOJIOAUX JIFOJCH, IKUX MOEIHYIOTh Y
MOJIOIDKHY CIIO’KUBAIIbKY CYOKyIBTYpY UTIOCTpYy€E AKTHUBAITIIO
COITIOKYJBTYPHOTO CTEPEOTHUITY Y Meia- IUCKYPCI.

Cxema 2. CroBoTBipHa napaaurma Hipster

CBITOTJIS
-ism

CyCHUIbHUI cTaH

- hood

Hipster

rpyna Jroaeu O3HaKa
-dom -sh

3MiHU y CeMaHTHIIl MOXIJJHUX CIIIB i€l JepuBalliifHOI mapaaAurmMu e 3a
JIBOMa HanpsiIMKaMU: y3arajibHEHHs 1 aOcTparyBaHHs, TOOTO BiJl OKPEMOTIO 10
saranproro (hipsterdom, hipsterism, hipsterhood, hipsterfication, hipsterfy) i
BUJIUICHHSI 3 ICTOTHUX O3HAK, TOOTO Bij 3araibpHOro 0 okpemoro (hipsterish,
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hipstery). Slk 30BHIlIHIi POSsIB INIMOMHHUX TPOLECIB, CIOBOTBIP € O3HAKOIO
aKTHBAIlil COLIIOKYIBTYPHOTO CTEPEOTHITY Y MEia-TUCKYPCi.

InakTuBaliss € eramoM 3MiH, Ha SIKOMY 3MCHIIYETHCS aIeysAIlis 10
COIIOKYJIETYPHUX CTEPEOTHIIB y Memia-Tuckypcei. Lle 3yMOBIeHO BiICYTHICTIO
HOBOi iH(popMamii mpo pedepeHt, 3MIHOI YU MEPEOCMUCICHHSM 3MICTYy
COLIIOKYTBTYPHOTO CTEpPEOTHIA, MPH [BOMY HOTO TO3HAYEHHS, BTPAYaAIOUH
CBOI KOHOTAaIii, 3aJHMIIAIOTHCS y MOBI K ICTOPU3MH — MapKepH IIE€BHOTO
icTopuKoO-KyJabTYpHOTO Tmepiofay. Hamp., 3Hukae cioBo pickaninny, 1o
yKa3yBaJ0 Ha HU3bKHU colianbHui ctaryc adpoamepukaniis, golliwog, 1o
BHM3HAYaJO HErapHy 1 HENPHEMHY 30BHIIIHICTh YOPHOUIKIPUX JIFOJIEH, Ta 1HIII
MO3HAYEHHS.

[Ipouiec 3MeHIIEHHST KUTBKOCTI HAJIXO/DKEHHs 1H(pOpMallii BIIOMBAETHCS
Ha KUIbKOCTI MO3Ha4Y€Hb COLIOKYIbTYpPHOro crepeotuny. Tak y 1920-Ti poku
CTEpPEOTHIT CYOKYIbTYPH, 110 MO3Ha4yae cioBo flapper, maB yuciaeHHI HA3BH:
jazz baby, hooker, no-soap, weed, ta imm. (Dalzell, 1996, p. 23), sxi
BHUCBITJIFOBAJM PI3HI O3HAKW COLIATBHOT KaTeropii BIAMOBIAHO 10 0OpaHOi
nepcnekTuBH (jazz baby — ne nmiBumnua-flapper, ska myxe mo0una pKa3oBy
My3uKy; hooker — me niBuuna-flapper, sika He mpairoBaia i )Kuiia 3a paxyHoK
OaraTx NpUXWIBHUKIB; NO-S0ap — 1ie niBunHa-flapper, sika He Opana yyacts y
nomyJsipHuX  Bewipkax; weed — me pusukoBaHa JiBumHa-flapper). Y
BIICYTHOCTI HOBOi iH(opmMmarii, mo Oy10 0OyMOBJIEHE 3MIHOIO COI[IAJIbHUX
YMOB, M@XI1 KaTeropii 3By)KyBaJIMCh J0 TIOBHOTO 11 3HUKHEHHS 1 1€ TIPUBEJIO JI0
3HUKHEHHS CIIB, IO TMO3HAYalld CTepeoTHN. Haremep 3amumimiocss TUTBKH
croso flapper, mo BukopucTaeTbcst y Memia-IUCKypCi SIK MapKep ICTOPHKO-
KynbTypHOTO Tiepiony CIIA.

TakuMm YWHOM, JIUHAMIKA COLIOKYJIBTYPHHUX CTEPEOTHIIB y Meia-
JUCKYPCi € 3MIHOIO iX MOBHOI pernpe3eHTallii, 1o BiAOyBa€TbCsA Mia €0
COIlIAJIbHUX, KYJbTYPHHX 1 MEAIMHUX YMHHUKIB. /[MHaMiKa COIIOKYJIbTYPHUX
CTEPEOTHITIB Yy MeIia-IUCKypCl pO3MVISAAEThCS K eTamd  1X TOSBH 1
MOJIANBIIIOTO PO3BHUTKY, SIKHI BIOYBAEThCSA 32 TPhOMa HANpsSMaMH: OI[IHHOT
Mo u(ikarlii, akTUBAaIlii, 0 YKPIIJIIOE CTEPEOTHIT Ta IHAKTUBAIIII, IO BEIE 10
3HUKHEHHS COLIOKYJIBTYpHOTO cTepeoTHiry. IlepcrieKTuBHUM yOadaeThcst
EKCTIICPUMCHTAIBHUN aHaJli3 MAHIMYJSATHBHOTO MOTEHIIANY COLIOKYIBTYPHUX
CTEpEOTHIIIB B aHTJIOMOBHOMY Me[ia-AUCKYpCi, 31CTaBIEHHS MOBHHX 3acO0iB
cTepeoTHmizamii y  pIBHMX  JUCKYPCHUBHUX  JKaHpaX,  JOCIHIIKEHHS
BUKOPUCTAHHS COIIOKYJIBTYPHUX CTEPEOTHUIIB y MyOMIYHMX BHUCTYIMax
HOJIITHYHUX 1 MEIIHHUX 0CiO0.

Cnmncox BUKOPHUCTAHOI JIiTepaTypu

1. TMoramenko C. . KorHuTuBHas Meaua-pUTOpPUKA: OBITOBaHHE
KOH(IMKTa-KpU3KMCca B aHIJIOA3BIYHBIX MHTepHeT-HoBocTsAX. Kues: KHIIY,
2021. 300 c. 2. Ashmore R. D., Del Boca F. K. Conceptual approaches to
stereotypes and stereotyping. Cognitive processes in stereotyping and
intergroup behavior. 2017. Nel. P. 35. 3. Bartminski J. What Does It Mean
for Stereotypes to “Reside in Language”? Stereotypes and Linguistic
Prejudices in Europe, 2016. P. 115-137. 4. Beukeboom C. J., Burgers Ch.

64



Bicuuk JIHY imeni Tapaca Illepuenka Ne 2 (350), 2022

How Stereotypes are Shared Through Language: A Review and Introduction of
the Social Categories and Stereotypes Communication Framework. Review of
Communication Research. 2019. No. 7. P. 1-37. DOI:
https://doi.org/10.12840/issn.2255-4165.017. 5. Dalzell T. Flappers to
Rappers. American Youth Slang. Springfield: Merriam Webster, 1996. 306 p.
6. Dijk van T. A. Ideology: A Multidisciplinary Approach. SAGE, 1998.
384 p. 7. Fiske J. Reading the Popular. Taylor & Francis, 2005. 228 p.
8. Lyubymova S. Technocracy as a Cultural Concept in American Discourse:
Cultural Linguistic Insight. Rupkatha Journal on Interdisciplinary Studies in
Humanities. 2017. Vol. IX, No. 2. P. 30-39. 9. Lyubymova S. American
Dream Revisited: a media discourse representation in cognitive-linguistic
perspective. Rupkatha Journal on Interdisciplinary Studies in Humanities.
2021. Vol. 13, No. 4. P. 1-15. 10. MacLaury R. E. Categories of desaturated-
complex color: Sensorial, perceptual, and cognitive models. Anthropology
of Color Interdisciplinary multilevel modeling. John Benjamins Publishing.
2007. P. 125-150. 11. Niebrzegowska-Bartminska S. Stereotypes and Values
in the Linguistic World View. The Linguistic Worldview: Ethnolinguistics,
Cognition, and Culture. London: Versita, 2013. P. 199-214. 12. Ross T.
Media and Stereotypes. The Palgrave Handbook of Ethnicity. Palgrave
Macmillan. 2019. P. 1-17. DOI: https://doi.org/10.1007/978-981-13-0242-
8 26-1. 13. Vinacke W. E. Stereotypes as Social Concepts. The Journal of
Social Psychology. 1957. Vol. 46, No. 2. P. 229-243. 14. Yzerbyt V.,
Corneille O. Cognitive process: Reality constraints and integrity concerns in
social perception. On the Nature of Prejudice: Fifty years after Allport.
Blackwell Publishing, 2005. P. 175-191. DOI:
https://doi.org/10.1002/9780470773963.ch11.

References

1. Potapenko, S. I. (2021). Kognitivhaya media-ritorika: byitovanie
konflikta-krizisa v angloyazyichnyih internet-novostyah [Cognitive media
rhetoric: existence of conflict-crisis Internet news in the English language].
Kyiv: KNLU [in Russian]. 2. Ashmore, R. D., & Del Boca, F. K. (2017).
Conceptual approaches to stereotypes and stereotyping. Cognitive processes in
stereotyping and intergroup behavior, 1, 35. New York: Psychology Press.
3. Bartminski, J. (2017). What Does It Mean for Stereotypes to “Reside in
Language™? Stereotypes and Linguistic Prejudices in Europe. (pp. 115-137).
4. Beukeboom, C. J., & Burgers, Ch. (2019). How Stereotypes are Shared
Through Language: A Review and Introduction of the Social Categories and
Stereotypes Communication (SCSC) Framework. Review of Communication
Research, 7, 1-37. DOI: https://doi.org/10.12840/issn.2255-4165.017.
5. Dalzell, T. (1996). Flappers to Rappers. American Youth Slang. Springfield:
Merriam Webster. 6. Dijk, van T. A. (1998). Ideology: A Multidisciplinary
Approach. SAGE. 7. Fiske, J. (2005). Reading the Popular. London, New
York: Taylor& Francis. 8. Lyubymova, S. (2017). Technocracy as a Cultural
Concept in American Discourse: Cultural Linguistic Insight. Rupkatha Journal
on Interdisciplinary Studies in Humanities, IX (2), 30-39. 9. Lyubymova, S.

65


https://doi.org/10.1007/978-981-13-0242-8_26-1%2013
https://doi.org/10.1007/978-981-13-0242-8_26-1%2013

Bicuuk JIHY imeni Tapaca Illepuenka Ne 2 (350), 2022

(2021). American Dream Revisited: a media discourse representation in
cognitive-linguistic perspective. Rupkatha Journal on Interdisciplinary Studies
in  Humanities, 13 (4). DOI: https://doi.org/10.21659/rupkatha.v13n4.27.
10. MacLaury, R. E. (2007). Categories of desaturated-complex color:
Sensorial, perceptual, and cognitive models. Anthropology of Color
Interdisciplinary multilevel modeling. (pp. 125-150). John Benjamins
Publishing Company. 11. Niebrzegowska-Bartminska, S. (2013). Stereotypes
and Values in the Linguistic World View. The Linguistic Worldview:
Ethnolinguistics, Cognition, and Culture. (pp. 199-214). London: Versita.
12. Ross, T. (2019). Media and Stereotypes. The Palgrave Handbook of
Ethnicity. Palgrave Macmillan, Singapore. DOI: https://doi.org/10.1007/978-
981-13-0242-8_26-1. 13. Vinacke, W. E. (1957). Stereotypes as Social
Concepts. The Journal of Social Psychology, 46 (2), 229-243. 14. Yzerbyt, V.,
& Corneille, O. (2005). Cognitive process: Reality constraints and integrity
concerns in social perception. On the Nature of Prejudice: Fifty years after
Allport. (pp. 175-191). Blackwell Publishing. DOI:
https://doi.org/10.1002/9780470773963.ch11.

JIwwoumoBa C. A. Couioky/JbTypHi CTepeOTHNIM B AHIJIOMOBHOMY
MeJiiiHOMY TUCKYPpCi: TUHAMIYHMI acneKT

CraTTiO  OpUCBSYEHO  pe3ylbTaTaM  JOCHUDKEHHS  JWHaAMIKH
COITIOKYJIBTYPHUX  CTEPEOTHINIB B  aMEPUKAHCHBKOMY  MeJia-IUCKYpCi.
ComioKyIbTYypHI CTEPEOTHNH B POOOTI PO3IIIAIAIOTHCS SIK BepOami3oBaHi
KOTHITUBHI1 KOHCTPYKTH, 1110 YTBOPIOIOTH CHCTEMY B3a€MOIIOB’SI3aHUX YSIBJICHb
PO KaTeropii CyCmuIbHOTO OYTTS. 3MIHM CTEPEOTHIIB BiIOYBAIOTHCS TIif
BIUIMBOM COIIAJIbHUX, KYJTYPHHUX 1 MEIIMHUX YMHHUKIB 1 BITOOPaXKarOThCA Yy
MOBI. JluHamiKa COLIIOKYIBTYPHUX CTEPEOTHUIIIB MPEACTABIISE €TANH iX MOSBHU,
(yHKIIOHYBaHHS, 3MIHCHHS, aKTUBalii Ta IiHakTHBalii. BuHUKHEHHS
COLIIOKYJIBTYPHOTO CTEPEOTUITy y Meia-AUCKYpCl CIUPAETbCs Ha MpoLec
KaTeropusailii 1 3aKpiluIloeThCA Yy CBIIOMOCTI Y ¢GOpMi MOBHHX IO3HAYECHb.
BxiroyeHHsT  COMIOKYJIBTYPHHUX  CTEPEOTHIIB y  Media-IUCKypc 1 ix
BUKOPHCTAHHS BIAMOBIIHO 10 IUIEH KOMYHIKalii BHW3HAYae eTam ix
(YHKIIIOHYBaHHS, 110 MPU3BOIUTH J0 3MiH (POPMH 4M OI[IHHOTO 3HAYEHHS X
HaliMeHyBaHb. [linBuIIeHHSs iHTepecy 1 30UTbIICHHS amessiii 1O CTePeOTHUIiB
y Meaia-JUCKypCl € eTanoM iX aKTHBallii, 10 MPOSBISETHCS Y BUHUKHEHHI
CIIOBOTBIPHUX TAapagurM HallMEHyBaHb CTEPEOTHIIB, SKi MpeAcTaBleH1
CIIOBOM. 3MEHILIEHHS ameNsiii MO COIIOKYIbTYPHUX CTEPEOTHUIIB y Mefia-
JMCKYPCI, 1110 BeJle 0 1X 3HUKHEHHS, € IHaKTUBAIli€r0. [HaKTUBAIlisI 3yMOBJIEHA
BIJICYTHICTIO HOBOT iH(opmarlii mpo pedepeHT, 3MIHOIO YU MEPEOCMHUCICHHSIM
3MICTY COIIIOKYJIBTYPHOTO CTE€PEOTHIIA, MPHU LILOMY iX MOBHE IO3HAYEHHS,
BTpavalOyu CBO1 KOHOTAIlll, 3QIMIIAIOTHECA Y MOBi K ICTOPH3MU — MapKepu
MEBHOTO ICTOPUKO-KYJIBTYPHOTO Tepiony. Pe3ynabTaTH AOCHIHKEHHS MOXKYTh
OyTM BHUKOpHUCTaHI B JIOCHIIPKEHHSIX Media-IuCKypcy B IHIIHX
JHTBOKYJIbTYpaXx.

Knwouesi  cnosa: CcOMIOKYIbTYPHHMI CTEPEOTHI, JAWHAMIKa, €Talu,
PO3BUTOK, MeJlia-AUCKYPC.
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JIroommoBa C. A. ConmoKyJIbTypHbIE CTEPEOTHIIBI B AHTJIOSA3BIYHOM
MeIUITHOM JAUCKYpce: THHAMUYECKUH acneKkT

Cratbs IIOCBsIIICHA pe3yiibTaTamM HUCCIC10BaHUuA JUHaAMUKH
COLIMOKYJITYPHBIX ~ CTEPEOTUIIOB B  aMEPUKAHCKOM  MeJua-AucKypce.
CouuoKynbTypHBIE  CTEPEOTHUIIBI B pabOTe€  paccMaTpuBAIOTCS — Kak
BEpOATM30BaHHbIE KOTHUTUBHBIE KOHCTPYKTBI, 0Opa3yloliue CHUCTEMY
B3aMMOCBs3aHHBIX HpCIICTaBJIeHI/Iﬁ 0 Kareropugax COOHUAJIBHOTO OBITHSL.
N3menenns CTCPCOTUIIOB MPOUCXOOUT nonq BIMAHUEM COITMAJIbHBIX,
KYJIbTYPHBIX M MEIUHHBIX (aKTOpPOB W OTpakaloTcs B s3blke. [luHamuka
COOUOKYJIBTYPHBIX CTCPCOTHUIIOB IMPCACTABIACT I3Tallbl MX BO3HHUKHOBCHUS,
(YHKIIMOHUPOBAHUS, U3MEHEHHH, aKTUBALMM U WHAKTUBAaLUU. POpMUpOBaHKE
COLIMOKYJIBTYPHOTO CTEPEOTHIIa B MEAMA-AMCKYPCE OMMPAETCS Ha IIPOLECC
KaTeropu3aluu, pe3yiabTaTbl KOTOPOTO 3aKpeIUISIOTCS B CO3HAHMU B (opMme
S3BIKOBBIX 0003HAaueHWW. BKIIIOUEHHE COIMOKYJIBTYPHBIX CTEPEOTHUIIOB B
MEaua-aucCKypcC n X  HCIIOJB30BAHUC B COOTBETCTBHUU C neIsaMu
KOMMYHHMKAIH OTIpEeAENsAeT 3Tall UX GYHKIHOHUPOBAHUS, KOTOPbII NPHUBOAUT
K MH3MCEHCHUAM q)OpMI)I WJINn OII€EHOYHOI'O 3HAa4Y€HHUs HUX HanMMEHOBAaHWH.
IToBEIIIEHTTE HHTEpECA U YBCIIMYCHUC allCIUIALIMKA K CTCPCOTUIIAaM B MEIHA-
JUCKYpPCE ABIIKICTCA OTAllOM HMX AKTHBALlMHM, KOTOpad MpPOABIACTCA B
BO3HUKHOBEHUM  CIOBOOOpPA30BaTENbHBIX  MAapaJurM  HAaWMEHOBAaHUH
CTEpPEOTHUIIOB, NPEJICTABICHHBIX CIOBOM. MHaKTHUBalMs — 53TO yMEHbILIEHHUE
IIPOSIBJICHUN MHTEpeca K COLUOKYJIBTYPHBIM CTEPEOTHIIaM B MeJHa-AUCKypCe,
YTO BEJET K MX HCYE3HOBEHMIO. VHakTuBanus 0O0YCIIOBJIE€HAa OTCYTCTBUEM
HOBOM uH(oOpManmuun o pedepeHTe, U3MEHEHHEM WU IE€PEOCMBICIEHUEM
COJIEpKaHUs COLIMOKYIBTYPHBIX CTEPEOTUIIOB, HAMMEHOBAHHE KOTOPBIX, TEPSIs
CBOM KOHHOTAIlMM, OCTAlOTCS B A3BIKE KaK HCTOPU3MBI — MapKepbl
OIIPENIENIEHHOT0 UCTOPUKO-KYJIbTYPHOIO Nepuoja. Pe3ynbraTsl uccienoBaHus
MOTyT OBITh HCIOJb30BaHbl B HCCIEIOBAaHMUAX MeAMa-IUCKypca B JAPYIHX
JIMHIBOKYJIbTYpaXx.

Kniouesvie cnoea: COUMOKYIBTYPHBIH CTEPEOTHI, JUHAMHUKA, ITAIlbl,
pa3BUTHE, MeNa-IUCKYPC.

Lyubymova S. Sociocultural stereotypes in anglophone media
discourse: the dynamic aspect

The article is devoted to the results of the research of sociocultural
stereotypes’ development in American media discourse. In the work,
sociocultural stereotypes are considered as verbalized cognitive constructs that
form a system of interrelated ideas about the categories of a social world.
Changes that happen with stereotypes are conditioned by social, cultural, and
media factors, reflected in the language. The development of sociocultural
stereotypes represents the stages of their formation, functioning, changes,
activation, and inactivation. The formation of a socio-cultural stereotype is
based on the process of evaluative categorization, the result of which is fixed
by a social consciousness in the form of linguistic designations. Embedding of
sociocultural stereotypes in media discourse and their use in accordance with
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communicative intent of speakers determines the stage of their functioning,
which leads to changes of their designation or evaluative meaning. Increasing
circulation of sociocultural stereotypes in the media discourse defines the stage
of their activation, which manifests itself in the emergence of word-formation
paradigms of stereotype’s designation represented by a single word.
Inactivation is a decrease in manifestations of interest in a socio-cultural
stereotype in the media discourse, which leads to its disappearance. At the
stage of inactivation, caused by lack of new information about the referent or
changes in opinion about it, a designation of a sociocultural stereotype
disappears or loses its connotations, remaining in the language as the marker of
a certain historical and cultural period.

Key words: sociocultural stereotype, development, stages, changes,
media discourse.
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SEMIOTICS OF UKRAINIAN AND ENGLISH
INTELLECTUAL NOVELS IN
“MAN IS A COMMODITY” CONTEXT

The period of the late nineteenth — early twentieth centuries is a time of
crucial events in the life of mankind, a day of reassessment of existing values
and principles, the formation of a “new” morality, the desire to get happiness
at any cost. The artistic model of “life is a fair” is clearly manifested in the
works of Ukrainian and English literature, based on the social orientation of
those times.

The mainline in the mechanism of functioning of the “life is a fair”
model is the semiotic constant “man is a commodity”.

In the concept of “man is a commodity”, the authors see characters in
works, who independently sacrificed certain human benefits (beauty, health,
reputation, dignity, family) in order to achieve the most secret goal: to be
young and beautiful forever, to get rich, to achieve success despite the
circumstances, etc.

Thus, the objective of the article is to study the peculiarities of the
artistic model “life is a fair” in Ukrainian and English intellectual novels, and
analyze all the possible stages of characters’ degradation in the context “man is
a commodity”.

The goal implies the following tasks: to identify the context “man is a
commodity” as a world-modeling beginning in the works of Ukrainian and
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English literature; to find out the author’s strategies for the creative
implementation of the main components of the claimed model; to analyze
typological approaches and individual-author features of creation of “life is a
fair” model .

The theoretical basis of the study is provided with the works, devoted to
the structural and semiotic literary analyzes (Y. Lotman (4), Y. Kristieva (2)
and the artistic features of the works of O. Wilde and V. Pidmohylnyi
(J. McMaster (13), N. Bernadska (1), M. Levchenko (3), G. Shton (10),
M. Tkachuk (9)). The following research methods are used in the study:
comparative typology ( lies in definition of common and distinctive features of
the representation of the “life is a fair” model in Ukrainian and English
literature), historical (the study of socio-historical conditions of the literary
process of the second half of the nineteenth— early twentieth centuries in
Ukraine and Great Britain), artistic-semiotic (contains active involvement of
strategies of poetic and structural analyzes in the process of realization of the
set tasks).

Results of the research. The nodal “nerve” of the “life is a fair” model is
the process of transforming a person into a living commodity; the characters
are sold to the cruel world, and then deeply disappointed because of it.

The constituent “man is a commodity” in each work is manifested in its
own way. Thus, the concept of “man is a commodity” is vividly embodied in
the novel “Misto” (“The City”, 1928), the author of which enjoyed the high
authority of an intellectual writer, brought up in the spirit of European and
national classics, with a philosophical deepening into the knowledge of the
world and man.

The work by V. Pidmohylnyi proves that the writer continued the
traditions of Russian classical literature, the poetics of which was based on
attention to man, the manifestation of good and evil in it. V. Shevchuk justly
remarks: “As a writer, V. Pidmohylnyi leads, of course, from
V. Vynnychenko, who is especially noticeable in the stories of his first book™
(Levchenko, 1963: 74). Close attention to the citizens, in particular the poor
social stratum, to the gender problem, interest in frank psychological analysis —
all these thematic aspects bring together the works of V. Pidmohylnyi and V.
Vynnychenko. However, it was only V. Pidmohylnyi, who plunges deeper
into the complex, contradictory, and imperfect world of human existence and
human relations, the world of the intellect, psyche, and soul.

So, the writer’s short prose introduced new themes and problems into
Ukrainian literature of the 1920s. With a fresh plot rhythm, the fate of the 25-
year-old young man Stepan Radchenko arises, in which complexes of good
and evil are constantly fighting, who, for the sake of personal approval, is even
capable of making human sacrifices (the tragic fate of his girlfriend Zoska).
But in fact, Stepan Radchenko turns himself into a commodity, “sold” himself
to the city for the sake of social status, material achievement, and urban
comfort.

It should be noted that the novel by V. Pidmohylnyi “Misto” does not
have the task of glorifying the beauty of the capital. The writer presents the
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lives of his heroes in a big city not in order to show the geographical location
or economic life, but in order to show the evolution of the heroes' personality,
their rise, and fall.

Stepan Radchenko is a vivid example of such a gradation, a rather
pragmatic person who has clear goals in life and is ready to sacrifice his own
principles for the sake of victory.

Pragmatic heroes are practical people, sober-minded, firmly aware of
what they want from life, and rarely doubt that they will be lucky. They aim at
success, direct their views to the future, and consider their own activities to be
determinative in it. As a rule, such heroes are firmly convinced that a person
creates his own life, material wealth for himself only.

The problem of duality between soul and body is discussed in the frank
dialogue between the heroes of the novel “Misto” by Stepan Radchenko and
the poet Vyhotskyi, in which the latter expressed his opinion: “In our country,
nature destroys itself. One of the branches of earthly evolution will end here,
and no one will come after us, no supermen. We are the last link in a chain
that will unfold, perhaps more than once on earth, but in other ways and in
other directions. The brain is the main enemy of man” (Pidmohylnyi, 1991:
367).

For the first time “having sold himself” to Tamara Vasylivna Hnidykh
(having entered into an intimate relationship with her), Stepan feels victory
over himself. For a young man, these relations are regarded as a kind of
trophy “the possession of this magnificent, higher than him, a daring woman
could strengthen his spirit, convince the will, as happens after victory, that the
hero himself shows his value” (Pidmohylnyi, 1991: 331).. But it should be
noted that in the relationship Stepan - Tamara Vasylivha one can observe a
clear realization of the “life is a fair” model on the part of both heroes. So, for
Tamara Vasylivna it was important to “buy” pleasure and affection from a
young man, for Stepan it was an acquisition of personal experience and self-
confidence: “Slowly devoting the guy to the secrets of love, she taught him to
appreciate the kiss, which until now seemed to him an insignificant toy, and all
the intimate weaving of thirst that humanity has developed during the Stone
Age until now, and Stepan, quickly freed himself from the book swaddles that
enveloped his mind” (Pidmohylnyi, 1991: 376).

In O. Wilde’s novel “The Picture of Dorian Gray”, the man as a
commodity is the central character of the work. In the beginning, the reader is
presented with a handsome young man “with his finely curved scarlet lips, his
frank blue eyes, his crisp gold hair; all the candor of youth was there as well as
all youth's passionate purity. One felt that he had kept himself unspotted from
the world” (Wilde , 1979: 38).

O. Wilde, using the example of Dorian Gray, showed how a person with
an “angelic” appearance can be filled with a devilish essence. Sated with
pleasures and carnal pleasures, he took on the poison of permissiveness, which
became salvation and destruction. It was this pleasure that turned Dorian Gray
into a commodity, an immoral living organism that brought only suffering to
everyone. The hero, striving to have eternal beauty and youth, made a bet not
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so much with the devil as with time. Stopping, time gave a chance to live
without losing its visual appeal, and the mistakes of life, pain, and all the
horrors committed by Dorian's syndrome affected not in him, but in his
portrait.

O. Wilde creates a philosophical introduction to his novel “The artist is
the creator of beautiful things. To reveal art and conceal the artist is art’s aim
... (Wilde , 1979: 4). The paradox of the artist's life model is revealed not only
in the epigraph, in the novel Lord Henry is repeatedly surprised by the
extraordinary way of thinking of the artist Basil “What odd chaps you painters
are! You do anything in the world to gain your reputation. As soon as you
have one, you seem to want to throw it away. It is silly of you” (Wilde , 1979:
10).

Lord Henry Wotton, Dorian Gray, and Basil Hallward are perceived as
characters very close to O. Wilde. Lord, like the author of the novel, has a
passion for paradoxes, a tendency to discuss and play an intellectual game, the
rules of which have entered the history of English dandyism. Dorian inherited
from O. Wilde his spectacular appearance, the ability to arouse interest in
himself, capture, actively act, interacting with other people. And the artist is a
kind of reflection of the author’s artistic “I”, who reveals himself in serving
beauty, beauty, tireless search for the ideal and conscientious and responsible
creative work aimed at translating it into works of art.

The first two sections of the novel are devoted to the dialogue between
the three designated characters, which determines the range of issues that will
be artistically resolved in the work. O. Wilde, as he expresses his own
thoughts, projects onto the characters his own points of view concerning
beauty in life and art, the ratio of life and artistic modes of human existence.

For Lord Henry, a portrait is a beautiful thing, the contemplation of
which gives aesthetic pleasure. His attitude to a work of art is quite
consumerist. It is Lord Henry who speaks about fame, the envy of other
masters to the artist, for him a portrait is an occasion for vanity and
complacency, which he perceives as a well-deserved reward for the creator of
beauty. Henry Wotton seeks to take possession of the portrait, introducing the
topic of money, buying, and selling into the conversation. When he fails to
buy a portrait by Basil for money, he tries to subdue the original, to subdue his
curiosity to the life of Dorian.

Dorian Gray, being more influenced by Lord Henry, never thought about
what the soul’s own harmony is. In pursuit of eternal beauty, he, without
hesitation, “sells” himself for pleasure: “If it were I who was to be always
young and the picture that was to grow old! For that, for that, I would give
everything! I would give my soul for that”

It was the commitment of the artist Basil to the young Dorian that
became the basis for the creation of the portrait, which later played a decisive
role in the lives of both. For Basil Hallward, this portrait was part of his soul.
Without hesitation, he spoke about this to Lord Henry: “... every portrait that is
painted with feeling is a portrait of the artist, not of the sitter. The sitter is
merely the accident, the occasion ... | am afraid that | have shown in it the
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secret of my own soul” (Wilde, 1979: 15).These words confirm that Basil
Hallward really appreciated the harmony of life, the artist was clearly aware of
what he could sacrifice for the sake of success in art. He did not turn himself
into a commodity.

Becoming a hostage to his fate, Dorian Gray is not even aware of the
mental suffering that awaits him. The experienced Lord Henry tells the young
guy that the principle of the “life is a fair” model rules the world: Nowadays
people know the price of everything and the value of nothing” (Wilde, 1979:
42).

At the same time, the artist Basil tries to prevent Dorian’s immoral
lifestyle, tirelessly repeating to the young man: “If one lives merely for one's
self, one pays a terrible price for doing so. | should face in remorse, in
suffering, in ... well, in the consciousness of degradation” (Wilde , 1979: 167).
The text indicates the presence of the “life is a fair” model in the work,
emphasizing that in life one must always pay for material goods.

At the end of the novel, Dorian no longer has the power to live in fear.
The young man, despite the fact that he is already over forty, decides to get rid
of the portrait by cutting it with a knife. But he does suicide, regretting all his
actions. Dorian Gray paid the price of his own life for the opportunity to
achieve his goal.

So, the leading dominant of the functioning of the “life is a fair” model is
the process of transformation of a person into a living commodity, the
characters sell themselves to the cruel world, and then suffer severely because
of this.

The works under consideration are united by a key storyline, which
openly demonstrates the moral degradation of the main characters, their
gradual “transformation” into a commodity when they are ready to do anything
for the sake of material well-being. These demo vectors are represented by the
names of Stepan Radchenko and Dorian Gray.

It should be emphasized the skill of Ukrainian and English writers in the
implementation of semiotics not only of the philosophy of life, but also of the
so-called secondary elements, such as the semiotics of clothing, color
accompaniment, aroma, and interior design.

The involvement of artistic and semiotic analysis proves the existence of
the “life is a fair” model in the prose works considered.
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Xaiipyaina H. ®@., JImurpenko B. 1. CemioTuka ykpaiHCbKOro Tta
AHIJIIHCHKOr0 IHTEJIeKTYyaJIbHUX POMaHiB B KOHTEKCTI ‘“JII0AMHA-TOBap”

CraTTiO IpUCBAYEHO OJHIA 3 HaMaKTyaJbHINIMX TEM CY4acHOTO
CYCHUIBCTBA, KA JOCIIIPKYEThCS B paMKaX YKpPAiHCBKOI'O Ta aHIJIIHCBKOIO
iHTenekTyanbHuX pomatis “Micro” B. Ilinmorunsnoro ta “Iloprper Jopiana
Ipes” O. Baia. 1ls TeMa po3KpHUBae NPUHIMIT “SKUTTA-IPMApOK”, CyTHICTh
SIKOTO TIOJIATA€ B TOMY, 10 BCE MOKHA KYIIUTH M ITPOJIaTH, a JIFOAUHA — TOBAp
y IIbOMY JKOPCTOKOMY CBITI.

HoBusHa nocnipkeHHs Mosdrae B ToMy, 10 1€ nepiia crpoda BUSBUTH
Ta JOCHIIUTH XYAO0XKHbO-CEMIOTMYHY MOJETb ‘“KHUTTA-IpMapoK’ Yy TBOpax
O. Baiinna ta B. IliqMOTHMIIBHOTO B MEPCIEKTUBI CydacHOi MOPIBHAIBHOI
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JiTepaTypu; CHUCTEMATHYHO PO3TIBINAETHCA XYHAO0XKHBO-CEMIOTHYHA MOJETh
“KUTTS-IpMapoK” y HH3II TBOPIB YKPalHCBhKOI Ta aHIIIIHCHKOI JIiTeparypu;
BCEOIYHO TIPOAHATI30BaHO (YHKIIOHYBAaHHS MOJENII Ha IOCTUYHOMY Ta
CEeMIOTHYHOMY PIBHSX; BHJIUJICHO OCHOBHI CTPYKTYpHI €JIEMEHTH JITEpaTypHOL
Mozem (TMOCTIHHI Ta MepexifHi); MPOBENEHO NOPIBHILHO-TUOJIOTIYHE
MOPIBHSAHHS TBOPUYOi Mpali MUCHPMEHHHUKIB, a TaKOXX 3a3HAYCHO pOJIb i
3HA4YEeHHS CKJIATHOTO XY/I0’KHBO-CEMIOTUYHOTO aHAIII3Y JIITEpaTypHOTO TBOPY.

[TopanpIie po3ropTaHHsi OKPEMUX TOJIOKEHb JIOCIIIPKEHHS B MaliOyTHIX
JITEPaTypO3HABUMX CTYAISIX y0adaeMo WMOBIpHUM Ha MIJICTaBl HE JIUIIE
KOMIIApaTHBHOTO, a W TEOPETUYHOTO BEKTOPIiB, B OCHOBY SKHX Oyze
MOKJIaJIeHO OUTbII JieTaJlbHE BHUBYEHHS XYJ0’KHbO-CEMIOTUYHOIO MPOCTOPY
KOXKHOTO 3 JOCIHUIKYBaHMX MUTIIB. Lle CTBOpUTH MOXIIMBICTH BHOKPEMUTHU
KOMILJIEKCHI ~ XyJ0’KHbO-CEMIOTUYHI TapajiurMU MOJIENIIOBaHHS HaWOUIbII
SICKpaBHX MPEJCTaBHUKIB BITYM3HSAHOI Ta CBITOBOI JIITEpaTyp.

Knrouosi cnosa: cemioTM4Ha MoOJieNb, MOETHKA, CEMIOTHKA, MKaHD,
CIOJKETHI1 i TEeMaTU4YHI 0COOJIMBOCTI, BHYTPIITHS TpaHChOpMaIlis.

Xaijipyniun H. ®@., Imutpenko B. M. CemuoTHKa yYKPaHHCKOIO W
AHTJIMIICKOT0 MHTEVIEKTYaJbHbBIX POMAHOB B KOHTEKCTE ,ue/I0BeK-
TOoBap”

Crarbsi MOCBSIIEHA OJHOM W3 CaMbIX AKTyaJbHBIX TEM COBPEMEHHOIO
oOmiecTBa, KOTOpas HCCIENyeTCs B paMKaxX YKPaWHCKOTO W aHTJIUHCKOTO
MHTEJUIEKTYaJIbHBIX poMaHoB ,Jl'opon” B. IluamormnbHoro u ,IlopTper
Hopuana I'pes" A. Baitnma. DTta Tema pacKpbIBaeT MPUHIUN ,, KU3Hb-
spMapka', CyTb KOTOPOTO 3aKJIKOYAETCsI B TOM, YTO BCE MOXHO KYIHUTh M
MPOJATh, & YEJIIOBEK — TOBAP B ITOM KECTOKOM MHDE.

HoBusHa wuccnenoBaHusi COCTOMT B TOM, YTO 3TO MepBas IOIBITKA
BBISIBUTh U HUCCJENOBATH XYI0XKECTBEHHO-CEMHOTHYECKYI0 MOJIENb 'JKU3Hb-
sspmapka” B npousBeneHusax O. Baitnga u B. [IuaMoruiibHOro B nepcreKkTUBe
COBPEMEHHOM CPaBHUTEIBHOU JUTEPATYPBI; CHCTEMATHYECKU
paccMaTpuBaeTCA XyI0KECTBEHHO-CEMUOTUYECKAss MOJEINb 'KU3Hb-sipMapkKa"
B psijie MPOU3BEACHUIN YKPAUHCKON M aHIVIMMCKOMN JUTEepaTypbl; BCECTOPOHHE
MPOAHATM3UPOBAHO  (DYHKIIMOHHPOBAHUE MOJEIM HA TIOATHYECKOM U
CEMUOTUYECKOM YPOBHSX; BBIJIEJICHbl OCHOBHBIE CTPYKTYPHBIE 3JIEMEHTbI
TuTepaTypHOl  Mojenu  (NOCTOSIHHBIE U TEPeXOJHbIe);  MPOBEICHO
CPaBHUTEIBHO-TUIIOJOTUYECKOE CPABHEHHE TBOPUYECKOIO TpyJa Mucaresei, a
TaK)K€ OTMEUYEHbl pOJIb U  3HAUYEHHE  CJIOXKHOIO  XYAO0KECTBEHHO-
CEMUOTUYECKOTO aHAIN3a JIUTEPATYPHOIO MPOU3BEICHHUS.

JlanbHeiiee pa3BepThIBAHUE OTAEIBHBIX MOJOKEHUM HMCCIEIOBAaHUS B
OyoymHX JUTEPaTypOBEAUECKUX CTYOUSX MBI BHJIAM BO3MOXXHBIM Ha
OCHOBaHUHM HE TOJIBKO KOMIIAPaTUBHOTO, HO M TEOPETHYECKOTO BEKTOPOB, B
OCHOBY  KOTOPbIX OylIeT TOJIO)KeHO 0Oojee  JeTallbHOE  H3y4eHHE
XYyJ105KECTBEHHO-CEMUOTHYECKOTO TMPOCTPAHCTBA KAXAOTO M3 HCCIEAYEMBIX
XyJOKHUKOB. OJTO  CO34aCT BO3MOXHOCTb  BBLACIUTH  KOMIUIEKCHBIE
XYI0>KECTBEHHO-CEMUOTHUECKHE TapaJurMbl  MOJETUpPOBaHUs  Hauboiee
SIPKUX MPEACTABUTENEH OTEUeCTBEHHOW U MUPOBOM JIUTEPATYPHI.
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Kntouesvie cnosa: ceMMOTHYECKAss MOJEIb, ITO3TUKA, CEMUOTHKA, YKaHD,
CIOKETHBIEC M TEMAaTHUYECKHE 0COOCHHOCTH, BHYTPEHHSISI TPaHC(HOpMAIIHSL.

Khairulina N. F., Dmytrenko V. I. Semiotics of Ukrainian and
English intellectual novels in “man is a commodity” context

The article under consideration is devoted to the actual topic in modern
society, which is investigated through the scope of Ukrainian and English
intellectual novels “Misto” by V. Pidmohylnyi and “The Picture of Dorian
Gray” by O. Wilde. This topic reveals the principle that life is a fair”, i. e.
everything could be bought and sold, and a man is a commodity in this cruel
world.

The novelty of the research is that it is the first time an attempt to
identify and explore the artistic-semiotic model of “life is a fair” in the works
by O. Wilde and V. Pidmohylnyi in the perspective of modern comparative
literature; the artistic-semiotic model of "life-fair" in a number of works of
Ukrainian and English literature is systematically considered; the functioning
of the model at the poetic and semiotic levels is comprehensively analyzed,;
the main structural elements of the literary model (constant and transient) are
highlighted; a comparative-typological comparison of the creative work of
writers was made, as well as the role and significance of a complex artistic-
semiotic analysis of a literary work were specified.

Further development of certain provisions of the research in future
literary studies is likely on the basis of not only comparative but also
theoretical vectors, which will be based on a more detailed study of the artistic
and semiotic space of each of the studied artists. This will create an
opportunity to identify complex artistic and semiotic paradigms of modeling
the brightest representatives of domestic and world literature.

Keywords: semiotic model, poetics, semiotics, genre, plot and thematic
features, internal transformation.
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HATYPAJII3M Y TBOPI _
IMUTPA MAPKOBHYA ,)Y HAUMMU”

IMocTanoBka npoodJemu. JlitepaTypHHil HAMIPsIM 3 pUCaMH HaTypaTi3My
BUHHUK B YKpaiHCbKIM JiTepaTypi Onu3pko 1870-x pokiB. OCHOBHMM #Oro
MpeICTAaBHUKOM B YKpaiHCHKiH Jiteparypi O0yB IBan ®@panko, TBOpUl 10poOKU
SIKOTO HACHYEHI 03HAKaMH YCB1TOMIJIEHOTO JOTPUMAHHS MACbMEHHUKOM BHMOT
poro cTuwiro. 30Kpema, XyaoxHi TBopu [. ®dpaHka MaroTh Takl XYJOXKHI
o3HakH, sK: (akTorpadidyHe 300paKCHHs MO, AETali30BaHUN OMUC 13
(hiKCyBaHHSM PI3HUX APIOHUIIH SK HACTIAOK HAYKOBOT TOYHOCTI MHCbMEHHUKA,
MPaBIOTONIOHICT Ta 00 €KTUBHICTH 300paxeHHs. [Ipu mMbOMYy MHCHMEHHUK
JOTPUMYBABCSl €IHOCTI TPUPOJHHMX 1 COIIAbHUX YMHHHKIB. BomHouac
I. ®panko TOCTIHHO TparHyB BiANIYKaTH HOBUH YIAOCKOHAJICHHWH BapiaHT
JITEPATYpHOTO CTHIIIO, B IKOMY MO€IHAH] Pi3HI, Bke icHYro4l ctuii. [lopyd 13
[. ®pankoM TmpamioBadd TaKOX IHIII TNHCbMEHHUKH, $KI Hamarajiucs
JOTPUMYBATUCh BHUMOI HATypaji3My, 30KpeMa L€ Taki NMHCbMEHHHKH, SK
Tumotelt bopaynsak, Credan KoaniB Ta iHIIi.

HunimHiM  BaXJIMBUM  3aBIaHHSAM Tepel JOCTIIHUKAMH B aHai3l
HATypaJIiICTHYHOTO HANPSMKY IOCTa€ MOBTOPHUM pO3rJIsia TBOPIB 3a0yTux abo
MaJIOBIJOMUX MTUCbMEHHHKIB. HUHI MU 3BEpHEMO yBary Ha TBOpUICTh J[Mutpa
Mapkosuua. Hamoro Meroro € crnpoba BU3HAUUTU MPUHAIECKHICTH TBOPIB
3raJjaHoro MUChMEHHUKA JI0 HaTypaliCTUYHOTO CTUJII0. AHali3 TBopiB JIMuTpa
MapkoBuuya  Ta  MIATBEP/KEHHS  CBLAIOMOTO  JOTPUMAaHHS  HUM
HATypaJIiCTHYHOTO HAmNpsMy B YKpaiHCBKIM JiTepaTypi 1 CKJIaJa€e TOJIOBHE
3aB/IaHHS MIPE/ICTaBICHOT HAYKOBOI PO3BIIKH.

Hpyra nonouna XIX cTOmTTS mopoAusia B CBil Yac HU3KY COIIaIbHUX
mpo0sieM, Ha PO3B’S3aHHA SKUX OyaU CIPSMOBaHI BCi 3yCHIUIS CYCIIJIBCTBA.
30kpeMa, 1€ Taki HmpoOiaemMH, SK: MPAaBWIBHUI PO3MOALT JIOJCHKOT CHIIH,
(JIFOICKKUX pecypciB) B CYCHUIBCTBI, BU3HAYEHHsSI MUTAHHS MO0 (YHKIIIT
CeJIsiH 1 010 TOT0, XTO MA€ YUM 3aiiMaTHCA.

VY 3B’A3Ky 3 IIUM IIiJla KOTOpTa YKPaiHChKUX MHUCHbMEHHHKIB BIaacs 0
BUKOPUCTaHHS JITEpaTypHUX 3aco0iB, 3aBISKM SKUM MOMJIMBO Oyno 6
BIZJOOpa3UTH peaslbHUM CTaH KUTTA cycninbeTBa. ONHUM 13 TakMX 3aco0iB
BUSIBUBCS JIITEPATYPHUN CTHIIb ,HATypali3M”, sSIKUAH, K 3a3HAYaNOCs, BUHUK B
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yKpaiHChKiil sirepatypi B kiHui 1870-x pokiB, came Toi, KOJIM MeperiyeHi
BUIIE MPOOJIEMH IMOCTAaNM B HaillakTyanpHimomy ctani. [Ipo HaTypanism B
YKpaiHCBKill JiTepaTypi mnucanu Taki HaykoBli, sk H. BenrpunoBuu
(Benrpunosuu, 2017), M. Kebano (Kebano, 2016), H. Kocuno (Kocuno,
2004), H. Koo63eit (Ko6Gze#t, 2010), anami3yroum TBOpPUICTh YKpPAiHCHKHX
MUTI[IB Yy TIOPIBHAHHI 3 aMEpPUKAHCHKHUM Ta HIMEIBKUM BapiaHTOM,
. Hanusaiiko (Hanusaiiko, 1996), B. [loBaxkna (IloBaxxna, 1973), P. T'osox
(Tomopn, 2012), siki NpUALTHIN yBary TEOPETHYHUM OCHOBAM HaTypaii3my.
[IpoTe yci HaykoBIl OJHOCTAifHI B AyMIll, IO OYOJMB Il CTWIb B
yYKpaiHChKiH sirepaTypi IBan ®panko.

Hatypanictuuni tBopu I. ®@panka craaum TUM eTanoMm, SIKUH JOMOMIT
3MIHUTH PO3YMIHHSI 3HA4Y€HHs JITEpaTypH, MOBEPHYTH YBary 4MTayiB BiJ
HApOJHUIBKUX TOTJIS/IIB Ta POMAHTHUYHHUX CIOKETIB, SKMUMHU Oyla HacW4yeHa
yKpaiHChKa JIiTepaTypa, 10 HOBOTO PO3yMiHHS 3HAUEHHS JIITEpaTypH sIK 3acC00y
nepefaBaHHs peaJbHOI JIMCHOCTI 3 JOTPUMaHHAM 00 €KTUBHOCTI, 3
B110OOpaX€HHAM Ha CTOPIHKaxX TBOPIB OCHOBHHUX MO/, 110 BIIMBAIM HA Xif
iCTOpli, 3 BHM3HAHHIM JIITEpaTOpa Mailke HaykoBleM (abo COILIoJIOroM Yy
Cy4aCHOMY PpO3yMIiHHI1), SKHI JIOCNIiiUuB OO’€KTUBHY peasibHiCTh. OjHi€0 3
BKJIMBUX O3HAK HaTypaiidmMy y TBopuocTi I. ®panka Oyno 3BEpHEHHS 10
300pa)KeHHsl TEMepilllHbOr0 MOMEHTY 3 BIATBOPEHHSM YChOTO TOrO, IO
BiIOyBa€eThCs Hapa3i, yciei ckimamHocTi KUTTA. Tomy I. @paHko po3riasgaeTbest
SK TOJOBHHUU TpPEACTaBHUK HATYPaJICTUYHOIO HAmpsMy B YKpaiHCHbKid
JiTeparypi, SK TIMCbMEHHUK, SIKAHA CBIIOMO BHKOPHCTOBYBaB 3aco0H
HaTypali3sMy y XYIOXXHIX TBOpax. Taki TBOpHM NHChbMEHHHUKA, SK ,Boa
constrictor” (Boa constrictor, 1978), ,,HaBepuenuii rpimnuk” (HaBepHeHHMit
rpimuuk, 1978), ,Ha mui” (Ha nui, 1978) HanucaHi MUICbMEHHUKOM Y paHHIM
nepioJy TBOPHYOCTI, BUSBISIOTHCS TOJOBHUMH TBOpaMu, sikumMu [. @panHko
3acBIMYMB CBOi JOCATHEHHS Yy HATypaliCTUYHOMY CTWIL. 3a JOMOMOTOI0
HaTypaJliCTUYHUX eNeMeHTIB [. @paHKo Moka3aB KUTTS Ta MPOOJIIEMU B HOMY
OUTBIIOCTI 3BMYANWHUX YKpaiHIIB, MEMIKaHIIB pigHOoi Homy [amwmumum. Jlo
MoJIsl 30py MHChbMEHHUKA TMOTPANWIM Ti OOCTaBHMHHU, 4Yepe3 sIKI MEIIKaHIIl
lanuuuHM ONUHSIIUCSA HA MEK1 BUKUBAHHS.

[lomo OCHOBHMX MPUHIMMIB HATypali3My, TO NHCbMEHHUKH-
HaTypaiictd, a cepeq Hux W [. ®paHko, po3rasganu TBOPYICTh IHIIMX
MMCbMEHHUKIB, Oepyun 10 yBaru QuUIOCOPCHKI MOINISAIM TMPEACTaBHUKIB
HamnpsIMKy ,[I03UTUBI3M”, B OCHOBI SIKOr0 Oyiau CIpoOM MpPOIHTEpPIPEeTyBaTH
JiiicHe PO3yMIHHS SIBUIL, IO CIOUPAJIOCS Ha €KCIIEPUMEHTaIbHO Ha0yTI TOYHI
3HAHHSL.

B ocHoBy HaTypani3My SIK MHCTELIKOTO HAINpsMY JISITJIM TakKi CKJIaI0BI,
AK pauioHanisMm, 3acHoBaHuii O. KoHTOM, BU€HHsS NpO HayKOBE BHU3HAYEHHS
SBMI pacoro, cepenoBuiieM Ta MoMeHToM [. Tena, HaTypdinocodcebki
norysiu . CrieHcepa, a Takox coriai-napsinism (I'omnox, c. 50)

[TucbMEeHHUKH-HATYpaJIICTH PO3TIsiand 00OB’SI3KOBUM BIUIMB Ha BCeE,
[0 BiOYBAa€TbCA B KHUTTI JIOJUHH, TPHOX BKIUBUX YMHHUKIB a00 MPHUUUH:
paca, cepeioBHILE, MOMEHT. Tak, pO3yMiHHS BU3HA4YEHHS ,paca’” MICTHIIO SIK
0COOHUCTI IHAMBINYaIbHI PUCH JIIOJUHU, Ti, AK1 OyJIM OTpUMaHI 3 HAPOKEHHS
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abo pucu 3oBHImHOCTI. CepenoBuine nepeadayano BIUTHB Ha 0CO0Y 30BHIMIHIX
oOctaBuH 0e3 ii BOJI, THX, SIKI ICHYBAJIM HABKPYrH JIIOJUHU. [cTOpuyHMI
MOMEHT IIAIagaB I BIUIMB 30BHINIHIX OOCTaBUH Ta 3IIHCHIOBAB
Oe3mocepeiHiil BIUIMB Ha KUTTS JIFOJAUHH Y IEBHOMY ICTOPUYHOMY Yaci.

[lepepaxoBaHi YMHHUKK BIUIMHYJIM Ha CHoci0 muchbMma, chOpMOBaHUIA
HaTypaJicTaMH, IIO BIAPI3HSABCA LUIMM pPSAOM OCOOJIMBOCTEH, 30Kpema:
HEHTpaNbHICTh BUKIAAY iH(opmarii 6e3 aBTOPCHKOI MPUCYTHOCTI, TaK, MI00
moJii, MpejacTaBlieHl y TBOPi, BimOyBalucs Hade caMi cOOOI0; TeperaBaHHs
300pakeHUX TOJI 3 JOTPUMAHHSIM HAyKOBOCTI, III0 BUMAarajio Bij
MMCbMEHHUKA IMOCTIHHOTO BMBYEHHS W aHali3y SBMIL, SKI BiIOyBalHcs
HABKOJIO HBOTO; 3BEPHEHHSI YBaru Ha TOEIHAHHS TPUPOJHUX 1 COIIAbHUX
YUHHUKIB TIPU BIATBOPEHHI SBUI Yy JKUTTI JIFOAWHHU; MPaBIOMOAIOHICTh
BIITBOPCHHS SIBUIN, 3 YPaxyBaHHSM J>XUTTEBUX OCHOB, IO TPU3BOJUTH O
(akrorpadiqyHOCTI i BIATBOPEHHS MOAINA 3 €(PEeKTOM IOKyMEHTa PO MKUTTS;
JieTabHa yBara Ji0 TIOBCSKICHHOTO HATIOBHEHHSI )KHUTTS JIIOAMHHU TaK, SIK BOHO
Oys0 HacTIpaBi.

Y KOHTEKCT1 pO3IJIsy HaTypaji3My Ta MOTr0o MOLIUPEHHS B YKpaiHCBHKIi
JiTepaTypi, MU OKpPEMO 3BEpHYJIM YyBary Ha TBopdyicTh [Imutpa MapkoBuua,
ska BigOyBamacs B ocrtaHHid uBepti XIX cromirrsa. lledt nuceMeHHUK
MPUBEPHYB Hally yBary ¥ TuM, M0 HOro AiAJBHICTH Oyla TOB’sA3aHa 13
BUKOHAHHSM 00OB’SI3KIB CYJIOBOTO CJIITYOTO, a TAKOK TOBAPHIIIA MPOKypopa Ta
MupoBoro cymai B becapabii. ToOTo MAiSTIBHICT MBOTO MHChbMEHHUKA
OXOILTIOBAJIa KOJIOM YC1 HETapasau, 1o BiAOYBaIUCS Y )KUTTI CEJISTH TOTO 4acy.

JI. MapkoBuu HapoauBcs y IlonTaBi, HaBuaBcs y HoBopociiicbkomy
yHiBepcuTeTi B Onmeci. | xo4a BiH movaB cBOW AisIbHICTH B becapalii, Ha
miBaH1 YKpainu, 3 ki 80-X pokiB BiH JKUB 1 IpaitoBaB Ha BonwHi, a BpemTi
TOBEPHYBCS JI0 IEHTpalbHOI YKpainu, A0 Binuwmi, ne i momep y 1920 p.
(MapkoBuu, 1989, c.624)

Jliteparypna nisuieHicTh JI. MapkoBuua posmnodaiacs Ha pyoexi 1870-
80-x pOKIB pOCIMChKOIO MOBOIO, a 3rojgoM, y 1883 poilli, MUCbMEHHUK
MepeiIloB Ha HAIMMCAHHS TBOPIB YKPaiHChKOIO MOBOI0. 00’ €KTOM 3MaTtOBaHHS
y TtBopYocTi JImMutpa MapkoBuua TpuBanuii uyac Oyna CKiIagHa JoJs
yKpaiHCHKOTO HACEJIeHHs, BiH 300pa)kKyBaB HEUIa/JHY €KCIUTyaTaIlil0 CeJsH Ta
MEIIKaHIIB MICT B YMOBaxX PO3BHUTKY KalliTalai3My, BaKKe KHTTS PO30PEHOTO
CelIfHMHAa B cTenoBill YkpaiHi. 300pa)keHHS TakuX KapTHH IKUTTS
CYIIPOBOJIXKYBAJIOCS TIMOOKOI JIOIHSICTIO, OCBITJICHHSIM aBTOPOM JIFOJICBKUX
ickop Tema U nmoOpa y, 31aBanocsi 0, YOPHUX 1 YEPCTBHUX AyIIaX MPOCTHUX
mofeil. XapakTepHUM BHSBISETHCS OMOBITaHHS MHUCbMEHHMKA ,Y HaliMu’”,
Hanucane y 1888 pomi. [Ipore y crokeTHili KaHBI IbOTO OMOBIAAHHSA HAac
IIKaBHUTH TMEPIII 32 BCE PO3BUTOK CTUIIIO HATYypaTi3M.

OnoBinanHs Mae MiA3aronoBok ,Y Haimu. (OOpa3ok 3 KUTTS
JuinpoBcbkoro mnoBity 1887-8)”, uuMMm aBTOp BXKEe Ha MOYaTKy TBOPY
MiABOJUTH YUTaya JI0 PO3YMIHHS €IHOCTI MPUPOTHUX 1 COLIATHHUX YUHHUKIB
IIPU BIATBOPEHHI SIBUIL Y )KHUTTI 300pa)KyBaHUX JIIO/IEH.

Ha mouaTky omoBimaHHSI CHOCTEpiraeMo AETadbHUI OMHUC MPHUPOTHUX
pecypciB po3jiororo cremy, ioro B3aemonito i3 CuBamem, i3 MopeMm, IO
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JeXKUTh 3a HUM. B TmojanmpmioMy crocTepiraeMo BIICTYN aBTOpa Bif
HaTypaii3Mmy 1 3rajgky npo bora, skuii He 3aXOTIB IJISIHYTH Ha CTEN LIUPOKHUIMA
CBOIM MMJIOCTUBUM OKOM, BHACIIZIOK YOTO MEPTBUM BITPOM TOBISUIO 1 BCE B
CTCIy BTPATWJIO O3HAKH JKUTTS. XOYa MOPSI 3 UM 0aunMo MaiKe HayKOBY
TOYHICTh aBTOpa, KWW JETAIbHO OINKCaB, IO BiTOYBA€ThCS 31 CTENOM Y
MOMEHT CHJIBHOT IIBJCHHOT CTICKH.

B mopampimoMy 3HalOMHMOCS 13 OIMCOM cela, SKE Ma€e 30BCIM
HEBECeIMI BHUTISA: 3 MAJIMMHU TIUHSHUMH XaTKaMH, IMOKPIBJII HA THX Xarax
HU3bKI, BKPUTI IVIMHOIO, TAKOXX IMOBITKM Ta capai riuuHsH1 (Y Haiimu, 1989,
c. 33). PosramyBaHHd THX XaT y IpPOCTOPI TAaKOXX CYMHE: XaTa BiJ XaTH
3HAXOJIUThCS HA BIACTaHI MIBBEPCTH, a camMa BYJMIIS BUIVISIIAE SK KOJIMILIHINA
nutsiX. [ Bce 1e — dKOBTOT0 KOJIOPY, Y CeJli HeMa€ KOJIHOTO JEPEBIIs, 1 HABITh
OyIsIKu, 10 POCTYTh Ha BYNHI, 1 Ti XOBTL. TakuM 4YMHOM aBTOpP 3MaJIbOBYE
BHUTJIST Cella, CTBOPIOIOYM BIiTUIYTTS JOKYMEHTY IpPO JKHTTA. Tak camo
MUCbMEHHUK OIHUCYE 1 HasIBHY y celi Xyao0y: ,,[lo cemy po3dpenacs xymoba:
KICTKHM Ta IIKypa OJBHCIA Ha Hii, KOHI 30BCIM 3amapmuBimm’” (Y Halimu, 1989,
C. 34) sk CBIIYEHHS TSHKKOTO MaTrepilajJbHOTO CTaHy CEJsH, SIKI HE MOXYTb
JaTH Jaay BIAcHIW XynoOi. 3ramaeMo, MO0 JOTVSIT 3a Xyao0ow OyB
HEOIMIHHHUM 3aBIaHHAM 1 000B’s13k0M ceasganHa. Hagami My gi3HaeMocs, 10 B
CeNi CTOATHh BapTOBI 1 BJIEHb, 1 BHOYIL. A 3a CEJIOM CTOITh OyjKka, OUIs sSKOi Ha
YKEPJMHI BUCUTh BIXOTh COJIOMH Ta MYYOK PI30K, 5IKi HaraayrTh, IO JIOIUHY,
sKa Toine 3 cena, ONTUMYTh TUMH PI3KaMHU.

VY momni 3opy aBTOpa — L romoa Ha cemi” (Y Haitmu, 1989, c. 34) ta
CTpalllHI BUMAJKWA, TOB’S3aHI 3 BAXKUM CcTaHOM Jrofel. BomHouac
MUCbMEHHUK HAroJIONIye HIONTO Ha TYpOOTI YPSIHUKIB, K1 TpUUl IPHI3IUIH Y
CeNo, TPHUBO3WJIM TPOIIi, 3 HUMH ,MpHUIXaId aX TPU BAJIKK 3 XJIIO0M”
(Y naitmu, 1989, c. 34), ame BuSBWIIOCS, IO TOM X0 Ha HOBUU TIOCIB,
KOHCTaTye€ aBTOp. A HUHI JIFOJY MOBUHHI ICTH Te, 110 B HUX 3aJUIIKIOCA. X0ua
y OUTBIIIOCTI BUNIAAKIB BXKE HIYOTO Hi B KOTO HeMae. Y pe3yibTaTi YOJIOBIKU 3
cena po3IMIuINCs, OYEBHIHO, Y MOITyKaX pOOOTH 1 KOIMIMKK Ha IIMATOK XJri0a,
a B CeJIi 30CTAJIMCSI JIUIIE )KIHKHU 3 IITBMH Ta XBOPI JIFOJIH.

B mnopanpmioMy B OMOBiaHHI OMHCYETbCS [OJi1 yOOBU [ 'aHHU, sKa
3JIMIIUTIACS Pa3oM 3 IT’saTbMa aitbMu. OauH 3 HUX CremnaH, XJom4uk 14 pokis,
SIKUI MpaloBaB y 0aratoro HiMIs 3 OIJIaTO TPUIIATH KapOOBaHIIB Ha PIK 1
IoyXxe rnonomaraB uM matepi. Ha mokpoBy Bcst cim’st yekana Crenana. Ane BiH
MPUIILIOB JOJOMY 3 MOTaHUMH HOBHMHAMH MpO 3BUIbHEHHS. JlOBro miakana
MaTu, nependayana BakKKy 3UMYy JUIsl Bci€eli poauHu, 060 Oaunia, 10 BCIOIU
TTOBHO JIFOJICH, sIKI pOOJIATH IIPOCTO 32 XJIi0.

CknagHuM € 1 IpoJOBOJIBUMN CTaH y CiM’i: aOM 3BapuTH OOpII HA BCIO
ciM’t0 Mapucs, nouka ['aHHHM, mpUroryBaja IMIMAaTOYKU 30 TpU OypsKiB i
KHCIIOTO KaMeHIo, 110 KymyBajiu B Ilepekori, Ta Tpoxu coiii. 3BUYalHO, TaKU
OTIFIC TOBOPHUTH caM 3a cede: J0IM Hi 3 4oro 0yi0 BapuTH OOpIIl, 3/IMIIATI0Ch
JMIIe MoBUIbHO noMupatu. Kapromis He poanna B3araii, 1 HIIKOT OTOpPOAUHU
He OyJ10, — TaK ONHUCYE aBTOP CUTYaIlil0 y il pOAMHI.

B nopanpmomy 3HailoMHMOCS 31 CTPAlIHOK 3MMOIO B CENi, MPUIOMY
TaKOI0, K01 BXKE JIECATh POKIB He Oyno. HamToBxyeMocCh Ha BaKKHil OMUC
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3MMOBOTO CTaHy, IO MPEACTaBICHUHN 3 JOTPHUMAHHIM HAYKOBOCTI aBTOPOM,
Ha4eOTO MUCHPMEHHUK TPUBAIMIA Yac BUBYAB II0 KapTHHY: ,Y XaTi — sK
HA/IBOPi; CTIHM YCi JBOJOBOIO KOPOI BKPWIIKCS, Y KyTKax CHIr JIEXKaB.
OncyHyH JIaBKU OJ1 CTiH, yCi CUASTHh HA Iedi, ajie ¥ miu XoJioaHa, 00 HeMae
namuBa” (Y Haiimu, 1989, c. 36), — Tak JaKOHIYHO 1 HEWMOBIPHO TOCTPO
OTIMICYE aBTOP BKKHIA 3UMOBUH CTaH. 3 KOHCTATAIlIF0 CYyBOPUX (DaKTIB OIMHUCYE
aBTOp ,CBATKYBaHHA Pi3/Ba, KOJM Ha ByMUIll He Oyllo 4yTH aHi ITiceHb, aHi
JTFOCBKUX PO3MOB. | nmami mpomoBKyeTbes Qikcariss BaxkKoi cUTyamil 3
JNOTPUMaHHAM (akTorpadpiuHOCT1 i MpeICTaBICHHIM MO/ K JOKYMEHTY PO
KUTTS: ,,HI MUPOTIB HE TEKJIU, HI KyT1 He Bapwin. [lepen BeuopoM cymHO Oyiio
B XarTi, JITH mIOCh IebeTany Ta i 3aMOBKJIM; MeHI 3acHyau...” (Y Haiimu,
1989, ¢.37).

B mopanpmioMy aBTOp BBOAMTH €130, PO3MOBH 31 cTaporo 06alycero,
Cyciikol0 ['aHHH, y SKOMY MH CIIOCTEPIraEMO TIO€JHAHHSA MPUPOJIHUX 1
COIIAIbHMX YWHHHKIB y JXKUTTI ['amam. Tak, ['anHa He mimma 10 CBO€T
XpelieHoi marepi, ko Oyna L cTapa KIHKa, COPOMIISTYMCH TOTO, II0 HEMa
Yoro TMOHECTH XpeuleHid. Y 1boMy MM 0auMMO COIaJbHUII MOMEHT,
BIJICYTHICTh Tpollled 1 HEMOXXJIMBICTh NPUTOTYBATH DKY. AJjie crapa cama
MpHiiIa 3 TpUBITaHHAM A0 ['aHHU, MpHHEcTa MUPOriB 1 3acopoMuUIIa ii 3a Te,
0 BOHA HE MpHUBITANAa XPEIIeHY Marip, MO € MNPUPOJHHM MOMEHTOM Y
CIUTKYBaHHI1 XPEIIEHOT MaTepi 3 XPECHHUIICIO.

B mopambmomy aBTOp BIAEThCA 10 HAWCTPAIIHINIOT YacTHHU
OTIOBI/TaHHS, B SIKIH OMUCYIOThCSA 300pu Mapuci, mouku ['aHHM, y HaliMH Ta
CTaH i Marepi, sika 3MyIIeHa BIJUIATH Mally 04Ky Ha poOoTy. | 3HOB Mu
CIIOCTEPIraeMO JIOKYMEHTAJIbHUN BUKIAM 1H(opMalii, aume 3 @dikcariero
(akriB, sKi BimOymucs: ,,Ilepen cBirom 30yamia BoHa (MaTi) Mapucro, 1ana i
mMartok ximiba 3a masyxy, omsAria ii y aBi cuTieBi chigHuii...” (Y HaiMmu,
1989, c. 38). lllock 3ynunsio ["anny: ,Mosxe, ¥ cipaBai He UTH?.. A icTH 11107
A gum naiteit rogyBatu? Ilonyxayts 3 romony” (VY wnaiimm, 1989, c. 39), — 3
TaKMMU yMKaMu 0OpoJIacs MaTH, pO3yMit0ur HEOE3IeKy y MOXO/Ii.

[Ipu ommci momopoki 'aHHM 1 Mapuci MUCbMEHHHUK HAroJionrye Ha
BOKKHUX YMOBaXx, SIKi BOHU 3MYIICHI1 OyJIM JOJIATH: 1€ 1 TSDKKI IICUXOJIOTTUHI
po3aymu ['anHu, sika He 3HaNA, Jie OpaTu TPoIli 1 IK KYIUTH K1, 1€ 1 cTaOKICTh
Mapuci, il HECIPOMOXKHICTh pyXaTHCsI BIEpeld, a BiJ TOrO Ie CTpaIIHila
nymka 'annu ,,Jlouky Ha cmepth Beny” (VY waiimu, 1989, c. 40), a 3rogom
TICUXOJIOTIYHA 3MiHA 03 TOSICHEHb: ,,Xi0a Xk Ha cMepTh? Y HallmMu Haemo”
(V naitmu, 1989, c. 40). 3rogom ['anHa moGaunsa CoHIE, sIKE Ciae 3a CIIMHOIO,
a MOBHHHO Oyno OyTtu niBopyd. | HOBa, mie cTpaimiHilmia JyMKa BHUPUHYIA Y
ronosi ['annu: ,3abnynunal..” (V maiimu, 1989, c. 41). Yci ui koHTpacTHi
CIICHH, SIKI TaKOXK € BHSIBOM HaTypajli3My, CTBOPIOIOTh HEOOXIAHE TJIO HJIs
nepelaBaHHs eMOIIIHOTO CTaHy TepoiHi.

ABTOp JeTanbHO OMHCYE OCTaHHI MOMEHTH Ha NUIAXYy ['aHHU 1O cena:
»,Celno Bke 3a BepcTBY, He Ounpmie. ['aHHa cxommiack, cxomwia Mapuciko i
no6irna” (Y naitmu, 1989, c. 41), 1 niacBiioMe PO3yMiHHS 1 CIIO/IBAaHHIM Ha
Te, 10 BCe BUilge caMo coboro. Ase cuil Hecth Mapucio Bxke He ctano. ['aHHa
BHpIIINTIA TOKJIACTH Mapucio 1 yuMAyX OIrTM 10 cena, KIMKATH JIOACH Ha
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noromory. | 3HOB OaunMo KoHCTartamito i ['aHHUW: ,CHiIHMIIO po3iciana,
OJIKHHYBIIIM CHIT, TIOKJIaa Mapucio, a rmiaTkoM Hakpwia 1i...” (Y HaiiMu,
1989, c. 41). Y crpamrHOMy MUCIIEHHEBOMY TyMmMaHi ['aHHa 3a0yna HaBiTh
MOJIUTBY, SKy HaMaraeTbCsl 3rajaTd, HiIXoisuun no cena: ,Hemae cwim,
HeMmae...otueHanr... Al 3ragama” (Y maiimu, 1989, c. 42). Ta # ocranHil
emidon, konn ['aHHA 3HaXOAWTH MoMepiy Mapucio, HaCHUYEHHH ONMHCOM 3
BUKOPUCTaHHSIM (akrorpadisMy © eIeMEHTaMH HEHade 3 IKUTTEBOTO
JIOKYMEHTY, HaBiTh 3 POTOKOJY (hikcarlii o0CTaBUH CMEpTi: ,Mapucs jexana,
SIK 1JISITJ1a: pPyYEHATa 3aX0BaHl1 y pyKaBa, HDKEHbKH MIJJOTHYJa i ce0e, 0uuill
3akpuTi...” (Y Haiimu, 1989, c. 42).

Otox, B omnoBinanHi y ,Haiimu™ mu nmoGaurmim 6e37114 HATypamiCTUYHUX
€JIEMEHTIB, SIK1 JIOTTIOMOTJIM aBTOPOBI MOKA3aTH SIK BAXKKE JKUTTSI CEJISH 1] Yac
rojiojly B yMOBaxX MOCYXHU ¥ BIICYTHOCTI TXKI1, TaK 1 epeaTu BaXXKy eMOLINHHY
Hafpyry TOJIOBHUX TepoiB, SKI 3MyIIeHI OOpPOTHCS 3 UMMM CKJIQJHUMH
cutyamisiMa. JIsi BCBOTO I[hOTO THCHBMEHHUK BHUKOPHUCTaB IUIMA Pl
HaTypaJiCTHYHUX 3aco0iB: 1 JAOTPUMAaHHS HAyKOBOCTI, 1 MpPaBJOMNOAIOHICTD
BIITBOPEHHS ABUIL, 1 (hakTOrpadizm.

[Momanpuri po3BigKM 3 aHANI30M OMOBIAAHB, SKI HAUY€OTO CTOCYIOTHCS
3BUYaHUX a00 TPOCTO CKIAJHUX OOCTaBMH 3 JKUTTS CeNsAH, Oyiau O
JOPEYHUMH Ta JIO3BOJWIM O 3°SICYyBaTH XTO 3 NMUCHMEHHHKIB JOTPUMYBABCS
HaTYypaJICTUYHUX TOTJISAIB MPU 3MATIOBaHHI TaKMX OOCTaBMH Ta BU3HAYUTH
Yac ICHyBaHHS HATypaJIiCTUYHOTO CTHJIIO B YKPATHCHKIH JIiTepaTypi.
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Konecnuk A. B. Harypanism y TBOpi /JIMurpa MapkoBuua
Y HAliMK”

VY craTTi mpoaHaNi30BaHO OTOBLIAHHS ,Y HAWMH’, aBTOPOM SIKOTO €
Jmutpo MapkoBud, nmpuauvieHo yBary Oiorpadii nucbMeHHHKa. OnoBiTaHHS
»Y HaliMu’™’ MpoaHai30BaHO 3 METOI0 OKPECIEHHS B HbOMY HaTypaliCTUYHHUX
o3Hak. [IpoBeneHo aHami3 3aralbHUX BJIACTUBOCTEH 3MaTIOBAHHS MIEPCOHAXKIB 1
MOB’S3aHMX 3 HUMH MHOJIH, BIAOOBIAHO JO BUMOI 1 JOMIHAHT
HATypaJIiICTHYHOTO CTHJIIO, TPOCTEKEHO BIATBOPEHHS JKUTTSA TepoiB 3
TOTpUMaHHAM (dakTorpadigHOCTi Ta 00’ €KTUBHOCTI.

VY pe3ymbrari MPOBEAEHOTO JOCTIPKCHHS BH3HAUEHO HASBHICTh B
OTIOBi/TaHHI ,,Y HalMW~ HATYypaJICTUYHUX PHUC 300pa)KEHHS, TAKUX BaAXKIUBUX
JUTsL HATypaji3My, SIK — MPaBIWBE BIATBOPEHHS IO 3TiTHO 3 PEATBHICTIO B
JKUTTI, TTOEJHAHHS TIPH XYAO0KHBOMY BIITBOPEHHI MPUPOJHUX 1 COI[IAIBHUX
CKJIQJIOBUX, 300pa)K€HHS TMOBCAKIEGHHUX PHUC KHUTTS MEPCOHAXIB Yy
MEPBUHHOMY HATypajJbHOMY cTaHl. TakoXX CIOCTepiraeMo IO€IHAHHS
coliayIbHUX Ta (Hi310JIOTIYHMX YMHHHUKIB TPU BIATBOPEHHI J>KUTTS JItOJEH
(mepcoHaxiB).

[Topsin 3 MM y HaBeleHOMY OTOBiAaHHI (ikcyemo dakTorpadiuHicTh
300pakeHHsI TOMIA 3 KUTTSA TOJOBHUX TEPCOHAXIB 1 JIETAIbHICTh iXHBOTO
OTIHCY, 3 BUKOPUCTAHHIM NEPENiKy yCiX APIOHHIIb, 110 YTBOPHIKUCA BHACIIAOK
TOYHOCTI MUChMEHHUKA B PE3ylbTaTi HAYKOBOTO MIAXOAY A0 300pa)KyBaHUX
SIBUILL.

Crnocrepiraemo (¢akrorpadizsMm omucy, TOOTO mepeaaBaHHS MEBHOTO
SIBUILA 3 ICTATHHUM OMUCOM Ta (DiKcalliero ycix APiOHHIIb BHACIIJOK HAYKOBOL
TOYHOCTI Ta CIHEliaJIbHOi yBaru MUCbMEHHUKA A0 TOMil, a MOopsa 3 UM —
MPaBAONOAIOHICTh, 00 €KTUBHICTh BIATBOPEHHS IMOJIN B OMOBINAHHI, Y TOMY
YUCIl €IHICTh NpH 300pakeHH1 XUTTS ['aHHM NPUPOJHUX 1 COLIATBHUX
YUHHUKIB. [IpoTsirom po3ropTaHHs CHOKETY B OIOBiIaHHI BiI3HAYaEMO
MPOTOKOJIBHICTH BIITBOPEHHS MOJIH 1 MpaBIUBICTh (pikcallii BANHKIB repoiB.

Takox ¢ikcyeMo 00’€KTHBHE BIATBOPEHHS BIUIMBY Ha JKUTTS [ aHHM
TaKOTO CTPAITHOTO YUHHUKA SK TOJIOJ y Celi, 1[0 MOXKe OyTH MOTPAKTOBAHO SIK
CTBOPEHHS YMOB CKIAIHOTO ,CEpPEeloBHUINA”, 3 WOro BaXKHM BIIMBOM Ha
noAaneinry om0  ponuuHu  [anHu. I[lpaBauBicTh 300pa)k€HHS TaKOTo
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»CEPEIOBHUINA” JTOCITHYTA 3aBJIIKH BUKOPHUCTAHHIO MHUCHbMEHHHKOM €JICMCHTIB
npidHonucy (izionoriyHoro crany I'aHHHM, Ha MiACTaBi YOrO W yTBOPIOETHCS
¢axTorpadizm Ta B HUIOMY AOTPUMYETHCS HATYPAIICTHYHUI CTHIIb TBOPY.

Knouoei cnosa: J1. MapkoBud, OTIOBITAHHS ,,Y HAalMHU”’, HATYPATICTHYH1
O3HAKH, HATYPATICTUYHUN CTHUIIb TBODY.

Kouaecnuxk A. B. Harypanusm B pacckase [Imurpuss Mapkosuya ,,B
HaeM”

B crarebe mpoananusupoBaH pacckas ,,B HaeM”, aBTOpPOM KOTOPOTO
spisgerca Jmutpuii MapkoBuy, yaeneHO BHHMaHHE Ouorpapuu mnucaTens.
Pacckaz ,B Haem” mpoaHamu3MpoBaH C I1EIbIO OMNpPEACNEHUSs B HEM
HaTypaJTUCTUYECKUX TMpu3HaKkoB. [IpoBeaeH aHamu3 OOMIMX  CBOMCTB
M300pakeHMs TIePCOHAKEN U CBA3aHHBIX C HUMHU COOBITHIA, B COOTBETCTBUU C
TpeOOBAHUSAMH ¥ JIOMUHAHTAMH HATYypPAIMCTHUECKOTO CTHIISL, MPOCIIEKEHO
BOCIIPOM3BE/IEHUE >KU3HU TIepoeB ¢ coOmtofeHueM (axkTorpaguyHoCcTd U
00BEKTUBHOCTH.

B pesymbraTe TpPOBEICHHOTO WCCIENOBAHHS OIPENCIICHO HAMYWEe B
pacckase ,,B Haem” HaTypalMCTUYECKHX YepT M300pa)KeHHs, TaKUX Ba)KHBIX
JUIL HAaTypallu3Ma, Kak TIpaBJAWBOE BOCHPOM3BEIEHHE COOBITHH COTIIACHO
peaTbHOCTH B JKW3HHU, COYETAHHWE NPU XYI0KECTBEHHOM BOCIPOHM3BEICHUH
MPUPOJHBIX M COLMAIbHBIX COCTaBISIOUINX, H300pa)K€HHE MOBCEIHEBHBIX
YepT KU3HU IEPCOHaXEHl B IMEPBUYHOM HATYypalIbHOM COCTOSHHUH. Takxke
HaOIOaeM COYETaHWE COIHMAIBHBIX M (DU3HUOIOTHYECKUX (HAaKTOPOB TP
BOCIIPOM3BEICHUH JKU3HH JIIO/IeH (TTePCOHAKEH).

Hapssny ¢ »stumMm B mpuBeIEHHOM  pacckaze  (UKCHpyeM
(hakTorpaduuyHOCTh N300pAKEHUS COOBITHI U3 )KM3HU TJIABHBIX IEPCOHAKEH U
moApoOHOCTh WX OIMCaHUS, C HCIIOJIb30BAHUEM IIEPEYHsS BCEX MeEJOYeH,
00pa30BaBIINXCS B pe3yJbTaTe TOYHOCTU IHUCATENss B Pe3ylbTaTe HAy4YHOTO
MOAX0/1a K M300paKaeMbIM SIBJICHHSIM.

HaGmogaem  dakrorpadmusm  ommcanus, TO  €CTh  Iepenadyu
OTIPEICNICHHOTO SBJICHUSI C JETalbHBIM OINUCaHUEM U (QUKcaleil Bcex
MeJlouel BCIIECTBUE HAYYHON TOYHOCTH U CIIELUAIBHOTO BHUMAHUS MHCATENs
K COOBITHIO, a HapsAgy C OSTUM — MPaBIONOJA0O0HOCTh, OOBEKTHBHOCTH
BOCIIPOM3BE/IEHUSI COOBITHII B pacckaze, B TOM 4YHCII€ €IUHCTBO TpHU
M300paXeHUN B JKM3HM AHHBI €CTECTBEHHBIX M COIHAIBHBIX (akTopoB. Ha
MPOTSHKEHUU PA3BEPTHIBAHUS CIOXKETa B PAacCcKa3e OTMEYaeM MPOTOKOJIHHOCTH
BOCITPOU3BEICHUS COOBITUI U TIPABIUBOCTH (PUKCAIIMH MTOCTYIIKOB I'€pPOEB.

Takxe (ukcupyeM OOBEKTUBHOE BOCIPOU3BEICHUE BIMSHUSA HA >KU3Hb
AHHBI TaKoOro CTpamHoro ¢akTopa Kak ToJO0J B cejle, YTO MOXKET ObITh
TPAKTOBAHO KaK CO3JIaHHE YCIOBUI CIIOKHOW ,,Cpeabl”, C €ro TsHKEIbIM
BIMSIHMEM Ha JalbHeHIyto cynp0y ceMbd AHHBI. [IpaBauBoCTh H300paXkeHUs
Takol ,cpedpl”’ JOCTUTHYTa Ojarojapsi MCIIOJIb30BAHUIO —IHcCAaTeIeM
3JIEMEHTOB  ApoOHOMHUCaHUA (PU3MOJIOTUYECKOTO COCTOSIHUS AHHBI, Ha
OCHOBaHMHU 4ero u oOpaszyercs QaxkTtorpadusM U B LEJIOM NpHAEPKUBaHHE
aBTOPOM HATypaJIMCTHYECKOTO CTHJIS IPOU3BEICHHUS.
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Knwouegvie  cnosa: 1.  MapkoBuy, pacckaz ,,B  HaiiMbI”,
HaTypaJTUCTUYECKUE MMPU3HAKHU, HATYPATUCTUUECKUN CTUITb TPOU3BEICHUSI.

Kolesnyk A. V. Naturalism in the story of Dmitry Markovich
»V naimy” (,,For hire”)

In the article the story ,,V naimy”, the author of which is Dmitry
Markovich is analyzed, attention is paid to the biography of the writer.

The story ,,V naimy” is analyzed in order to outline the naturalistic
features. The analysis of the general properties of the portrayal of the
characters and related events is made in accordance with the requirements and
dominants of the naturalistic style, the reproduction of the lives of the heroes
with the observe of factuality and objectivity.

As a result of the research, naturalistic features in the story ,,V naimy”,
important for naturalism, such as true reproduction of events in accordance
with reality in life, a combination of artistic reproduction of natural and social
components, images of everyday life of characters in the original natural state
identified as presence. We also observe a combination of social and
physiological factors in the reproduction of people's lives (characters).

Along with this, in the given story we record the factuality of the image
of events from the life of the main characters and the details of their
description, wich is given using a list of all the small things, formed as a result
of the writer's accuracy in the research with application of scientific approach
to depicted phenomena.

We observe the factography of the depiction, used with the detailed
description in transfer of a phenomenon with a fixation of all the small parts of
the image due to scientific accuracy and special attention of the writer to the
event, and along with it — truthfulness, objectivity of the events in the story,
including unity of social and nature factors. During the plot development in the
story we note the protocol style of the reproduction of events and the
truthfulness of the fixation of the actions of the heroes.

We also fix the objective reproduction of the terrible factor in Anna's life
such as famine in the village, which can be interpreted as a creating conditions
for a complex ,environment”, with its severe impact on the future fate of
Anna's family. The truthfullness of the image of such an ,environment” is
achieved through the writer's usage of elements of hard physiological state of
Anna in a detailed depiction. On the basis of such depiction of this situation
factography is formed and the naturalistic style of the work is generally
observed.

Keywords: D. Markovich, story ,,For hire” (,,V naimy”), naturalistic
features, naturalistic style of the work.
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NPUHIOUIU AKMEICTHYHOI IOETUKHA
Y TBOPAX I. BATPSIHOI'O

AKMEi3M SIK SIBHINE CBITOBOI Moe3ii Ta HWOTO (PYHKI[IOHYBaHHS y TBOpPAx
MuTIB XX—-XXI cTonmiTrst B cydyacHiil jiTepaTypo3HaBUYMil Haylll BUBUEHUM
HEJOCTaTHRO. Y  OUIBIIOCTI AOCHIKEHb JOMIHYE TOYKa 30pYy Mpo
XpOHOJIOTIYHI paMK{ ICHYBaHHS akMei3My, BTIM TBOpYa peLeniis Horo
NMPUHIUITB  J0OBeJa TMPOAYKTUBHICTh Ta HE3QICKHICTh BiJ YacOBUX
XapaKTEPUCTHK. ,,AKMeicmuyni menoeHyii He YCnaoKo8yiomucs K mpaouyis,
a npoooBx CYIOMb  PO3GUBAMUC AK  JHCUBULL  (PYHKYIOHANbHULL  CKIAOHUK
JimepamypHo2o npoyecy. \% yboMy CceHCi MU MOodHCEMO
2o60pumu <...> HPO CMAHOBNIEHHS NOEMUYHOT NPAKIMUKU AKMEI3MY NpOms2oM
ycvoeo  0saoysamozo  cmonimms’ (Ilaxapesa, 2005). Omxke, icTopis
(YHKIIOHYBAaHHSI aKMEi3MY SIK JIITEPAaTypHOTO HAIMPSMKY JOBOJUTH, IO BiH
MOCTYIOBO TEPETBOPUBCS HA METOJ, Mae crenudiuHi Xya0>KHI Ta €CTETHYHI1
TIPUHITUIIH. AkMeicTHYHa ~ TIO€THKa  BXKe CTaBajla  IpeIMETOM
niteparypo3naBunx nomnykis. H. JI3ynera, JI. Kuxne#t, O. Kninr, }O. Jlotman,
3. Minn, B. Troma, T. ITaxapeBa, O.YepBiHCbKa Ta iH. pO3IIIAAaId pi3Hi
aCMeKTH XYAO0XHBOTO METOAY, BHOKPEMJIIOBAIM 3aKOHOMIPHOCTI HOTro
¢dbyHKIIOHYBaHHS. BTiM y cydacHOMY JTepaTypO3HaBCTBI IEpeBaXKae
JOCTIPKEHHSI TIOETUYHOI pelerniii akMei3sMy y TBOpax pOCIHCHKHX MUTIIB,
Xoy4a B icTopii CBITOBOI JiTepaTypu 0arato MpUKIAAiB OMAHYBAHHS XYIOXKHIX
MPUHIMIIB METOIy aBTOpaMH IHIIUX KpaiH. CborojaHi maiixke Hemae poOiT,
MPUCBSYCHUX BHUBYCHHIO AKMEICTUYHUX MPUHIUIIB Yy TBOpPaxX YKpaiHCHKHUX
MUTIIB. Panine Mu Bxxe po3risganu QyHKI[IOHYBAHHS aKMEi3My B MOETUYHHUX
TBOpax €. IlnyxxHuka Ta J1. @anbkiBebkoro (Kpmxkanoscrka, 2020;
KpmxkanoBcbka, 2021), skl Hamexaniu 10 JiteparypHoi rpymnu ,JlaHka’—
MAPC. V¥V cknani nporo o6’ennanss OyB 1. barpsuuii, uui nmoetuuHi TBopu
TaKOX JIEMOHCTPYIOTh 3BEpPHEHHS JO akmeisMy. Bce 1e 3ymoBioe
aKTyalbHICTh HAIIOi HAyKOBOI pO3BIAKM Ta 1 MeTy — JOCHIIUTH
(GYHKLIOHYBaHHS NPUHIMITIB aKMEICTUYHOIT MoeTHKH y TBopax I. barpsiHoro.

Y wmanidectri ,Hacnenue cumBommsma u axmeusm” M. ['ymiaboBa
BU3HAYEHO KOJIO aBTOPIB, YHMi TBOPYI BIAKPUTTS JEMOHCTPYIOTH T'OJIOBHI
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€CTeTHYHI BEKTOPU JITEPaTypHOTO HANpsAMKY: ,[llexcnip noxazaé Ham
6HympiwHit ceim Jaoounu, Pabne — mino ma uoeo padowi, myopy
Qizionociunicms, Bitlon po3nosie Ham Npo dcumms, sKe HIMpoxu He
CyMHIsaemvbcsi 8 camomy coobi, xoua 3nae ece — i boea, i nopok, i cmepmo, i
bezcmepms, Teogine [omve 0 yboeo dHcumms i 3HAUUWOE 8 MUCTeEYME]
2IOHUL 00512 0e3002anHUx Gopm” ('yminbos, 1991, ¢. 19-20).
O. ManzenpmraM, MATPUMYIOUH Yy CTaTTi ,,YTpo akmensma” M. ['yminboBa,
nigkpecnuB  3HadeHHA Tpamuuii  @. TrotueBa y moerHmi  akmei3mMa
(Manpensmtam, 1990, c. 143). Iligkpecnumo, IO MOETH AaKUEHTYBaIH
Ha 3BSI3KYy aKkMei3My 3 (paHIy3bKOIO JITEpaTyporo, 3 ,,DOMAHCLKUM
oyxom” (C'yminbos, 1991, c. 17). OpanIry3bKa TpaIUIList BU3HAYMIIA
aKMEICTMYHE CTaBJICHHS JO HEMi3HABaHOTO (,,3asocou nam’smamu npo
HenisHaeawe, ane He obOpadcamu Cc80€i OYMKU NpPO HbO2O OllbUi-MeHWU
imogipuumu  3002aokamu”  (I'ymimeoB, 1991, c. 19)) Ta  rapmowiiiHe
cBitoBimuyTTs (,,[lInsxemna cymiuw pozcyonuseocmi i micmuku i 8i0Yymms
ceimy sk owcueoi” (Mangenbmtam, 1990, c. 145)). CyuacHi JOCHITHHKH,
y3aranpHIOIOUM cTatTi M. 'ymineoBa Ta O. ManaenpinTama, BU3HAYHIN
HAaCTyMHI JOMIHAHTH aKMEICTMYHOTO METOny: ,Biomosa 6i0 micmuku,
NOBEPHEeHHs HA 3eMII0, YIHHICMb peyell i Mamepiany, po3MedCY8aHHs sA8Uly
DI3HUX munie (Ha npomusgazy CUMBOTLICMCHKOT 3a2a71bHOT
cniggionecenocmi)” (Jlorman , Munm, 1989, c. 69). MoxxeMo KOHCTaTyBaTH,
o0 i TOPUHIUIN  aKMEICTUYHOI TOETUKHM TBOPYO  IHTEPHpPETOBaHI
YKpPaiHCBKUMHU ~ MHTISIMH, 30Kpema, [. barpsaum, xoTpmwii y moesisx
»ONOEMU308Y€ peanvHux aoeu y nodymosux obcmasunax” Ta BIATBOPIOE
JIAKOHIYHI KOHKpeTHO-TpeameTHi oopasu (Kosanis, 2015, c. 171 — 176).

[IponyKTHUBHOIO  BUSIBISIETbCA ~ MOJENb  JOCTIHKEHHS  TBOPYOTO
OTIaHyBaHHS aKMEICTUYHOT MOETHKH, 110 Oyna 3anponoHoBana T. [Taxapeoro,
KOTpa  BU3HAa4YWIa  CHHTE3  ,,iCMOpU3My,  KVIbMYPOYEHmMpumy  ma
emuxoyeumpuzmy” (IlaxapeBa, 2005) sK CKJIagOBI IIHHICHOT CHCTEMU
akMei3my. JlocmigHuis MiAKpEcTIoe, MO aKMEICTUYHE PO3YMIHHS KYIbTYPH
»CBIOUUMb NPO COYIANbHY 3HAUYWICMb KYAbMYPHOI OISIbHOCMI ma MICHUL
83AEMO038 "A30K AKMEICMU4H020 C8imosioyymms Oymms @ Kyibmypi 3 0ymmsm
6 icmopii”’ (IlaxapeBa, 2005). ETukoneHTpu3M B aKMEIiCTHYHIN IIHHICHIN
CHUCTEMI1 peayi30oBaHO 4Yepe3 TOJOBHI MoOpajbHI Kateropii (CoBicThb, 3paja,
BIpHICTb): ,,Haodaewu ecmemuunoi OisinbHOCMI cmamyc 6YUHKY, CMEOPUIU
€OUHY KOHCMpYKmueHy 01 <...> coyianvHoi peanvnocmi XX cmonimms
Mmooenv noemuunoi nosedinku’ (Ilaxapea, 2005). Ictopis y akmeicTiB €
»POCMOPOM 30iliICHeHHs emu4Ho20 8ubopy. 36i0cu akmyanizayis 6 akmeizmi
HACMYNHUX NOHAMb [ MOMUBIG: MYJICHICMb, 6]1a0a, KApa (8 yell e KOMNIEKC
3HAueHb 6X00UMb 1 6ce, WO NOG A3AHO 3 KAMe20pi€lo MilecCHOCmi), noosue,
nam’amy” (IlaxapeBa, 2005). Jocnigauis 3a3Hayae, M0 aKMEiCTUYHI TBOpPHU
JO3BOJIAIOTh 3PO3YMITH 3B'A30K OCOOMCTOCTI 3 ICTOPHUYHUMHU TOMIISIMH:
»I00UHa  BUABTIAEMbCS NepesadcHo abo 00’ €Kmom GNIUGY ICMOPUYHUX
npoyecis (8 npsaMoMy ceHci c108a ,,nacuenoio’”’ 0cobor), abo ,, ympumysavem”
yacy, AKULL MOJice HaMazamucs 63aemoodiamu 3 ICmopielo ,,Ha pieHUx”
(ITaxapesa, 2005).
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IMoeszii 1. barpsnoro ,,Canapo botriwenni”, ,Illaxrap”, ,,Mamsap”
JIEMOHCTPYIOTh aBTOPCHKY IHTEPIIPETaLlil0 aKMEICTHYHIX MapKepiB iCTOPU3MY,
KyJIbTYpOLIGHTPU3MY Ta  €TUKOICHTpH3MY. llpukiamomM  omaHyBaHHS
aKMEICTUYHOT TOCTHKH € pereriis oopa3y Cannpo borrivemni:

Posnucyrouu cemagpop, —

He ,, Komynkynomiscokuil”, a npocmo maxk, 8 nycmeii,

I ne 6 nycmeni, a misxxc nebom i nickom, —

Ha cmogbyp naceunmuswiu napy xom,

Bucumo xupnamuii Canopo bomiuenni

3 keauem 6 3y6ax... He bomiuenni, ni!

Excnpec uacy 3asi3 decv ghnopenmitiys

T'en-cen oanexo! Ilenzenv 6opoooro

3apic daeno, — 32pybie, ma He 3ackHig! —

Kapminom pozuunsiouu nicui,

B nosim nopsioxy nusce ix na nim6 nosuil yeu (barpsamii,2022).

VY mnoesii 1. barpsuuit 3manboBye i Jlante 1 bearpiue, kotpi €
TpaIULIfHUM YOCOOJIEHHSM BIYHOTO KOXaHHS:

Haoxnennuii maticmep nim cmupa 3 uys.

Y cnexmpi consawnin, sax xmapka y emepi,

3adymanuii niuee Ha MaHieysx

I npo 6ocenvky my3y mpie be3 Kinys,

Hemos npo beampiue mou Aniciepi (barpsanii,2022).

O6pa3 Cangpo borriuemni y moesii 1. barpsHoro mnoemnyerscs 13
o0pa3om ekcripeca XX CTOJITTS, IO 3/1aT€H MEPEHOCUTH JIIPUIHOTO TePOs B
JABHIX YaciB JI0 Cy4acCHOCTI, IEMOHCTPYIOUH 3B'SI30K 31 CBITOBOIO ICTOPIEIO Ta
KYJIbTYpOIO:

Jlemumu excnpec oecw. Ilocniwae. Knuue.

Jlicmasuwiu 0036011y, dicene Kpizb 8CEHbKULL CEIM...

Kupnamuit Canopo, e3a6uiu meip y siui,

Cknaoae eimu 6ocenvkiti beampiue, —

3 excnpecom wine namxuennuyi npueim (barpsamii,2022).

I. Barpstamii inguBinyanizye Canapo borridensi, mo30asisie iCTOpUYHO
00yMOBIIEHOT MOHYMEHTAJIbHOCTI, 300pa)Kye MHUTIS CaMOTHBOKO JIFOJUHOIO,
0 JIMIIE Mpi€e NpOo KOXaHHS. ABTOpPChKAa MOETHYHA pELENIlis T03BOJIE
YUTaueBl YCBITOMUTH 3B'SI30K BJIACHOTO BHYTPIIIHBOTO CBITY, CBOiX MOYYTTiB
31 CBITOM ITAJIIIACHKOTO MUTLIS.

[Hmy iHTepmperanito Mu Oaunmo y noesii ,Illaxtap”, mipuunHuii repoit
TyT HaBMNaku HaOyBae ICTOPUYHOIO MaciiTaldy, CTa€ YaCTUHOIO CBITOBOI
icTOpii Ta KyIbTYpH:

THoxmypuii mae 3i0xac i 6cmae, —

Keaopamu 6iyencie nannys, nan'sae cmanesi sxcunu,

Tpuzybom kaiina posmaxuys i 3 yciei cunu

B mucsuonimms

b'e!

1 epomu nyn. I ickp memeopumu

3i ceucmom bpuskaroms. I nopox wienecmums,
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Ilaoe oo nie.

Bcmaromy 31 cuy ceimu.

1 xmocw eyka 3 006u naneonimy. (barpsuuii,2022).

[Toer mopiBHIOe maxtaps 3 pedopmaropoM, Hagae WOro poOOTi
BEJIMKOTO 3HAYEHHS, POOUTH BU3HAYHOIO OCOOUCTICTIO B icTOPIi:

Ll]obu 3'eonams yacu, wob 36y0ysamv mocmu,

LJobu nepecmynumu cmepmi YopHul Kpamep

1 iuno 6 nepesminennsx ygicmu, —

Tputiwos croou 6in, ciputl i npocmuti,

B xeaopamax 6iyencie siosadicnuii pe¢popmamop (barpsiuuii,2022).

VY mnoesii ,,Manap” . barpsuuii Hagae poOOTI Majsipa €CTETHYHOTO
CEHCY, OTOTOXKHIOE HOTO 3 BUJIATHUMH MHTIISIMH CBITOBOI KYJIBTYPH:

Yum 6in ne oa Binui? ne bByounappomi?

Mauicmep 3 Yunxeeuenmo, 3 enubuHu 8ikig?

Mooice, ti He nanimpa, modice, mo yebepka,

Mooxce, i He nenzenb — wjimka mo npocma,

Ane u 3a 06 ’exkma o xama, a He yepkea!

Ane xc i enoxa — He maxa, K ma

<...> Oxpa, cumns i 3en1ens, ymopa i o6inuno,

A 6 Kpatikax nucHie, K €08a0, KApMiH...

Marticmep, ax anvxemix, MpIUHUL [ NOXUIUL,

leti 6u 3 Yuuxseeuenmo,

Hiou 3 Pumy 6in. (barpsanii,2022).

[Toesii I. barpstHOro BHSIBISIIOTH TakKl XapaKTEPUCTHKA aKMEICTUYHOT
kapTuHu cBiTy, mo T.IlaxapeBa Bu3Hayae, K ,po3miujeHe 6 KOHMEKCM
icmopii ,, /1", wo Hece 6 cobi npuuemnicmes 00 CcniibHoi icmopuunoi doni. Lle
ckopiwe A7, mucnsiue cebe AK OOUHUYHUL, [HOUBIOYAILHUL NPUKIAO
sAKoicy <...> 3aeanvHoi doni, cninbHicms 3 Axkoi 3adana enoxor’ (Ilaxapesa,
2005). VY moeTwYHIA TpakKTUIl aBTOP NPHAUISE BEIHMKY yBary 3’ €JIHAHHIO
icTopii Ta g0, icTOpii Ta OCOOMCTOCTI, ICTOpIi Ta MOpaIbHOI peaizarlii.
IcTopist YkpaiHu MOeAHYETbCS 3 aBTOPCHKUM JIOCBIIOM, 3 HWOr0 TPariyHoro
noner0  Ta  cBiToBiguyTTsiM. [loer  Harosomye Ha — mepcOHaNIbHIM
BIJIMOBIAAILHOCT] KOKHOTO YKpAiHIISA 3a BCE, IO CTajoCs 1 CTaHEThCs 3 HOro
BarexiBiinHOO:

Ak kpux 3 mozun Ilewopu,

AHx z3ouiku 3 Konumu,

Cepeod myocou i eops

Ha cseim poounuceo mu.

Bionosioaii!..

T'apmoeanuii yoapom

B cavosax oywi i ii nexenvHomy 8oeHi, —

Bcim Kainam,

Xamam,

Bcim FOoam i piowi,

Bcim eopocam meoim i camomy Camani

3a vecmov Bimuuznu, monmany 6 6acHi,
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Bionosioaii

Csoim cmpawnum yoapom (barpsianii,2022).

Omxe, MU Aocmiauiau TBopuy peuenmito [. barpsaum maricTpanbHUX
€CTeTUYHUX KaTEeTropill aKMEiCTHYHOI MOETHKH: ICTOPHU3M, KYJIBTYPOLIEHTPU3M
Ta eTUKOLUEHTPU3M. PoO3risiHyTI NPUHOMNN aKMEi3My Ppenpe3eHTYIOTh
CBOEPIHICTH MOETHYHOTO CBITY aBTOPa, PO3KPUBAIOTH HOTO CBITOCHPUIHSTTSI.
[lepcnekTHBY HAIOTO JOCTIPKEHHS 0AYMMO y BHBUYEHHI TpaIulliii akMeicTiB
M. I'yminboBa Ta O. ManzaenpmTamMa y noetuuHiil mpaxkrumi . barpsiaoro.
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Kpuxkanosebka O. O. IIpyHIMIHM aKMEICTHYHOI MOETHKH Yy TBOPax
I. bBarpsinoro

VY crarri 3’sicoBaHoO, 110 (YHKI[IOHYBaHHS aKMei3My y TBOpax MHMTIIIB
XX-XXI cromitrsi, TBOpuYa peHeNIis HWOro NTPHUHIMIIB  JOBOJUTH
MPOJYKTUBHICTh Ta HE3aJEKHICTh JITEPAaTypHOTO HAIpPSMKY BiJ] YacOBHX
XapaKTEePUCTHK. ABTOpPKa CTAaTTI CIHPAEThCS HA KOHIEMIII0 IIHHICHOT
CUCTEMH aKME3MY, SIKy 3alporoHyBaia ykpaincbka nociinnuug T. [Taxapesa.
BusHnaueHo, 1110 TOJIOBHUMH MapKepaMy aKMEICTUYHUX TBOPIB € CUHTETUYHE
MOETHAHHS 1CTOPU3MY, KYJIbTYpPOLIEHTPU3MY Ta €THUKOLIEHTpu3My. JloBeaeHo,
o0 i TOPUHIUIN  aKMEICTUYHOI TOETUKH TBOPYO  IHTEPHpPETOBaHI
YKpaiHCBKUMHU MHTISIMH, 30KpeMma, I. barpsaum. Iloesii I. barpssoro

»Cannpo borriwenni”, ,lllaxtap”, ,Mausap” JIEMOHCTPYIOTh aBTOPCHKY
IHTepIIpeTalilo akMeiCTHYHUX MapKepiB iCTOPU3MY, KYIbTYPOLIEHTPU3MY Ta
eTukoneHTpusMy. OOrpynroBano, 1o I. barpsumii mo36aBmsie CaHmpo

borrivemni icTopudHO OOYMOBIIGHOT MOHYMEHTAJIBHOCTI, 300pakye MUTIIS
CaMOTHBOIO JIIOMHOIO, Taka aBTOPChbKAa I[IOETHYHA pELEMLis J03BOJIsE
YUTA4YEeBl YCBIIOMUTH 3B'S30K BJIACHOIO BHYTPIIIHBOTO  CBITY 31 CBIiTOM
iTamiicekoro wmwuTisa. JloBemeno, mo B moesii ,lllaxtap” 1. barpsauit
penpe3eHTye IHIIy IHTEpIpeTaliio, JIpUYHUNA Tepoil TBOpy  HaOyBae
MaciuTady 1 cTae 4YaCTUHOIO CBITOBOI icTOpii Ta KynbTypu. Y moesii ,,Mansap”
I. barpsHuii Hagae poOOTI Mamnsipa €CTETUYHOTO CEHCY, OTOTOXHIOE HOro 3
BUJIATHUMHU MHUTLSAMU CBITOBOi KyNnbTypu. JloBedeHO, M0 B MOETHYHIN
npaktuili 1. barpsHuii npuninse BenuKky yBary 3’€IHaHHIO icTOpii Ta AO1
ocobuctocTi. Y crarTi 3'1COBaHO, 10 Yy OaraTboX TBOpax IMoeTa, siki Oyio
HaIKCaHO B eMirpaiii, icTopist YKpaiHH MO€IHYETHCS 3 aBTOPCHKUM TPariyHUM
JOCBIJIOM, HAaroJIONIYyeThCS HAa TEPCOHANBHIA BiIMOBIAATBHOCTI KOXKHOTO
yKkpaiHig 3a goito0 baTbKiBIIMHH. Y CTaTTi JOCHIHKEHO TBOPYY PELEMIliio
I. barpssHUM MaricTpalbHUX €CTEeTMYHUX KaTeropii akMeiCTUYHOI MOETHUKH:
ICTOpU3M, KYJIbTYPOIICHTPU3M Ta €TUKOIIEHTPU3M. ABTOp CTATTi AOBENA, 110 IIi
NPUHIIMIKA  aKMEI3MY  pPeNpe3eHTYIOTh CBOEPIAHICTH TOETUYHOTO CBITY
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L. barpsHoro, COpUSIOTH  OuthbIl  TIMOOKOMY ~ PO3YMIHHIO  HOTO
CBITOCIIPUMAHSATTSL.
Knouosi crosa: akmeizm, IBan barpstauii, moeTrka, oe3ii, pereriis.

Kpbrkanosckas O. O. IIpyHHUMNBI AKMEHCTHYECKOH IOITHKH B
npousseneHusax U. barpsinoro

B cratee ycraHOBiE€HO, 4TO (YHKIMOHMpPOBAaHHE aKMeHU3Ma B
npousBeneHusX aBTopoB XX — XXI BekoB, TBOpYECKas peLEHNUHs €ro
MIPUHIIUIIOB JI0Ka3bIBA€T MPOAYKTUBHOCTh M HE3aBUCUMOCTH JINTEPATYPHOTO
HaIpaBJIEHUS OT XPOHOJIOTMYECKUX XapaKTePUCTUK. ABTOP CTAaThbU OMUPAETCS
Ha KOHIICTIMIO ILIEHHOCTHOM CHUCTEMBl AaKMEN3Ma, KOTOPYHO IIPEII0KHIA
yKpauHcKas uccnenoBatenbHunia TartesHa [laxapeBa. B cratbe omnpezeneHo,
YTO JOMUHAHTHBIMU MapKepamMH aKMEMCTUYECKHX MPOU3BEJIECHUI BBICTYIAET
CUHTETUYECKOE COUYETaHHE HCTOPU3MA, KYJIbTYpOLEHTPU3MA u
STUKOIIEHTpU3Ma. Jl0Ka3aHO, YTO STH MPHUHIMIIBI aKMEUCTUYECKOW MOITHKU
TBOPUYECKM HHTEPHPETUPOBAHBl YKPAMHCKUMHU aBTOpPaMH, B YacCTHOCTH,
NBanom barpsueiM. CtuxotBopenuss U. barpsiHoro ,,Cannpo bortmuennn”,
Haxtap”, ,Mamap”  IeMOHCTpUPYIOT  aBTOPCKYKD  HMHTEPIIPETALUIO
AKMEHCTHYECKHUX MapKepoB HCTOPU3MA, KYJIbTYpPOLIEHTPU3MA "
JTUKOLIEHTpU3Ma. B crarbe mnocinenoBaTeslbHO [JOKa3bIBAE€TCS, YTO IOAT
JIUIIIAEeT Cannpo Bortnuenn HUCTOPUYECKU 00YCIIOBJIICHHOM
MOHYMEHTAJIbHOCTH, M300pa)kaeT XyJO0XKHUKa OJUHOKUM dYesoBekoM. Takas
AaBTOPCKas TIOATHUYECKAas pELenuus IO3BOJSET YHUTATENI0 OCO3HAaTh CBS3b
COOCTBEHHOTO0 BHYTPEHHEI0 MHpa C MHPOM HTaJbSHCKOTO XYIOKHHKA.
Joka3zano, yto B ctuxoTBopeHuu ,lllaxtap” W. barpsublii mnpeacTaBisieT
NPUHUIIIMAIIBHO WHYI0 WHTEpIHpeTauio. Jlupuueckuil repoid Mpou3BeACHUS
npuoOperaeT MacmTad U CTAHOBUTCS YaCTbI0 MUPOBOW UCTOPUH U KYIbTYPBHI.
B cruxotBopenun ,Mansap” MW. barpssplii npumaer paboTe XyA0KHHUKA
3CTETUYECKOTO CMBICIA, OTOXKIECTBIISET €0 C BBIIAIOIIUMUCS XYyJI0KHUKAMHU
MHUpPOBOM KyJIbTyphl. JlOKa3aHO, 4YTO B MOSTUYECKOM MpPAKTUKE aBTOpa
ynensieTcst 00JbII0e BHUMAHUE COCTUHEHUIO UCTOPUU WIMYHOCTHOM CYIBOBI.
B crartbe onpeneneHo, 4To BO MHOTMX MPOU3BEACHUIX [103TA, HATMCAHHBIX B
SMUTpAlMU, HUCTOpUA YKpauHbl COYETAETCS C AaBTOPCKUM TparudyecKum
OTIBITOM, aKIEHTHUPYETCS Ha aBTOPCKOM YOEXICHHH B TOM, YTO CYIECTBYET
MepCcoOHaIbHasi OTBETCTBEHHOCTh Ka)JI0r0 YKpauHIIA 3a CyAb0y CBOEH CTpaHBI.
B cratee wuccnegoBana TBopueckas peuenuus MBanom  barpsHbim
MAarucTpaibHbIX OSCTETUYECKUX KATErOpUM  AKMEUCTUYECKOM  IO3TUKH:
HUCTOPU3M, KYJIbTYPOLIEHTPU3M U STUKOLEHTPU3M. ABTOp CTaThbM JOKa3aja,
YTO 3T NMPUHIUIBI aKMEU3Ma PAcKPhIBAIOT CBOEOOPA3Ue MOITHUECKOr0 MUpPa
WBana barpsHoro, cnocoOCTByloT 0OoJsiee TIiIyOOKOMY TOHHUMAHUIO €ro
MHUPOBOCIIPUSATHS.

Kniouegvie cnosa: axkmeusm, UBan barpsHbelii, NO3THKa, M033uUs,
peuenuus.
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Kryzhanovska O. O. The principles of acmeistic poetics in the works
of 1. Bahrianyi

The author of the article, Olha Kryzhanovska, found that acmeism
develops not only in the works of poets of the early twentieth century, but also
throughout the twentieth century and in the modern literary process. The
history of the development of acmeism proves its productivity. Acmeism does
not depend on chronology. Acmeism has changed over a hundred years of
existence, this is not a literary direction, it is a creative method. The author of
the article to study poetry, lvan Bahrianyi, uses the concept of the Ukrainian
researcher Tatyana Pakhareva. The author of the article determined that the
dominant markers of acmeistic works are the synthesis of historicism, cultural
centrism and ethicocentrism. The author of the article proved that these
principles of acmeistic poetics are present in the poetry of Ivan Bahrianyi. The
poems ,.Sandro Botticelli”, ,,Shakhtar”, ,,Malyar” have such acmeistic markers:
historicism, cultural centrism and ethicocentrism. In the article, the author
proved that the image of Sandro Botticelli is not monumental. The poet depicts
the artist from Italy as a lonely man. The author of the poem helps the reader to
see the connection with the Italian artist. Olha Kryzhanovska proved that in the
poem ,.Shakhtar” lvan Bahrianyi presents a different interpretation. The lyrical
hero of the work has a large historical scale. It is a big world culture. In the
poem “Malyar”, lvan Bahrianyi compares the work of a painter with the work
of great artists. The author of poems makes ordinary people who have working
professions great personalities in history. Olha Kryzhanovska proved that in
poetry Ivan Bahrianyi wrote a lot about the history and fate of man.lvan
Bahrianyi believed that the history of Ukraine and the fate of a citizen of
Ukraine are connected. Olha Kryzhanovska proved that the poems that Ivan
Bahrianyi wrote in exile represent the tragic experience of the poet. Ivan
Bahrianyi wrote that every Ukrainian participates in the fate of Ukraine and is
responsible for his homeland. Olha Kryzhanovska studied historicism, cultural
centrism and ethicocentrism in the poetry of Ivan Bahrianyi. The author of the
article proved that these principles of acmeism help to deeply understand the
works of the Ukrainian poet lvan Bahrianyi.

Key words: acmeism, lvan Bahrianyi, poetics, poetry, reception.
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GENRE SPECIFICS OF «THE ADVENTURES
OF TOM SAWYER» BY MARK TWAIN

One of the best children's books is The Adventures of Tom Sawyer by
Mark Twain. Since its release, it has interested a wide range of readers, critics,
scholars around the world, and to this day, interest in it has not been lost.

However, despite the large number of scientific papers devoted to the
study of the life and work of Mark Twain, the creative heritage of the writer is
still not fully studied. Although scientists comprehensively analyze the work of
Mark Twain (M. Aloshyna, M. Bobrova, O. Hruzdieva, M. Yefremova,
T. Mokhova, S. Ostapenko, A. Romm, D. Pianov, S. Skubina, 1. Struk, etc.),
today, there are many controversial issues, including the genre nature of some
of the writer's works, including The Adventures of Tom Sawyer.

There is no unanimity among domestic and foreign literary critics about
the definition of genre as one of the basic concepts of literary theory. Despite
the significant number of scientific papers, the depth and diversity of research,
the question of the semantic content of the category “genre” remains open.

The relevance of this study is due to the interest in the work of Mark
Twain, the debatability of the concept of “genre” as a literary category, as well
as the absence in modern literary criticism of works specifically devoted to the
study of the features of the genre of the work The Adventures of Tom Sawyer.

The aim of the study is to identify and systematically analyze the
features of the genre of Mark Twain's The Adventures of Tom Sawyer.

The aim is implemented in the following tasks:

— to explore various aspects of the interpretation of the concept of
“genre”, to determine the specifics of its semantic load as a literary category;
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— to highlight the study of Mark Twain's work in literary criticism and
criticism, outline modern approaches to its study;

— to identify the genre features of The Adventures of Tom Sawyer by
Mark Twain.

The object of research is Mark Twain's The Adventures of Tom Sawyer.
The subject of research is the genre of Mark Twain's The Adventures of Tom
Sawyer.

Research methods: the work uses structural, typological, comparative-
historical, cultural-historical, comparative, biographical methods, as well as a
systematic approach. Systematization of theoretical material on the problems
of interpretation of the genre as a literary category is based on typological and
comparative-historical methods. Understanding the genre nature of Mark
Twain's The Adventures of Tom Sawyer and its features is realized through a
structural method and a systematic approach to the study of literary
phenomena. The cultural-historical method was used to establish The
Adventures of Tom Sawyer with the specific historical situation and level of
culture of the American people in the period described by the author. The
comparative method of analysis of a number of works of the writer allowed
singling out the defining features of his individual style. The biographical
method was used to determine the basis of The Adventures of Tom Sawyer and
the peculiarities of Mark Twain's creative personality.

In this research, for the first time, a systematic study of the genre of
Mark Twain's The Adventures of Tom Sawyer is carried out and its multi-genre
nature is proved. A detailed analysis of The Adventures of Tom Sawyer is
carried out at the thematic, motive, figurative, plot-compositional, genre, and
language levels. The theoretical significance of the study is to clarify the
species and genre of the work The Adventures of Tom Sawyer; proposed its
own approach to the definition of its genre.

The study of the genre as a literary category began quite a long time ago.
Over time, the section of poetics — genre studies (genealogy) stood out, “the
object of which is the genre and generic content of verbal art” (Kopystianska,
2005).

At the present stage, the scientific works of N. Bernadska, O. Halych,
N. Kopystianska, T. Kushnirova, O. Nikolenko, N. Tamarchenko and others
are devoted to the study of the content of the “genre” concept and its structural
content. However, in modern literary criticism, the term ‘“genre” has no
unambiguous interpretation. The terms “type”, “genre content”, “genre form”,
“genre norm”, “genre type” and others are often used to define it. According to
T. Kushnirova, this is due to the fact that “researchers point to the vagueness of
genre and genus categories. <...> Often in textbooks and critical intelligence,
the term “genre” defines the genus (“lyrical genre”), type (“genre of the story™)
and variety (“epic drama”) (Kushnirova, 2009, p. 108). In our opinion, such a
discrepancy in the interpretation of the genre is also due to the fact that the
term “genre” is translated from French as a genus and as a type.

N. Kopystianska's thorough research, Genre, Genre System in the Space
of Literary Criticism, identifies four mutually conditioned spheres of genre:
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1) genre as an abstract, general theoretical concept (novel, ballad, poem),
which includes a set of stable genre features that become common for a certain
group of works for a long time; 2) genre as a historical concept that is limited
by time and literary space (Renaissance novel, fraudulent novel, romantic
ballad); 3) genre as a concept that takes into account the specifics of a
particular national literature (Russian realistic novel, Czech romantic ballad);
4) genre as a manifestation of individual creativity of the writer (Flaubert's
novel, Chekhov's story) (Kopystianska, 2005, p. 32-33). In our opinion, this
approach allows us to outline the full meaning of the term “genre”, which is
especially important in the classification of genres and the identification of
genre varieties.

There are other definitions of the genre as a literary category. However,
we share the views of those scholars who consider the genre in the unity of
content and form and in terms of three-stage (three-member) division of
literature. Therefore, we believe that the term “genre” should be used to denote
subspecies (varieties), for example: genus — epic, type — novel, genre —
adventure, autobiography, etc. Accordingly, the classification of genres should
be carried out within each individual type.

Given the diversity of genres in modern literary criticism, there is no
clear demarcation and classification. This is due to the fact that scientists’
attempts to systematize genres are based on certain factors. As T. Kushnirova
notes, “some theorists distinguish genres according to their functioning in the
historical process”, dividing them into historical and philosophical
(E. Lemmert) or historical and theoretical (Ts. Todorov) (Kushnirova, 2009,
p. 109).

In modern literary criticism, there is no unanimous opinion on the
definition of literary genre and genre, ie the type and variety of Mark Twain's
The Adventures of Tom Sawyer. In the study of the genre of Mark Twain's The
Adventures of Tom Sawyer, we take as a basis a three-level genus-genre
classification (genus — type — genre) (Hromiak at al., 2006, p. 417). Since the
genre is a lower order category and the classification of genres is carried out
within each literary genre, it is first necessary to determine the type of the
analyzed work.

Mark Twain's The Adventures of Tom Sawyer is quite large (although
this feature is quite relative). The author's story creates an imaginary world —
the life of the small town of St. Petersburg, its inhabitants and stories from
their lives. The work is full of dialogues and monologues (Twain, 2010).
However, the work The Adventures of Tom Sawyer is quite simple in
composition, the characters, including the main characters — Tom and Huck —
at the time of the story are already formed, although in the course of events and
undergo some changes.

As O. Halych notes, the novel “is based on the image of a person's
private life in inseparable connection with social development” (Halych et al.,
2001, p. 264). In our opinion, The Adventures of Tom Sawyer tells about the
private life of the protagonist, which is inseparable from the life of society,
embodied in the American city of St. Petersburg, but there is no scale of the
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image of society. Probably, this is due to the fact that, when telling about the
lives and adventures of children aged 10-12, the author did not set himself such
a task. Instead, “human destiny is revealed in the story, the hero's relationship
with the surrounding reality” (Halych et al., 2001, c. 269). And this is what
Mark Twain's work is all about: at the center of the representation, there is is
the fate of an orphan boy raised in an ordinary American family of relatives,
who protests in his own way against his aunt's excessive care, but tries to be
polite and behaved; who childishly perceives the world around him, often
brawls and does not always think about the consequences of his actions, but
perceives the basic laws of social morality and seeks to live in accordance with
them.

Mark Twain's work tends more to the literary form of the story, although
the distinction between story and novel is not clear, especially because of the
similarity “in subject and means of image, the disclosure of characters. But the
story covers a smaller range of problems, a shorter period of the hero's life”
(Hromiak et al., 2006, p. 554). Thus, among the issues raised in The
Adventures of Tom Sawyer, we highlight the problems of childhood values and
adult values, the relationship between parents and children and adults and
children, the problems of friendship and mutual assistance. One of the
characteristic features of the story, inherent in The Adventures of Tom Sawyer,
is the open ending. Also note that the importance of the author's voice is
important for the story. In The Adventures of Tom Sawyer, the role of author-
narrator is extremely important: he does not only retell stories that happened to
the protagonist, but also comments on his actions, assesses social phenomena
such as education, attitudes of ordinary Americans to religion and issues of
racial discrimination. In part, his comments are full of humor, strong sympathy
for the characters or sympathy for their suffering.

However, we will not limit ourselves to the definition of the literary
genre of The Adventures of Tom Sawyer, as we believe that this work has
pronounced genre features, in addition to several genres.

Upon careful reading of The Adventures of Tom Sawyer, you can see that
Mark Twain himself gives some clues to determine the heat of his work.
Firstly, the title indicates that it will be about the adventures of the protagonist.
This technique is designed to interest the reader, partially opening the theme of
the work, it is well known in the literary tradition (for example, The
Adventures of Robinson Crusoe by D. Defoe). Secondly, in the preface, Mark
Twain notes that some of the adventures described actually took place,
including with himself, which contains a hint of the work's autobiography.
Thirdly, again in the preface, it is about the author's idea — entertain and
cheerfully remind. Thus, the writer himself emphasizes the genre diversity of
the work.

Following the author of The Adventures of Tom Sawyer, we also consider
this work to be one in which the features of several genres are combined — that
is, polygenre. However, in addition to the three Twain’s “hints” singled out,
we distinguish the characteristics of some other genres. Our opinion agrees
with the opinion of the authors of the textbook World Literature, including the
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well-known scientist O. Nikolenko: “It is impossible to unambiguously
determine the type of this story. The work can be called an autobiographical,
adventure, family and school story. Undoubtedly, it is dominated by adventure
elements, which is emphasized by the artist in the title of the work” (Nikolenko
et al,, 2013, p. 190).

An important factor in the classification of genre varieties (according to
Yu. Kovaliv) is the theme. One of the main themes of Mark Twain's work is
the story of the adventures and friendships of ordinary American boys. At the
epicenter of the adventure, of course, the protagonist of the work — Tom
Sawyer, as defined in its very title. This gives good reason to attribute the
analyzed work to the adventure genre. The defining feature of the adventure
genre is the saturation of the plot with unusual events and their unexpected
turn (Hromiak et al., 2006, p. 610).

To some extent, the children's games and entertainments can be
considered adventures, including the escape of Tom and his faithful friends to
Jackson Island to start a pirate life, as well as painting the fence, which filled
Tom's pockets with real boyish treasures. After all, against the background of
monotonous everyday life of a small town, these events were really unusual for
the boys. As M. Bobrova notes, “the author intertwines the game and reality so
subtly that it seems that the romance of adventure is born of children's
passionate desire to experience the unusual. This makes the work internally
integral and unique, gives a realistic style of romantic color” (Bobrova, 1962,
p. 237-238).

Let's pay attention to the fact that it is traditional for the adventure genre
to have a mystery. The main characters of the work, Tom and Huck, also have
a secret, and moreover, not one. In The Adventures of Tom Sawyer, it is easy to
distinguish the features of the autobiographical genre, in which “both the
image of the protagonist and his plot — is an artistic treatment of the facts
experienced by the author” (Hromiak et al., 2006, p. 606).

Mark Twain, as a well-known master of the artistic word, skillfully
combined a wide range of themes in his work, most of which, by the way, are
still relevant today. All of them are intertwined in the three-line plot we have
already mentioned and in their own way are important for determining the
genre of the work. Thus, the disclosure in The Adventures of Tom Sawyer
themes of life and everyday life of ordinary people, relationships in the family
and society, moral values and immoral acts, education and upbringing,
friendship and love allows to refer the work to the genre of family and
household story.

In our opinion, the work of Mark Twain has some features of such a
genre as a school story. We can single out those stable components of this
genre which makes it possible to attribute The Adventures of Tom Sawyer to
them, namely: a dynamic plot from the life of schoolchildren; depiction of the
activities of the educational institution and participants in the educational
process, certain models of relations between them; taking events outside the
school; depicting the home microclimate and leisure of the child. We should
note that in the work of Mark Twain, they are closely intertwined.
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One cannot ignore the fact that Mark Twain's work contains elements of
literary parody. There are two views of parody as an artistic genre: on the one
hand, parody “reproduces the dominant features of a particular genre or literary
genre. Imitating the original, it preserves the first, images, stylistic
constructions of his artistic system, which provides recognizability” (Volkov,
2001, p. 398); on the other hand, “imitates the manner of the writer in order to
ridicule it as not appropriate for new artistic genres” (Hromiak et al., 2006,
p. 398).

Analysis of theoretical works on the genre has shown that, despite the
large number of scientific studies and their broad chronological boundaries, the
semantic content of the category “genre” remains debatable.

However, we concluded that despite the large number of scientific and
critical works on Mark Twain and the progress made in the study of his
creative heritage, not all aspects of the writer's work are fully disclosed. We
can state that in the modern literary space the question of the genre system of
Mark Twain's artistic heritage and the genre of some of his works, including
The Adventures of Tom Sawyer, remains open.

Analysis of scientific papers devoted to the study of Mark Twain's The
Adventures of Tom Sawyer showed that the controversial issue of genre-species
affiliation of the work due to the uncertainty of researchers on the meaning of
“type” and “genre” and the presence of features of different types and genres.
Our approach to solving this problem is based on a three-stage genus-genre
division of literature, so the priority is to establish a literary genre of The
Adventures of Tom Sawyer, and within the outlined type — its variety, the genre
itself.

The Adventures of Tom Sawyer has a number of features that characterize
the novel as a kind of epic. Among them we can single out a rather large
volume of the work, the epicness of the author's story, the richness of
dialogues and monologues. However, the plot story is not as detailed as in the
classic examples of novels, although it has three story lines. The work is quite
simple in compositional structure, and the characters at the time of the story
are almost formed. Although The Adventures of Tom Sawyer tells of the
protagonist's private life in inseparable connection with the life of society,
there is no scale to his image.

Defining the genre of The Adventures of Tom Sawyer, we rely on our
three author's hints on the adventure, autobiographical and humorous nature of
the work and highlight the characteristics of these and other genres on
thematic, plot-compositional, motive-image levels.

In general, in The Adventures of Tom Sawyer, the following genres can
be distinguished: 1) adventure — adventure themes, the saturation of the plot
with unusual events and their unexpected turn; the presence of mystery and
two groups of characters — heroes and villains; 2) autobiographical — specific
facts of the writer's biography, the presence of most characters real prototypes;
3) family and household — the author touches on the life and everyday life of
ordinary people, relationships in the family and society, moral values and
immoral acts, education and upbringing, friendship and love; 4) school story —
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the dynamism of the plot from the life of school children; depiction of the
activities of the educational institution and participants in the educational
process, children's life in extracurricular activities; 5) literary parody —
similarity of the internal structure of the work with Don Quixote by Cervantes
and the main characters of these works about their lives according to the laws
of books, as well as parodies of adventure novels about robbers through
children's play, Sunday school books through the image of “bad boy” Tom and
on the relationship of adults in love because of Tom's love for Becky;
6) humorous and satirical — Mark Twain considers the realities of life
exclusively through the prism of laughter, using various means of comic —
from light irony to sarcasm.

There is an obvious quantitative and qualitative advantage in Mark
Twain's work of specific features of the story and genre-creating factors of
adventure and humorous-satirical genres. This gives us reason to classify The
Adventures of Tom Sawyer as a an adventure and humorous story and a work
that combines features of several genres, i.e. polygenre.
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State Pedagogical University named after V. G. Korolenko, 1 (21), 108-111
[in Ukrainian]. 7. Nikolenko, O. M., Konieva, T. M., & Orlova, O. V. et al.
(2013). Svitova literatura [World literature]. Kyiv: Hramota [in Ukrainian].
8. Twain, Mark. (2010). The Adventures of Tom Sawyer. New York:
Library of America [in English].

JIroaska B. M., Tapacosa H. 1. ’Kanposa cnenudika «Ilpurog Toma
Coiiepa» Mapka TBena

VY crarrti npouttoctpoBano, mo “Ilpuromu Toma Coitepa” maroTh psin
O3HAK, XapaKTEePHUX ISl pOMaHy SK BUJY €TOCY: JOCTaTHBO BEIMKUI 0OCsT
TBOPY, €IIYHICTb aBTOPCHKOI PO3MOBIJl, HAaCHYEHICTh JlajJlorTaMH Ta
MoHoJjioramu. [ToMIdeHo, 110 CIO’KETHA OIOBI/Ib HE HACTUIBKU PO3TOPHYTA, SIK
y KJIaCHYHMX 3pa3Kax pOMaHiB, Xo4ya W mae Tpu crokeTHi JiHii. [Ipu npomy
TBIp TOCUTH MPOCTUH 32 KOMITO3ULINHHOIO OyI0BOIO, a XapakTepy MEepPCOHAXKIB
Ha MOMEHT pO3MOBiAl Bke Maiixe copmoBani. Xoua y “Ilpuromax Toma
Coiiepa” 1 pPO3MOBITAETbCS MPO TNPUBATHE KHUTTS TOJIOBHOTO Tepos Yy
HEPO3PHBHOMY 3B’SI3KY 3 JKUTTSIM CYCIIUIBCTBA, OJHAK HEMAaE€ MacIITaOHOCTI
itoro 300paxkenHs. Y “Ilpuromax Toma Coliepa” BUOKPEMIIEHO O3HAKH TaKHX
JKaHpiB: 1) IPUTOTHUIILKOTO — MPUTOTHHUIIbPKA TeMaTHKa, HACHYCHICTh CIOXKETY
HE3BUYAWHUMU TOJIIIMU Ta HECIIOIBaHUH X MOBOPOT; HASBHICTh TAEMHHUIII T
JBOX TPyN TEPCOHAXKIB — TepoiB 1 JUXOAliB;, 2) aBroOiorpadidyHOro —
KOHKpeTHI akTu Giorpadii muchMeHHNUKA, HASBHICTh Y OUTBIIIOCTI IEPCOHAXKIB
peanbHUX TPOTOTHUINB; 3) CIMEHHO-TIOOYTOBOTO — aBTOP TOPKAETHCS TEM
KUTTA 1 MOOyTy MPOCTOTO IOy, CTOCYHKIB y POJMHI 1 B CYCHLIbCTBI,
MOpaJIbHUX IIHHOCTEH Ta aMopajbHMX BYMHKIB, HAaBYaHHSA 1 BUXOBaHHS,
IpykOu 1 KOxaHHS; 4) MIKUIbHOI TMOBICTI — JWHaMI3M CIOKETY 3 JKUTTS
IIKOJISIPIB; 300pa)KEHHS ASUIBHOCTI HABYAIBHOTO 3aKJIaly Ta YYaCHHUKIB
HaBYAJIbHO-BUXOBHOTO TMIPOLECY, IUTSIUOTO JKHUTTA Yy MO3AMIKUIBHUN 4Yac;
5) mitepaTypHOi mapojii — CXO0KiCTh BHYTPIIIHBOI CTPYKTYpH TBOPY 3 “JloH
Kixorom” CepBaHTeca Ta TOJIOBHUX IepoiB IIMX TBOPIB MIOJO iX JKHUTTS 3a
3aKOHAMM KHHT, a TaKOX Mapojii Ha aBaHTIOPHI pOMaHHM IPO PO30IHHUKIB
yepe3 MUTSAYy Ipy, Ha KHHUTH A7 HEAUIHHOI MIKOJIM 4epe3 o0pa3 “moraHoro
xyonuuka” Toma Ta Ha CTOCYHKH 3aKOXaHUX JOPOCIHX 4Yepe3 3aKOXaHICTh
Toma y bekki; 6) rymopucTtudyHo-caTHpuyHoro — Mapk TBeH posrisgae
KUTTEB1 pealii BUKIIOYHO Kpi3b MPHU3MYy CMIiXy, BHUKOPHCTOBYIOUM Pi3HI
3aco00HM KOMIYHOTO — Bil JIerkoi ipoHii 1o capkasmy. JloBeneHo, mo “IIpuroau
Toma Coitepa” — NPUTOTHUIILKO-TYMOPHCTUYHA TMOBICTh 1 Takuil TBIp, Yy
MeXax SKOT0 HO€IHYIOThCS O3HAKH KUTbKOX JKaHpPiB, — TOOTO MOJIDKaHPOBUH.

Kniouosi cnoea: nireparypa, poMaH, MOBICTh, )KaHP, NOJIKAHPOBICTb.

JIraska B. H., Tapacosa H. H. Kanposas cnenupuka
«IIpukmouyennii Toma Coiiepa» Mapka TBena

B cratee npownmroctpupoBano, uto “lIpuxmrouenuss Toma Coiiepa”
o0nagaoT psAAOM MPU3HAKOB, XapaKTEPHBIX Ui pOMaHa Kak BHJa 3I0ca:

102



Bicuuk JIHY imeni Tapaca Illepuenka Ne 2 (350), 2022

JOCTaTO4HO OOJIBIION 00BEM MPOU3BEIECHHS, STMUYHOCTh aBTOPCKOTO paccKasa,
HACBIIIEHHOCTh JUAJIOTaMH W MOHOJoramMu. OTMEUYeHO, YTO CHOKETHBIH
paccka3 He CTOJIb Pa3BEPHYT, KaK B KJIACCUYECKUX 00pa3lax pOMaHOB, XOTS U
MMEeT TPU CIOKETHBIX JIMHUU. lIpu 3TOM mpou3BeseHue JOCTATOYHO MPOCTO
0 KOMIIO3UIIMOHHOMY CTPOCHHUIO, a XapakTephl IMEPCOHAXKEH Ha MOMEHT
pacckaza yxxe noutu copmupoBanbl. Xots B “IIpukmtouenusx Toma Coitepa”
U PACCKa3bIBACTCS O JIMYHOW KM3HM TJIABHOTO T'epOsi B HEPA3PHIBHON CBSI3U C
KHU3HBIO OO0IIeCTBa, OJHAKO HET MacmTaOHOCTH ero wu3oOpaxeHus. B
“ITpuxmrouenusx Toma Coiiepa” BbIAENEHBI MPU3HAKUA CIEAYIOIIUX >KaHPOB:

1) IPUKITFOUYEHYECKOTO — TPUKIIOYCHYECKasl TEeMaTHKa, HACHIIEHHOCTh
CIOJKETa HEOOBIYHBIMH COOBITUSIMH WU H€0)KI/II[3HHI>II7[ HUX MOBOPOT; HAJINYHC
TalHBl W JABYX TpYyNI  MEPCOHAaXeW — TEepoeB U  3JI0JIEEB;

2) aBroOHoOrpaduyeckue — KOHKpeTHbIE (hakThl OMorpaduu mUcaTeNs, HATHIUe
y OOJIBIIMHCTBA MEPCOHAKEN PeaTbHBIX MPOTOTHUIIOB; 3) CEMEHHO-OBITOBOTO —
aBTOP 3aTparuBaeT TEMbI )KU3HH U ObITa MPOCTHIX JIOAEH, OTHOLIEHUH B CEMbE
U B OOLIECTBE, HPABCTBEHHBIX IIEHHOCTEH M MOCTYNKOB, OOy4YeHHsS H
BOCITUTaHUS, APYXKObI U JI00BU; 4) MIKOJIHHON MOBECTH — JAWHAMU3M CHOKETa
W3 KU3HU LIKOJIbHUKOB; M300pakeHUE NIESTEIbHOCTH y4eOHOro 3aBEleHUS U
YYaCTHUKOB  y4€OHO-BOCIIUTATENBLHOTO TMpollecca, JAETCKOW IKU3HU BO
BHEIIKOJIbHOE BpeMs; S5) TUTEpaTypHOM MapoJuM — CXOJICTBO BHYTPEHHEH
cTpykTypsbl npousBeneHusd ¢ “/lon Kuxorom™ CepBaHTeca U TJIaBHBIX I'€pOEB
9TUX NPOU3BEIAECHUN IO OBOJY MX KU3HU 110 3aKOHAM KHHT, a TAK)K€ MMapOJIUH
Ha aBaHTIOPHbIE pOMaHbl O pa300MHUKAX Yepe3 AETCKYI0 UrPy, Ha KHUTU JJIs
BOCKPECHOW IIKOJBI uepe3 o0pa3 “miaoxoro Maimpyuka” ToMa W OTHOIICHHS
BIIOOJIGHHBIX ~ B3pOCHBIX  M3-3a  BhmioOneHHoctw Toma B bekku;
6) roMOpUCTUYECKU-caTHpHUeckoro — Mapk TBeH paccMaTpuBaeT KHU3HCHHbIC
peanuyu HUCKIIOUYUTENbHO CKBO3b MPU3MY CMEXa, UCIOJIb3Ysl pa3HblEe CpPEeACTBa
KOMHMYECKOTO — OT JIETKOW MPOHMHM J0 capka3Ma. JlokazaHo, 4YTO
“Ilpukitouenust Toma Coilepa” — NPUKITIOUEHUYECKO-FOMOPUCTHYECKASI TTIOBECTh
U TPOU3BEIECHUE, B PAMKAX KOTOPOTO COYETAKOTCS NPU3HAKH HECKOJIBKUX
YKaHPOB, — TO €CTh MOJMKAHPOBOE.

Knouegvie  cnosa: JUTEpaTypa,  pOMaH,  IOBECTb,  JKaHp,
MOJIM>KaHPOBOCTb.

Liulka V., Tarasova N. Genre specifics of «The Adventures of Tom
Sawyer» by Mark Twain

The article illustrates that “The Adventures of Tom Sawyer” has a
number of features characteristic of the novel as a kind of epic: a fairly large
volume of work, the epicness of the author's story, full of dialogues and
monologues. It is noticed that the plot narrative is not as detailed as in the
classic samples of novels, although it has three plot lines. The work is quite
simple in compositional structure, and the characters at the time of the story
are almost formed. Although “The Adventures of Tom Sawyer” tells of the
protagonist's private life in inseparable connection with the life of society,
there is no scale to its image. “The Adventures of Tom Sawyer” highlights the
features of the following genres: 1) adventure — adventure themes, the
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saturation of the plot with unusual events and their unexpected turn; the
presence of mystery and two groups of characters — heroes and villains;
2) autobiographical — specific facts of the writer's biography, the presence of
most characters real prototypes; 3) family and household — the author touches
on the life and everyday life of ordinary people, relationships in the family and
society, moral values and immoral acts, education and upbringing, friendship
and love; 4) school story — the dynamism of the plot from the life of school
children; depiction of the activities of the educational institution and
participants in the educational process, children's life in extracurricular
activities; 5) literary parody — similarity of the internal structure of the work
with Don Quixote by Cervantes and the main characters of these works about
their lives according to the laws of books, as well as parodies of adventure
novels about robbers through children's play, Sunday school books through the
image of “bad boy” Tom and on the relationship of adults in love because of
Tom's love for Becky; 6) humorous and satirical — Mark Twain considers the
realities of life exclusively through the prism of laughter, using various means
of comic — from light irony to sarcasm. It is proved that “The Adventures of
Tom Sawyer” is an adventure and humorous story and a work that combines
features of several genres, i.e. polygenre.
Keywords: literature, novel, story, genre, polygenre.

Crarrtsa mapidnuia go peaakiii 11.03.2020 p.
Cratts npuitasaTa 1o apyky 13.03.2020 p.
Penenzent — k. ¢in. H., non. Cuzonenko H. M.
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PELHEIINUA KUTAS B IPOU3BEJIEHUAX ®. HUTIUIE:
HUMAT'OJIOTHYECKHUH ACHEKT

MexkynabTypHOE OOLIEHHE B COBPEMEHHOM MHpE OOYCIIOBJIEHO II€JIBIM
psgoM (akTOpoB, OJHUM M3 KOTOpBIX sBisieTcss uHTepec K Jpyromy,
BBISIBJIEHHE U TIPEOJOJIEHHE OINPEACNCHHBIX HAIMOHAIBHBIX CTEPEOTHUIIOB,
KOTOpBIE  MpPENATCTBYKOT  ycHemHOW  KoMmmyHukanuu. /J[. HanmBaiiko
YKa3bIBAET, UTO ,,00pA3bl/UMUONCU OPYUX HAPOOO8 U UHOCMPAHYES8, KOMOpble
€030a10mcsi 8 ONpeoeNeHHOM HAYUOHATLHOM (UNU PeSUOHATbHOM) CO3HAHUU,
no  ceoeli  cmpykmype — AGIAIOMCA  UHMESPUPOBAHHLIMU  00Opazamu,
cneyuguueckumMu 9MHO- U  COYUOKYIbMYPHLIMU OUCKYPCAMU, KOMmMOpble
OMIAUYAIOMCSL  3HAYUMENbHBIM —~ NOCMOSIHCMBOM, HO  He  OCMAarmcs
neusmennvivu” (Hanmusaiiko, 2005). HNmaromoruueckue HCCTIeI0BaHUS
(I.-A. ITaxo, I'. Inzepunk, I'. 'aues, JI. Hanusaiiko, B.OpexoBa, B. Byausrii,
H. Kuop, JI. Tlotarenko u ap.) paccCMaTpUBAIOT aCEKThl MEKKYJIbTYPHOTO M
MEXHAI[MOHAJbHOTO JHaJoru3Ma B MPOU3BEACHUSX PA3IMYHBIX aBTOPOB.
OpHako B COBPEMEHHOM HMAarojoruv MPaKTHUYECKU OTCYTCTBYIOT pPalOTHI,
MOCBSIIICHHBIE M3y4YeHHIo peneniuu Kurtas B paborax ®. Hummre. [Tostomy
LeIbI0 HAlIero MCCIeIOBAHUS SIBIIETCS MMAaroJIOTHYECKH acleKT M3y4eHHs
peuenuuu Kutas B mpou3BeA€HUSIX HEMELIKOTO MBICIUTEIS.

Nmaronornyeckoe UCCIEIOBAHUE OCYIIECTBISIOTCS C YU€TOM KOHIIETITa
Coero-Uyxoro, a Takke ,,aymeHmMuyHoOCmu U UOeHMUYHOCIU, KOmopble
umazono2u u3 cgepvl COYUONCUXONOSUYECKOU NPOeKMupyrom Ha cepy
SMHOKYIbMYPHBIX OMHOUleHUli U npoyeccos. MooicHo ckazamv, Ymo u3 ecex
Koppensamos [[pyeoco umaconocus 6Oonvuie 6ceco uHmepecyem J[pyeoe Kax
smHokyremyproe. CoomeemcmeenHo, 6 Heli HA NepeOHull NJIaH BblX0O0am
npoodniemMvl OMHOWEHULl CYObeKma ¢ SMHOKVIbMYPHbIMU CO0OUecmeamu,
ceoumu u uysrcumu,. Ilpu smom Ceoe u Yyorcoe, Ceoii u /[pyeoti ebicmynarom 6
COBPEMEHHOU UMA20N02UU KAK B63AUMOCBA3AHHbIE U B83AUMONPOHUYAEMble
Mmupbl, 30ecv [lpyeou sensemcsi He moavko onnosuyuei Ceoemy, HO U
cnocobom u gopmou eco npucymcmeua 6 mupe” (Hanusaiixko, 2005). Otu
HaOmonenus JI. HanuBaliko BakKHBI JUISI OHUMAaHHUS CHEHUPHUKU PeLenuu
Kuras B npousseaennsax ®. Humme.
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He Bb3biBaeT comuenust ToT ¢axt, uro ®. Hume sBisercs onHuM U3
caMbIX M3BECTHBIX (prusocodoB B ucropuu. IIpousBeneHust 3TOro MbICIUTEINS,
0e3yClIOBHO, TOBIMSUIM Ha  (uiIocopuio, KyIbTypy U  JIATEPATypy
XX cronetusi, CTajii OCHOBOM /ISl SK3UCTEHIIMATIU3MA U MIOCTCTPYKTYypaIr3ma.
[loguepkHeM, 4YTO AaBTOPCKHMM CTWIb IIPOU3BEACHHM HEMELKOIo aBTOpa
XapakTepu3yercss apOpUCTUYHOCTHIO U MPOBOKAMOHHOCTHIO. CKITapIBaeTCs
BIIEYATJIEHUE, YTO COAEpKaHUEM COOCTBEHHbIX TekcToB @. Hutue crpemurcs
noOyIUTh YATATENsl K BHEIIHUM U BHYTPEHHUM JeWcTBUsAM. Bee aTo menaer
MIPOU3BEACHNUS HEMELKOTr0 MBICIUTENS] HE TOJIbKO (GHIOCOPCKUMH, HO U
XyHokecTBeHHbIMU. Takas crneunuka npousBeneHUN O0O0YyCIOBIIEHA U TEM,
YTO OH HPE3EHTYeT COOCTBEHHbI BHYTPEHHUH MHUD, JAEMOHCTPUPYET
camoaHaim3. B camoMm cebe @. Hummre HaxomuT ,,IOCISIHEr0 4YeloBeKa” —
YeJIOBEKa PECCEHTHMMEHTAJIBHOrO0 M Ci1aboro, JekajgeHTa. Bechb TBOpueckuit
nyrb  aBTtopa (HauuHass ¢ paboTel  ,YenmoBeueckoe,  CIMILKOM
yenoBedeckoe” (1878) u 3akaHuMBas MOCICTHUMH 3aMETKaMH1) — 3TO TOIBITKA
MIPEO0JI0NIETh T€ YEpThl JHMYHOCTH, KOTOpPble OH OOHApy)KHMBAaeT, B MEPBYIO
odepesb, B ceOe caMoM.

He cmotpst Ha To, uTO padoTsl ®@. Huie 6111 0CTaTOYHO OPOCKUMU U
adOpUCTUYHBIMU, B TBOPYECTBE OSTOr0 aBTOpPa OOHAPYXKHUBAETCS YETKOE
OTPAXXEHHE €r0 BPEMEHH M EBPONEUCKON KylnbTyphl. llomumo Hemenkomn
KyapTypel XVIII-XIX BekoB ®. Hummie BOCHPUHSUT TakKe TIpPEUECKUE U
UTANbSIHCKUE KYyJIbTYpHBbIE KOIbl. Hemenkuil MbICIUTENh MOCBSATHI HEMAJIO
TPYAOB aHAJIN3y €BPOMNENCKOro KyIbTYpHOTO Hacueaus. OIHAaKO ero peuenius
Kuras tak xe, kak ¥ Opyrux crpaH A3uu, MpeAcTaBieHa B MPOU3BEACHUSIX
¢dparmentapro. @. Humme aocTaTtoyHO penKko YIIOMHUHAET Kakue-JIruoo
a3WaTCKUe CTPaHbl, IMOATOMY CTAHOBUTCS HESCHO, UMEN JIU HEeMEIKUul
MBICIIUTENb KaKoe-IM00 4eTKoe Mpe/ICTaBiIeHne 00 3TOM YacTH CBeTa WJIH Ke
JOBOJILCTBOBAJICS (hparMEeHTApHBIMU 3HAHUSIMU, KOTOPbIE, KaK U OOJBITMHCTBO
€ro COBPEMEHHHUKOB, MOJIy4all U3 CIPABOYHBIX U3JaHUN UM TEPHUOTUKU.

HyxHO OTMETUTH Tak)Ke, 4TO 3HAUMTEIbHYIO YacTh CBOMX 3HAHUN 00
Azun, azuarckux KyiapType u ¢unocopun . Hummme nmomyunn u3 TpynoB
A. lllonenrayspa, KOTOpbId 4yMWTand YMNaHUIIAALI B OpPUTHHAJNE, Jall K HUM
OOLIUpPHbIE KOMMEHTapHH, HW3Y4WJ OO0JbIIOE KOJUYECTBO HWHAMMCKUX U
KUTAaWCKUX MCTOYHUKOB MO MHAyM3MY U Oymausmy. A. llomenraysp cuutan
cBoe ¢unocodckoe ydenue cunresoM yueHuss W. Kanra wu Oynausma.
BriocnencTBuu 3TH B3MJISIIBI HETATUBHO TMOBIUSUTH HA PELENINI0 A3HH, B TOM
gucne u Kuras. HWmenno Bmusnue A. lllomenrayspa oO0ycioBiuBaeT
HCKa)XEHHOCTD U (parMeHTapHOCTh Boctpusitus Kuras @. Hure.

Bormpoc 0 ToM HaCKOJIBKO MIPHU TaKOM IMOX0/I€ HEMELKOMY aBTOPY OBLIO
BAKHO TOYHO M ayTEHTHYHO INEpeJaTh a3MaTCKY0 KyJIbTYPY MOXHO CUHUTaTh
putopuueckuMm. Penenums @. Humme Asum, u, B 4actHoctH, Kurad
OCYILECTBISIETCS 4Yepe3 MABOMHYyr npusMy. C OZHOM CTOpPOHBI, 4YeEpe3
MBIIIJIEHUE €BPONEHCKOr0 4YeEJIOBEKa, C JAPYroll CTOPOHBI, YEpe3 CBOIO
COOCTBEHHYIO KPHUTHUKY 3TOTO camoro MeljeHus. Bece 310 o0OycnoBnuBaer
Hanuyue B TBopuecTBe . Hulme 3HAYUTETHHOIO KOJMYECTBA OMIMOOK M
HETOYHOCTEM.
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Penenmmto Kuras @. Humme oOycinoBiaMBaeT TakKe HE3aBEpPIIEHHOCTh
ero ¢uwiocopun. Bemomuum, uto B mpousBenenun 1886 rona ,,K reneanorun
MOpau’ HEMEIKUM MBICTUTENb O0OCMIall, YTO HAMHIIET HEKUWA CBOW TJIABHBIN
TpyA TOJ Ha3BaHWeM ,Boiis K BiacTH’, KOTOPBIA JOJDKEH OBUI CTaTh
KIIOYEBBIM B ero TBopuecTBe. OpHako Tsbkenas OoJe3Hb —crenana
HEBO3MOXKHBIM  OCYIIECTBJICHHE JTOr0  IUIAHA. Takum  oOpazom,
3aKJIIOUNTENbHBIN TpyA HHUKorga He Bbimesn. B 1901 romy ponnast cecrpa
®. Humme, Dim3aber, my0auKyeT COOPHUK €ro PyKOMHuceld MMEHHO TIOJT TAKUM
Ha3zBaHueM. OJHAKO K peajbHOMY TBOPYECTBY HEMELKOTo (uiiocoda KHHUTra
MMEET KOCBEHHOE OTHOIIeHue. B 1emom, MOXXHO KOHCTaTHpPOBaTh, YTO
¢dunocodekas cucrema . Hume ocranace HezaBepméHHON. 1 370 MOXKHO
Ha3BaTh 3aKOHOMEPHBIM, MOCKOJBKY aBTOPCKHH XYJA0XKECTBEHHBIH METOI,
XapaKTEPHU3YIOLTUHCS ahOPUCTUYHOCTHIO, napaj0KCcaIbHOCTHIO u
MMPOBOKAIIMOHHOCTBIO, €CTECTBEHHO TMOJIpa3yMeBaeT HE3aBepIIEHHOCTh. Bce
9T0 oOycrnoBnuBaer crnenuuky pereniuioo Kutas B TpOU3BEACHUSIX
&. Hume.

B npousBenenun ,,Becenas Hayka’ HEMEUKHU MBICIUTENL €Ba JIM HE
BIEpBBIE YNMOMHHAeT KwWTail, KOTOpPBIM MpPE3EHTOBAH KAK  IOJIHOCTBHIO
3aKOHCEPBUPOBAHHAs, 3aMKHYTasi B ce0€ CTpaHa, HE CIIOCOOHOM K KaKHUM-JTH00
U3MEHEeHUsIM: ,,Kumail aensem npumep cmpamvl, 20e He0080IbCMEO 8 YELOM U
CNOCOOHOCMb K Npeobpa308anuio 8blMepau MHO20 8EKO8 MOMY HA3A0, HO
COYUanUCMvl U  NPUCTYIHCHUKU 20CYOapCmEeHHblx udonos Eeponer nezko
cMo2U Obl C NOMOWDBIO CEOUX Mep NO VIAVYUIEHUIO U 00ecnedeHuto HcusHu
cosoamv u 68 Eepone kumaiickue nopsaoku u Kumatckoe , cuacmoe’”,
oonycmus, 4mo um yoanocs vl npexcoe UCKopeHums me Oonee O6oje3HeHHble,
bonee HedicHble, HCEHCMBEHHblE, NOKYOa euje U300UNyuue Hed0801bCMeo U
pomanmux)y” (Humme , 1882). B nanHOM KOHTEKCTE MOJ ,,COlMATUCTAMU”
®. Hunme, nambosee BEepOATHO HMMEET B BUIY JaccajlbsHIEB. ABTOpCKas
peueniusa cBUACTENbCTBYeT O He3Hanuu . Hunie xutalickux peanu,
nockosibky B mepuos ¢ 1850 mo 1864 roaplt B Kutae mnuio BoccTanue
TaiinuHoB, mpencTapisBiiee cO00I0 KPECThSIHCKYIO BOWHY MPOTHUB HUMIIEPUH
[uH 1 yHecuyro >KM3HM HECKOJIbKMX MMJUTMOHOB uyenoBek. [lomaraem, 4to
yke (hakT 3TOro BoccTaHUs JoMaeT cTepeotun o Kurtae kak o cTpaHe, B
KOTOpOil HEBO3MOXKHBI TepeMeHbl. OueBuaHo, yto ig @. Huime BakHO
ObUIO JIMIIb MPOBECTU XYJOKECTBEHHYIO aHAJOTHIO JUIsl TOTO, YTOOBI
MPUCTBIAUTh HEKHX ,,COLUATUCTOB”, KOTOPbIE, C TOUKU 3PEHUS] aBTOPA, XOTAT
BOBCE HE COI[MAIIBHOTO IpOrpecca, a, HampOTHB, KOHCEPBAIMH 00IeCTBa.

B pab6ote ,Ilo Ty ctopony nob6pa u 31a” (1885) @. Hure Heckolbko
pa3 numer o Kurae. OpHO W3 MEpBBIX YIIOMUHAHUN O MPE3EHTOBAHO TaK:
»B meuenuu camoeo 0012020 nepuooa UCMOpUU Yeloseuecmad, Ha3vl8aemo2o
ooucmopuieckum, 00CMOUHCMBO UNU He200HOCb NOCMYNKA 8blBOOUNUCH U3
€20 cledcmeuti. NOCMynoK cam no cebe mMax e Mani0 NPUHUMAILCS 80
BHUMAHUeE, KAK U €20 NPOUCXodcoeHue, Kak ewé u HolHe 8 Kumae 3acnyeu uiu
nozop Oemeti nepexoosm Ha pooumenel, Mak U mo20a 0OPAMHO
Oeticmgylowas cuna ycnexa uiu Heyoayu pyKoBOOUNd 4Yel08eKOM 8 e20
0000pUMENbHOM UNU He0O00OPUMENbHOM CYHCOeHUU O OaHHOM nocmynke”
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(Hunme, 1885). B nanHoM ¢parmente aBTop ynomunaer Kuraii B KOHTEKCTe
aHaJlu3a HCTOPUM MOpAIM, KOTOPYIO JEIUT Ha TpU Iepuoja —
»JIOMOpaNbHBIA”,  ,MOpaJbHBIN® W ,BHeMopaibHbI’. Kax Buaum,
coBpeMeHHbIM emy Kurtail OTHOCHT K ,,JOMOpajJbHOMY MEpPHOIY, Kak Obl
cunTas ero Hambosee MPUMUTUBHBIM. [lo cytm B 3TOM (pparmMeHTe KynbTypa
CTpaHbl CHOBA MPE/CTaBIIEHA KaK COCPEJOTOUYEHUE CTAPOTO U MPUMHUTHUBHOIO.
Takas crepeoTunHas perenuus Obljla TATTMYHON JUI €BPONEHUIIEB TEX JIET.

B cnenyromem ¢gparmente @. Hume vHe ynomunaer Kutaii Hanpsimyto,
onnako HasbiBaeT U. Kanta ,kutaitiem™: ,,Cama gunrocogus ecmv kpumuka u
Kpumuyeckas Hayka — u Huyeeo oonee!”. Ilycmv sma oyenka gurocoguu
noav3yemcs o0obpenuem ecex nosumusucmos Ppanyuu u I'epmanuu (u ouens
803MOJCHO, UMO OHA nolbcmuaa Ovl Oadce cepoyy u exkycy Kanma:
NPUNOMHUME-KA 3a2la6Us e20 2JIA6HbIX MEOPeHUll), Haulu Hogvle Qunocodul
CKadicym, Hes3upas Ha 3mo: KpUmuku cyme opyous ¢unocogpa u umeHHo
NnO2MOMY, KaK opyous, camu oaneko ewe He gurocogul! U eenuxuii kumaey u3
Kenuecbepea 6vin moowce nuwo senuxum kpumuxom” (Hummre, 1885). 3mech
@. Hunie ucnonp3yeT XyA0KECTBEHHBIM MPUEM MPOHHUH. ABTOP CTPEMHUTCS
BoicMesTh WM. KanTa 3a ero J0CcTaTOYHO KOHCEPBAaTHUBHYIO TMO3UIMIO B
OTHOIIEHUH puiocoduu Kak K ,Kputudeckoil Hayke” (3aech @. Humue, uto
HETUIIMYHO JJIsi TOTO BpeMeHH, mpupaBHuBaeT M. KanTta u MO3UTHUBUCTOB).
HaspiBass U. Kanra ,kwuraiiiem u3 Kénurcbepra” aBTop mnpuberaer K
CTEPEOTUITHOMY 3THOOOpa3y UYykoro, KOTOpbIii uMeeT Ouorpaduueckoe
obocHoBanue. Jleno B Tom, uro M. KaHT 3a BCIO CBOIO KM3Hb NMPAKTUYECKH
HUKOr/1a He nokuaan poaHoro Kéuurcoepra. OH nmpakTHUecKu HUTE HE ObLI B
EBpone. CBou ocHOBHbIE (UIOCOPCKUE TPYAbl MBICIUTENb CO3JaBal B
OTOPBAHHBIX OT KM3HU KaOMHETax, B YaCTHOCTH, PELIWJ 3HAMEHMTHIN CIop
MEeXAYy SMIUPUKAMHU U pallMOHAUCTAaMH U 000CHOBAJ, YTO MeTau3mKa Kak
Hayka — HeBo3MokHa. @. Humme cuurtan Takoil B3misin Ha ¢uiocoduio
KpalilHEe apXaudHbIM, NOJYEepKHUBas, 4TO Takas Quiuocodus sBugercs
OTOPBAHHOW OT 4YeJOBEKAa U OT kHM3HU. OueBHIHO, uyTO, HasbiBas M. Kanta
Hkurtainem”, @. Huie He TOJIBKO MOMYEPKUBAET OBICTPOE yCTapeBaHUE €ro
¢unocopun. OH TakkKe BOCCO3JACT CTEPEOTHUIIHYIO XapaKTEPUCTHKY
9THOOOpaza KuTaillleB, KakK CKPYNyJEe3HbIX JoJed. OTa  aHajorus
necTBUTeNnsHO Obliia XapakTepHoit ans W. Kanra.

bonee sBHo ®. Hume ynomunaer Kutait B apyrom ¢parmenrte 3Toi
paboTsl: ,,V kumaiiyee ecmv no2ogopra, KOmopou mamepu y4am yice C80oux

demelii: siao-sin (6 coépemennoti mpanckpunyuu: Xiao xin (/o) — O.IL ),
,WwMeHvbuu ceoe cepoye!”. Takosa no cymu u OCHO8HAS CKIOHHOCMb NO30HUX
YUBUIU3AYULL — 51 HEe COMHEHAIOCb, 4MO AHMUYHOMY 2SPeKy npedcoe Bce2o
bpocunocs vl 6 2naza 6 HAC, HBIHEWHUX e8pPONnelyax, camoymailenue, — yice
OOHUM DMUM Mbl NPpUWAUCL Obl emy ,He no eéxycy” (Humme, 1885). 3nech
@. Huime  Bocco3/aeT CTEPEOTUIHYHO PpeLeNIUi0 KUTAHIeB Kak poOKUX
moAed,  yMalsoIMMX ~ COOCTBEHHOE  JIOCTOMHCTBO,  MPOJYLUPYIOIIUX
camoyHuumxkenne. OqHako B gaHHOM KoHTekcTe @. Hume mnepeHocut sty
CTEPEOTUITHYIO XapaKTEPUCTHKY ATHOOOpa3a Ha COBPEMEHHBIX €My XKHUTeJeH
EBponsl. MOHO KOHCTaTHPOBAaTh, YTO 3TO BIMCHIBAETCS B €ro KOHIIEIIIHIO,
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COTJIACHO KOTOPOM OH JKMBET B 3MO0Xy ynajaka. @. Hunme npotuBonocrasiser
COBPEMEHHBIM JIIOJSIM aHTHYHBIX T'PEKOB — 00Jiee PELIUTENIbHBIX U CMEIIbIX.
Takum 006pazom, OH JEMOHCTPATUBHO NEpEKIIoUaeT cBOE BHUManue ¢ Kuras,
KUTaWCKUX CTEPEOTUIIHBIX ITHOOOPA30B HA NEPCOHAKENW U TEMBI, KOTOPbIE €ro
00JIbIIIE HHTEPECYIOT.

[ToaBoas UTOr HALIEro KMCCIEI0BaHUs, OTMETUM, 4TO peuenuus Kuras B
npomsBeaeHusx @. Humme ,,Becénas nayka” (1882) u ,,ITo Ty cropony moopa
n 3ma” (1885) peamusyercss uepe3 CTEPEOTHUIHBIE 3THOOOpaA3bl, KOTOPHIE
oOycnoBiensl  Quiocodueir  A. Illomenrayspa u  mpeacTaBiIeHUSIMU
COBPEMEHHUKOB aBTopa. llepcrekTHBBI paccMaTpuBaeMON TEMbI MBI BUJIUM B
m3ydeHun peuenuun ¢unocopun @. Hurine B MpousBEACHUSX KUTAUCKUX
nucareneil XX—XXI cronerus.
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Iponbkina O. ®. Penenuisa Kwuraro y TtBopax @. Himme:
iMaroJIoriyHumii acnexkT

ABtop crarti Omera IlponpkiHa pochimpkyBana peneniiito Kurtaro y
tBopax ®. Himmre ,,Becema nayka” Ta ,Ilo Toit 6ik mobOpa i 3ma”. YV crarti
3a3HA4YaAEThCS, MO0 eTHooOpa3u Kwuraro Oymu cropuitHaTi  @. Hirme
(dparMeHTapHO, OCKUIBKM HIMEUBKHUH aBTOP HIKOJM HE 3aliMaBcs iX
(GyHIaMEHTAJILHUM BUBYCHHSM. ABTOp CTaTTi 3a3Hayae, IO CTHIIICTUKA
TtBOpiB @. Hiume xapakrepusyerbes adopuctuunictio. Ll inauBigyanbHO-
aBTOpChbKa 0COONMBICTH poOUTH HOTO TBOpHW yHikanmbHUMH. Onbra [IpoHpkina
IOBOIUTH, 1o 3mict TBOopy . Hiume cBiguuTe mpo cBizoMe OaskaHHS
HiMebKOro ¢irocoda CHPOBOKYBAaTH 4YHMTaya, CIOHYKaTH HOTO 10 PI3HHUX
30BHIIIHIX YW BHYTpimHIX mposiBiB. s TBopiB @. Himme xapaxtepHuit
camMoaHami3, IIe BH3HA4Ya€ OCOOIUBICTH TBOpPYOro MeTony MuTtisa. Omnbra
[IpoHbKiHA TOBOJAUTSH, IO OCOOIMBOCTI aBTOPCHKOTO CTHIIIO CBITYATh MPO TeE,
mo TtBopu ®. Hiimre HeoOXiqHO po3rysgaTd He juile sk (inocodebki, a i
nireparypHi. TBopu @. Hime, B sikux aBTOp 3BepTaerses 1o Kutaro, MicTUTD
yumano nomuiiok. Peneniis Kurtato @. Humnme oOymoBiieHa TuM, 10 BiH
cripuiimMae KyJabTypy, ICTOpiO Ta JITepaTypy KpaiHH, 3 0JHOro OOKy, dyepe3
MPU3MYy MHCIEHHS €BPOIMEHCHKOI JIFOJWHU, 3 IHIIOTO OOKY, — uepe3 BIacHY
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KpUTHKY KuTaiicbkoi Tpanmuuii. Ounbra Ilponpkina noBena, mo y poOoTi
,Becena nHayka” @. Hiume yn He Buepiue 3ragye Kuraii. ETHo0Opa3 Kurato B
il poOOTI penpe3eHTOBaHO MEBHUMH CTEPEOTHUIIAMH, SKi ICHYBaJIM Ha TOH 4yac
y €BPONEHCHKOMY IHTEIEKTyallbHOMY mpocTtopi. Y TBOpi ,,I1o Toit Oik mo0pa i
31ma” HIMEUBKUN aBTOP JEKUIbKa pasiB penpeseHtye Kutail. Onbra [Iponbkina
HaroJIOIIIye, IO Y TBOPI TAKOK BHUSABICHO CTEPEOTUITHY PELEIIil0 eTHOOOpa3y
Kuraro, sikuii mocrae sik KpaiHa i3 3aCTUTIIOI0 KYJIBTYPOK, HE 3JaTHOIO JIO
po3BuTKy. Y 1somy tBopi ®. Hire cTBOproe crepeoTUmHi 00pa3u KUTAUIIIB,
JUIA SIKUX XapaKTepHI HepillydicTh Ta camonpuHmkeHHs. Onbsra IIponbkiHa
noBoauTh, 1mo @. Hirmme mpoTtucTaBisie eTHOOOpa3aM KHUTAKMIB €THOOOpa3u
AHTUYHUX TPEKIB, KOTP1, HA HOTO AYMKY, € OUIbII PIIyYUMHU Ta CMUTUBUMH.
Knrouosi cnosa: Hite, eTHOOOpa3, CTEPEOTHII, IMATOJIOT s, PEIETITIs.

IIponbkuna O. ®. Peuenuusa Kuras B npoussenenusix @. Hume:
HMAaroJIOri4ecKuii acrmeKkT

ABtop crtateu Ombra IIpoHbkuHa wuccienoBaia peuenuuio Kuras B
npousBeneHusx ®. Hume ,,Becenast nayka” u ,,I1o Ty ctopony no6pa u 3ma”.
B cratbe oTmeuaercs, uro 3THOOOpa3bl Kutas 6butn BocnipuHsaTel @. Hurie
(dbparMeHTapHO, MOCKOJIBKY HEMEIKHI MBICIIUTENh HUKOTJA HE 3aHUMAJICS MX
dbyHIaMEHTANBHBIM W3Y4YeHHEM. ABTOpP CTaThbH OTMEYAeT, YTO CTUJIUCTHUKA
npousBeneHnii  @. Humme  xapakrepusyercss  apoOpUCTHYHOCTBIO.  IJTa
WHIUBUAYaIbHO-aBTOPCKasi OCOOCHHOCTh JeaeT ero padoThl YHUKaIbHBIMU.
Onpera IIpoHbKMHA [1OKa3bIBAE€T, 4YTO comepxkanue pador @. Hure
CBHUJICTEIBCTBYET O CO3HATEJIIBHOM JKEJIAaHUM HEMEIKOTO  MBICIHTENS
CIPOBOIIMPOBATh YWUTATENs, NOOYIUTh €r0 K Pa3IMYHbIM BHEUTHUM WU
BHYTpEHHUM nposBieHusM. Juga npousBenennii . Huie xapaktepeH
caMOaHaJu3, ATO ONpeeNsieT 0COOEHHOCTh TBOPUYECKOTO METOJa MBICIUTEIIS.
Onbra IlpoHbKHMHA JOKa3bIBa€T, UYTO OCOOCHHOCTH aBTOPCKOIO CTHIIS
CBUJCTENBCTBYIOT O TOM, uro mnpousBeneHus . Humme #Heobxoanmo
paccmaTtpuBaTh HE TOJIBKO, Kak ¢uiaocopckue, HO U JUTEpaTypHbIE.
[Tpoussenenust ®. Hurrire, B KOTOpBIX aBTOp oOpamiaercs k Kuraro, conepxut
HeMasio omuOoKk U HeroyHocted. Pemenmus Kuras ®. Hurme oGycinoBieHa
TE€M, YTO OH BOCHPHUHHUMAET €€ KYJIbTYPYy, UCTOPHUIO U JUTEPATYPY, C OJHOMI
CTOPOHBI, Ye€pe3 MpPHU3My MbBIIUIEHUS EBPOIEHCKOTO YeIoBEKa, € Apyrou
CTOpPOHBI, Yepe3 CBOIO COOCTBEHHYIO KPUTUKY KHUTaWCKOW Tpaauuuu. Onbra
[IponbkuHa 0Ka3aina, yto B pabote ,.Becenas nayka” @. Hunie ensa nu He
BriepBble ynoMmuHaeT Kutail. Kynerypa Kurtas B 310l paboTe mpe3eHTOBaHa
ONPENEICHHBIMU CTEPEOTUIIAMH, KOTOPBIE CYILECTBOBAIM B TO BpEMS B
€BpONEIICKOM HHTEIUIEKTyalIbHOM HpocTpaHcTBe. B mpousBeaenun ,Jllo Ty
CTOpOHY 100pa W 351a” HEMEUKHH MBICIUTENh HECKOJIbKO pa3 YIOMUHAET
Kurait. Ombra IIpoHbKMHA NOTYEPKUBAET, YTO B JTOM TPYIAE TaAKXKE
penpe3eHTOBaHa CTEPeOTHINHAs  perenuus 3THooOpaza Kwurtas, KoTOpHIid
Mpe/ICTaeT KaK 3acThIBIIAas KyJabTypa, HE CIOCOOHas K pa3BUTHIO. B aToM
npousBeaenun @. Humire co3gaer crepeoTUnHble 00pa3bl KUTAHIEB, A
KOTOPBIX XapaKTepHbl pOOOCTh, HEPEUIUTENLHOCTh, cCaMOyHUYIKeHne. Onbra
[IponpkuHa mokaszwiBaeT, yto @. Hurme mpoTuBOMocTaBiseT 3THOOOpa3zaM
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KHTaﬁHeB 3THOO6pa3bI AHTUYHBIX T peKOB, KOTOpBIe, II0 €ro MHCHHIO,
ABJIIAHOTCA 60.]166 peH_II/ITCJIbHBIMI/I U CMCJIBIMH.

Knrouegvie cnosa: Humme, 3THOOOpa3, CTEpeOTHI, MMAaroJIorus,
peuenmus.

Pronkina O. F. Reception of China in the works of F. Nietzsche: the
imagological aspect

The author of the article, Olha Pronkina, studied the reception of China
in the works of F. Nietzsche ,,The Gay Science” and ,,.Beyond Good and Evil”.
The article notes that the ethnic images of China were perceived by
F. Nietzsche in a fragmentary way, since the German thinker never engaged in
their fundamental study. The author of the article notes that the style of
F. Nietzsche's works is characterized by aphorism. This individual author's
feature makes his work unique. Olha Pronkina proves that the content of the
works of F. Nietzsche testifies to the conscious desire of the German thinker to
provoke the reader, to induce him to various external or internal
manifestations. The works of F. Nietzsche are characterized by introspection,
this determines the peculiarity of the thinker's creative method. Olha Pronkina
proves that the features of the author's style indicate that the works of
F. Nietzsche should be considered not only as philosophical, but also literary.
The works of F. Nietzsche, in which the author refers to China, contain many
errors and inaccuracies. The reception of China by F. Nietzsche is due to the
fact that he perceives its culture, history and literature, on the one hand,
through the prism of thinking of a European person, on the other hand, through
his own criticism of the Chinese tradition. . Olha Pronkina proved that
F. Nietzsche's work ,,The Gay Science” mentions China almost for the first
time. The culture of China in this work is represented by certain stereotypes
that existed at that time in the European intellectual space. In the work
»Beyond Good and Evil” the German thinker mentions China several times.
Olha Pronkina emphasizes that this work also represents the stereotypical
reception of the ethnic image of China, which appears as a frozen culture
incapable of development. In this work, F. Nietzsche creates stereotypical
images of the Chinese, who are characterized by timidity, indecision, and self-
abasement. Olha Pronkina proves that F. Nietzsche contrasts the ethnic images
of the Chinese with the ancient Greeks, who, in his opinion, are more resolute
and courageous.

Keywords: Nietzsche, ethnic image, stereotype, imagology, reception.

Crartsa Hapiinoia go peaakiii 15.03.2022 p.

Crarta npuiinsaTa 1o apyky 20.03.2022 p.
Penensent — 1. ¢in. H., nou. Kpmxanoscska O. O.
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OCOBJIMBOCTI IIEPEKJIAAY HAYKOBUX TEPMIHIB
YV I'AJ1Y31 TEHETUKH YKPATHCHKOIO MOBOIO

Hapasi y 3B’s3Ky 13 CTpIMKMM PO3BHUTKOM HAyKH 1 TEXHIKH IOCTaja
npobsieMa TMepeKyialy HAayKOBHUX TEKCTIB IHIIOK MOBOKO 13 MIHIMaJILHOIO
BTPATOIO CEHCY, PO3YMIHHS SIKOT'O MOKE CTAaTH TIOIITOBXOM JI0O HOBUX 3HaHb Ta
MOJANBINMX BIiAKPUTTIB. P03MairTss HayKOBHX pO3pOOOK, MO CTOCYHOTHCS
okpemMux cdep, IOBOAHWTH, IO TEPMIHOCHCTEMH Tajy3ei, HEBIUHHO
posBuBaeThes.  Ilepeknman  HaykoBOi  TepMiHOJOrii  mOTpeOye  OUIbII
I'PYHTOBHOTO MIJXOMY JUIS 31MCHEHHS aJIeKBATHOTO IMEpeKIaay, ToMy Hapasi
MPUAUIETbCS 0COOMMBA yBara 10 ONTHUMI3allil Mepekaaay TepMiHOIOTTYHHX
OJIMHUIb YKPATHCHKOIO MOBOIO, OCOOJHMBO Y Taiy3i TeHEeTHKU. Y IbOMY
BOAYA€ETHCS aKTYalbHICTh HAIIOTO AOCHIKSHHS.

Ha croronni nmepekiaa HayKOBO-TEXHIYHUX TEKCTIB, 30KpeMa TEXHIUHOT
TEpMIHOJIOTIi BUKIIMKA€ HeaOUsKe 3allikaBJICHHS Yy HayKoBIIB. Barommwmii
BHECOK y pO3poOKy I1i€i mpoOyiieMu Oysa0 3AIHCHEHO MPOBIIHMMH BYCHHMH
nobu (JI. bapxynmapos, B. bpeyc, B. Kowmicapos, B. Konrinos, . Peuxkep,
A. ®enopoB), po3BIIKKM SKUX OylO0 TPUCBIYEHO OCOOJIMBOCTAM IMeEpeKIany
HayKOBO-TEXHIYHOI JiTeparypu. Y Cy4yacHii Hayui 3 SBUJIHCS pPOOOTH,
MIPUCBAYCHI aHANI3y TEPMIHOJIOTI] y JOTHYHUX JI0 TEHEeTHKH Haykax: 010JI0Til,
Ximii, raiy3i 6iotexnousoriii Tomo (Onanko & Omanko, 2019). Tlonpu yBary
HAyKOBI[B 70 IIi€l TeMH, 3aJHIIA€ThCS 0arato HEBUPIMIEHUX MUTaHb II0J0
MPaBUIBHOCTI Ta aJEKBATHOCTI NepeKiaay TEpMiHIB, 30Kpema y raiysi
TeHeTUKU. TOMY MeTOI0 HAIIOi CTAaTTi € TPYHTOBHUIN aHali3 HU3KU HAYKOBUX
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poOIT HAa TEHEeTHYHY TEMaTHWKY, BUOKPEMJICHHS HAayKOBOi TEpMIHOJIOTII Ta
aHaJi3 crnoco0iB MepeKiIaay TeHETHYHUX TEPMIHIB.

CydacHa Hayka pPO3BHBAETHCS MIBUAKUMHU TEMIIAaMH, Y CKIaJ MOBHU
BXOJISITh HOB1 TEPMiHH, SIKi MalOTh OyTH aJeKBAaTHO NEPEKIAJCHUMHU Ta OyTH
3po3yMuUIUMHU Y MOBi niepekiany. CTprKHEM HayKOBHX PO3BIJIOK CTa€ HaAyKOBa
TEPMIHOJIOTIS, IO € TEOPETUYHHM IATPYHTSAM OyIb-SKOTO JOCIIIKEHHS.
MoskHa TIOTOJIUTHCS 3 y)K€ BIIOMHUM BU3HAYEHHSM, IO “TEPMIiH — 1€ CIJIOBO,
a0 ycTaJieHe CIOBOCIIOIYYSHHS IO YiTKO i 0OJJHO3HAYHO MO3HAYa€ HAYKOBE YU
crieliaibHe TOHSATTSA, CJIOBO a00 CIOBOCIOJYYEHHS, IO O3HAYa€ YiTKO
OKpeclieHe CHeliaJibHe TMOHATTS fKOi-HeOylIb Taly3l HayKH, TEXHIKH,
MUCTEITBa, cycniibHOTO XUTTs To1o” (Bycen, 2005).

VY ramy3l TEHETUKHM OCHOBOIO OyIb-SKOTO HAyKOBOTO TEKCTy €
TEPMIHOJIOTIYHUM PsAZ, a TaKOXX METOJMKAa TEHETUYHUX JOCHIDKEHb, SKi
MOTPeOYIOTh YITKOTO Ta TOYHOTO MepeKyiany. Y nepexyiagalbKiid MpaKkTUIll Mif
MOHATTAM  “TEPMIH” PO3YMIIOTh CJIOBa a0b0 CIIOBOCTIOJIyUYEHHS, SIKi
MO3HAYaI0Th CreUU(IYH1 TOHATTS 1 00’€KTH, IKUMU KEPYIOThCS CIELiaiCTH
neBHoro ¢axy B Hayui uym texHiul (bopucosa, 2003, c. 208). Tepminu
MO3HAYAIOTh CJIOBA, SIKI 3aCTOCOBYIOTBHCS BHKIIOYHO B MEKaxX HAyKOBOTO
crumro (mitochondrial genome — “mimoxonopianvonuii 2enom”, PCR-RFLP —

“II[[P-TT]IP®"”, selection — “sio6ip”, SNP markers — “SNP maprepu”, gene
polymorphism — “oononykneomuonuii nonimopeizm”’, methods of research —
“memoou oocniodxcenns’) (bopucosa, 2003, c. 208; Mariok, CaeHko,
Ycenko, Xanak, 2020).

B ykpaiHChKii Hayii ICHYIOTH ACCITKHA Tpalb 3 TEPMIHO3HABCTBA Y
PI3HHX Tay3sX JIFOJACHKOT AISUTHHOCTI: TEHETHII], JIHTBICTHII, MeauIuHl. Came
3apO/KEHHSI TeHETHKH MOKHAa KOHCTaTyBaTH LI€ y JOICTOPUYHI yacu. Aje
OCHOBHM CYyYaCHUX VsBJICHb IPO MEXaHI3MU CIAJIKOBOCTI OylM 3aKiajeHi
Tutbk y cepenuHi XIX cromitts. Tox HaBiTh Halle ChOTOJCHHS IMPOIIOHYE
3HAYHY KUJIBKICTh HOBHX T€HETHUYHHUX TEPMIHIB, SKi MOTPEOYIOTh aICKBATHOTO
nepekianay ta Bukopuctanasa. Cam tepmid “T'eHeTHKa” MOXOAMUTH 13 TPEIBKOT
MOBHM, TOX BeJIMKA KUIbKICTh IIOB’S3aHMX TEPMIHOEIEMEHTIB € TI'PeKo-
JATUHCBHKOTO MOXO/HKEHHS, Ta € 3alI03WYCHHAMH 13 TepMiHOCHCTEM 010JI0Tii Ta
610TeXHOJIOT11 (KOMILJIEKCH METO/IIB, sIKI BUKOPUCTOBYIOTh T€HHY 1HXKEHEPIIO).

[Ipy BUBYEHHI T'€HETUYHUX TEPMIHIB, BaXKJIMBO HArOJOCUTH, IO 3a
CBOEIO CTPYKTYPOIO BOHHM MOKYTh MICTUTH DPI3HY KUIBKICTH JIEKCEM, TOMY
YMOBHO ICHY€ TMOJiT Ha OJHO-, JIBOKOMIIOHEHTHI Ta 0araTOKOMIOHEHTHI
TEPMIHHU.

Hailinomupenimumu, Ha Hally JTyMKY, € TBOKOMIIOHEHTHI TEPMIHHU, K1
(dbopMyrOThCSl 13 JBOX MOBHOIIHHUX JekceM. Cepel Takoro THUIY JIEKCeM
MO>KHA BUOKPEMUTH TaKi CTPYKTYpPHI1 THIIH:

N + N (nucleotide sequence, mitochondrial DNA, DNA replication, genetic
information, gene therapy);

A + N (structural gene, ultraviolet light, ryanodinreceptor gene,
reproductive function, bacteriostatic agent, biological recourses);

N + Prep + N (culture of genetic, hybridization of nucleic acids, the thickness
of lard, single-nucleotide polymorphism of DNA);
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Past Participle + N (marker assisted selection, linked genes/markers,
conserved sequence, applied research);

Present Participle + N (transforming sequences, reading frame, transforming
oncogene);

N + Gerund (gene engineering, gene splicing, mutation breeding, molecular
farming, chromosome walking, alternative splicing).

Bapro 3ayBaxkuTH, mO 3 OJHi€EI MOBM Ha IHIOIy TEpMIiHH He
MEePeKIalaloThCs K 3arajJbHOBXKHBaHI cioBa. HaitmpocrimuMm crocob6om
TEPEKIIANy € «IIOHSITTS — YKPATHChKUM TEPMIH», Ta aX HISK HE «IHIIOMOBHHI
TEPMIH — YKpAaiHCHKUU TEPMiH». Y TMOHATTS 3aKIaJIEHO MOr0 HAWroJIOBHIII
BJIACTUBOCTI, TOMY ¥ Yy IHIIMX MOBax Il O3HaKu OyAyTb BBa)KaTUCS
BU3HAYAILHUMHU (HANpPHKIIA, HAYKOBO-TEHETHYHA TepMiHojoriss: methods —
memoou, genes — cenu, markers — mapkepu, DNA — JJHK mowo). Y Takux
BUIAJKaX TEpPMIH MepelaeTbcs 3a JIONOMOIOI0  3BHYAHHOIO  CJIOBA.
HaiimommpenimmM cnocobom mnepekiany € TpaHCKOIyBaHHs: MOOYKBEHHA UM
nodoHeMHa Tnepegada BUXITHOT JIEKCHIHOT OJIMHUIIL 32 JOMOMOTOI0 andaBiTy
MoBu Tiepeknany (bopucosa, 2003, c. 208), 1m0 JOCHTH MPOIYKTUBHO TP
nmepekaami  TepMiHoyorii y ramy3i renetuku (polyacrylamide gel —
noaiakpuramionu e, electrophoresis — exexkmpoghopes) (Maritok, CaeHko,
VYcenko, Xanak, 2020).

Takox ICHYIOTh TpPHYICHHI CJIOBOCTIOJNy4YeHHs, a00 JK BJIAaCHE
CIIOBOCITOJIyYEHHSI Ta JIEKCHYHI OJWHHIN 3 TepexifHuM crarycom: Single
nucleotide polymorphisms, recombinant DNA technology, open reading frame,
single nucleotide polymorphisms, polymerase chain reaction (PCR),
melanocortin-4 (MC4R) receptor gene, restriction fragment length
polymorphism, restriction fragment length polymorphism. (Maritok, Caenxko,
VYcenko, Xanak, 2020).

[cHYIOTHP BUNIAAKH, KOJU Yy CIOBHUKY HEMAa€ TOYHOIO BIANOBITHUKA
MIEBHOMY TE€PMiHY, a00  BUKOPUCTAHHS TPAHCKOAYBaHHS € HEJIOTIYHUM, TOI1
nepekiazgadi BIAIOTBCS W A0 IHIIUX TMEpeKIaJalbKuX TpaHchopMaIrii,
0COOJIMBO TO/Ii, KOJIM TEPMIHOJIOTISI € HOBOIO. Y HAayKOBiH JliTepaTypi TEPMiHH
HECYTh OCHOBHE CEMaHTHYHE HABAaHTAKEHHS 1 CTAlOThb CTPUXKHEM TEKCTY,
PO3MEKOBYIOUH MOHATTSA. YMOBHO YCi TEKCTH MOXYTh OyTU MOJAUICHI Ha JB1
TPYNH: TEKCTH 3 YK€ BIIOMUMHU TOHATTAMU Ta TEKCTH, SKI BBOJSATH HOBI
MOHATTS, IO 3a3BHuYail BHUpAXAarOThCs HOBMMU TepMmiHamu. Ha ngymky
M. LiBurninra, mepiia i3 yMOB € OJHO3HAYHOKO 1, «B MPHUHIMUII MiIJA€ThCS
anroputmizanii»  (bopucosa, 2003, c. 208). Koxen TtepMiH, SKul
BUKOPUCTOBYETbCS B TEKCTi, MOXe OyTH 3aMiHEHUH eKBiBaJleHTaMH.
BinmoBigHO mepekiaa Takoro TeKCTy € He CKIIaJHUM 1 MOke OyTH BUKOHAHMIMA
nepeksazadyeM i3 TpaJuliiHUM piBHEM KBadidikallii, aje JuIle 3a yMOBH, L0
OCTaHHIM Ma€ JOCTyH /O HAyKOBHMX CJIOBHHMKIB YHM TepMiHOTpapiyHUX
MOCIOHUKIB, Ma€ HaBWUYKHU OIPAIfOBaHHS JOJATKOBOI JIITEPaTypH UM MOXKE
3apYYUTHCS MATPUMKOIO crierfiaicta 3 miel ramysi (Isimtiar, 1989, ¢. 102-112).

Bapro 3a3HauuTH, 1[I0 ICHYIOTH CYTT€BI JIEKCHMUYHI IpoOJieMHU
ceNeKliifHO-TeHeTuuHoi  TepMmiHosorii. Hamu  Oymo  posrissHyro  Ta
MPOAHATI30BAaHO HAYKOBI JIOCHIIHKEHHs, CTaTTI MO0 I[bOTO THTAHHS.
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Hetounwmii mepexiaz, HelOUUIbHE KAIbKYBAaHHS Ta HEPO3YMIHHS CEICKIIHHUX
Ta TeHETUYHUX TEPMiHIB, IPU3BOAATH J0 HEMOPO3YMIiHb i3 MpeICTABHUKAMU
miel ramy3i y iHIIUX KpaiHax, YHEMOXJIUBIIOE CITIBIpamio 3 HAMHU. Jlis
BHUpIIICHHS IOTO MUTAaHHS JOUUIBHHM Oye 3ajlydaTH [0 TMepeKiIany
¢GUI0JIOTIB pa3oM 3 TEHETHKAaMH, CENIEKI[IOHEpaMU Ta CTBOPEHHS Cy4acHOTO
TIYMa4HOI'0 HayKoBoro cioBHUKa (Onanko & Onanko, 2019).

VY reHeTWyHid Tamy3i TepeKiIay METOAWK HAYKOBHX JIOCIHIIKEHb
(methods of research — memoou Oocnioscenns) npuBeprae yBary HHU3KOIO
HallMeHYBaHb peareHTiB, MarepianiB s BunauieHHs [IHK, Buxopucrans
OKpeMHX MeToliB poboTH 3 Oiojoriuaumu 3paskamu (DNA typing — JHK
i0enmudbixayis abo ye BCMAHOBNIEHHS 2eHeMUYHOI IHOUBIOYANbHOCMI 0)0b-
AKO2O OpeaHisMy  Ha ~ OCHOGI  aHanizy  ocobnusocmei 1020
oezokcupubonykneinosoi kucromu, the genetics laboratory — nabopamopis
eenemuxu, bristles of pigs — wemuna ceuneu; biomaterial samples — spasku
biomamepiany, Restriction fragment analysis — ananiz pecmpukyiiinux
¢paemenmis) (Mamiwk, Caenxo, Yceumko, Xanax, 2020). Tlpum nepexmnami
TEPMIHIB 3 XiMii, @ TaKOXX MOHATH XIMIYHUX peakuid, sKi MalTh Micle Y
FeHEeTUYHUX JIOCHDKEHHSAX Ta 11 pO3AUIiB, MOTPIOHO BHKOPUCTOBYBATH
riocapii TEpMiHIB, SIKI MOJIETIIYIOTh PO3YMIHHS THX YM IHIIMX HOHSATh. Y
TakuxX 30ipKax HaBEACHO TaKOXX CHHOHIMU TEPMIHIB Ta 3ayBaKECHHS IIOJ0
iXHBOTO BHMKOpPUCTaHHs. [Jocapii 3a3BHYail MICTHTH aBTOPCHKI 1HJEKCH
YKpaiHCBKOIO Ta aHIJIMChKOI MOBaMH. Taki Tiocapii € BaKJIUBHUMHU
MOMIYHUKAMH JIJI1  HAyKOBIIIB, AacCHIpPaHTIB Ta CTYJEHTIB BIAMOBIIHUX
crnemianpHoCTel (Omeiina, [1Baiika, 2008, c. 738).

Y HayKOBUX TEKCTax Ha TIEHETHMYHY TEeMaTUKy € 3HayHa KUIbKICTb
BJIACHUX Ha3B, fAKIi MalTh OyTH TMepeKiajeHl aJeKBaTHO. BiacHi Ha3BH
BBQ)KAIOThCSI HEBI'€MHUM UYHMHHUKOM Oy/Ab-sIKOT MOBH Ta KYJIbTYpH, 1 TOMY
JOCUTh BaXJIMBUM € MpaBUJIbHA Mepeada ix MOBOIO nepekiany. Ha cboromani
HE BIIYXAaIOTh JIUCKYCIi II0OJI0 AOPEYHOCTI BUKOPUCTAHHS Yy PI3HUX Tramy3sx
3HaHb PI3HUX CHOCOOIB TEpeKiIaay MNpHU MepeKiaaal IUX MOBHHUX OJUHHIIb
(Bunorpanos, 2001, c. 224).

BrnacHi Ha3Bu HanexxaTh 10 O€3eKBIBaJIGHTHOI JIEKCHKH, TOMY Ha
MePIINI TOTJISIA MOYKE 31aTUCS, 1110 3TIMCHUTH TaKU MepeKyia] MOXKHA TIOCUTh
JIETKO, 30KpeMa 3a JOMOMOIOI TPaHCKpHOyBaHHS, MepeAaBIld 3BYKOBY abo
OykBeHHY 000JI0HKY cioBa. [IpoTe, ypaxoByroun AyMKHU MPOBIIHUX HAYKOBIIIB
(5. T'onoBeupkwit,, K. [{inyiiko Ta iH.), MOKHA CTBEP/XKYBATH, 110 ICHYE HU3KA
MEPeIIKo], 30KpeMa 3MiHa HOPM NpaBHJ MEpeKiaay BIACHUX Ha3B y MOBI
MepeKyiaay, M0 3HAYHO YCKIAJHUTh MepeAady LuX JIEKCUYHUX OTUHHUIIh
HIIIO}0 MOBOIO.

[lepuioueproBuM 3aBlaHHSAM TpU Mepefadi BIACHUX Ha3B € IXHE
PO3yMiHHSA Ta 3JaTHICTh MOSICHUTH TEPMIHOJIOTiI0 3aco0amMu iHIOT MOBH.
OHiMHU BHpaXaroTh a0COTIOTHY OJUHUYHICTh 1 € HA3BaMH 1HIWBIIyalli30BaHUX
npeametiB Ta st (Kapnenko, 2012, c. 164-168).

VY O6inbIIOCT] BUNMAJKIB y TEHETUII IPU Mepeayl BIAaCHUX Ha3B 1HIIOHO
MOBOIO TMepeKyajadi KOPUCTYIOTbCS METOJOM TpaHcIiTepallii, 4acoMm 13
BUKOPUCTAHHSIM KalbKyBaHHs. Y IIbOMY BHIIaJKy BJacHI Ha3BU MOBH —
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JDKepena, BU3HAUCHHS, MOHATTS TEePEAaroThCsl JIITepaMUu YKpaiHChKO1 aOeTKH
0e3 BpaxyBauHs ocoOnuBocteir BumoBu (DNA typing — JHK munysanns,
analyses — awnaniz, amplification — amnaighikayisn, gene alleles — aneni cenis,
PCR — 1P (nonimepasna nanyioeosa peaxyis, reagent — peacenmu, Chelex-
100 - seumosrsicmocs sax  Yerexc — 100, polyacrylamide gel -
noaiakpuramionuu 2ens, ethidium bromide emuoiym 6pomio, ultraviolet —
yabmpadgionem, electrophoregram — erexmpogopecpama, locus — noxyc,
micropopulation — mixpononynayis) (Maritok, Caenko, ¥Ycenko, Xanak, 2020).

[Topsin 13 TpaHcaiTepalielo BAKOPUCTOBYETHCS METOJ TPAHCKPUIILI, 110
nojsirae 'y ¢oHeTnuHid mnepemaui BiacHoi Ha3zeu (LLC  «Druzhba-
Kaznacheiivka» — CI' TOB «/Ipyscoa-Kaznaueiska») (Maritok, CaeHKo,
VYcenko, Xanak, 2020).

YacoM MOKe BUKOPHUCTOBYBATHUCS BUKIIOYHO METO| KAJIbKYBaHHS, KOJIU
y MOBI IepeKyiaJly BJlacHA Ha3Ba IE€PEeNa€ThCsl JOCHIBHO, 4YacCTUHAMH, 3
MOJANBIINM CKIaJaHHAM X yacTuH B oxHe nite (Large White breed —
senuxa 6ina nopooa) (Martirok, Caenko, ¥Ycenko, Xanak, 2020).

TakuM 4YHHOM, MepeKiIa] HAYKOBUX TEKCTIB y Taly3l TCHETHKH €
HaIMpo4vy/I I[IKaBUM Ta BOJHOYAC CKJIATHUM TpoliecoM. Hapasi icHye nmpooOiiema
yHidiKalii celneKifHO-TeHeTUYHOT TEPMIHOJIOTTI, SIKa Hapa3l TOCUTh aKTUBHO
po3BUBAEThCA. TepMiH CTae CTPHIKHEM T'€HETHYHOTO TEKCTY, OCKUTBKH came
Bl PO3YMIHHSI TEBHOTO TOHSTTS, MOXHa IIATH O YCBIIOMJIEHHS TIOBHOTO
TeCTy. 3a3BU4Yail Uil TEHEeTMYHOTO TEKCTy XapaKTepHa OJIHO-, JBO-
(maityacrimie) Ta OaraTOKOMIIOHEHTHA JIEKCHMKa, SKa TIEPEKIagacThcs 3a
JOTIOMOTOI0 TpPaHCHITepallii, TPAHCKPHIIIIi Ta KaJbKyBaHHS, YacoM yci IIi
METOIU MOETHYIOTHCS, BH(OPMOBYIOUHN BIAIOBIIHE OHATTSL.
[lepciekTHBHOIO, HAa Hally JIyMKy, € poOOoTa 31 CTBOPEHHS JIBOMOBHHX
CIIOBHHUKIB Ta JIOBITHUKIB 3 TEHETHUKH, SKI JO3BOJSATH IIEBHOIO MIpPOIO
yHi(IKyBaTH TEPMIHOJOTIYHUH anapar 1€l raimysi.
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Mariwk B. B., Kymmniposa T. B. Oco0mBoCTi nepekJjiaxy HayKOBHX
TePMIHIB y rajys3i reHeTHKH YKPaiHCbKOI0 MOBOIO

VY crarTi po3rIIIHYTO HAyKOBI TEPMIHU Ta METOAM TXHBOTO MEepeKiaay Ha
NpUKIaal HM3KM cTaTteil y ramy3i reHetukd. IIpoananizoBaHo 1ocBinx Ta
MPaKTUYHI poOOTH MPOBIIHUX (DaxXiBIIB AK Yy raidy3l M€HETHKH, TaK 1 ramysi
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nepeknaay. Meroro poOOTH CTaB peTeNpbHHI aHami3 TepeKiaay HayKOBUX
TEpMiHIB Ha TeHEeTHMYHy TeMmaTHKy. Hapasi icHye mnpobnema yHidikarmii
CEJICKIIHHO-TEHETHYHOT ~ TEPMIHOJIOTI], sKa CBOTOJHI JIOCHTh aKTHBHO
po3BUBAEThCS. TepMiH CTa€ CTPIKHEM T'€HETHYHOTO TEKCTY, OCKUIBKH CaMe Bl
PO3YMIHHSI TIEBHOTO TIOHSATTS, MOKHA JIATH IO PO3YMIHHS MOBHOTO TECTY.
3a3BUyail I TEHETHYHOTO TEKCTY XapakTepHa OAHO Ta 0araTOKOMITIOHEHTHA
JICKCHKa, 30KpeMa 1, 2, 3 KOMIIOHCHTHI TEpMiHH, IO TEPEKIATAIOThCS 32
JIOTIOMOTOI0  TPAHCIIITepallii, TPAHCKPHIIIII Ta KaJbKyBaHHS, 4YacoM Yci IIi
METOJM TO€AHYIOThCS, BH(QOPMOBYIOUM BIANOBIAHE TOHATTS. Y  CTaTTi
AQHAIIBYETHCS TIEPEKIIAJ] BJIACHUX HAa3B TE€HETHMYHOT TEMaTHUKU. Y OUIBIIOCTI
BMITIAJIKIB y T€HETUII NPH Mepeiadl BIaCHUX Ha3B 1HIIOK MOBOIO MepeKiajadl
KOPHUCTYIOTbCS ~ METOJIOM  TpaHCHITepallli, 4YacoM 13  BHKOPUCTAHHSIM
KaJbKyBaHHA. Y I[bOMY BHIIAJKy BJIACHI Ha3BHM MOBH-IDKEpeENia NepelaroThCs
JiTepaMu  yKpaiHChbKOoi abeTku 0e3 BpaxyBaHHS OCOOJUBOCTEH BHMOBH.
[CHYIOTh BWITaJIKH, KOJM Yy CIIOBHHKY HEMa€ TOYHOTO BIIMOBIIHUKA TIEBHOMY
TEepMiHY, a00 X BUKOPUCTAHHS ITUX METOMIB € HEJOTIYHHMM, TOJI MepeKiaaadi
BJIAIOTHCS U JI0 IHIIMX TEPEKIaIallbKuX TpaHchopMalliid, 0COOIMBO TOI, KOJIH
TEPMIHOJIOT1Sl € HOBOIO. Y poOOTI 3a3HAYAETHCSI, III0 YMOBHO yC1 TEKCTH MOXKYTh
OyTH MOAUIEH] Ha JBl TPYIH: TEKCTHU 3 YK€ BIIOMUMHU MOHATTSIMHU Ta TEKCTH, SIK1
BBOJISTH HOBI TIOHATTS, IO 3a3BHYAil BUPAXKAIOTHCS HOBUMH TepMiHaMU. Y
CTaTTi 3a3HAYCHO, IO TMEPCICKTHBHUM 3aBJAaHHSM CYYaCHUX JOCITITHUKIB €
poboTa 31 CTBOpEHHS JBOMOBHHX CIIOBHHKIB Ta JOBITHUKIB y TCHETHYHIN
rary3i, 110 J03BOJIHMTH YHI(PIKYBATH TEPMIHOJIOTITYHUH armapaT MeBHOT rairy3i.

Knrouosi cnosa: HayKoOB1 TepMiHH, TEPEKIIal, TEPMIHOJOTIA, TCHETUYHI
TEPMIHH, JEKCUYHI MPOOIeMH TIEPEKIany, TeHeTHKA.

Matuwok B. B., Kymnuposa T. B. Oco0eHHOCTH nepeBoia HAYYHbBIX
TEPMHMHOB B 00JIACTH T'€HETUKH HA YKPAMHCKHH A3BIK

B cratbe paccMOTpeHBI HaydHble TEPMHUHBI U METObl UX IEPEeBOJa Ha
nmpuMepe psga crareil B oOmactu TeHeTwkH. [IpoaHanu3upoBaHbl ONBIT U
MIpaKTUYECKUE pabOThl BEIYIINX CIEHUAIMCTOB KaK B 00JIaCTU T€HETUKH, TaK U
B oOmactu mnepeBoja. Llenpio paGoThl cTan TIIATENBHBIA aHAIU3 MEpeBOa
Hay4YHBIX TEPMHHOB Ha TEHETHUYECKYI0 TeMaTuKy. B Hacrosiiee Bpems
CYIIECTBYET npobiema yHU(UKAIUU CEJICKIIMOHHO-TEHETUYECKON
TEPMUHOJIOTUH, KOTOpasi CEroJHs JOCTaTOYHO AaKTUBHO pa3BUBaeTCs. TepMHH
CTAHOBUTCS CTEpKHEM T€HETHYECKOr0 TEeKCTa, IOCKOJIbKY HWMEHHO OT
MMOHMMAaHUS OIPENICJIEHHOTO MOHATUS MOXKHO JOWTH J0 TMOHUMAaHUA IOJIHOTO
Tecta. OOBIUHO [UISI TEHETHYECKOr0 TEKCTa XapakTepHa OJHO U
MHOTOKOMITOHEHTHAsI JIEKCHKa, B YaCTHOCTU 1, 2, 3 KOMIIOHEHTHbIE TEPMHUHBI,
MEPEBOJIUMBIE C MTOMOIIBIO TPAHCIUTEPALMH, TPAHCKPUILIMYA U KaJIbKUPOBAHMS;
WHOT/Ia BCE 9TH METO/Ibl COUeTaroTCsA, (GOPMUPYSI COOTBETCTBYIOIIEE MOHsATHE. B
CTaThbe aHAM3UPYETCS MEPEBO UMEH COOCTBEHHBIX T'€HETUYECKON TeMaTuku. B
OONBIIMHCTBE CIy4YaeB B TEHETHKE MpH Tepefade MMEH COOCTBEHHBIX Ha
JPYTOM $SI3bIKE TIEPEBOJUMKH TOJIb3YIOTCS METOJIOM TPaHCIUTEpALMU, UHOTAA C
WCIONh30BaHWEM KallbKUpOBaHHUS. B 3TOM cimydae cOOCTBEHHBIE Ha3BaHUs
SI3BIKA-UCTOYHUKA TIepelaloTcs OyKBaMU YKpawHCKOro aidaButa 0e3 ydera
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ocobeHHocTell mnpousHomeHus. CylecTBYIOT Cilydau, KOIJja B CJIOBape HeT
TOYHOI'O COOTBETCTBHUS OIPENEIIEHHOMY TEPMUHY, WIA HCIOJIb30BAHUE 3TUX
METOJIOB HEJOTMYHO, TOrJa NEepeBOMYMKM MpHOeraror U K Jpyrum
MEPEeBOUYECKUM TpaHchopManusiM, OCOOSHHO TOrza, KOT/Aa TEPMUHOJIOTHUS
SBJISIETCS HOBOW. B paboTe oTmMeuaercs, YTO yCIOBHO BCE TEKCTHI MOTYT OBITH
paszeneHbl Ha JIBE€ TPYIIIbL: TEKCThl C YK€ U3BECTHBIMHU MOHSATUSMU U TEKCTBI,
BBO/ISIILIME HOBBIE IOHATHSA, OOBIYHO BbIpaKaeMble HOBBIMM TepMUHAMH. B
CTaThb€ FOBOPUTCS, YTO MEPCIIEKTUBHON 3a/1a4ell COBPEMEHHBIX UCCIIEI0BaTENEN
sBIIseTCsl padoTa MO CO3/IaHUIO JBYSA3BIYHBIX CJIOBAPEW M CHPAaBOUYHUKOB B
TFEeHETUYECKON OTpaciii, YTO MO3BOJIUT YHU(PHUIMPOBATH TEPMHUHOJIOTUYECKHMA
anmnapar onpeieIeHHON OTpaciu.

Kniouesvie cnosa: HaydHble TEpMUHBI, IIEPEBOJl, TEPMUHOJIOTHS,
TreHEeTUYECKUE TEPMUHBI, JEKCHYECKHE MTPOOIeMbI IepeBoa, TeHETHKA.

Matiiuk V. V., Kushnirova T. V. Features of translation of scientific
terms in the genetic field into Ukrainian

The article considers scientific terms and methods of their translation on
the example of a number of articles in the field of genetics. The experience and
practical work of leading specialists in the field of genetics and translation are
analyzed. The aim of the work was a thorough analysis of the translation of
scientific terms on genetic topics. Currently, there is a problem of unification of
selection and genetic terminology, which is actively developing today. The term
becomes the core of the genetic text, because it is from understanding a certain
concept, you can come to understand the full test. Usually the genetic text is
characterized by one and multi-component vocabulary, in particular 1, 2, 3
component terms, which are translated by transliteration, transcription and
tracing; sometimes all these methods are combined to form a corresponding
concept. The article analyzes the translation of proper names of genetic topics.
In most cases in genetics, when translating proper names into another language,
translators use the method of transliteration, sometimes using tracing. In this
case, the proper names of the source language are transmitted in the letters of the
Ukrainian alphabet without considering the peculiarities of pronunciation. There
are cases when the dictionary does not have an exact correspondence to a certain
term, or the use of these methods is illogical, then translators resort to other
translation transformations, especially when the terminology is new. The paper
notes that conditionally all texts can be divided into two groups: texts with
already known concepts and texts that introduce new concepts, which are
usually expressed in new terms. The article notes that a promising task of
modern researchers is to create bilingual dictionaries and reference books in the
genetic field, which will unify the terminological apparatus of a particular field.

Key words: scientific terms, translation, terminology, genetic terms,
lexical problems of translation, genetics.
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MICIE JUCTAHIIIHHOI ®OPMU HABUAHHSA
VY 3ATAJIBHIV CUCTEMI OCBITH CTYJIEHTIB ®1J10JIOT'IB

Ha cydacHomy erami pO3BHTKY CYCHUIbCTBA, KOJIM CBIT 3ITKHYBCS 3
nangemicto COVID-19, indopmaruzaliisi OCBITH CTae i€ aKTyalbHIIIO,
TOCTpO TMOCTae€ TpoOiieMa PO3BUTKY AMCTAHI[IWHUX TEXHOJIOTI B OCBITI,
MOJIEpHI3aIlii ICHYIOUMX OCBITHIX CTaHIAPTIB Ta MpoTpam, IOIIYyKYy HOBHUX
croco0iB B3aEMOIi1 BUKJIa1avuiB Ta y4HiB. [[71s1 HAaC € HAA3BUYAMHO 3HAYYIIUM
PO3MIISTHYTH MpoOsieMy crierudiku JUCTaHIIHHOT PopMHU HABYaHHS Y MOBHOMY
BHIIIOMY HaBYAJIBHOMY 3aKjajai (Ha MOBHOMY (DaKyJIbTETi), a TAKOK BU3HAYUTH
ONTHUMAaIbHI YMOBH IS 11 eekTuBHOI peanizamii. Po3rmsan ganoi mpobiaemu
TaKOX HEOOXIAHWI JJIs BU3HAUEHHS POJII Ta 3HAYYIIOCTI HAaBYaJIbHOI
KOMIIETEHIIIT y IIbOMY CHEIU(IIHOMY OCBITHHOMY KOHTEKCT1, OCKUTBKH METO IO
HaBYaHHS 1HO3EMHOI MOBHM Yy BUIIOMY HaBUaJIbHOMY 3akjiaji € (popMyBaHHS
KOMYHIKaTHBHOI KOMIICTEHIII], OCKUIBKM BHITYCKHUKHA BY3iB, $Ki OCBOIIH
nporpamy OakajlaBpuary, MOBHHHI BOJIOJITH ‘‘3IaTHICTIO 0 KOMYHIKallii B
YCHIM Ta MUCHMOBIA (popMax 1HO3EMHHMMH MOBAMH JUIs BUPIMICHHS 3aBlIaHb
MDKOCOOMCTICHOT Ta MDKKYJIBTYpHOI B3aemonii'. Takum ymHOM, B ymMOBax
naHjeMii B Cy4aCHOMY CYCIIBCTB1 3pOCTa€ moTpeda y BHUBYEHHI 1HO3EMHHX
MOB JUIsl MDKHapOJHOTO Tpo(deciiHOTO CHITKYBaHHS HE JIMIIE OYHO, a U Y
OoHJIalfH-pOpMaTi, OCKUIBKM 0arato MDKHAPOJHUX KOH(epeHIiH, ¢Gopymis,
HapaJ TPOBOAATHCS MUCTAHIIKHO. BiAnoBiqHO BHHMKAae MoTpeda MOIIYKY
MiAXoAiB, 3aco0iB 1 MeTO/AIB HaBYaHHS I1HO3EMHOI MOBH B yMOBax
JTUCTAHLIKHOT OCBiTH, 10 CHOpUSOTH (opMyBaHHIO iH(OpMaIiiiHO-
KOMYHIKaTUBHOT KOMIETEHIIli BUIYCKHUKIB BUIIMX HaBYAJIBHUX 3aKJIaliB.
Amnani3z mpoOieMHu TUCTAHIIHHOTO HaBYaHHS 1HO3EMHOI MOBH, PI3HOMAHITTS
Cy4JaCHHMX MIAXOJIB Ta PI3HUX TEXHOJIOTiIH MOKa3aB, M0 Halle()eKTUBHIIIOO
TEXHOJIOTIE€I0 B CYYaCHUX YMOBaX € TEXHOJIOT1s 3Mmimanoro HaByaHHs (Blended
Learning) 3 omopor0 Ha KOMYHIKATUBHMM Ta OCOOHUCTICHO-TISUTbHICHUN
Migxoau. 3MillIaHe HaBUAHHS - 1€ IOEJHAHHS HaBYaHHA Y TPaaulliiiHii ¢opmi,
TOOTO OYHOTO HABYAHHS B ay[UTOPIi 3a MIATPUMKH Ta JOMOMOTH BUKIagada y
pealbHOMY Yaci, Ta HaBYaHHS, IO 3JIACHIOETHCS 3a JOMOMOTOK CYYaCHUX
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TEXHOJIOTI dYepe3 KOMI'IOTep. Y TOW Yac SIK OYHE HaBYaHHS pO3BUBAE
HAaBUYKH CIIUIKYBAaHHS, BMIHHSA B3a€MOJISTH Yy TIPOIECI BUPILICHHS
npodeciiHuX 3aBIaHb, CIIPHIE TIOJOJAHHIO MOBHOTO Oap’epy.

[Ilo cTOCyeThCS EIEKTPOHHOTO, TO BOHO, O€3MEepevHO, IWCIHILIIHYE,
PO3BMBAE HAaBUYKKA CAMOOpPTaHi3aiii, 3alydae BHKOPUCTAHHS iH(pOpMAIIHHUX
TEXHOJIOTIH Ta pecypciB, MPUCKOPIOE IMPOIEC OTPUMAHHS 3HAHb Ta IX
KOHTpOJb. KpiM Toro, moOymoBa mporiecy 3MIIIAaHOTO HABYAaHHS HAa OCHOBI
KOMYHIKaTHUBHOTO Ta OCOOHMCTICHO-IISUTBHICHOTO MiAXOJIB Opi€EHTOBaHa Ha
OCOOHCTICTh CTYJEHTA, 10 PO3TIIANAETHCS SIK CYO’ €KT MISITIBHOCTI; METH, 3MICT
Ta NpUHOMH HaBYaHHS 0OYMOBJIEHI MOTpeOaMM Ta IHTEPECAMU Y4HS, a TaKOXK
HOro  IHAMBIyaJbHO-TICUXOJIOTTYHUMHU  ocobnuBocTsiMu (b, AHaHbes,
JI. Burotcokuii, A. JleontheB, C. PyOiHmTeiiH), mo 103BoJisie BUOYI0BYBAaTH
IHAMBIAYyaJIbHY  TPA€KTOPIl0O  HaBYaHHA Ta  cOpuse  (OPMYBaHHIO
1HpOpMaLITHO-KOMYHIKaTUBHOT KOMIIETEHIIIi yYHIB.

Hapuanns Ha BificTaHi 3a JOTIOMOTO0 1HGOPMAIIHHUX TEXHOJIOTIH Halae
MPaKTUYHO HEOOMEXKEHI MOXMJIMBOCTI BHKOPHUCTAHHS  IMEPCOHAIBHOTO
KOMI'TOTEpa y pi3HUX cepax JTroACHKOT TISILHOCTI. Y MOBHIN/ JTIHTBICTUYHIN
OCBITI HEOOXIAHICTh IHTEHCHUBHOI peaii3alii JUCTaHI[MHOIO pPEeXUMY
B3aEMOJIIT CyO'€KTiB OCBITHHOTO HIpOIECY OOyMOBJIEHa SK COIiajbHO-
€KOHOMIYHUMH, TaK 1 MPEAMETHO-3MICTOBHUMHU (akTopaMu. 3 OIHOTO OOKY,
SK 3a3Ha4aroTh (paxiBii y 1mid ramysi (A. Anapees, A. Axasa, M. Byxapkina,
€. ImutpieBa, C. J[lomoka, C. XXwumko, I. Kpescwrkmii, M. MoiiceeBa,
A. Tletpos, €. Ilonat, A. Xyropcbkuii Ta iH.), AMCTaHIiliHA (OpMa HABYAHHS,
BIJIMTOB1/1at0YX HA MMOTPEOH CHOTOCHHS, I03BOJISIE OTPUMYBATH OCBITY OLTBITIN
KiTbKOCT1 Jonmeid. BoHo moctymHe muist THX, XTO TreorpadiuHo 3HAYHO
BiJaJICHUH BiI pO3TallyBaHHS JIHTBICTUYHOTO YHIBEPCUTETY (MOBHOTO
(bakynpTeTy YHIBEPCUTETY), 3 PAAYy NPHYUH T030aBICHUN MOMJIHMBOCTI
HaBYaHHsS B TPATUIIHHOMY PEKHUMi, TOTOBUM OJHOYACHO OTPHMYBATH MABI 1
Ounbire ocBiTH. 3 IHIIOTO OOKY, Ha TYMKY psay mocmimHukiB (€. Apximosa,
M. boBtenko, €. JImitpieBa, O. Oxmonkora, €. Ilapprono, M. Ilerpona,
€. Ilonart, P. Iloranosa, T. SIMChKHX), TUCTaHIIIiHE HABYaHHS 1HO3EMHOI MOBH
Ma€ HU3KY VYHIKQJIbHUX JIHTBOJAUIAKTUYHUX MOXIUBOCTEH, MEPEOLIHUTH
BKJIMBICTh SKUX HeMOxHBO. Cepel HMX MPUPOIHICTh Ta aBTEHTUYHICTH
Cepe/IoBUINA IHIIOMOBHOI KOMYHIKaIlli, pPO3LIMPEHHS KOja CILUIKyBaHHS,
(BiAHOCHA) MPOCTOTAa 3HAHOMCTBA 3 KYJIBTYpPOIO, MOOYyTOM Ta mpodeciitHuMU
JNOCATHEHHSIMU  IHIIUX HApOMiB, 3HATTS TPagUIlfHOTO MOBHOTO Ta
TICUXOJIOTIYHOTO Oap'epy MPAaKTUYHOTO BUKOPUCTAHHS 1HO3EMHOI MOBHU TOMUIO.
3aranbHOJUAAKTUYHUN Ta JIHTBOAWJAKTUYHUNA TOTEHIIAN AUCTAHIIHHOTO
HaBYaHHS 3yMOBHUB AaKTUBI3allll0 JOCIHIAHMUIIBKOTO IHTEpeCy 10 pPO3POOKHU
Teopii Ta TexXHOJIOTIH peanizamii 1iei GopMM y NpaKTUIl BUKIAJaHHS.
CroromuHi no6pe Bimomi poOoTH Takux aBTopiB, Ak O. AHmpeeB, O. AxasH,
C. Honoka, O. €ropmmn, O. Oxonenos, E. Cxubunpkuii, JI. Xansmina,
JI. Xonina, O. XyTopchKui, IO pO3MVISIAIOTh K 3arajibHi, TaKk 1 MPUBATHI
MUTaHHS OpraHizailii AWCTaHIIHHOTO HaBuaHHSA. OcoONUBUN psNl 3aliMarOTh
poOOTH, TPHUCBSIYEHI  PO3TJSAY  JUCTAHI[IHHOTO  HaBUAaHHS  MOBH.
Pi3HOMaHITHUI BEKTOp HAMPSAMIB LUX JOCTIKEHb. 3arajJbHOI0 METO/I0JIOTIED
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JMCTAHIIIHHOT (OpMHM HaBYaHHS IHIIOMOBHOMY CIIUIKYBaHHIO 3aiiMarOThCA
M. Byxapkina, €. [lonar, P. [ToranoBa, JI. Xansmnina. TuCTaHUITHOMY peXHUMi
YUTAHHS 1HO3EMHOIO (HIMEIBKOIO, aHIJIINChKOI0) MoBok (€. [Imutpiena,
I1. SIMChKMX); B) TiMEPTEKCTOBOI IHTEpHpeTamnii JIHTBICTHYHOTO MaTepiany
(I'. KenpoBa, O. [linoBa). [ocmigHuku GIiKCyIOTh yBary Ha 3MICTOBHIN
opraizamii jauMcTaHIlifHOTO HaB4YaHHS iHOo3eMHUX MOB (T. ®DinaeBa),
PO3TISIAIOTh AUJAKTHYHI MOMIJIMBOCTI KOMI'TOTEPHOI KOMYHIKaIlii Ha OCHOBI
[HTepHeT-TexHOMOT 1M (A. AxasiH), KOHKPETU3YIOTh cnenudiky
KOMYHIKaTHBHO-OPIEHTOBAHOTO HABYaHHsS I1HO3EMHUX MOB Yy IUCTaHIIAHIN
ocaiti (. JxanTtacoBa). Bukopuctanus [HTepHeT-TeXHOJIOTII Y Kypcax

JMCTAHIIMHOTO HAaBYaHHS €BPOMNEHCHKAM MOBaM OIMCAaHO y poOoTax
JI. Xansaninoi. ¥V poborax B. KyryHypoBa posrisgaerbes iHdopmariiiine
CEpEe/IOBUINE HaBYAHHSA MUKKYJIBTYPHOI KoMmyHikamii. Popmu (ayxmio- Ta
BIJICOKOH(EpeHIli, BeO-ypOKM, BHUKOPUCTAHHS HABYAJIBHUX EJIEKTPOHHHUX
mwatgopmM, BifleO JIEeKIll, OHJAWH-3aHATTSA Ta 1HIII), 3ac00M (KOMI'IOTEpHI
OHJIAMH-TIpOTpaMHU, JWUJAKTHYHI ayJio- Ta BifeomaTepiaiu, IUCTaHIINHHI
MPaKTUKYMH, €JIEKTPOHHI HaBYaIbHI MOCIOHUKH Ta 1HII1), CIIOCOOM KOHTPOJIIO
(oHNaliH-TeCTyBaHHS, KOMIT'IOTEpHI1 Mpe3eHTalli MpOeKTIB Ta IHMI), fAKi
YCHIITHO  BUKOPUCTOBYIOTHCS Yy  TPOIECT  IUCTAHIIHHOTO  HaBYaHHS,
JOCTIIKEHO y MPOaHai30BaHUX poboTax. Sk moka3ye peaqbHUi CTaH CIOpaB y
MPaKTUIll BUKJIAJAHHA B KOHTEKCT1 JIHTBICTUYHOI OCBITH, MOYJIHBOCTI
JTUCTAHIIINHOTO HaBYaHHS IHO3EMHOI MOBH CBhOTOIHI TOTPIOHI B PIZHHX
JIHTBOIUAAKTUYHUX HUIAX. [le Moxke OyTH BHUKOpUCTaHE I MOTJIMOICHOTO
BUBYECHHS TEMHU a00 PO3/iTy 3 HABYAIBLHOT MPOTpaMHu, JJIs JTIKBiaIlii mporavH
y 3HAHHAX, HAaBUYKAX, BMIHHSAX CTYACHTIB 3 IE€BHUX AacCMeKTiB HaBYaHHS
MDKKYJIBTYPHOTO CIUTKYBAHHS, I THX, XTO HaBYA€ThCA, SKI HE MAlOTh 3
PI3HHMX NMPUYHUH BiBiAYBAaTH BY3 B3araii abo MpOTITOM SIKOTOCH BiIpi3Ka 4acy.
OcoOnuBe 3HA4YEeHHs AUCTaHLIMHE HAaBYAaHHA Ma€ IMI0J0 BIOCKOHAJCHHS Ta
MIIBUIIECHHS €(PEKTUBHOCTI 3a0YHOTO HaBUYaHHS MaOyTHIX JIIHTBICTIB.

[Ipn Bu3HAYEHH! NOHATTS [AWCTAHIIMHOIO HaBYaHHS, MU OyIeMo
JTOTPUMYBATHUCS BU3HA4YeHHS A. XyTopchbKoro. BueHwil iHTEeprperye Iio
dbopmy Tak: “JlucTaHIliiiHE HABYaHHS — 1€ HABYAHHS, Yy SKOMY CYyO’ €KTH
ocBiTM (Y4Hi, MeNarord, THIOTOPH Ta IHIIWX) MAalTh MPOCTOPOBY UM
TUMYacOBY BiJJalIeHICTh SK JpYT Bix Apyra, 1 Biag 3aco0iB HaBYaHHA, a
HAaBYAJIbHUNA TMPOLEC 3IIMCHIOETHCA 3 JIOTIOMOTOI0 TEJNEKOMYHIKAIlii, 3
ypaxyBaHHSM €JEeKTPOHHUX 3ac00iB Mepexi [nrepHer” (Xyripehkuii, 1998). V
TaKOMY KOHTEKCT1 po3riisiy naHa Gopma HaOyBae XapakTrepy KOMIT FOTEPHOIrO
TUCTaHIiiHOTO HaBuyaHHA. “Komm’rorepHe nucTaHIIfHE HaBYaHHSI — II€
HaBYaHHS TreorpadiyHO BIAJAJICHUX YYHIB 3 BHUKOPUCTAHHSIM PI3HHUX
iHpOpMaLIfHIX TEXHOJIOT1H JOCTaBKM HAaBYAJILHOI'O MaTepially Ta J0CTYyIy J10
Bigmanenux pecypciB” (Iloramosa, 2002:105). T'omoBHOIO pPHCOIO TaKoOro
HaBYaHHS (Ha BIAMIHY Bil TpaJMLIHHOTO) € 3aCTOCYBaHHS KOMII'lIOTepa B
SIKOCTi 3ac00y HaBYaHHS, [0 TUHAMIYHO PO3BUBAETHCS, BUKOPUCTAHHS SKOTO
KapJIMHAJIbHO 3MIHIOE ccTeMy (DOpM 1 METOAIB BUKIAJaHHA. 32 IIEI0 03HAKOIO
KOMIT'IOTepHE JMCTaHIlifHE HaBYaHHS CYTTEBO BIJPI3HAETbCA BiJ IHIIUX
MOXIIMBUX CHUCTEM TUCTAHIIIMHOTO HAaBYaHHS, HAMPHUKIAJ, KEHC-TEeXHOJIOTIi,
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mo nependadaroTh MinOip Ta pPO3CUIKY HAOOPIB HAaBYAIHHO-METOJUYHHUX
MaTepianiB Uit camocTiiiHoro BuBueHHs. llle onHi€l0 TeXHOJOTIEO
JIMCTAHI[IHHOr0 HaBYaHHS € “TeJeBi3iiiHA” TEXHOJIOTIS, IO JIEKUTh B OCHOBI
BIpTyaJIbHOTO TPEHHIHTOBOTO JMCTAaHIIIHHOTO HAaBYAHHS, SIKE MPAKTHKYETHCS B
JeIKNX CyJaCHHMX YHiBepcuTeTax. BoHa mepenbavae iHAMBimyanbHHI BUOIp
CTYIGHTOM BIPTYaJIbHOTO PEXHUMY POOOTH 3 HaBYAIBHUM IpPOAYKTOM. JlaHwmii
PEXUM pearti3yeTbCsi B OCHOBHUX Oa3MCHHUX TEXHOJIOTTYHUX MPUHOMAX, TAKHX,
SK IHAWBiIyaJIbHe HABYaHHS, 1HIUBITyalbHE 3aCBOECHHS AJTOPUTMAMH PIZHUX
croco0iB  BUKOHAHHA [, pO3BUBAIOYMM  TPEHIHT, IHAMBIAYyalbHA
CHUCTEMaTH3aIlls 1 CTPYKTYpYBaHHS 3HAHb Y BUTJISII CKJIaJaHHs JIOTTYHUX CXEM
6a3 3HaHb. [Ipy TakoMy pO3yMiHHI JUCTaHIIIiHE HaBYaHHS HE CYNEpPEUYMTb
iHImUM (opmam oprasizailii OCBITHHOTO TPOLIECY Ta JIETKO IHTETPYETHCS 3
HUMU.

Ichnye mneBHa pgymka, 10 JAWCTaHLiMHOIO (opMoIO y  BUIIIAAL
KOMIT IOTEPHHUX MEpPEeX He MOXKHA 3aMIHUTHU MIATOTOBKY (paxiBLisg, MOXKHA JIMILIE
OpraHiyHO BOHCATH iX Yy IHTerpaumiiHuil nuticHuii npouec HaByaHHs (Ctapos,
1999). V gnirepaTypl BHCIOBIIOETbCS JyMKa HEOOXITHICTH BpPaxOBYBaTH
MOXJIMBOCTI  BIAMOBIIHOCTI JWCTAHIIIHOTO HAaBYaHHS ICHYIOUHUM (dopmam
OCBITU. BiAMoBiTHO 10 LBOro MPHUHIMIY CTBOPIOBAHI Ta BIPOBAIKYBaHI1
iHbopMaLlliiHI TEXHOJOril MaroTh CTaTU HE CTOPOHHIM €JIEeMEHTOM Yy
TPaJAMIIIHINA CHCTEM1 BUIIOI OCBITH, BOHH MalwTh OYTH NMPUPOJHUM UYHHOM
iaTerpoBani g0 Heoro (Ilotamoma, 2002: 218). CriekTp po3B’sI3yBaHUX Y ITUX
YMOBaX OCBITHIX 3aB/IaHb HACTUIBKH IIUPOKUHN 1 pI3HOMAHITHUHN, HEOOXITHICTh
MOBHOIIIHHOTO 3aCBO€HHS HOPM MOBH, IO BHUBYAETHCS, COLIOKYIBTYPHUX
0COOJIMBOCTEH CIUIKYBAaHHS 1 OBEIIHKA HACTUIbKU aKTyajbHa 1 HETIOPYITHA,
[0 TOBOPUTH TIPO TIOBHOINIHHY peati3alifo CyTO IUCTaHIHHOI GopMHu
HaBYaHHs MaHOyTHIX JIHTBICTIB (y BIAMIHHOCTI €KCTEpHATY/BIIKPUTHUX
YHIBEPCUTETIB) HAa CHOTOAHINIHIA JEeHb € mpoOieMaTHdyHuM. “JlHucTaHIliiiHEe
HaBYaHHs 1HO36MHHUX MOB, TaK CaMo SIK 1 B3araji JIUCTaHIIHHI KypCcH 3 PI3HUX
MpelIMeTiB Ta NUTaHb HporpamMud abo MO3amporpamMHOro, J0JaTKOBOIO
Marepiaiy, MOKJIMKaHI He 3aMIHUTH OYHE HaBUaHHS, a JIONOBHUTU HOTro 3
METOI0 MOTIUOUTH a00 PO3UIMPUTH 3HAHHS, MepeadadeHi MPorpamMor0 KO
(ducranmiitne HaBuanHs, 1998:109). IHTerpariiss o4yHUX Ta JUCTAHIIMHUX
(¢hopM HaBUaHHS CHOTOJIHI Ha3BaHAa HAWOUIBII MEPCHEKTUBHOK MOICILIIO
(Teopis Ta mpakTuka..., 2004:83). Ii peanizamis m03B0NUTL HeHTpamizyBaTH
HEJOJNIKU KIACHO-YPOYHOI CHUCTEMH, fKa, SIK CTBEP/DKYETbCS, € ChOTOJHI
“ralbMOM B IHTEJIEKTYyaJbHOMY pPO3BUTKY yuHs (Tam xe: 85). Anai3
MOXJIMBOCTEH JUCTaHLIAHOT (opMH y LBOMY creuu(igyHOMY OCBITHBOMY
KOHTEKCTI 0COOIMBO BXKJIMBUN ISl AOCTIHKEHHSI IK Y TEOPETUYHOMY, TaK 1 B
MPaKTUYHOMY TUTaHax. SIK MOKa3ye aHaji3 HasBHOI JiTepaTypH, Ha ChOTOJHI
0co0IMBO SBHUH iHTEpec y cepi opraHizamii AUCTaHIIHHOIO HaBYaHHS MOB
BUSBIICHO Y c(hepi Hecnelniaai3oBaHoOro (HeTHIBICTUYHOT0) OCBITH.

VY 3B’A3Ky 3 LIIUM MOXXHAa KOHCTAaTyBaTH, 1[0 HAa ChOTOJHILIIHIA JIEHb
HEJOCTAaTHBO MPEACTABICHO SIK TEOpil0, TaK 1 MPAKTUKY BUBUEHHS MUTAHHS
MpO ONTHUMAallbHE BHUKOPUCTAHHS JWCTAHIIMHOI (OpPMH HaBYaHHA MPU
MiArOTOBII JIHTBICTIB. IIpoTe, HE MOXKHA CTBEpP/PKYBATH, II0 OCHOBU TaKOTO
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HaBYAHHS HE 3aKJIAZICHI Ta HE JOCTIKEeH1 Yy JIHTBOAMIAKTHYHOMY AacIeKTi
po3rmsaay. 30Kpema, 3apa3 HAKOMHMYEHO BENWKHH OaHK KOMII FOTEPHUX
JIHTBOJUAAKTHYHUX MaTepialliB, SKAW MIir OM TOCITYXHUTH 0a3010 s
BKJIFOUCHHSI TIPOIECY IUCTAHIIIMHOTO HABYAHHS B PEATBHICTh 1 TpaaMIIii
JTIHTBICTHYHOI OCBITH. Y KO’KHOMY OCBITHROMY 3aKJIaJli HA CHOTOJHI € TIE€BHA
CYKYIHICTh aBTOPCHKUX KOMII' FOTEPHHUX HAaBUYAJILHUX MaTepialliB, sSIKi MOXYTh
OyTM aKTMBHO BHKOPHCTaHI MpH peamizamii JUCTAHI[IHHOTO HAaBYAHHS
IHIIOMOBHOMY CITUIKYBaHHIO.

B nanwmii yac Haszpina HEOOX1IHICTh BUPIIYBaTH MUTAHHS, MOB’s3aHI 3
TUM, SIK 3a paxyHOK JUCTAHLIHHOTO pEeXHMY B3a€EMOJIT 31 CTYIEHTOM
MIABUIIUTA €QEKTUBHICTh TPATULIMHUX (OpPM HaABYaHHS IHIIOMOBHOMY
CHUIKYBaHHIO. MOKJIMBICTD 1 JOLUIBHICTh IHTErpalii JUCTAHIIMHOTO B OYHE
HaBYaHHS B BY31 po3rysAaeThes y BianoBiyaHiA iteparypi (Teopis 1
MpaKkTHKa..., 2004), ajne MOXJIMBICTh TaKOi B3a€EMOJII B paMKax 3a04HOI popmMu
MPaKTUYHO HE aHali3yeThcs. BojaHOuac, Taka IOCTaHOBKa TMpoOIeMH €
HarajbHOIO, II€ JUKTYEThCS OO €KTUBHUMHU TPYAHOIIaMU (OPMYBaHHS Y
CTYJCHTIB-3a0UYHHKIB KOMYHIKATUBHOI KOMIETEHLi Y BCbOMY MOBHOIIIHHOMY
nposiBl ii cknagoBux. CHekTp coliabHO 3aTpe0yBaHUX aKTyaJlbHUX LUIEH y
rajiy3i JIHTBICTUYHOT OCBITH BCE IIMPUTHCS, a 3a04Ha (JopMa HABUAHHSI 3a3HAE
HE3HAYHUX 3MIH — BOHa cjabko mijyraeTbest Moaudikailii. Boau crocyroTbes
MEePEBAKHO IMOYATKOBOTO €Tally HaBYaHHS 1 PO3TIAJAIOTH PI3HI CTOPOHHU
oprasizaiiii OCBITHHOTO TPOIIECY, Pi3HI KOMIIOHEHTH HaBYAJIBHOI AiSUTBHOCTI.
CporofHi CrmopaguvHoO TMOYMHAE ceOe MPOSIBISATH TEHICHIISI BUKOPUCTAHHS
MOXJIMBOCTEH  Ta  IepeBar  JOUCTaHIIfHOT  (GopMH  HABYaHHA Y
JIHTBICTUYHIA/MOBHIM MIATOTOBI CaMe CTYIEHTIB-3a04HUKIB. JlucTaHIliitHA
dbopma, IHKOpIIOpOBaHa B CHUCTEMYy TpaauIliiiHOI (i, Hacammepen, 3a04HOi)
JIHTBICTUYHOT OCBITH, JI03BOJISIE HEUTPATI3YBaTH HEIOIIKH, CIIPUINHEHI:

- HEMOXJIMBICTIO 3IIHCHEHHS Oe3MocepeqHiX KOHTAaKTIB 13 HOCIIMH
MOBHU;

- OOMEXEHICTIO JIOCTYyMy JO JAPYKOBAaHMX IHIIOMOBHUX JDKepeln
1H(bOopMaItii;

- HEOOXIIHICTIO oOIepaTUBHOI Tmepemavyi Ha Oyab-sAKi  BiACTaHI
iHpopMallii, Oyab-skoro o0csry Ta Oyab-aKoro BuAy (Bi3yajabHOI Ta 3BYKOBOI,
CTATUYHOI Ta TUHAMIYHOI, TEKCTOBOI Ta rpadidyHo);

- HEMOXJIMBICTIO O€3IIOCEPEeIHhOI Ta ONEpPaTHBHOI IHTEPAKTHBHOCTI,
HEOOX1HOT 17151 KOHTPOJIIO, OI[IHKYU Ta YIPaBIiHHS MPOIECOM HAaBYaAHHS;

- TPYAOMICTKICTIO a00 HEMOXKIIUBICTIO OpraHizailii CniibHOI HaBYAIbHO-
M3HABAJIbHOT, KOMYHIKAaTUBHOI TiSUIBHOCTI y CYO0'€KTIB, II0 TEPUTOPIAIbHO
3HAYHO BijJajaeH]l OJUH Bl OJHOIO;

- NIEBHOIO IHEPTHICTIO CUCTEMH 3a0YHOIO HABYaHHS, sKa BCE HABYAHHS
3BOJMTH  “I0 PENpOAYKTUBHHUX METOJIB, BHKOHAaHHS 3aJIKOBUX Ta
eK3aMeHalliiHuX poOiT”, a TakoX ‘Tiepedadae BUKOPUCTAHHS IIEBHOTO
¢bikcoBaHOro Ha0Opy HaBUYAJIBHUX 3aco0IB, MEpeBa)KHA OUIBIIICTD SKHUX
IpeACTaBlIeHa 3aco0aMM HaBYaHHS Ha JAPYKOBaHI OCHOBI IOCIOHUKaMH,
KHUTaMU, HaBuadbHUMH 3o0muTamu’” (ucraniiiine HaBuanus, 1998: 93).
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Ckazane [03BOJISIE pO3TJSLIATH  Taky (OpMy HaBYaHHS JOCHUTH
MPOAYKTHBHOIO, BOHA CHHTE3y€ y COOl pUCH AMCTAaHIIHHOTO Ta 3a04HOTO
HaBYaHHSA. AJie CIiJ 3a3HAYMUTH, IO JEAKI MIIXOAM 1O i€l mpobdiIeMu
aHAI3yIOTh MOXJIMBICTh audepenmianii nux nBox ¢opm HaByaHHA. Bonu
BKa3yIOTh Ha TaKi BIIMIHHOCTI:

1. Kiito4uoBMM CJOBOM JMCTAHLIMHOTO HAaBYaHHS € IHTEPAKTUBHICTH —
MOCTIfHA CHCTEMAaTHUYHA B3a€EMOJIisI BUKIAJada Ta CTYICHTIB MDK COOOI0 y
HaBYAJILHOMY IpoIieci. Y 3a04YHOMY HaBYaHHI IHTEPAaKTUBHICTD €Mi30INYHA.

2. Kypc 3aouHoro HaByaHHS Ta KypC JAMCTAHUIAHOTO HaBYaHHS
BUIPI3HAIOTBCS OJWH Bifl OJHOTO TPHUHIMIIOBO, OPraHi3aIfi€l0 HaBYAIHHOTO
Marepiany, HOTo CTPYKTYpOIO, CIIOCOOOM B3a€MOIii BUKJIa/lada Ta CTY/CHTIB,
oprasizaiiero 1HGOPMalIHO-OCBITHROTO CEPEIOBHILA HABYAILHOTO IMPOLECY.
Metou Ta opMu HaBYaHHS BIAPI3HAIOTHCS TAKOK MPUHIMIIOBO i/l BILIUBOM
IHTEpHET-TEXHOJIOT1H.

3. Cucrema ympaBiiHHS TI3HABAIBHOI MISUTBHICTIO YYHIB TaKOX
oOyMoBIieHa crielidikoro nociayr InTepHer.

HesBaxkatoun Ha 1i BIAMIHHOCTI, TIpoImec IHTerparmii 3ao4HOi Ta
JTUCTaHILIHHOT (QopM HaB4yaHHS (TIOPIBHSHO 13 B3aEMOJIEI0 “‘MUCTaHIIIHE
HaBYaHHs — OYHE HABYaHHS ) HOCUTH TMOJICTIICHUI Ta CIPOIICHUN XapakTep.
e 3 Tum, AK 1 gUCTaHIIHE, 1 3a0YHE HABYAHHS MalOTh HHU3KY MOMIOHUX
XapaKTEPHUCTHK, SKI MOXYTh Yy OpraHi3amifHOMY 1 3MICTOBHOMY ILIaHax
CIpHUATH iX B3aEMOJII Ta B3a€EMONPOHUKHEHHIO. K OWCTaHMIHHMA Tak i
3a0YHUM PEeXUM POOOTH CTYIEHTIB XapaKTePU3YIOThCS TAKHMMH 3aralbHUMU
pucamu:

- OJIHOYACHE OXOIUICHHS BEJIHMKOI KUIHPKOCTI Y4YHIB 3a MIHIMQJIbHOT
KIUILKOCT1 BUKJIaJaviB;

- reorpadiyHa (TIpW 3a0YHOMY HaBYaHHI Yy TMEpiOJ MDK CECisIMH)
BIIIAJICHICTH BiJl BUKJIa/1aya Ta IHIIMX YYHIB;

- MOKJIUBICTh HaBYaHHS 0€3 BIPUBY Bl poOOTH;

- HaBYaHHS 32 BIACHUM I'padikoM;

- CAMOCTIHHICTh CTYJCHTIB IPH 3aCBOEHHI 3MICTY HABYaHHS;

- MOXJIMBICTB BiJjpa3y K 3aCTOCYBAaTH CBOi 3HAHHSI IPAKTUYHO.

Jlis TOCWIIEHHS 3HAYyHIOCTi IHTerpaii AMCTAHLIHHOTO HAaBYAHHA Y
TpaIuIiiHUN HaBYAJBHUN MPOIIEC MM IMPOBEIU aHAJI3 JIHTBOJIUAAKTUYHOTO
MOTEHIIaTy AUCTAHIIHHOTO HAaBYaHHS y WOTO MPOEKI[l HA 3a0YHE HAaBYAHHS
CTYAEHTIB JIIHIBICTUYHMX BY3IB (MOBHHUX (aKyjabTeTiB). Y LbOMY Hif
JHTBOJIUJAKTUYHUM MOTEHIIATIOM JUCTAHIIIHOTO HABYaHHSI MH PO3yMieMO 3a
E. Tlonmar (Hucranuiiine nauanHs 1998: 9), nowarra “noreHuian” 'y
TpanuiiiHoMy TpakTyBaHHI. E(dexkTuBHe HaBYaHHS 1HO3€MHOI MOBU B YMOBAax
JTUCTaHIIHHOT ‘“Mae OyayBaTucs Ha 0a3l CHeIlialbHO CKOHCTPYHOBAHOTO
BIPTYaJIbHOTO MOBHOTO CEPEIOBMIIA, IO BKIIOYAE KOMIUJIEKC EJIEKTPOHHHMX,
MPUKIIAJHUX, IHCTPYMEHTAIbHUX Ta KOMYHIKallIHUX 3ac001B, sSIKi 103BOJIAIOTH
OpraHi3yBaTy NOBHOI[IHHY HaBYAJIbHY B3a€MO/IIIO SIK OCTIIHO KOHTAKTYIOUHX,
Tak 1 po3auieHux mpocropom Ta yacom” (Iloramosa, 2009). Ile moxnuBe 3
BUKOPUCTAaHHSAM TEXHOJIOTIH 3MIIIAHOTO HaBYaHHS 1 JIO3BOJISIE CTBOPUTH
CIPUSATIIMBI YMOBM JJIsl YCHIIIHOTO HABYaHHS 1HO3EMHOi MOBH y BHILOMY
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HaBYAIbHOMY 3akiaai. [0 OCHOBHMX TIPOSIBIB  JIIHTBOJUIAKTHYHOTO
MOTEHIiaTy JUCTAHI[IHHOTO HABYaHHS B KOHTEKCTI 32049HOT ()OPMU HiArOTOBKH
MaHOyTHIX JHTBICTIB MU BITHOCHMO TaKi IMTOJOKEHHS:

1. 3abe3medyeHHsT peaqpbHOrO TPOLECY CHUIKYBaHHSA (a HE TIICEBIO
KOMYHIKaIlii), SKe MOXe 3/I1HCHIOBATHCS K Y TUCBMOBIH, TaK 1 B yCHii Gopmi.
CryneHTaM-3a09HUKaM 1€ JOTIOMOXKE pealli3yBaTH IHTEPAKTHBHICTH SIK
BJIACTUBICTh ~ TPOILECY  CIUIKYBaHHS, 3YMOBJIEHY pEakIi€ro, Hexal
OTIOCEePEIKOBAHOI0, )KUBOTO CITIBPO3MOBHHKA.

2. 3niiicCHEHHS CTPIMKOTO, IHTEHCHBHOIO TMIpollecy KOMYHIKalil
CTYICHTIB 13 MPOCTOPOBO BIJJAJEHUMHU NApTHEPAMH, SKE HE OOMExeHe
paMKaMH IUIECTIPSIMOBAHOTO HaBUYaJIbHOTO Tporecy. CTyneHT-3a0YHHK,
nepeOdyBaroYl y BINHOCHIA TEpUTOpIadbHIA 130JIAIl1 BiJ BHUKIAgada, Bij
CHUIBHOTH TaKMX CaMUX CTYJEHTIB, Ha0yBa€ MOKJIMBOCTI CIUIKYBaTHCS 3
PI3HHMH KOMYHIKaHTaMH, TpUYOMYy L€l Ipolec He OOMeXeHUH Hi
TUMYAaCOBHMH, Hi TIPOCTOPOBUMH paMKaMH, HE 3aJa€ThCsl CIEIiaTbHO
HaBYAJHHUMH TUTAHAMH, HABYAITBHOIO MPOTPaMOIO.

3. MoXJMBICTh PI3HOMAHITHOCTI MApTHEPIB 13 KOMYHIKalii. [HmoMoBHE
CHUIKYBAaHHS CTa€ JJsl CTYAEHTa-3a0YHHMKA KUIbKICHO HeoOMexeHHM. BoHo
MO)ke OyTH 3JIHCHEHO 3a JIOTIOMOTOI0 PI3HUX BHJIIB TEIEKOMYHIKAI[IHHOTO
oOMIHY 1H(pOpMAIllEl0 TaKUMU SIK Tejle-1 BieOKOH(EpeHIi, JIUCTYBaHHS
€JIEKTPOHHOIO TOIITOI0, “Oecimn’” B pexkumi Chat Ta iH. Ile mpupoaauM YrMHOM
CTUMYJIIOE MOTHBALII0O [0 BJOCKOHQJICHHA BJACHOI KOMYHIKaTHBHOI
KOMIIETEHII11, CIIPHUsIE PO3BUTKY MOBHUX YMiHb, 30arau€HHs COIIOKYIHTYPHOTO
1T. I

4. Peanizallis cmuikyBaHHS 3 HOCiAMH MOBHU. lle m03Bojsie CTyIeHTY
3a0YHHUKY HAJIArOJAWTH ABTCHTUYHUN KOMYHIKATUBHHIN KOHTAaKT, YBIATH Yy
CIUIKYBaHHS 3 TTApTHEPOM-HOCIEM MOBH Ta MOJKE BITYYTH ceOe y pealibHii, a
HE y 3MOJICJIbOBaHIM HaBYAJIbHIA CHTYaIlii MDKKYJIBTYPHOTO CITUTKYBaHHS.

5. OcnabneHHss TpaaWLIHHOTO MOBHOTO Oap’epy MPaKTUIHOTO
BUKOPHUCTAHHS IHO3€MHOT MOBH, SIKUHM 3 HU3KU MPUYUH OCOOJIMBO MOMITHUH Y
CTY/ICHTIB-3a0YHHMKIB. 3a TaKOTrO CIIUIKYBaHHs Y4YHI HE OOTsDKEeH1 (akToM
“TUCKY” HUMH aBTOPUTETOM BUKJIagaya. CTyJIEHT MOXE HE COPOMUTHUCH, MOXKE
JaTh BOJIIO CBOT ¢aHTa3ii, TBOpUIN ysIBl. YUYaCHUKU TEIEKOMYHIKAIIHHOTO
CHUIKYBAaHHS MMOYYBAIOTHCS Y Oe3Meli Bil KpUTUKH 33 TTIOMUJIKH.

6. 3abe3mneueHHs BUIBHOTO, HEOOMEXKEHOTO OCTYMY A0 JDKEpesl 3HaHb
PO KyIbTypy KpaiHM MOBH, IO BHUBYAETHCA y BUIIISI EIEKTPOHHHUX
CIIOBHUKIB, JOBIIHUKIB, EHUUKIONEAiNA, 3pa3KiB MY3HYHOI, TeaTpaabHOI
KYJIbTYPH, BIPTyaJIbHUX MY3€iB, BIPTyaJbHUX EKCKYpCId Mmam’STKamH TOIIO.
CryneHT-3a04HHMK 3MOKe 3HAWTU Macy iHQopMallii aBTEHTUYHOTO XapaKTepy
Ta BUKOpPHUCTATH 1 JUIS aKTyamizalii BCiX BHJAIB MOBHOI JiSUTBHOCTI.
JlucraHuiiiHe HaBuaHHS — eQeKkTHBHa ¢opma, W0 J03BOJISIE CYTITEBO
MIIBUIIUTH €(QEeKTUBHICTh CHUCTEMH K OYHOIO, TaK 1 3a0YHOTO HaBUaHHSI
CTYIEHTIB  IHIIOMOBHOMY CHUIKyBaHHIO. JIOCH/DKEHHS  IMOTEHUIHHUX
MOKJIMBOCTEH Takoi (opMu, po3poOka y Mexkax JaHoi Teopii MEBHUX
KOHLIETI[If Ta TEXHOJNOTIH, CHpuse ONTUMI3allii HaBYANbHOI MiSTBHOCTI
CTYICHTIB.
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Jdemuenko H. O. Micue qucranuiiinoi gopMu HaBYaHHS Y 3araJibHii
cUCTeMi OCBIiTH CTyJeHTIB (i0J10TiB

Crarts mpucBsueHa mnpoOjeMaM JUCTAHIIHHOTO HaBYaHHS I1HO3EMHOT
MOBHU CTYyJEHTIB-(uI00TiB, BUOOpPY MeToAiB, (opM, 3aco0IB HaBYaHHS Ha
dbopmyBaHHs 1HGOPMAIIITHO-KOMYHIKATUBHOI KOMIIeTeHIIi. Po3rnsnatorses
METOJIM aHaNi3y, y3arajJbHCHHS Ta CHUCTEeMaTH3allii pe3ylbTaTiB HayKOBHX
JOCIIKEHb Y Taly3i, IO BUBYAETHCA. AHAIBYIOTHCA ICHYIOUl TEXHOJOTI
JUCTAHLIMHOTO HaBYaHHSI Ta OOIPYHTOBYETbCS €QEKTUBHICTH MOOYI0BU
MpoIiecy HaBYaHHS CTYJACHTIB-(PUIONIOTIB 3 BHUKOPHUCTAHHSIM TEXHOJIOTIT
3MIIIAHOTO HaByaHHA. Po3rnsgaroThesi 0COOIMBOCTI JUCTAHIINHOI (popMmu
CHUIKYBAaHHS JJIsl IPOBEJCHHS B1ACOKOH(DEpEeHI y pekuMi peaibHOTO Yacy,
110 3aMIHIOIOTh OYHE CITUIKYBAaHHS BHUKJAaJada 3 yYHSAMH B yMOBax MaHIeMii
COVID-19; ananizytoTbCcsi JONUIBHICTh IMIAKIIOYATH Ta OPraHi30BYyBaTH
mpouec HaB4YaHHS Ha IMatgopmi Teams Ha OYHUX 3aHATTAX Ta s
caMocCTiifHOT  poOotu  cryneHTiB-putosoriB.  CTBOpeHHS  yMOB IS
MDKOCOOOBOTO CHUIKYBaHHS Ta (opMyBaHHS KOMYHIKATHBHOI KOMITETEHIIIT
VY4HIB Ha OYHUX 3aHATTAX Ta CIIPHUSITH PO3BHUTKY CaMOCTIHHOCTI,
BIJIMOBIIaJILHOCTI, YMIHb 3aCTOCOBYBAaTH IH(OpMAIliHI TEXHOJOTIi I Yac
poboTH 3 oHnaH-TIaTGopMamu. Po3risaaoTbes AedKi M0JI0KEHHSI OCHOBHUX
MpOSIBIB  JIIHTBOJUAAKTUYHOTO TMOTEHIIAy JUCTAHIIMHOTO HAaBYaHHS Yy
KOHTEKCTI 3a04HOi ()OpPMH IMIATOTOBKKM MaHOYyTHIX JIHTBICTIB. JlucTaHIliiiHE
HaBYaHHSA e e(ekTUBHA Qopma, IO JO3BOJISIE CYTTEBO MIABUIIUTU
e(EeKTUBHICTh CHCTEMU SK 3a0YHOTO TaK 1 OYHOIO HaBYaHHSA CTY/ACHTIB
IHIIIOMOBHOMY CHUIKYBaHHIO. J[OCHIKeHHS] TOTEHIINHUX MOXJIMBOCTEH Takol
¢dbopmu, po3polka y Mexax AaHOI Teopii MEeBHUX KOHIICMIINA Ta TEXHOJOTIH,
CHpuUs€ ONTUMI3allil HABYAIBHOI AISUIBHOCTI CTYICHTIB.

Knwouosi cnosa: nucTaHiiiiHe HaBYaHHSA, TEXHOJIOTIA 3MIIIAHOIO
HaBYaHHS, 1H(GOPMAIIHHO-KOMYHIKATUBHA KOMIIETEHIIIS, CTYASHTH-(LIONOTH,
OCBITHI OHJIAH-TIIAT()OPMHU.

Hemuenko H. A. MecTo aucTaHinOHHOH (popMbI 00ydeHus1 B o0mieit
cucremMe 00pa3oBaHusl CTY/ICHTOB (PMJI0/10T0B

Cratbst  mocCBslleHAa  OpoOjJeMaM  JUCTAHIMOHHOIO  OOydYeHMs
WHOCTPAHHOMY SI3bIKY CTYIEHTOB-(PUJI0TOTOB, BBIOOPY METOAOB, (opM,
cpeactB oOyueHus g (popMupoBaHUs MH(GOPMAMOHHO-KOMMYHHUKATUBHOM
KoMIeTeHIMH. PaccmarpuBaroTcs  MeTOJbl  aHalu3a, OOOOINEHUS |
cHCTEeMaTH3allMy Pe3ybTaTOB HAYYHBIX MCCIEOBaHUN B U3ydaeMoil 00acTH.
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AHaTU3UPYIOTCS CYIIECTBYIOUINE TEXHOJOTUH JAUCTAHIIMOHHOTO OOYyYeHHS W
o0ocHOBBIBaeTCs  (PQPEKTUBHOCTh  IMOCTPOEHHUS  mpouecca  oOydeHus
CTYICHTOB-()HJIOJIOTOB €  HCIIOJIb30BAHHEM  TEXHOJOTHH  CMEIIAHHOTO
o0yuenusi. Hccienyrorcss ycnmoBus Ui MEKIMYHOCTHOTO OOIIEHUS U
(bopMuUpOBaHHSA KOMMYHHUKATUBHOW KOMIIETEHIIMM OOYYaIOIIMXCS HAa OYHBIX
3aHATUSIX U BO3MOXHOCTU Pa3BUTHUSL CaMOCTOSITEIbBHOCTH, OTBETCTBEHHOCTH,
YMEHUH MPHUMEHATh MHPOPMALMOHHBIE TEXHOJIOTUH TpU paboTe ¢ OHIANH-
mwiarpopmamu. PaccmaTpuBarOTCST OCOOCHHOCTH JTUCTAHIIMOHHOW  (OPMBI
obuienns. dopma BUACOKOH(PEPEHLHH B pEeXUME pPEaJTbHOIO BpPEMEHH,
KOTOpasi 3aMeHsieT OuyHoe OOIIeHHE MpenoJaBaTeyisi cO CTyAEHTaMH B
ycinoBusax maaemun  COVID-19, sBusercss 3¢pQeKTHBHBIM  CIIOCOOOM
OpraHM3alMi  HaydHOM KOMMYHUKauuu. B cratbe  aHamusupyercs
1[e1ecoo0pa3HOCTh MOAKIIOUEHUST W OpraHM3alvy Ipolecca oOydeHUs Ha
mnathopmMe Teams Ha OYHBIX 3aHATUSAX M JUISI CAMOCTOSITEIBHOW pabOThI
CTyAeHTOB-(puiosoroB. JlucraHuuonnoe oOyueHue 31o 3¢ ¢dexkTuBHas popMma,
MO3BOJISIFOIIAS CYIIECTBEHHO MOBBICUTH 3PPEKTUBHOCTh CUCTEMBI KaK OYHOTO
TaK U 3a0YHOTO OOy4YEHHS CTYJEHTOB MHOSI3bIYHOMY 001IeHuI0. MccnenoBanue
MOTEHIMATBHBIX ~ BO3MOXHOCTEH  Takoil  Qopmbl, pa3zpaboTka  Kak
TEOPETHUYECKUX TaK M MPAKTHYECKHUX TTOJXOIOB OMPEICICHHBIX KOHIICTIINN |
TEXHOJIOTHil, CIOCOOCTBYET ONTUMHU3ALINN YU€OHON JAESITENbHOCTU CTYJEHTOB.

Kniouesvie cnosa: nucTaHIMOHHOE 00y4EHHE, TEXHOJIOTUSI CMELIAHHOTO
oOyuyeHus, HH(OPMAIIMOHHO-KOMMYHHUKATUBHAS KOMIIETEHLMS, CTYIEHTbI-
(dumosioru, oHIaNH TIATGOPMBEI.

Demchenko N. O. The place of distance learning in the general
system of teaching philology students

The article is devoted to the issue of distance learning of foreign
language for students of philology. It attacks the problem of method choice,
forms, teaching aids for the formation of communication competence. The
methods of analysis, generalization and systematization of the results of
scientific research are considered. Existing distance learning technologies are
analyzed and the effectiveness of some learning process for philology students
using so called Blended Learning technology is substantiated. The conditions
for interpersonal communication and the formation of the communicative
competence of students in full-time classes as well as the possibility of
developing independence, responsibility, and the ability to use information
technology when working with online platforms are explored. The features of a
distance form of communication for real-time videoconferencing are
considered replacing face-to-face communication between a teacher and
students in the context of the COVID-19 pandemic. The expediency of the
learning process organization on the Teams platform both in full-time classes
and independent work of philology students is analyzed. Some provisions of
the main manifestations of the linguistic and didactic potential of distance
learning are considered in the context of the correspondence form of training
of future linguists. Distance learning is an effective form that allows one to
significantly increase the efficiency of the system of distance learning of
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students in foreign language communication. The study of the potential
possibilities of such a form, the development of certain concepts and
technologies within the framework of this theory contributes to the
optimization of the educational activities of students.

Key words: distance learning, blended learning technology, information
and communication competence, philology students, teaching foreign
languages, educational online platforms.
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JIH'BOMETOJAAMYHA KOMIIETEHTHICTbD
BUKJIAJAYA THO3BEMHOI MOBH
(MPOPECIMHA XAPAKTEPUCTHKA)

VYemimHicTe nporecy (HaxoBoi MIATOTOBKM MaOYTHIX CHEIIANICTIB Y
OyIb-sIK1il raiy3i 3aJIeXUTh Bl 6araTb0X YNHHUKIB. 3 COIIaJIbHOT TOUKH 30DY,
Ha el (akT BIUIMBA€E PiBEHb 3arajbHOI OCBIYEHOCTI MaWOYTHIX BUKJIAIadiB
1HO3eMHMX MOB, IXHIM COIIaIbLHUA CTaTyC Ta OTPUMaHHUNl TpU HOMY
COITIAJIbHUM JOCBiA. 3 TCHUXOJIOTIYHOT — BaKJMBI mpodeciiiHa Ta HaBYaIbHA
MOTHBaIlss MaWOyTHIX BHKJIaJadyiB 1HO3EMHHX MOB, iXHIM piBEHb
chopmoBaHoCcTi 1 mpodeciiHux, 1 3aradbHUX 3MI0HOCTEH; 3arajabHa
iHTeNeKTyalbHa 0a3a. [lemaroriyHuii YMHHHK — YpaXxOBYE OpraHi3allito
OCBITHROTO  TIPOIECY  B3araji, MaTepiaibHO-TeXHIYHYy 0a3y, piBeHb
pohecopPChbKO-BUKIIAIAIIBKOTO CKJIaay, YIpaBiaiHCbKI ynHHUKH 3BO ToII0.
VYemimuicte  dopMyBaHHS TPOdeciiiHOT KOMIETEHTHOCTI B MaMOyTHIX
BHKJIQ/JauiB  1HO3EMHHMX MOB HampsMy 3aJICKUTh Big  JBUIBHOCTI
podecopcbKO-BUKIAAIBKOTO CKIaay, IO JOJy4eHHH a0 iXHbOi (axoBoi
HiATOTOBKHU.

[Ipodeciiina KOMIIETEHTHICTh BHBYAJIacs Oaratbma JOCHiTHUKaMHu. B
po6orax O. A6aymiaiHoi, M. bob6pogoi, I. IcaeBa, T. Konompko, A. Macok,
JI. Mopcekoi, O. Opuapyk, C. PomamimHOi BOHA pO3IJIAAETBCA TOUKH 30Dy
Teopii 1 mpakTUKK MiAroToBKHU (axiBuiB y BH3. B acmekri arecrarlii, ouiHku
aKocTi  mpodeciiiHoi  migrotoBku npobrmemy BuBuanu  O. Bomuenko,
B. 3BepeBa, T. Kocoma, IO. JIyk’snoBa, A. Mupomo6os, C. MomuaHOB,
I. [HanaeB, H. SlHkoBcbka. Y CyKymHOCTI 3 IHIIMMH XapaKTEepUCTHKaAMH
npodeciitHocTi mpodeciiiHa KOMIIETEHTHICTh, BHBYaiacs B. Bopommumoruwm,
€. Porosum, €. IlacoBum, H. Kyxapesum, H. Ky3pminoro. Opnak, Mopaens
MaiOyTHBOTO BUKJIa/1a4a iIHO3eMHOI MOBU B KOHTEKCT1 CTYIEHS PO3BUTKY HOTO
JTHTBOMETOAUYHOI KOMIETEHTHOCTI K CKJIaJqoBOi mpodeciitHoi, me He Oyna
mpeaMeToM okpemoi po3Biaku. OTxe, MeTa CTaTTi — CXapaKTepu30BaTH
0COOJIMBOCTI JIIHTBOMETOJMYHOT KOMIIETEHTHOCTI BUKIIaJaua iHO3eMHOT MOBH.

3rifHO 3 UUM 3pO3yMiN0, IO MEAaroru sIK Cy0’€KTH MeAarorivHoro
MpoLIeCy TPAAUIIIMHO PO3YMIIOThCS SIK HOCIT CYCHUTBHUX 1 MpoGeCciifHUX 3HAHD
Ta I[IHHOCTEW, CTBOPIOIOTH YMOBHM JUIsI (PaxoBOi MIATOTOBKM MaiOyTHIX
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BHUKJIaJa4iB 1HO3EMHUX MOB, CIPHSIOTH PO3BUTKY Ta (POPMyBaHHIO
npodeciiHoT KOMIETEHTHOCTI B MailOyTHIX BUKJIQJadiB IHO3EMHHUX MOB.
To6to mo cy0’extiB, sKki 3abe3nedyoTh QopmyBaHHA mpodeciitHol
KOMIIETEHTHOCT] B MailOyTHIX BUKJIaJadiB IHO3EMHHUX MOB y Ipolieci ¢paxoBoi
MIATOTOBKK,  BITHOCHMO  TpodecopchKo-BUKIaAaubkuii  ckmagy  3BO;
BHKJIaJ]a4iB 1HO3EMHHUX MOB; IHIINX MEJaroriyHuX MPAIiBHUKIB, 3aTyICHUX 10
OCBITHBOTO TPOIECY; HAYKOBUX KEPIBHHMKIB; METOAWCTIB 3 MPAKTUKH;
KOHCYJIbTAHTIB Ta iH.

3po3ymino, mo Bukiagadi 3BO moBHHHI MaTu BIANOBIIHY Npodeciiiny
KBaTi(iKaIlifo, 110 MIATBEPAXKYE IXHIO 30aTHICTH 31MCHIOBATH NpodeciiiHny
JISUTHHICTH HA BUIMOBIHOMY SIKICHOMY piBHI. Y HalllOMy BUIAJIKY Mpodeciiina
kBamidikamis npodhecopchbKO-BUKIAMANBKOTO CKIagy — 1€ pe3yibTaT
3arajabHOI Ta CHeliaIbHOI OCBIYEHOCT] MEAAroris, 0 Peai30BY€EThCS Mij Yac
npodeciiinoi AisibHOCTI. CaMe mpodeciiiHa kBamiikaisi Opi€EHTYe CTYHIHb
MITOTOBJICHOCT] CIHEIialicTa, HASBHICTh Y HHOTO 3HAaHb, YMiIHb Ta HABUYOK,
HEOOXIIHUX MeAarory Juis BUKOHaHHS cBOiX mpodeciiHux ¢yHkiiid. binbmie
TOr0, MU TOBOPHUMO IIPO: OCOOMCTI XapaKTEPUCTUKU IENarori; Mpo iXHIO
3arajibHy Ta CIeliajdbHy OCBIUEHICTh, 3HAHHS JAUCIMIUIIHU, 110 BUKJIAIA€THCS,
MposiB MpodeciiHoi MaiicTepHOCTI; MpodeciiiHy 3aXOIUIEHICTh; TOTOBHICTD 10
MearoriYHO1 BIAKPUTOCTI, TBOPYOCTI, IHII[IATUBHOCT1 Ta aKTHBHOCTI.

Pazom 3 TuM mpodeciiiny mnemarorivHy Kpamiikaiiro BHKIAIAdiB,
JOJIYICHHX 0 Tporecy (axoBoi MiATOTOBKH, MU YSBISEMO TaKow €001
IHTErPaTUBHOIO XapaKTEPUCTUKOIO CIICIialicTa, SKa 3HAXOIUTHCS B CTaHi
MOCTIHHOTO TTPOQECIITHOTO PO3BUTKY.

CyvacHi memaroriyHi metraMopd03W BCE 4YacCTillle 3BEPTAIOTHCS [0
JOCBiy €BpOMENWCHKUX KpaiH, W y BU3HAUYEHHI BUMOT JIO MEJaroTridHUX
MpaIiBHUKIB Ta KOMIIETEHTHOCTI BuUKiIamada 3BO He € BuHsATKOM. BoHm
netanpHo mponucaHi B Ilpoekri TUNING, ne pexomeHaoBaHO OpaTu 3a
OCHOBY TBEp/)KEHHS PO HASIBHICTh y BUKJIAJAa4uiB caMe TUX KOMIIETEHTHOCTEH,
SKi MarTh Oyt 1 B crtynaeHTa [2, c¢.10—11]. A omke, y mpodecopcbko-
BHUKJIQIAIBKOTO CKJIaMy, M0 3AIMCHIOE (paxoBy IMIATOTOBKY MaMOyTHIX
BHKJIa/IauiB 1HO3EMHOI MOBH, y CaMHX Mae OyTh copMoOBaHa Ha BUCOKOMY
piBHi nmpoeciiiHa KOMIETEHTHICTb.

OxpiM 1HOrO, MEAArOTiYHI MPALIBHUKA Yy CBOEMY OCOOHCTICHOMY
«rpodeciiHoMy — mopTdeni»  MarTh CBOI  KOMIUIEKTH  mpodeciiiHol
KOMIIETEHTHOCTI, 10 BHPaXa€Tbcd B TOIIYKY BJIACHUX UUIAXIB JI0
BJIOCKOHANIEHHS! MpodeciifHOl KOMIETEHTHOCTI 3 MaWOyTHIMH BHUKJIaJadyaMH
1HO3eMHUX MOB. 3pO3yMiJio, L0 Taki BUKJIaAadi OyayTh HalalITOBaHI
CTBOPIOBATH IHHOBAIIIKMHI TEXHOJIOTIi, @00 CIPHUATH iX ONTUMI3AIIil i1 OCBITHI
LT, TSOKITM [0 HOBaIii Ta HAyKOBO-MEAAroriyHOi TBOPYOCTi, OyAyTh
MOTHBOBaHI JJ0 CaMOBJIOCKOHAJIEHHsI Ta pedIekcii.

HanamroBanicTh BUKIAAa4yiB 1HO3EMHHUX MOB Ha KOOMEpaliio 3
MaiOyTHIMU BHUKIaJadyaMd 1HO3EMHHUX MOB 3yMOBIIEHO IHAMBIAYyalbHO-
OCOOHCTICHOIO ~ XapaKTEepUCTUKOI  mejarora, Horo  mpodeciiiHuMH
yCTaHOBKaMM Ta caMoolliHkolo. ToO0To 1me o0pa3 mnpodeciitHoi podi,
JIOTIOBHEHUH BJIACHOIO IHAMBIAYATbHICTIO BHACTIMOK B3a€MOJIl 3 IHITUMHU
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cy0’ekTamu OCBITHBOTO mporecy. Came Takuil WiAXia 1 COpuUse YCIIITHOCTI
npoeciiiHoi AISTEHOCTI, HA/1a€ MOXKIIUBOCTI 1Sl OUTBII €(heKTUBHOTO MPOSIBY
0COOMCTICHUX 1 MTPOdECIHHUX SKOCTEH Mmeaarora.

VY mnpoueci 3aiiCHEHHS NPOIYKTUBHOI IMEAAroriyHOl isUTBHOCTI caMm
megaror  TpaHchopMmye — IIHHICHO-MOTHUBAIIiHY  cdepy  MaiOyTHBOTO
BHKJIa/Ia4a 1HO3EMHOI MOBH, aKTHBI3y€ MPOIIECH CaMOPO3BUTKY i pediekcii,
CTHUMYJIIOE€ 1 BJIACHUHM IHTEpec, 1 iHTepec MalHOyTHIX BHKJIaJadiB iHO3EMHHUX
MOB /10 TipodeciifHOl AISITLHOCTI B3arajli Ta JUisi CBOEI camopeaiizaiii B Hii
30kpeMa. ['apMOHIHa CYKYIHICTh 30BHIIIHIX 1 BHYTPINIHIX YCTaHOBOK;
1HAMBIAYyanbH1 1 mpodeciiiHi SKOCTI meaarora, IO JEMOHCTPYIOTh HOTroO
Oa’kaHHS, TOTOBHICTh 1 3JaTHICTh A0 Cy0’€KTHOIO CHUIKYBaHHS 3 Y4aCHUKAMH
OCBITHBOTO TPOIIECY, BH3HAYa€ aBTOPCHKHW CTWIb POOOTH I€arora, sKHi
JOJIyYeHHM 10 Tpolecy ¢opMmyBaHHS mpodeciiHOi KOMIIETEHTHOCTI B
MaiOyTHIX BHKJIaJadiB 1HO3eMHUX MOB. OpieHTaliss Ha CaMOpPO3BHTOK
BHU3HAYa€ MOTYXKHUI Mi3HABAJILHUN IHTEPEC 10 OCBITHHOI AISUIBHOCTI, HOTO
TBOPUYY CIPSMOBAHICTb, 3JAaTHICTh JO JIOIOMOTM Ta CIIBTBOPUYOCTI 3
MaricTpaHTaMH.

Otxe, BUKIIQaa4i, JOJIydeH1 0 mporecy (paxoBoi MATOTOBKH, MAKOTh, 3
0/IHOTO OOKY, OYTH KpEeaTUBHHMHU y CTBOPEHHI BIACHUX aBTOPCHKUX MIIXOIIB
10 (axoBOi MIATOTOBKM MaiOyTHIX CIELIANICTIB, a 3 IHIIOIO — CIHiAyBaTh
JIOT1II1 HAIIOTO HAYKOBOTO TOIIYKY, OyTH aKTUBHUMH Ta CTIPHUSITH KOOTepallii 3
yciMa y4aCHUKaMHU OCBITHBOTO IPOIIECY.

3a3HauyuMo, MO0 CTBOPUTH edeKTUBHUN Tporiec (axoBOi MiArOTOBKH
HEMOXJIMBO 0€3 TBOpUMX Ienaroris. Taki BUKIIagavi MatOTh MOCTIHHY MOTPEOy
y 3aCBOEHHI HaBHMYOK CTBOPEHHS Ta ampoOallii pi3HOMaHITHUX IHHOBAIIMHUX
OCBITHIX TIPOEKTIB, YIPOBA/PKCHHS HOBUX (OPM, METOJIB Ta TEXHOJOTIN
negaroriyHoi  (axoBoi IISTIBHOCTI, po3poOIli HOBUX IMMIAXOJIB I dYac
BUpIIICHHS TPAIAMLIMHUX 3aBAaHb, MOTATY 1O HAYKOBOi TBOPYOCTI Ta
camopealtizailii B MpoIeci BIPOBAPKEHHS CBOIX HAYKOBHUX 3aJyMiB, TIOTpEOH
110 TpoeciiHOTO CaMOPO3BUTKY Ta CAMOBJIOCKOHAJICHHS.

Crorogui po0OoTa BHKIagaua HE YSIBISETbCS MOXIIMBOIO — 0€3
BUKOPHUCTAHHS HU(PPOBHX TEXHOJOTIH, SIKI MAlOTh MOTY)KHHHA IMOTEHIIAT Ta
MIPOTHOCTUYHI MOKJIMBOCTI, BOHH € 0e3MepeuHUM MOTHUBATOPOM JI0 TBOPYOi Ta
AKTUBHOI CIIPSIMOBAHOCTI B MpoQeciiHii TiATbHOCTI.

Y  KOHTEKCTI OCOOHMCTICHO-30PIEHTOBAHOTO MIAXOAY  MaiOyTHIi
BHKJIaJ]a4 1HO3€MHOI MOBHU PO3IJIAJIAETCS K aKTUBHHI Cy0’€KT MeqaroriyHoi
B3a€EMO/II1, SIKHH CaMOCTIHHO OPraHi30BY€ CBOIO HISIBHICTB. Y 3B’S3KYy 3 IIUM
mig 4ac cy0’eKT-cy0’€KTHOTO XapaKTepy B3aeMoOJii mejarora i MaricTpaHTa
OCTaHHBOTO pO3IIIAJAEMO SK TapTHEpa MEAAarorivHOro0 Ta HAayKOBOTO
CHUIKYBaHHS, OCOOMCTICTh, M0 I[IKaBUTh BHUKIagada. BuOymoByBaHHS
JaJIOTIYHOTO CHUIKYBAaHHS, 10 CTAHOBUTH PIBHOIpPaBHA Cy0’ €KTHA B3a€EMOJIiA,
CIpusi€e B3a€EMOPO3YMIHHIO, TMI3HAHHIO, CAMOIII3HAHHIO TMApTHEPIB IO
CHUIKYBaHHIO, CTBOPEHHIO B MOMEHT CIUIKyBaHHS YMOB s IXHBOI
ocobucticHoi Ta mpodeciiiHO-TBOpUYOi camopeanizanii. Buknamau He
oOMeXyeTbCsl HaJaHHAM i1HQOpMallii, HaBYaHHAM MariCTpaHTiB, y #oro
KOMIIETEHI[il HApPaXOBYEMO 1 CTUMYJIIOBAHHSI CMHCIIOBOT 1 TBOPUYO1 aKTUBHOCTI
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MalOyTHIX BHKJIaZa4yiB IHO3EMHOI MOBH, 1 AKTHBI3AIlIl0 MEXaHI3MIB HOTO
cCaMOperyJsilii 1 caMOPO3BUTKY, 1 CTBOPEHHSI YMOB JUIsl HOTO OCOOHMCTICHOTO
Ta MpodeciitHOro 3pOCTaHHA.

B3aemognis sk ogHa 3 0a3ucHUX (imocodchbkux Kareropiii BimoOpaxkae
MIPOLIECH BILUIUBY Pi3HUX Cy0’€KTIB Ta 00 €KTIB OJIMH HA OJTHOTO, iXHIO B3aEMHY
oOymoBineHicTb. HaykoBmi TBepAATh, IO MNPOAYKTHBHA IHAWBiTyanbHA
JISTTBHICT JIIOAMHU 0araTo B 4OMy 0OYMOBIICHA BILUTUBOM IHIIMX Jitofei [1; 5;
3]. B3aemonist 3 IHIIMMH CTUMYITIOE 1HIUBIAYaTIbHI MOKIMBOCTI ISl KOYKHOTO.
Sk crBepmxye A. I[leTpoBcbkuil, B3a€EMO3B’ 30K CYO’€KTIB Ta 00’€KTiB, IIO
BHUHUKA€ B CHUIKYBaHHI 1 CHOUIbHIA ISUTBHOCTI, HE TUIBKM BIUIMBAaE Ha ii
pe3ynbTaTH, a i nepedyqoBye camy JIIOJUHY, BIIKpUBAE HOBI MOJKJIUBOCTI,
BUSIBIISIE TIOTEHITIAMN [3].

Y KOHTEKCTI LBOro MJOCIHKEHHS (EHOMEH «B3aeMOMis» Oyaemo
BHM3HAYaTU SIK LIJIECIPSIMOBAHUN B3a€EMOOOMIH 1 B3a€EMO30aradyeHHs 3MICTOM
TISUTBHOCTI, IOCBIIOM, €EMOIIISIMHU, YCTAHOBKAMHU, PI3HUMH TTO3HITISIMH.

3aneXHO BiJ CIIBBIJHOLIEHHS CHJ Ta IHTEpeciB Cy0’€KTIB Ta 00’€KTiB,
SK1 B3a€EMOJIIOTH, MOCTIIHUKH BHUAUIAIOTH PI3HI THIH B3aEMOJIl, SKI MU
BBa)KaeEMO 3a JOIUIPHE BUKOPHUCTATH B KOHTEKCTI HAIIIOTO HAYKOBOTO IOTIYKY:
CHIBAPY)KHICTh, KOHKYpPEHILis, KOHQUIIKT, CIIBPOOITHUITBO, CYIEPHHULTBO,
JOMIHYBaHHS, OITIKa Ta 1H.

3 ycix mepepaxoBaHHMX BHIIE (OpPM OpraHizaiii OCBITHBOTO TMPOIECY
HaWOUTBII TMPOAYKTUBHOI BBAXKAEMO CIIBpOOITHUIITBO. Taka edekTuBHA
B3aEMOJISI MOXKE 3IMCHIOBATHCS IIJT Yac B3aEMHOI Tpaili, TMi3HAHHS,
CIUIKYBaHHS, OOTOBOPEHHS, NOWCKYCii, TOOTO Bce Te, 1€ € MOXKJIHUBICTh
Y3rOJUTH MDKOCOOWMCTICHE crhuikyBaHHsS. OTke, Taka TICHA CHHEPris
BHKJIQJIauyiB Ta MAariCTpaHTIB BeJE MO JBOOCIOHOTO paIliOHATICTUYHOTO
30arauenns. Ha nymky B. Kpemens, «menaroriuna CcHHepreTHka Jaae
MOXJTMBICTB ITO-HOBOMY IIJIIATH 10 PO3POOIICHHS TPOOIEM PO3BUTKY CUCTEM 1
MeIaroTYHOTO MPOIIECY, PO3MIIIIAI0YH iX HacaMIlepe] 13 MO3HIlii BITKPUTOCTI,
CIIIBTBOPYOCTI Ta OPI€HTAILlii HA CAMOPO3BUTOK» [4, c. 3-4].

Orxe, edexkTuBHe (QYHKIIIOBaHHS TMpoliecy (axoBOi MiATOTOBKH
3YMOBJICHO JIUIBHICTIO 11 CyO’€KTIB (HAyKOBO-TIEAArOTi4Hi MpaIliBHUKKA Ta
MaiOyTHI BHKIaJadi I1HO3EMHHX MOB), B3a€MOJIisl SKUX CIpSMOBaHa Ha
(dbopMyBaHHS B OCTaHHIX MpoQeciiiHOi KOMIETEHTHOCTI B Mpolleci iXHBbOT
¢daxoBoi migroroBku. IIpodeciiina camopeanizaiis cy0’e€KTiB Ta 00’€KTiB
OCBITHBOTO TMPOLECY 3IIACHIOETHCS 32 JOMOMOIOI iXHBOTO CyO €KT-
Cy0’€KTHOTO XapakTepy B3aeMojii, fka mependayae y3roKeHy IiSUIbHICTD
YYaCHUKIB OCBITHBOTO MpOIIECY, CIPSIMOBaHY Ha JOCATHEHHS MpoQeciiHuX
1uuiei Ta copuse 1 mpodeciiiHoMy 3pOCTaHHIO B3araii, i (OpMYBaHHIO B HHUX
npodeciiHOT KOMIIETEHTHOCTI 30KpeMa.

Cnmcox BHKOPUCTAHOI JIiTepaTypu
1. 3inuyenkxo B. M. Meroauka QopMyBaHHS MOBHO-MOBJICHHEBUX
KOMIIETEHTHOCTEH Ha 3acaJiax CHCTEMHOTO MiAXOJy Y4YHIB CTapIIMX KiaciB
riMHazii : aBroped. muc. ... kaHa. men. Hayk : 13.00.02. Kwuis, 2015. 22 c.
2. Komnerenuii BUKIaiaviB BUINOI IIKOJIM B J00Yy 3MIiH: JIarHOCTHKA Ta
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aHaJiTHKa (3a pe3ynbTaTaMH JociikeHHs: B KuiBcbkoMy yHIBepcUTETi iMeHi
Bopuca I'pinuenka) / Xopyxa JI., Bpatko M., Korenko O., Mensanuenko O.,
[Ipomkin B. ; 3a Hayk. pen. a-pa mexa. Hayk, npod. JI. Xopyxkoi. Kwuis :
KuiBcekuii yu-T imeni bopuca I'pinuenka, 2018. 92 c. 3. Ky3pmuna H. B.
[Ipodeccrnonanmm3M JIMYHOCTH TPENoaBaTessl U MacTepa MPOU3BOJICTBEHHOTO
obyuenusi. Mockga : [IpocBemenue, 1990. 110 c. 4. Kpemens B. Ilenaroriuna
CHHEPTeTHKa: TOHATIHHO-KaTeropiaNbHuil cuHTE3. Teopis i npakmuka
ynpaeninus coyianvhumu cucmemamu. 2013. Ne 3. C. 3-19. 5. JlomoB b. ®@.

O cUCTeMHOM TMOJX0Je B IICHUXOJOTUH. Bonpocer ncuxonoeuu. 1975. Ne 2.
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KoxnoBa T. A. JIIHrBoMeTOAMYHA KOMIIETEHTHICTL BHKJIAJa4a
inozemHoi moBu (mpodeciiiHa XapaKTepUCTHKA)

Y crari mnpeAcTaBIeHO MOJETbHY XapaKTEepUCTUKY BHUKJIaaada 3i
c(OpPMOBaHOIO  JIHIBOMETOJUYHOIO KOMIICTCHICTh, SIKHH  CIIPOMOYHHI
edeKTUBHO Ta pe3ylbTaTUBHO mpauoBaTH y 3BO Ta 31iiicHIOBAaTH OCBITHIO
JSUTBHICTB 31 3700yBauaMu OCBITH 3a PI3HUMH CIEIiabHOCTAMU. Po3risHyTo
MOHATTS «TIHIBOMETOUYHA KOMIETEHICTh» Ta «MOJEIbHA XapaKTePUCTHKAY;
BHU3HAYEHO, crelmdiky npodeciiiHoro nopTdento BUKIagaua iHO3eMHOI MOBH
31 c(hOpMOBaHOIO JIHIBOMETOJUYHOIO KOMIETEeHICTh. Bu3HaueHo, 1m0 10
000B’SI3KOBOT XapaKTepUCTUKU BHUKJIa/lada 1HO3EMHOI MOBH, IO MpaIoe 3i
3n100yBayaMM pi3HUX NPOQUIIB Mae XapaKTepU3yBATUCS: 3arajbHOI0 Ta
CIIEIIAJIbHOIO OCBIYEHICTIO, 3HAHHSMHM 3 IUCHMIUIIHM, II0 BHKIAZAETHCH,
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NOPOSBIATH TpOQeciiiHy MalCTepHICTh; OyTH mNPOoQeciiHO 3aXOIUICHHUM;
3MATHICTh IO TENaroriyHoi BiAKPUTOCTI, TBOPYOCTi, IHI[IAaTUBHOCTI Ta
AKTUBHOCTI. Y mporieci JOCTiKEHHST BCTAHOBIICHO, 110 BUKJIAa4i IHO3EMHUX
MOB OyJIyTh HAJIAIITOBaHI CTBOPIOBATH IHHOBAIIHHI TEXHOJOTi, a00 CIIpUATH
iX omTuMizamii miJ OCBITHI IUIi, TSHKITH O HOBAIlii Ta HAYKOBO-IIEIAroTiqHOT
TBOPYOCTi, OyIyThb MOTHMBOBaHI JI0 CaMOBJIOCKOHAJIEHHS Ta pediekcii.
Bcranosieno, 1m0 HaJIAIITOBAHICTG BHKIALA4YiB IHO3EMHHMX MOB Ha
KOOTlepamito 3 MaWOyTHIMH BHKIQJa4aM{d IHO3EMHHX MOB 3YMOBJICHO
1HAMB11YyaJIbHO-0COOUCTICHOIO XapaKTEPUCTUKOIO rejarora, 1oro
npodeciiHUMU YCTaHOBKaMHU Ta CaMOOIIIHKOI. BU3HaYeHO, 110 MOIUIBHUM Y
nporieci 3AIMCHEHHs MPOJYKTUBHOI MEAarorivHoi IISJIBHOCTI caM Ieaaror
TpaHcopMye IIHHICHO-MOTHBALIIMHY cdepy MallOyTHbOrO BHKJIAJaya
1HO3eMHOI MOBH, aKTHBI3y€ MPOIECH CAaMOPO3BUTKY i pedieKkcii, CTUMYITIOE 1
BJIaCHUI 1HTEpec, 1 IHTepec MaHOYTHIX BMKJIaJadiB I1HO3EMHUX MOB J0
npodeciiiHO1 AISIIBHOCTI B3araji Ta Jjsl CBOEI caMmopealtizallii B Hili 30KkpeMa.
BcranoBneHo, 1m0 rapMoHiMHa CYKYOHICTh 30BHINIHIX 1 BHYTPIIIHIX
YCTaHOBOK; IHAMBIAYalbHI 1 MpodeciifHi IKOCT1 Mefarora, Mo JeMOHCTPYIOTh
Woro OakaHHS, TOTOBHICTh 1 3JATHICTh JO CyO €KTHOTO CHUIKYBaHHS 3
YYaCHHKaMH OCBITHBOTO TIPOIIECY, BHU3HA4Ya€ aBTOPCHKHUN CTHIIb POOOTH
nefgarora, SKAW JOJIy4eHMH 110 mpouecy (opmyBaHHA —mpodeciiiHoi
KOMIIETEHTHOCTI B MalOyTHIX BHUKIamadiB 1HO3eMHUX MOB. OpieHTaIlisa Ha
CaMOPO3BUTOK BH3HA4Ya€ TOTYKHHH TI3HABAIBHUN IHTEpPEC A0 OCBITHBOI
TISUTBHOCTI, WOTO TBOPYY CHPSMOBAHICTh, 3JaTHICTH JO JIOTIOMOTH Ta
CHIBTBOPYOCTI 3 MaricTpaHTaMu. 3po0JICHO BUCHOBOK TIPO T€, IO mpodeciiina
camopeaiizaiisi Cy0’€KTiB Ta 00’€KTIB OCBITHBOTO IPOIIECY 3IIMCHIOETHCS 3a
JOTIOMOTOI0 ~ iXHBOTO  CYy0’€KT-CYO’€KTHOTO XapaKTepy B3aEMOJii, sKa
nependayae  y3roJpDKEHY JISUIBHICTP  YYAaCHHUKIB  OCBITHBOTO — IIPOIIECY,
CIpsIMOBaHy Ha JIOCATHEHHS NpodeciiHuX MiIeld Ta crpuse 1 mpodeciitHomy
3pOCTaHHI0 B3arajii, 1 (GOpPMyBaHHIO B HUX NpodeciifHOI KOMIETEHTHOCTI
30KpeMa.

Knrouosi cnosa: mpodeciiiHa KOMIIETEHTHICTh, MaHOYyTHI BHKJIaaadi
1HO3eMHMX  MOB, mporec  (axoBoi  MIATOTOBKH,  JIHTBOMETOJIWYHA
KOMIIETEHTHICTb.

KoxnoBa T. A. JIuHrBOMeETOANYECKAS KOMIIETEHTHOCThH
npenoaaBaTeJisi HHOCTPAHHOTO A3BIKA (mpodeccuonaLHaA
XapaKTepucTHKA)

B crarbe nmpencraBieHa MojieNbHas XapaKTEpUCTUKA MpenojaBareis co
CJIO)KMBIICHCS JIMHTBOMETOAMYECKOM KOMIIETEHIIMEH, KoTopas CrocoOHa
3ppexTHBHO U pe3ynbTaTUBHO pabotatb B 3BO u  ocymecTBisTh
00pa30BaTeNIbHYIO JIEATENBHOCTh C COMCKATEIsIMM OOpa3oBaHMs IO pPa3HbIM
CIELMAIBHOCTSIM. PaccmoTtpenst TIOHSTHS «JIMHTBOMETOINYECKast
KOMIETEHIUS» M «MOJENbHAs XapaKTEPUCTHKA»; OIpPeNesIeHO, CIeUu(puKy
npodeccuoHanbHOrO MopTdens mpenojaBareiss HHOCTPAHHOTO f3bIKAa CO
CIIOKMBIIEHCA JIMHTBOMETOJUMYECKON KommeTeHuuen. OmnpeneneHo, 4ro K
00s3aTeNIbHOM  XapaKTepUCTUKE TpernojaBaTelsi HWHOCTPAHHOTO  SI3BIKA,
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paboTaromiero ¢  COMCKAaTeNsIMH  pa3iIM4yHBIX  OpOoQUIeH,  JOJKHO
XapaKTepU30BaThCs: OOIIeH U crienualbHOW 00pa30BaHHOCTHIO, 3HAHUSIMH T10
MPero1aBaeMoll JUCHIHUIUIMHE; TPOSIBIATH TPOPECcCHOHATHLHOE MacTepCTBO;
ObITh TPO(ECCHOHATBHO YBJICYEHHBIM; CIIOCOOHOCTh K II€Jaroru4ecKoi
OTKPBITOCTH, TBOPYECTBY, HWHHIMATHBHOCTH M aKTUBHOCTH B mpormecce
WCCIIEZIOBAaHUS YCTAaHOBJICHO, YTO MPETOaBATEIN HHOCTPAHHBIX SI3BIKOB OYIIyT
HACTPOCHBI CO3/1aBaTh MHHOBALIMOHHBIE TEXHOJIOTUH WIIM CIOCOOCTBOBATH MX
ONTUMU3AIMH TIOJ 00pa30BaTENbHBIC IIETH, TATOTCIOT K HOBAIlMM M HAY4HO-
Me/IarOTHYECKOMY TBOPYECTBY, Oynyt MOTHBUPOBAHBI K
CaMOCOBEPIICHCTBOBAHUIO W pe(diekchu. YCTaHOBIEHO, YTO HACTPOWKa
MperoiaBaTesiel  MHOCTPAHHBIX S3BIKOB Ha KOOMEpaIio ¢ OyaylmuMu
MPETIo/IaBaTeNIIMH  WHOCTPAHHBIX SI3BIKOB  OOYCIIOBJICHA HHIMBHIYaTbHO-
JMYHOCTHOW  XapaKTEpPUCTHKOW  Temarora, ero  mpoeCCHOHATbHBIMU
YCTaHOBKAMH U CaMOOIIEHKOH. OnpeiesIeHo, 4To 1esieco00pa3HbIM B IPOIIecce
OCYIIECTBIICHHS MPOAYKTHBHON TEArOTHYeCKON AEATEIBHOCTH CaM Tearor
TpaHCchOPMUPYET [IEHHOCTHO-MOTHBAITMOHHYIO chepy Oymyiiero
MPETo1aBaTelisi ”HOCTPAHHOTO S13bIKa, AKTUBH3HUPYET MPOIIECCHl CAMOPAa3BUTHS
u pedraexcuu, CTUMYIHPYET U COOCTBEHHBI MHTEpEC M HHTepec Oymylumx
Mpero1aBaTesieil MHOCTPAHHBIX SI3BIKOB K MPOQECCHOHATBHON NESTETHHOCTH
BOOOIIIE U /1711 CBOEH caMopeain3aly B Heil. Y CTaHOBJIEHO, YTO TapMOHUYHAS
COBOKYIMHOCTh BHEIIHHUX M BHYTPEHHUX YCTAaHOBOK; WHIMBUAyaJIbHbIE U
npodeccroHallbHble KauecTBa Iearora, JEMOHCTPUPYIOIIHE €ro >eJaHue,
TOTOBHOCTh M CIOCOOHOCTh K CYOBEKTHOMY OOIIEHHIO C YYaCTHHKaAMHU
00pa30BaTeNIbHOTO MpoIlecca, ONPEAEIIIeT aBTOPCKHUM CTHIIL paboTHI MeAarora,
BOBJICUEHHBIN B poriecc dbopMHUpOBaHUS npoeCCHOHATBHOU
KOMIIETEHTHOCTH Yy Oyaylmux MpenojaBareiei HHOCTPAHHBIX S3BIKOB.
OpueHTanuss Ha CaMOpPa3BUTHE OMpPENENIsieT MOUIHBIA [03HABATEIbHbBIN
UHTEpeC K  00pa3oBaTeNbHOM  JEATEIBHOCTH, €ro  TBOPUYECKYIO
HaIMpaBJIEHHOCTb, CIOCOOHOCTh K TOMOIIM U  COTPYAHHUYECTBY C
Maructpantamu. Caeman BbIBOA O TOM, 4TO MpodeccuoHanbHas
camopeanu3aiusi CcyObeKTOB U OOBEKTOB 00pa3oBaTelpHOro Ipoliecca
OCYILIECTBIISIETCS. C  TOMOIIBI0 HMX CYOBEKT-CYOBEKTHOTO  XapakTepa
B3aUMO/JICHCTBUS, MPEAyCMATPUBAIOIIEIO COTJIACOBAHHYIO  JIEATEIbHOCTH
YY4aCTHUKOB 00pa30BaTeNbHOrO MpOIIecca, HAMPaBICHHYIO Ha JOCTIKEHHE
MpoQecCHOHANBHBIX IeJied M CHOCOOCTBYIONIYIO U MPO(ecCHOHATLHOMY
pocty BooOiiie, U GOpPMUPOBAHUIO Y HUX MPO(ecCHOHAILHON KOMIIETEHTHOCTH
B TOM YHCJIE.

Knrouesvie cnosa: mnpodeccuoHanbHas KOMIETEHTHOCTb, Oynayline
MpernoaBaTeii  MHOCTPAHHBIX  SI3BIKOB, Mpollecc  MpodeccHOHaTIbHON
MO/ATOTOBKH, JIMHI'BOMETOAMYECKast KOMIIETEHTHOCTb.

Koknova T. A. Linguistic and methodological competence of foreign
language teachers (professionall characteristic)

The article presents a model characteristic of teachers with established
linguistic and methodological competence, who are able to work effectively
and efficiently in the higher establishment and carry out educational activities
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with students in various specialties. The concepts of «linguistic and
methodological competence» and «model characteristic» are considered; it was
determined that the specifics of the professional portfolio of a foreign language
teachers with the established linguistic and methodological competence. It has
been determined that the mandatory characteristics of a foreign language
teacher working with applicants of various profiles should be characterized by:
general and special education, knowledge of the discipline taught; demonstrate
professional excellence; be professionally passionate; the ability for
pedagogical openness, creativity, initiative and activity The study found that
teachers of foreign languages will be determined to create innovative
technologies or contribute to their optimization for educational purposes,
gravitate towards innovation and scientific and pedagogical creativity, will be
motivated to self-improvement and reflection. It has been established that the
setting of foreign language teachers for cooperation with future teachers of
foreign languages is due to the individual and personal characteristics of the
teacher, his professional attitudes and self-esteem. It has been determined that
it is expedient in the process of carrying out productive pedagogical activity
that the teacher himself transforms the value-motivational sphere of the future
teacher of a foreign language, activates the processes of self-development and
reflection, stimulates both his own interest and the interest of future teachers of
foreign languages in professional activity in general and for his self-realization
in it. . It has been established that a harmonious combination of external and
internal installations; the individual and professional qualities of the teacher,
demonstrating his desire, readiness and ability for subjective communication
with participants in the educational process, determines the author's style of
work of the teacher, involved in the process of forming professional
competence of future teachers of foreign languages. Orientation to self-
development determines a powerful cognitive interest in educational activities,
its creative orientation, the ability to help and cooperate with undergraduates.
It is concluded that the professional self-realization of the subjects and objects
of the educational process is carried out with the help of their subject-subject
nature of interaction, which provides for the coordinated activity of the
participants in the educational process, aimed at achieving professional goals
and contributing to professional growth in general, and the formation of their
professional competence.

Key words: professional competence, pre-service teachers of foreign
languages, professional training process, linguistic and methodological
competence.
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HABYAJIbHA IEPEKJTIAJIAIIBKA TIPAKTHKA:
MMPOEKTHHUU ITAXII

CydJacHe CyCIiIbCTBO KHBE B yMOBaX IIBUJIKOTO 0OMIHY iH(opMailrieto,
PO3MIMPEHHS 1 TOTJIUOIICHHS] MDKHAPOJIHUX 3B’SI3KIB, TICHOTO MDKHApOIHOTO
CHIBPOOITHHUIITBA HA BCIX PIBHAX — EKOHOMIYHOMY, TOJITHYHOMY, OCBITHBOMY
Ta HaykoBoMy. CaMe TOMy Iepe]l BHIIUMHU HABYAIBHHMH 3aKJIaJlaMU CTOITh
3aBJaHHs IATOTOBKM CIIEIATICTIB, K1 BOJOMIIOTh JAEKUIbKOMAa IHO3EMHHMM
MOBaMH 1 MOXKYTh BUKOHYBATH POJIb MIOCEPETHUKIB Y CITUIKYBAaHHI Ta CIIPUATH
MDKHapOAHIN nismibHOCTI. Cepes TAKUX CHEIIAIICTIB € TIepeKIaaayi.

3anopykoro yCIixy, BOAHOYAC 1 MpoOIEeMOr0, MIATOTOBKH CTYJIEHTIB-
MepeKyiajadiB B YHIBEPCHUTETAaX BBaXKae€ThCsA 30aaHCOBaHE CHIBBIIHOLICHHS
MpeIMETIB TEOPETUYHOTO Ta MPAKTUYHOTO OJO0KIB. 3a0e3neyeHHs] HeoOXiIHOIO
TEOpEeTUYHOI0  iHpOpMallier0, a TakoXkX (QOPMYBaHHS 1  PO3BHUTOK
nepeKalallbKuX HAaBUYKIB Ta BMiHb y MOJAIBIIOMY JOIIOMOXYTh CTYJIECHTaM
CTaTH YCHIIIHUMU MepeKiiajauaMu, 3JaTHUMH JI0JIaTH Oy/b-AKi TPYIHOIII.

BaximBor0 J1aHKOIO B CHUCTEMi MiArOTOBKH TEPEKIAJadiB BUCTYIAE
nepeKyiaganbka MpaKkTUKa, OCKUIbKM TOTye MaHOyTHIX CHeliallicTiB [0
MPaKTUYHOI AisibHOCTI. CaMe mepekiaianpka MpakTuKa € THM MalJJaHuuKOM,
Ha SKOMY CTYJEHTH MOXYTb 3aKpillUTH N MOrMMOMTH 3700yTi y mpoueci
HAaBYaHHS TEOPETUYHI 3HAHHS Ta BJIOCKOHAJIWTH TMPAKTUYHI HABUYKHU
MepeKyiagy y CepeloBUIl MAaKCHMalbHO HAOMIKEHOMY JI0 pealbHHX YMOB
mpami. Y Tpoleci mepekiIajanbkKoi  MPakTUKA — PO3BUBAIOTHCA  Ta
BJIOCKOHAIIOIOTHCSA HE TUIbKH MpodeciiiHi nmepekiaaanbki HABUYKU Ta BMIHHS,
aje MW  JONOMDKHI, ©Oe3 OBOJOJIHHS SKHMMH HEMOXIHMBO  CTaTH
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KOHKYPEHTHOCIIPOMOKHUM TiepeknagadeM. Cepes Takux — BMIHHS TPaIfOBaTH
y KOMaHJi, KepyBaTh MpPOEKTaMH, e()EeKTUBHO CHUIKYBaTHUCSA. PO3BUHYTH
O3HAYCHI HABUYKH Ta BMIHHS MOYKHa IUISIXOM 3aCTOCYBaHHS TPOEKTHOL
METOTNKH.

Teopernuyne OOIrpyHTYBaHHSI MPOEKTHOI METOIAMKH CIIOCTEPIraeThesi y
HAyKOBUX PO3BIOKaX TaKUX BITYM3HSIHUX JOCTINHUKIB, K b. I'epmryHChKHiA,
JI. 3azynina, €. ITonar, O. [Tomeryn, O. CaBuenko, I'. CeneBko, C. Cucoena ta
iHmi, a takox 3apyoikuux — D. Allen, B. Barron, B. Duck, M. English, S.
Groh, M. Grumet, A. Kitsantas, E. Macedo, A. Morgan, B. Smith, J. Thomas,
E. Turner, J. Zhen Ta inmui. [Tornsau Ha 3acTOCYBaHHS MPOEKTHOT METOIUKH Y
HaBYaHHI MepeKiIaay NpeaCcTaBleH] y poOoTax TakuX 3apyOlKHUX HAayKOBIIB,
sk D. Li, Y. He, L. Hewson, J. Kearns, D. Kelly, D. Kiraly, S. Maruenda-
Bataller, C. Nord, J. Santaemilia-Ruiz, C. Zhang Ta ixmri.

Merta cTarTi noJiAra€ B TEOPETUYHOMY Ta IPAKTUUYHOMY OOIPYHTYBAaHHI1
3aCTOCYBAaHHS MPOEKTHOI METOOUKM Yy HaBUaHHI MalOyTHIX Mepekianadvis,
30KpeMa B paMKax MPOBEJCHHS HABUAIBHUX MEPEKIIaIallbKUX MPAKTHK.

[IpoekTHa MeTO/IMKA € OJHIEIO 3 HANMOMYJISAPHIIINX Ta HANBIUITMBOBIIINX
METO/IMK, SIKa IIMPOKO 3aCTOCOBYETHCS HE TUIbKM Y HaBUAaHHI 1HO3EMHUX MOB,
alle ¥ y HaBYaHHI mepekiany. ba3yrounch Ha ,,CTYACHTOIIEHTPOBAHOMY
migxoai” Ta ifei HaBYaHHS Ha MPAKTHIN — Ha BIacHOMY nocBimi (Jing Zheng,
2017), mnpoexTHa MeTOOWMKAa CHpuse (GOPMYBaHHIO  TEpeKIaanbKoi
KOMIICTEHIIl, SIK CKJIaJHOTO KOMILUICKCY 3HaHb, HaBHuKiB Ta BMiHb (Kiraly,
2000), 3amy4yae CTYAEHTIB 0 y4acTi y mporeci ,,3100yBaHHS 3HaHb Ta
MIIBUIIYE MOTHBAIIIO CTYACHTIB JI0 HAaBYAIBHOTO MPOIIECY, OCKUIBKH BOHH
HECYTh OCOOHMCTY BiAMOBIAAJBHICTh 3a PE3yJbTaTH HaBYaHHS TOOTO SKICTh
suanb (English & Kitsantas, 2013).

[Ipo€ekTHY METOIMKY BU3HAUYAIOTH SIK CHCTEMHUN METOJ HaBYAHHS, SIKUI
3aKJIMKA€ CTYAEHTIB 0 ,,akTuBHOI AistibHOCTI” (ENnglish & Kitsantas, 2013) ta
dbopMye HaBUYKHM 1 BMIHHS KPUTHYHO MUCIHTH, BHPIIIYBAaTH MPOOJIEMHI
CUTYyaIlil, aHaJII3yBaTH ¥ OIIHIOBATH iH(OpMaIlif0, CIIBIpAIIOBATH B T'pyHax i
edexruBHO crinkysarucs (Duck, Groh & Allen, 2001). TIpoektHa MeTo11Ka, B
pamMKax sKOi HaBYaJbHUW TPOIIEC OPraHi30BYETbCS HABKOJIO BHUKOHAHHS
MIPOEKTIB, a CTYJICHTH MAaIOTh MOKJIMBICTD JIESIKHI Yac MpaloBaTH aBTOHOMHO,
BTUTIOE Y JKUTTS i1e10 BianmosinansHoro HaBuanus (Defeng Li, Chunling Zhang
& Yuanjian He, 2015).

Ponp BuKIIamaua monsira€ y MEHTOPCTBI, TOOTO BHKIAHa4 OKpPECIIOE
LT, CTABUTh 3allMTAaHHS, JOMOMAara€ 3HalWTH BIIMOBiJI Ha HHUX, PO3IMOIUISIE
CTYICHTIB MO TpyIax, pO3MOAUISE PO, a TAKOK BCTAHOBIIOE Ta KOHTPOIIOE
eTany BUKOHAHHS TMpoekTy. Hapmami, y mporeci BUKOHAaHHS MPOEKTY
CTYIEHTaMM, BHUKJaJad JONOMarae TUIBKM TOJMI, KOJHM 3BEpTalOThcad 3a
JOTIOMOTOI0 YYaCHHUKH TPyI. AKTHBHA KepiBHA AISJIbHICTh BUKJIaadya Ha eTari
opraHizanii HpOEKTY, a TaKoXX HOro 3JaTHICTh HPAaBUIBHO Ta ILIBHJKO
3a0e3neuyBaTy peaji3allilo MOCTaBJICHUX IUJIed Yy Mpoleci Horo BUKOHAHHS
CIpUsie  CTBOPEHHIO  ,,TIPOJYKTUBHOTO  HAaBYAJIBHOTO  CEpeoBHIIA,”
yJaCHHKaMH SKOTO BUCTYIIAIOTh BMOTHBOBaHI ctyaeHTr (Smith, 2001).
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HaBuanbHa mnepeknananpka MpPaKTUKA, SK OIWH 3 BAXIMBUX ETaIliB
MIATOTOBKKA  CTYACHTIB /IO CaMOCTIHHOT TMepeKiIafanbkoi isSUTbHOCTI,
nepenbadae akTyali3amilo TEOPETUYHHX 3HAHb Ta MPAKTUYHUX BMIHb
CTYICHTIB, ONAHYBaHHS CTYJICHTAMH CyYaCHUMH METOJaMH Ta QopMamMu
oprasizarlii nmepeKiIaaanbKoi MisUTbHOCTI, BAKOPUCTAHHS CTYACHTaMH MPOTpam
nepeknananpkoi mam’ari (CAT tools) Ta ¢opmyBaHHS y CTyICHTIB
npodeciiiHol mepeknamanbkoi komreTeHIil. OCKiUTbkH 0a3010 HaBYAIBHOI
MePeKIIaaIbKOT MPAKTUKA BU3HAYAETHCS YHIBEPCUTET, y SKOMY HABYAOTHCS
Maii0yTHI epekiiajadl, a KepIBHUKaMM — MPOBIIHI QaxiBli Kapeapu, To 3a17s
JNOCSTHEHHSI TIOCTaBJICHUX IUICH TPAKTHKU TIepe]] KepiBHUKAMHU TIOCTa€e
3aBJIaHHS CTBOPUTH AaKTHBHE HABUYAIbHO-TIEPEKIANAIlbKE CEepPEeNOBUINA, SKE
cnpusatiMe (OpPMYBaHHIO HE TUIBKM NEPEKIaAalbKol KOMIIETEHII, aje i
TBOpUOi ocobucrocTi mnepeknagaya. dopmyBaHHS TBOpPYOi OCOOMCTOCTI, B
CBOIO Yepry, BUMarae 3acTOCyBaHHS TBOPYHX METOJIB, CEPel] IKUX 3T yeThCs
MPOEKTHA METOIHKA.

Jam B Hamiiii cTaTTi MU XO4YeMO TOJUTUTHUCS BJIACHUM JIOCBIIOM
BHKODUCTAHHS METOJy TIPOEKTIB B pamMKax MPOBEJCHHS HaBYAIBHOI
nepekIananbkoi NMpakTUKW. sl BUKOHAHHS TPOEKTY CTYAEHTaM 3 Kypcy
OCBITHBOI Tporpamu ,,Ilepexnan” 3ampornoHyBaiu MoHoOTpadio OpUTaHCHKOI
KypHaJIICTKM Ta ictopuka AHHU Pelin “lIpukopJOHHA: MOJOPOXK uepes
yKpaiHnceKy ictopiro” (Borderland: a journey through the history of Ukraine),
sy omyOmikyBanu y 2015 pormi. Anna Peiin, cremianictka 3 ictopii CxigHOT
€BpoIU paJTHCBKOTO MEpIoAy Ta YKpaiHChKOi icTopii, y 90-x pokax XX
CTOJITTS KMJIa B YKpaiHi Ta mucana CTaTTi [uis OpUTaHCHKOTO BHIAaHHS The
Economist. ¥V cBoiit moHOrpadii aBTOpKa OMKCYE Ta aHATI3y€e ICTOPUYHI MOIIT
B YkpaiHi 3 vaciB icHyBaHHs KwuiBcekoi Pyci go Pesomronii I'igHocti 2014
pPOKy Ta mouartky BiliHM Ha J[oHOAci, CTOPOHHIM CIOTJIsAauYeM IPOCTIAKOBYE
3B’SI30K MDK HUMH Ta 3a3Hauyye, 10 JOCTIDKEHHs iCTOPii HE CBOEI KpaiHH €
HAJ3BUYAITHO BaXKJIMBUM (DaKTOpPOM, SKHI JOmOMarae 3po3yMITH, IO MOAll B
KOKHIA OKpeMiil KpaiHi BIUTMBAIOTh Ha 3arajibHOCBITOBI mpouecu. Ha MmomeHT
BUKOHAaHHS TMPOEKTY 3ragyBaHa MoHorpadii He Oyrna mnepekiajieHa
YKpaiHCHKOK MOBOIO, 1110 1 CTAJIO OJHHUM 13 YHHHUKIB BUOOPY MaTepiaiy.

Jlonmy4arounch 10 MPOEKTHOT AISUIBHOCTI, yCi 11 y4aCHUKH, K1 OB’ s3aH1
MDK CO0O0I0 BHpILICHHSAM TMeBHOI mpobiemuoi curyarii (Grumet & Macedo,
1996), moeramHo CTBOPIOKOTH ,,MpoekTHE cepenosuine” (Smith, 2001). Cepen
TaKUX €TaliB BUAUIAIOTBCS €Tall OpraHizailii Ta MJIaHyBaHHS MPOEKTY, €Tl
peanizaiii MpOEKTy Ta eTam MigBEACHHsS MiACyMKy. BapTo 3aszHaumrtu, 1o
HaBYallbHA TMeEpeKajanbka MPAKTUKA TaKOXK CKIAJA€TbCcs 3 TPHhOX ETalliB.
[lepmnii — opranHizamiiHui eran, Ha SKOMY CTyAEHTaM CTaBIsATh I,
MOSICHIOIOTh 3aBJaHHS Ta BCTAHOBIIOIOTH TEPMIHUM BHUKOHAHHS, IPYTHA —
OCHOBHHUU €Tal, Ha SKOMY CTYJICHTH BUKOHYIOTH 3aBIaHHS;, TPETid — eram
MiBEACHHA MicyMKy. TakuM 4MHOM, €Tani BUKOHAHHS MPOEKTHOT poOOTH Ta
eTanu MPOBEACHHS HaBYAIbHOT MePeKIaIallbKOT MPAKTHUKHU CIIBIAAaI0Th.

Jlo BUKOHaHHS TPOEKTy B paMKaxXx HaBUYAIbHOI MepeKIafanbkoi
MPAKTUKU 3AIy4WIIU TpyNy y KiabkocTi 19 crynentiB. Ha erami opranizauii ta
TJTaHYBaHHS MPOEKTY KEPIBHUK MPAKTUKH BUKOHAB MITOTOBYY POOOTY, a came
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BU3HAYMB TEMY Ta I[UIi, BCTAHOBUB MPOMDKHI Ta 3aBepUIAbHI TEPMIHH
BUKOHAHHA TMPOEKTY, 3TiTHO 3 TEpMiHaMU TPOBEACHHS HAaBYAIBHOI
MepeKIaabKoi MPAKTUKH, PO3MOIUIUB pOJIi 3a OaKaHHSAM CTYJICHTIB Ta
MPU3HAYMB BIIMOBIZaNbHUX 0cCi0. BimmoBigambHi 0cOOM, B CBOIO 4epry,
3aliMaNucsl PO3NOIUIOM MaTepiary Ta BUPIICHHSAM TEXHIYHUX POOIIEM.

Imiryroun poboty Oropo mepeknaniB, CTYACHTH, 3a BKa3iBKOIO
KepiBHHMKA, BUKOHYBIN (YHKIIOHATIHHI OOOB’SI3KM INTATHUX MpAIiBHHUKIB, a
caMe€ NPOEKTHUX MEHEKEpiB, TEPMIHOJIOTIB, TEXHIYHHX pPEJaKTOpiB Ta
JITEpaTypHUX PENAaKTOPIB B paMKax poOOTH KOXKHOI OKpEeMOi Tpymu, sKi
CTYJIEHTH CaMOCTIHO cpopmyBasii Ha moyaTkoBoMy etari. Cepen mpOEKTHUX
MEHEKEPIB KEPIBHUK MPAKTUKU MPU3HAUYMB BIAMOBIJAIIBHOTO 3a BEChH MIPOEKT,
a cepell peAaKTOpiB — BIIMOBIAAIBHOTO 3a SKICTh MEPEKIaay yCbOTo TEKCTY,
TaKk SK MEepeKyaJieHl YacTHUHH, Y MIJICyMKYy, HOTpeOyIoTh peaaryBaHHS,
KOpEryBaHHs Ta 3B€JCHHS B OJMH (haiiil, a TEKCT NOTpedy€e MPUMITOK.

OmHiero 3 BaXIMBUX HABUYOK POOOTH CydacHOTO TMepeKiiazava €
BOJIOJIIHHS TporpamMaMu repekiananpkoi mam’ari — CAT-iHcTpyMeHTaMu
(CAT tools). Taki mporpamMu CTBOpEHI Ui 3amaM’STOBYBaHHS —Ta
HaKOTIMYCHHS TepeKafalbkuX IIabJoHIB 1 CHOPUSIIOTH ,,aBTOMAaTH3aIll]
nepekiaanay”’ 3a paxyHOK ,,MIACTABJISHHS TOTOBHX YacTHH 3 Iam sTi
nepexnangy’”’ (Kpacynst & Typumna, 2019). Ha momatok, mporpamu
nepekaafanbkoi  mamM’sATi  JA03BOJISIIOTH  (OpMyBaTH  TEMAaTHYHI  Ta
TEPMIHOJIOTIYHI CIOBHUKH, NEPEBIPITH BXXHUBAHHS TEPMIHIB 32 KOHTEKCTOM,
MepeBIpATH MPABOMUC Ta IpaMaTHKy, 3/IIMCHIOBATH Y3TrO/KEHUN mHepekiaz 3
TOYKH 30py TEPMIHOJOTIi Ta CTUJIICTHKHA, a TaKOXX OJHOYACHO IpaIfOBATH
JIEKUTBKOM TIepekiafgadaM Haj criabHuM npoektoM (7 CAT, 2019). 3aramom
Bukopuctands CAT-iHCTpyMeHTIB cripuse e(eKTHBHIA poOOTI mepekiiagadiB
Ta J03BOJISE ,,aBTOMATH3YyBaTH MepeKiIaganbky nisuibHicTh” (Kpacyns &
Typuuna, 2019).

Ha erami peamizamii mpoekTy y Tpoleci TMepekiany CTYIACHTH
BUKOPHUCTOBYBaiM iHTepHeT-pecypc MateCat. MateCat — me Oe3komToBHA
mporpaMa mam’sTi Iepekiany, fka JocTynHa oHjaiiH. Taka mnporpama
JIO3BOJIIE PEai30BYBATU MEPEKIAJAlbKUNA MPOEKT 13 3AIY4EHHSM TPYIH
nepekiagadiB, aBTOMaTHYHO PO3MOJUIATH TEKCTH Ha PiBHI YaCTHHH 3 iXHIM
MOAANBIINM KOPUTYBAHHSM 3T1IHO 3 JIOTIKOIO BUKIIAJICHHS MaTepially, a TaKOX
BIICTE)KYBaTH IMPOLIEC MEPEeKIalanbKoi ISUIBHOCTI KOXKHOTO  OKPEMOTO
yuacHuka. Came Tomy MateCat sxHaiikpalie BiImoBijana MeTi Ta 3aBIaHHSIM
CTYIEHTCHKOTO MPOEKTY.

besnocepenniii mepeknaganbkiii  OiAIBHOCTI  MepeayBajia  poOOTH
MPU3HAYEHOTO TEPMIHOJIOra, KU OIMpaloBaB TEKCT YCi€l KHUTU 1 CKJIaB
riocapiii 3 MeToro 3a0e3neueHHs MOJANbIIOT €HOCTI TEPMIHOJIOTIT B MeKax
nepekianeHoi po6otu. [nocapiii Hajacumanu mnepekiajadaM, yJaCHHKaM
MIPOEKTY, OKpeMuM (QaiimoMm abo 3aBaHTaxyBanu y ¢opmari XLSX no
nporpamu MateCat. JIo 0060B’s13kiB TepMIHOJIOTa TaKOX BXOAMJIO CKJIaJaHHs
MIPUMITOK JI0 NIEPEKIIaIEHOTO TEKCTY.

OcCkiTbKM TEKCT MOHorpagii iCHyBaB TUIBKM Yy ManepoBOMY BUIIIAMIL,
BUHUKJA HEOOXIIHICTh y €JeKTpOHHIH Komii Tekcty y ¢opmari DOCX.
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KonBepranis TEKCTy, BHIpaBJICHHS TEXHIYHUX HEAONIKIB y pe3yibTaTi, a
TakoXk (iHAIBHE (popMaTyBaHHS TOTOBOTO MEPEKIIaay BXOIUIH 10 000B’S3KIB
TEXHIYHOTO PeaKTopa.

[lpu3HaueHnii KEPIBHUKOM MPAKTUKH BiAMOBIIATBHUNA TPOEKTHUI
MEHEIDKep pO3JIUIMB yBeCh TEKCT KHHTHM Ha TPH YaCTHHH, TaK SK
copMyBaocsi TPH MPOEKTHUX TPYIH, 1 TepeaaB  MaTepial TPYHOBHM
MPOEKTHUM MeHemkepaM. KokeH 3 HHX 3aBaHTaXWB CBOIO YacTUHY Y
MateCat; po3ainmu Ha 6 200 7 yMOBHO PIBHHX 332 00’€MOM YacTHH, BiIIIOBITHO
0 KUTBKOCT1 JIFOJIEW y TpyIi; BCTAHOBHB €Talld Ta TEPMIHM BUKOHAHHS
NepeKyaay; HaJiclaB OKpeMl IIOCHJIAHHS KOXXKHOMY IepekiajadeBl. 3a
MOCUJIAaHHSAM TIepeKyIagadl 3MOTIIM 3alTH JI0 MPOTPAMHU 1 PO3MOYATH MEPEKIIa
BU3HAUYEHOI YaCTUHU TEeKCTY. [Ipo€ekTi MeHekepu BUKOHYBaJIU (YHKIIIIO HE
TUIBKM CHIBOPraHi3aTopiB, ajge Il crocrepiradyiB Ta KOHTPOJIEPIB, OCKUIbKH
CIIAKYBAM 3a MPOIECOM IEePeKIaJabKoi TisUIBHOCTI KOKHOTO OKPEMOTO
yjleHa Tpynu 1 YHOBHOBaXKYBANIMCS, 3a HEOOXITHOCTI, BHUCIIOBIIOBATU
3ayBa)KE€HHSI IOJIO SKOCTI IEPEKIIaIiB.

BuxoHyrouH pojii MPOEKTHUX MEHEHKEPIB, CTYICHTU 3ILTOBXHYIHUCS 3
OaraTbMa TPYIHOILIAMHU, Ha SIKI BKa3aJd B OMUTYBAJIbHUKY ITICIS 3aBEPIICHHS
MPOEKTY B paMKaxX HAaBUYAIbHOI MepeKiananbpkoi mpaktuku. Cepen 3rajanux —
TPYAHOLII, K1 MOB’s13aH1 3 pIBHEM MOBHOI MIATOTOBKHM YYaCHHKIB TPYII, iXHIM
3arajJlbHUM pIBHEM 3HAaHb Ta YCBIJOMJICHHSM 3HAYEHHS OCOOHMCTOT
BIIMTOBIIAILHOCTI 332 pe3ynbTaTH pPOOOTH BCi€i Tpynu. 3aBASUYIOUN
MOXJIMBOCTSIM Tporpamu  MateCat, npoekTHUM MeEHeIKepaM BJaBajoCs
BYACHO BHSBJISITH HEJOJIKA POOOTH BCEPEAMHI TPYI, TH CAMUM MIHIMI3YIOUH
iXHI{ BIUIMB HA 3araJIbHAN pe3ysbTar.

[Ticnst 3aBeplieHHs MepekIafanbkoi poOOTH HACTYIIHUM KpPOKOM Ha
eTari peaizallii MPOEKTY CTAJIO peAaryBaHHs. Y Ci CTYICHTH, 32 BUKITIOYCHHIM
MPOEKTHUX MEHEKEPIB, OTPUMAIN JOJATKOBE 3aBJaHHA — BlIpelaryBaru
3ampornoHoBaHy yacTHUHY mnepekiany. [Ipamroroun 3 mporpamoro MateCat
MO)XHa HE€ TUIbKM TNpU3HAYaTH IepeKiaiaviB, aje # CIpsSIMOBYBATH TOTOBI
MepeKsiagi Ha peJaryBaHHS IHIIMM CTyAEHTaM. TakuM YHHOM, MPOEKTHI
MEHEIDKEPH PO3MOAUIHIN TEepeKIag MDK CTyACHTaMH, TU(EPEHIIIOYH 3a
CTaTycoM, 1 Hajgald KOXHOMY IOCTYHN Ui peJaryBaHHs TeKcTiB. Pobota
penaKkTopa, CyTHICTh SIKOT IOJIATAE y TIEpeBipIli Ta BUIIPABJICHHI 3MICTY 3T1IHO
3 BUMOTaMH TEBHOTO >KaHPY, JONOMOTIJIa CTYACHTaM HE TUIbKU BUSBUTH Ta
BUIIPABUTH MOMMWJIKM Y MEpeKiagax IHIIMX CTYIEHTIB, ajle ¥ mobayutu Ta
MpoaHaji3yBaTu MOMUJIKK Yy BJIACHHMX Mepekianax. PenaryBaHHs MO3UTHBHO
BIUTUHYJIO Ha YCBIJOMIIEHHS CTyJCHTaMH BIANOBIJAIBHOCTI K 3a SKICTh
BUKOHAaHHSA OCOOHCTOTO TepeKiaay, TaK 1 SKICTh BHKOHAHHA NEpeKIany
IHIIMMU CTYyJ€HTaMU — 3arajibHUi pe3ynbTar.

OCKUTBKM TEKCT Ha MEepuIoMy eTali BUKOHAHHSA MPOEKTHOI POOOTH
po3auman Ha 19 yacTuH (KUIBKICTh YYacHHUKIB) 1 peJaryBaHHSM KOKHOT
YaCTUHHM 3aliMaliucsl pi3Hi CTYAEHTH, TO BHHHKIA HEOOXIAHICTh Yy 3BEAEHHI
YCbOTO TEKCTy TMepeKyiaay 3 TMO3WINi y3ro/KeHHs TepMiHoJoril, (akTis,
BJIACHUX Ha3B Ta cTwmo. Lle 3aBnaHHsS BUABWIOCS HANCKIAIHIIINM, TaK SK
BHUMArajo BiJ JIITEpaTypHOTO PEAAKTOPa BHCOKOTO PIBHS BOJIOJIHHS PiIHOIO
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MOBOIO  (YKpaiHCbKa MOBa), BITYYTTS CTHJIK® Ta  YCBIIOMJICHHS
BIJMOBIaNbHOCTI 3a pe3ynpTar pobotu ycieli rpymu. Ilicns 3akiHdeHHS
penaryBaHHs TEKCT BHBaHTaxwuian 3 mporpamu MateCat y daiin dopmary
DOCX.

Ha erami migBeneHHS MiJCYMKiB BUKOHAHHS TPOEKTHOI POOOTH, KU
CHIBIaja€ 3 3aBEpUIABHUM €TAllOM HABYAJIbHOI MEPEKIaJabKo1 MPaKTHKH,
CTYICHTH TPEICTAaBWIM TOTOBHHA TIPOAYKT — TMepekian Mouorpadii. Ha
JOJTAaTOK, BOHHW 3allOBHWJIM KOPOTKHW OIMUTYBAIBHUK, Y SKOMY KEPIBHHK
MPaKTUKU TONPOCHUB YCIX y JOBUIbHIA (opMi MOAUIUTHCS AyMKaMu Ta
Bp@OXEHHSIMH MIOJI0 MpOOJieMH oOpraHizaiii Ta TMPOBEJACHHS HaBYAIBHOI
MePEKIIAAIbKOT MPAKTUKH T4 BUKOPUCTAHHS IMPOEKTHOTO METOMY SIK CIIOCO0Y
peanizauii ii 3aBmaHp Ta muedl. ONUTYBaJIbHUK CKJIaJaBCsl 3 JAEKUIBKOX
BIIKpUTHUX 3MICTOBHMX 3allUTaHb Ta 3alUTaHHSI-MEHIO, SIK1 JaJld MOXKJIUBICTh
OTpUMATH SIK SKICHI, TaK 1 KUIbKICH1 JaHl. BIAKpHUTI 3anUTaHHS CTOCYBAJIUCS
repeBar, HENOJIKIB Ta TPYAHOINIB, a 3amMUTaHHI-MEHIO — mpodeciiHux i
YVHIBEpCAJTbHUX HABUYKIB Ta BMiHb, SIKI PO3BUBAIOTHCS, MOTJIMOIIOIOTHCS Ta
VIOCKOHATIOIOTBCS I dYac TepeKIagabKuX TMPaKTUK. YCi CTYICHTH
3aIOBHUJIM T 3]JAJIH ONTUTYBAIBHUKYN y BU3HAUCHUH CTPOK.

Omparb0ByIOYM BIJMOBIAl HA BIAKPUTI 3amUTaHHS, KEPIBHUK BHUSBHB,
0, 3arajioM, CTYACHTH ITO3WTHUBHO OIIIHWIM HaBUYAIbHY TNEpeKIIaanbKy
MPAKTUKy Ta 3IAIIUAIUCSA 3aJ0BOJICHUMH SIK IPOIIECOM, TaK 1 CIOCOOOM ii
npoBefeHHs. Cepen TPYTHONIIB BU3HAYMIM CHENU(DIKY TEKCTY-OpHUTIHATY
(icropuuna MoHoTrpadis), HEJAOCTAaTHIA pIBEHb BITYYTTA PITHOI MOBH,
HEJIOCTaTHICTh ()OHOBUX 3HAHb I POOOTH 3 ICTOPHMYHHUMH TEKCTaMH, Opak
JOCBIy y po0OOTI 3 mporpamaMu TepeKIaAanbkoi mam’sTi, HETOPO3yMiHHS
MDK YYaCHMKaMU TPYI, SKI HaWYacTilie IMOB’SA3yBAIM 3 HU3BKUM pIBHEM
BIJIMOB1IaJILHOCTI ICSIKUX CTY/ICHTIB.

3anuTaHHSA-MEHIO BKJIIOYAIO TEpelik MpodeciiHuX Ta yHIBepCaTbHUX
HaBWYKIB 1 BMiHb, & CTYJCHTH MOTJIM BHOpATH JCKUIbKa a00 BCi, Ki, Ha TXHIO
IYMKY, JOINOMOIJa BJOCKOHAJIMTH HaBYallbHA MEpeKiIajalbka MpaKTHKa
3arajoM Ta MpoeKTHa poboTta 30kpema. Cepen TakUMX Yy ONUTYBaJIbHUKY
KOHCTaTyBajdu mpodeciiHl TepeKnanamnbki BMIHHS, TEXHIUYHI BMIHHS,
KOMYHIKaTHBH1 BMIHHS, JOCTIIHUIIbKI BMiHHS, KOHCTPYKTOPCHKO-TUIaHyBaJIbH1
BMIHHS, BMIHHS TpAIlOBaTH Yy KOMaHJII Ta KEpyBaTH MPOEKTOM. AHAaII3
OTPUMAHUX KUIBKICHUX JaHUX JO3BOJIUB 3POOUTH HACTYNHI BHCHOBKH.
AOGCOmIOTHO BCl yyacHUKH, 19 cTyneHTiB, a e craHoBuTh 100%, 3a3Haumm,
0 HaBYajbHA [MEpeKiajalbka MpakThKa copusia (QopMyBaHHIO iXHIX
npodeciiHuX MepeKiafalbKuX Ta TEXHIYHUX BMiHb;, 17 cryneHtiB (89,4%)
BIIMITWIM KOHCTPYKTHBHO-IUIaHYBajJbHI BMIHHS;, 16 cTyneHTiB (84,2%)
Bi[3HAYWIIM KOMYHIKaTUBHI BMIHHS Ta BMIHHS MpaioBatd y KomaHmi; 15
ctyneHtiB (78,9%) Bkazanu Ha AOCTITHUIBK] BMIHHS 1 TUbkH 9 (47,3%), a 1e
camMe Ti CTYAEHTH, SKHX NPU3HAYUIU BIAMOBIAIBHUMH  Oco0amu,
KOHCTaTyBaJl BMIHHS KEPYBATH MPOEKTOM.

TakuM YWHOM, BHKOPUCTaHHS TMPOEKTHOI METOAUKA B paMKax
MPOBEJICHHS! HAaBYAJbHUX TMEPEKIaJalbKUX TMPAKTUK CIPHUSE PO3BUTKY Ta
YIOCKOHAJIEHHIO NMpo(decifHuX nepekiajabkux 1 yHIBepcalbHIUX HaBUYKIB Ta
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BMiHb; (QOpMy€ TBOpPYY OCOOHCTICTh, $Ka 3JaTHA KPUTUYHO MUCIHTH,
BHpIIIYBATH TPOOJIEMHI CHTYyallii Ta HECTH BINMOBIJAIBHICTh SK 3a BIIACHI
pe3yibTaTé poOOTH, TaK 1 3a Pe3yabTaTH POOOTH ILIOTO KOJEKTHUBY; TOTYE
CTYICHTIB JI0 MalOyTHBOI poOOTH y TEepeKIaalbKiuX OMpPO Ta BUUIUICHHSIX
nepeKyany.
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Minosa O. €., ITaBmiox H. B. HaBuajanHa nepexJaganbKa
NMPAKTUKA: MPOEKTHUN MixXia

VY crarTi po3risHYTO MPOEKTHUM MiAXIJ JO OpraHi3aiii Ta MpoBEACHHS
HaBYAJIbHOI  MEpeKsafanbkoi  TpakTUKu.  [IpoaHamizoBaHO  JOCBIA
BUKOPHUCTaHHS MPOEKTHOI METOJMKH y HaBYaHHI MaWOYTHIX MepeKiajadviB.
BusHayeHo, M0 TIPOEKTHA METOJWKA € CUCTEMHUM METOJAOM, SIKUU
IPYHTYETbCS Ha CTYJCHTOIICHTPOBAHOMY IIXOMAiI W 3allydya€ CTYACHTIB 0
AKTMBHOTO HAaBYAJLHOTO IMPOIECY, JomNoMarae chopMyBaTH HaBHUYKH Ta
BMIHHS KpUTHYHO MUCIIWTH, BUPIIIYBaTH MPOOJIEMHI CUTYaIlli, aHami3yBaTu i
OI[IHIOBaTH 1H(OpPMAIIil0, TPALIOBATH B rpynax Ta €(QEeKTHBHO CIUIKYBAaTHCA.
BuxopuctanHs MpPOEKTHOI METOOWKM TMiIBHUINYE MOTHBAIIII0 Ta PO3BUBAE
BIJIMOBIAaIbHE CTABIIEHHS /10 HABUAIBHOTO TpOIleCy 1 WOTro pe3ynbTariB, a
TaKO CTUMYJIIOE TBOPUMH MOTEHIIaN CTyIeHTIB. BCcTaHOBNEHO, 110 TPOEKTHA
MeTOo/MKa cripusie (OPMYBaHHIO MEpEKIaJalbkoi KOMIETEHI] K CKIaJHOTO
KOMILJIEKCY 3HaHb, HaBUYKIB Ta BMiHb. JlOBeneHO, 10 HaBYajdbHA
nepeKiaganbka MpakTuKa, K OJWH 3 BaXXJIMBUX €TaliB MiITOTOBKH CTYJICHTIB
70 CaMOCTIMHOT mepekyiaganbkoi JisIbHOCTI, mependayae (hopMyBaHHA
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npodeciiHuX MNepeKIafalbKkuX, TEXHIYHUX, KOHCTPYKTHBHO-IIAHYBAJIbHHX,
KOMYHIKaTUBHHUX Ta JJOCTITHUIIBKIX HABHYKIB Ta BMIHb.

VY pesymbraTi MOCTLKEHHS 3°5ICOBAHO, IO 3aCTOCYBAaHHS IPOEKTHOI
METOJMKH B paMKax NpPOBEACHHS HAaBYAJBHHUX IEPEKIANANBKAX MPAKTUK
CTpusi€ TOTTUOJICHHIO Ta YJOCKOHAJIECHHIO NMPOQeCciiHIX NepeKIalanbkux i
yHIBepCaJIbHUX HABUYKIB Ta BMiHb, CEpeJl SKHX TEepeKIafanbKi, TEXHIUHI,
KOHCTPYKTUBHO-TUIAHYBaJIbHI, = KOMYHIKaTHBHI,  JOCIIIHHUIBbKI,  BMIHHSI
MPALIOBATH Y KOMAH/Ii Ta KEPYBATH IPOEKTOM.

Kniouosi cnosa: HaB4anbHa TEpeKaialbka MPAaKTHKA, TepeKiIaganbKa
KOMIIETEHIIIsI, IPOEKTHA METOJMKA, CTYACHTOLEHTPOBAHUM MIIX1JA, MporpaMu
NepeKIafabKoi mam’ ari.

Muisosa O. E., ITasawok H. B. YueOHas nepeBoaueckasi NpaKkTHKA:
NMPOEKTHU MOIXO0/

B cratee paccMOTpeH TMpPOEKTHBIM MNOAXOJ K OpraHu3alud U
MPOBEACHUIO YYeOHOUW TEPEeBOMYECKON MpakTHKU. [IpoaHamM3upoBaHO OIBIT
WCIOJIb30BAHUS MPOEKTHOM METOJIUKU B O0y4eHHU OyAyIIHX MEepeBOIUYMKOB.
Or[pe)IeneHo, 4TO IMPOCKTHAsA MCETOJUKA ABJIACTCA CUCTEMHBIM METOJAOM,
KOTOpBI Oa3upyercs Ha WUACe CTYACHTOIICHTPUPOBAHHOTO TOJX0Ma, |
BOBJIEKasi CTY/ICHTOB B aKTUBHBIM y4yeOHBIN mpoiiecc, moMoraer GopMUpoBaTh
HaBBIKK U YMEHHUS KPUTUYECKU MBICIUTh, pElIaTh MpOOJIEeMHBIE CUTYaIuH,
OIICHUBATh U AHAJTU3UPOBATH MOJYYEHHYIO HHPOpMAIIO, padoTaTh B rpymnmnax
u apdexktuBHO coTpynHuYath. lcmonp3oBaHME TPOEKTHOM METOIUKHU
MOBBIIIAET MOTHUBAILIMIO M Pa3BUBAET OTBETCTBEHHOE OTHOIIECHUE K YUeOHOMY
MPOLIECCY M €ro pe3ylbTaTaM, a Tak kK€ CTUMYIHPYET TBOPUYECKUHN MOTEHIIHAI
CTYICHTOB. YCTAaHOBJEHO, YTO TPOEKTHas METOJMKAa CIOCOOCTBYET
(hOpMHUPOBAHHIO TEPEBOTUECKON KOMIIETEHLIMHM KaK CIIOKHOTO KOMILJIEKca
3HaHWH, HABBHIKOB W yMeHUH. JlokazaHo, uTo yueOHas mepeBoaYECKas
MpaKTUKa, KaK OJMH M3 BAXKHBIX OSTalOB MOATOTOBKU CTYAEHTOB K

CaMOCTOSITEJIBHOM ~ NEPEBOJYECKOW  AEATEIBHOCTH,  IPENyCMaTpUBacT
¢dbopmupoBaHue IIEPEBOTYECKHUX, TEXHUYECKUX, KOHCTPYKTUBHO-
IUIAHUPOBOYHBIX, KOMMYHUKATUBHBIX M HCCIEIOBAaTEIbCKMX HABBIKOB U
YMEHHUM.

B pe3yiapTare HCCICAOBAHUA YCTAHOBJICHO, YTO HCIHOJIB30BAHUC
HpO@KTHOfI MCTOOAMKHN B paMKaxX IIPOBCACHUA y‘l€6HLIX IICPCBOAUCCKUX
IIpaKTHUK CHOCO6CTByeT YFJIY6JICHI/IIO u YCOBCPIICHCTBOBAHHUIO
HpO(beCCI/IOHaJ'IBHHX MNEPCBOAYUCCKHUX U YHUBCPCAJIbHBIX HABBIKOB U YMeHI/Iﬁ,
cpeau KOTOPBIX MNEPCBOJYCCKHC, TCXHHUYCCKUC, KOHCTPYKTHUBHO-
IIaHUPOBOYHBIC, KOMYHUKATHUBHBIC, UCCICIOBATCIILCKUEC, YMCHUS pa6OTaTB K
KOMaHJI€ U PYKOBOAWUTH IMTPOCKTAMH.

Knroueswie cnosa: yqeGHaﬂ IepeBoguecKad IIpaKTUKa, IMEPCBOAYUCCKAs
KOMIICTCHO U, IPOCKTHAd MCETOJAUKA, CTy,ILeHTOI_ICHTpI/IpOBaHHHﬁ noaxon,
IporpaMMbl nepeBo,uquKoﬁ naMsTu
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Milova O., Pavliuk N. Educational Translation Internship: Project
Approach

The study considers a project approach to organizing and carrying out
the educational translation internship. The experience of applying the project
methods to train future translators was analysed. The project method was
defined as a system method based on the student-centred approach and
encouraged students to take an active part in the educational process, helps
shape the skills of critical thinking, solve problem situations, analyse and
estimate information, work in teams and communicate efficiently.

The study shows that the project method raises the motivation and
develops a relevant attitude to studying and its results, enhances students’
creative potential. It has been proven that the educational translation internship
is one of important stages of training students for an independent translation
activity, includes the formation of professional translator’s, technical,
constructive planning, communicative and research skills.

The findings of the research made it possible to come to a conclusion
that the project method within educational translation internships enhances
deeper and more profound professional translation and general human skills,
including, not only translation skills, but also technical, constructive planning,
communicative and research skills, ability to work in teams and lead projects.

Key words: educational translation internship, translation competence,
project method, student-centred approach, CAT tools.

Crarrtsa mapivnoia go peaakiii 10.03.2022 p.
CratTs npuiiHsTa 1o apyky 12.03.2022 p.
Penenszent — 1. men. H., npod. Koknosa T. A.
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CIIEHU®IKA BUKOPUCTAHHA
NPEIMETHO-MOBHOI'O IHTETPOBAHOI'O HABYAHHASA
CTYJEHTIB HEMOBHUX CIIEIIAJIbHOCTEM 3BO

Pexomenparisi  €Bpomneticbkoi Kowmicii momo Toro, mo KOXHOMY
rpoMansauHy €Bpomeiickkoro Coro3y ciifi 3HAaTH SK MIHIMYM JBI MOBH
CniBroBapucTtBa, KpiM cBo€i pigHoi moBu (European Council, 2002),
3pocTarodya MOOUTBHICTh TpoMaasH €C, sKa, MOXKINBO, € PE3Yy/IbTaTOM yroJu
PO BIAKPUTI KOPJOHWU W BUIBHUM pPyX TOBapiB 1 MOCIAYr BBaXalOThCS
OCHOBHUMH MPUYMHAMU TSI BETMYE3HOT MOMYJISIPHOCTI BUBYCHHS 1HO3EMHHX
MoB. [lopsn 13 UMY TTOITUYHUMHU ¥ COITIAIbBHUMU 3MIHAMU 3’ SIBUJIMCS 1 HOBI
imei B cdepi METoMiB JIHTBOIUIAAKTUKH, IO MPHU3BEIO 10 TMOSBH HOBITHIX
METOJUYHUX IMJIXOMIB, y SIKHX CIIOJIY4YalOThCs W IHTErpPYIOThCS KOHKpETHA
HaBYaJbHA JUCIUIUIIHA W MOBa. Y TEAAaroriyHid 1 JIHTBICTHYHIN JiTEeparypi
3 SIBUJIMCS Taki 171ei, SK BUBUYCHHsI MOBH B XOJIi BCi€i HaBUaJIbHOI IpOrpamMu i
MiITPUMyBaHE BUBYCHHSIM MOBHM BHUBYEHHs Tmpeamera. OmHa 3 OCTaHHIX
KOHIICTIIIIA, sKa 3’SBUJIacs B HAYKOBHUX JUCKyCLiX €Bpomw ¥ CBiTy mIpo
BHUKJIQIaHHS OKPEMHX IPEAMETIB 1 BUKJIAJIaHHSI MOBH, II€ MPEIMETHO-MOBHE
iHTerpoBane HaB4yaHHs (CLIL).

Tepmin CLIL — nmpeameTHo-MOBHE iHTerpoBane HaBuaHHs (Content and
Language Integrated Learning) — 10cuTh 4acTO BUKOPHUCTOBYETHCS IS OIIHCY
METO/ly HaBYaHHS TMpEAMETy 3a JOMNOMOrol 3aco0iB 1HO3€MHOI MOBH,
TOJIOBHOIO METOKO SIKOTO € BHBYCHHS IpPEAMETa ¥ TOJINIICHHS MOBHHX W
MOBJICHHEBHX HAaBHUYOK CTYAEHTIB B 1HO3eMHId MoOBi. JlaHuii wmeTon
MPAKTUKYIOTh Pi3H1 BUINI IIKOJW KpaiH €Bponu il cBiry, Hanpukiaa CIIA,
Oinnsauaii, Yropmunu, [onpmi, JIuteu, EctoHii # iH. YcminiHe 3acTOCyBaHHS
CLIL y umx kpaiHax Ja€e HaM IMIiACTaBH BBaXaTH, IO JaHUH METOJ] €
MOTEHIIHHO YCTIILITHUM.

[IpoGnemu mpeIMeTHO-MOBHOTO IHTETPOBAHOTO HaBYAHHS 3HAXOJSATHCS
B IIEHTpPi yBaru Takux HaykoBuiB, sk C. boouns, O. Kouenkosa, 0. PyaHixk,
0. CobGoms, O. XonakoBchka Ta iH. Y 3apyOiLKHIM JIHTBOAUJAKTHUIN
MUTAaHHSAMH BUKOPUCTAHHS MPEIMETHO-MOBHOTO IHTETPOBAHOTO HABYAHHS Y
BUIIII mIKoJi 3aliMatoTbes M. Amnen, A. bonne, [[. I'penmon, JI. Kommins,
. Map, P. Myno3-Jlyna, 1. Tinr ta iH.
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[Ipote, nOMATKOBOTO BUBYCHHS TOTPEOYIOTh MPOOIEeMH aHaJi3y
0COOJIMBOCTE BHUKOPHUCTAHHS IIbOTO METOAY HABUaHHS B 3aKJIajax BHIIOT
OCBITH, CTYICHTH SIKHX OIAHOBYIOTh HEMOBHI CIHEIIaIbHOCTI, TaKi fIK,
HaNpUKIal, TOTeNbHUN Oi3Hec, cdepa TOCTUHHOCTI, TYpU3M, OOCIYroBYyrOUi
TEXHOJIOT1] TOIIIO.

Otxe, Mera mi€l CTAaTTi TMoOJATaE Yy BU3HA4YCHHI cnenudiku
BHKOPUCTAHHS METOJYy MPEIMETHO-MOBHOTO IHTETPOBAHOTO HAaBYAHHS
CTyJCHIB HEMOBHHUX crernianbHocTeit 3BO.

[IpenMeTHO-MOBHE  IHTETpOBaHE  HaBYaHHSI SK TepMIH  OyJo
3aMpoBa/PKEHO HAINPHUKIHI[I MHHYJIOTO CTOJITTS 3apyOLKHHMM JIOCIITHUKOM
. MapuieM, skuii po3ymMiB BUBYEHHS IHO3EMHUX MOB CIOYaTKy SIK 3aci0d
BUBYEHHSI mpeaMeTHux auciuiunid. [lotim  TpaktyBanns wmetu CLIL
3MiHuiucs 1 Oynu iHTepnperoBaHi J[. Koilom sk ayaiibHi, crpsMOBaH1
OJIHOYACHO Ha OCBOEHHS M MPEIMETHO1 MUCHIUIUTIHA 1HO3€MHOI0 MOBOIO, i Ha
camy MoBy Oesnocepenanro (Coyle, 2010). CLIL nHaruieHnii Ha OCBOEHHS
1HO3€MHO1 MOBH Y BCIX ii YOTUPbOX acHeKTaxX, BKJIIOYAIOYH MPOAYKIII0O MOBH,
TaKk camMo, fK 1 IHIIl MiAXOJIW, 3a PaxXyHOK BHUKOPUCTAHHS aBTEHTUYHOTO
MMACBMOBOTO YH 3BYKOBOTO MaTepially 3 MPEeIMETHOI TUCITUILTIHN, TaK CaMo SIK
1 OCBOEHHS MPEMETHOTO KOHTCHTY.

Onniero 3 mepeBar JaHOTO METONY € T€, IO BIH HE Mae OOMEXEHb B
YIOCKOHAJICHHI MOBHUX HAaBWYOK 1 TpeAMeTHUX 3HaHb. Takox CLIL wamae
CTYICHTaM MO>KJIMBICTb PO3BUTKY iX MDKKYJIbTYPHHMX 3HaHb. JlaHuii meton
TaKOXX JIONIOMara€ BUKOPHCTOBYBATH 1HIII CTpaTerii HAaBYaHHS, 3aCTOCYBAHHS
IHHOBAIIMHUX METOJIIB 1 TEXHOJIOTIM HaBYaHHsS W TMIABUINYE MOTHBAIIIO 10
BUBYCHHS TpPEAMETIB 1 1HO3€MHOi MOBH B CTyneHTiB. Kpim Bxke
nepepaxoBanux mnepear, CLIL mae MOXIHMBICT MIACHIWTA HaBYaHHS
1HO3€MHOI MOBHM, HE BHUMAaralO4d IMpH IOMY JOJATKOBUX TOJIUH Yy
HaBYAJIILHOMY IIJIaHI.

[Ipu nmnanyBaHHI TporpamMu HaBYaHHS 13 3actocyBanHsM CLIL 3Buuaiino
BpaxoByTh 4C: Content (3mict), Communication (cminkyBanss), Cognition
(po3ymoBi 3ai6H0cTI), Culture (KynbTypOJIOTIYHI 3HAHHS).

Ha nymxy JI. Mapma, tepmin CLIL BigHOCHTBCS 40 OyIb-SIKOTO
MOJABIMHOTO OCBITHROTO KOHTEKCTY, B SIKOMY BHUKOPHUCTOBYETHCS IOJATKOBA
MOBa fK 3aci0 BUKIAJaHHS Ta BUBYEHHS HEMOBHOro 3micty (Marsh, 2002). Le
o3Havae, mo CLIL acuMmitroe Taki ifei, sk OUTIHIBajbHI MOBHI MPOTPaAMH,
HaBYaHHS, 3aCHOBAaHE HA 3MICTi, BUBYCHHI IHO3EMHUX MOB MPOTIroM yciel
HABYAJIIbHOI MPOTpamMH, pO3TJsLA IHO3EMHUX MOB SIK aKaJeMIYHHUX MOB,
BUKOPHUCTAHHS MPOTPaM 3 BUBUEHHSIM JIBOX MOB, IPOrpaM i3 3aHypeHHSIM abo
MYIbTWIIHIBaNbHUX TporpaM. J[. Mapm iine mami 1 Harosomrye, mo CLIL
BHMarae peKOHIEeNTyami3amii TOoro, M0 MK BBaKA€EMO BHBYECHHSM Ta
BUKOPUCTaHHSIM MOBHU. lle J03BOJSi€e MOKpAIIUTH IHTErPOBAHUN OCBITHIM
MiAXiJ, SKAW aKTUBHO BKJIOYA€ CTYIACHTa Y BUKOPUCTAHHS Ta PO3BUTOK
1HO3eMHO1 MOBM, MOBHU /Jii BHBYEHHS Ta MOBU 4Yepe3 HAaBYAHHS 3 IHIIUX
npenMeTiB. YacTo 1e Ha3uBalOTh HaBYAHHSAM IIJSIXOM KOHCTPYIOBAHHA, a HE
IHCTPYKTYBaHHS.
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Binmosigno mo JI. Mapmy ta iH. HaB4aHHsa 3a mMetogoM CLIL mosxHa
BECTH 3a YOTHpMa MOJENSMH, Ui 3pY4HOCTI mo3HadeHux sk A, B, C ta D
(Marsh et al., 2008).

Mopenab A: 3aHATTS TPOBOAATHCS B OCHOBHOMY 1HO3EMHOIO MOBOIO, a
pinHa MOBa BUKOPUCTOBYETHCS VIS IEPEKIIaly BaXKIMBOI TEPMIHOJIOT1.

Tun A (MoHO(OKaIBHMIA): yBara CTYACHTIB C()OKyCOBaHa B OCHOBHOMY
Ha TPEIMETI, MO BUBYAETHCS, TOMI SK JIIHTBICTUYHI MUATAHHS MiIHIMAIOTHCS
PIIKO 13a3BUYall CTOCYIOTHCSI BAMOBH Ta MPABOHCY KOHKPETHUX TEPMIHIB;

Tun B (6ipoxanbHUI): aKIIEHT pOOUTHCS SIK HA TIPEIMET, 1110 BUBYAETHCS,
TaKk 1 HA MOBHI MHUTaHHS, X04Ya B KOHKPETHMX BHUIAJKaX MOKJIMBI Bapiamii 1
3a3BMYail 3MIiCT € mpiopuTeTHUM. Ll MOJenb BHKOPHCTOBYETHCS JUIS
JNOCSTHEHHSl IJIe JMCLUMIUIIHM, 10 BHUBYAETHCS, MOPSAJ 3 PO3BUTKOM 1
BUKOPUCTAHHSM 1HO3€MHOT MOBH Ha JY>K€ BUCOKOMY PIBHI.

Mogaeasn B: 3aHATTS TPOBOAATHCS IHO3EMHOIO MOBOIO Ta PIIHOI MOBOIO.
Le#t mMeron BUKIaJaHHSA HAa3UBAIOThH ,JIepeMUKaHHAM KoJiB”. [lepemukaHHs
KOJIIB Ma€ MICII€ IPOTATOM 3aHATTS Ta MPOTITOM YCi€i MporpamMu HaBYaHHS. Y
MpoLIeCi OJHOTO 3aHATT NPUIUISETHCS Oarato yBard MOBHUM IMHUTaHHAM (710
50% gacy).

Tun A: oOuaBI MOBU BHUKOPHCTOBYIOTHCSI PIBHOIO MIpOIO, MEpeXia Bif
OJIHI€T 10 1HIIOT MOXe OYTH PanTOBUM, aJie Ma€ BUTJISIIATA HEOOXITHUM.

Tun B: Garato yBaru mpuIUISIETHCS BUBYCHHIO IHO36MHOT MOBH. SIK 1 TIpH
TAM A, Take pIilIeHHS 3aCTOCOBYEThCS IS TOTO, IO0  JIOCATTH
3ampoIIOHOBAHUX IUIeH HaBuaHHs. Kpim Toro, BiH Hamae OaraTi MOXJIHBOCTI
JUI BUKOPUCTAHHS 1HO3EMHOI MOBH.

Mopeas C: BUKOpPUCTaHHS 1HO3eMHOI MOBH oOMexeHo 10 10-50% yacy
3aHATTA. TyT 3aBOaHHS TOJSITa€ y TEPEIUIETEHHI MOBHM Ta 3MICTY (PiTHOIO
MOBOIO CTY/EHTA).

Tun A: onHa 3 MOB JIOMIHYE.

Tun B: pokyc Ha mpenMeTi Ta eJeMeHTaX IHO3eMHOi MOBH, ajie yBara
NPUIUIAETbCA TEPEBaXHO KOHTEHTY. DBuHBYEHHA 1HO3eMHOI MOBH €
0OMEXEHUM.

Moaeanb D: iHO3eMHAa MOBa BHKOPHCTOBYETHCS TUIBKH B CIIEIU(PIUHUX
BUIIAJIKAX 1 YK€ CIOPAJAUYHO IS JOCSITHEHHSI KOHKPETHUX IIUIEH.

Tun A: 3aHATTS TOYMHAETHCS I1HO3EMHOIO MOBOIO, a 3aKIHUYEThCS
pinHoro. OCHOBHA MeTa MOJIArae CKOpille y KOHCOJIITyBaHHI ICHYIOUHX 3HaHb,
HDK Yy PO3BUTKY MOBHHUX YMiHb, IO THPU3BOAUTH JO TaK 3BaHOIO
MaKpOIepeMUKaHHS BUKOPUCTAaHUX MOB.

Tun B: 3aHATTS NPOBOJATHCA PIIHOK MOBOIO, ajle IPYHTYIOTBCS Ha
HaBYAJIbHUX MaTepianax iHO3eMHOIO MOBOIO.

Tun C: CTyAE€HTH BUKOHYIOTh NPOEKTU Ta MPE3EHTYIOTh iX IHO3EMHOIO
MOBOIO. Ll Mojenb JOMOBHIOE BHUBYEHHS PIAHOI MOBH Ta CTBOPIOE
MO’KITMBOCTI JUTsl BAKOPUCTAHHS Ta PO3BHTKY iHO3€MHOT MOBH. i (yHKIIis —
MOTHBYBATH, il Me€Ta — KOHCOJIlyBaTH 3HAaHHS Ta HaBYaHHA 3a JOIOMOTOIO
HaJlaHHS albTepHAaTMBHUX 3aco0iB BUBYEHHA Matepiany. Lls mozens
CIpsIMOBaHAa Ha MIATPUMKY OpraHizamii mpolecy HaBYaHHA W JO3BOJIIE
IHIMBIIyani3alilo HaBYaJIbHOI IPOTrpamMu Uil KOHKPETHOT TPYIIH.
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Hamri gocmimkeHHs] TOKa3yroTh, 1m0 Metoauunuii migxin CLIL mpaitoe
nyxe nmobpe, ocobnmuBo B cdepi mpodeciiiHoi ocBiTH, Hampukian, y cdepi
MOCHyr, y SKii KOMYHIKAaTHBHI BMIHHS, y TOMY 4YHCII W pO3LIMpEHE
BUKOPHUCTaHHS IHO3EMHUX MOB, € JIy’K€ Ba)KIIMBUMH.

Jlana MeToaMKa 3a yMOBH BHCOKOTO PIBHSI IMiArOTOBKH I€Aarora K y
npodeciiiniii cdepi TypusMmy, Tak i B MOBHIi cdepi 0JHOYACHO TO3BOJISE
MIATPUMYBAaTH MOTHBAIIO CTYJICHTIB Ha CTaOUIBHO BHCOKOMY piBHI. Y
mporeci HaBuaHHS IHO3eMHOI MOBH, BHOymoBaHoro 3a meroamkor CLIL,
MeJaror BHUCTYNA€ B SIKOCTI YCIIIIHOTO JiJiepa Ta POJbOBOI MOJAEN JUIs
CTYIEHTIB, IO BHUpIlIye MNpoOJeMy MOTHUBALli Ta JO3BOJIE KOMILIEKCHO
BUOYIyBaTH CUHEPreTHKY (MUKIUCHMILIIHAPHICTD) NPO(QUIBHUX TYPUCTCHKUX
Ta MOBHMX JUCHUHUIUIIH, 3a0e3neuyloud BUPOOJIEHHS YyHIBEpCaJIbHUX,
3arajbHONpo(deciiHuX Ta NpoQeciiHUX KOMIETEHII, BIANOBITHUX BHIY
(Bumam) mpodeciitHOT IisIbHOCTI (MDKHApOJHUM Typu3M, TOCTHUHHICTD,
pecTopaHHUi OI3HEC, €KCKypciiiHe OoOCITyroByBaHHs, My3eHHa isUTbHICTD,
MPOEKTHA JISUIBHICTh Ta IHIII HAMPSIMKHA COIIAIbHO-KYJIBTYPHOTO CEpBICY Ta
TYPU3MY).

Jns Toro, MO0 TOJETHIMTH CTYJACHTAaM TMpOIeC O3HAHOMIICHHS 3
MOBHHMH 3ac00aMHu 1HO3E€MHOT MOBU HEOOXITHWUN KOHTPACTHUBHUM MiIXII,
SKUW J0TOMara€ BHUSBHUTH SIK PHUCH TMOMIOHOCTI MDK MOBamH, TaKk 1 iX
BIJIMIHHOCTI.

Bapro Takox BiI3HAUMTH, L0 SIK IOKa3ajJa IPAKTHUKA, CTYICHTH 3a
HarnpsiMoM ,,Typu3m” oxouinre Ta eheKTHUBHIIIE ONMAaHOBYIOTh MOBHI HABUYKHU
HICJI NPAaKTUYHOTO O3HAHOMIIEHHS 3 MDKHApPOIHOIO TYpONEpaTOPCHKOIO
TISUTBHICTIO (BUPOOHWYA TTPAKTHKA, TUMYACOBE MpaIleBIaIITyBaHHs, poOoTa Ha
CTEHJ]AX MDKHApPOJHUX BHCTABOK Ta spPMapKiB, BiABIyBaHHS MDKHApOJHUX
MaiicTep-KjaciB 1 BOPK-IIOMNIB, 3aJlydeHHs JI0 OpraHizauii MDKHapOJHUX
KOH(epeHI[I# Ta CceMIHapiB), OCKUIbKM TIpaMOTHE BHUKOHAaHHS HaBITh
HaWIMpOCTIIUX 3aBAaHb HAOYHO UIIOCTPYE POJIb 1 MiCIIE MUDKKYJIbTYPHOT
KOMYHIKaIii B MDKHapOJHIA TYpHUCTCHhKIA AisutbHOCTI. [lomiOHI mpakTHUKH
JAI0Th PO3YMIHHS pealbHUX IOCAJOBHX OOOB’S3KIB HAa BUPOOHMIITBI st
BUITYCKHUKIB PiBHA OakajnaBpaTy ¥ MaricTpaTypH, 110, Y CBOIO Yepry BILJIMBA€E
Ha MOTHBAI[IO CTYJEHTIB y MUTaHHI MPOQeCiitHOT KOHKYPEHTOCIIPOMOKHOCTI
1 camopeaizariii.

JIONaTKOBUM CTHMYJIOM JIO BHMBYEHHS IHO3€MHOI MOBHU $IK MOBH
podeciiHOTO CHUIKYBAaHHS CIYKUTh TaKOX KiHeMarorpadiyHuil IpoayKT, Y
SIKOMY B CIOXKETHY JHIIO YIUIeTeH1 imei, 1o pPO3KPHUBAIOTh OCOOIMBOCTI
npogeciiinoi AiaabHOCTI (paxiBLiB cepu Typu3My, FOCTUHHOCTI, PECTOPAHHOT
CIpaBH, JiA4iB KyJIbTYpH, MaHJAPIBHHUKIB 1 MepiioBiikpuBauiB. Ileperisn
XYA0XKHIX 1 JOKyMEHTAJIbHUX MaTepialiB MOBOIO OPHUTIHANY SIK J10JaTKOBOTO
MaTepialy 3 Kypcy a0o mnpodeciiiHOi JUCHMIUTIHM MiABHMILYE MOTHBALIIIO
CTYIEHTIB ¥ Jjomomarae cTyaeHTam Typuctcbkux 3BO B mpodeciiiHomy
CaMOBU3HA4Y€HH1 0COOMCTOCTI.

Po3po0Oka, anmanTanisi, BIPOBA/PKEHHS Yy TMEJaroriyHy ALUIBHICTD Ta
BUKOPUCTaHHS IHHOBALIHMX TEXHOJOTIM NpH HaBYaHHI IHO3EMHHUX MOB Yy
TypHU3Mi € BKpail HEOOXiTHUMHU TpH 3acTocyBaHHI Metoxy CLIL. Jlo HOBITHIX
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MeTOIiB 1 opM moaadi mMarepiady MOKHA BIIHECTH HACTYIHI: TI00ambHUIMA
KOMILIEKC e-learning (1o BKIFOYA€E €NEKTPOHHI OCBITHI IIaTGOPMHU, MO Ta
KypCcH JUCTAHLIHHOTO HABYaHHS); BHUKOPUCTAHHS COINAIbHUX MEPEK;
BUKOPDHUCTaHHS  KpOCIDIAT(OPMOBUX  JOJATKIB 3  MHUTTEBOTO  OOMIHY
MOBI1IOMJICHHSIMH; BUKOPUCTaHHSA KOH(EPEHII3B I3Ky, TeleMocTy, on-line abo
off-line Bimeo TpaHCIHALl; BUKOPUCTAHHS XMapHUX CXOBHIL; BUKOPHUCTAHHS
XMapHHX 3alUTAIbHO-BIANOBIIHAX CHUCTEM Ta MPOrPaMHHUX KIIIEHTIB;
MIJKACTH, HaBYAJIbHI KaHAJH, BiICOXOCTUHTH; MOOUTbHI TIpOrpaMu: po3poOka
YVHIKQIbHUX HaBUYAJIbHMX KpOCIUIAT(GOPMOBUX JIOJIATKIB; IHTErpallisi BKe
pO3poOJIEHUX KypCiB, PO3MINIEHUX Ha OCBITHIX TMOpTajax, y MOOUIbHE
CEPENIOBHINE; 3aCTOCYBaHHS CHUMYJSITOPIB; HaBYaHHS B cepenoBuill VR
(virtual reality — BipTyanbHa peajbHICTh) 3a JOMOMOTOI0 IHHOBAI[IHHUX
TEXHIYHUX 3ac00IB TaKUX K O€3ApOTOBA rapHiTypa JUlsl CMapT(OHIB, OKYISPH
VR Ta iHmI @#OpucTpoi, IO CTBOPIOIOTH BIPTyallbHY pealbHICTh Ta
nigrpuMytoTh AR (augmented reality — nmomoBHeHa peanbHICTh — TEXHOJIOTI,
K1 TOTIOBHIOIOTh PEajbHICTh BIPTyaJIbHUMU €JIEMEHTaMU).

[TomiOHmMit  miaxig CTUMYNTIOE KOMIUIEKCHE, HEJIHIHHE MUCICHHS
creriajicta Typu3My Ta TOCTUHHOCTI, 3HIMAa€ MOBHHUH Oap’ep y npodeciiiHiii
JISUTBHOCTI, BUPOOJIsi€ MYJIbTHU3a/JauHICTh Ta J03BOJISIE CTYJEHTY CaMOCTIHHO
CTBOPUTH MOBHE CEPEIOBHUIIE, SKE BIAMOBIAAE WOro mpodeciitHoMy piBHIO Ta
KOMIIETEHITISIM, 30UTBIIUTH [IUIBHICTh CIUIKYBaHHS 3 BHUKOPHUCTAaHHSIM
1HO3EMHOT MOBH.

Y paMkax Hamoro IOCHIIKEHHS OyJIO TPOBEIECHO EKCIEPUMEHT 13
Metor0 BusBieHHS BrumBy CLIL Ha CIOBHHUKOBI TOKa3HUKH CTYJCHTIB
HEMOBHHX CIIeliadbHOCTEH. B ekcmepuMeHTi B3sulM y4acTh 85 CTyIEHTIB
MepIioro Kypcy [HCTUTYTY TOPriBii, Typu3My Ta OOCIYrOBYIOUMX TEXHOJIOTIN
Jlyrancekoro HarioHaJibHOTO yHiBepcuteTy imeHl Tapaca IlleBuenka. bynu
cpopMOBaHI  eKClIepUMEHTaJlbHa ¥  KOHTpoibHa rpynu. CrTyaeHTH
E€KCIIEPUMEHTAJIbHOT TPYNM aKTUBHO BUKOpucTOBYBaiu Metoau CLIL
(3HAlOMCTBO 3 JIEKCHYHOK (QYHKLIEW #H JEKCUMYHUMH CTPYKTYpaMmH,
BUKOPHUCTaHHS KOHTEKCTHUX MiJIKa30K To1o). Kpim Toro, y mpoueci HapuaHHs
MIPOBOJMJIMCS 3aHATTS B IrpoBid ¢Gopmi, CTBOprOBaUCA HUGPOBI iCTOPIi,
3aCTOCOBYBAJIMCS IHTEJEKT-KapT, IJIaKaTH, pi3HI COCOOM Bi3yalbHOI Mmoaayi
Marepiany (miarpamud ¥ iHmI rpadiuHi opraHizatopu), 00 MNpeAMETHUN
KOHTEHT CTaB 3po3yMilMM. KoHTpoibHa rpyma BHMBYala OJMHMII 32
JIONIOMOT'010 TPAIULIIHHOTO METOly HaBUaHHs JIEKCUIl (JIEKCUYH1 BU3HAUCHHS,
CUHOHIMH, aHTOHIMH, TICPEKJIaJl CIIiB).

JUis OLIHKM CBOIX JISKCMYHUX 3HaHb Ha [OYaTKy JOCIIIKEHHS
yJyacHMKaM OyB 3alpONOHOBAaHHUM MONepeAHiil TecT, po3poOJeHU HaMU IMPH
aKTHBHIA KOHCYNbTalii 3 OOKYy BHKJIAQJadiB-NIPEIMETHUKIB 3 MPOQUIBHUX
kadeap. Bin cxiagaBcs 3 60 muTaHb 13 MHOXHHHUM BHOOpoM 1 OyB
NPUCBSIYCHUN PO3MI3HABAaHHIO JIEKCMKM ¥ iHQopmauii 3 mnpodiibHUX
npeameris. Ha BukoHaHHs TecTy Oyio BUUIEHO 60 XBUIIMH.

IToct-Tect BB cO600 MOTM(IKOBAaHUN BapiaHT MOMEPETHBOIO TECTY 3
THM K€ 3MICTOM, aJie IHIIUM HOPSIKOM MPOXOJUKEHHS MUTaHb, 1100 YHUKHYTH
HaragyBaHHs cryneHTaM. Iloct-Tect OyB HEOOXimHUN A7 BUSBJICHHS
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aKTUBHUX CIIOBHHKOBUX 3HAaHb NPOQUIBHUX AUCHUIUIIH B YYaCHUKIB 1
MOKJIMKAHUI MPOJEMOHCTPYBATH, 4H € eekt Big Bukopuctanus CLIL.

Jlia Bu3HaueHHs BIUIMBY BuUKOpUcTaHHA CLIL Ha BHBUEHHS JIEKCHUKH
CTylAeHTaMH OyB BHKOPHCTAaHHHA MapaMETPUUYHUN CTATUCTUYHUNA METOX
aHamnizy naHux. [loKka3HUKY BUSBUIIM HE3HAYHY PI3HHUIIIO B MOMEPEIHIX TECTaX,
BUKOHaHMX oOoMma rpynamu. IIpote, pi3HHI pe3yibTaTiB MK MOCT-TECTaMHU
000X Tpyn € JOCHTH iCTOTHOIO. IHakIe Kakydd, eKCIepUMEHTaJbHA Tpyma
NepeBepIInIa KOHTPOJIbHY.

Takum uymHOM, pesynpratd mnokasanu, mo CLIL e ycnoimHOoO
MEJaroriyHo0  TEXHOJIOTIEI0, 10  JI03BOJIIE  €(PEKTUBHO  IOKPAIIUTH
CIIOBHMKOBMH 3amac CTYAEHTIB, a TaKOK OTPUMYBATH 3HAHHS 3 MPOQPUIbHUX
JTUCITUTLTIH, 110 CIIPHUSE MJIBUIICHHIO MOTHBAIIIT CTYJE€HTIB 10 BUBYCHHS MOBH,
30UIBIIEHHIO X KOTHITUBHUX 3110HOCTEH.

Kpim oueBniHOiI mepeBarv, BUpa)k€HO1 y MIABHUINEHHI PIBHS MOBHOI
MATOTOBKK CTYACHTIB, ICHY€ II€ HH3Ka IUTIOCIB TPEAMETHO-MOBHOTO
iHTerpoBaHoro Ha4aHHs. [lo-mepmie, cTymeHTH HaOynmu 37aTHICTH [0
Mi3HABaJBLHOTO W YCBIJOMJICHOTO HaB4aHHsS. [IpemMeTHO-MOBHE IHTETrpoBaHE
HaBYaHHS HAJAJI0 CTYJACHTAM MOJIMBICTh BUKOPUCTOBYBATH 3HAHHS 3 OJIHOTO
KOHTEKCTY K 0a3u JUIsl IHIIOTO, TOMY IIIO II€ JoTIoMarajo iM 3aCTOCOBYBATH,
IHTETpyBaTH ¥ MMEPSHOCUTH 3HAHHS, PO30YJI0BYIOYN KpUTHYHE MUcIeHHs. [1o-
Ipyre, TPEeIMETHO-MOBHE IHTETpOBaHE HABUaHHS ITIBHUINWIO MOTHBAIIIO
CTYJICHTIB /10 BHUBYCHHS 1HO3eMHUX MOB. CTyneHTH, 3aIlikaBlICHI B TEBHIN
TE€Mi, MaJli JOJAaTKOBHI CTUMyJ OINaHyBaTH MOBOIO, SKa JaBajia iM
MOXJIMBICTh OCBOITH MaTepiaj, OpaTH y4dacTh y IHCKYCii ¥ BHpaXkaTH CBOIO
nymky. Ilo-Tpere, mnpeaMeTHO-MOBHE IHTEIpOBaHE HaBYaHHS 3MILHUIIO
BIEBHEHICTh CTYACHTIB NMPH BUBYCHHI 1HO3eMHOI MOBH. JlOCTIIKEHHS BKa3ye
Ha 3pOCTAaHHS MO3UTHUBHOTO BITHOIIEHHS JO BHBUYEHHS I1HO3EMHOI MOBHU
MPOTATOM YChOro mepiony HaBuaHHA. [lo-yeTBepre, 3pocTaHHS IHTEpeCy [0
1HO3eMHMX MOB TMIPU3BEJIO JI0 PO3BUTKY 3alliKaBJICHOCTI B 3apyODKHHUX
KylabTypax. Y pe3ynbTari po30yJoByBalach MDKKYJIbTYpHAa KOMYHIKAITis,
3HaHHSA W PO3YMIHHS MDKKYJITYPHHX BIAMIHHOCTEH, ToBara A0 KYJIbTYp
THIITMX HApOJIIB.

[lepcriekTHBM MOJANBIINX PO3BIIOK ©OayMMO y BHUBUYEHHI YMOB,
HEOOXITHUX I peami3alii MpeaMeTHO-MOBHOTO IHTEIPOBAHOTO HABYAHHS
CTYIEeHTIB HeMOBHHMX creniagbHocTed 3BO, 30kpema poni Ta (yHKIIT
BHKJIaJjaua IHO3EMHUX MOB IIPH 3aCTOCYBaHHI I[bOTO METOAY.
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Cepreesa B. €. Cneumngika BHKOPHCTAHHSI TIPeJIMeTHO-MOBHOIO
IHTerpOBaHOI0 HABYAHHS CTY/JAEHTIiB HEMOBHHMX crneniajibHocTeil 3BO

Y crarTi npoaHali3oBaHO creuuiky 3acTOCyBaHHS MPEIMETHO-
MOBHOTO IHTEIPOBAHOTO HaBYaHHS CTYJEHTIB HEMOBHHUX CIELIaIbHOCTEN
3BO, sike € IHHOBAIIMHUM METOJOM HaBYAaHHS MPEIMETY 3a JIOMOMOTOI0
3ac00IB 1HO3€MHOI MOBH, TOJIOBHOIO METOIO SIKOTO € BHUBUYEHHS HABYAILHOTO
MpeaMeTy U MOJINIIEHHS IHIIOMOBHUX KOMYHIKaTUBHUX HABUYOK CTYJICHTIB.

[pyHTyl04MCh ~ Ha  pe3ylIbTaTax  NPOBEJEHOTO  MEAaroridHoro
eKCTIEPUMEHTY, aBTOpP MOXOIUTh BHCHOBKY IPO Te€, IO KpIM OYEBHIHOL
repeBard, BUPAKCHOTO B TMIIBHINECHHI PIBHS MOBHOI MIATOTOBKH, ICHYE IIE
HU3Ka IUIIOCIB IPEIMETHO-MOBHOTO IHTEIPOBAHOTO HAaBYaHHS, a caMme:
CTyICHTH HaOyBalOTh 3JaTHICTb [0 T3HABAIBHOTO W YCBIJOMJICHOTO
HaBYaHHSA, TOMY IO JAaHUH METOJ HaJa€ CTYAEHTaM MOXJIUBICTb
BUKOPHUCTOBYBAaTH 3HAHHS 3 OJHOTO KOHTEKCTY SIK 0a3M AJIS IHIIOTO, TOMY IO
e Jjgomomarae iM 3aCTOCOBYBaTH, IHTETpyBaTH M IEPEHOCHUTH 3HAHHS,
po30yOBYIOUM  KPUTUYHE MUCIEHHS; IPEIMETHO-MOBHE IHTETpOBaHE
HaBYaHHSA MOXe€ IMIJIBULIUTH MOTHUBALIO CTYJCHTIB 10 BUBYEHHS 1HO3EMHHUX
MOB, OCKUIBKH CTYJIEHTH, 3allikaBJiecHl B TICBHIM Temi, OyIyTb MaTH
JOJAaTKOBUM CTMMYJ ONAaHYBaTH MOBOIO, sIKa JacTh iM MOJKJIMBICTH OCBOITH
MaTepiaj, OpaTu y4acTb y AMCKYCii W BHpa)kaTH CBOIO AYMKY; 3pOCTaHHS
iHTEepecy 110 IHO3€MHHMX MOB MPHU3BOJIUTH JO PO3BUTKY 3al[IKaBJICHOCTI B
3apyObKHUX KYyJIbTypax, 1 B pe3ylbTarTi po30yIOBYEThCS MDKKYIbTypHA
KOMYHIKaIlisi, 3HaHHS i pO3yMiHHS MDKKYJIBTYPHHUX BIAMIHHOCTEH, MoBara Jio
KYJIbTYp IHIIUX HAPOIIB.

Kniouogi cnosa: npeaMeTHO-MOBHE IHTETPOBAaHE HAaBUAHHS, CTYJCHTU
HEMOBHHX cremjanbHocTed 3BO, iHHOBamiMHI TEXHOJOril HaBYaHHS
1HO3eMHHM MOBaM, N€JaroriyHuil eKCrepuMeHT.

Cepreesa B. E. Cnenunguka npuMeHeHHs] NPeAMETHO-A3bIKOBOIO
HHTCTPHPOBAHHOI0 O0YYEHHMS CTYJCHTOB HESI3bIKOBBIX CHEHHATbHOCTEH
BY30B

B crarbe npoaHaIM3MpOBaHO CHELU(PUKY NPUMEHEHUS IPEIMETHO-
S3BIKOBOTO ~ HMHTETPUPOBAHHOTO  OOy4YeHHMsS  CTYJCHTOB  HES3BIKOBBIX
cnenuanpbHocted  3BO, KoTOpoe sBISETCS HMHHOBALMOHHBIM  METOJIOM
oOy4yeHHs TpeAMETy NpU MOMOIIM CPEACTB MHOCTPAHHOTO SA3bIKa, INIABHOM
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IICJIBIO KOTOpOFO SABJISICTCS I/I3y‘-I€HI/I€ Hpe;[MeTa 148 ynqueHI/Ie HNHOS3BIYHBIX
KOMMYHI/IKaTI/IBHBIX HaBBIKOB CTy,Z[GHTOB.

OcHOBBIBasiCh Ha  pe3yJbTarax MPOBEICHHOTO MEAAroru4eckoro
'E)KCHepI/IMeHTa, aBTOp HpI/IXOIlI/IT K BI)IBOI[y O TOM, 4TO IIOMHMO OYCBHIHOI'O
HpeI/IMYHIGCTBa, BI)Ipa)KeHHOFO B ITIOBBIIICHHUN ypOBH?I $I3I)IKOBOI>'I HOArOTOBKH,
CYIIECTBYET €Ie Psi TUIFOCOB MPEIMETHO-S3BIKOBOTO HHTETPUPOBAHHOTO
oOyueHus, a HMEHHO: CTYACHTbl IpPUOOPETalOT  CIOCOOHOCTH K
MO3HABATEJIbHOMY M OCO3HAaHHOMY OOYYEHHWIO, TaK Kak JaHHBIM METOJ
MPEAOCTABIISIET CTYJEHTAaM BO3MOXKHOCTh HCIMOJb30BaTh 3HAHUS U3 OJHOTO
KOHTEKCTAa B KayecTBe O0a3bpl HOJsi JPYroro, MOTOMY YTO 3TO TOMOTaeT
CTy,[[eHTaM HpI/IMCHHTI), I/IHTerI/IpOBaTI) 158 HGpGHOCI/ITB 3HaHUA, paSBI/IBaSI
KpI/ITI/ILIeCKOG MBIIIJICHUE, HpeI[MeTHO-SIBI)IKOBOG I/IHTGFpI/IpOBaHHOC O6y‘ICHI/Ie
MOXKET IOBBICUTH MOTHUBAIITUIO CTYI[GHTOB K 1/13yqu1/Ho I/IHOCTpaHHBIX SI3BIKOB,
MOCKOJIBKY CTYJIEHTBHI, 3aMHTEPECOBAHHBIE B ONpPEIEICHHOW Teme, OymayT
NMCETH )IOHOJ'IHI/ITCJ'IBHBIﬁ CTI/IMy.TI OBJIAZACTh A3BIKOM, KOTOpBII\/’I aacT UM
BO3MOXHOCTb OCBOUTH MaTepI/IaJ'I, HpI/IHI/IMaTI) yqaCTHe B )II/ICKYCCI/II/I 158
BI)Ipa)KaTI) CBO€ MHCHHC, pOCT HHTepeca K I/IHOCTpaHHBIM A3bIKaM HpI/IBOJII/IT K
Pa3BUTHUIO 3aWHTEPECOBAHHOCTU B 3apyOEKHBIX KyJIbTypax, U B pe3yJbTaTe
paSBI/IBaeTCSI Me)KKy.]'H)TypHaH KOMMyHI/IKaHI/ISI, 3HAHUC 158 IIOHUMAHHCEC
MEKKYJIbTYPHBIX pa3JINuui, yBAKECHHUE K KYJIbTYypaM JPYIMX HapOJIOB.

Knrouegvie crnosa: mpeaMeTHO-SI3BIKOBOE WHTEIPUPOBAHHOE OOydYEHHE,
CTYICHTBI HESA3BIKOBBIX crenuanbHocTeil 3BO, MHHOBAaIMOHHBIE TEXHOJIOTUU
00y4eHHSI HHOCTPAHHBIM sI3bIKaM, TIEIarOTUYECKUIM SKCTIEPUMEHT.

Sergieieva V. Ye. Specificity of content and language integrated
learning of students of non-linguistic specialties of higher education
institutions

The article deals with the specificity of the content and language
integrated learning of students of non-linguistic specialties of higher
educational institutions which is an innovative method of teaching the subject
by means of a foreign language and the main aim of which is the study of the
subject and to improve students’ communicative skills in foreign languages.

Based on the results of the conducted pedagogical experiment, the author
comes to the conclusion that besides the obvious advantage expressed in the
increase of the level of language training, there are several other advantages of
content and language integrated learning, namely: students acquire the ability
to cognitive and conscious learning, because this method gives them an
opportunity to use knowledge from one context as a base for another, because
it helps them apply, integrate and transfer the knowledge developing critical
thinking; content and language integrated learning can increase students’
motivation to study foreign languages because students interested in a
particular topic will have an additional incentive to master the language, which
will give them an opportunity to master the material, participate in discussions
and express their opinions; an increase in interest in foreign languages results
in the development of interest in foreign cultures, and as a result intercultural
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communication, knowledge and understanding of intercultural differences, and
respect for the cultures of other peoples are developed.

Key words: content and language integrated learning, students of non-
linguistic specialties of higher educational establishments, innovative
technologies of teaching foreign languages, pedagogical experiment.
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JOCBIA BUKOPUCTAHHSA AYAIOBI3YAJIBHOI'O
MATEPIAJY ICTAHCBKUMMU INEJAT'OT'AMHU

Bxomxenns VYkpaiHu B MDKHapOJHUN TEOMOJITUYHUN  IMPOCTIP
nepeadavae BUPINICHHS MUTAHHS MOBHO1 OCBITH B 3aKJaJaX OCBITH PI3HUX
PIBHIB 3 METOI0 aJamnTaiii MOJIOAOrO TOKOMIHHA YKpaiHIIB Yy HOBHX
€KOHOMIYHMX 1 TOJITHYHHUX peanisix. B  yKkpalHCbKOMY CYCHUIBCTBI
BiOyBaeThcsl pepopmyBanHs cuctemu mikuibHOI ocBith (HoBa VYkpaincbka
IIKOJIa), TPHUKIATOM JUIS BITUYM3HSHUX YYEHUX-TIEAAroTiB  BHCTYNAIOTh
cucteMu ocBiTH kpaiH €C. Peanii cbOroJeHHs aKTHBI3YBaJld 3aCTOCYBaHHS
aymioBI3yaJIbHOTO Marepialy MiJ dYac 3aHATh y 3aKjiajlax OCBITH YKpaiHu
pI3HHUX piBHIB. BilMmoBiqHO, aKTyadbHUM € BHBYCHHS JIOCBIy BUKOPHUCTAHHS
ayIioBI3yaJIbHOTO MaTepiaiy reaaroraMu B HaB4aJIbHOMY mpolieci Icnanii.

B emoxy aucTaHIIfHOTO HaBYaHHS ayliOBi3yallbHI MaTepiadl aKTUBHO
BIPOBA/DKYIOTHCS B YKpaiHCbKWMU OCBITHIN mporec. CydacHa MOJIOOh HE
YSBJISIE CBOE JKHUTTS 0€3 rapkeTiB, IH(GOPMAIIMHUX TEXHOJOTIH, 0 Mae i
MEeBHI HEraTUBH1 Hacmigku: ,,CYCniibHO HEKOHMPOIbOBAHUL PO3BUNOK
MeXHIKU U MeXHOI02li, YNPOBAONCEHHS 2IeAHMCbKUX MEXHIYHUX NPOeKmis
CNPpUYUHUIU 2100abHY Kpusy yusinizayii. Buxio 3 Hei mooicaueuti auuie
WIIAXOM 30IUCHEHHA 0C8IMHbO-THMENEKMYANbHOI, 0CBIMHbO-6UXOBHOT
pesomoyii” (I'magym & Jlucenko, 2014, c. 7). 3aBmaHHSAM OCBITH €
dbopMyBaHHS ~ KyAbTypH  KOpHCTYyBaHHS  HaOyTkamu  iH(opmaliifHo-
KOMIT'IOTEPHHUX TEXHOJIOTIA 3 METOIO MiJBUIICHHS PIBHA 3HAHb Yy 3/100yBadiB
ocBith, ¢opMyBaHHS  KoMmIeTeHTHocTed. CaMe TOMy  MONIMPEHHS
IHTEepaKTUBHOTO BHUKJIAJaHHS Yy 3aKlaJaX OCBITM € TPIOPUTETHUM.
[lepuoyeproBe 3HaYeHHS BUKOPUCTAHHS ayAiOBi3yalbHHX 3acOo0iB Mae TMiJ
yac BUBYEHHSI 1HO3EMHHUX MOB, III0 TOB’S3aHO 3 yNPOBAKEHHSM B YKpaiHi
porpaMm akaJaeMidHOT MOOUIBHOCTI, KOTPI ,,00380/1510Mb NPOUMU HABUAHHS
(cemecmp abo0 HaBYANbHULL pIK )y NAPMHEPCLKOMY  VHIGepcumemi),
VOOCKOHANUMU NPAKMUYHI HABUYKU BOJIOOIHHA IHOZEMHUMU MOGAMU MdA
B8CMAHOBUMU  MIJCKYIbMYPHI  Olanocu,  O3HAUOMUMUCA 3  00CBIOOM
3AKOPOOHHUX OC8IMHIX cucmenm, epewmi-pewim niosuwumu
KOHKYPEHMOCHPOMONCHICMb BUNYCKHUKA Ha BHYMpIiWHbOMY — ma
midicnapoornomy punky npayi” (Karpamansu & Kpasuenko, 2018, c. 13).
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MeTor0 Hamoro MAOCHIKEHHS € BH3HAYUTH M OKPECIUTH OCHOBHI
MIPONO3HIIIi CTOCOBHO 3aCTOCYBAaHHS ayliOBi3yaJbHUX 3acO0IB Ha 3aHATTIX
BHUBUYEHHS 1HO3€MHOI MOBH, 3allpONIOHOBAaHI iCIAaHCHKUMH Tiefaroramu Kabepo,
Cebpianom Maptinecom, Caninacom, Pomepo Ta bapronome.

JIMTaKTHYHUN BIICOPOJIMK Ma€ TMPaKTHYHE W MOTHBYIOYE 3HAYCHHS,
nepefae BUYEPIIHY Ta CHCTEMAaTH30BaHy iH(GOpMAII0 3 TEMH, PO3KPHBAE
MUTAHHSA, TOPYIIye MPOOJIEMH, BHKIMKA€E IHTEPEC, TPUBOXKHUTH, CTBOPIOE
JTMHAMIKY y9acTi TOIIIO.

Icnanchki  BueHI BHM3HAUMIM KUIbKAa MpaBWiI, SKUX MOTPiOHO
JOTPUMYBATHUCS NPU BUKOPHUCTAHHI ayJIOBI3yaJIbHUX MaTepiaiiB Ha 3aHSTTIX
y 3aKJIa/1ax OCBITH PI3HUX PIBHIB.

CeOpian MapriHec 3ayBakuB, IO ,Yilb i Memoo, 3apaou SKUX Mu
BUKOPUCMOBYEMO — Mamepian, NOBUHHI  gidicpasamu  HA  MAKCUMYM Y
Hasuansnomy npoyeci ma umu pyka o6 pyky” (Cebrian, 1987, p. 57).
BinnmoBigHo, poOMMO BUCHOBOK, MOTPIOHO BPAaxXOBYBAaTH LI, SKHX MaeMO
HaMip JIOCATTH 3a pPaxXyHOK Bil€0, a TaKoX 3MICT 1 METOOJOriIo,
3aIpONOHOBAHI ISl HOTO BUKOPUCTAHHSI.

HagnmumkoBicte  iHpoOpMalii, 00 AOCATAETHCA NUITXOM IOJaHHS
¢yHnamenTanbHOi  iHGoOpMalii  pI3HMMHM ~ CHUMBOJIIYHHMHU  CHCTEMaMH,
HaTpUKJIal, MOBTOPEHHS TOTO CaMOTO B pI3HUX YacTHHaX NPOTPaMH, €
€JIeMEHTOM, SIKUW TOJIETIIy€E 3amaM sSTOBYBAaHHS Ta PO3yMIHHS 1HQopMaIrii.
CeOpian MapriHec, BHCIOBIIOIOYH CBOIO TyMKY, CKa3aB, IO ,,i08MOPEHHS.
2apHa o3naxa 3aceockns 0yov-axoi ingopmayii” (Cebrian, 1994, p. 33). Bigeo
JTa€ MOJKJIUBICTh y3araJdbHUTH 1HGOPMAITIO i 3aCBOITH Ti.

IneanpHMit yac TpaHCISIIT BimeoMarepialdiB HE BU3HAYCHHUH, OCKUIHKH
HeEMa€ NOCHImKEHb, AKI O J03BOJWINM AATH BIAIOBIAL Ha II€ IMUTAHHS, ajKe
noTpiOHO BpaxoByBath Oarato ¢aktopiB. MokeMO BiA3HAYUTH, IO
BIIMOBIIHO 710 0COOIMBOCTI 00poOKM iH(MOpMAIlii Ta CIPUUHATTS, MaMm’SATi Ta
yBaru JIIOJUHU cepeaHii yac Moxke Oyt 20-25 XBUIMH 17151 37100yBadiB BUIIOT
ocBitu. Icrmancekuii megaror Kabepo HaroJiocus, IO ,,matiM MeHeONCMeHM
gi0eopsdy He NOBUHEH nepesuwjyeamu Jaimim cnpuiHamms cyo’ ekmis
nasuanns” (Cabero, 1989, p. 134).

Ilin yac BUKOpHUCTAaHHS Bi€O B HaBYAIBHOMY IIpolieci MOTPiOHO
BpPaxOBYBaTH, 110 BOHO BHUKOPHCTOBYETHCS HE 3 PO3BAKAIBHOIO METOIO, a
3aJil0€ HapaTUBHUM XapakTep ayAioBi3yalbHOI MOBU cUMBOJIB. Came TOMY
Metoauct CajiHac BBaXkaB, IO ,,8l0N08I0ANbHICMb 30 HABUALLHUL Npoyec
Hece 8UKIA0ay, KUl cmeopoe 8ionosiony ammocgepy” (Salinas, 1992).

BaxxnuBor CKIaJIoBOIO BigoMaTepialliB € KOPOTKE pe3loMe B KIHITI
BiJIcO, TAaKUM YHMHOM IJISIIad 3araM’siTa€ BaXIMBY iHpopmanio. Ha gymky
bapronome, ,piobex nosunen ma mac Oymu enemeHmom  pO3YMiHHSL
cmyoenmom nooanoi inghopmayii”’ (Bartolome, 1999).

VY BifeomaTtepiai TakoK MOTPIOHO BKIIOUUTH Tpadiku sIK €IEeMEeHTH,
10 MOJIETHIYIOTh po3yMiHHS 1 BinctexkeHHs iHdopmauii. Cebpian MapriHec
CTBEpPKYBAB, IO ,,8UKOPUCAHHA DIZHOMAHIMHUX MemoOi8 € pi3HOBUOOM
neeuto2o 3aceoenns ingopmayii” (Cebrian, 1994, p. 33).
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KoxeHn i3 eneMeHTIB ayAiOBi3yaJlbHUX MaTepiajliB MOBUHEH OyTH
MIAMOPAIKOBaHMA Jorini Bukiaay. Leit ¢akTop Bia3HauaB y cBOIX MaTepianax
Caminac: ,,Koowcen mamepian nosunen Oymu 4imko CMpPYKMYpo8aHuul ma
BUKOHYE KOSCHIMUBHY (DYHKYIIO w000 Opeanizayii HaguaibHo20 npoyecy”
(Salinas, 1992).

Sk OGaumMo, ICHMAHCHKI TENarord BHCYBAIOTH 10 O(OPMIICHHS
ayJiOBI3yaJIbHUX 3ac00IB Ta IXHHOTO BHUKOPHCTAHHS T[] 4Yac 3aHATh YiTKi
BuMoru. Jlume 3a yMOBH JOTPUMAaHHS IIHUX BUMOT Oyle JOCATHYTO
MOCTaBJIEHOT METHU. BaxnuBuM (pakTOpoM € TakoX MOTHBAIiS 3700yBayiB
OCBITH TIEpe/I MEePErJIsIOM BileoMaTepialiB.

BuxopucTtaHHs Bifeo y mpoIlieci HaBYaHHS IOJICTTIYE KOHCTPYIOBAHHSI
3HaHb 1 € BOKJIMBUM 3 OIJISy Ha Te, 0 KOMYHIKaTUBHUM MOTeHLial o0pasis,
3BYKIB 3 METOI0 BIUIMBY Ha €MOIlIiHE CHPUUHATTS MaTepialy CTHUMYIIO€
MOYyTTs Ta Hepuenuiro 3700yBauiB Bumoi ocBitu. Came ,.6uwa oceima
HEpO3PUBHO N0 A3aHA 3 OYPXIUBUM PO3IBUMKOM IHGOPpMAYItiHUX, 8ipMYaATbHUX
I KOMYHIKAYIUHUX MEXHON02IU, € OPIEHMOBAHOIO HA 3MIHU CAMO20 3MICmy
ocgimu cmyoeHmis, No2AuONIeHHs IXHIX 3HAHb, PO3WUPEHHS C8Imo2nidy, d
Hacamnepeo, Ha inousioyanizayiro ma oughepenyiayiro nasuanns” (bynenox &
Kosanenko, 2021, c. 12). lle mo3Bossie ocArTd OUTbIN peanbHUN 00pas3
koHrenii. OHaK MU TOBMHHI MaTH Ha yBa3i, 0 MOHATTS MEPErPYIOBYIOTHCS
1 TepeBU3HAYAIOTHCS, 1 camMe TOJi TOJIOBHY pOJIb Bimirpae BuUKIamad. BiH
BHU3HAYa€, AK, KOJM 1 II0 caMe€ BUKOPHUCTOBYBAaTH, HaJaBaTH 3MICTy Ta
BHXOBHOI ITIHHOCTI. 3BIJICK 1 BUXOJIUTh BAKJIUBICTh 3HaHb Ta PI3HOMAHITHHX
TUIAKTUIHUX IT1IXO0/IIB 10 BUKOPUCTAHHS B1JICO.

VYyenuit bapTtonmome akieHTye Ha IHAWBiTyadi3amii MAXOMIB [0
HaBYaHHsI M1JI YaC BUKOPUCTAHHS ayAlOBI3yalbHUX MaTepialis: ,,Tenep mu He
NOBUHHI NOMUTUMUCS, OYMAIOYU, WO Ye EOUHA eKCNIAYamayis y HA8UAaHHI, Ky
MU MOACEMO 3POOUMU 3 810€0 8 KOHMEKCMI HABUAHHSA 8 SPYNI, HABNAKU, 8i0€0
Modice Oymu 0ydice KOPUCHUM MAKONC ONsl BUKOPUCMAHHS 8 THOUBIOYATIbHOMY
nasuanni” (Bartolome, 1999). 3aBasku [HTepHET-MEpEKi B MaTepianax JAeKIil
Ha OCBITHIX MmIaTdopMax BHUKIJIAJaueBI-THIOTOPY JOCTATHHO JIMIIE MO3HAYUTU
azpecy BeO-caiTy, 1e 3100yBadi OCBITH MOXKYTh MEPETVITHYTH Bizeo.

PeneBantHUME € MipKyBaHHS bapTtonome mono QyHKiii Bimeo mix vac
1HAMBIAYyaJIbHOTO HABYaHHS:

1. JlonoBHEHHS A0 HABYAHHS, 11O 3AIMCHIOETHCS K 1HAWBIIyalbHO, TaK 1
B IPYIOBIii cecii.

2. PosmupenHs cBiTorisiay 3700yBadiB OCBITH.

3. IligBumieHHs piBHA 3HaHb 3700yBaudiB OCBITH, $IKI HE JOCSTIU
MPOTHO30BAHOTO ycmixy B HaBuaHHi (Bartolome, 1999).

3aranoM MO’KHA CKa3aTH, IO TMepeBard W HEIONIKK Bifeo, sike Oyxae
BUKOPHUCTOBYBATHUCS B HaBUaHHI, PI3HOMaHITHI W 3ajekaTb HE JIMIIE BiJ
OaraThoX (hakTOpiB, a i BiJ MaliCTEPHOCTI BUKJIa1a4a.

Icmancbkuit  gocmimuuk  Kabepo  Bim3HauuB, 1O ,,0u0aKmudHa
cmpykmypa mae oymu KOPUCHOIO, PI3HOMAHIMHOW ma
bazamogynkyionanvror” (Cabero, 1989, p. 141), ToMy OCHOBHHMH
TUIaKTUYHUMU (QYHKITISIMU BiZIEO € HACTYITHI:
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- BUKJIMKATH IHTEpEC 10 TeMH: il [Tl — 3allikaBUTH 3/7100yBada OCBITH
MaTepiaioM TeMH, SKYy pPO3TJISIaTHMYTh, BUKIMKATH AaKTUBHY BiIIOBilb,
npobnemMaTu3yBaTH (akT, 320X04yBaTH JI0 YUaCTi a00 CIIPUSATH JTOCITITHAIIBK M
IISUIBHOCTI;

- YBEICHHSA B TEMY:. BiJ€O, SKE BHUKOPHUCTOBYETHCS SIK IHCTPYKIIiA,
MICTATH OIJIAN TEMH, A€ BHUKIALAaY MOKE BHIUINTH OCHOBHI aHaJIi30BaHi
TTOHSATTS,

- PO3KPHUTTS TEMH: BifIcO MOXE IIITBEPAUTH IOSICHEHHS BUKJIAJaua,
KOJIM TIiJT 9ac HaBYAJIBHOTO IPOIECY BHKOPUCTOBYETHCS TMPOEKTOP, TEICBI30P
a6o HOyTOYK. Bimeo, BHKOpHUCTaHE mJisi PO3KPUTTSA TEMH, Ma€ MICTUTH
1H(pOpMaLito PO KOHKPETHHUM HOTO 3MICT;

- TNPOTUCTABISIMTE 11€i YW MIAXOAM: BUKOPUCTAHHS BleoMarepiany
JI03BOJIUTH 3700yBayaM OCBITM TOpPIBHIOBATU 1 MPOTHUCTABIATU PI3HI TOYKU
30py, IO BHECE 1€ OJHWH €JIEMEHT y Ha0yTTi 3HaHb Ta KOMIIETCHTHOCTEH. 3a
JOTIOMOTOO IIMX MaTepialliB aKTUBI3ZYETHCS 3[ATHICTh IO aHAJI3y Ta JCMYKIIii.
Ha nymky Cebpiana Maprineca, ,,makutl 6U0 HABUAHHSA OONOMA2AE POZKPUMU
SHAYEHHsT mMa NPUXOBaHi KOHYenyii, 00 SAKUX, MONCIUBO, BANCKO NIOimu,
NPONOHYE UKIACU KOPOMKI (hpazmenmu, 3 AKUX NPOBOKYEMbC OUCKYCIiA ma
ananiz” (Cebrian, 1994, p. 35);

- TIOBTOPEHHS a00 MIJICYMOK TEeMH: HIEThCSA PO BUKOPHCTAHHS MEBHUX
300pakeHbr abo ¢parMeHTiB Bileo, W00 MIATBEpAUTH piBEHb 3HAHb
3100yBaviB OCBITH 3 TEBHOI TeMH YW TpoOsiemu. st mbOoro MokHa MOJaTH
3aBIaHHs a0o0 T Yac MEeperyisaay MOsICHUTH BIIIMOBIIHI aCIEKTH MaTepiany
TEMH 4Yepe3 BiJIeo.

Ocrannsa (yHKIis nependadae 3acTOCyBaHHS HACTYITHOTO aJITOPUTMY:
3100yBadl OCBITH MOXYTh CKJIACTH KOPOTKHH 3MICT Bi€0, BU3HAYMTU PI3HI
YaCTUHHU 3MICTy, SKI TMPEACTaBICHI Yy BIiJCO, CKJIACTH JCTAIBHHHK po30ip
MOCJIIOBHOCTI, TOIIYK Yy CIOBHHMKY IHTEpIIpeTallii TepMiHIB, IOSCHIOBATH
CHUMBOJIH, 5IK1 3’ SIBJISIFOTHCS Y BIEOPSIIl, OKPECIUTH 3MICT BiZl€O, MOITYK HOBUX
MPHUKJIAIiB 3 BJIACHOTO AOCBiqy Tomo. Ha Takomy migxoAi BUKOPHUCTAHHS
BiZleoMarepiayiiB B~ HaBuaJgbHOMY  mporeci  HamojsraB  CaiiHac:
LBukopucmaunHs 8i0eo AK IHCMpyMeHmy Old 2pYn08020 HABUAHMA U
IHOUBIOYAIbHO2O BUMA2AE, WOD GUKIA0AY CKIA8 NOCIOHUK, AKUU NOJeculye
nooanvuie BUKOHAHHSA NPOSPAMU, BKIIOYAE ACNEKMU, HA AKI B0HU NOBUHHI
36epHymuU  0COOIUBY Y8a2y mMa 3A80aHHSA, AKI OOYLILHO BUKOHY8AMU NICJs
nepeansdy sioeopsoy” (Salinas, 1992).

Buknangau, BuOuparoun Bifeo uid Neperyiany 3700yBauyaMu OCBITH,
MIOBUHEH BPAaxXyBaTH TaKi aCMeKTH:

1. Lini, siki MU CTaBUMO Tepe]] Bi3yali3allielo Bizeo.

(] Jlyist xoro 1e?

] Yu BoHU 4iTKO c(hopMyabOBaHi?

[J Un BCTaHOBIIOIOTH BOHH PIBHI CKJIaTHOCTI?

0 Yu erko OIiHUTH I1i1i?

[J Sxoi Bonu mpupoau? Uu MaroTh BOHU HaMip MOTHUBYBATH, MepeIaBaTu
KOHIIEMLii, MpU3HaueHi s MiITPUMKU JUCKYpPCY BUKJIaJada yd 3700yBadiB
OCBITH?

161



Bicuuk JIHY imeni Tapaca Illepuenka Ne 2 (350), 2022

[ Yu BOHU YiTKO MPEACTABIIECHI?

2. BMicT, sikuii BitoOpakaeTbcs y Bizeo.

[ U KOpUCHO BHMKOPHCTOBYBaTH B IHIIMX cdepax HaBYAIHHOTO
mporecy, To0To, uu nepeadavyae TpaHCBEPCATBHICTH?

[] SIki BHYTpIIIHI 3B’S3KH BiH NPOIMOHYE MDK KOMIIOHEHTAaMHU 3MICTY
BigeomaTepiany (MPUYUHHO-HACTIIKOBUN 3B 530K, KOHTPACT, TUMYAaCOBHM
JIOTIYHUH BUKIIAJ, YTOYHCHHSI, IOPIBHSIHHS ...)7

[] SIki HaBUYKH JT03BOJISIE BUXOBATH Bizeo?

] SIkuM € 00CsT pO3KPUTTS MOHSTH. IPYHTOBHO YU CTUCIIO?

3. AcriekTH, OB’ si3aH1 3 BUKJIaJaueM:

[J Uu mpomoHye BIH Biieo K aOCOJIOTHMM MOCIOHUK JUIsl 3700yBaviB
OCBITH?

[J SIxy poJib Bifirpae BUKIaa4 y i JiIbHOCTI?

[J Ile yckimamHO€ ayauTOpHY pOOOTy 4YH, HAaBIAKH, POOUTH Ti
MIPUEMHIIIOI?

[ Y MOTHUBYE 1€ K BUKJIa/1a4a, TaK 1 37100yBadiB OCBITH?

U IlinTpuMye HaBYanbHY Iporpamy?

[J Ym noJiernrye 1e npouec BUKJIAIaHHs i1 HaBYaHHS?

] Ym momyckae 11e IeBHUI KOHTPOJIb PeaKiliii 3100yBadiB OCBITH?

4. OuikyBaH1 pe3y/nbTaTH.

[J o ouikye oTpuMaTtu 3100yBad OCBITH ITICIIS TIEPETIIS Ty ?

[J Yu mporonye BiH pe3tome?

[J Um mpomoHye BIH SIKICb MOJENI JUIsl OILIHKKH TOrO, M0 OYIKYE
no0aynuTu?

Han3BuyaitHo BaXTMBUM Y BUKOPUCTaHHI ayAl0BI3yalbHUX MaTepialliB €
MAroToBUMiA etamn. BiH 1ae MOXIMBOCTI MIATOTYBaTH 3700yBadiB OCBITH [0
cnpuitHaTTsa iHpopMmarii. [Ipo e rooputh nemaror Cebpian Maprinec: ,,/[o
yiei' OianbHocmi nompibHa peanrbHa NIO2OMOBKA 8i0eo, KA 00360]UMb
sukiadauy oyinumu egpexm sioeo ma pesyavmamu nasuanns” (Cebrian, 1994,
p. 37).

[cmancbkuil ydeHuit peKOMEHIye TMepell MeperisioM Bieo B ayAuTopii
CTBOPUTH CHPUATINBE cepepoBulie. Bin Buauise tpu dazu:

a. Ilepen mepermsamom. Po3kaxiTe iM, mpo mo HAEThCSA 1 mompoxainTe
BHUCIIOBUTH 171 Ta TIMOTE3U MpO Te, 10 BOHM moOaudaTh. 37400yBadi OCBITH
TOTYIOThCSL 10 TEperisay BijeodparMeHTa, ajle He HAeThCs NIpo IMepeKas
3MicTy, TOTpPIOHO YTOYHIOBATHM TepMiHM, sKi HeBimomi iM. HeoOxigHO
CTBOPUTH aTMOc(hepy OUiKyBaHHSI.

0. Ilig yac mepernsay. Bukiagay moBUHEH MeEperyisiiaTH BiIeO pa3oM 3i
3100yBayaMH OCBITH, aKIIEHTYIOUM Ha BaXKJIIMBUX MoMeHTax. Lle 30aratuthb
J0CBiZl poOOTH 3 ayJqioBi3yalbHUMHU 3aco0aMHU TPYIH, OCKUIBKM BHKJIalad
HaByYae 3700yBayiB OCBITU CHpUiMaTH iHPOPMaIliO 3 BijleoMaTepialiB.

He MoXHa BHMMHKaTH CBITJIO i 4ac TMEperyiaay BigeoMarepiaiy.
BuMKkHeHHS cBiTIAa y CBiIOMOCTI 37100yBayiB OCBITM AaCOLIFOETHCS 3
neperiasgoM GuibMiB y KiHOTeaTpi, TOOTO 1ie MPOCTip, € MOXKHA BIAMOYNBATH
W HacoJOKyBaTHCs, iCTM Ta HUTH, HIYMITH # 3aBaxaTu JIOASM TOLIO.
OO00B’sI3K0BO  Tepe]] MepersisiioM 37100yBadi OCBITH TOBUHHI OTpUMAaTH
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3aBIaHHS 3a 3MICTOM BimeodpparmeHnra, moO iX MoTuByBatu. Pomepo
HAaroJIOCHUB: ,,E dydice bazamo 3acodié BUKOPUCMANHS 8i0eopsdy, KI HaylleHi
Ha 6CeOIUHUll pPO36UMOK CMYOeHmd, poonayu U020 OLlbwl SHYUKUM mda
momusosanum”  (Romero, 1996, p. 128). @opmu BUKOpUCTAHHS
BiJileoMaTepialliB MOKYTh OyTH Halpi3HOMaHITHIIIUMHU:

[ TIpoeKkTyBaTHM CETMEHT, SIKHH TMay3yeTbes, JUIsl aHamily Ta/abo
MOTTIUOJICHHS 3HaHb, KO HEOOXIHO BH3HAYHTH i7ICF0, YTOYHUTH KOHIIEIIIIIIO,
iATpUMAaTH a00 BIIXWIIMTH TIOTE3Y YW CIPOBOKYBATH TUCKYCIIO.

[ IlepernsHytn ¢parmenTu ©Oe3 aynio, 1 BHKIaZad4 CHHXPOHHO
KOMEHTYE.

(] BuszHauuTt ¢parMeHTH, KOJIM BiJ 3700yBadiB OCBITM BHUMAararoThCs
MTOSICHCHHSI.

[J CueHu, nie 300paKeHHsI 3aTbMAaPIOETHCS 1 3AIMIIAECTHCS JIUIIE 3BYK,
3100yBadl OCBITH MalOTh PEKOHCTPYIOBATH.

(] TIlpeseHTamis KOMaHAaMM KJIacy/Tpynd 3 MIATPUMKOIO JESIKUX
300pakeHp a0 MOCTIIOBHOCTEHN BifI€O.

c. ITicna mepernsimy. TyT Mu MOKeMO BHU3HAYUTH CTpaTerii poOoTH, sKa
MPOBOKYE JHCKYCII0O Ta TOJaibllle ONaHyBaHHS HABYAJbHOTO MaTepianry
3n00yBauamu ocBitu. Lle MoXxyTe OyTH BINMOBiAlI Ha aHKETY 3 MpEIAMETa,
MIZArOTYBATH 3alMATAHHS, 10 BUHUKIIH ITiJ] Yac TeperJis Iy MPOrpaMH TOIIIO...

Hampuknan, mokHa 3amporoHyBaTH 3100yBadyaM OCBITH 3pOOUTH
y3arajJbHEHUI BUCHOBOK IMEPErysiay Bi€o:

[J Buaunite meHTpaabHI aClIEKTH BifI€O.

[J Bonu moBuHHI MOB’sI3yBaTH BMICT B1JIEO 3 TEMOIO, MPO SIKY 1€ MOBa, 1
3B’SI30K 3 IHIIUMH MTpeIMETaMHU.

[J TTosicHuTH MaTepiai BiJieo iHIIMM 3700yBadaM OCBITH.

(] 3anurarH, Ky HOBY iH(pOpPMAIIiF0 BOHH OTPUMAJIX 3 BiI€O.

SAx OGaynmmo, ICMAHCHKI METOOUCTH TPHUAUIAIOTH 3HAYHY YBary
BUKOPHCTAHHIO ayJlI0BI3yaJIbHUX MaTepialiB y HaBYaJIbHOMY mpolueci. Boru
aKIICHTYIOTh Ha (YHKIIOHAJIBHIA CKJIAJOBIM IIHOTO METOJUYHOTO IMPHHOMY,
SIKUW HE JIMIIE jJoromarae 3700yBadaM OCBiTH HaOyTH 3HaHb, a ¥ OBOJIOJITH
KOMIIETEHTHOCTSIMHU, IO CHOPUATUMYTH iX camopealizanii B MalOyTHbOMY.
VYkpaiHCchbKka METOJAWYHA HayKa IMOBHHHA BHUKOPHUCTAaTH JOCBiJ ICMAHCHKUX
YU4EHUX 3 METOI0 BIOCKOHAJIEHHSI OCBITHBOTO mpolecy. OcoOiIrBO BaKIUBO
BUKOPUCTOBYBATH ayIiOBi3yallbHI MaTepialiv il Yac BUKIAJAHHS €JIEKTUBHUX
KypciB 3 IHO3EMHHUX MOB Yy 3aKJaJiax BHILIOI OCBITH, IO € MEPCIEKTHBHUM
HampsIMKOM HAayKOBUX JIOCHI/DKEHb. Y TIEPCIEKTHBI BOAYAETHCS PO3BUTOK
HaBYaHHS 3a JIOTIOMOTOI0 BIPTyaJlbHUX TEXHOJIOTIH B OCBITI, OPIEHTOBAHUX Ha
IHHOBAIIMHUIA MiAXi] y HABYaHHI.

Cnmcox BHKOPUCTAHOI JIiTepaTrypu
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2. Karpamansu A. O., KpaBuenko O. B. CtyneHT sk cy0’eKT akageMiuHOT
MoOuTbHOCTL. Opeanizayia camocmiinoi pobomu cmyoeHmie y KOHMeKcmi
nioguwents axocmi ocsimu. Te3u HaAyko8o-memoouyHoi Koughepenyii xagheop
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XapkoBcbkuii €. M.  JlocBin BHKOPHCTAHHSA  aydiOBi3yajbHOIO
MaTepiajly icnaHCbKUMH MeIaroraMu

VY crarri BH3HAYeHO W OKPECIEHO OCHOBHI IPOIO3UII CTOCOBHO
3aCTOCYBAaHHS ayJliOBI3yaIbHHX 3acO0IB Ha 3aHATTSAX BUBUCHHS IHO3EMHOI
MOBH, 3alpOTIOHOBaHI icmaHchkuMu Tniemaroramu  Kabepo, Cebpianom
Maprinecom, Cairinacom, Pomepo Ta baprosome.

3ayBakeHO, IO ICMIAHCHKI BYEHI PO3pOOMIM TpaBWIIa BHUKOPHCTAHHS
ayJIioBI3yaJIbHUX MaTepialliB Ha 3aHATTAX y 3aKIaJax OCBITH PI3HUX PIBHIB.
BoHn BBaxkaroTh, IO MOTPIOHO BU3HAYUTHCH, SKA METa BUKOPHCTAHHS
aylioBByaJIbHUX MareplayiiB Ha 3aHATTSIX. BpaxoBYIOTbCS TMCHUXOJIOTTYHO-
€MOII1liH1 0COOIMBOCTI CIIPUNHATTS BiieoMaTepiaiiB 3100yBauaMH OCBITH.

Ha ocoOnuBy yBary 3aciiyroByrOTb METOJWYHI PEKOMEHJAIl II0JI0
MIATOTOBKM  3/100yBa4yiB  OCBITM 10  COpPUMHATTA  iHbopmamii 3
aynioB3yaJIbHOTO Marepiany. 3100yBadi OCBITH HE TOBHHHI TACHBHO
cnpuiiMatu iHQopmariito, a TOBHHHI OyTH AaKTUBHUM CIIIBy4aCHUKOM
OCBITHBOTO Tporiecy. [loaiOHuN pe3ynbTaT JOCIraeTbes 3aBASKUA MOEAHAHHIO
BUHUTEJIEM PI3HOMAHITHUX METOJWYHUX MPUHOMIB, 1HIUBITyasi3a1lii HABUYaHHS.
3n100yBaui OCBITM MOBHHHI OyTH 3aiisHI A0 IHTeprpeTanii (parMeHTiB
aynioBimeoMarepianiB, JOMOBHIOBATH CBOIMHU MIPKYBaHHSIMHU, IKUTTEBUMH
(akTtamu, 3pOOUTH BUCHOBKH. [CTIaHCHKI Mearoru peKOMeH1ylI0oTh PO3MoYaTH
JTUCKYCII0, TIATOTYBaTH 3700yBadyaM OCBITH MUTAJBHHUK 3a BiJeOMaTepiaioM,
MPOCTSKUTH MDKIPEIMETH1 3B’s3KHd TOmIo. IIpoBeneHe MOCTUKEHHS Py
npaie 3 npobaemu crienu(iku BUKOPUCTAHHS ayaioBi3yalbHOTO MaTrepialy B
OCBITHROMY TIpolieci Icmanii mokasano, o mpu BpaxyBaHHI BCHX METOJIUYHUX
acmeKTiB I 4Yac BHKOPHUCTAHHS BimeoMarepiaiiB y 3100yBadiB OCBITH
(hopMYIOThCS KOMIETEHTHOCTI, SKI CHpPUATHMYTh 1X caMmopeamizaiii B
MailOyTHhOMYy. OCOOJIMBO BaXIWBO BHKOPUCTOBYBATH  ayJliOBi3yallbHi
Marepiajay Ml Yac BHUKJIAJaHHS EJNEKTUBHHX KypCiB 3 1HO3EMHHUX MOB Y
3aKiiajjaXx BHILOI OCBITH, IO € TMEPCIEKTUBHUM HAMPSMKOM HayKOBHX
JIOCJIIIKEHb.

Knrwouosi  cnosa: aynmioBBByallbHMM — Marepiaj, oOcBita, IcmaHis,
KOMIIETEHTHOCTI, iH(opMaIlis, IHTepaKTUBHI TEXHOJIOTIi, METOIUKa, 1HO3EMHI
MOBH, €JIEKTUBHI KYpCH.

XapkoBckuii E. H.  OnbIT  HCHOb30BaHMs  ayIMOBH3YaJbHOI0
MaTepHuaIa HCIAHCKMMH NeAaroraMu

B cratbe onpezneneHo M 04epUEHO OCHOBHbBIE MPEIIOKEHHS NCHAHCKUX
nenaroroB Kabepo, Cebpuano Maprtuneca, Canunaca, Pomepo u baptonome
OTHOCHUTEJIBHO TPUMEHEHHs ayJUOBHM3YaJlbHBIX CPEACTB BO BPEMs 3aHATHH
U3Y4YEHHUsI NHOCTPAHHOTO S3bIKA.

OTMmeuyeHO, 4YTO  MCINAHCKME  YydeHble  pa3paboTanud  IpaBHia
UCIOJIb30BAHUS ayJMOBU3YaJIbHBIX MaTepHalOB BO BpeMs 3aHATUH B yUeOHBIX
3aBEICHUSAX Pa3HbIX YpoBHEeW. OHM CUMTAIOT, YTO HYKHO OIPEIEIHUTH LEb
HCIIOJIb30BAHUS  AYAMOBM3YyalbHBIX MaTEpUAJIOB BO BpeMs  3aHSITHH.
Heo0xoauMo ~ yuuThIBaTH  ICHUXOJIOTO-3MOLMOHAJbHBIE  OCOOEHHOCTH
BOCHPHUATHS BUJIEOMATEPHAJIOB MOJTyJaTeIIMU 00pa30BaHusl.
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Oco0GeHHOTO BHUMAHUS 3aCTy)KHBAIOT METOJANYECKAE PEKOMEHIALNH T10
MOJATOTOBKE TMoJIydaTeneld oOpa3oBaHHs K BOCHPHATHIO HHGOpMAIMU C
aynuoBu3yanpHOro Marepuana. [lomyuatenu oOpa3oBaHMsT HE  JOJDKHBI
MMaCCUBHO BOCIPHUHHUMATH HHq)OpMaHHIO, OHHN HOOJI’)KHBI OBITh AKTHUBHBIMU
COy4JaCTHHKaMH Yy4eOHOro mporiecca. Takoil pe3yiabTaT JOCTUTaeTcs
Omarojapss HMCHOJIb30BAHUIO YYMUTEIEM pa3HOOOpa3HBIX METOAMYECKHX
MPUEMOB, HHIUBUAyaIn3anuu oOydenus. [lomygaTenn oOpa3oBaHus JOKHBI
ObITh TPUBJIECYEHb K HMHTEpHpETaluu (PparMeHTOB ayAMOBHJIEOMATEPHAIIOB,
AOIMOJIHATE CBOMMH Pa3MBINUICHHUAMHA, JKXKU3HCHHBIMU q)aKTaMI/I, acjaarb
BBIBO/BI. HUcnanckue rneaaroru PEKOMEHAYIOT Ha4daThb JUCKYCCHIO,
MOJTOTOBUTH TOJIy4aTelisiM OOpa3oBaHMsI ONPOCHUK 10 BHUJEOMaTEpHaIy,
MPOCIEAUTh MEXKIPEAMETHbIE CBS3U U T.1. [IpoBeneHHOe HccienoBaHue psjaa
pabor 1o mpobiseMe crenu(UKU  HMCTOJB30BaHHUS  ayJAMOBU3YAJIIBHOTO
Marepuana B yueOHOM mporecce Mcnmanum mokasajio, 4TO NMPH YYUTHIBAHUU
BCCX MCTOAUYCCKUX ACIICKTOB BO BPEMA HCIIOJIB30BAHHA BUACOMATCPUATIOB Y
rnoJrydaresnen o0pazoBaHUs dhopmupyroTCS KOMITETEHTHOCTH,
CHOCOOCTBYIOLIME HUX camopeanu3anuu B OyaymieMm. OcoOeHHO Ba)KHO
HCIIOJIB30BaTh AayJHOBHU3YAJIBHBIC MATCpHAIBEI BO BpEMd IPCHOaaBaHUA
OJICKTUBHBIX JUCHUIIIMH 110 MHOCTPAHHBIM A3bIKAM B YUYPCKACHUAX BBICHICTO
O6pa3OBaHI/I5I, 4TO ABJACTCA TCPCICKTHBHBIM  HAIIPABJIICHUEM HAYYHBIX
HUCCIIEJOBAHUM.

Knrouesvle crosa: aynnoBu3yalbHBIN MaTepuai, ooOpazoBanue, Vcrnanus,
KOMIIETEHTHOCTH, HH(OpMAIs, HWHTEPAKTHBHBIE TEXHOJOTHH, METOJUKA,
WHOCTpPAHHBIN S3bIK, AJIEKTUBHbIC AUCLUTIINHEI.

Kharkovskyi Ye. M. Experience of using audiovisual material by
Spanish educators

The article identifies and outlines the main suggestions of Spanish
educators Cabero, Cebriano Martinez, Salinas, Romero and Bartolomé
regarding the use of audiovisual media during foreign language classes.

It is noted that Spanish scholars have developed rules for the use of
audiovisual materials during lessons in educational institutions of different
levels. They believe that it is necessary to determine the purpose of using
audiovisual materials during lessons. Psycho-emotional peculiarities of the
perception of video materials by the recipients of education should be taken
into account.

Particular attention should be paid to guidelines for preparing
beneficiaries to absorb information from audiovisual material. Recipients of
education should not passively perceive information, they should be active
participants in the learning process. This result is achieved through the
teacher's use of a variety of methodological techniques, individualisation of
teaching. The beneficiaries should be involved in interpreting fragments of the
audio-visual materials, supplementing them with their own reflections, life
facts and drawing conclusions. Spanish educators recommend starting a
discussion, preparing a questionnaire for the recipients of education on the
video, tracing interdisciplinary links, etc. A number of studies on the
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specificity of using audiovisual materials in the learning process in Spain have
shown that if all methodological aspects are taken into account during the use
of video materials, recipients of education develop competencies that
contribute to their self-realization in the future. It is especially important to use
audiovisual materials during the teaching of elective disciplines in foreign
languages in higher education institutions, which is a promising area of
research.

Key words: audiovisual material, education, Spain, competencies,

information, interactive technologies, methodology, foreign language, elective
disciplines.

Crartsa maniinuia go peaakiii 03.03.2022 p.
Crarts npuiiasta 1o apyky 09.03.2022 p.
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EXPLOYTING TIK TOK IN TEACHING ENGLISH:
SWOT ANALYSIS OF APPLICATION

Social media platforms (Instagram, Facebook, Twitter, TikTok,
YouTube, WhatsApp, LinkedIn, Snapchat, Telegram, etc.) play an important
role in the educational process as they incorporate something students are
familiar and skilled with to something they are studying. Obviously, TikTok as
a modern way to reach and engage students is on the rise due to its ability to
add variety and interest to both in-class lessons and remote learning. As a
result of the widespread Covid-19 pandemic, during which universities were
constrained to carrying out their activity with students exclusively online, the
TikTok application has become a valuable interactive medium in the
educational process. With the various features of the Tik Tok application, it
can be implicated in learning English so that students can use the
application in a positive direction. The TikTok application can also make it
easier for teachers and students to get information, and students feel happy
learning because they have new experiences in learning English in an
unconventional way (Zaitun, 2021, p. 93). Being launched in China by the
company ByteDance in the autumn of 2016, by July 2021, it has already
become the seventh most popular social media network in the world. Tik Tok
is one of the most downloaded applications among teenagers. Though its main
users are below 30 years old, it has attracted both teachers and students. The
utilization of TikTok in teaching and learning activities among youngsters
could help improve these cohorts of students’ learning motivations (Xiuwen &
Razali, 2021, p. 1441). This app allows creating and editing videos of three to
fifteen seconds or stringing together videos of up to sixty seconds, using music
and captions. There is a big plus in such a format of TikTok as it allows
highlighting the main idea and presenting it shortly. Short educational TikTok
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videos designed for teaching can be adapted to fulfill learning objectives and
facilitate student learning; this approach could help learners understand
complex concepts and acquire new creative skills and knowledge (Khlaif &
Salha, 2021, p. 215). In our opinion, the advantages of integrating TikTok into
educational process while teaching English are:

e This learning method promotes autonomous learning.

¢ TikTok is a modern way to engage students.

e This learning class activity can be used in remote teaching to support
language learners to enhance their language skills.

e While creating TikTok videos, students express themselves and their
creativity.

e It is an excellent opportunity to create your own content.

e Students form and develop their critical thinking skills and personal
initiative.

e Students develop their speaking, listening, and writing skills.

e TikTok application is significant in learning English pronunciation, as
it is a great resource for listening to natural speech and hearing accents.

e Students enhance their vocabulary and grammar.

e Students develop their presentation skills.

e TikTok makes learning less formal.

e TikTok increases students’ confidence and willingness to speak
English.

e TikTok stimulates students’ curiosity.

e It is of a humorous character, which engages students.

e TikTok is free and easily accessible for students.

e Students feel socially involved and supported.

e The studying process is blended with entertainment.

e |t is a way to interact with teachers and groupmates and the whole
world, building a sense of community, acquiring their social culture knowledge
and getting a multicultural experience.

e TikTok encourages students to experiment with different media,
developing their media competence.

Based on the unigue features of TikTok and its popularity among Z-
generations, the researchers believe that TikTok could be regarded as an
assessment language tool to assess students’ learning outcomes and could be
used as an out-of-class language-learning tool to motivate students to focus on
their communicative English language learning (Xiuwen & Razali, 2021, p.
1443). We have studied numerous scientific works concerning TikTok usage
in the educational process and we would like to present different ways of its
application in foreign languages learning and teaching:

e Getting acquainted with TikTok videos, shared by English teachers as
well as English educators or some English native-speakers or even role
models.

e As a warm-up activity.

¢ Explaining new material with TokTok.
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e Making videos as a part of presentations.

e Creating final project, either individually or as a group (project-based
learning).

e Creating a 15-second video clips that succinctly summarize what they
have learned on a topic.

e Storytelling activity.

e Revising material.

Thus, it is an engaging way to liven up a lesson. While teaching English
at Sumy State University, teachers of the Foreign Languages Department
propose that students post their own short videos on the given subject on the
TikTok social media platform. For example, the first-course students create
videos about their future professions within the topic “Jobs”, promoting their
specialties. Thus, they practice their own oral English. Furtherly, they get
comments from their teachers, groupmates, or other TikTokers via TikTok.
This practice serves as a perfect source of engagement and motivation for
them. These TikTok videos are created by individuals or as group-based tasks.
Students discuss TikTok videos of their groupmates during the lessons and
even choose the best ones at the end of the term. This class activity masters
their speaking skills and contributes to their motivation. Students who are in
the top list of the best TikTok video-makers get additional rewarding 5 points
to their term grade. One more way teachers of the department implement
TikTok videos at the lessons is by watching videos shared by English teachers
and English educators or some English native-speakers or even role models.
Among them are the following ones: letsspeakenglish, teacherluke,
15secondenglish, eslvideo, etc. The most common procedure for using TikTok
materials in teaching English may consist of the following steps: pick a
particular video to provide the content or illustrate a concept; prepare specific
guidelines or discussion questions for students, so they have directions on what
to see, hear or look for; introduce the TikTok video; set a time for reflection on
what was the scene; assign an active learning activity to interact on specific
questions, issues, concepts in the video; structure a discussion around the
questions.

Undoubtedly, there are positive and negative implications to the use of
TikTok in educational environments. Among threats and disadvantages that
brings TikTok utilization in the educational process one should mention
addiction, privacy, offensive, harmful or inadequate content, hate comments,
time wastage, cyberbullying, harassment tool, bad Internet connection, etc.
Let’s look at short SWOT analysis of the social net TikTok.

Strengths of TikTok:

— Leading Place. According to the last survey, more than 1.1 billion
people worldwide use TikTok. Approximately 60% of them are young people
who can be characterized as generation Gen Z. The social net leads its business
in over 154 countries across the globe.

— Teamwork Culture. The most important thing to know about TikTok, it
popularizes and promotes group activities and teamwork tasks. Such activities
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include different challenges, comedy, dancing, funny videos, etc. and involve
friends, family, and acquaintances into environment of solitude and monotony.

— Safety and Privacy. The policy of TikTok says, that if you are not a
follower of a content creator, you could not send a private message.

— Free tools. In the past, when you created video, you needed special
equipment and professional programs. Sometimes such programs cost a lot.
TikTok provides you with necessary professional software for free. Moreover,
such software convenient, user friendly and simple to use.

— Content creators. Platform created hug database of loyal users and
content creators. A lot of them are so called influencers. They provide word-
of-mouth marketing which is very attractive to different companies. On the
other hand, it attracts more users to join the platform.

— User-friendly. TikTok is simply, easy and comfortable social net. You
don’t need any special equipment or skills to use it or make your own videos.
It is also not necessary to filter the video which you want to see in your
account. The platform uses your likes and chooses relevant videos.

Weaknesses of TikTok.

— Time Consuming. Statistics shows that nearly 83% of young people,
who use TikTok, start to create their own videos. It is rather big amount to
make the conclusion that the platform encourages young people to get
involved in video-making activities. But we can say that they spend their time,
efforts and enthusiasm in such activity. There are very few of them who would
earn a living out of it. Maybe it is better to spend this time on self-development
or education?

— Addiction. Different surveys show that ordinary TikTok user spends
from 52 to 80 minutes a day on the platform, depending on the user’ age.
Younger users log to the platform approximately 8 times daily. Such figures
show that the platform is a sort of addiction and a thief of time and attention.

— Improper audio content. The platform doesn’t censor audio background
for videos. Sometimes such music contains promoting the trend of nudity,
drugs, crude humor, and cruel values that are unacceptable for any civilized
society. It may be dangerous for young minds.

— Editing difficulties. Previously it was mentioned that platform is user-
friendly, but for those users who wants to became more advanced it is not so.
They have to spend a lot of time watching different tutorials and educating
videos. Those users who hasn’t enough time and skills for video editing may
feel disappointment about their videos.

Opportunities for TikTok.

— Technical Skills. TikTok users have wide range of professional editing
tools. Young generation is common with the usage of new technologies and
video sharing. It is very helpful for young people to be technically educated in
modern world of high technology. Moreover, some of them could earn money
on this skills in future.

— Cooperation. Due to the platform creators could keep in touch all over
the world. If a young person is an active user of TikTok, his or her videos go
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viral, then he or she will be noticeable in this society. He or she could get a
chance of making the platform your source of livelihood.

— Marketing. TikTok replaces common ways of promotion and
marketing in financial market. Many top-ranking users of TikTok become
influencers and promoters for new goods and services. More and more
companies, organizations and establishments start to use the platform.

— Charity. TikTok helps to raise money for different charity issues. The
platform makes the process faster and easier due to large auditory and different
challenges.

Threats to TikTok.

— Privacy. When user creates an account at the platform he gives the
private information. So TikTok has the access to the private information of its
users and could influence or manipulate the minds of people. It is not good
when something or someone has such beg database. TikTok gained an edge
through its ability to collect sensitive data about users, even when those users
neither saved nor shared their content. This presents a security threat for users
due to the 2017 Chinese National Intelligence Law, which states that “any
organization or citizen shall support, assist and cooperate with the state
intelligence work in accordance with the law”.

— The origin of TikTok. The platform has Chines origin. However,
Chinese government has not good reputation. It is famous for violating many
international human rights standards. That’s why many countries and western
people don’t feel comfortable trusting the Chinese platform. It is forbidden in
some countries (India, for example).

— Competition. TikTok has a wide list of competitors (Facebook,
Instagram, Snapchat, etc.) in the same field.

In conclusion, we would like to say that the TikTok application is an
effective, concise learning media to assist the learning and teaching process as
it makes learning easy and fun. It is a very creative way to keep learners
engaged inside and outside of the classroom. This active learning method has
different unique features that attract students to use it.
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Otpomenko JI. C., MeaBenoBcoka JI. O. Bukopucranus TikTok y
BUKJAAaHHI aHrdificbkoi moBu: SWOT -anaui3s

JloaTku coliaJibHUX MEPEX 3apa3 CTaloTh BCE OUIbII MOIMYJISPHUMH B
OCBITHbOMY Tipomeci. Ll crarts Mae Ha MeTi JOCHIIMTH TOTEHLIANl
BUKOPHCTaHHS HOBOTO J0JaTKa Jjs comianbHux Mepexx TIKTOK y Bukmamanui
aHriicekoi MoBu B CyMChKOMY JepkaBHOMY yHiBepcuTeTi. TIKTOK — 11e i
HaByYajbHa I1aTdopma, 1 coriaibHa Mepexka. Llelr MeTo1 akTHBHOTO HaBYaHHSI
Ma€ pi3Hi YHIKaIbHI 0COOIUBOCTI, sIKi MPHBaOIIOI0TH cTyaeHTiB. Yemix TikTok
3HAYHOIO MIPOIO MOSCHIOETHCS IHTEPAKTUBHUM Ta HAJ3BUYAMHO MPHUBAOIUBUM
XapaKTEpPOM ayJiOBI3yadbHOTO KOHTEHTY, SIKHH JOMIHY€E Ha WOro matdopmi.
Mertoto 11i€i poOOTH € IOCTIKEHHS JOIUIBHOCTI BUKOPUCTAHHS TIIATHOPMH
TikTok y mporieci BUBYEHHS aHTIIHChKOT MOBHU. [ 11bOTO aBTOpamu OyIiio
Bukopuctano SWOT-anani3 13 OIIHKOK CHJIBHUX CTOPIH, CIaOKHX CTOPIH,
MOXJIMBOCTEH, 3arpo3 BukopuctanHs TikTok y HaBuagpHOMY mporeci. Y 1rii
po06oTi posrisHyTo nepesard interparii TiKTOK B HaBYaIbHHI POIEC Y Ki1aci
Ta 1mo3a HUM. JloCHipKEHHS MOKa3ylTh, MO Iie¢ ePEKTHUBHHUI IHCTPYMEHT SIK
JUIA CTYIEHTIB, Tak 1 Ay BuMTeNiB. B craTTi mpencTaBieHi pi3Hi crocoOu
BrpoBakeHHs TIKTOK mig yac HaBYaHHS aHTIIHACHKOI MOBH, OCKUIBKH BCE
OinpIne 1 OUIbIEe BUKIAAAYIB aHTIIIICHKOT MOBU BUKOPHUCTOBYIOThH ITaT(hOpMU
COLIIAIbHUX MEPEK.

Kniouosi cnosa: HaBuaHHs aHriidcekin MoBi, TIKTOK, crynmentw,
colliaJIbHa MEepexKa.

Orpomenko JI. C., MeasenoBckas JI. A. Ucnonb3oBanue TiKTok B
NpenojaBaHuy aHramuickoro sa3bika: SWOT-ananu3

[TpunoxeHus COIMANIBHBIX CETel ceiiuac CTAaHOBSTCS BCE MOMYIIsIpHEE B
oOpa3oBatenbHOM TMpouecce. Llenapro 3TOi CTaThbu SBISIETCS HCCIEIOBAaHUE
MOTEHIIMAJIA HWCIIOJIb30BAHUS HOBOTO TPHJIOKEHHS ISl COIMAIbHBIX CeTei
TikTok B mpenogaBaHuu aHTTTHHACKOTO si3bika B CYyMCKOM TOCYJapCTBEHHOM
yuuBepcurete. TIKTOK — 310 1 0Oydvaromias ruiatgopma, U COUanbHAasl CETh.
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DTOT METOJI aKTHBHOTO OOYYCHHUS] UMEET pPa3HbIe YHUKAIbHbIC 0COOCHHOCTH,
KOTOpbIC NpPUBJIEKAIOT CTyAeHTOB. Ycrnex TIKTOK B 3HaYMTEIbHON CTEMEeHU
OOBSCHSCTCS HHTEPAKTUBHBIM U YPE3BBIYANHO TPUBIICKATEIBHBIM XapaKTEPOM
ay/IMOBU3YyaJIbHOIO KOHTEHTA, KOTOPBIN JOMUHUPYET Ha ero miardpopme. Llensb
3TOM pabOThl — UCCIIEIOBAHUE LEIECO00PAa3HOCTH UCII0JIb30BAHUS MIIAT(POPMBI
TikTok B mporiecce u3ydeHHs aHTJIMHCKOrO si3bika. Jljsi 3TOro aBTOPBI
ucnonb3oBa SWOT-aHanu3 ¢ OLEHKOW CHIIBHBIX CTOPOH, CIa0OBbIX CTOPOH,
BO3MOXHOCTEH, yrpo3 wucmosib3oBanus TIKTOK B yueOHOM mporecce. B
JTAHHO# paboTe paccMOTpeHbl peumyinecTBa uHTerpauu TIKTOK B yueOHBI#
mporecc B Kiacce W BHE ero. lVccrmemoBaHWsl IMOKa3bIBAIOT, 4YTO 3TO
3¢ deKTUBHBIH MHCTPYMEHT, KaK JUIsl CTYACHTOB, TaK U JUIsl IpEroaaBaTesei.
B crartbe mpencrarieHsl pasHbie criocoObl BHeapenus TIKTOK mpu oOydeHuu
AHTJIMHCKOMY SI3bIKY, IOCKOJIBKY Bce OoJiplie U OoJibllie MpernojaBaTesen
AHTJIMACKOTO SI3bIKA MCIIOJIB3YIOT TUIATQOPMBI COLMATBHBIX CETEH.

Kniouesvie cnosa: oOydenue aHrimiickomy si3biky, TIKTOK, cTyaeHTHI,
COIIMAIbHAS CETh.

Otroshchenko L.S., Medvedovska D.O. Exployting TikTok in
teaching English: SWOT analysis of application

Social media applications are fast becoming more and more popular in
the educational process nowadays. This paper aims to explore the potential of
the newly emerging social media application TikTok utilization in teaching
English. TikTok is both a learning platform and a social network. This active
learning method has unique features that attract students to use it. TikTok’s
success is primarily due to the interactive and highly engaging nature of the
audiovisual content that dominates its platform. Users often spend hours
scrolling through their feeds, and popular channels boast millions of followers.
The advantages of integrating TikTok into the educational process inside and
outside of the classroom have been examined in this paper. It has many
benefits and is effective in helping students and teachers in teaching and
learning activities. Research indicates that this is an effective tool for students
and teachers alike. It breaks the lessons down so users can absorb it as part of
an “everyday scroll”. Different ways of TikTok implementation while teaching
English have been presented. In addition, the experience of TikTok usage for
educational purposes during English lessons at Sumy State University has been
described. How one can harness social media in that journey will depend on
his individual goals. Furthermore, more and more language teachers take to
social media platforms. However, some threats and concerns about TikTok
usage have been mentioned in the paper.

Key words: teaching English, TikTok, students, social media platform.
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