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A. 5. CrameBcbkuid
[HcTuTyT KYyapTYpH 1 MucTenTB JIyrancbkoro

HalllOHaJIbHOTO YHiBepcuTeTy iMeHi Tapaca IlleBuenka (M. [TonTaBa)

CTWibOBi HAIPSIMM Ta KOMIIO3ULIHIHO-TEXHOJIOTiYHi HOBAIlil KOMIIO3UTOPCHKOI

TBOPYOCTi A. Bislommubkoro nJist 6asiHa

CrameBchkuit A. 1. CTUb0B1 HAIPSAMU Ta KOMIIO3UIIIMHO-TEXHOJOT1YH1 HOBAII{
KOMITO3UTOPCHKOT TBOPUOCTI A. Bijomuibkoro ajs 6asHa.

B crarti posrmsagyerbcst  OasHHA  TBOPYICTh  BIJIOMOTO  YKPaAiHCBHKOTO
koMmrozutropa Anarounis binommiekoro. [logano orsia 1 cucteMaTu3alilo OCHOBHUX
TBOPIB aBTOpa y BIAMOBIJHOCTI JO MY3WYHO-CTUILOBUX HAIPSAMIB. 3M1MCHEHO aHai3
1 HaJlaHO XapaKTEePUCTHUKY OKPEMHUX HOBAIllil B acHeKTi BUpaXaJIbHUX 3ac00iB 1
KOMITO3UIIITHUX TEXHOJIOTIM Yy TBOpUMX AOopoOKax Kommo3uTopa. Bin3Hadaerbes
SACKpaBUH 1HAUBIyal130BaHUM M1JX1/1 aBTOpA II0JI0 CTHJICYTBOPEHHSI, 3aCHOBAaHUH Ha
KaHOHAX 1 TPAJHUIIsIX HEOPOMAHTHU3MY 3 BHUKOPHCTAHHSIM IHIIUX MOBHOCTHJIHLOBHX
aTpuOyTIB 1 €JIEMEHTIB, 30KpeMa (POJIBKIOPHHUX, JKa30BUX, MOJEPHOBUX TOLIO.

Kniouosi cnosa: xommnosutop A. binommibkuid, OasHHa My3HWKa, MYy3UYHO-
CTUJILOBI HAMPSIMU, BUPaXKaJibHI 3aCO0M, KOMITO3UIIMHO-TEXHOJIOTTYH1 PIIIICHHS.

CrameBckuii  A. $. CruneBbie HampaBJIeHUS W  KOMIIO3UI[MOHHO-
TEXHOJIOTUYECKHE HOBAIlMM KOMIIO3UTOPCKOTO TBOpYECTBAa A. bBeNOMIMIIKOro s
OasHa.

B crarhe paccmaTtpuBaercs OasHHOE TBOPYECTBO M3BECTHOTO YKPAMHCKOTO
kommo3utopa Anaronus bemommikoro. IlpeacraBiaen 0030p W cucTeMaTH3amus
OCHOBHBIX IIPOM3BEJCHUN aBTOpa B COOTBETCTBUHM C MY3bIKAIbHO-CTHUJICBBIMU
HanpaBiieHUMU. OCyIIECTBJIEH aHaIM3 M JaHa XapaKTePUCTUKA OTIACIbHBIM
HOBAIIMSIM B aCIEKTE BBIPA3UTENIBHBIX CPEJACTB U KOMITO3UIIMOHHBIX TEXHOJOTUM B
TBOpUECKUX paboTax KoMmmoszutopa. OTmedaeTcss ApKUM WHAUBUIYATU3UPOBAHHBIN
MOJXOJl aBTOpa OTHOCHUTENIBHO CTUJIEOOpa3OBaHUs, OCHOBAaHHBIM Ha KaHOHAX U
TPaIUIIUSIX HEOPOMAHTHU3MA C UCIIOJIb30BAHUEM MHBIX SI3bIKOBOCTHIILOBUX aTPUOYTOB
Y 3JIEMEHTOB, B YaCTHOCTH (POJILKIIOPHBIX, HKA30BbIX, MOJICPHOBBIX U T.J.

Kntouesvie cnosa: wommosutop A. benomunkuii, OasiHHas ~ MYy3bIKa,
MY3bIKaJIbHO-CTUJIEBbIE HAMPABJICHUS, BbIPA3UTEIIbHBIE CPEJICTBA, KOMIIO3UIIMOHHO-
TEXHOJIOTHYECKHE PEIICHMUS.

Stashevskyi A. Style orientations, compositional and technological innovations
of the composing creativity A. Beloshitsky for button accordion.

Background. An interesting page in the history of development and formation
of the Ukrainian original literature for button accordion appears the creativity of



Anatoly Vasilyevich Beloshitsky (1950-1994) — composer, who early died and which
Is rightly called ,.the last romantic” in the modern domestic literature for the button
accordion. The composer’s work continues the traditions of Ukrainian button
accordion romanticism 1950-70’s, organized and developed V. Dikusarov, K.
Miaskov, N. Chaikin, other composers, accordionists, but realized in subsequent
decades, at a new level of creative and technological design. Button accordion
creativity Anatoly Beloshitsky is complex and multifaceted and takes in Ukrainian
button accordion music. He is the author of more than half a dozen works, mainly of
large circular forms, as well as other one-part of deployed compositions and
miniatures.

Objectives. The aim of this work elected the browse button accordion from the
composer in the aspect of linguistic-stylistic features. Tasks subordinates selected
goals: a) review and systematization of the works of the author in accordance with
the musical style trends; b) analysis and characteristics of individual innovations in
line with the musical language, stylistic devices and compositional and technological
solutions in the creative works of the composer.

Methods. The article uses the following methods: an overview and
systematization, method of stylistic analysis, analysis of elements of musical
language and means of musical expression. The article discusses the button accordion
work of the famous Ukrainian composer Anatoly Beloshitsky. Presents an overview
and systematization of the main works of the author in accordance with the musical
style directions. The analysis and the characteristics of individual innovations in the
aspect of expressive means and composite technologies in the creative works of the
composer.

The great circular forms that contain the Sonata also features drama, button
accordion of the composer's distinguished first and second concert partitas, language
style which reproduces the neo-romantic imagery. One of the clearest examples of the
involvement of elements of jazz style in modern button accordion literature is cyclic
at the composer's Partita concertanta No. 3 quazi tradizione jazz-improvizasione.
Immanence traditional areas of jazz evident in the work of A. Beloshitsky Fantasy-
Capriccio on themes from G. Gershwin

Neofolklorism characteristics of a specific composer's works, in particular his
Suite No. 3 "Spanish” in which the author under the influence of the poetry of F. G.
Lorca spends a vivid pastiche of Spanish folk traditions.

As for moviestelugu complex in the works A. Beloshitsky, it should be noted in
some cases courageous intervention of elements of new music and even avant-garde
features. Thus, the observed specific quasi dodecaphony education that are evident in
the background, overall stylistically distant from the serial methods of organizing
musical material.

He composer often attracts factura-determinantal formula type, which represent
a sound education built on the soil discovered tertian relations of sounds in the
vertical rows of the right or election left the manuals, allowing the movement of
individual textural modes along a single row.

One of the most often used by the composer of the original principles of
formation of textured material, especially in cases of motivic elaboration and General



forms of movement, is a method for constructing the components of the music based
on their movements around the tone — half tone of the scale.

Now we will look at some original instrumental techniques and sound effects,
good use of the author in the literary context of his works. One of them is a major
ricezione ripple, which technique is not very different from trebling vibrato, although
how it will perform much more. It should be noted that the composer uses its own
notation for these effects.

Results and conclusions. So, to sum up the above overview of the stylistic
palette of button accordions creativity Anatoli Beloshitsky, again bright and
individualized approach of the author on the style formation, based on the canons and
traditions of neo-romanticism with the use of other linguistic-stylistic attributes and
elements, particularly folk, jazz, modern, and the like. Music broadcasting in the
composer's works is characterized by considerable use of original button accordions
facture the formulas (primarily, determinate type), the heavy involvement of the
original instrumental techniques and sound effects. Individual graphical symbols
proposed by the author for the notation of certain techniques of the game, marked
their sustainable use and consolidation in artistic practice button accordions in the last
decades.

Keywords: composer A. Beloshitsky, button accordion music, musical styles,
means of expression, compositional and technological solutions.

IlocranoBka mnpobGaemu. IlikaBoro CTOpPIHKOIO B 1CTOpii CTAHOBJICHHS W
(dhopMyBaHHS YKpaiHCHKOI OpPUTIHAJIBHOI JITepaTypu sl OasHa TOCTa€ TBOPUICTH
Amnaronis BacunboBuya binommuiskoro (1950-1994) — kommo3utopa, SIKHH paHO
MIIIOB 3 KUTTSA Y PO3KBITI CBOTO TBOPYOTO TalaHTy, MUTIIS, SKOTO CIPABEJIMBO
Ha3UBaIOTh ,,0CTAHHIM POMAHTUKOM Yy Cy4YacCHIM BITUM3HSHIN JiTepaTypl Ajs OasHa.
TBOpUICTh KOMITO3UTOPA MPOJOBXKYE TPAJHIIli YKPAiHCHKOTO OAsTHHOTO POMAHTU3MY
1950-70-x  pokiB, 3amo4yaTkoBaHOrOo W  BuIekaHoro  B. JlukycapoBum,
K. M’sickoBum, M. UYaiikiHuM, IHIIUMH  KOMIIO3UTOpaMU-OasHICTaMU,  aje
peaTi3oBaHOTO HUM Yy HACTYMHI JECATWIITTA BXXE€ HAa HOBOMY pPIBHI XYJOKHbBO-
TeXHOJoT1yHOro odopmiieHHs. bassHHA TBOpUICTh AHaTOJISI BUTOMIUIIBKOTO € TOCUTh
00’€MHOIO 1 OaraTOrpaHHOIO Ta 3ailiMa€ B YKPATHCHKIM OasHHIM MY3UIll T1IHE MiCIIE.
oMy HaneuTh aBTOPCTBO IMOHAM IBTOPA JECATKA TBOPIB, NMEPEBAXKHO BEIMKHX
HUKIIYHUX (OpM, a TaKOX IHIIMX OJHOYACTUHHHUX PO3TOPHYTUX KOMITO3WLIN 1
MiHiaTiop. ChOTOAHI, Y Cy4aCHOMY BITUM3HSHOMY MY3MKO3HABCTBI, JOCIITHHUIIBKI

IMOITYKH pi3HI/IX ACIICKTIB TBOp‘IO'l' CIIaJIIMHA MUTLA 3aJIUIIAIOTECS aKTYaJIbHUMMU.



AHaJi3 ocTaHHiX Aochailkedb i myOaikamiii. Kommosutopcbka TBOpUIiCTh A.
binmommieskoro ams 6asiHa 9acTKOBO PO3TIsAANAcs PI3HAMH JTOCIITHUKAMH, 30KpeMa
it mpucBsiueHi okpemi myoOikari K. I'epacumoBcekoi, A. 'onuapoBa, M. JlaBuiosa,
. KyxeneBa, B. Kuszesa, O. JlutBunoBa, B.Mapyniua, B. CamitoBa, B.
Cnonapenka Ta 1H. OCHOBHa 4YacTHMHA IMX POOIT BigoOpaxkae KyJIbTYpOJOTIYHHM,
nyOMUCTAUYHUN, MY3UYHO-KPUTHUHUNA Ta 3arajilbHO-MY3WKO3HABUId XapakTep.
Pazom 3 TuM, HEZOCTAaTHHRO PO3POOJIECHUM 3ANIHUINAETHCS MY3UYHO-TCOPETUIHHMA
acmekT JIOCHIPKEHHS TBOPYOCTI MHUTIIS, 30KpeMa TUTaHHA OCOOJIMBOCTEN
MOBHOCTHJIHOBOTO KOMIUIEKCY Ta CHUCTEMH BHUPAXKAIBHHX 3ac00iB, IO YaCTKOBO
PO3M0YaTO aBTOPOM IIi€i CTATTI B HOTO ToMepeaHixX podorax [1].

Iiai crarTi. OCHOBHOIO METOIO J1aHOi pOOOTH 00paHO OTJIsA] OasTHHOT TBOPUOCTI
KOMIIO3UTOpPa B  AaCMEKTI MOBHOCTHJIBOBOI  XapaKTEPUCTHKHU.  3a60aHHAMU,
MIMOPSAAKOBAaHUMU OOpaHiii MeTi, MOCTaBJIEHO: a) OTJISAA 1 CHCTEMaTH3allisi TBOPIB
aBTOpA BIJIMOBIHO 0 MY3HMYHO-CTHJIbOBHX HampsiMiB; 0) aHaji3 1 XapaKTepuCTUKa
OKpPEMHMX HOBALl{ B PIYMILI MYy3UYHOI MOBH, BUpaXKaJIbHUX 3aC001B 1 KOMIIO3ULIHHO-
TEXHOJIOT1YHUX PIIICHb Y TBOPUYUX TOPOOKAX KOMIIO3UTOPA.

BukJiiag ocHOBHOro Mmarepiajy aocaigkenns. OTxe, K 3a3Ha4an0Cs, OJHUAM 3
MariCTpaJibHUX CTHJIbOBUX HampsMiB OasHHOI TBOpYOCTi A. bimomwuibKoro €
HEOpPOMaHTHU3M. B 1bOMy acmekTi THUMOBUM B3IpIEM Yy TBOPYIM CHAIIIMHI MHTII
nocrae oro kamepHa Croita Ne2 | Pomantuuna” (K., 1983). Yotupu ii yacTuHu
BIITBOPIOIOTH Pi3HI 00pa3HO-EMOIIiHHI TpaHi, peaai3oBaHi B SICKPaBo ,,3MaIbOBaHUX
xaHpoBux ¢opmax. Lle moernuHo-TpeneTHa i OapBuCTO-BUIIyKaHa ,,Komuckoa”;
IPOTECKHO-ANKYBAaTUH, 3 PUTMIYHOK OCTHHATHICTIO Ta CKEPIIO3HO-KOPOTKHUMH
MOTHUBHUMH YTBOPEHHSIMU TEMAaTHU3MY ,,XUMEPHHUI TaHEIh ; MEJIOJAUYHO BUPaKECHA,
ajle CTaTUYHO-CTpMMaHa ¥ KaHTWICHHa ,IHTepMenis’, sKa BHKOHYE pOJIb
KOHTPACTHOI BCTaBKM Mi MOTOPHMMH YaCTHHAMHU; POMaHTUYHO-TIPUCTpPAcHa W
pa3oM 3 TUM TPUBOKHO-BOIratoua ,,banasaa”, sika 3aBepirye muKi.

Benukumu UUKIIYHUMHA ~ (QOpMaMM, IO MICTATh TAaKOX 1 COHATHI PHCH
ApaMatyprii, y OasHHIA TBOPYOCTI KOMIIO3UTOpA BUAUISIOTHCSA Tepiia 1 apyra

KOHLIEPTHI MapTUTH, MOBHA CTWJIICTHKA SKUX BIATBOPIOE HEOPOMAHTUUYHY



obpasnictb. Konyepmna napmuma Nel (K., 2003) € 9oTUpUUaCTUHHAM IHUKJIOM, 1€ |
gactuHa — ,,Prelude”, II — ,Peripezie”, III — ,Improvisazione”, IV — ,Finale”.
Kommno3suiiss maptutd BUOyIOBaHAa 3a NPUHIMIIOM 4YEPryBaHHA MOBLUIBHUX 1
PYXJIMBUX YaCTHH.

Konyepmua napmuma Ne2 (K., 1990) me Ouipliie Big3HaUY€Ha POMAHTUYHUM
MOJIUXOM, IO TAKOX SICKPABO BHSIBJISETHCS B JKAHPOBOMY BH3HA4Y€HHI ii yacTUH: |
gactuHa — ,JaTpama. Emeris”, II — ,Iatepmemo”, Il — ,Octmnaro”, IV -
,PeuntatuB 1 Biuauii pyx”. My3uka 060x maptut A. BUIOIMIUIIEKOTO pOMaHTHYHA 1
HaTXHEHHa 3a qyxoM. JliiicHo, Tif mpuTaMaHHi sickpaBa 00pa3HICTh, 3BOPYLLIUBICTS 1
PI3HOOAPBHICTh MOYYTTIB, MEJOAU3M, BHpPAa3HUU TEeMaTU3M, EKCIIPECUBHICTb
TOPU30HTAJIBLHO-IHTOHALIMHOTO PyXy. AJie pa3oM 3 POMaHTUYHUMH PUCaMHU 1ii TBOPU
aBTOpPA MICTATH 1 IOCUTh CBIKUHI BIITUCK Cy4acHOI My3UYHOI MOBH, II0 HAOJIMXKAE 1X
1 10 XYJIOXKHIX TpajuIlii nmoctpoMantusmy. Cepea Takux pUC MEBHA HANPYKEHICTh
rapMoHii, il KOJIOPUCTUYHICTh, 1HOA1 3 JUCOHAHTHUM 3a0apBJICHHSIM, 30aradeHa
aKopAMKa, po3MmaiTa pUTMiKa MOTHMBHHMX CTPYKTYp, OUIbII BUIbHA J1a/I0-TOHAJIbHA
opranizaitisi GOpMOKOMITO3HIII1.

OmHuM 3 SICKpaBUX NPUKJIAJIB 3aJIy4€HHS €JIEMEHTIB J)Ka30BOi CTHJIICTUKHU B
CyJacHil OasHHIN JIiTepaTypl € IMUKIIYHUE TBip Kommo3uTopa Partita concertanta
M3 quazi tradizione jazz-improvizasione (KonmeptHa maptuta Ne3 B Tpamuilisix
JKa30BUX immpoBizaiiii, 1988). Ha BinMiHy Bij momepeaHiX JBOX MapTUT aBTOpa,
Tperst mxa3oBa mapTUTa BIAPI3HAETHCS KaMEPHICTIO JApaMaryprii, Ta BCl I 'STh
PI3HOXApAaKTEPHUX YacCTUH LMKIYy, I[I0 MOB’S3aHI MK C000I0 Oe3nepepBHICTIO
BHKOHaHHs (attacca), TyHaroTb HEMOBOUM Ha OJTHOMY TOJIUXY.

I vactura — Malinconia in tempo rigoroso (MeaHxoJIist y CTPOroMy TeMIti) —
MIPE/ICTABIISIE PIBHOMIPHO-PUTMIYHE ,,JIETALTyBAaHHS MIXOM XapaKTEPHOTO aKOp/10BO-
FapMOHIMHOTO pyXy, TeMaThYHa CTOpPOHAa SKOTO BIJTBOPIOE CIOTJISAAIBHO-
CeHTUMeHTaIbHMI XapakTep; I wactuna — Malinconia in tempo rubatto (Menauxoutis
y BUIBHOMY TE€MII) — pO3BEPTAE POMAHTHYHY CEHTUMEHTAJIBHICTh Yy IUIOLIUHY
€MOIIIHO-TIOCTYMAJIBHOTO ~ PO3POCTAaHHSA: BiJ MOETUYHOI  3aAyMIIMBOCTI  JIO

OypXJIMBOIO TMIAHECEHO-MATEeTUYHOr0 CIJiecKy B KyibMiHamii; III vactuna —



Alternativo (AnbprepHaTtBa) — BiITBOPIOE IMITPOBI3aliiHO-CIIOHTAaHHE Haudano; [V
gyacTuHa — loccata-affanata (TpuBokHa TOkaTta) — TOKAaTHO-OE3YIMHHUH,
3HepBOBaHMil ,,0ir yacy”; V yactuHa — Arieta-retro (Apieta MHHYJIOI0) — IOBEpTAE
oOpa3u CBITJIOT Meyaji i CMUPEHHOCTI.

KoxxHy 3 4YacTMH MKy IOYHMHAE OKPEMHH BiplIoBaHWM emirpad 3 moesii
KJIAaCHKIB Ta cydacHux aBTopiB (moetiB FO. Boponoa, A. AxmaroBoi, B. [llekcmipa,
B. Buconpkoro, lO. JleBuTanchkoro), 1mo BiJ C€aMOTrO IOYaTKy CIPSMOBYE
BUKOHABIIA 1 cilyxaya Ha MeBHy oOpaszHo-¢imocodprky padymy. Kpim Toro, maptura
Ma€ TOJBIiHE MPHUCBIYCHHS: 3arajbHe — TEpUIOMY 1i BHUKOHABIIEBi, OasHICTY
Onekcanapy IBueHky, Ta (parMeHTapHE — OCTaHHS YaCTHMHA MPUCBSIYCHA TaM STi
BUJATHOrO JKa3MeHa cydacHocTi Jlyi Apmcrponra. CTuiboBI HpOSIBU J1Ka30BOi
MOBHU HalOLIbII MOKA30B1 y JPYriid Ta OCTaHHIM YaCTUHAX, 3 IXHbOIO KOJIMBAIBHOIO
OJIF0O30BICTIO PUTMIKM W TapMOHIYHOTO 3a0apBlIEHHSA; B  IMIIPOBI3aIliitHO-
PEUUTATUBHUX ,,ClIajlaxaX’’ TPEThOI YACTHUHU, a TAKOX Y YETBEPTIi 3 11 A3Ka3-POKOBOIO
EHEPrIEI0.

IMaHeHTHKa TpagUIIHHUX HANpPSMIB JIKa3y SICKPABO BUSBISETHCA W Yy TBOPI
A. binomunpkoro @awmasis-kanpuuio na memu Jc. I'epwsina (K., 2003).
Kommo3suiiisi BuOynyBaHa Ha OCHOBI HAaWMOMYJISPHIMIMX MY3UYHUX TEM JIPKA30BOTO
KJIacHuKa, 30Kkpema Horo miceHs (,,Koxanuit miit”), apiit 3 omepu ,Ilopri i becc”
TOIIO, Ta Mae€ SCKpaBy JpaMaTyprii0 3 BHUXOJOM Ha IIUPOKI PO3TOPHYTI
KyJbMIHAIIMHI TpPOBEJEHHSA. 3a >KaHPOBUMU O3HakamMu (aHTasziss BOWpae pucu
BEJIMKUX KOMITO3HUIIi#, 30KpemMa CIOiTH U parco/ii.

HeodonbknopucTuyHi prcH NpuTaMaHHI TaKOK OKPEMUM TBOpaM KOMIIO3UTOPA,
30kpema Horo Croimi Ne3 , Icnancoka”, y sikii aBtop mif BrumBoM moesii @. I
Jlopku TpOBOAUTH SCKpPaBY CTWJII3Allll0 1CMAHCHKOI  (DOJNBKIOPHOI  TpaJMIlii.
BukopucToBytoun KOMIUIEKC XapaKTEpHHMX [JI1 HApPOJHOI MY3WKH IcmaHii
BUPAXaJThbHUX YMHHHKIB (1HTOHAIITHO-MOTUBHHUX, METPOPUTMIYHHUX, TAPMOHIUHHUX ),
KOMITO3UTOP TEPEKOHIMBO CTBOPIOE CIPABXKHIA 1CTIAHCHKUN KOJOPHUT, TPOBOAUTH
»s- - -300pKEHHS] HAITIOHAJILHOTO XapaKTepy, 1CMaHChKOTO HaIllOHAJIBHOTO yXY, IO

BUPAXAETHCS  MIJKPECICHOI0  HEKBAIUIUBICTIO TEMIOPUTMY B  300pakeHHI



TOPJOBUTOTO  YOJIOBIYOTO  Havaja 1, HABIOAKW, EMOIIHHO-AMHAMIYHOO
KOHTPACTHICTIO, TOPUBYACTOIO TEMIIEPAMEHTHICTIO Y BIATBOPEHHI KIHOYOr0 Havana”
[2: 22].

[IporpamHa gpamaTyprisi CrOiTH  BHOYJOBYE CiM  YaCTHH-3aMaJbOBOK
icrancbkoro croxkery. | wactuna — ,IHTpana. Anb0Ooka”, HaclilyBaHHS HapOIHOMY
MY3UKYBAaHHIO, XapaKTepHE TJIO SIKOTO CTBOPIOE ,.3BY4YaHHS ETHIYHOTO JTyXOBOIO
MY3UYHOTO 1HCTPYMEHTa 3 HOTro OypJOHHO-BOJIMHKOBUM KojoputoM; Il gactuna —
,CraponaBus ¢opreus (Bpaxenns Bim K. [leGrocci)” — BIATBOPIOE MpeETOIidHO-
cnorsnanbHi pucH; crpumana IIl gactuna — ,,Jlopora no Kopmosu” — mponunsana
OCTHHATHOIO PUTMIKOIO akoMmnaHeMeHTy; [V yactuna — ,,Kantaop” (ToOTO HapoHU
CIIBaK) — CTBOPIOE IMIIPOBI3aLIHHO-PEUUTATUBHUN XapaKTep BUKIAAY 3 IIHPOKO
PO3TOPHYTUMH BIPTYO3HHMMHU MacakaMd ¥ 3Ha4HOIO pyOaTHicTIO. V dYacTuHa —
,balnaopa” — 300paxye TeMIEpaMEHTHE MUCTEITBO TaHLIBHHULI (pIaMEeHKO 3
NPYXHO-ITyJBCYIOUUM PUTMOM ,,My3U4HOro cympoBony’; VI wactuna — ,buis
KOJIUCKH™ — € KOJIMCKOBOIO 3 IEBHUM CyMHHM 3a0apBieHHsaM; octanHs VII yactuna —
,Caera” —BUKOHY€ POJIb aKTUBHOTO (hiHAITY, MPOHU3AHOTO CTPIMKUM 1 O€31epepBHUM
PYXOM 3 MaJKO-TeMIIEPAMEHTHUM HaMPYKEHHIM MY3UYHOTO BHCIIOBJICHHS.

[cmaHcbKy HalllOHaAbHY TEMAaTUKy B TBOPYOCTI KOMIIO3UTOpPA IPOJIOBXKYE
Konyepmuuii mpunmux ,, B icnancoxomy cmuni”. Y Horo dactTuHax — ,,AHpany3is’”,
,In - modo di canto bailable”, ,Ilepenonox y Tpiani”, sk i B momnepeaHbOMY TBODI,
A. BUTOMHIBKUANA JEMOHCTPYE MaWCTEpHY CTUIII3AIlI0 1CMIAHCHKOTO MEJIOCY 3 MOro
BUILYKAaHUM 1HTOHAI[IHHO-PUTMIYHUM XapaktepoMm. HeodonbkimopucTuuHil nposiBU

MY3UYHOTO MOBJICHHSI KOMITO3UTOPA CIIOCTEPIraEMO i B IHIIMX WOTO TBOpax, 30KpeMa

B [umsauiu croimi Nel ,, Ilopu poxy”, ska mMae Opyry HasBy — ,, Ykpaincexka”. YV 11
nepurii yactuHi — ,,BecHsHKa” — aBTOpP CTWII3yE HApOJHO-)KaHPOBE HAYAJIO
KaJIeHIapHO-00psiioBoi micHl. Y Croimi Ne4 — |, 3 enubunu 6ixie” — KOMIIO3UTOD

Oynye My3WYHHMI Martepiajdl Ha IHTOHAIIMHINA OCHOBI CTapOJAaBHBOTO €IMOCy, IO
SICKPaBO BUSBJISIETHCA y PO3/iiaxX IUKIY 3 PO3CHIBHO-OUIIMHHOK apxaikorw (,,Kuis-
cronphuii”’, ,,CnaBa Bomogumupy i JloOpuri Mankutuuy”) 1 B YacTUHI 3

XapaKTEPHUM HACIITyBaHHSAM CKOMOPOCHKOTO MYy3uKyBaHHS (,,CKOMOPOXH’’) TOLIO.



[Io cTocyeTbcss MOBHOCTHIILOBOTO KOMILIEKCY B TBOpax A. Biomuipkoro, ciif
BiJI3HAYUTH B OKPEMHUX BHUIIAJKaX CMUIMBI BTpy4YaHHS €JIEMEHTIB HOBOI MY3UKH Ta,
HaBiTh, aBaHTapJHI O3HaKW. Tak, cIHocrepiraeMo TIeBHI KBazijoJjiekadoHHI
YTBOPEHHS, SIK1 CKPAaBO BUSBISIOTHCSA HA TJIi, B LUJIOMY CTHJIICTUYHO JAJIEKOMY BiJ
CEepiMHMX METOJIB OpraHizaili My3W4HOTO Marepialy. B HeopoMaHTHYHIN
Konyepmuiti napmumi Nel 3 i BUpa3HOIO CTPYKTYPHICTIO, MEJIOJUYHUM TEMATHU3MOM
1 SICHICTIO TapMOHIYHOI MOBHU 3BEpPTA€ yBary HEBEIMYKHA YOTUPUTAKTOBHM €Mi307 Y
apyriii yactuni (Peripesie), mo mnepeaye komi. OIHOTOJOCHO BHUKIAICHUH 3
OJTHOMAHITHOIO PHUTMIKOIO MEJIOJAUYHUI pEeunuTaTUB 3a KaHOHaMH JojeKadoHil
YTBOPIOE TUNOBY 12-TOHOBY cepil0 3 MOAANBIIUM Ii PAKOXOJHUM IOBTOPEHHSIM.
My3uyHuili Matepiaia peuuTaTuBy, sIKUi (OPMYETHCS Y MOCTKYJIbMIHAIIITHOMY TUTHHI
MOJIAETHCS Y BUTbHOMY Temiti (rubato) i 3ByYuTh SIK pelakcamiiHUui MOCTCKPHUIITYM
MiCIsl TPUBAJIOl AKTHMBHO-TOKATHOI 1 30y/PKEHOI MY3MYHOI ,,icTepii” yciei apyroi
YaCTUHU.

OcHOBHE TMpOBENICHHS 12-TOHOBOI CepiifHOT TeMH Ha 3BYYHIH AWHAMINI W
TYTIHHOMY pEricTpi 3 HEBEJIMYKUM CTPUMYBaHHSIM 1 (epMaTor HANpHUKIWHIN B
KOHTEKCTI JpaMaTyprii KOMIIO3HUIIl1 COPUIMAETHCS K PIITyYUid 1 BUMOTJIMBUI 3aIMT.
A HacTymHe pakoXiJiHE MPOBEJEHHS Ha TUXIW 3BYYHOCTI i MaTOBOMY PETICTPl — SK
HEBIIEBHEHA, aJIe ICTUHHA BiAMOBIAb. CHMBOJIYHUM Yy IIbOMY CEHCI € 3aJy4eHHS came
PAKOXOJHOTO 1HBapiaHTy TEMH, OCKUIbKH, SIK BIIOMO, BiI3epKajieHa (hopma 3aBkKIU
€ 3BOPOTHOIO, ajie TIOBHOIO BEPCIEI0 CYTHICHOTO HAMOBHEHHS OY/b-SKOTO SBHUIIA.
TakoX BaXJIMBUM MOMEHTOM Y IUJIaHI KOMITO3MIIIHHOI €JHOCTI YChOTO IIUKITY
BUSBIIIETbCS  TI€BHA  IHTOHAIlIMHA  CHOPIAHEHICTh  MIX  MOYaTKOM  IIbOTO
peYuTaTUBHOTO (DparMeHTy i OCHOBHOIO TeMoro HacTymHoi Il wacTtuHu mapTuTh.
OTxe, 3alydeHHs CEpidHHOI HEMOBTOPHOCTI B MEJOIMWINl JAHOTO €mi30ay, IO
B1I0YBA€ETHCS HAa OCHOBI 3arajJbHOTO HEOPOMAHTHYHOTO BHCIIOBJICHHS BUSBIISETHCS
JOCUTh TIPUPOJHHM, IIEBHOI MIpPOIO CBIKHM Ta, pa3oM 3 THUM, I1030aBICHUM
CKJICKTHKH.

PosrissHeMo 1aai MOBHOCTHIILOBI 0COOIMBOCTI TBOpIiB AHaTos bigommumbskoro

B aCIHeKTI pO3pOOKM i BUKOPUCTAHHS OPUTIHAJIBHHMX €JIEMEHTIB OasHHOI (pakTypu



(Tak 3BaHi ,,opuriHaNbHI (hakTypo-popmynu” 3a A. CrameBcekuMm [2]). Otxe,
KOMIIO3UTOP 4YacTo 3aiydae (axTypo-popMynau AETepMIHAHTHOTO THILY, SKi
NpEACTaBISAIOTh  3BYKOBI  YTBOpPEHHs, 30yJI0OBaHI Ha IPYHTI  TEPILIOBOIO
CHIBBITHOIIICHHSI 3BYKIB y BEPTUKAJIBbHUX pAgax MpaBoro abo BUOOPHOTO JIIBOTO
MaHyalliB, 110 JO3BOJISIE BUKOPUCTOBYBATH TIEPEMIIICHHS OKpPEeMHUX (aKTypHHX
MOJIYCIB Y3JIOBXK OJHOrO psly. 30KpeMa aBTOpP 3aCTOCOBYE JIAMaHO-aKOPJAOBHUM 1
aKOpAOBHMA iX PIZHOBHIU, IO OyAYyIOThCS HAa OCHOBI BEPTHKAIHHO-TEPIIOBUX
TPAHCHO3UIIA 3BYKOBUX TPyl BIANOBIAHO JIaMaHO-aKOPAOBUM  IMPUHIUIIOM
(Konnieptaa mapturta Ne2, (hiHa, ToJIOBHA MAPTis).

VY Lbamani” 13 Croitu Ne2 A. BUTOHIMIBKOrO 3yCTpi4aEMO KaJEHIII0, sKa
BUKOHYETHCS B TAPTIii MPaBOi pyKU MaJTUMHU TEPLISIMU i y PYXJIUBOMY TeMIIi. ABTOp
3HANIIOB OPUTIHAIBHY (POPMYIy JJIsI KOHCTPYIOBAHHS 11€1 KaJICHIII1 3 ypaxyBaHHIM
arulKaTypHOI 3pY4YHOCTI, IO J03BOJISIE BUKOHYBATH 1i 3 JIETKICTIO W MPOCTOTOIO Ta
poOUTh Maike HEMOKJIMBUM i BUKOHAHHS Ha 1HIIOMY KJIABIIIHOMY 1HCTPYMEHTI.
XBWIEIOAI0H1 XpOMAaTHU30BaH1 OJIOKH MOJIBINHUX HOT HETMIOMITHO MEPEMIIIAIOTHCS 110
TepIisAX 30epirarouu €JMHUMN aruTiKaTypHUN CTUIIb.

OmauM 3 HaWYacTimie BUKOPHCTOBYBAaHMX KOMIIO3UTOPOM OpPUTIHAIBHUX
npUHIUIIB (GopMyBaHHSA (DaKTypHOTO Marepianxy, OCOOJIMBO Yy BHIAJKaX MOTHUBHOI
pPO3pO0IEHOCTI Ta 3aradbHUX (POpPM PyXy, € METOJ KOHCTPYIOBAHHS KOMITOHEHTIB
MY3UYHOI TKAaHMHM Ha OCHOBI iX MEPEMIIIEHHS IO TOH-MIBTOHOBOMY 3BYKOPSIY.
CBO€pPIAHICTH KOMITOHYBaHHS Oyb-SIKMX 3BYKOBUX MOOY/IOB Ha I1iii OCHOBI B yMOBax
OassHHMX KJIaBiaTyp TOJSTa€ B OCOOJMBOCTAX KOHCTPYKTHBHOTO PO3TallyBaHHS
3BYKIB-KJIaBIlI, IO J03BOJIsI€ CPOPMYBATU NPOCTUM CXEMATUYHUN pPyX MO JBOX
psagax. Taki CTPYKTypHO-CUMETpHUYHI (DaKTypo-GhOpMyIH CHOPUSIOTH KparioMy
MUCJICHHEBOMY KOHTPOJIIO i 3pyYHOCTI BUKOHAHHS.

OpHOTrOJIOCHI TaMOMOIOHI PyXH B3JOBX TOH-TIIBTOHOBOTO 3BYKOPSIY 3
MOYEPTrOBOIO0 CIPSMOBAHICTIO BrOPY-BHU3 MOKHA YacTO MOOAYNUTH B KOMITO3ZHIIINX A.
binommipkoro. Hanpukian, sik CTpiMKUNA BIpTYO3HUN MAacax, MO MIATOTOBIISIE BCTYII
rOJIOBHOI TE€MH, OJHOTOJIOCHHHM pyX IO ABOX pPsiiax KOMIIO3UTOP BUKOPHUCTOBYE Y

¢inani Konuepraoi maptutu Nel (tT. 9-10).



Jlami 3BepHIMO yBary Ha [esKi OpHTriHaJIbHI I1HCTPYMEHTAJIbHO-TEXHIUHI
OpUMOMU Ta 3BYKOBI €(EKTH, IO BAJIO BHUKOPHUCTOBYE aBTOP B XYyI0XKHbOMY
KOHTEKCT1 CBOIX TBOpiB. OJHUM 3 HUX € KpYIIHa pUTMI30BaHa IyJbCcallisl, fKa 3a
TEeXHIKOI0 BHUKOHAHHS MaJI0 BIJIPI3HAETHCS BiA APIOHOIMYJIBCHBHOTO BiOpaTo, XOua
croco6iB ii BUKOHAaHHS 3Ha4HO Ouibiie. [IpuHIMIIOBA BIAMIHHICTH IyJbCallli Bif
BiOpalliii — 31iCHeHHS TOBUKIB (TOIITOBXIB) @ HE KOJIMBAaHb, [0 JA€ 3MOTY HE JIMIIIC
KOHTPOJIIOBATH KIJIBKICTh MyJIbCYIOUHMX AKIICHTIB, a i OTPUMATH iX B PI3HOMAHITHOMY
3ByKOBOMY XapakTepi. Haibiipin po3noBCIOKEHUM CIIOCOOOM MyJibcallii € TOBYKU
OCHOBOIO [IOJIOHI TIpaBOi pykud 1Mo Tpudy mpaBoro miBkopmycy. OcobnuBoi
BHUPA3HOCTI BUKOHAHHS MyJbCallii I[UM MpUOMOM HaOyBa€ B THX BUMAJAKaX, KOJU
MY3UYHUN MaTtepiail CKOHIIEHTPOBAHMM Yy MapTii JiBOI PyKH, a MpaBa pyKa BUIbHA
(Konmepraa mapruta Ne2, III 4. OcrtuHato). Xoua 3yCTpIiYarOThCS CHUTYyaIlii
BUKOPUCTAHHA IyJbCallli 3am’scTsM IpaBoi pyKu 1o rpudy 1 mijg 4yac 31HCHEHHS
Hero rpu Ha kiaBiatypi (Konuepraa maptuta Ne3, 111 4.).

[HmwMit pi13HOBUA IMyJbCcalli, KM 3 YCIIXOM BUKOPHCTOBYE aBTOP Y CBOIX TBOpPax
BUKOHYETHCS HUISIXOM IMIIITOBXYBAaHHSI KOJIIHOM JIIBOTO MIBKOPITYCY IHCTPYMEHTA,
1[0 MPSIMO BIUIMBA€E HA KOJIMBaHHS MOBITPS B MixoBii kamepi (KoHueptHa maptuta
Ne2, III 4.). Kpim TOro amTop 3amydae ¥ npiOHy mynbcamiro Vibrato, o
BUKOPUCTOBYETHCSI Y BUKOHAHHI B CTPOTOMY PUTMI, @ B TEKCTI TaKUil ii pI3HOBU]
(bIKCyeTbCS Yy BUIJIANI KOHKPETHO BUIIMCAHUX PUTMOYIPYIOBaHb HaJl MaTeplajoM,
1o 3ByuuTh (Konueprua naptura Ne2, III 4.).

Crix 3a3HaYUTH, 110 KOMIIO3UTOP BUKOPUCTOBYE BIACHY CUCTEMY MO3HAUOK IS
uux edektiB. Tak, KpynHi Mysbcarlii, skl BAKOHYIOTh MIIIITOBXYBAHHSM IIBKOPITYCY
KOJIHOM, TO3HAaYa€ MaJIeHbKUMU XpECTHKaMu Haja 4M mif HOTow. [lomroBxu
3am’AcTsM 1o rpudy no3Hayvae JiHiero 3 roctpumu Buctynamu (KoHueprtHa naptuta
Ne3).

Cepen opuTiHAIBHHX CHUMBOJIB s (ikcaiii MEBHUX NPUHOMIB TpH, IO
3alpOINOHOBAaHI /10 BUKOpHUCTaHHA A. butommibkum B HOTAIli CiaiJ BUIUIATH
HacTynHi. J[J11 mo3HaueHHs piBHOTO BEeICHHS MiXy (0€3 KOJMBaHb) 33151 JOCATHEHHS

CWIa0IYHOTO 3BYYaHHS aBTOpP MPOMNOHYE TMO3HAUYKYy y BHUIVISAL LIUTApKU:



TOPU30HTAJIbHA YOPHA CMYXKa, BiJI MPaBOi CTOPOHM SIKOT BIIXOMIATH 3 BEPXY U HHU3Y
nBi inii. Ille omXHMH CHUMBOJ KOMIIO3WTOP 3alpONOHYBAaB [JIsi ITO3HAYCHHS
pO3pO0JIEHOr0 HUM I[IKABOTO APTUKYJSIIAHOTO MNpPUAOMY, KOJHM IiJ Yac TpHU
OCTHHATHOI (Dirypu masblii He BiIpUBAIOTHCA Bia KiaBiml. [lo3Hauka Mae BUTIIST TBOX
MaJeHbKUX CTPIJIOK, PIZHOCHPSIMOBAaHUX BBEPX-YHHM3 Ta YKIAJICHUX MIDXK JBOMa
TOPU30HTAJILHUMHU PUCKAMH.

BucnoBku. OTxe, y3arajJbHIOIOYN BUKJIAJICHUA BUIIE OTJIS]T CTHJIBOBOI MATITPU
OassHHOI TBOpUYOCTI AHaTomis bimommipkoro, Ime pa3 BiI3HAYUMO SICKpaBHil
1HAMBIAyaTi30BaHUM MiXiJ aBTOpa MO0 CTHJICYTBOPEHHS, 3aCHOBAaHUN HAa KaHOHAaX
1 TPAAULISAX HEOPOMAHTU3MY 3 BUKOPUCTAHHSM 1HIIMX MOBHOCTHJILOBUX aTpHUOYTIB 1
€JIEMEHTIB, 30KpemMa (OJBKIOPHUX, JHKA30BUX, MOJEPHOBUX TOIIO. My3uuHe
MOBJICHHSI Y TBOpPax KOMIIO3UTOpPA XapaKTEPU3YEThCS 3HAYHUM BHKOPHUCTAHHSIM
OpUTiHATBHUX OasHHUX (akTypo-PopMyll (Hacammepel, NETEPMIHAHTHOTO THITY),
IIUPOKUM 3IYYCHHSIM OPUTTHAIBHUX 1HCTPYMEHTAIbHO-TEXHIYHUX MPUHOMIB 1
3ByKOBHX e(ekTiB. OkpeMi rpadiyHi CUMBOJIM, 3alIPONIOHOBAH1 aBTOPOM JIJIs1 HOTAIlil
MIEBHUX MPUHOMIB I'PH, BIJJ3HAYAIOTHCS CTIMKUM X BUKOPUCTAHHSM 1 3aKPITIJICHHSM B
XYJ0XKHIM NpaKkTUIll OASIHICTIB MPOTITOM OCTAHHIX JECATUIITh.

IlepcrnieKTUBHUMHU HaIpsiMaMH TMOAAIIBIIOTO JOCTIKEHHS OasHHOT TBOPYOCTI
A. bBinomunpKoro 3amuInaloTbes: OUIBII TPYHTOBHUM aHami3 yCiX KaHpPOBO-
CTUJILOBUX aTpuOyTIB Ta 1X CHUCTEMaTH3allisi B acHeKTl XKaHPOBO-CTUILOBOT
TpaHchopmarlii cydacHoi OassHHOI MY3UKHU; TIOIaJIbIIIE BUBYECHHSI PUC 1 0COOIUBOCTEMN
MY3WYHOT MOBHU B TBOpax aBTOpa 3 METOIO BUCBITIEHHS MEPCOHI(IKOBAHOTO BHECKY Y

PO3BUTOK OassHHOT'O HEOPOMAHTHU3MY.

Jliteparypa.

1. CrameBchkuit A. . CyuyacHa ykpaiHChbKa My3uKa Juid OasiHa: BUpPaXKajbHI
3aco0u, KOMMO3UIINHI TE€XHOJ]OrIi, IHCTpPyMEHTAIbHUN CTUIb : MOHOTpadis /
A. 4. CrameBcbkuid. — JIyranesk : SHtap, 2013. — 328 c.

2. ®entok II. Xpecromartis OasiHicta. Y.4. YkpaiHCbKa CydyacHa OpUTiHAJIbHA

mysuka / I1. @entok. — K. : HMAY iwm. I1. 1. Haiikoscbkoro, 2008. — 160 c.



BuxoHnaBcbke My3MK03HABCTBO / 3a pen. M. A. /lapunoBa. — Bua. 4-e. — Kuis-Hixun, 2016.
C. 364-374



