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MOBHA PENPE3EHTAIIS KOHIENTY «YKPATHA»
B HAPOJHOIIICEHHOMY JIMCKYPCI

VY cyuacHiil TIHTBICTHILII TPOOIEMH AOCIIPKEHHS KOHIIENTY He HOBi. [Torpu 11e, BUBYEHHS KOHLIET-
TiB BCE )X TaKH BUKJIMKA€E IHTEPEC 3aBISKU MOKIMBOMY INIMOOKOMY aHajIi3y IIHHICHUX AOMIHAHT, 110
MIPOEKTYIOTHCS 3 TIOHATTS «KOHIIETIT» Y MOBY Ta HaBMaku. [omMpeHNM € KOTHITUBHO-TICUXOJIOTIYHE
TPaKTyBaHHsI KOHIIETITY SIK 3aMiHHHKA TMOHSATTS B 1HAUBIAYalbHil Ta KOJIEKTUBHIN CBITOMOCTI MOBIIIB
3 ypaxyBaHHSM acOLIaTUBHUX Ta CMUCIIOBHX BIJTIHKIB, 1110 1a€ 3MOTY MPOCTEKUTH PI3HUIIO MIXK 3Ha-
YEHHSM 1 KOHLIENITOM Y CBIIOMOCTI OKPEMHUX 0Ci0, CIIIIBHOT 1 HAaBiTh LIIJIOr0 HAPO.Y, TIIYMAYUTH HOTO
SIK CaMOOYTHIO CBITOINIAHY OJMHMIIIO MUCJICHHS, 110 € TOKAa30BUM JJIsl HAIIO1 HAYKOBO1 PO3BIJIKH.

[IporoHOBaHa cTaTTsI, METOIO SIKOi € BUOKPEMHUTH aCOIIaTUBHO-00pa3Hi ¥ IIHHICHI CKIIaJHUKU
KOHLIENTY «YKpaiHa» B HapOIHOIICEHHOMY JTUCKYPCi, IPOAOBXKY€E HU3KY HAyKOBUX POOIT, 00’ €KTOM
JOCTIKEHHS IKUX € KOHIIETIT, 1110 CTAHOBUTh OCHOBHY KaTeropito KOrHITUBHOI JIIHTBICTHKH.

Jlnst peanizarii MOCTaBIeHOT METH B pOOOTI BUKOPUCTAHO METOJI CYLIIbHOT BUOIPKU 1 OMHMCOBHIA
METO/I 13 BUKOPUCTAHHM JIEKCUKO-CEMaHTUYHOTO aHAIIi3Y.

V BiTUM3HAHIHN 1 3apyOiXKHIM HAyKOBif TUIOIIMHI TOCIIHKEHHS MOHATTS «KOHIIETIT» MPECTaBIeH]
po6ortamu O. nbinoi (mpoGiiemu BepOaizaiii apXeTUNHuX ysiBieHb y MoBi), JK. Komnois (penpesenTa-
1is JIIHTBOMEHTAJIBHUX Ta CMUCIOBHUX 0COOIMBOCTEN 110CTHIIBOBOTO KOHIIETITY «3eMiis»), B. Kono-
HEHKa (JI0CI1KEHHS TPOOJIeM JTIHMBOKYJIBTYPOJIOT1YHOTO BUBYEHHS TyXOBHO-I[IHHICHUX KOHIIETITIB),
O. CeniBaHoBoO1 (po3poOKa MPUHIMIIB KOHLENTyaJIbHOro aHaizy), I. XomeHchkoi (BepOasizaris
KOHLIENTYy «YKpaiHa» y GonbkiIopHOMY i moetnuHoMy auckypci), H. IllapmanoBoi (crienugika KoH-
LENTIiB B €THOMIHIBICTUYHIN utomuHi), JIk. Jlakodda 1 M. [xoHcoHa (IOCHIKEHHS KyIbTypHUX
KOHILIENTIB yepe3 MeTapopHyHi 3B’ SI3K1) Ta 1HIINX.

Baromuii BHECOK Y TEOPETHKO-METOAOIOTIYHY pO3pOOKY MOHATTS «KoHIenT 3poouina O. CeniBa-
HOBA, sIKa 3alpoIoHyBasa Ae(iHili0 aHaTi30BaHOTO TePMiHa i aKlEHTyBajla yBary Ha Horo ckiaji-
Hill MEHTaJbHIA CTPYKTYpi: «TepMiH KOHIENT € 3al0o3WYEHHSM i3 JaT. conceptus — IOHATTS»,
BiJl concipere — «30upatu, BOMpaT y cede; mpeacTapisTH cede; yTBoproBatu Tomio» (CeniBaHOBa,
2008, c. 409). HocmigHuLs JOBOIUTH: «SIApOM KOHIIENTY € MOHSTTS, (piKcoBaHE y BUIVISJII MPOIIO-
3ULIHHUX CTPYKTYp 1 MO3HaueHe MMEeBHOIO HOMiHATHBHOIO oauHunero» (CemniBanona, 2006, c. 256).
B. KoHOHEHKO, TOCIIPKYIOUH KOHIETITH YKPaiHCHKOTO AMCKYPCY, JOBOAMTH, 110 «HA TPAKTYyBAHHS
KOHLIENTY HakJIagaroThes (imocodChKi, €THIYHI, Mi(OJIOTiYHI, peNiriiHi, MCUXONOriyHi ¥ iHII
M03aMOBHI YMHHUKH, 10, 3PEIITOI0, BU3HAYAIOTh MOT0 KOMIUIEKCHUH Xapakrep...» (KoHoHeHko,
2004, c. 14). H. IllapmaHoBa MOTPaKTOBY€E TEPMIH «KOHIIETIT» 13 MO3UILIT HOro BIUIUBY Ha (GopMy-
BaHHS e(eKTHBHOI KOMYHiKallii, BOAHOYAC AKIIEHTYIOUM yBary Ha HOTro 3B’S30K 13 HABKOJIMIIHIM
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cBitoM: «KoHmenTu (pikCyrOThCS B OIMHHUIISIX 1 KaTEropisix MOBH, MAalOTh HAIIOHAJIBHO-KYJIBTYPHY
cnenniky; X BpaxyBaHHS — BaXKJIMBA YMOBA ycmimmHOCTI komyHikaiii» (Illapmanosa, 2015, c. 108).
O. Inpina Haronomrye, Mo «KOHILENTH HE MAalOTh YITKOI CTPYKTYPH, OfHA4Ye B IXHIM apXiTEKTOHIII
MO’KHA BU3HAUUTH SAPO (MOHSITTEBUM IIAp), IO € CYKYMHICTIO Y3yallbHUX 3HAYECHb, IPUSICPHY 30HY
(KyaBTYpHY CKIJIQJIOBY), SIKa MICTUTh apXETHUITHI, 3yMOBJICHI Mi()OJIOTIYHUM Ta CUMBOJIIYHUM 3HAYCH-
HSM CMHCIIH, a Tako mepudepito — HarpoMayKeHHs 1H/IMB1IyalbHO-aBTOPCHKUX MOTPAKTyBaHb
(Impina, 2021, c. 305).

VY Mexax Hamoro AOCTIKEHHS TEPMIH «KOHUENT» PO3MIAJAEMO K JHUCKPETHE MEHTAallbHE
YTBOPEHHSI, sIKE € 0A30BOI0 OJMHUIICI0O MHUCICHHEBOTO KOJY JIFOAMHU, XapaKTEPU3Y€ETHCS BiIHOCHO
YIOPSJIKOBAHOK BHYTPIIIHBOIO CTPYKTYPOIO Ta € PE3yJbTaTOM IMi3HABAJIBHOI TIsJIBHOCTI 1HAMBIIA
i CyCIHiJIbCTBA; 116 MOBHO O(OpMIIEHa, YHOPSAKOBaHA, 0araToCKiaa0Ba Ta 3ajJeKHa BiJl KOHTEKCTY
OJIMHUIIA, 110 Ma€ B COOI CYCHIJIbHO-ICTOPUYHHM, €THOKYIBTYPHHHM Ta OIiHHUHN 3MicT. Came icHY-
BaHHS 11 y CB1IOMOCTI JIFOAMHU JIa€ HaM MiJCTaBH BBAXATH 1€ SBUILE MEHTAJIbHOIO MPOEKITIEIO eJe-
MEHTIB KYJIBTYPH, 110 3HAXOJAUTh CBOE MaTepiaJibHE BTUICHHS B TUCKYPCI.

HaxonnyeHHst 3HaHp MPO HABKOJIMIIHIO JIMCHICTH 1 PEMPE3CHTAIliS )KUTTEBOTO JOCBIAY JIOMUHA
nepeOyBaloTh y TICHOMY B3a€MO3B’ 513Ky 3 MOBOIO, 5IKa CTAHOBUTH HEB1l €MHUIN KOMIIOHEHT JTyXOBHOI
KYJIBTYpH JIFOMUHA. MOBa yCHOT HapoIHOT TBOPYOCTI, 30KpeMa HapOAHOI MMiCHI, (PYHKIIIOHYE K HOCIH
HaIlIOHAJILHOTO CBITOIIIAY, B1IOOpa)KalOUW MEHTAJIBHICTh HAPOAY, CHUCTEMY EMOIIHHO-XYIOXKHIX
LIHHOCTEH, KYJIBTYPHO-ICTOPUYHY T1aM’Th HapOAy Ta BUKOHYIOUM Ba)KJIUBY Ii3HABAJILHY, IIIHHICHY,
Halie30epexxyBaibHy, COIliabHy W €CTETHYHY (YHKITIT.

VY cBoili aucepramiitHiii po6oti H. JlaHmirok, aHami3yroun JEKCUKY YKpaiHChKOT HApOIHOI IMiCHI
3 TOMISAY BUSIBICHHS CEMAaHTHKO-OOpPa3HMX XapaKTEPHCTHK CJiB, MO (DYHKIIOHYIOTh Y CTIMKHX
BHpaKaJbHUX 3ac00ax 1 BiI0OpaKarOTh BHYTPIIITHLOMOBHI Ta TI03aMOBHI 3aKOHOMIPHOCTI CTPYKTYPH
TEKCTY, JIOXOAUTh BUCHOBKY, 1110 «MOBa YKPaiHCbKOT HAPOHOT MICHI — CBO€EPiIHA 00Pa3HO-ECTETUYHA
CHUCTEMA, IO aKyMYJIIO€ BIIACTUBOCTI PI3HOPIBHEBUX OJUHUIIL B €HOCTI (POPMaTBHO-CTPYKTYPHUX,
CEeMIOTHUKO-CEMAaHTHYHHX Ta (DYHKIIOHAJILHO-CTHIIICTUYHUX TapameTpiBy (Jdanumiok, 2010, c. 403).

Ha namy nymky, koHuenT «YkpaiHa» MO)KHA BBa)KaTH KIFOYOBUM HalllOHAJIbHUM (DEHOMEHOM,
SIKUW € 00’ €KTOM JOCIIKEHHs 0ararbox Hayk. [[s Hamoi po3Biaku 0COOIUBHIA IHTEPEC CTAHOBUTH
HaykoBa poOora [. XoMeHChKO1, y K1l yceOlYHO BUBYEHO KOHIIENT « YKpaiHay sIK KJIFOYOBHH €JIEMEHT
yKpaiHChKOi MOBHOI cBioMocTi. HaykoBuiis 3a3Havae: «MOBHI OJUHHUIII, K1 3M1IHCHIOIOTh CTPYKTY-
pyBaHHS KOTHITHBHOI iH(opMaIlii B Takux IUISHKAX, — 11e TUIOB1 BepOaizaropu. OOpasu i acorria-
11ii, sIKI BUHUKAIOTh y Tpolieci 00’ €KTHUBaIli MEHTaIbHO-MOBHOTO SIBUIIA B TIEBHOMY THII1 JUCKYPCY,
€ SIK TUTIOBUMHU, TaK 1 CATYaTUBHUMU CKJIaIHUKaMU KOHIENTY Ta MONIKUOIIOI0Th HOro 3MiCTOBE HAIO-
BHEHH:» (XOMeHChKa, 2016, c. 231-232).

Y HapoAHOIICEHHOMY IUCKYpCl KOHIIENT «YKpaiHa» HaiuacTillle MPe3eHTOBAHWM JIeKCceMaMu
«YKpaiHay, «3eMIIsD», «KpaiHay, «JIepKaBay, «0aThbKIBIIUHAY, «Kpail», 3-MIOMIXK SKHUX JIeKceMa « YKpa-
iHa» € AIepHOI0, CTPYXKHEBOKO, KOHIIENITOTBIPHOIO, 1HIII MOXKHA BU3HAYUTH SK nepudepiitai, xoua
1 BOHHM 3/1aTHI MaTU CBOi MIKpOTeMH. AJie TaKWil MO € YMOBHHM, OCKIJIbKM KOXHA 13 ITUX JICK-
ceM MO)Ke OyTH SZIepPHOI0 B OKPEMHUX MIKPOKOHIIENTAaX, sIKl i CTAHOBIATH KOHIENT «Ykpaina». be3
CYMHIBY, Ha ()OpMyBaHHs KOHIIENITY BIUIMBA€ KOHTEKCT, OCKIJIbKM BiH BU3HA4Ya€ €MOIIMHO-I[IHHICHI
aKIICHTH Ta KJIFOUYOBI 00pa3y HapOIHOMICEHHOTO IucKypcy. Kpim 11boro, icropuyHa ernoxa, orndcana
B MICHSX, KyJAbTYPHI Tpaauilii yKpaiHCHKOTO Hapoay, COlialibHI 0OCTaBUHU W TEpUTOPIsl, HA SKii
3aMKCaHo MICHIO, BIUIMHYJIU Ha OCOOIMBOCTI JIGKCUYHOTO 3HAYEHHS CJIIB Ta IXHIX CEMaHTHUYHUX Bij-
TIHKIB. Yce 11e 3a0e31euye pi3HOOIYHE PO3KPHUTTS KOHIICIITY.

Konnent «Ykpaina» HaOyBae TIMOMHM 4epe3 aKTyasi3allil0 CEeMaHTHUYHUX CMHUCIIB JIEKCEMH
3eMIIy: «YV mene € moa 3emnn, Mos 6i0 kpaio i 00 kparw, Moi kpunuyi i nons. YV mene € mos
3eman» (YHII, «Most 3emiist, Most JTF000B» ). 3HAUCHHSI JICKCUYHOTO CITiBBIIHOIIIEHHS «3eMJIsl — YKpa-
iHa) BIIACTUBE YKPaiHCHKOMY HAapOJIOBi 1 € YHIBEpCAJIbHHUM IO/I0 BKHBAHHS HaBITh Y Cy4aCHOMY
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niceHHOMY AucKypci. KOHTeKCTH cBiguaTh Mpo Te, U0 MOro CeMaHTUYHE HAIOBHEHHS MOXE OyTH
iHTeHCH(piKOBaHE BUKOPHCTAHHSIM 3aiMEHHHKIB 1 IPUKMETHUKIB: «A, K 6euip OazcpsHo-4epeoHull
Posinnemovca 6 oanexiu oani, Ilepedavime npusim i 6i0 mene Bciii moiit ykpaincoxit 3emai» (YHII,
«Kypasmi»); «3aeocou 3a mebe montocsa s, bracocrosenna 3emne mosa'» (YHII, «Biuno xuBu, Ykpa-
iHO Mos!»). «Mosi» — 1e Oe3mocepenHs BKa3iBKa HAa MPUHAJICKHICTh aBTOpA IMICHI A0 YKpaiHH, 10
3eMITi, Ha SKIM BIH HAPOAMBCH, Y SKIM MOTr0 KOPIHHSA 1 3BIIKM HOTO BUTOKH, TOOTO PEIPE3CHTOBAHO
CeMy «piOHa», SIKYy TPaHCIbOBAHO W Y)KMBAHHSM 3aliMEHHUKa «HAWIA»: «3a Yparom 3a oanekum
Hawia nicHb aynae — e Aziticoka Ykpaina npaeo oodyeace. Ypan, Anmaii, Amyp, @epean i natibinbute
Mope 3Haromb 000pe YKpaincbKux Konouicmis 2ope. Kamepuna, <...> Mmockoscvka yapuys, 3zpa-
oyeana Hawy 3emnro, 6iooana uyxcunysim. Ha Bxpaini nam ne cmano ui xyma, ni xamu, Mu noxku-
nynu Kpaii Pionutl, niwwu 6 ceim onykamuy (HTII, «Mapir 3aypanbCbKuX yKpaiHiiBy). Jlipuanuii
repoi acorlitoe cede 3 yKpaiHCHKUM HapoIoM, SIKHid OyB rocriojjapeM Ha CBOiH 3eMJIi, OyB 3aMOKHUM
1 MaB mipaBa. Lle 3HadeHHsI MAKpeCIeHo JeKceMaMu «3rpadyBanay (y Hapoy CHIOMIIs 3a0pasa Bce,
110 TOM MaB); «IOKUHYJINY, UK OMyKaTw» (Hapoa CTaB BUTHAHIIEM, TUM, KOTO BHTHAJIU 3 Pif-
HUX JOMIBOK, 3 KpaiHM i KOro NMPUMYCOBO MO030aBWJIM 3BUYHOIO COIialbHOTO craHoBua). Kon-
nent «YKpaiHay Mpe3eHTOBAaHUM JIGKCEeMaMu «3eMiisl», « Bkpainay, «kyT», «xaray, «Kpait Pimaunii».
VY HaBelleHOMY KOHTEKCTI 3acyroBy€ Ha yBary CIOBOCIOJNYYECHHS «A3ilichka YKpaiHa». 3BICHO,
WIEThCSA HE TIPO TePUTOPI0 YKpainu B 3aypaliii, a Mpo BUCEJICHHS YKpaiHiiB 3a yaciB Karepunu II.
«Asilicpka YkpaiHa» — 11e 00pa3 yKpaiHCHbKOTO Hapoay, KUl OMMHUBCS HAa YYXKUHI BHACTIZOK 3HU-
HICHHSI YKPAaTHCHKOT IEP>KaBHOCTI, @ BUCIIB «HAULd NiCHb IYHAEY NIEMOHCTPYE TOH (aKT, 110 yKpaiHiii,
HE 3aJIe)KHO BIJ] TEPUTOPIAILHOTO INepeOyBaHHs, MParHyiau 30epertTy cede sSK HaIii W BIIAPOIUTH
MpaBoBy AepxaBy. OTxe, 3HAKOBOIO /17151 KOHTEKCTYalIbHOT XapaKTePUCTUKH aHaJI130BaHOTO KOHLIEITY
€ ceMa «BIAPOIKCHHS.

Buokpemiiena Bulle cema «piona» pemnpe3eHToBaHa W OAHOMMEHHUM MPUKMETHUKOM, L0 JJIs
YKpaiHIIIB Ha acOIllaTUBHOMY PiBHI € TpaauiiiauM: «Ta sipro: npucoxautl idipsanuii Kopinsb Jluw
MOodice oxcumu Ha pIOHIN 3emai. Al 3naro, Henecko eéepmamucs, CuHy, 3ycmpisuiu 8 00po3i 0ouji
i epo3y. Ta € 6 mebe mamu, ma € Yrpaina, Ill]o cnosom 3iepie i sumpe cavo3y» (YHII, «30Be pigHa
Matuy). OOpa3Ha OAMHMIIA «PiJTHA 3eMJIs» — 11€ CBOEPIIHHMI OaraToBUMIpHUN (eHOMEH, MEHTAJIb-
HUW CHUTHI(IKAT, IO TPAHCIIOE TaKi CUMBOJIYHI 3HAYEHHS: «IOMABEIh KUTTI, «OKUTTI», «BIAPO-
JOKCHHS», @ B 3aTAJIbHOMY PO3yMiHHI € CHMBOJIOM HalliOHAJILHOT IaM’SITi Ta 1IEHTUYHOCTI, TyXOBHOT
€THOCTI JIFOJIMHU 3 HAPOJIOM, HAII€I0 Ta KyIbTyporo. [[pUKMETHUK «1upa» MiAKPECIIIOE 1 pO3IIUPIOE
CEMaHTHUKY JICKCUIHOI OJTUHUIIL «3eMIIS»: « VKpaino mos piona, wgupasn zemisy (YHII, «Biano xuBw,
VYkpaino most!»). 3emiis i1 yKpaiHIliB HE JIMIIe pijiHa, ajle i mmpa — Ta, sKa J1ae 100pooyT, J0CTa-
TOK, LIEIPICTh; TPAHCIIIOE MAaTEPUHCHKY JHOOO0B 10 JIIOAEH 1 € JKepenoM KUTTs. JITHrBoMeHTalbHa
penpe3eHTallis KOHIENTYy «3eMJis», 3a cioBamu JK. Kosois, Moxke rpyHTyBatucs i «Ha BUKOPUCTAaHHI
pO3MaITTA sAepHUX 1 mepudepiitHnx MOBHUX 3ac0o0iB» (Komoiz, 2024, c. 13).

besnepeyno, apXeTUNnHi KOHUENTH (KOHLENT «3eMJifA» 3apaxOByeEMO CaMe JI0 TaKOro THUILY KOH-
LIETITIB) € TPOAYKTOM KOJIEKTUBHOTO HECBIJIOMOTO, II[0 TPAHCIIIOE €THOKYJIBTYpHUU 00pas, Hallio-
HaJIbHI PUCH ¥ MEHTAJIBHHI CBIT MOBHOT 0COOHMCTOCTI 200 HaBITh yCi€l HaIlii, ajle B MeKax HaIlIloro
JOCITIJKEHHS BYKUBAHHS JIEKCEMH «3€MJISD» PO3MISHYTO 3 MO3UIIIT IHTEPIPETAI[ifHOTO MOt KOHLENTY
«Ykpainay.

KonnenTt «YkpaiHay BepOami3yeTbcsi M 4epe3 JICKCEMHU «KpaiHay, «Hapom», «Kpai»: «I ece ye
6 Hill, 8 3enenit Ykpaini, B kparo eenuxim na yci siku! I 8ipro wupo, crasumuceo Kpaini, Axiu it Hapoo
oonomaeae umu!y (YHII, «3nenisHa 3emsi»). JlonarkoBe KOHOTaTUBHE 3HAUYCHHS aHAJII30BaHMX JICK-
ceM (opMy€eThCA 3aBISKH MO3UTUBHO MapKOBAaHUM XapaKTEPUCTUKAM «3eleHilly, «8eluKimy. 3enena
Yxpaina — Ta, mo Oysie, KBITHE, )KMBE, MPOIBITAE; BOHA TUIO/AIOYA 1 3/1aTHA A0 BiaTBOpeHHs. Lle 3Ha-
4yeHHsI (POPMYETHCS Yepe3 aKTyasli3allilo CHMBOJIIYHOI OMUHHUIN 3eeHutl, o W PENpe3eHTYE sSaepHi
CEMU «Kpacay, «KHUTTA», KIIPOLBITaHH». YKpaiHy Ha3BaHO 1 Kpaem eenukum. Llei BUCIIB yKUTO HE
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JIIIE 3 TPSIMUM 3HaUYEHHSM (BEJIMKA TEPUTOPIs, MPOCTOpPA MICIEBICTh, 3HAUHA IIOIIA), aJie BIH Mae
il mepeHocHe 3Ha4YeHHs. JIekcema «BeJMKHil» Ma€ J0AaTKOBE CUMBOJIIYHE HAllapyBaHHS W MICTHUTb
CEMU «BEJINY», KMOTYTHICTBY. Jlekcema «Hapoa» € CTPUIKHEBOIO, OCKUIBKM CaMe BOHA MO3HAYAE Ty
TOJIOBHY PYIIIMHY CHJIY, IIIO B3sJIa Ha ce0e BIAMOBINAIBHICTh 3a PO3BUTOK KpaiHM Ta 11 BU3SHAHHS.
Tox xoMmnoHeHTH « Vkpaina — Kpaii — Kpaina — HApoO» € HEPO3AUTLHUMHU Y (OPMYBaHHI KOHLEOTY
«Ykpainay.

Sk 3a3Hayanocs BHILE, NTPUKMETHUKH 3 €MOLIMHOI0 OI[IHKOIO CIPHUSIOTH MOBHOTI BepOaibHOI
perpe3eHTarlii aHaxi30BaHOTO KOHUENTY: «f 6ci miopmu nepecudié 3a Bxpainy — pionuii kpai»
(HTTII, «Bie BiTep 1o rato, 3 1epeB JIMCTS MO3PUBABY); «Xouemo 6oni, xouemo 0oni, Xouemo pioHui
oyoysamu kpaity (HTII «I'eii xe mo 06010, X011, 32 BOJ0!»). PiOHuii — TOH, 10 MEPEaaEThCs 10
poIy, IEPEXOIUTh Y CHaA0K, OMU3bKUil cepiito. bydysamu kpaii 11 yKpaiHIIB — 1€ 3400yBaTH BOJIIO
W J0M10; 1014 — 1€ HE JIMIIE HEe3aJeKHICTh, ajile i BOJIOAIHHS CBOEIO 3€MJICIO0 Ta TOCIOAAPIOBAHHS
Ha Hiii, 30epe)KeHHs HAIIIOHAJIbHUX TPAJMIIN Ta ICTOPHYHOTO HanOaHHs. JJis yKpaiHIliB Kpaidl MoXxe
OyTH CIIaBHUM, po3iorum: «/le /[ninpo naw komums xeuiui, pge cmpimxi nopoeu, Tam Bxpaina ecs
3enena, cnagnuil Kpai posnozuii. Tam Kozaymeo supocmano, crasu eoni 0ooysano. Ykpaino, Ykpa-
ino cnaenun kpaiut kozawutiy (HTII, «/le JHinpo Ham KOTUTH XBUI»). Jlekcemu «JIHImpo» 1 «ko3a-
IITBO» € HOCISIMH J[yXOBHUX Ta ICTOPHYHUX CUMBOJITYHUX CMHUCJIIB SIK Y HAPOIHOIIICEHHOMY JTUCKYPC,
TaK 1 B yKpaiHChKiil KOJIEKTUBHINA MEHTAJIBHOCTI. Lle Jae miacTaBu BBaXKaTH, 1110 BOHU MOXYTh OyTH
He Jiie nepudepiftHIME KoHIlenTaMu abo BepOasizaTopaMu KOHIIENTIB, ajie i MOXKYTb OyTH IMEHEM
CaMOCTIMHHMX KOHIIENTIB «J{Himpo» Ta «ko3anTBo». CaMe Ha Takii 3JaTHOCTI KOHIICTITIB HAaroJIomIy-
Bana [. XomeHchKa: «Y KOHIENTYalbHIM CHCTEMi YKpaiHCHKOTO Hapoay (peHOMeH «YKpaiHa» mae
BaroMy HOHATTEBY MO3HUIIIIO, IKY MOKHA CTPYKTYPYBaTH 3a KOMIIOHEHTaMH — IOHATTS, 00pasu i aco-
1iarii, IIHHOCTI Ta sIKa Ma€ BUIJISAJ OIS (TIOHATIHHO-CMHCIIOBOT JUISTHKH) 3 €JIeMEHTaMH — CeTMEH-
TaMU BUIIOTO M HUXKYOTO MOPAIKY, OPraHI30BaHUMH 3a MPUHIIMIIOM BKJIIOUEHHS OJHOTO €JIEMEHTY
B IHIIUN. Y TIEHTP1 noJjs nepeOyBae 0a30BHi KOMITIOHEHT — MOHSATTS, MIO3HAUYEHE IMCHEM « YKpaiHay,
HOro KOMIOHEHTH — €THOTOMOHIMU W €THOHA3BU — BUCTYNAIOTh POAOBUMU MOHATTSIMH HIOAO BHJIO-
BHX, SIKI MOXXYTh OyTH JTOCITI/IKEHI SIK OKpeM1 KOHIICTITH Ta 3a CIIoco0aMu peai3allii YWieHYIThCS Ha
JpiOHIiNI KOHCTUTYeHTH» (XoMmeHchKa, 2016, c. 108).

Y HapoaHOMICEHHOMY AMCKYPCl Ha3UBaHHs YKpaiHU MaTip’l0 YM HEHBKOIO Ma€ IIMOOKE CUMBO-
JIiYHE ¥ IIHHICHE MIATPYHTS, IO CSTa€ MJIOMKWHNA ICTOPUYHOTO PO3BUTKY HAIlIOHAIBLHOTO CBITOTIIS Y
ykpaiHiiB. Ile cBoepigHuii heHOMEH, 0 PO3MIAIaEMO B aclekTi aHTpornoMmopdizaiii Ykpainu sk
KpaiHu, JepKaBu, Kparo, 3eMJIi, piTHOI CTOPOHH, 110 MOJIsTae B HaJaHH1 1l MaTepuHChKUX puc. O6pas
Marepi — 11e OAWH 13 HalJaBHIIMNX 1 HAUCTIMKIIIMX apXEeTHIIB, 0 B YKPATHCHKIN TpaaMIlii MiCTUTh
171e1 JKUTTEAANHOCTI, TypOOTH, OIKH, 3aXHCTY, JyXOBHOI €JHOCTI BCHOTO HAPOAY 31 CBOEIO 3€MIICIO.
Meradopu Vrpaina-nenvka, Ykpaina-mamu npe3eHTYIOTh TIMOOKE BIAYYTTS €IHOCTI Hapomy 31
CBOEIO 3eMJICIO, SIKa HApPOKY€E CBOIX JITEH 1 B AKUU 3aluIIa€eThCs ixHe KopiHHA. Lle Toit mpukian
MeTadopHu, Ky «<...> pO3[IAIaI0Th K IHCTPYMEHT ITi3HAHHS i CHCTEMaTH3alli1 JTFOIUHOIO TIMCHOCTI,
110 3HAYHOI0 MIpor BU3Hauae mporecu muciaeHHs» (Konecnukosa, 2019, c. 144). Take ysBieHHS
B YKpaiHIIB chopMyBasocs 3a sI3UYHUIIBKUX YacCiB, KOJIM 3eMJis Oyina 00’ €KTOM IMOKJIOHIHHSA 1 SIKY
BBaXKaJIM [IPAPOIUTENIHKOIO Ta MaTip 10-TOAYBAIbHUIICIO. 3eMJIs — L€ apXETUITHUN CUMBOJI, 3HAYEHHS
SIKOTO EKCTPAIoJIoBajocs il Ha iekceMy « YKpaiHay, 30epirium cemManTuyHi Bapiantu: «Ou yu uyeu,
opame, Cymnyio nosuny, Ill]o 3axyau y kaudanu Hawy nenvky Yxpainy?» («HTII, O#, uu gyem,
Opare, CyMHYI0 HOBUHY»). Mertadopuunuii o0pa3 xenvku Yxpainu K CTpagHUIll PO3KPHUBAETHCS
yepes Jii0, PEerpPe3eHTOBAHY BUCIOBOM «3aK)IU Y KAUOAHUY», 1O MICTUTh CEMU «IIPUTHOOICHHS,
«HEBOJIS», «BTpaTa HE3aJeKHOCTI / IepKaBHOCTI», «HACHIIBCTBO», «CTpaxaaHHs». OOpa3HUil LiH-
HICHUI KOMITOHEHT, III0 BUSBIISETHCS Yepe3 MeTaopuyHi 3HaYEHHS CJI0Ba, MOXKHA PO3YMITH fK y3a-
rajbHEHe BiIOOpPaKeHHSI y CB1JIOMOCTI JIIFOAMHM MEBHOTO SIBUIIA, ITPEAMETA YU MOHATTS, a00 HABITh
«xoHuenrtyanpHoi Metadopu» (Lakoff & Johnson, 1980).
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VY KOHILIENTyallbHOMY I0JII « YKpaiHay JIEKCEMU «HEHBKa», «MaTH» MPE3CHTYIOTh CEMU <JII000BY,
«MAaTEPUHCTBOY, «TypOOTa», «CTPAXKAAHHSD. Y HAPOAHOMICEHHOMY KOHTEKCTI 11l CEMU T'€HEPYIOThCS
3a JJOTIOMOTOI0 JIEKCEM Ha MO3HAUEHHS HEraTUBHUX E€MOIIMHUX CEHCIB, SIK-OT «3TUHYTH», «MYKN»,
«He 3a0yBait», «3arunyt»: «O, Ykpaino, o, nt0b6a nenvko, 3a ceoi dimu nam’smatl, 3a mux, wo
3eunynu y mykax, Ilpo nux eixu ne zaoysain! (HTII, «Bxxe 3aiiiuio conre, 3raciu 30pi»); «Mooice 5
i 3acuny, Ane ioy zaxuwjamu Henovky Yxpainy!» (HTII, «Kozaukay). [l HapogHOMICEHHOTO JHUC-
KypCy XapaKTEepHHUMH € SIK JIEKCEMa «HEHbKa», TaK 1JIeKceMa «MaTH», 0 PI3HATHCS CBOIM KOHOTATHB-
HUM 3HaYeHHSM. Henbka 111 yKpaiHIIiB — 1€ €eMOLIIMHO-CUMBOJIIYHUI 00pa3; HEHbKA / HEHS HE JIUIIIE
OloyioriuHa MaTH: BOHA YyTTEBA, EMOIIIHA, J1arigHa, OJu3bKa, HiXKHA, CBATA, )KEPTOBHA. be3 CyMHIBY,
Mamu JUTsl YKpaiHIIB — Ta, sKa Ja€ KUTTS, 10 SIKOi B YKPATHCHKIN TpaauIlii 30epekeHO MaHo0I1Be
cTaBiieHHA. JlekceMa «MaTi» CTHIIICTUYHO HEUTpasbHa, 3 IACPHOI0 CEMOIO «HAPOKEHHS», «SKa 1a€
KUTTSD». Alle B HAPOJHOIMICEHHOMY JUCKYpCl BOHa HaOyBae CeMaHTUYHOI TpaHcpopmallii, KOHOTa-
TUBHI cMUCTH 00pa3y Vkpaina-mamu QopMyloTbcs uepe3 y>KUBAHHS CIIIB «BOCKpECIa», «pPiIHa»,
«HAIIay, KITPUTOPHYTHY, <«JIOHO», «Kinuey»: «[I[o6 eockpecna Yrpaina, Hawma piona mamu!» (HTTI,
«Mu € 3 Ykpaiamny); «Il]e nam conye yemixuemocs, 60 scugymo Kapnamu, [l]e npuzophe nac 0o nona
Ykpaina-mamu» (HTTI, «O#, [{oBOy1e, pigauii Oparey»); « Ykpaina-mamu knuue nac noecmamu,
Oonocmatuino ecmamu, 6 6orw noeynamu, 2eti!» (HTII, «He cymy#, ponuHo, He TU1a4 TH, TIBYKHOY ).

3a pesynbTaTaMH aHalli3y HApOJHOIICEHHOT0 Marepialy BCTAHOBJIEHO, IO KOHIENT «YKpaiHa»
B HaIlOHAJIBHUN KOHIIENTOC(hepi YKpaTHINB peali3yeThbes K 0araTOBUMipHE YTBOPEHHS, Y SIKOMY ITO€/I-
HYIOThCS ICTOPUYHUMN, KyJIBTYPHHHA Ta €MOIIIMHO-OIIIHHUK CKJIAHUKH. Y HAPOAHOIICEHHOMY JTUCKYPCl
aHaJII30BaHM KOHIIENT PEIIPE3EHTOBAHO JIEKCEMAMU «3EMJISDY, «Kpai», «KpaiHa», KHEHbKa, «MaT», 10
(hopMye HaIlOHAIBHY 1ICHTUYHICTh, 3aKPIILIFOIOYH B KOJISKTHBHIM CBIIOMOCTI IIHHICHE S/IPO: BIPHICTH
PiAHIM 3eMIIi, TParHEHHS 10 CBOOO/IH Ta AyXOBHY HETIOXUTHICTH. [IepcriekTHBHIM y0auaeMo aHauti3 Bep-
OaJIbHUX CUMBOJIIB IPUPOIU, CEMAHTHUKA SIKUX MOXKE OyTH BU3HAYHOIO y (DOpMyBaHHI KOHIIETITY.
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Kosiecuukosa JI. JI. MoBHa penpe3eHTalisi KOHLENTY «YKpaiHa» B HapPOIHONiCEHHOMY
AUCKYpCi

VY crarTi npoaHaiiz0BaHO MOBHY pENPE3CHTAIlII0 KOHIIETITY « YKpaiHa B HAPOIHOIICEHHOMY JIHC-
Kypci, SIKHH pO3yMieEMO sIK crenudidHui MOBHO-KYJIBTYPHHUH TPOCTip, 10 30epirae, BigoOpaxkae
1 TPAHCIIIOE LIHHOCTI, YSIBICHHS, CBITOIVIA 1 HOYYTTS, 3aKO/I0BaHI B HAPOAHOMICEHHUX TeKcTax. Teo-
PETUYHOIO 6a3010 TOCIIHKEHHS CIyTyBaJId HAYKOBI Mpalli, Y SIKUX KOHIETIT PO3MISHYTO K OJUHHIIO
MUCJICHHSI, TIPEJICTaBICHO c(epu HOro po3yMiHHS Ta BUSBICHO HOTO 3[aTHICTH JO acCOIIaTUBHUX
1 CMHUCIIOBUX BIATIHKIB. KOHIIENT pO3MISHYTO SIK MEHTAJIbHE YTBOPEHHS, 110 € 0a30BOI0 OJMHUIICIO
MUCJIEHHEBOT'O KOy JIFOAMHHU Ta PE3YJIbTAaTOM IMi3HaBaJIbHOI AISUIBHOCTI 1HAMBIIA 1 CYCHIbCTBA.
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AKIIGHTOBaHO yBary Ha poO3yMiHHI KOHIENTY «YKpaiHay SK KIIOYOBOTO HAI[lOHAJIBLHOTO (heHo-
MEHY, [0 TPAHCIIOE€ YKPAiHChKY MOBHY CB1JIOMICTh Ta iCTOPUYHY IaM’SITh Hapoy. AHami3 GpakTuy-
HOTO Marepiaiy MoKa3as, 110 B HAPOJHOIICEHHOMY TUCKYpPCl KOHIENT « YKpaiHa» Haiiuacrilie Bep-
0asi30BaHUM SIIEPHUMH JIEKCEMaMH « YKpaiHay, «3eMIIsh», «KpaiHay, «Iep:KaBay, «0aTbKiBIIMHAY,
«Kpaii», «Hapom». OCKUTbKY KOHTEKCT BIUIMBAE Ha (POPMYyBaHHSI JIEKCUKO-CEMAaHTUYHUX CKJIAJHUKIB
KOHIIENITY, Y CTaTTi BUABJICHO ¥ IIpOaHalli30BaHO nepudepiiiHi JIeKceMH, ki HOPMYIOTh CEMaHTHUKO-
o0pa3Hy XapaKkTepUCTUKY KOHILIETITY (Mos, Hawa, piOHa, wupa, ciasHa, posiozuti). BcranoBieHo, 110
JUISL HAPOJHOIIICEHHOTO IUCKYPCY XapaKTEePHUMHU € JIEKCEMU «HEHBbKay W «MaTuy», KOHIENTOTBIPHUIA
MOTEHITIa SIKUX PO3KPHUTO Yepe3 metadopu Vrpaina-nenvka, Yxpaina-mamu. HazuBanus YkpaiHu
MaTip’I0 Y HEHBKOIO Ma€ TIIMOOKE CHUMBOJIYHO-IIIHHICHE MIATPYHTS, IO CATa€ TUIOMMHU iCTOpUY-
HOTO PO3BUTKY CBITOINISLY YKpAiHIIB. 3’SCOBAHO, IO 11 JIEKCEMHU MPE3CHTYIOTh CEMH <JII000BY,
«MAaTEPUHCTBOY», «TypOOTa», «CTpaKIaHHI», «HApOKeHH». KoHnenT «YkpaiHa» B HalllOHAJbHIN
KoHIIenToC(hepi YKpATHIIIB MMOCTAE SIK 0araTOBUMIpPHE YTBOPEHHS, SIKE 00’ €IHYy€ ICTOPUYHUH, KYJIb-
TYpHUIA Ta eMOIIHHO-OIIIHHUN KOMITOHEHTH.

Knrouosi cnosa: xonuent «YkpaiHa», JiekceMa, MOBHA peIpe3eHTallisi, HApOAHOIICEHHUHN Juc-
Kypc, cema.

Kolesnykova L. L. Linguistic representation of the concept “UKRAINE” in folk song
discourse

The article analyzes the linguistic representation of the concept Ukraine in folk song discourse,
which is understood as a specific linguistic and cultural space that preserves, reflects, and transmits
the values, perceptions, worldview, and emotions encoded in folk song texts. The theoretical basis of
the study draws on scholarly works that examine the concept as a unit of thought, present its various
domains of understanding and reveal its associative and semantic nuances. The concept is viewed as
a mental construct that is a basic unit of a person’s cognitive code and the result of both individual
and collective cognitive activity.

The paper emphasizes the understanding of the concept Ukraine as a key national phenomenon
that conveys Ukrainian linguistic consciousness and the people’s historical memory. Analysis of the
empirical material shows that in folk song discourse the concept Ukraine is most frequently verbalized
by core lexemes such as Vkpaina Ukraine, 3emnsa (land), kpaina (country), oeporcasa (state), bamo-
kiswuna (motherland), xpaii (region), and napoo (people). Since context directly influences the
formation of the lexical-semantic structure of a concept, the article identifies and examines peripheral
lexemes that contribute to its semantic and figurative characteristics (“my,” “our,” “native,” “sincere,”
“glorious,” “vast”).

It is established that the lexemes nenvra (“‘dear mother”) and mamu (“mother”) are characteristic of
folk song discourse, and their conceptual potential is revealed through metaphors such as Ukraine-as-
Mother and Ukraine-as-Nen 'ka. The naming of Ukraine as a mother or “nen’ka” has deep symbolic
and value-based roots that stem from the historical development of the Ukrainian national worldview.
These lexemes convey the semantic features of love, motherhood, care, suffering, and birth. In the
national conceptual sphere of Ukrainians, the concept UKRAINE appears as a multidimensional
formation that unites historical, cultural, and emotional-evaluative components.

Key words: concept “Ukraine”, lexeme, linguistic representation, folk song discourse, seme.
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T'PAMATUKA IHO3EMHOI MOBH SIK OJIUH I3 JOMIHYBAJIbHUX UUHHUKIB
®OPMYBAHHSA MOBHOI OCOBUCTOCTI
(HA IPUKJIAJI TPAMATUKHU AHIVIIACHBKOI MOBH)

VY cyuacHiil JIHTBICTHYHIA Ta MDKIMCUUIUTIHAPHINA MapagurMi MOHSTTS «MOBHAa OCOOHUCTICTBY
(linguistic personality / language personality) nocrae HeHTpaJIbHUM KOHCTPYKTOM, 1110 BOUpae B cede
SK JIIHTBICTUYHI, TaK 1 MCHUXOJIOTO-COIliajbHI MapaMeTpu cy0’ekta MoBHOI mistibHOCTI. Lle ckman-
Hull (peHoMeH, SIKUM MO-pI3HOMY TPAKTYIOTh BITUM3HSHI Ta 3apyOikHI JiHrBicTH. Tak, B. Bapuyk
3ayBaxye, MO JOIUIBHO BHOKPEMITIOBATH JBa ACIEKTH B TOCITIIKEHHI MOBHOT OCOOMCTOCTI: MEH-
TaJbHO-CBITOIISTHUI (MOBELb, HOC1 MOBH 3 MIOIVIS,AY MOBHOT CB1IOMOCT1) 1 IPUKJIaTHUI (MOBELb 13
MIEBHUM THUIIOM KOMYHIKaTUBHUX ocoOnuBoctei) (bapuyk, 2025, c. 6). Ha iioro nepekoHaHHsI, MOBHY
0COOUCTICTH (POPMYIOTH MOBHA 3/1aTHICTH 1 MOBHA CBIAOMICTh. SIK CKJIaJJHE YTBOPEHHS MOBHY OCO-
oucricth iHTeprpeTyIoTh 1 C. Pomanuyk, O. Ky3emenko, M. bepexna, A. Bucoubkuii, T. Hikonaesa,
AKLIEHTYIOYHM Ha TOMY, 1110 1€ TOHATTS BUGOPMOBYE 1HIUBI] y MEXKaxX IEBHOT MOBHOI CIIIIBHOTH, SIKUI
B1JI3HAYA€ThCS BIACHOIO MOBHOIO CBIJIOMICTIO, JOBTOTPUBAJIOIO MaM’ STTIO, 3HAHHSAMH, YSIBICHHIMHU
1 MIHHICHUMHU OpI€HTAIISIMH, III0 CUMBOJIIYHO TIpeAcTaBieHi yepe3 Moy (Romanchuk et al., 2024).
ToOTO MOBHa OCOOMCTICTH — II€ HE NMPOCTO MOBHUIM KOPUCTYBa4, a HOCIIi MOBJIEHHEBO-KOMYHIKa-
THUBHOI CHTYaIlli, IO peali3y€e CBOi MCUXOJIOT1UHI, COIIOKYABTYPHI Ta MOBHI PECYpPCH Yepe3 MOBY Ta
y ii Mexax. ToMy iIMaHEHTHUMU O3HaKaMH MOBHOT OCOOMCTOCTI €: MOBHA CB1IOMICTb (yCB1OMIJICHHS
MOBHU SIK CUCTEMH Ta 1HCTPYMEHTA KOMYHIKallli), MOBHa KOMIIETEHTHICTb (BOJIOJIHHS JIEKCHYHUMH,
rpaMaTHYHUMU Ta QYHKIIOHAJILHUMHU CTPYKTypaMu MOBH), KOMYyHIKaTUBHA MO3UIs (YMIHHS peai-
30BYBaTu ce0e B MOBJICHHEBIN B3a€EMO/I1), MOBHA 1I€HTHYHICTh (YCB1IOMIIEHHS ce0e SIK MOBLIS I1€B-
HOTO MOBHOTO ¥ COITIOKYJIBTYPHOTO CEPEIOBUIIA).

OpnHak, Ha Hallle epeKoHaHHs, (POPMyBaHHS MOBHOI 0COOMCTOCTI HE MOXe OyTH 0OMEXEeHe JIHILIEe
MacmrabaMu pigHOI MOBHU. Y KOHTEKCTI mioOamizalii, akajieMiyHOi MOOLIBHOCTI Ta MYJIBTHKYIb-
TYpHOi KOMYHIKaIlil 3p0CTa€ 3Hau€HHSI BTOPUHHOI (iHIIIOMOBHOI) MOBHOI 0COOMCTOCTI — Cy0’€eKTa,
SAKUH (PyHKIIOHY€ B IHIIOMOBHOMY Ta MIXKYJIBTYPHOMY IPOCTOPi, ONTAHOBYIOYHM HOBY CUCTEMY MOB-
HUX 1 KyJIbTYpHHUX 3HaKiB. PO3BUTOK Takoi 0COOMCTOCTI CTa€ METOIO Cy4acHOi 1HIIIOMOBHOI OCBITH,
OpIEHTOBAHOI HE JIMIIIE Ha 3aCBOEHHS (OpM, a i Ha CTAHOBJIEHHS HOBOI CUCTEMH MHUCJIEHHS, CBITO-
ISy W 1IEHTHYHOCTI 3aco0amMu MoBH. ChOTOHI 1€ MPOIeC TICHO MOB’S3aHUN 3 OMAaHyBaHHSIM
AHTJIINCHKOI0 MOBOIO, sIKa HaOyna cratycy /ingua franca — yHIBEpCaIbHOTO 3aC00y MIKHAPOIHOTO
CIUIKYBaHHS, KU 3a0e3Meuye B3aEMOPO3yMIHHS MK MPEACTaBHUKAMU PI3HUX KYJIBTYp 1 (axoBUX
chep. Ak 3ayBaxye B. ['amno, auneniiicoxa mosa i€ SIK CIUTBHUN KO, SKUH YMOXJIMBIIIOE KOMYHi-
KaIliro MiX JIIOAbMH, III0 MAIOTh Pi3HI PiHI MOBH, ajie CUIbHY oTpely y B3aemoxii (Gallo, 2022).
ToOToO 115 MOBa cTajna KJIIFOYOBUM IHCTPYMEHTOM 1HTErpallii y obajabHy CUCTEMY 3HaHb 1 podeciii-
HOTO CIUJIKYBaHHS. Y Takui crocid 30cepe/KeHHs yBard Ha BUBYEHHI aHIJIIHCHKOT MOBH B KOHTEK-

16



Bichuuxk JIHY imeni Tapaca lllepuenka. ®isonoriuni Haykm Ne 2, 2025 ISSN 2227-2844 print

cTi (hopMyBaHHS MOBHOI OCOOMCTOCTI BUXOIUTH 332 MEXKI CYyTO OCBITHBOI NapaJurMu i HabyBae cTa-
TYCY COIIIOKYJIBTYPHOTO IMIIEpaTUBy cy4acHOCTi. OBOJIOIIHHS aHIIIIMCHKOIO SIK MOBOIO MI>KHAPOTHOT
KOMYHIKAIlli € HE JIUIIE MOKa3HUKOM KOMYHIKaTHBHOI KOMIIETEHTHOCTI, @ H MapKepoM 3JIaTHOCTI 10
MDKKYJIBTYPHOI 1HTETpallii, KOTHITUBHOI THYYKOCTI ¥ y4acTi B INI0OAJIbHOMY aKaJIEeMIiYHOMY Ta Mpo-
¢deciitHomy nuckypci. Came B 1IbOMY KOHTEKCTI (pOpMyBaHHS rpaMaTHYHOI KOMIIETEHTHOCTI IMOCTAE
KJIFOYOBUM YMHHUKOM PO3BUTKY BTOPUHHOT MOBHOI OCOOMCTOCTI, a/I’Ke rpaMaTuKa CIyTry€e KOTHITHB-
HUM MEXaH13MOM, 110 3a0e3Meuye OCMUCIIEHE, CTPYKTypOBaHe i COIiaJIbHO pelIeBAaHTHE MOBIICHHSI.

[IutanHIO MOCHIPKEHHIO MOBHOT OCOOMCTOCTI MPUJIIJIEHO 3HAYHY YBary y BITYM3HSHHX 1 3apy-
OKHUX HayKOBHUX CTymisX. Tak, 3apyOikHiI gocnigauku, a came Jk. [Tmmbuns Ta M. IlaBnsik, aHa-
JI3YIOTh BIUTUB OCOOMCTICHMX XapaKTEPUCTUK Ha BHOIp cTpareriidi HaB4aHHs apyroi MmoBu; Beii Cro
JOCIIJIKY€E, SIK OCOOMCTICTh 1 KOTHITHBHI 310HOCTI BIUIMBAIOTh HA YCHINIHICTH OBOJOIIHHS ApY-
TOI0 MOBOIO, ITIIKPECIIIOI0YH 3HAYYIIICTh 1HTETpallii TpaMaTUYHUX 3HAHb Y MOBHY KOMIIETCHTHICTb;
T. Tao Takox 3ayBaXkye, 110 OCOOUCTICHI PUCH JIETEPMIHYIOTh €()EKTHBHICTh 3aCBOEHHS I'paMaTyy-
HUX CTPYKTYP B aHIJIIMCHKIN K aApyTii MoBi (Przybyl, Pawlak, 2023; Tao, 2023; Xu, 2025).

B ykpaiHChKOMY MOBO3HABCTBI MPOOIeMy MOBHOI 0COOMCTOCTI MOCTiKYIOTh X. [leHTHIOK Ta
I. lNaiimaenko, iK1 pO3MIAAAIOTh CTY/IeHTa-(110I0Ta SIK KOTHITUBHO-COIliaIbHO C(hOPMOBaAHY CUCTEMY.
10. KiiumoBHY CTYIFOE MOBHY OCOOMCTICTD SIK CKJIaJ0BY NMPOQeCiiHHOI KOMIIETEHTHOCTI CTY/ICHTIB-
¢bimornoris, a O. JlanuneBchbka iHTEpHpETYE MOBHY Olorpadiro megarora B JTMHAMIIl MOBHOT CUTYaIlii
B YKpaiHi. Y IIUX Mpalsx rpaMaTuka 3ray€eThCs JUIIC K eJIEMEHT MOBHOI KOMIIETEHTHOCTI, a il poib
y ¢popMyBaHHI MOBHOT 0COOMCTOCTI po3msiaaeThes pparmenTapHo (Knumosuy, 2022; JlaHuneBcbKa,
2023).

Xoua cy4acHi JOCIHIKEHHS OKPECIIOI0Th HIMPOKUN CIEKTP MiAXOAIB 10 BUBYEHHS MOBHOI 0CO-
OMCTOCTI Ta ii KOTHITUBHUX, KOMYHIKAaTUBHUX 1 COLIIOKYJIBTYPHHUX JIETEPMIHAHT, 3aJIUIIAETHCS 3HAYHA
MporajuHa B JOCIIHKEHHX, AKi O IIJIECIPIMOBAHO aHATI3yBaJIM IHTETPAIliI0 TPaMaTHIHOI KOMIIe-
TEHTHOCTI 1HO3€MHOT MOBHU Y CTPYKTYPY MOBHOI OCOOMCTOCTI, III0 3yMOBIIIOE aKTyaJIbHICTh T01aJTh-
IIMX HAyKOBHUX PO3B1JIOK 3 OKPECICHOT MPOOIeMH.

3 omAay Ha 1€ METOI0 HAIIOi PO3BIAKH € aHali3 (QyHKIIHHOTO CKJIaJHHUKA IpaMaTUYHOI KOMIIe-
TEHTHOCTI 3 IHO3€MHOI MOBH SIK BO)KJIMBOTO JIeTepMiHaHTa (POpMYyBaHHSI MOBHOT OCOOMCTOCTI, a TAKOXK
OIliHKA 1i BIUTMBY HA KOTHITHBHI, KOMYHIKaTHBHI Ta COLIIOKYJIETYpHI KOMIIOHEHTH MOBHOI JTIsUTBHOCTI.

MoBHa 0COOHUCTICTh — 11€ KOMIUIEKCHUMA 1HTErpOBaHUN (eHOMEH, KU (HOPMY€EThCS B MPOIECi
B3a€MO/IIi 3 MOBHUM CEPEOBHUIIEM 1 1] BILTMBOM 1HWBIIyadbHUX MICUXOJOTIYHUX XapaKTEPUCTHUK,
SIK-OT MOTHBAIIis, KOTHITUBHI CTHJII ¥ ocoOucTicHI puch. Lls iHTerpoBaHicTh 3a0e3neuye HE JIUIe
OBOJIOJIIHHS JICKCUYHHUM 3aracoM Y¥ ()OHETHIYHUMHU HOPMaMHU, a i CTPYKTYpOBaHy OopraHizarlito Oy/b-
SIKOTO BUCJIOBIICHHS, 1110, 31 CBOTO OOKY, PENPE3eHTY€E MUCIIEHHER] MPOLIECH Ta COIliaIbHY KOMIIETEHT-
HICTb MOBIIA.

Cepen KOMIIOHEHTIB MOBHOI KOMIIETEHTHOCTI rpamaruka € (yHIaMeHTalIbHOIW omopor. Bona
HE OOMEXYEThCA 3HAHHSAMU TMpPaBWJI, a BUKOHYE KOHCOJITyBaldbHY (QYHKIII0, 3a0e3medyrodun
B3a€MO3B 30K MK MOBHOIO ()OpPMOIO, 3MICTOM 1 KOMYHIKaTHBHOIO 1HTEHIII€I0. 3a TAKOTO IiIXOIy
rpaMaTHKy MOBU BapTO PO3MISAJATH SIK KOTHITUBHUM 1 KOMYyHIKaTUBHHUI Kapkac, SIKUM CTPYKTYpPHO
BIIOPSIIKOBYE BUCIJIOBJICHHS, pOOUTH HOTO JIOTIYHO IIIJTICHUM 1 CMHUCIIOBO 3aBepiiieHuM. bes rpamarny-
HOT KOMIIETEHTHOCT1 MOBHA OCOOUCTICTh BTpaya€ 3JaTHICTh 10 TOYHOTO i aJIeKBaTHOTO BUCJIOBJICHHS
JYMOK, a TaKOX /10 €()eKTUBHOI B3a€EMOII1 B COIIOKYJIFTYPHOMY KOHTEKCTI.

Sk cnymno 3ayBaxye O. Kacatkina, «uis Toro, mo6 3HaTH rpaMaTuky, JOCUTh BUBYUTU NEBHY
CYKYITHICTh TEOPETUYHHX BHJIaHb, OBOJIOJITH K IPAMATUKOIO 03HAYAE HABUUTHUCS 3aCTOCOBYBATH BiJI-
noBiHI paBmia Ha npaktuii» (Kacarkina, 2011, ¢. 52). Tomy rpamMaTi4Ha KOMIIETEHTHICTh € THM
(hopMyBaJIbHUM €JIEMEHTOM, 0€3 SIKOTO MOBHA OCOOMCTICTh HE MOYKE PO3BHUBATHUCS ITOBHOIIHHO.

VY cyuacHii TIHIBOAMIAKTHUIII TOHATTS TpaMaTUYHO KOMIETEHTHOCTI TPAKTY€THCSl HEOIHO3HAYHO,
10 3yMOBJICHO PI3HUMHU I1X0/IaMH [0 1 CTPYKTypH, (PyHKIIIH 1 pori y hopMyBaHHI MOBHOI 0COOHC-
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tocTi. [Torpu pi3HOMaHITTS AeDiHIMiH, OLIBIIICTh TOCTIAHUKIB CXOMSATHCS HA TYMIIi, 1[0 TpaMaTHIHa
KOMIICTCHTHICTh CTAaHOBUTbH SIAPO KOMYHIKaTHBHOI CIIPOMOKHOCTI MOBIIS, aJKe 3a0e3ledye y3ro-
JOKEHICTh (JOpMHU Ta 3MICTy BUCIOBIEHHs. SIK ciymiHO 3ayBakye JHrBicT C. ToHOepi, rpamMaTnyHa
KOMIIETEHTHICTh — 11€ PIB€Hb OBOJIOJIIHHS «OCHOBHHM KOJIOM MOBW», III0 OXOIUTIOE ii MOp(doIoTivHi,
CHHTAKCHYHI Ta JICKCHYHI 3aKOHOMIPHOCTI, 3aB/ISIKM IKUM MOBJICHHSI HA0yBa€e CTPyKTYpHOI OpraHi3o-
BaHOCTI Ta CMUCJIOBOi TOUHOCTI. CaMme 1eit «MOBHHIA KOJ €, HA IEPEKOHAHHS O CITiIHUKA, CHCTEMOIO
OpIEHTHUPIB, sIKa JIa€ 3MOTY MOBIICBI HE JIMIIIE KOHCTPYIOBATH IPaMaTUYHO NPaBUIIbHI BHUCIOBICHHS,
a 1 BUOYTOBYBaTH KOTHITUBHI MOJIEJIi MOBHOTO CBITY, (DOPMYIOYH TUM CaMUM 1HTEJICKTYaJIbHUN BUMIP
cBoei MoBHOI ocobucrocti (Thombury, 2005). [lificHo, rpaMaTHYHy KOMIETEHTHICTh BapTO PO3IJIs-
JaTH He K popmabHe 3HaHHS MMPaBUJI, a SIK IHTeTpaIbHUN MEXaH13M KOTHITUBHOI Ta KOMYHIKaTHBHOT
JISTTBHOCTI, SKUW BU3HAYA€E 37]aTHICTh 0COOMCTOCTI OBHOIIIHHO (D)YHKIIIOHYBAaTH B MOBHOMY Cepe/l-
outli. [Ipu mpoMy uepes robaizamiitHi mpoIecu MOBHA OCOOUCTICTh HE € 130JbOBaHUM (heHOMeE-
HOM y MeXaX OAHIET MOBHOI CHCTEMH, HaTOMICTh 1€ JUHAMIYHE YTBOPCHHs, sike (OpMy€eThCs i
BIUTMBOM KUJTbKOX MOB 1 KyJlbTyp. Sk 3a3Hauae P. Enutic, OBOJOMIHHS JPyTror0 MOBOO HE JIMIIE PO3IIH-
pIO€ KOTHITHBHI MEeXI1 1HIMUBIAQ, a i TpaHCPOpMy€e HOTO MOBHY CBIJIOMICTh, 30araaytouu CTPyKTYpH
MHUCJICHHS HOBUMH TpaMaTHYHUMH Ta ceManTnayHuMu Moneisimu (Ellis, 2013). Ie o3nadae, 110 3Ha-
HHSI IHO3€MHOT MOBH € HE TIPOCTO IHCTPYMEHTOM KOMYHIKalIlii, 8 YAHHUKOM II€PEOCMHUCICHHS BIACHOT
MOBHOI 1IEHTUYHOCTI.

I'pamaTruHa KOMIIETEHTHICTH SIK IMAHEHTHHUM €JIEMEHT MOBHOI 0COOMCTOCTI IETEPMIHYEThCS CHH-
TE30M KIJIbKOX KOMITOHEHTIB, JI0 SIKUX, SIK yBakae BOBK, Hajie:kaTh: a) CHCTEMHE 3HAHHS JICKCUYHOTO,
MOP(OJIOTIYHOTO0, CHHTAKCHYHOTO, (POHETUYHOTO i opdorpadigHOro acreKkTiB MOBHU ISl PO3YMIHHS
Ta OOYJJOBH OCMHCIICHHX Ta 3B’S3HUX BHUCIOBIIOBaHb;, 0) BOJOIIHHS IPAMAaTHYHUMHU MOHSTTSIMH,
a TaKoX 3aco0amMu BUPAXCHHS TpaMaTHYHHMX KaTeropiil; B) 3HAHHS CTUJIICTUYHUX OCOOJMBOCTEH
1HO3eMHOI MOBH, 1[0 BUBYAETHCS; T) aBTCHTUYHICTh BUKOPUCTAHHS 1HO36MHOI MOBH; J1) HABUYKH Ta
BMIiHHS 2/ICKBaTHO BUKOPHUCTOBYBAaTH I'paMaTHYHI SBUIA B MOBJICHHEBIN JiSTIbHOCTI B PI3HOMAHIT-
HUX CUTYaIlisIX CIUIKYBaHHS IS pO3B’sI3aHHS KOMYHIKaTUBHHX 3a/1a4 1 BUpiieHHs npooiem (BoBk,
2008). Tomy iHTETpallis TpaMaTHYHUX CUCTEM PIHOI Ta IHO3EMHOT MOB CIIPHUSE ITIMOIIOMY YCB1JIOM-
JICHHIO MOBHHMX 3aKOHOMIPHOCTEH 3arajioM, a TaKOX € BarOMHM YMHHHUKOM CaMOPO3BHTKY MOBHOI
0COOMCTOCTI, OCKUIbKY (DyHKIIIITHE HAaBaHTAKEHHS IPaMaTHYHO1 KOMIIETCHTHOCT1 BUXOAUTH 32 MEXI
CYTO JIIHTBICTUYHOTO PiBHSI, OXOILTIOIOUN KOTHITHBHI, COIIIOKY/IBTYPHI1, EMOIIHHO-I[IHHICHI ¥ TUCKYP-
CHBHI IMTapaMeTpy MOBHO1 AiSUTHHOCTI.

SkI1o rpaMaTiyHa KOMIETEHTHICTD Y 3araJIbHOMY CEHC1 BiIoOpakae yMiHHS BUOYIOBYBATH Tpa-
MaTUYHO KOPEKTHI ¥ JIOTIYHO Y3TOJKCHI BHUCIIOBIIOBAHHS, TO 3HAHHS I'PaMaTHUKU 1HO3EMHOI MOBH,
30KpeMa aHMIIHCHhKOI, KOHKPETH3YE 10 KOMIIETEHTHICTh HA PiBHI MPAKTUYHOTO MOBJIEHHEBOTO BTi-
JICHHSI, CTaBIIY OCHOBOIO JIJISl PO3BUTKY MOBHOI CBiJJOMOCTi Ta MOBJICHHEBOI THYYKOCTI.

[inKoM 3aKOHOMIpHO, 1110 TpaMaTU4YHa CHCTEMa MOBH € OCHOBOIO KOTHITUBHOTO PO3BUTKY MOBIIS,
aJDKe TIpoIleC 3aCBOEHHS TPaMaTHKH Tiependadae onepyBaHHS aOCTPAKTHUMHU KaTETOPIsIMH, aHai-
TAYHE MHCJICHHS, KiacuQiKalliio 1 y3arajdbHEHHS MOBHHMX sBUII. Yepe3 rpaMatuky (GopmyeTbcs
BMIiHHS CTPYKTYpYBaTH yMKY, BIIOPSIIKOBYBaTH iH(OpMAIIif0 Ta BCTAHOBIIOBATH B3a€EMOJICTEPMIiHY-
BaJIbHI 3B’SI3KM. Y KOHTEKCTI ONMaHyBaHHs aHIIIMCHKOK MOBOIO ISl 3JIaTHICThH MPOSBISIETBCS Yepe3
BOJIOJ[IHHS YaCOBO-aCIIEKTHOI) CHCTEMOIO JIECTIOBA, MO CIIOHYKA€ MOBISI MUCIIUTH B KaTeropisx
TEeMNOPAJIBbHOCTI i 3aBepHIeHOCTI i, TOOTO KOHIIENTYasIi3yBaTH JAOCBIJ Yy YaCOBIi MEPCICKTHRI.
OTxe, TpamMaTHKa aHIIHCHKOT MOBH € HE JiHie (JOPMAIILHUM iHCTPYMEHTOM, a KOTHITUBHHM MEXa-
HI3MOM OpraHi3alii J0CBiy, SKUi CIIPHUSE PO3BUTKY aHATITHYHOTO Ta TPOTHOCTUYHOTO MUCIICHHS.

I'pamarnka TakoX 3a7a€ apXiTEKTOHIKY KOMYHIKATHBHOTO aKTy, OCKiIbKH 3a0e3Ie4y€e TOUHICTh,
3pO3yMUTICTh 1 MparMaTu4Hy AOLUIBHICTH BHCIOBJICHHS. BoHa mae 3mory MoBIEeBI BHOYHIOBY-
BaTH rpaMaTHUYHO MPABWIbHI, IHTOHAIIIHHO JIOTIYHI Ta KOHTEKCTYaJIbHO a/ICKBaTHI IMOBIJIOMJICHHSI.
VY Mexax aHTIHCBKOT MOBH 11€ OCOOJIMBO BUSBIISIETHCS Y BMIHHI BapirOBaTH CTPYKTYPHU BiJOBITHO
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JI0 KOMYHIKaTUBHOTO HaMipy: MoAaJbHi aiecjoBa (may, must, should) perynroroTs cTyniHb BlieBHE-
HOCTI Y{ BBIWIMBOCTI, YMOBHi KOHCTPYKIii BiI00Opa)KatOTh T1MOTETUYHICTh CUTYaIlii, a iHBepciiini
CTPYKTYPH J101al0Th eMdarnuyHoCTi. Y Takuil crocid rpamaTuka nepedupae Ha cede (hyHKIii Map-
Kepa KOMYHIKaTUBHOI KOMIIETEHTHOCTI, 110 IEMOHCTPY€E BMIHHS MOBLSI JOTPUMYBATHUCS COL1aJIbHO
MPUMHITUX HOPM B3a€MOJII.

BomnoninHsg rpaMaTHYHO KOMIIETEHTHICTIO € CBOEPIIHUM J3€PKAJIOM KYJIBTYpH, Y SIKOMY BiOH-
BaIOThCS 11 HOPMH, IIIHHOCTI Ta criocoOu MUCIeHH. OBOJIOAIHHS rpaMaTHYHUMHU CTPYKTYpPaMH 1HIIIO-
MOBHOI CITIJILBHOTH O3HAYa€ HE JIMIIE TEXHIYHE 3aCBOECHHS MPABWII, a i iHTepiopu3aliio KyJbTYPHO
3yMOBJIEHUX MOBHHX MoJeJieil. Y MJIOMMHI aHITilChbKOI MOBH TaKa COIIOKYJIBTYPHA JIETEPMIHO-
BaHICTh MPOSBIISAETHCS, HAIPUKIIA]], Y YACTOTHOMY BUKOPUCTaHHI MACUBHOIO CTaHy Y (OpMaIbHOMY
CHIJIKYBaHHI, 110 MiAKPECTIOE IParHeHHs 0 00’ €KTHBHOCTI i 6€30CO00BOCTI — OJHIET 3 XapaKTep-
HUX PUC aHITIOMOBHOI KynbTypH. OTxKe, rpaMaTuka CTa€ KaHAJIOM COLIIOKYJIBTYPHOT afanTanii, sKui
3a0e3mnedye BXOKEHHS MOBIISI B KOMYHIKaTUBHHM MPOCTIP 1HIIOI KYJIBTYPH.

JluckypcuBHa KOMIIETEHTHICTh Iepeadadae 37aTHICTh CTBOPIOBATH 3B’SI3HI, JIOTIYHO TIOCII-
noBHI TekcTH. Came rpamarvka 3abe3neuye Kore3il (3B’sI3HICThb) 1 KOTepeHTHICTh (ITICHICTD)
BUCJIOBJICHHSI, BIOPSKOBYIOUM CITIBBIIHOIIEHHSI MK PEYCHHSIMH, a03allaMyd Ta CMUCIOBUMHU OJ10-
Kamu. 30KpeMa, B aHIIIIUCHKIA MOBI 1€ pealli3y€e€ThCs Yepe3 CHHTAKCHYHI CTPYKTYPH, CIIOJYYHHKH
i 3aco0u pedepenirii (such, this, therefore, however), sxi cyryroTh IHCTpyMEHTaMH AUCKYPCUBHOT
opranizarii Tekcty. OBOJIOJIIHHSI HUMHU 3a0€3Meuy€e 3/aTHICTh MOBHOI OCOOKMCTOCTI HE JIMIIE rpama-
TUYHO MPaBWJILHO TOBOPUTH, a i OyayBaTH IITICHI, JIOT1YHO BUOY/yBaH1 BUCJIOBJIEHHS, 1110 € 1HIMKA-
TOPOM 3piJI0CTI 11 KOMYHIKATUBHOTO MUCJICHHS.

OTtxe, rpamMaTuka € He Juile (OpMaTIbHOK CTPYKTYpOI MOBH, @ W KOTHITUBHUM MEXaHI3MOM,
SIKWW BU3HAYa€ PIBEHb OCMHUCIICHOCTI, JIOTIYHOCTI Ta BUPA3HOCTI MOBJIEHHS, (hopMyroun GyHIaMEHT
MOBHOi 0co0ucToCTi. OBOJIOIHHS TPaMaTUKOK 1HO3EMHOT MOBH, 30KpeMa aHDIHChKOT, TOTIIUOIIOE
1el Ipo1ec, OCKUIBKH MOTPeOy€e YCBIOMIIEHOTO MOPIBHSAHHS MOBHUX CHCTEM, aKTUBI3y€E aHATITUIHE
MUCJICHHS Ta CTUMYIIOE (OpMYBaHHS pe(PIESKCUBHOTO CTABICHHS 1O MOBJICHHS K IHCTPYMEHTA MiXK-
KYJIBTYPHOI B3a€EMOIIi.

[TepcriekTHBY TONANBIINX PO3BIAOK yOadaeMoO B IMIMOIIOMY BHBUCHHI B3a€EMOJIl TpaMaTHYHOL
KOMIIETEHTHOCTI 3 KOTHITUBHUMH, aKC10JIOTITYHUMH Ta 1eHTU(DIKAIIHHUMH aCTIeKTaMH MOBHOI 0CO-
OMCTOCTI, a TAKOXK Y JOCII/DKEHHI JUHAMIKH (DOPMYBaHHS rpaMaTHYHOI CBIIOMOCTI B YMOBaXx JIBO-
MOBHOCTI Ta IOJIUTIHTBI13MY.
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Komummk H. FO. I'pamaruka iHo3eMHOI MOBH SIK OJAUH i3 JOMiHYBAJbHMX YHUHHUKIB
¢dopMyBaHHS MOBHOI 0COOMCTOCTI (HA MPUKJIAAI TPAMATHKH AHIVIIHCHKOI MOBH)

VY crarTi mpocTymiiioBaHO TpaMaTHYHY KOMIIETCHTHICTh SIK OJHY 3 (YHIaMEHTAJIBHUX JeTep-
MiHaHT (OpMYBaHHS MOBHOiI 0COOMCTOCTI 3 ()OKyCOM Ha rpaMaTHKy aHIJIIHCBbKOi MOBH sK lingua
franca cyuacHoi KOMyHiKaIlii. ABTOp 3IIMCHUB aHATITHYHY PEKOHCTPYKIIIO (DYHKIIIIHOTO MOTEHITI-
aJly TpaMaTHYHOI KOMIIETEHTHOCTI, IEMOHCTPYIOUH ii IHTErpaTWBHY NMPHUPOIY Ta B3a€MO3B’SI30K i3
KOTHITHBHUMH, KOMYHIKATUBHUMH, JUCKYPCUBHUMH Ta COIIOKYJBTYPHUMH CKJIQJHUKAMH MOBHOI
ocobucrocri. JloBeneHo, 10 rpaMaTuka He € cyTo (OpMaIbHUM HaOOpOM MPaBHII, a CIYTy€ KOTHi-
TUBHO-KOMYHIKaTHBHUM KapKacoM, KA 3a0e31edye CTPYKTypHY OpraHi3allito BUCIOBJICHb, KOTE3i0
1 KOTEPEHTHICTh TEKCTY, a TAKOX MOJICIIOE MPOoIlecH aOCTPAKTHOTO MHUCIICHHsI, Kiaacugikalii Ta y3a-
raJbHEHHS MOBHHUX SIBUII, (POPMYIOUYH B TAKUH CIIOCIO KOTHITUBHY 1HPPACTPYKTYpy MOBHOI 0COOHC-
TOCTI.

Oco0nuBy yBary npuaijaeHo GyHKII rpaMaTHKA aHDTHCHKOT MOBH SIK MEXaHI3MY PO3BUTKY BTO-
PUHHOT MOBHOT 0COOMCTOCTI, 3IaTHOT JI0 OTepalliil y MDKKYJIBTYPHOMY Ta I7100a1i30BaHOMY KOMYHi-
KaTHBHOMY IIPOCTOPIi. YBary akIeHTOBaHO Ha TOMY (aKTi, IO OMAHYBaHHS IPaMaTUYHHUX KaTeropin
1 CTPYKTYp aHIJIICHKOT MOBH CTUMYJTIOE ITPOIIECH METAMOBHO1 peuIeKcii, MI>XMOBHOTO ITOPIBHSHHSI Ta
KOTHITHMBHOI THYYKOCTI, CIIpHsi€ OPMYBaHHIO aHATITHYHOTO Ta TPOTHOCTHYHOTO MUCIICHHSI, & TAKOX
3a0e3mneuye mparMaTuyHo i COIIOKYIBTYPHO a/IeKBaTHE MOBIICHHS. Y CTaTTi OKPECICHO BaKIMBICTh
rpaMaTUYHUX OTEpaIiil y AeTepMiHYBaHHI 3aTHOCTI MOBIIS J0 CTPATEr1YHOTO YIIPaBIiHHS KOMYHi-
KaTHUBHUMH IPOIIECAMHU, PETYJIAIIT KOTHITUBHUX Ta EMOIIMHUX PECYPCiB Y MOBIICHHEBIH B3aeMO/IIi Ta
KOHCTPYIOBaHHI KOMYHIKaTHBHO €()EKTUBHHUX CIIEHAPIiB MOBEIIHKU B PI3HUX COIIOKYJIBTYPHHUX KOH-
TeKcTax. PO3KPHUTO POJIb TpaMaTHYHUX CHCTEM Y KOHCTUTYIOBaHHI TMCKYPCHBHOI KOMIIETEHTHOCTI,
10 JIa€ 3MOTY MOBIICBI MPOAYKYBaTH 3B’ s13Hi, JIOT1YHO IUTICHI i KOHTEKCTYaJIbHO PEICBAaHTHI TEKCTH,
JEMOHCTPYIOUH 3PLTICTh KOMYHIKaTHBHOTO MUCJICHHS.

VY npomnoHOBaHii pO3BiAI OOTPYHTOBAHO AYMKY PO T€, IO TpaMaTHYHA KOMIIETEHTHICTh 1HO-
3eMHOI MOBH € HE JIUIIE THCTPYMEHTOM (popMaibHOT KOMYHIKaIlii, a 1 MapKepoM KOTHITHBHO1, COITIO-
KYJIBTYpHOI Ta iaeHTU(dIKAIIHHOT IHTEeTpaIlii MOBI, aKTUBI3YIOUH MPOIeCcH camopediiekcii Ta ycBi-
JOMJICHHSI BJIACHOT MOBHOI 1ZICHTUYHOCTI. 3ayBa)kKEeHO, 1110 IpaMaThKa IHO3eMHOI MOBH € MEXaHi3MOM
METaMOBJICHHEBOTO YCBIJOMJICHHS, SIKE € KIIFOYOBUM UYMHHHMKOM CTAHOBJICHHS BHCOKOPO3BHHEHOI
MOBHOiI 0COOHMCTOCTI B yMOBaX IMOJIUTIHTBAJIBHOTO Ta MIXKKYJIETYPHOTO CEPEIOBHIIIA.

Knrouosi cnosea: MOBHa OCOOMCTICTh, KOMYHIKallis, TpaMaTHYHa KOMIIETEHTHICTh, KOTHITHMBHA
JisTBHICTB, lingua franca.

Komlyk N. Yu. Grammar of a foreign language as one of the dominant determinants
of the formation of language personality (on the example of English grammar)

The article investigates grammatical competence as one of the fundamental determinants in the
formation of language personality, with a particular focus on English grammar as the contemporary
lingua franca of communication. The author performs an analytical reconstruction of the functional
potential of grammatical competence, demonstrating its integrative nature and interconnection with
the cognitive, communicative, discursive, and sociocultural components of language personality. It is
argued that grammar is not merely a formal set of rules, but functions as a cognitive-communicative
framework that ensures the structural organization of utterances, textual cohesion and coherence,
while simultaneously modeling processes of abstract thinking, classification, and generalization of
linguistic phenomena, thereby forming the cognitive infrastructure of language personality.

Special attention is paid to the role of English grammar as a mechanism for the development of a
secondary language personality capable of operating in intercultural and globalized communicative
spaces. The study highlights that mastering grammatical categories and structures of English stimulates
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metalinguistic reflection, cross-linguistic comparison, and cognitive flexibility, contributes to the
development of analytical and anticipatory thinking, and ensures pragmatically and socioculturally
adequate language use. The article emphasizes the significance of grammatical operations in
determining the speaker’s ability to strategically manage communicative processes, regulate cognitive
and emotional resources in language interaction, and construct communicatively effective behavioral
scenarios in diverse sociocultural contexts. The role of grammatical systems in constituting discursive
competence is also explored, enabling the speaker to produce coherent, logically integrated, and
contextually relevant texts, thereby demonstrating the maturity of communicative thinking.

The study substantiates the view that grammatical competence in a foreign language serves not
only as an instrument of formal communication but also as a marker of cognitive, sociocultural,
and identificational integration of the speaker, activating processes of self-reflection and awareness
of one’s linguistic identity. It is noted that foreign language grammar functions as a mechanism of
metalinguistic awareness, which is a key factor in the development of a highly developed language
personality within a plurilingual and intercultural environment.

Key words.: language personality, communication, grammatical competence, cognitive activity,
lingua franca.
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KOHIENT «bOT» AIK ETHYHUM TA TOJITUYHUMN KOPEJIAT
Y NIYBJIIINUCTUYHOMY IJEOJIEKTI BOJIOAUMHUPA ABOPIBCBKOTI'O

AkcionoriyHa cucremMa MmyONMIIUCTUYHOTO JTUCKYPCY (OPMYETHCS HABKOJIO HU3KH CTPUKHEBHX
JIHTBOKYJIBTYPHHMX KOHIENTIB, SIK1 € 3aC000M CBITOIISIIHOT pedriekcii Ta IHCTPYMEHTOM MOJIITHYHOTO
BIUTMBY. Y TBopuocTi Bomogumupa SIBopiBChKOTO, UMs aKTMBHA AISJIBHICTH NMpHIMaja Ha KIIFOYOBI
eTany yKpaiHChKOl JepaBHOCTI, KoHUenT «bor» HabyBae 0cobiauBOro, MoABIMHOIO (yHKIIOHAb-
HOTO HAaBaHTA)KEHHsI, BUCTYTAIOYH OTHOYACHO €TUYHUM 1 MOJIITUYHUM KOPEJISTOM OLIHKH CyCHIIbHOI
IIHCHOCTI.

AKTyaJbHICTh HAIIOTO JOCIIHKCHHS 3yMOBJIEHA HEOOXITHICTIO KOMIUIEKCHOTO BHBYEHHS 171€-
onekty B. SBOpiBCHKOTO, IO 3aJIUIIAETHCA HEAOCTATHBO MOCTIHKCHUM Y TUIOMIMHI CakpajabHOI
puTOpHKU. JoCmiKeHHs MyOIIUCTUYHOTO TUCKYpPCY MUCbMEHHUKA PENPE3eHTOBAHO B PO3BIIKAX
JI. Ayouu, O. Menenuyka, JI. XaBanmxu Ta iHIKX. BuB4eHHs iioro 1opoOKy Kpi3b MPU3MY KOHLENTY
«bory» HepocTaTHRO PO3IITHYTO B CyYacHUX CTYAIsX. Takuil miaxiJ 1a€e 3MOry BUHTH 3a MeXI1 Tpaau-
LIMHOTO JIITepaTypO3HABYOTO aHAI3y i MEPEHTH 0 JIHTBOMPArMaTHYHO1 Ta aKC1OJIOTTYHOI OIIHKH.
3BepHEHHS J10 CaKpaJIbHOIO B JUCKYypcl B. SIBOpiBCHKOTO penpe3eHTy€e MOpaibHI IMIIEPAaTUBU Ta PO3-
KpUBa€ OCHOBY IMOJIITUYHOI JIETITUMAIi UM KPUTUKU. BusiBieHHs (yHKI[IOHAIBHOI TMHAMIKH KOH-
uenty «bor» gacTb MOXKIMBICTB 3p03yMITH MEXaH13MHU BIUIMBY IyOIIUCTUKHU Ha CYCIIbHI MPOLIECH
B MMOCTTOTAITApHY A00Y.

Mertoro cTaTTi € BU3HaYeHHs (PyHKIIOHAJIBHOI poiii KoHLENTy «bor» y myOmnuctuyHoMy 171€0-
nexTi B. SIBopiBchKOro ¥ aHaui3 10ro BUKOPUCTAHHS SIK €TUYHOIO Ta MOJITUYHOTO KOpPEsITa OLIHKH
IIHACHOCTI.

JlocmiKeHHS TPYHTYEThCS Ha TUCKYPCUBHOMY Ta KOHIICTITYaJbHOMY aHaTi3l 13 3aTydeHHSIM
METOIB aKCIOJIOTIi JIIsl BUBYEHHS CHCTEMH I[IHHOCTEW, a TAaKOX PUTOPUYHOIO aHami3y JUIsl TOCIHi-
JOKEHHS TEpeKOHJIUBUX cTparerid. KomruiekcHui miaxia AacTh 3MOTY BUSIBUTH, K ITyONIIMCTHKA
SBopiBCHKOTO (hopMyBajia MOPATLHO-CTHYHY KAy JIJIsl OI[IHIOBAHHSI MOJITUYHOL IIHCHOCTI.

O06’€eKkTOM TOCHIJKEHHS HAILOI CTATTI € YeTBepTUi myOminucTuyHuil 30ipHUK B. SIBopiBChKOTO
(2006-2009 pp.), cTBOpEeHUI HA OCHOBI HOro MeAiaaucKypey (paaionepenayda «20 xBuiIMH 3 SIBopiB-
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cbkuM»). Kopmyc TEeKCTIB MICTUTh HU3KY TOCTPOAKTyaJIbHUX MaTepialiB, 0 Big0OpaxarTh aBTOP-
ChKY KOHIIETITyaJTi3allii0 CYCIIJIbHO-TIOIITHYHOL AiicHOCTI B iepio miciisa [TomapandeBoi peBodttonii,
30KpeMa MOro pPe30HAHCHUHN BIIKPUTHH JIUCT 70 IIaBU JEPIKaBH.

VYV Hapuci «MastHuk 6e3 1udepOmaTay kKoHuent «bor» penpe3eHTOBaHO B TaKOMY KOHTEK-
cTi: «JIIMIT MOMUJIOK, HEPINTYYOTro YeKaHHS MaHHU HEOECHOI Y OE3KOHEUHMX BOXXHMX MoIasHb MU
3 BaMH JIaBHO BuYeprain. Tomy He MaeMo 1HILIOTO BUXOY, SIK Y€CHO, HIOW HA PEHTIeH], BIJIAJATHCS
y BCl Hamli moMuiky. BinbHi 1 HeBUIbHI. [IpaBna nikye, migHiMae 3 KOJiH, 3ropTae 3HECHICHI MaIbIIl
B CWJIbHI KyJIa4UChKa 1 MPUCBIYYe NUIAX iCTHUHI. Bipro, 110 Bu MeHi B 1IbOMY HE 3anepeunte. MaigaH
kiHig 2004-ro 1 mouatky 2005-ro, HaII IpeKpacHUM, BCEMOTYTHIH 1 BIKOMMOMHUI MaliaH Mir ctaTu
paguKaJIbHUM 1 3HAKOBHM MTOBOPOTOM B YKPaiHCBHKIHM J10J11, BIH MII' Ha KiJIbKa CTONITh 3a0yTy CBITOM
HAaIliF0 IBHJKO 1 pilllyye BBECTH y CBITOBE CITiBTOBapUCTBO. Jloms 1 ['ocnoas mapyroTh Takuii IIaHC
HE BCIM HapojaMm 1 He yacTo. Mu ioro manu. TouHime, My 3100yJd 1IeH aHC, CKUHYBIIHX 3 ce0e Ha
Maiinani cTpax, OCOPY>KHY MEHIIIOBAPTICTh 1 Mayopociimunay. Ycramu FOmenka Mu BaM 001IsIH
3 Maiifany, 110 HOBa, «IIOMapaH4eBa» Biaja Oyae /Ui BCIX HAC 3pO3yMUIOIO 1 MPO30POI0, SIK ajlb-
TepHaTtuBa KydMHHHUM 3aJ7allITYHKOBUM IHTPHUraM, HIENECTIHHIO KYIIOp, HAIIINTYBaHHSIM, SIKUX HE
BJIOBJIFOBAJIM HaBITh TaEMHI MikpodoHH Maiiopa MenpHI4eHKa» (SIBOpiBchKMiA, 2010).

[eit norc Mae B Ha3Bi cUMBOJIIYHY MeTadopy «MasTHUK O0e3 udepodaaTay, Mo aKTyasai3ye Mmoi-
TUYHUHN Yac, SKii € HeBU3HAUYCHUM 1 HekepoBaHUM. Ha3Ba € KIIFOUOBOIO ISl PO3YMIHHS (DYHKITIO-
HaJIbHO1 poJIi KoHIenTty «bor» y myoninuctTuanomy ieosekTi Bonogumupa SBopiBcekoro. Y mpoMy
(bparMeHT1 BiH BUKOPHCTOBYETHCS JIJIsI BUIPABIAHHS HEOOX1THOCTI paJuKalIbHOI MOJITUYHOI i Ta
MOPaJIbHOI CAMOKPUTHKH.

VY dparmenTi koH1IENT «bOTY 3aCTOCOBYETHCS B HETaTUBHIN PUTOPUYHIN (QYHKITIT, BIH pETIPE3EHTYE
KPUTHKY MOJITHYHOI TACHBHOCTI Ta 1/1€aliICTUYHOT 3aJIeXKHOCTI BiJl 30BHIIIHIX cuil. B. SIBopiBChKMit
TUIIe, IO «JIIMIT IOMIJIOK, HEPIITy4Oro YeKaHHsI MaHHU HeOecHOT i Oe3koHeuHuX boxxux nopasHb
MH 3 BaMH AaBHO Buuepnanm» (SABopiBcekmii, 2010). Lle TBepKeHHS KOHIENTYaJlI3ye MOJITHUHY
O€3IIsITbHICTD SIK MOPAJIbHO-ETUYHHH ITPOBaI, III0 BUYEPIIaB HaBITh O0KeCTBEHHY MIJTiCTh. KoHIenT
«bory» BUCTyMae TyT SIK KOPEJAT AJIs 3aCyKCHHsI TIOJITUKU [MaCUBHOTO OYiKyBaHHs. ABTOp arelntoe
JI0 BUIIOI 1HCTaHIIII HE IS TOTO, 100 MPOCUTH JOTIOMOTH, a 00 OTOJIOCUTH: €1oXa «IOJapyHKIBY
ckinumiacs. Lle € BAXITMBUM MOMEHTOM Yy JAWHAMIII 11e01ekTy B. SIBOpiBCBKOTO, KU IMEPEXOIUTh
BiJ Hajii Ha TuBO MaiiaHy 10 BAMOTH MOJIITHYHO1 Cy0’ €KTHOCTI HaIlii.

Boanouac Maiinan TyT KOHIENTYali3y€e€ThbCsl SIK CaKpadbHUN Jap, OTPUMAHHUK 3aBASKHA CIILUTbHIN
nii. PeBomroniifHi mo/iii OTpUMYIOTh HAMBHUIILY €THUHY OIIHKY: «Jloms 1 ['ocnoap napyroTh Takuii IaHC
He BCIM HapojaMm 1 He yacTo. Mu #oro manu». «l'ocoap» TyT € eTUHYHUM KOPEISTOM ICTOPUYHOTO
IIaHCY, 0 MiJHOCUTH Maiinan 1o piBHS npoBuaiHHA. Lle Hagae momiTuuHiIk epemo3i meradizuy-
HOTO 3HAYEHHS, pOOJISTYM MOJANIbII TOMUJIKU BJIAJAW HE MPOCTO MOJITUYHOIO HEBIAYEI0, a MOpaib-
HUM TPiXOM NpoTH 00XKecTBEHHOTO Aapy. Ha gyMKy nmuchbMeHHMKa, aHC OyB TaHUN HE MPOCTO TakK,
a OyB 3100yTui HaIli€ («MH 3100y/IM 1IEH MIAHC»), CKUHYBIIN «CTPax, OCOPYKHY MEHIIIOBApPTICTh
1 MaJlopocCiiimuHy». TakuM YMHOM, aKTHBHA HAI[lOHAJIbHA T1IHICTh KOHIICNTYaJI3yEThCS SIK HEOO-
X11Ha yMOBa AJis1 00)KECTBEHHOT'O CXBAJICHHS.

[TyGninuceT 3a1CHIOE aKC10JOTIYHUN 3CyB, 3aMIHIOIOYHM HAJliF0 Ha O0KECTBEHHE BTPYYaHHS Ha
etnyHuil imneparus «lIpaBau». Ilicns xoHcTaramii Budepranas JiMiTy «boKux mopasHb» aBTOP
(bopMysI0€ HOBUIA, CEKYISPHUIA €TUYHHM KOJEKC Ui MONMITUKU: «ToMy He MaeMoO 1HILIOTO BUXOIY,
SIK YE€CHO, HIOM Ha PEHTICHI, BIVISIIATUCS Y BC1 HAIll TOMIJIKKY. L[Sl 4eCHICTh CTa€ HOBHM KOPEJISITOM
MOPJIBHOCTI. ABTOP 3BEPTAETHCS 10 KOHIICTITY «IIPAaBAay, SKUH Y MyOIiIUCTHII Ha0yBa€e cCakpaabHOT
Barv) KOHIENTYaIi3y€e€ThCs K IUTIOIIA CUJIa Ta NUIAX 10 craciHas: «[IpaBaa nikye, migHIMae 3 KOMiH,
3ropTa€ 3HECWICHI MaJIbIll B CHJIbHI KYJIa4MChKa 1 TPUCBIYYy€e NUIIX icTUHI» (SIBopiBchbkuid, 2010). e
I IKPECITIOE TIEPEXiJl BiJ TEOJOTIYHOT HaIii O COMIaIbHOI Ta MOJITHYHOI BiAnoBiganbHOCTI. OTXKeE,
koHLEeNnT «bor» y npoMy pparMeHTi € eTUKO-IIOIITUYHUM MapKepoM, SIKHil BUKOPUCTOBY€EThCS SIBO-
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PIBCHKUM JIJIs1 KOHCOJTiIaIlii HaIlii HaBKOJIO 171€1, 1110, X04a ICTOPUYHMH I1aHc OyB mapoBaHuil [ocmo-
JIOM, MOTO peasti3allis BUMarae akTHBHOCTI, Y€CHOCTI Ta BiIMOBH BiJl TACHBHOTO YCKAHHS.

VY nonuci «IlocipiHHs momMapaH4eBOro» KOHUENT «bor» pernpe3eHTOBaHO B CUHTAKCHYHUX KOH-
CTPYKIIiSIX, 10 MalOTh €KCIPECUBHE 3HaueHHs: «3agymaitecs Haa nuMm! He 3paasre Maiinan! He
3panpTe Ykpaincekuit Hapon! He 3paasre ineanu [TomapanueBoi peBomtoriii! Ictopis 1 Hapox He mpo-
Oauath Bam nporo! Bu x nBivi kisumicst Ha bi6imii, kimamgydyu pyky Ha cepiie, mo Bu Oynere ciyxutu
bory i Hapony Ykpainu! [lam’staiite, XTo nnpucsraetbes nepen [ocnogom borom 1 He BUKOHYE CBOiX
00IIsTHOK, TOTO TsDKKO Kapae ['ocrionk bor! byasre 3 borowm 1 3 ykpaincekum Haponom! Lle HakazyroTh
Bawm wminbitonn ykpaiHiiB, ki rosocyBaiu 3a Bac y 2004 porii, a 3apa3 romocysanu 3a BIOT, mo6
UM KPOKOM IiAIMTOBXHYTH Bac 10 06’ eananus [lomapanueBoi koaninii! biaarocnosmsiemo Bac sk
[Ipe3unenra i FOniro Bomonumupisny sik [IpeM’epa Ha TicHY criBIparito B iM’si MailOyTHROTO HAIIUX
niter Ta oHykiB! Ile OmarocimoBeHHs 1 moOa)KaHHS BiJ THX IPOMAJsiH, SIKI XOUyTh )KHTH B yKpaiH-
ChKill YKpaiHi, K1 JIFOOJATS ii, K1 XOUyTh TOPIAUTUCS HEIO, IJIs KOTO YKpaiHa — MOHAJ yCe, s KOTO
VYkpaina y cepiii, a He B kuuieHi! byasre 3 borom y cepiii 1 3 HapoAoM, Nepe SKUM MPUCITHYIUCS Ha
bi6mii! CnaBa ['ocniogy bory! CnaBa Ykpaini! Cnasa reposim!» (SIBopiBchkuii, 2010).

Leit TekcT € MPsIMOIO 1HBEKTHUBOIO Ta MOPAJILHUM IMIIEpAaTHBOM, Ji€ TOJITHYHA ITporpaMa BUKJIa-
JaeThcs 4epe3 cakpaiabHy putopuky. Konuenrtyamizamis AiHiCHOCTI TyT CHIpsSMOBaHa Ha MpUMY-
IICHHS MMOJTITUYHOTO Jiijepa A0 1ii (popmyBaHHS Koadilii) yepes arnessiio 10 HOro MopajibHOTO Ta
peniriitHoro 06oB’s3ky. Konnent «bor» y mpoMy ypuBKY BUKOHYE (DYHKIIIO HAHBUIIIOTO MOPAJIb-
HOTO MipuJjia Ta TapaHTa BUKOHAHHS MOJITHYHUX 0OisHOK. B. SIBopiBChKHMiA amnentoe 10 (HakTy, 1o
B. IOmenko «aBiui kisuucs Ha biomii, kiagyun pyky Ha cepue» (SBopiBcbkuid, 2010). Lle nmeperso-
PIO€ MOMITUYHY MIPUCSTY Ha CaKpalbHU AOTOBIp nepea borom, sikuii € HEpO3pPUBHUM 1 6€3YMOBHUM.
ABTOD IPSIMO 3aCTOCOBYE PEJITIHHY CAaHKIIIIO SIK IHCTPYMEHT MOJIITHYHOTO THCKY: «IlaM’siTaiite, XTO
npucsraetses nepen [ocnonom borom 1 He BUKOHYe CBOiX OOILSHOK, TOTO TXKKO Kapae [ocmoab
bor!» (SBopiBcbkuii, 2010). Ile akryami3dye mojiTHYHY O€3BIANOBIAAIBHICTh SIK PENITIHHUN TPIX,
110 MaTUME He JIMIIIE MOJITHYHI, a i MeTadiznuni Hachiaku. «biarocnosiasemo Bac sik [Ipe3uaenra
1 FOniro BonogumupiBHy sik [IpeM’epa Ha TICHY CHIBIIPAIiO» PENPE3CHTYE PUTOPHUIHHUMN PUHOM, 110
HaJia€e MOJITHIYHOMY 00’ eqHaHHIO (KOaTiIii) cTaTycy OOXKECTBEHHOTO BEJIIHHS, III0 Ma€ OyTH BUKO-
HaHE «B M’ MaliOyTHHOTO HAIUX JIiTel Ta oHyKiB» (SIBopiBchkuii, 2010). YV tekcti B. AABopiBChKMit
3BEPTAETHCS M O KOHIIETITY «HAPO», 10 BTUIIOE aKTUBHY Bo0. Haka3 00’ eqHaTHCs BUXOAUTD Bij
«M1TBHOHIB YKpaiHIIBY, K1 «TosiocyBaiu 3a Bac y 2004 poi, a 3apa3 ronocysaiu 3a BIOT, mo6 num
KpOKOM TimTOBXHYTH Bac 10 06’ eqnanus» (SIBopiBchkuii, 2010). Lle koHIIENTYai3ye roJocyBaHHs
3a BIOT He sx ono3ullifo, a K MPOJOBKECHHs MaHaaTa Malinany, ciipsMoBaHe Ha npumyc HOmenka
JI0 BUKOHAHHS KoaiIiiHoro 6opry. Pazom 13 boxoro kaporo aBTop 3aCTOCOBYE 1 iICTOPUYHY CAHKITIIO:
«Icropis 1 Hapox He npobavyark Bam 1iboro!» (SIBopiBckkuii, 2010). ABTOp NMPOTHCTABIISIE ABA TUITH
IpOMaJIsH: THX, IJIsl KOro « YKpaiHa — moHaj yce» 1 «YkpaiHa y cepiii, a He B KulieHi». Lle koHuenry-
aizye MIATPUMKY KOATIIi sIK MOpaJbHO BHIIPABJAHY IMO3HIIIIO, a 1i 3pUB — SIK KOPUCIIHBY «3pPay».
3a3HaunMo, 110 TEKCT PSACHIE iMriepaTuBaMu 3anepedueHHs: «He 3pansre Maitnan! He 3panpre Vipa-
incekuit Hapon! He 3panwre ineanu [lomapanueBoi peBomrortii!» (SABopiBcbkuid, 2010). dinanpHa
(dbopmyina, 110 TOBTOPIOETHCS, «bynpTe 3 borom 1 3 ykpaiHCbKUM HaponoM!» MO€IHY€e 1Ba KOHILIETITH
(«bor» 1 «HapoY ), peNPE3CHTYIOYH, III0 BOHH € HEPO3AUIBHIMH YMOBAMHU MOJITHYHOT €()EKTUBHOCTI.
3aBepmennst «CnaBa [ocmogy bory! Cnasa Ykpaini! CnaBa reposim!» — 11e puTOpUYHUN MPUKOM,
KU HaJae Hapucy (YHKIIIO Hal[lOHaJbHOI MOJNUTBU-BUMOTU. OTKe, Y IbOMY YPUBKY KOHIEHT
«bor» penpe3eHTOBaHO K HAWBHUIIMKA €TUYHHH 1 MOJITUYHUN IHCTPYMEHT THCKY, IIEPETBOPIOIOYH
MOJIITHYHY HEOOXiMHICTh (00’ €HaHHS KOamillil) Ha MOpPaJbHUM 1 pEriiHUN IMIIEpaTUB, HEBUKO-
HaHHS SKOTO 3arpOXKy€E He JIMILE BTPATOIO BIaAH, a i MpoKIATTAM BiJ bora Ta ictopii.

VY tekcti «Crparteris BUNAJICHOT 3eMili» KOHIeNT «bory akTyasi3ye CHCTEMHICTh Ta aMOPaIbHICTh
3HMILEHHS YKPAiHCHKOI KyJBTYPHOI Ta COIIANILHOT ITH: «3HUIIECHO 3HAMEHUTHI Ha BECh CBIT YKpaiH-
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cekuii Tearp Kypbaca «bepesinby. Kypbaca 3akatoBano Ha ColloBKax, BUJJATHUX aKTOPIB 3alPOTOPEHO
10 TropeM. binbie Toro, pyku [ToctuieBa fOTATHYIMCS HABITh 10 00IeHnx borom 1 mpupomoro — BiH
3HUIIMB HaykoBo-10CHiHUHM THCTUTYT DTy XOHIMUX Ta Horo tupekropa peduiekconora COKOISIHCHKOT0»
(SBopiBchkuit, 2010). el ypuBOK MPOJOBKYE CTPATETIIO0 aKC10IOTIYHOT IHBEKTUBY Bonoaumupa SBo-
PIBCHKOTO, 30CEPEIKYIOUHNCH Ha KOHIENTYasi3allii CHCTEMHOTO il aMOpaIbHOTO XapaKTepy 3HULICHHS.

VY npomy hparMeHTi NOCUITFOETHCS MOPAIBHUH oCy pexxumy. B. SIBOpiBCbKHIA TTAKPECTIOE, 10 3HU-
mieHHs Tearpy «bepesinb» € HanioHampHOW0 Tparemiero. Tearp KypOaca («3HaMEeHUTHIA Ha BECh CBITY)
penpe3eHTye, 110 PEKUM 3HUIIYBaB HE JIUIIE MOJITUYHUX OMOHEHTIB, a i HAMBUII TOCSTHEHHS YKpa-
THCBKOT KyJIBTYPH, SIKI MaJId TII00AIbHY I[IHHICTh. ABTOP MEPCOHATIZYE TPAreIiI0 PeKUCEPa  aKTOPIB
tearpy: Jlecs Kypbaca «3akaroBano Ha ColoBKax», MUTIIIB «3alIpOTOPEHO 110 TIopem». Biaja ninecnps-
MOBAHO 3HHUIITyBajla TBOPIIIB 1 HOCIiB KyJIbTypHOi caM0oOyTHOCTI. HalrocTpimuii akciooriyHuid 3CyB Bil-
OyBa€eThC ITiJ] Yac 3raJIku po 3HUIeHHS HaykoBo-nocmigHoro iHcTuTy Ty TimyxoHiMux. Jlii kara [Toctu-
1I€Ba KOHIIENTYaJi3yI0ThCS SIK TaKi, 1110 HE MAlOTh MOPAJIbHUX MEX. 3HUILIEHHS HAyKOBOI YCTaHOBH, SIKa
3aiiMaracs JIOTIOMOTOK0 HAaWOUIBII BPa3JIMBUM JIOIAM («00aiieHnx borom 1 mpupomoro»), miaHOCHTh
3JI0YMH JI0 PiBHsI a0COJTIOTHOT, CATAHWHCBHKOI JKOPCTOKOCTI. MeToHIMis «pyku [TocTHinieBa AOTSATHYITUCS
PENPEe3eHTYE, 0 CKIATHUA MEXaHI3M IMOJIITHYHUX Perpeciii yocoOseHo B 00pa3i (pi3uvHOro, BCEIpo-
HUKHOTO TE€POPY, L0 MOCUITIOE BITUYTTS 0€33aXMCHOCTI XKEPTB nepes cucteMoro. Ha Hairy n1ymky, meit
YPUBOK KOHIIENTYaJII3y€ JIHCHICTh SK TOTAJBLHHA TEPOP, IO HEXTYE MOPAIBHICTIO, KYIBTYPHOIO IIiH-
HICTIO Ta T'yMaHi3MOM, MIATBEPLKYIOYH MOMEPEAHIO Te3y PO CUCTEMHUI FeHOLU YKPATHCHKOI eITITH.

KirouoBuM 17151 po3yMiHHs KoHienty «bor» y myOminuctuyHoMy ineoniekti B. SIBopiBchKoro
€ Hapuc «AHTHYKpaiHCTBO. AHaToMis. be3 xipyprii...». Posrisaemo HacTymHui ypuBok: «[lo Tpa-
renii yKpaiHChKoi Hallii, sKy BoHa juiie boxxum quBoM 1 Bokoro J1ackoro nepexuia, He 3HUKHYBIITH
3 €THIYHOTO PEECTPY Ta 3 MaIlu JIIOJCTBA, 51 OyAdy MOBepTaTHCS HI0pa3y, CKUIbKU MaTUMY MOXIIUBICTb
roBoputu 3 Bamu. [loBepraerech 10 Hel 1 BU CBOIMU JUCTaMU-CcBiIYeHHAMU. | g 1X Oyay onpuion-
HIOBaTH, 1100 Yy Ta 3HAJIM Hall JITH 1 BHYKH, 0O II Tpareis JOBro 1 3JIOBMHCHO 3aMOBYYBa-
yacs, il XOTLIM 31TepTH 3 mam’sTi Hapoay. Hac ymocmimkyBanu, BUIITOBXYBaIM Ha y30144s CBITO-
BOi iCTOpIi, 3HEKPOBIIOBAIM HAIly KYJIBTYypy 1 HIBEJIIOBAJIM HAIy YKPAaiHCBKY IyIINY, 3a00pOHSIN
MOBY 1 TyMKY, CIIOTBOPIOBAJIM Hallle MUHYJIE, IPUBIACHIOIOUH HOro co0i, 6e3uecTUIN HAllluX TepoiB
1 IPOPOKIB Y CIMHAJIIIATOMY, BiICIMHAAIIATOMY, JIeB’ITHAAISITOMY Ta JBAAUATOMY CTOMTTIX» (SBO-
piBcbkuid, 2010). YV TEKCTI KOHIENTYa i30BaHO HaIllOHAJIBHY TpPAreaito K MOCTIHHY, 6araToBiKOBY
3arposy, NoJI0JIaHy JIMIIe 3aBsK1 00)KeCTBEHHOMY BTPYUYaHHIO i akTy myOniyHoi nam’sti. [lucemen-
HUK 3BEPTAETHCS JI0 IBOX B3aEMO3AJICKHUX BEKTOPIB: caKkpallizallii BUKMBAaHHS Ta HaKa31 10 MeMOopi-
anpHOI 1ii. B. SIBopiBChKMIA akTyani3zye cam (pakT icCHyBaHHS YKpaiHCHKOI HaIii sIK 4y/10. BukuBaHHs
MOJAETHCS HE AK 1ICTOPUYHA 3aKOHOMIPHICT UM MOJIITUYHA TiepeMora, a sik boxuit nap: «/lo Tpare-
nii yKpaiHChKO1 Hallli, iky BoHa Jiniie boxkum nuBoM 1 Boxoro j1ackoro mepekuiia, He 3HUKHYBIITH
3 €THIYHOTO peecTpy Ta 3 Mamnu JironactBay (ABopiBcekuii, 2010). KonnenTt «bor» penpesenrye Tyt
aOCOJIIOTHUN KOpEJAT HAIllOHAJIbHOI He3aMHOCTI. [le miHOCHTh BMKWBAaHHS Hallii 10 piBHS MeTa-
(dizugyHOTrO TPiyMQy HaJ CUIIAMU 3714, IO € MOTY>KHUM 3ac000M 11e010rigyHO01 KoHcomiaarii. Tparemis
VYkpaiau i yKpaiHCBKOTO HapoAy BIATBOpPEHA SIK 0araroBIKOBUM, 3JIOBMUCHHUN, CUCTEMHHUN TPOIIEC,
CHpSIMOBaHUM Ha 3HUILEHHS HAIIOHAJIBLHOI Cy0’ €KTHOCTI. [IMCbMEHHUK MMO/1a€ 37I0YMHHU K XPOHIYHY
BiifHY IIPOTH YKPATHCHKOTO IyXy, III0 TPHUBAE KPi3b CTOMITTS: «y CIMHAAISITOMY, BiCIMHAAISTOMY,
JIeB’ ITHA/ILATOMY Ta JBAALSITOMY CTOJITTAX». AHTUYKPaiHCTBO € KOMIUJIEKCHUM HAaraJioM, CIIpsIMO-
BaHUM Ha 3HMILIEHHS BCiX cpep 1IeHTUYHOCTI: «CIOTBOPIOBAIN Hallle MUHYIIE, IPUBJIACHIOIOUH HOTO
co01, Oe3uecTrIM HAIIMX T'epoiB 1 MPopokiBy» (SABopiBchkwii, 2010).

B. SIBopiBChKHMI HATOJIONIYE, 110 MA€ POJIbL XPAHUTEINS IMaM ATI Ta CBijKa: «S Oymy moBepTaTtucs
10pa3sy, CKUTbKH MaTUMY MOYKJIMBICTh TOBOPUTH 3 BaMm» (SIBopiBchkuii, 2010). Tomy #oro myOmikariii
Ta KOMEHTYBaHHSI «JIUCTIB-CBIUYEHB» YUTAYIB IEPETBOPIOE 1HIUBIAYaIbHY TaM ITh Ha KOJIEKTUBHUIA,
MyOTIYHMIA aKT TPOTHIIT OJITHII 3a0yTTs. MeTa MMChbMEHHHUKA TOJISATAE Y TOMY, 1100 YYJIH Ta 3HATIH
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HaIIl JITH 1 BHYKW», OCKIIBKH TPareito «3JI0BMHUCHO 3aMOBUYYBalin». Lle koHIenTyami3ye myoiuc-
TUKY SIK MOPaJIbHY, PATIBHY MICIIO 3 BIJHOBIICHHS iCTOpHYHOI mpaBau. B ypusky B. SIBopiBcbkuit
KOHIICTITYaJTi3y€ CyCHUIBHO-TIOJITHYHY JIHCHICTD K TPUBATY €K3UCTCHIIIMHY O0pOTHOY, B SIKii HAIIis
BIKHJIA JIAIIE 3aBIsKA boxkomy BTpydanHio. [TyOnilUCTHYHUN JUCKYpC CTA€ aKTOM CaKpajbHOTO
000B’5I3KY 3 BIIHOBJICHHS ICTOPHYHOT IIaM’sITi, 110 € €IMHOIO TAPAHTIEIO TPOTH HOBOTO 3HUIIIEHHSI.
OTtxe, pe3yabTaTd HAIIOTO JOCIIHKCHHS JTOBOJATH, IO MyONiIUCTHYHUE imeosekt B. fABopis-
CBKOTO € THCTPYMEHTOM aKCIOJIOT1YHO1 KOHIIENTyati3allli CyChiIbHO-TIOMITHYHOI aiicHocTl. KoHment
«bor» / «l'ociogpy» y AMCKYpCi MMUChbMEHHHUKA (DYHKIIOHYE HE JIMIIE SK €JIEMEHT CBITOINISTY, a 5K
OaraTorpaHHU €TUYHHK 1 TOJITUYHHA KOPEJIAT, 0 JTUHAMIYHO 3MIHIOE CBOIO (DYHKIIIIO 3aJICIKHO
B1Jl ICTOPUYHOTO KOHTEKCTY. KOHIIENT BUKOPUCTOBYETHCS ISl CaKpaslizarlii HaIllOHAJIbHUX I[IHHOCTEH
(borom mapoBaHa 3emtsi, HARKpAIMi HAPO) Ta IK MOPAIBHHIA apOiTp JJIs OIIHKK BYMHKIB TIPABIITIOL
€JTITH, TICPETBOPIOE MOJIITHYHY MPHUCATY HA CAKpaJIbHUHN OTOBIP, HEBUKOHAHHS SIKOTO TSTHE 332 COO0I0
peniriiiny caHkimiro. B. IBopiBChbKHI KOHIIEITYami3y€e Tpariuny AIMCHICTh Yepe3 OiHapHE MPOTHUCTAB-
JIHHSI — CaKkpaJibHa 00/1apOBaHICTh HaIlil (HE3HUIIICHHHUH TyX) MPOTH TPUBIAJILHOI, aMOPAIBHOI TTOJTi-
TUKH Ta BJIacHOi HembanocTi. Takum unHOM, KoHIeNnT «bory y myoOminuctuanomy ieonexTi B. SBo-
PIBCBKOTO PEINPEe3eHTY€E HOro €TUKO-MOJIITUYHI CTpaTerii, CIpsIMyBaHHsS Ha MOpaJbHY KOHCOJIIIAIiI0
Hallii B yMOBax IMOCTIHHOT €K3UCTEHIIIMHOI Ta icTOpUYHOI Kpu3u. CTaTTs BIIKpUBaE Pi3HI BEKTOPH Iep-
CTIIEKTUBHOTO JIOCITI/DKEHHS, aKTyaJIbHIM € KOMIIapaTUBHE BUBYCHHS PETIpe3eHTallil KoHIenTy «bor»
y nyominuctuii B. SIBopiBchkoro Ta #oro cydacHukiB (JI. Koctenko Ta I. [paua). Ille macts 3mory
3pO3yMITH CIiJIBHI Ta BIAMIHHI CaKpaJibHI KOAM YKPATHCHKOI iHTemreH il ki XX — nmoyarky XXI cT.
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Kpuxanoscbka O. O., Imurpenko B. I. Konuent «bor» sik eTH4HM Ta NOJITHYHUH KOPeJAT
y nyoainucTuaHomy igeosiexkri Bosonumupa SIBopiBcbkoro

AxciojoriuHa cuctemMa MyONIUCTUYHOTO JUCKYpCy (POpMYeThCS HaBKOJIO HHU3KU CTPHXKHEBUX
JHTBOKYJIBTYPHUX KOHIIETITIB, SIKi € 32CO00M CBITOIVISAHOI pedieKcii Ta MOTYyKHUM iHCTPYMEHTOM
MOJITUYHOTO BIUTUBY. Y TBOopuocCTi Bonogumupa SIBopiBChKOTO, YKsl aKTUBHA AsUTBHICTh pUNIasia Ha
KITIOUOBI €TaIu YKpaiHCHKO1 Iep:KaBHOCTI, KOHLENT «bor» HabyBae 0co0IMBOTO, MOABIMHOTO PyHKIII-
OHAJBHOTO HABAaHTAXKCHHS, BUCTYIAIOYH OJJHOYACHO ETHYHHUM 1 OJTITUYHUM KOPEJSTOM OI[IHKH CyC-
MTBHOL TIHCHOCTI. AKTYalIbHICTh TOCTIDKEHHS 3yMOBJICHA HEOOXIHICTIO KOMIUIEKCHOTO BUBYCHHS
imeonekty B. SIBOpiBCHKOTO, IO 3aTUIIAETHCS HEAOCTATHHO JOCIIHKEHUM Yy TUIOMIMHI CaKpaIbHOI
putopuku. Jlochi/KeHHs TPYHTYEThCS Ha AMCKYPCHBHOMY Ta KOHLENTYyaJbHOMY aHali3i i3 3aiy-
YEHHSIM METOJIB aKcioyorii Ta puTopuyHOro anamizy. O0’€KTOM JOCITIKEHHS € YeTBEPTU MmyOIIi-
nuctTuaHui 36ipHuK B. SIBopiBchkoro (20062009 pp.), CTBOpeHUIT HA OCHOBI HOTO MEIiaUCKyPCy
(pamionepenaua «20 XBWIMH 3 SIBOPIBCBKHMY»), 30KpeMa PE30HAHCHUH BIJKPUTUH JHCT JI0 IJIaBU
JIepKaBH Ta HAPHCH, 110 CTOCYIOThCS MOCTIIOMAPAHYEBOIO MEPioy Ta CUCTEMHOTO aHTUYKPATHCTBA.
ABTOp JOBOUTH, 110 B Hapuci «MasTHuk 0e3 nudepomara» KoHIENT «bor» BUKOPUCTOBYETHCS IS
BUIIPABIaHHS HEOOX1THOCTI paJUKaIbHOI HOJITUYHOI J1ii Ta MOpaIbHOT CaMOKpUTHKH. Bin BucTymnae
SIK KOPEJIAT JUIsl 3aCy/IPKEHHS TIOMITUKY TAaCUBHOTO OoviKyBaHHS («JIimiT... Boxxux nopasiHp My 3 BaMu
JaBHO BUYepnain»). Bonnoyac Maligan KoHIENTyami3yeTbes sIK cakpayibHuil gap Bing [ocnoza, mo
[iAHOCUTH NOMITUYHY [IEPEMOTY JI0 PiBHS NPOBiAeHIianbHOTO maHcy. Ilyominuct 31nificHIoe akciono-
TIYHUN 3CYB: TEOJIOTIUHA HAJlisS 3aMIHIOEThCS HA eTHYHUH iMmiepatuB «[IpaBnny, sika KOHIIENITYyai3y-
€ThCH SK LIUTIONIA CUJIa Ta HIISAX OO0 MOJITHYHOI BIAIIOBIIAIBHOCTI.

VY nomnuci «llocipiHHS moMapaH4eBOro» KOHLENT «bor» penpe3eHTOBaHO SK HAWBUIIMNA €THY-
HUH 1 MONITUYHUE 1HCTpYMEHT TUCKY. B. SIBopiBchkuii amemtoe 1o ¢axry, mo B. FOmenko «aiui
Ksuicss Ha BiOmiiy, mepeTBOprooYr MOJITHYHY MPHUCITY HA CaKpaJbHUM JOTOBIp. ABTOpP MpsSIMO
3aCTOCOBYE PENITiiiHy CaHKIIIO («TOTo TSHKKO Kapae ['ocnoan bor!») sk iHCTpyMEHT NpUMYIIEHHS 10
00’eTHaHHS KOaMiIii. Y bOMY KOHTEKCTI KOHIICTIT «HAPOJ CTA€ AKTUBHUM KOPEIISTOM BOJIi, HEPO3-
IUTBHUM 13 OoxkecTBeHHUM BeniHHAM. DinanbHa dopmyna «Cnasa I'ocniony bory! CnaBa Ykpaini!
Cnaga reposim!» Hajae HapuCy (PYHKIIIIO HAIIOHAIBHOT MOJTUTBU-BUMOTH.

VY texkeri «Crparerist BUMaJeHOl 3eMili» Ta «AHTHYKpaiHCTBO. AHaromisi. be3 xipyprii...» KoH-
uent «bor» akTyanizye CUCTEMHICTh Ta aMOPaJbHICTh 3HHUIIEHHS YKPATHCHKOI eliTh. 3rajika mpo
3HUIICHHS IHCTUTYTY A7 «00niIeHnX boroM i mpupo010» miTHOCUTE 3JI0YUH 10 PiBHS aOCOIIOTHOT
xopcTokocTi. [Ipy 11bOMY BIDKMBaHHS Hallii MPOTATOM 0araToBIKOBOTO TEPOPY KOHILIENTYalli3yeTbCs
sk boxe muBo 1 boka jtacka, 110 € IOTYKHUM 3aC000M 171e010Ti9HO01 KoHcomiaamii. [TyOminucTnaamii
JMICKYPC CTa€ aKTOM CaKpajbHOrO 00OB’S3KY 3 BiAHOBIIEHHS icTOpU4HOI am’ati. [Tyominuctnaanii
ineonext B. SIBOpiBCHKOTO € iHCTPYMEHTOM aKCiOJIOTIYHOI KOHIENTyaji3alil CyCHibHO-TONITHY-
Hoi nificHocti. Konnent «bor» ¢yHKIioHye sSik 6araTorpaHHuil €THYHHUM 1 MO TUYHUN KOPETIAT, 110
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cakpalli3ye HalllOHaJbHI [IIHHOCTI, BUCTYyIIa€ MOPAJIbHUM apOIiTPOM Ta € OCHOBOIO JIJIsi KOHCOJIiTalii
Hallii B yMOBax MOCTIHHOT €K3UCTEHIIIIHOT KPHU3H.

Kniouogi cnosa: myOnminucTHYHUI 171€0JIEKT, KOHIIENT «bory, cakpaibHa pUTOPUKA, STUYHHNA KOpe-
JISAT, aKCIOJIOTIYHUI aHai3.

Kryzhanovska O. O., Dmytrenko V. I. The concept of “God” as an ethical and political
correlate in Volodymyr Yavorivsky’s publicistic idiolect

The axiological system of publicistic discourse is organized around a set of core linguocultural
concepts that serve as a means of worldview reflection and a powerful instrument of political influence.
In the works of Volodymyr Yavorivsky, whose active public life coincided with key stages of Ukrainian
statehood, the concept of “God” assumes a specific dual functional load, acting simultaneously as an
ethical and political correlate in evaluating social reality.

The relevance of this study stems from the need for acomprehensive investigation of V. Yavorivsky’s
idiolect, which remains insufficiently explored through the lens of “sacred rhetoric”. The research
employs discursive and conceptual analysis, integrating methods of axiology and rhetorical analysis.
The object of study is Yavorivsky’s fourth collection of journalistic essays (2006-2009), based on his
radio program “20 Khvylyn z Yavorivskym” (“20 Minutes with Yavorivsky”), including his resonant
open letter to the Head of State.

In the essay “Pendulum Without a Dial”, the concept of “God” is used to justify the necessity of
radical political action and moral self-criticism. It functions as a correlate for condemning passive
policy (“The limit... of God’s provisions we have long exhausted”). Concurrently, the Maidan
Revolution is conceptualized as a “sacred gift” from the Lord, elevating the political victory to a
“providential chance”. The publicist executes an axiological shift: theological hope is supplanted by
the ethical imperative of “Truth”, which is defined as a curative force leading to political responsibility.
The concept of “God” thus acts as an ethico-political marker consolidating the nation around the idea
that the realization of the historical chance requires active honesty and a rejection of passive waiting.

In the piece “The Greying of Orange” the concept of “God” serves as the highest ethical and
political instrument of pressure. Yavorivsky appeals to the fact that V. Yushchenko “swore twice
on the Bible” converting a political oath into a “sacred covenant”. The author directly applies a
“religious sanction” (“the Lord God severely punishes”) to compel the coalition’s unity. The concept
of the “people” becomes an active correlate of divine will, inseparable from the political imperative.

In the texts “Scorched Earth Strategy” and “Anti-Ukrainianism. Anatomy. Without Surgery...”
the concept of “God” highlights the systemic and moral depravity of the destruction of the Ukrainian
elite. The survival of the nation through centuries of terror is conceptualized as a “Divine miracle”
and “God’s grace”, acting as a powerful tool for ideological consolidation. The publicist’s discourse
transforms into an “act of sacred duty” for the restoration of historical memory.

Conclusion: V. Yavorivsky’s “publicistic idiolect” is a primary instrument for the axiological
conceptualization of social reality. The concept of “God” functions as a multifaceted ethical and
political correlate that sacralizes national values, serves as a moral arbiter, and provides the foundation
for national consolidation amidst ongoing existential and historical crises.

Key words: publicistic idiolect, concept “God”, sacred rhetoric, ethical correlate, axiological
analysis.
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THE DYNAMICS OF TERMINOLOGIZATION IN ENGLISH
MARITIME VOCABULARY: A LINGUISTIC PERSPECTIVE

Terminologization is the process of transition of a linguistic unit from general usage to the cate-
gory of a term that has a specialized, strictly regulated meaning within a specific field of knowledge
or professional activity. As a result of terminologization, the lexeme acquires the characteristics of
systemicity, unambiguity, and functional limitation, which makes it suitable for precise and effective
communication in a scientific or technical environment (Cabré, 1998).

This process is particularly significant in the context of the formation and development of mari-
time terminology. The maritime sphere encompasses a wide range of areas such as shipbuilding, nav-
igation, maritime law, oceanography, and naval activities. Each of these fields has its own specialized
conceptual apparatus, formed both through the borrowing of existing words that have undergone ter-
minologizing and through the creation of new terms. However, this process is far from always unified,
giving rise to a number of problems of both linguistic and practical nature.

At the present stage, a significant stratification of maritime terminology is observed: archaisms,
regionalisms and ambiguous lexemes that do not have a stable terminological status continue to be
used along with established terms. This hinders interdisciplinary communication, complicates the
translation of maritime documentation and instructions, and reduces the effectiveness of international
cooperation in the maritime industry. In addition, the question of the boundaries between the general
lexical and terminological use of many maritime units remains incompletely studied, which hinders
the construction of a holistic and hierarchically organized system of terms.

The consideration of the processes of terminology in maritime vocabulary is of great importance
both for theoretical linguistics and for solving applied problems such as standardization of terms, cre-
ation of multilingual terminology databases, improvement of professional translation, and ensuring
safety of navigation through accurate and unambiguous transmission of information (Ohiienko, 2024).
Thus, the study of the terminology of maritime terms is a relevant area of scientific analysis, located
at the intersection of linguistic and practice-oriented disciplines.

The problem of maritime terminology is a topic of interest to both Ukrainian and international
researchers. Several leading areas of research can be identified: the study of terminology models,
corpus-based studies of maritime vocabulary, standardization initiatives, and translation issues.

Ukrainian authors analyze the structural and semantic features of the formation of maritime terms,
identify productive word-formation models (Varynska, Kornodudova, 2019), and also draw atten-
tion to the role of borrowings and adaptation of foreign units in the national terminology system
(Korolova, Smahliy, Yukhimets, 2024). The works of these researchers form the foundation for the
formation of the Ukrainian terminological tradition and normative approaches.
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In the international context, corpus-based methods have been actively developed, providing an
empirical description of the use of maritime terms in multi-genre texts and the creation of electronic
glossaries (Borucinsky, Pritchard, 2022; Zhang, Liu, 2023). The standardization of maritime commu-
nications, which led to the formulation of Seaspeak and Standard Marine Communication Phrases
(SMCP) (Trenkner, 2005), is also important. These documents laid the foundation for the unification
of broadcasting at the international level to prevent accidents and improve shipping safety (Bocane-
gra Valle, 2011).

Special attention in the studies is given to translation problems: a significant number of errors arise
due to calques and polysemy, which necessitates the creation of bilingual terminological databases
and corpora with examples of real usage (Biel, 2014).

Thus, the modern scientific tradition forms a multi-level approach to the study of maritime termi-
nology: from national descriptive studies (Ukraine) to interdisciplinary and standardization practices
(foreign countries). This creates a reliable theoretical and methodological basis for further research
and practical implementation of the results in maritime education and translation.

Despite the existence of a significant body of international research devoted to English maritime
terminology, a number of aspects remain insufficiently explored.

Firstly, although standardized documents exist (in particular Standard Marine Communication
Phrases and Seaspeak), the issue of their actual integration into the professional discourse of English
maritime terminology requires a more in-depth analysis. The scientific literature has not sufficiently
studied how consistently standardized communication formulas function with the live speech of sea-
farers in different genres of texts and practical communication situations.

Secondly, the problem of variability and polysemy of English maritime terms remains understud-
ied. Many terms have multiple meanings depending on the context (technical, navigational, legal,
everyday), which leads to the risk of ambiguity in professional communication.

Thirdly, although corpus-based methodology is actively developing in English-language science,
large, balanced corpora reflecting the current state of English maritime vocabulary in various genres
(instructions, scientific articles, international conventions, oral communication) are still lacking in
maritime terminology. The need to create and systematize such resources is extremely urgent.

Fourth, the translation potential of English maritime terminology remains understudied. Despite
numerous dictionaries and reference books, the complexities of interpreting terms across languages
are not always taken into account, especially in cases of ambiguity, loan translations, or discrepancies
in legal and technical documentation.

Thus, this article focuses on the identified unresolved aspects: (1) the analysis of the interaction
of standardized and natural communicative practices in the field of Maritime English; (2) the study
of variability and polysemy of English maritime terms; (3) justification of the need to create a corpus
base of modern English maritime terminology; (4) identification of translation difficulties and ways
to overcome them.

The aim of the article is to comprehensively analyze the processes of terminology of English mar-
itime vocabulary, taking into account its structural and semantic features, standardization practices
and translation aspects, as well as to identify ways to optimize the use of maritime terminology in
professional communication.

To achieve these goals, the following tasks are planned:

1. To analyze the current state of research into English maritime terminology and identify the main
areas of study.

2. To reveal the structural and semantic features of the processes of terminologisation in the field
of Maritime English.

3. To determine the role of standardized documents (Standard Marine Communication Phrases,
Seaspeak) in the formation and functioning of the English maritime terminology system.
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4. To study the variability and polysemy of English maritime terms in different genres and types
of discourse.

5. To justify the need to create a corpus database of English maritime terminology and its practical
possibilities for researchers, teachers and translators.

6. To identify the main difficulties in translating English maritime terms and suggest ways to over-
come them.

In the course of the research, a set of complementary methods was used, providing a multidimen-
sional analysis of English maritime terminology.

1. The descriptive method was used to systematize and generalize existing terms, as well as to
clarify their structural and semantic characteristics.

2. The comparative method made it possible to identify differences in the functioning of maritime
terms in standardized documents (SMCP, Seaspeak) and in real texts of professional discourse.

3. Corpus analysis involved processing English-language text corpora and specialized maritime
subcorpora, which made it possible to establish the frequency of use of terms, their colocation rela-
tionships, and contextual features.

4. The statistical method was applied for quantitative processing of the results of corpus analysis
in order to identify productive models of terminology and patterns of term application.

5. The method of component analysis was used to determine the semantic structure of polyseman-
tic terms and to identify polysemic and metaphorical shades.

6. Translation analysis allowed us to identify the main difficulties in transferring English maritime
terms into other languages and to determine possible ways to overcome them.

The use of these methods in combination made it possible to combine descriptive, quantitative and
comparative approaches, which ensures the integrity and reliability of the results obtained.

English maritime terminology is a multilayered and heterogeneous system, combining borrowed
elements, indigenous terms, and new developments (Korolova, Smahliy, Yukhimets, 2024). The fol-
lowing models are the most productive:

— composite terms (lifeboat station, engine room, cargo hold) denoting specific objects or spatial
zones;

— derivational formations with suffixes and prefixes (seaworthy, overboard);

— abbreviations and acronyms (AIS — Automatic Identification System, IMO — International Mar-
itime Organization) typical of technical and legal discourse;

— metaphorical units, where figurative meanings are transformed into terminological ones (for
example, deadweight — load — bearing capacity).

Polysemy and variability of meanings are typical: a single term can have different interpretations
depending on the context (for example, “draft” as “ship's draft” and as “draft document”). This cre-
ates conditions for distinguishing specialized and general meanings.

In the field of Maritime English, international standards (Standard Marine Communication Phrases
(SMCP) and Seaspeak) are applied. Their goal is to minimize communication misunderstandings in a
multilingual environment. However, in practice, a gap is observed between the codified formulas and
the actual speech of seafarers: simplified or mixed forms are often used instead of standard phrases.
This requires a more detailed analysis of actual practice and the potential updating of standards in line
with modern conditions.

Corpus technologies enable systematic study of term usage across various genres: from official
international documents to textbooks and radio broadcasts (Zhang, Liu, 2023). A number of special-
ized corpora have already been created in the English-speaking world, but they are not always open
or representative of all genres (Borucinsky, Pritchard, 2022). A need was identified for a multi-genre
corpus encompassing texts from international conventions, technical instructions, ship logs, and
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actual communication records. Such a resource would allow for the study of frequency, collocations,
syntactic patterns, and developmental trends in Maritime English.

One of the most challenging aspects is the adequate translation of maritime terms into other lan-
guages (Biel, 2014). The main difficulties include:

— ambiguity of terms (draft, log, berth);

— calques without regard for industry specifics, which leads to errors;

— 1inconsistency of national terminology systems, as a result of which one term in English may
have several potential correspondences in another language.

To overcome these problems, it is advisable to create bilingual and multilingual glossaries with
contextual examples, as well as to use corpus resources in translation practice.

A study of English maritime terminology demonstrates the need to further combine traditional
descriptive approaches with statistical and corpus-based methods. An important goal is to harmonize
terminology with international standards and implement the findings in Maritime English teaching
and translation.

The conducted research allowed us to establish that English maritime terminology constitutes a
complex and multi-component system, constantly developing under the influence of both intra-lin-
guistic and extra-linguistic factors. It has been established that the process of terminology in this
area is carried out through composite formations, derivation, abbreviation and metaphorization, and
is also characterized by a high level of polysemy and variability (Varynska, Kornodudova, 2019;
Ohiienko, 2024).

An analysis of current international standards (SMCP, Seaspeak) revealed that, despite their sig-
nificant role in ensuring secure communication, there is a gap between codified norms and the actual
verbal practices of seafarers (Bocanegra Valle, 2011; Trenkner, 2005). This highlights the need to
improve and update these standards to reflect new communication conditions.

The corpus-based approach has proven its effectiveness for studying the frequency, collocation,
and contextual use of terms, but has demonstrated the limitations of available resources. A promising
direction is the creation of an open, multi-genre corpus of English maritime terminology.

The translation of English maritime terms remains a significant practical challenge. The ambiguity,
polysemy, and inconsistency between national terminology systems necessitate the development of
bilingual and multilingual glossaries, supplemented by examples from authentic texts (Biel, 2014).

Therefore, the research results can be used in several areas:

— improving the theoretical foundations of terminology;

— improving the quality of professional communication in the field of Maritime English;
improving translation practices for specialized texts;

— optimizing Maritime English teaching methods in higher education institutions.

Prospects for further research are seen in the development of electronic lexicographic resources,
the harmonization of the English maritime terminology system with international standards, and the
study of the dynamics of terminology in modern genres of maritime discourse.
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Orienxo M. /I. /luHamika TepMiHoJIOTI3anil AaHIVIiIHCHKOI MOPCHKOI JIEKCHKH: JIIHTBICTHYHA
nepcrneKTHBa

CrarTiO MPUCBAYEHO KOMIUIEKCHOMY aHali3y MpPOLEeCiB TepMIHOJIOTI3alii aHIMIHChKOI MOPCHKOT
JEKCHUKH, M0 MOCTA€ BAXKJIMBUM 00 €KTOM Cy4YaCHUX JIHIBICTUYHUX IOCIHIIKEHb. AKTyaJbHICTh
TEMH 3yMOBJIEHA 3pOCTAaHHM POJIi aHIIicbkoi MOBH sk lingua franca Mi>kHapOIHOTO MOpEIUIaBCTBa,
Jie YITKICTh 1 OJHO3HAYHICTh TEPMIHOJOTIT € BH3HAYaJIbHOIO YMOBOIO 0Oe3meuHoi Ta e(eKTHBHOI
KOoMyHiKkalii. Mera poboTu nossrae y 3’siCyBaHHI CTPYKTYpPHO-CEMAaHTHUHUX, CTaHIapTU3ALIMHUX,
KOPITyCHHX 1 MepeKIaalbKuX acrekTiB (PyHKI[IOHYBaHHS MOPCHKUX TEPMiHIB aHIIIIMCHKOT MOBH.

VY craTTi OKpecieHO KOJO MONEpeiHIX IOCTIIKEeHb YKPAiHChKUX 1 3apyOLKHUX YUYCHMX, SIKI
3aKJIaJIM OCHOBHU CYYaCHOTO MiAX0AY 10 BUBYEHHS MOPCHKOiI TepMiHOJIOT1i. 30Kpema, yBary NpuIiieHO
CJIOBOTBIPHUM MOJIEJISIM, OCOOJMBOCTSAM 3alo3U4eHb, (pa3eosoriyHUM CTPYKTypaMm, a TaKoX
BUKOPHCTAHHIO KOPITYCHUX TEXHOJIOTIH JUIsl CUCTEMHOTIO aHalizy npodeciiHoro MoBiIeHHs. ABTOp
aKILIEHTY€ yBary Ha HasiBHOCTI HEBUPILIEHUX MPOOIeM, cepel] SKHX — PO3PUB MK KOAH(IKOBAaHUMU
crangapramu (Standard Marine Communication Phrases, Seaspeak) Ta peasbHOI0 MOBIEHHEBOIO
MPAKTUKOIO, a TaKoX TPYAHOIIl TMepeKiany, CIpPUYMHEHl O0arato3Ha4HICTIO W MiXKMOBHOIO
HEBIJIMOBIAHICTIO TEPMIHIB.

MeTo10510T14HY OCHOBY JIOCIT1PKEHHSI CTAHOBHUTB [TO€JHAHHS OTIUCOBOT'0, TOPIBHAJIBHO-31CTABHOT O,
KOPITYCHOT'O, CTaTHUCTUYHOTO Ta KOMIIOHEHTHOTO aHaji3y, 10 3a0e3neuye KOMIUIEKCHEe OadeHHs
mpoleciB TepMiHomorizamii. Pe3ynbsratu ananizy cBig4arh Mpo AWHAMIYHHM XapakTep aHIIiHCHKOI
MOPCBKOT TEPMIHOCHCTEMH, I CXWIBHICTh O J€pHBallii, KOMIIO3UTOTBOPEHHA Ta MeTadopu3zailii.
Bopanouac HarosnomieHo Ha He0OXiTHOCTI FapMOHI3allii TEPMIHOJIOTIT 3 Mi>KHAPOAHUMHU CTaHIapTaMH,
CTBOPEHHS BIJKPUTOTO 0ararokaHpOBOI'0 KOPITyCY MOPCHKOI aHIVIIMCHKOT Ta yKJIalaHHs JIBOMOBHUX
1 6araTOMOBHHUX TJIOCAPIiB 13 KOHTEKCTYyallbHUMU MPUKIIATaMH.

OTtpumaHni pe3yabTaT MaloTh K TEOPETUYHE, TaK 1 MPaKTHYHE 3HAUEHHs: BOHU PO3LIUPIOIOTH
YSIBIIGHHSI TIPO 3aKOHOMIPHOCTI TepMiHOJOTI3allli aHMiHChKOT MOPCHKOI JIGKCUKH Ta MOXYTh OyTH
BUKOPUCTaHI B TEPMIHOJOTIYHUX CTYHisX, MepeKIafanbKiii MPakTUIl W METOIWIll BHUKJIAJaHHS
MOPCBHKOT aHIIHCHKOT y 3aKJIa/1ax BUIIOT OCBITH.

Knrouosi crnosa: anrniiicbka MOpChKa TEPMIHOJIOT1S, TEPMiHOJIOTI3allisl, CTPYKTYPHO-CEMaHTUYHUI
aHasi3, CTaHJapTH3allisl, IepeKiIa.

Ohiienko M. D. The dynamics of terminologization in English maritime vocabulary: a
linguistic perspective

The article offers a comprehensive analysis of the processes of terminologization in English mar-
itime lexis, which represents an important object of contemporary linguistic research. The relevance
of the study is determined by the growing role of English as the lingua franca of international ship-
ping, where clarity and unambiguity of terminology are crucial for safe and efficient communication.
The purpose of the research is to explore the structural-semantic, standardization, corpus-based, and
translational aspects of English maritime terminology.

The paper outlines the scope of previous studies conducted by Ukrainian and foreign schol-
ars, who have laid the foundation for current approaches to maritime terminology research. Spe-
cial attention is given to word-formation models, borrowings, phraseological structures, as well as
the use of corpus technologies for systematic analysis of professional communication. Unresolved
issues are emphasized, including the discrepancy between codified standards (*Standard Marine
Communication Phrases, Seaspeak™®) and actual communicative practices, the limited availability of
corpus resources, and the challenges of translation caused by polysemy and cross-linguistic asym-
metry of terms.

The methodological framework integrates descriptive, contrastive, corpus-based, statistical, and
componential methods, ensuring a multidimensional perspective on terminologization processes. The
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results demonstrate the dynamic character of English maritime terminology, its reliance on deriva-
tion, compounding, and metaphorization. At the same time, the study highlights the need for harmoni-
zation of terminology with international standards, the development of an open multi-genre corpus of
Maritime English, and the creation of bilingual and multilingual glossaries with contextual examples.

The findings of the study have both theoretical and practical implications: they contribute to a
deeper understanding of the principles of terminologization in English maritime lexis and can be
applied in terminology studies, translation practice, and the methodology of teaching Maritime Eng-
lish at the tertiary level.

Key words: English maritime terminology, terminologization, structural and semantic analysis,
standardization, translation.
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J3EPKAJIbHA CTPYKTYPA AIK IHTEPCEMIOTUYHHUN MEXAHI3M:
MISE EN ABYME 'Y MUCTELUBKHNX HAPATUBAX

AKTyanbHICTh TEMH JOCIIKEHHS 3yMOBJICHa HAYKOBHM 1HTEpECOM JI0 TpuiioMy mise en abyme
y JIITepaTypHUX TEeKCTaX, KiHeMarorpadi, 00pa30TBOpUOMY MUCTELTBI, @ TAKOXK HEOOX1IHICTIO HOTo
KOMIUIEKCHOTO OCMHCIICHHSI B MEXaX CTPYKTYPHO-CEMIOTUYHOIO aHAJII3y Ta MIXXMHCTEI[BKOT B3a€EMO-
aii. Y cydyacHOMY ryMaHITapHOMY JTUCKYpCl puiioM mise en abyme nenaini yacTile po3nisIaeTbCs
SK KJIIOYOBUH 1HCTpYMEHT OaraTopiBHEBOI OopraHizallii HapaTHBY 1 MEXaHi3MiIB IHTEPCEMIOTUYHOTO
nepekiany. Came TOMy epeocMUCIEHHs IPUPOU mise en abyme, HOTo KOMYyHIKaTUBHHX 1 XYIOXKHIX
¢byHKLH, 0coOaMBOCTEH afanTanii B pi3HUX Mezlia Ha0yBae TEOPETUUHOI Ta MPAKTUYHOI 3HAYYII[OCTI.
[Tpuiiom 3a0e3mneuye MpoLyKTUBHE HAPYKEHHS MIXK PEabHICTIO Ta 11 perpe3eHTali€ro, akTyalizye
IHTepHpeTaliifHuil CyMHIB 1 (hOpMy€e TUHAMIUHUI MPOCTip camopedieKcii MUCTEIILKOTO HapaTHBY.

MeTo10 IbOTO AOCHIIKEHHS € BUCBITIIEHHS Mpo0JieM perieniii npuiiomy mise en abyme six iHTep-
CEMIOTUYHOTO 1 MDKMEIIIHOr0 MeXaHi3My B MUCTELIbKUX HapaTuBax. JlOCTIiIPKeHHs CIPSIMOBaHE Ha
YTOUHEHHSI CEMIOTHYHOIO CTaTyCy I[bOTO MPUHOMY, BU3HAYEHHs MOTO TUIOJOTIi, aHalli3 MeXaHi3-
MiB (pyHKIIIOHYBaHHS B JITepaTypHUX, KiHemMarorpadiyHuX, irpOBUX HApaTHBaX, a TAKOXK OLIHKY
fioro poni y (opMyBaHHI METAaTEKCTyaJIbHUX €(EeKTIB 1 CTUMYIIOBAHHI aKTHBHOI iHTepmperarii
perumnienta. OcobauBa yBara npuIiIs€eTbCs MOPIBHAHHIO pealizalii mise en abyme B pi3HUX Mezia
Ta BUSBJICHHIO B3a€MO3B 513Ky MK CTPYKTYPHOIO aBTOHOMHICTIO TEKCTY Ta HOro GaraTopiBHEBOIO
Opraizari€so.

Vxnanaui « EHIUKI0NE 11T MOCTMOIEPHI3MY» IMOIAI0Th 1eH TepMiH 0e3 epeksiaay, ClIuparoyrch Ha
Amnnpe XKina ta Jlroceena Jlennen6axa. Sk Bizomo, aedininis Oyna 3anposamkena Anape Xigom: «Y
TBOp1 MUCTEITBA 5 XOTiB OM 3HAMTH camuii Cy0’ €KT LIbOTO TBOPY, IEPEBEACHUH Y MacIITal mepcoHa-
KiB. .. Tak, y neBHUX KapTuHax Memutinra abo KBentina Meryca HeBeIMUKe KpyIyie i TEeMHE JTI0CTPO
BIJUI3EpKAJIIOE 1HTEp €p KIMHATH, B SIKI{ 11 KapTUHA MaOeThes» (EHIMKIONE NI MTOCTMOIEPHI3MY,
2003, c. 278). 3okpema, nochimkenHs JltocbeHna Jlemnenbaxa «/[3epkanbHa OMoOBiAb: €ce Ipo mise
en abymey, omyOlikoBaHe aHIVIIMCHKOIO MOBOIO i Ha3BOIO «J[3€pKajio B TEKCTI», MPOIOHYE TaKe
BU3HAUEHHS: «Oy/lb-SKUN acleKT, BMIIEHUNA y TBOpI, SIKUI BUSABISE CXOXKICTH 13 TBOPOM, BKIIIOYAE
ioro B cebe» (Enmmkionenis moctmoaepHizmy, 2003, c. 279).

VY cy4acHOMY TE€OpPETHKO-JITepaTypHOMY TUCKYpPCl JOCIHIIKEHHS acCHEeKTiB MIKMHUCTELBKOI B3a-
emonii nepeadavae 3aydeHHs] METOJOJOTTUYHUX MIAXOAIB PI3HUX T'yMaHITapHHUX ramyseil. Crocte-
pEeKEHHs i y3arajbHEHHs, 10 CIYTYIOTh HMIATPYHTAM A7 (OpMyBaHHS CydacHHX JIiTepaTypO3HaB-
YUX METOJIUK, KOHIIEHTPYIOThCS y cepl IHTepCEMIOTHUHUX CTYAIN, KyIbTYPOJIOTIYHUX AOCHTIKEHb
1 KIHO3HABUMX MPAKTUK. [IpUHIUN CUMYIBTaHHOCTI, MOIIUPEHUH Y PI3HUX BHUJAX MUCTENTBA, IKUN
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3apOIMBCS B IMOETHUII 0APOKO Ta MOKJIMKAHUI OJHOYACHO TIEpeIaBaTH Pi3HI GparMeHTH Jiii, aKTHBHO
3aCBOIOBABCS MallCTPaMU >KUBOIIHUCY, aPXITEKTYPH, JTITEPATyPH 1 CTaB IPEIMETOM 3aIlIKaBJICHHS CeMi-
OTHKIB.

B ykpaincpkoMy JliTepaTypo3HaBCTBI MUTaHHS icTOpiorpadii 10 CiIiKeHHS IbOTO TPUIOMY, OKpeMi
aCIeKTH MOT0 XyI0KHBOI peaizamii nopyuryBainu Onena bposko (bposko, 2012; 2025), Onexcanap
MakeeB (MakeeB, 2013), siki OKpecIwIa reHe3y mise en abyme 1 MOXJIMBOCTI HOTO 3aCTOCYBaHHS
B YKpaiHCHKOMY MHUCTEIILKOMY KOHTEKCTi. Asuta [{aniB anamizye 1ieid HapaTUBHHUM TPUHOM CTBOPECHHS
J3epKAJIBHOI OMOBITHOT peaIbHOCTI B XyIOKHBOMY TeKcTi /utst aitei (Llamis, 2019).

[TonBiliHe MOABOEHHS 3a3BUYAl CIIPUUMAETHCS K XapaKTEPUCTUKA HE BCHOTO TBOPY, a JIUIIE HOTO
OKpeMOi YaCTHUHH. Y TaKoMy pa3i BiIOyBa€ThCs pi3Ke MiABUIIECHHS CTYIEHS YMOBHOCTI, 11O OTOJIIOE
3HAKOBY MPHUPOIY TEKCTY SK Takoro. ®paHIry3bKi TEOPETUKH BiJIIrPAIOTh Y IIbOMY MPOIIECI MIOMITHY
pOJIb, OCKUIBKM caMme iXHi IMpalll 3aJar0Th HalpsM aKTyaJbHUX IHTEPHpPETAIiii MUCTEIBKUX SBHIIL.
Baromuii MmacuB gociipkeHb, IPUCBIYCHUX (PYHKIIOHYBAHHIO i €CTETUYHOMY MOTEHLIaTy IPUHOMY
mise en abyme, npeacrasieHo B npaisix Jlrockena Jlamnent6axa (Dallenbach, 1977), XXana Pikapmy
(Ricardou, 1990), Kpictiana Metna (Metz, 2002), Xana-Mapxka Jlimoxa (Limoges, 2008), Cebac-
ThsiHa DeBpi (Févry, 2000). 3pocTanHs iHTEpecy 10 IUX HAIpPAIfOBaHb CBIIYUTH MPO aKTyaJIbHICTh
IHTEPCEMIOTHYHMX MIAXOIB AJISI Cy4aCHOI TyMaHITApUCTUKHU Ta MPO MOCiOBHE PO3IIUPEHHS cepu
3aCTOCYBaHHS mise en abyme y cTaTyci KOHIENTY B MUKAUCIUIUTIHAPHUX CTYHIsX.

JlocnipKyoun MOETUKY «HOBOTO POMaHy», MUCbMEHHUK 1 jiteparypHuid kputuk JKan Pikapay
MIJKPECIIOE eKCIEPUMEHTYBaHHA 3 (popMoro, 10 nependadyae akKTHUBHE 3aJy4yeHHS 4uTada A0 IpU
IHTepnpeTarlliii Ta CyMHiBIB. BaXIuBY ponb BiJlirpae KOHCTPYKILiS mise en abyme, sika peai3y€eTbes
4yepe3 MOBHI CTPYKTYPH, 1110 BBOJISATH €JIEMEHTH 30BHIIIHBOI peanbHOCTI, Ipobiaemarusytoud ii. XKan
Pikapmy BBOIUTH MOHATTS MaKpo- Ta MIKPOTIOAIOHOCTI, 3aCTOCOBYIOUH iX JIJIsl 31CTaBIICHHS (pparMeH-
TiB TekcTy (Ricardou, 1990, p. 87). MakponogiOHOCTI TOPOKYIOTh BapiaHTH, MIKPOMOIIOHOCTI —
Moi0HOCTI BapiaHTIB, 110 aKTUBI3Y€E €(EKT IHTEPIPETALINHOTO CYyMHIBY. Y «HOBOMY pOMaHi» mise
en abyme QyHKIIIOHY€ Ha PiBHI METAaTEKCTYy, CTBOPIOIOYH 1II031I0 TOJIOCY aBTOpa Ta CTUMYIIIOIOYH
yyTaya JI0 aKTUBHOI iHTeprpeTallii. [IpuiioM migKpeciroe aBTOHOMHICTh €JIEMEHTIB TEKCTY, OJIHO-
YacHO JEMOHCTPYIOUH IXHIO B3a€MO3B’s13aHy CTPYKTYpy. CTpyKTypa «HOBOTO POMaHY» IPYHTY€ETbCS
Ha IPUHLHUIIAX HAPATUBHOTO MEXaH13MY, KU BUP13HAETHCS €KCIIEPUMEHTANIbHICTIO T2 HOBATOPCHKUM
IIJIXO/I0OM JI0 opraHizalii TekcTy. Taka cnernudika paauKaibHO MOPYIIy€e 3BUYHI HABUYKUA YATAHHS,
3MYIIYIOUH ayAUTOPiI0 aKTUBHO JOJTYYaTHUC /10 MIPOLIeCy 1HTEpIpeTallii Ta KPUTUYHOTO OCMUCIICHHS.
VY 1boMy CeHCl KOHCTPYKIIiS mise en abyme BUCTyNa€e KIOYOBUM IHCTPYMEHTOM, SIKH (pOpMYE BiI-
YyTTS METATEKCTYaJbHOCTI Ta CTUMYJIIOE THTEPIPETALINHUN CyMHIB, MAKPECIIOI0OYN aBTOHOMHICTh
TEKCTY ¥ aKTHUBHY poJib unTaua. Tak, Haramist J)KykoBa 3ayBaxye, 1110, IOTIPH BiTHOCHUN yCHiX cepes
(haxiBIiB, «<HOBUH POMaH» 3aJIMIIAETHCS SBUIIEM €JIITApHUM, 3aTHUM JIMIIE YaCTKOBO (popmMyBaTu
cTifikuii koo yutadiB (JKykosa, 2010, c. 157).

OpnHUM 13 KITIOYOBHMX ACTIEKTIB IIbOTO BU3HAYCHHS € B3aEMO3B 30K M1 BOYIOBAaHOIO 1CTOPIEIO Ta
OCHOBHUM HapaTUBOM. Taki BCTaBJICHI HApaTHBHU YacCTO MOAUISIIOTh CHOXKETHI €JIEMEHTH, CTPYKTYPHI
XapaKTEPUCTUKHU 200 TEeMaTHYHI MOTHUBH 3 TOJIOBHOIO 1CTOPIETO, 1110 TOTIIMOIIIOE PO3yMiHHS 000X PiB-
HiB onoBifi. Llst B3aemMoiis Mk HapaTUBaMU HaJa€ TEKCTY JOJATKOBOI NIMOWHH 1 CKJIaIHOCTI, TIPOTIO-
HYIOUM YMTa4aM KiJIbKa TOYOK BXOJY Ul OCMUCIICHHS TEM 1 KOHIEMIIi1 TBOPY.

Opniero 3 HarpyHTOBHIKX Mpaik Cedacthsina Despi € pospiaka «Kinemarorpadiunuii mise en
abyme: cripo6a tunosorizamii» (Févry, 2000). 3ampornoHnoBaHi B Hiif MOJieli BUPI3HAIOTHCSI OPUTi-
HaJIbHICTIO KPUTEPIiB TUIIOJIOT13allii, IUPOTOI0 aHATITHYHOI 0a3u. DeBpi pO3MEKOBYE mise en abyme
OJTHOP1THUH (1110 3aT1FO€ JTHIIIE 300paKeHHs a00 3BYK) 1 PI3HOPIAHHM (SIKU OJHOYACHO BUKOPHUCTOBYE
300pakeHHsI Ta poHOTrpamy). 30Kpema, OHOP1IHI (POPMH MOKYTh OYyTH OOpa3HUMH, YCHUMH, My31Y-
HUMH, TpadiuauMu abo mymoBuMu. OOpasHi hopmu mise en abyme CTBOPIOIOTH KOHDITypartii, 1o
MePEMIITYIOThCS 3 Tiepudepii 10 NEHTPY CTPYKTYPH TBOPY: IutakaTH, portorpadii, KapTUHHU, Mapio-
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HETKH, I1"ecu-BcTaBKU. [IpuiioM, 13epkaibHO MOBTOPIOIOYH NEPBUHHMIMA TBIp y (hOpMi KOHACHCALIIT UK
MIPOTHO3Y, BUSABIISE crienndiky BiIacHOTO (YHKIIOHYBaHHS U popMy€e CTPYKTYpY, Y AKiH «pPO3MOBiAL
YCBIIOMITIOE cebe 1 po3citoe cBoro pedepeniiiny imo3ito» (Févry, 2000, p. 23).

[3painbCchkuil HayKOBEIb, MMCbMEHHUK 1 Iepekiaaad Morie Pon y po3sinui The Restricted Abyss:
Nine Problems in the Theory of Mise en Abyme, mociyroByrounch Mmetadoporo oOMexeHoi 0e30/1Hi,
po3IIsIaE JIiTepaTypHU NIPUHOM mise en abyme sIK iICTOPiIO0 B CTPYKTYpI 1CTOPii, TPy O3HAYHUKIB
y TEKCTi 200 MiATEKCTH, IO BiAI3EpKaIOTh oauH oaHoro (Ron, 1987).

TakuM 4uHOM, mise en abyme ToCTae SIK MEXaHI3M 1HTErpaIlii eJIEMEHTIB TEKCTY B MEKaX HbOTO
CaMoro, 110 CTBOPIOE €(heKT MEeTaTeKCTyaJIbHOCTI, MAKPECIIOI0YN aBTOHOMHICTD XY/IO’KHBOT CTPYK-
Typu. Ham Onu3bka 1ocaigHUIbKa TTO3HUIIis HiIMEIbKoi BYeHOT MoHiku DimynepHik, ska creriaizy-
€ThCS Ha CTYAISX 3 aHIJIIHCHKOT JTiTepaTypH, KyJbTYPH i HApaToJIorii. YUeHa TIIyMauuTh mise en abyme
SIK TIOHSITTSI, 3alI03UYEHE 3 TeOPii MUCTEITBA, 110 MO3HAYa€ KOHCTPYKIIIO «BCTABHOTO KaJpy», pO3-
Is1a€ IPUYMHU ITHOPYBaHHA Hapatosorieto Gakruanoro Hapatusy (Fludernik, 2013, p. 117). Kaap
1 Ioro BCTaBKy MOXKHa Ha3BaTU CTPYKTYPOIO mise en abyme, SIKII0 BCTABICHUN €JIEMEHT IEMOHCTPYE
CXOX1 pUCH 13 caMHUM KaJpoM. Y Haparojorii AOLUUIHHO MOCIYyroBYBaTHCS LUM MOHATTSM, SIKIIO
BCTaBJICHA 1CTOPIS MOJIIISE CFOXKETHI €JIEMEHTH, CTPYKTYPHI 0COOIMBOCTI 200 TeMH 3 OCHOBHOIO 1CTO-
pi€to, 10 J1a€ 3MOTY 31CTABIISITH TOJOBHUMI CroxkeT 1 crokeT enektuBHHM (Fludernik, 2002, p. 156).
Tob6to MeTadopa BHYTPIITHROTO J3€pKaia, 3anponoHoBana JlrockeHoM Jlenmnenb6axom, MmiaKpecItoe
3[IaTHICTh MPUIOMY CTBOPIOBATH JI3€pKaJibHI BJOOPa’KEHHSI OCHOBHOTO HapaTUBY B MEXaX TEKCTY,
JIe BCTaBJICHI CHOKETH YM 00pasu He JIMIIE MOBTOPIOIOTH ab0 BiI3€PKATIIOIThH TOJOBHY 1CTOPIIO,
a 1 MOXyTbh MOAM(]IKYBaTH, KOMEHTYBATH UM HABITh MiAPUBATH i 3HAYCHHA. TaKUM YUHOM, mise en
abyme ctae He nuIIe CTPYKTYPHUM €JIEMEHTOM HapaTHBY, a i MOTYKHUM CEMIOTHYHUM MEXaHI3MOM,
10 JIa€ 3MOTY JOCIIITHUKY a00 YUTaueBl aHAII3yBaTH B3a€MO3B 30K MiXK PIBHIMHU TEKCTY, BUSBIISITH
OaraTonrapoBi CMHUCIIU Ta B3a€MOIII0 MK OCHOBHUM 1 BCTaBJICHUMU CIO)KETaMHU.

Ha mpoGnemi pernemniiii Haroyonrye TakoX iTamiichkuii cemioTHK YMOepto Eko. «Ockinbku
IpamMa, K MU MPUIYCTUJIM, € METaTeKCTOM, — 3ayBaXKy€ BiH, — 1I€ O3HAYae, 110 BOHA PO3IOBIIA€
npuHaiMHI Tpu ictopii: (1) mpo te, mo BigOyBaeThes 3 1i AiioBUMHU 0codamu; (2) mpo Te, mo Biaoy-
BaeThed 3 il HAIBHUM unTaveM; (3) mpo Te, 1o Bii0yBa€ETHCS 13 CAMUM OTOBIAaHHAM SIK TEKCTOM (ISt
TPETS 1CTOPisl MOTEHIIMHO 301raeThes 3 ICTOPIEI0 PO TE, M0 BiAOYBAETHCSA 3 KPUTUIHUM YUTAUEM )
(Exo, 2004, c. 286). locniguuk monae, mo (adymna y ¢abyii «He TUIbKK nepeadadae Toi Ja0ipuHT
00’ €KTUBHHUX CYIIEPEUYHOCTEH, uepes sKi Bcs (padysa moBeae unraya, a i BAKOHYE Te, 10, SIK OUIKY€
aBTOp, Ma€ POOUTH caM YUTay, TOOTO MEPETBOPIOE HOTO CIIOIBaHHS, EPEKOHAHHS i OakaHHS Ha
peanbHi ctanu padymm» (Exo, 2004, c. 286). Exo po3misgae ynTaua sik akTHBHOTO YYaCHUKA HApaTUB-
HOTO TPOIIECY, Y1 KOTHITHBHI i eMOIli}HI peaKilii IHTerpyIOThCs Y CTPYKTYPY TBOPY, IEPETBOPIOIOYH
1oro Ha 6araTopiBHEBUH, TMHAMIYHHI TEKCT.

Icnancekwmit niTeparypo3HaBenb XyaH Bapo 3adpa nociimkye GyHKIIIO puiiomy mise en abyme
B anokayinTuiaHomy pomani Jxeiimca ['pema bamnapna «3aroHynuii CBITY», 1€ W IPUHOM JTOCATAE
MaKCHUMaJIbHOI CKJIagHoCTi (Zafra, 2025). 3adpa knacudikye BCcTaBiaeH1 CIICHH Ta HapaTUBH, aHAi-
3ye TXHIii 3B’SI30K 13 3arajJbHUM TEKCTOM 1 MIJIKPECITIOE CEMIOTHYHY B3a€MOJIIF0 MK PIBHSAMH Hapa-
TUBY. BCTaBieH1 CIOKETH BiI3€pPKATIOTh 1 MOAU(DIKYIOTh OCHOBHY iCTOPiIO, CTBOPIOIOYH e(eKT
METaTeKCTYyaJIbHOCTI ¥ MOTIMOMIOI0YH CIIPUHHATTA unTada. Lle nemoHcTpye, 1o mise en abyme e
JIUIIE TOBTOPIOE UM BIJII3EPKATIOE CIOXKET, a i aKTUBI3y€ KPUTUUHE OCMUCIICHHS TBOPY, MOEAHYIOUH
(GyTypUCTUYHI KOHIIETITU 3 MCUXOJIOTTYHUMH ¥ €K3UCTEHLIMHUMU T€MaMH, 10 CYTTEBO PO3IIMPIOE
YKaHPOB1 MOYKJIMBOCTI HAyKOBOT (haHTACTHUKH.

bpurancekuii nocmiaauk Mapkyc CHOy 3a3Havae, 1110 IHTEpHET MOIIUPIOE EIEKTPOHHI KOTIii iCTO-
pii, SIKi B3a€MOTIOB’sI3aHl 3 IHITUMU BepcisiMu caMux cede (Snow, 2016, p. 226). ¥V 3B’s3Ky i3 1TuMm
pedraekcuBHICTh MI3HLOMOAECPHOI MeTadiKiii 3a3Hana €BOJIOIII, 10 CBIAYUTH MPO TpaHCchopMa-
IO TPAJAUIIIITHOTO HAPATUBHOTO CHPHHHATTS: TEKCT Nepectae OyTH JIHIHHOI CTPYKTYpOIO, Iepe-
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TBOPIOIOYHUCH HA MEPEXKY B3a€EMOITOB’ I3aHUX 1HTEPTEKCTyIPHUX 1 MEIIAIIMHUX MIAPiB, 1€ YUTad YU
KOPHUCTYBa4 BUCTYIIa€ aKTUBHUM IHTEPIIPETATOPOM 1 CHiBTBOpIIEeM 3MicTy. Mapkyc CHOy 3ayBaxye,
110 cy4yacHa KpUTHKa mepeOyBae B CTaHI 3MiH, aJKe 3pOCTA€E 3aHEMOKOEHHS OO0 Memialliii — abo
«pemMeialiin» — 1 BAKOPUCTAHHS «TEXHOTEKCTIBY, 110 MICTATh aJIbTEPHATHBHI PEaJbHOCTI Ta IOCBiJ
JKUTTS, IPEICTABIICH] SK OTIOBiAb-MeiaIlisl 10 BETMKOTO TBOPY: OMOBI/b, SIKa CTA€ PEATbHOIO 3aBISKH
He30arHeHHIM KOHTPPEAIBHOCTI, K, HANpUKIaa, y poMaHi Mapka JlanmieBcbkoro «JliM mucTsiy,
JIe MICTATBCS 1CTOPii PO MPUBHUAIB, HIOW 3HATI HA BileOKaMepy B OyAMHKY 3 mpuBHAaMH (Snow,
2016, p. 226).

VY cydacHii TOCTIAHUIBKIN MPAKTHII TEPEeBAKAOTh CTY/Ii, IPUCBAYCHI aHAJ3y mise en abyme
y pi3HUX Menia (JriTeparypa, KiHO, AU3aiiH, BIICOIrpH) Ta MIXKMEAIMHINA HApaTOJIOTil B aCIIEKTax MiXk-
MEIIAHOCTI 1 MYJbTUMOJATBLHOCTI. ABCTpAIMChKUN HochHiqHuk Apmanao Yant y npami Mise en
Abyme: Drawn intersections between image, body, and space ananizye npocTip MUCTEIITBA Ta TU3AM-
HEPCHKOI MPaKTHKH, IO 3aTy4ae IVsjgada 0 Bi3yalbHOTO i ysBHOTO nianory. Y poOoti 3 ekcre-
PUMEHTAJIbHUM, KOHIICTITYalbHO opieHTOBaHUM (iibMoM Mise en Abyme (2014) Yant posmisnae
o0pa3 B 00pasi sk METOA JOCIIIDKEHHS TBOPYOTO aKTy i mephopMaTHBHOTO XapaKTepy MaFOBaHHS
y B3aeMOJIi 3 TIJIOM, 300pa)KEHHSAM 1 €KpaHOM. Taka MpaKTHKa CTBOPIOE IHTEPAKTUBHHU MPOCTIp
JUTSL TJIs11a4a, J1e XyJAOXKHIN TPOoIIeC 1 CIIPUHHATTS CTal0Th B3a€EMOIIOB’ SI3aHUMH, a CTPYKTypa mise en
abyme QyHKITIOHYE SIK IHCTpPYMEHT OararopiBHeBO1 ceMioTH4HOI komyHikartii (Chant, 2018).

Oco06uBOi aKkTyaTbHOCTI HaOyBalOTh JTOCIIPKCHHsI HApATOJIOTii Ta MYyJIBTUMOAQIBHOCTI Y Bije-
oirpax, ikl BUCBITJIFOIOTh CHEIM(piKy HapaTUBHUX CTPYKTYP 1 COCO0IB penpe3eHTalii B uppoBUX
IrpOBHX Mejia Ta iX BIAMIHHICT BiJI JTITEPATypHUX TEKCTIB 1 TpAIULIMHUX Meia. 30Kpema, ecel iTa-
JIACHKOTO KpeaTUBHOTO TexHosora i ¢axisis 3 meaia Camyens bansaynii Literary and Ludic Mise-
en-Abyme in What Remains of Edith Finch Play npucBsYeHO JOCIIKEHHIO IHHOBALlIMHUX CITOCOOIB,
SIKUMH KOMIT'1oTepHa rpa What Remains of Edith Finch BUKOPUCTOBY€E TpaHCMEIIMHUN IPUHOM mise
en abyme — K y JiTepaTypHOMY, TaK 1 B IrPOBOMY CE€HC1 — JIJIsl CTBOPEHHS YHIKaJIbHOT icTOpii. ABTOpa
IIKaBUTh, Y MOKHA BBa)KaTH MPOMYKTUBHOKO MPOEKIIIO JIITEPAaTypHOTO mise en abyme Ha 1HII
Menia, 30kpema Bigeoirpu (Balduzzi, 2024, p. 38). Jlocnimkyroun nNpocTip pOAMHHOTO J0MY, T'pa-
BeIlb HAaTpaIuIsI€ Ha Pi3HI KIMHATH Ta MPEIMETH, K1 QYHKIIOHYIOTh K IMMOPTAIH JI0 OKPEMHX 1CTOPIi
yieHiB poauHu. KojkHa 13 X 1CTOPiH Mepe)UBAETHCS BiJI MEPIIOi 0COOM 1 Iopasy yepe3 YHIKaIbHI
IrpOB1 MEXaHiKH, 110 3a0e3Ieuye pi3HOMaHITHICTh HAPATUBHOTO JTOCBIY, OCKUIBKH J1a€ 3Mory (op-
MYBaTH Bi4yTTS IPUCYTHOCTI Y CBITI IEpCOHaXiB. L[ kommo3uItiiina cTparerisi CTBOpIOE Oararopis-
HEBY HapaTHBHY CTPYKTYpYy: OCHOBHA CIO)KETHA JIiHis, 110 CYNPOBOKYE MOCIiKeHHsT EniT, BUCTY-
1a€ KapKacoM, SIKMi OXOILTIOE JIBAHAAIATH KOPOTINX, BCTaBaeHUX ictopii (Balduzzi, 2024, p. 38).
Y KOHTEKCTI MDKMEIIMHOCTI Ta IHTEPCEMIOTHKHM TaKa OpraHi3allisi TEKCTY-IPH BUCTYIIA€ MPUKIIAIOM
npuioMy mise en abyme: BHYTPIIIHI HapaTUBHU BiI3€PKAIOIOTH TEMH, MOTUBH 1 CTPYKTYpHI eJie-
MEHTH TOJIOBHOTO HapaTHBY, CTBOPIOIOYH J3€PKAJIbHI CIIBBIJHOIICHHS MiX CIOKETHUMHU PIBHIMHU.
[le cnpusie yTBOPEHHIO METAaTEKCTyaIbHUX €()EKTIB, IMiIKPECIIOE B3aEMO3B’ 30K MK PI3HUMH CEMIO-
THYHUMHU MOJICTISIMU, (POPMYE PELUITIEHTA IK aKTHBHOTO 1HTEPIIPETATOPa, 3aTHOTO 31CTABIIATH Pi3HI
HapaTHBHI Ta CMUCIIOBI piBHI. Takum unHoMm, What Remains of Edith Finch neMOHCTpYE€, sIK Biz€oi-
TPOBHI MEIIyM MOXKE peali3yBaTH JIITepaTypHUN TIPUHAOM mise en abyme B MiXMeAINHINA MIEpCIIEeK-
THBI, IHTETPYIOUH TEKCT, 300pa)KEHHS 1 IHTEPAKTUBHICTh Y €TUHY KOMIUICKCHY XYIOXKHIO CTPYKTYDY.

CydacHi AOCIHIDKEHHST JEMOHCTPYIOTh yBary J1o mise en abyme sIK yHIBEpPCAJIbHOTO MIKMEIii-
HOTO TIpuiioMy, o (DYHKIIIOHYE B JITEpaTypi, KiHO, 00pa30TBOPUOMY MHUCTELTBI, JU3aHHEPCHKUX
MpakTUKax 1 MUQPPOBHX IrpoBuX memia. AHami3z Apmanjao YaHTa MmiaTBEpIKy€e MOTEHIAN I[HOTO
NPUAOMY JIJISl CTBOPEHHSI 1HTEPAKTUBHOTO XYJOXKHBOTO TPOCTOPY Ta OararopiBHEBOi CEMiOTHYHOT
komyHikarlii. Bogaouac crymii Camyens banpaylii akTyamaizyloTh NPOAYyKTUBHICTh mise en abyme
y BiJICOITPOBUX HapaTHBaX, MOXKJIUBICTh 1HTErpaIlil JTITEpaTypHUX MOJIeTIeH B IU(PPOBE CEPEIOBHUIIEC
3aBJISIKU TIOETHAHHIO TEKCTY, 300paKeHHS i IHTEpKTUBHOCTI. TakuM 4rMHOM, mise en abyme B Mixk-
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MEJIHHIA MEePCIEeKTUBI MocTae epeKTUBHUM IHCTPYMEHTOM CTBOPEHHS CKJIQJIHUX, OararomapoBUX
HapaTHBIB, 110 AKTUBI3YIOTh IHTEPIIPETATUBHY JISJIbHICTD PEIUITIIEHTA, PO3IIUPIOIOYN MEXKI Cy4acHOT
HapaTHBHOI €CTETUKHU.

OTxe, IpUOM mise en abyme BUCTyIIa€ OJJHUM i3 KIIFOYOBUX IHCTPYMEHTIB MOJICTFOBAHHS CaMO-
pednexcuBHOCTI, OararopiBHEBOI OpraHizailii HapaTUBY, IHTEPCEMIOTHYHOTO TEPEKIaay B JTepa-
Typi, kiHemaTorpadi, mudpoux menia. CTpykrypa mise en abyme 3abe3neuye npoayKTUBHE Hampy-
YKEHHSI MK PeajIbHICTIO Ta 11 penpe3eHTarlieto, popmye epekT MeTaTeKCTyaIbHOCTI, ITiAKPECITIOI0YN
ABTOHOMHICTh €JIEMEHTIB TBOpY. BcTamneHi HapaTuBu 4unu oOpa3u 4acTo MOAUISIOTH CKOXKETHI, TeMa-
THYHI @00 CTPYKTYPHI €JICMEHTH 3 OCHOBHUM HApaTHBOM, CTBOPIOIOUH J3€pPKaJIbHI CITIBBITHOIICHHS,
MOTTHOIIOI0YN pO3yMiHHs 000X piBHIB omoBiai. Cy4yacHi JOCIIKEHHS, 110 OXOTUTFOIOTh HapaToJio-
Tit0, MYJIBTUMOAJIBHICTD 1 MDKMEIIHHICTD, TIATBEPIKYIOTh TCOPETHYHY Ta MPAKTHYHY 3HAYYIIICTh
mise en abyme K MexaHI3My 1HTeTpalii XyJ0KHIX 1 KOMyHIKaTUBHUX (YHKIIIHA Y PI3HUX Meia, 110
MOXE CTaTH MPEJAMETOM IOIATBIITNX JOCIIIKCHb.
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bpoBko O. O. /I3epkajibHa CTPYKTypa SIK iIHTEPCEMiOTUYHUI MeXaHi3M: mise en abyme 'y
MHCTEeNbKUX HApaTHBaxX

Mise en abyme € ofHUM 3 THCTPYMEHTIB Cy4acHOI XYIOKHBOI KyJIbTYPH, KM HE JIUIIE Bio0pa-
Kae 11 KIHOIICHTPUYHICTb, a i PO3KPUBAE MUPOKUH 1HTEPCEMIOTUYHHI MOTEHIIIA)I B3a€MOIIT JiiTepa-
TypHu ¥ KiHemarorpady. Y crarTi 31M1iCHEHO aHali3 NpUioMy mise en abyme sIK IHTEPCEMIOTUYHOTO
MEXaHI3My Ha Marepiaji KiHO- Ta JiTeparypHuX TekcTiB. CrnernudiyHorw GOpMOIO CITiBBITHOIICHHS
TEKCTIB, pedepeHIlii Ta nudy3ii € B3acMOHAKIAAaHHS 32 IPHUHIMIIOM mise en abyme («KOHCTPYK-
i y BUDISIAL TIpipBU»). Llel npuifoM BiOMHI y repalibuili, KOJU Ha OUIBIIOMY IIUTI 300paKeHO
Menmmmit. JI. Jlemnen0ax 3a3HauMB CXOXKICTh «TepajbJAUYHOI KOHCTPYKLID» 3 SIBUIIEM, Ha3BaHUM
K. JIeBi-CTpocOoM «3MEHIIIEHO MOJIEIIION, 1110 BIATBOPIOE IEBHUM PealbHUI 00’ €KT y 3MEHIIICHOMY
BHIJISAII, HAIIPUKJIIAJ, Ha YKUBOMUCHOMY IMOJOTHI. OCcOOMMBE 3HAUCHHS MAlOTh TEOPETHYHI ITiIXOIN
Ta iHTeprpeTaliina npaktuka Cedacthsina PeBpi Ta Kana Pikapay, ski Jal0Th 3MOTy OKPECIUTH
creni(iky CTPYKTYpHOTo ¥ ceMioTHYHOTO (DyHKIIIOHYBaHHS IILOTO NMpUHOMY B KiHeMaTtorpadi ta
TpaauLlii «<HOBOTO POMaHY».

Merta nocCiiKeHHS TMOJsITae y BUCBITIICHHI 0COOIMBOCTEH PO3YMIHHS M iHTEpHpeTaii mise en
abyme y KOHTEKCT1 IHTE€pCEMIOTHKH Ta MIKMEIIMHOT B3aeMOoii. Y poOOTi yTOUHIOETHCS CEMIOTUIHHI
CTaTycC LbOTO MPHUIOMY, OKPECITIOIOTHCS HOr0 TUITOJIOT1YH] PI3HOBUIU U y3arajbHIOIOTHCS MEXaH13MU
(yHKIIIOHYBaHHS B JIITEpAaTYpHUX 1 KiHeMarorpaiyHUX HapaTHBaxX HAa Marepiaji IHTePCEeMIOTHIHHUX
1 HApaTOJOTIYHUX Ipallb 1 XyI0XKHBOI npakTuku. [IpocrexeHo, ik mise en abyme Monentoe n3ep-
KaJIbHI CTPYKTYpPH, 371aTHI BIITBOPIOBATH, MyOiroBaTH abo TpaHC(hOpPMYBAaTH XyJAOXKHIN CBIT, CTBO-
PIOIOYHM 30HH ITiJIBHINEHOT PEICKCUBHOCTI Ta HAPATUBHOT CAMOCBIIOMOCTI. Y CTaTTi pO3IIAIAETHCS
THUIIOJIOT1s1 mise en abyme, 30kpeMa o111 Ha OHOPIIHI Ta Pi3HOPIAHI HOPMH, 1110 JIa€ 3MOTY OTTUCATH
MeXaHI3MH BHYTPILIHBOTO [IUTYBaHHS, BKIIIOUEHHsI TBOPY B TBip. [lokaszano, 1o 1eit npuiiom popmye
crieni(ivgHl peKUMHU B3AEMOIIT MIDK TEKCTaMH Pi3HUX CEMIOTHYHHUX MOJICICH, aKTUBI3yIOUU 1HTEp-
CEMIOTHYHHUI TepeKIIaj] 1 CIPUSIIOUM TOsABI MeTaTeKcTyanbHUX €(hekTiB. OKPEecIeHOo posib mise en
abyme y GpopMyBaHHI ynTaya, Isijaya sk aKTUBHOTO CITIBTBOPIISI CMHCITY, 3[aTHOTO 1HTEPIIPETYBaTH
Ta 31CTaBJIATH J3€pKajbHI PIBHI HAPATHBY.

Knrouosi cnosa: mise en abyme, iHTEpCceMIOTHKA, J3€pKalibHAa CTPYKTypa, HapaTUB, METATEKCT,
MDKMEIINHICTE.
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Brovko O. O. Mirror structure as an intersemiotic mechanism: mise en abyme in artistic
narratives

Mise en abyme is one of the key instruments of contemporary artistic culture, which not only
reflects its film-centered orientation but also reveals the broad intersemiotic potential of interaction
between literature and cinema. The article examines mise en abyme as an intersemiotic mechanism
based on literary and cinematic texts. A specific form of correlation among texts, reference, and
diffusion is the superimposition structured according to the principle of mise en abyme (“an abyss-
like construction”). This device is known in heraldry, where a smaller shield is depicted within a
larger one. Lucien Déllenbach pointed out the similarity between this “heraldic construction” and
the phenomenon Claude Levi-Strauss termed a “reduced model”, which reproduces a real object
in a diminished form, for instance on a painted canvas. Of particular importance are the theoretical
approaches and interpretive practices of Sebastien Fevry and Jean Ricardou, which enable the
identification of the structural and semiotic specificities of this device in cinema and in the tradition
of the “nouveau roman”.

The aim of this study is to highlight the features of understanding and interpreting mise en abyme
within the context of intersemiotics and intermedial interaction. The article clarifies the semiotic status
of this device, outlines its typological variations, and synthesizes the mechanisms of its functioning
in literary and cinematic narratives on the basis of intersemiotic and narratological scholarship and
artistic practice. The analysis traces how mise en abyme models mirror-like structures capable of
reproducing, duplicating, or transforming the fictional world, thereby creating zones of heightened
reflexivity and narrative self-awareness. The article examines the typology of mise en abyme,
including its homogeneous and heterogeneous forms, which allow the description of mechanisms
of internal quotation and the embedding of a work within a work. It is demonstrated that this device
generates specific modes of interaction among texts belonging to different semiotic systems, activates
intersemiotic translation, and fosters the emergence of metatextual effects. The study also outlines
the role of mise en abyme in shaping the reader/viewer as an active co-creator of meaning, capable of
interpreting and correlating the mirrored levels of the narrative.

Key words: mise en abyme, intersemiotics, mirror structure, narrative, metatext, transmediality.
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HAPATUBHI CTPATEIIl TA "KAHPOBA CIIELIU®IKA
HOBEJIN «TOHKA» POBEPTA MY3LJIsA

XynoxHIM (PEHOMEHOM Ta IUIOUIMHOIO JIJISl 3aCTOCYBAHHS CYYaCHUX TEOPETHUYHHUX MIAXOIIB JIiTe-
paTypo3HaBCTBa 3aJIMLIAETHCS HOBEIICTHKA aBTOPiB BineHchkoro MoznepHi3My. ABCTpilicbka HOBela
po3BUBajacs napajgeinbHO 31 CTAHOBIEHHAM IcuxoaHanisy 3urmynnaa ®@poiina (1856-1939), romy ii
3aCJIy’K€HO MOYKHA BBaYKATH CBOEPITHOIO JIITEPaTyPHOIO JIA00PATOPIEIO AJIS CTY/I1H JTIOACHKOT IICUXIKH,
MIJCBIJIOMUX MOTHBIB, IPUXOBAaHUX Oa’kaHb, HEBPO3iB 1 CHOBUAIHB (3umomps, 2011; Biere, 2012).
Maiictpu cioBa fepxaBu Haja [lyHaeM € 3aunHATENsIMU TEXHIK, K1 CbOTO/IHI JIeKaTh B OCHOBI Hapa-
ToJorii (Teopii onosizl). [lo npukiany, TEXHIKa «IIOTOKY CBIAOMOCTI», IKY OAHHUM 13 IEPUINX 3aCTO-
CyBaB y eBpomneichkiit miteparypi Apryp Lluimiep (1862—-1931), moctae neHTpamsbHUM 00’ €KTOM
BHUBYECHHS Cy4aCHHUX JIITEPAaTypO3HABUMX CTYAIH, a «kpu3za MOBU», chopmynsoBana ['yro ¢on T'od-
manHcTaneM (1874—-1929) (Hofmannsthal, 1991), cnpuunnuna ¢pyHaamMeHTalIbHUNR NEPEmIs MOX-
auBocTel onoBial. Temu nekagaHcy, KpU3M MacKyJIHHOCTI, BTpaTy 1IGHTUYHOCTI, 31TKHEHHS palli-
OHAJILHOTO ¥ 1ppalllOHaJIbHOTO, 1110 MPOHU3YIOTh TBOPU ABCTPINCHKUX MHUCbMEHHUKIB-MOAEPHICTIB,
Jal0Th 3MOTY MPOBOJAUTH Tapajeli 13 CydacHUM 3aHenajoM LIHHOCTEeH, miolami3auiiHuMu Hpolie-
caMu Ta nourykamu iieHTuyHocTi y XXI ctomiTTi.

Ha ocoOmmBy yBary B IIbOMY KJIIOYi 3aCIyTOBYE€ HOBEIICTHKA aBCTPIMCHKOTO MHChbMEHHHKA
Po6epra Mysimnst (1880—1942). Moro TBopuicTh y skaHPi MaJIoi MPO3H MOCIAA€ BUHSTKOBE MiCIE SIK
y TBOpYOMY JOpOOKY aBTOpa, TaK 1 B KAaHOHI €Bponeiickkoro MoaepHizMy. HoBenu npo3aika, 30kpema
31 30ipok «Iloeqnanus» (Vereinigungen, 1911) ta «Tpu xinku» (Drei Frauen, 1924), ue cBoepinni
IHTEJIeKTyallbHI JJaboparopii. ABTOp 13 MPUTAMaHHOI HOMY TOYHICTIO MIPUPOIO3HABLS U IICHUXOJIOTA
JOCIIKY€E MEXI1 JIFOICHKOTO TI3HAHHS, KpU3Y 1IEHTUYHOCTI Ta 31ITKHEHHS palliOHAJILHOTO CBITOIISAY
3 IppalliOHAJIBHOIO, HEBJIOBUMOIO CYTHICTIO KUTTA. Ha BiMIHY BiJl KJIaCHYHOI HOBEJH, SIKA 32 TEO-
pieto «coxomay [layms [aiize (1830—1914) 30cepemkena Ha 30BHIIHIN moxiil (3umomps, 2011), mpo3a
P. My3ins cripsiMoBaHa BcepeMHY — Ha aHaJli3 TICUXOJIOTTYHUX CTaHIB, pedUieKCiii Ta IHTEJIeKTyalb-
HUX CyMHIBIB HOTO IPOTAroHiCTiB.

OcoOmnuBocti HOBemicTUKU P. My3iis B cyyacHOMY JITepaTypO3HaBCTBI HE BTpayalOTh CBOET
aKTyaJIbHOCTI, afpke HoBenu 1uKIiB «lloemnannsy ta «Tpu iHKU» HOPMYIOTH TUTIAHE TOJIE AJIS
CTyIIH Y KUIBKOX KIIFOYOBHMX HampsiMax. Y 1IbOMY KOHTEKCTI JOCTIAHMKH BHOKPEMIIIOIOTH aBTOP-
CbKI €KCIIEpUMEHTH 3 HapaTUBHOIO MEPCHEKTUBO0. [1eThes Mpo BUKOPUCTAaHHS HEHAIIHHOTO Hapa-
TOpa ¥ TEXHIK «IOTOKY CBIIOMOCTI», JIe PELUIIEHT 3MYIIEHUN caM mpoOuparucs Kpi3b Ja0ipuHTH
CYMHIBIB, TIIOTE3 1 CyNEepPewIMBUX MUCTEUBKUX 1HTeprpeTaniil. TyT BapTo BUAUIUTH TaKi HAyKOBI
po3Biaku: «Pobept My3unib Ta Bimkumanusa ekcrpecionizmy» (Robert Musil und die Ablehnung des
Expressionismus, 1965) B. baysinrepa, «HapatuHi excnepuMeHTu: aociiaxeHHs: TBopiB PoOepra
Mys3ins « Tpu xxinku» ta «Iloegnannsi»» (Erzdhlexperimente: Studien zu Robert Musils “Drei Frauen”
und “Vereinigungen”, 1973) b. Prortrep, ««PanroBe i1 oOMexeHe TyXOBHE XBUWIIOBaHHS...»: IIpo
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koHIenIit0 HoBenu Pobepra Mysiusa» (Eine plotzliche und umgrenzt bleibende geistige Erregung...:
Zum Novellenbegriff Robert Musils, 1973) H. ®imep, «Podept Mys3inb: [Toegnanns. Cripoba intep-
npeTarttii onoBiganb» (Robert Musil: Vereinigungen. Versuch einer Deutung der Erzdahlungen, 1993)
B. ®apkam, «Teopis Ta npaktuka HoBenu. IIpo “Bmockonanenns xoxanas” PoGepra Mysimsa»
(Teoria e pratica della novella. Sulla Vollendung der Liebe di Robert Musil, 1997) [Ix. beprouuiHi,
«Inma po3nosink. [Ipo moeruky HoBenu 1800/1900» (Das andere Erzéhlen. Zur Poetik der Novelle
1800/1900, 2012) @. bipe.

Hentpansuumu 1u1st TBOpiB P. My3iis mocTaroTh KoHIENIi «iHImoro ctany» (der andere Zustand)
Ta MOTUB «IIO€JTHAHHS», 3 OIVISIIY HA SIKi TBOPYI JOCIIKEHHS aBTOpa MEKOBUX CTaHIB CBIJIOMOCTI,
MIPUPOAM CEKCYaJTbHOCTI Ta KpHu3u f-0co0u pe30HYIOTh 13 MOCTHPOUIUCTCHKUMH, (PEHOMEHOJIOTIY-
HUMH ¥ €K3UCTCHIIIHHUMU CTyaisMu. HoBenn mucbMeHHUKA — 1€ CBOEPIAHI cripoOu 3adikcyBaTH
HEBJIOBUMHM JTOCBiJI MICTUYHOIO, 1ppaIliOHAJILHOTO, 1HTYITUBHOTO €JHAHHS 31 CBITOM, BUBYAIOYH
MEKOBI CTaHHU CBIZJOMOCTI, KOXaHHS Ta CHPUUHSATTS, 110 CTajo0 HoBatopcTBOoM s xkaHpy (Rauch,
2000). B ectetuko-dinocodchkiii mpodieMaTHIll HOro TBOPIB YBUPAZHIOETHCS KPUTHKA ITO3UTHUBI3MY,
MMUTAHHS €MICTEMOJIOTTYHOI HEBIIEBHEHOCTI Ta MOIIYK IIIAXIB BUXOMY 3 KPU30BUX CUTYaIllll Kpi3h
MIPU3MY «IHIIOTO CTaHy» K aBTOPCHKOI allbTEpPHATUBYU pallioHAIbHOMY iCHYBaHHIO. ['epoi iforo TBo-
piB HE IPOCTO BIJUYyBAIOTh — BOHU O€3MEpPEpBHO aHAJI3yIOTh CBOI MOYYTTS, HAMArarouuch 3acTo-
CyBaTH J0 HUX TOYHICTh MAaTeMaTHYHUX YW HaykKoBUX (opmysn. Came Taka IHTEIEKTyali3allis, /e
(hiKCy€eThCS TOE€THAHHS JTIPU3MY U aHAJITUKH, (POPMYE CTHIIb aBTOpa Ta 3HAYHO PO3IIUPIOE MOXK-
JMBOCTI xaupy HoBeau. OKpeMi KOHTYPU OKPECIEHOI IPOOIEMAaTHKU 3aKpoeHi B mpansax «I pimkis
Po6Gepra My3iis. AHani3 KynbeTypHOro posmany» (Musil’s Grigia. An analysis of cultural dissolution,
1967) K. b. beasemn, «Pobepr My3iib 1 mo3utusizm» (Robert Musil und der Positivismus, 1970)
A. Tenpi, «PoGept Mysinb. [Toer noeguann» (Robert Musil. Dichter der Vereinigungen, 1972) I. Bay-
MaHHa, «[[puHIIKIT HAtMEHTTMX KPOKiB. My31J1b 1 “HeBHpilIeHa mpoodieMa HaTypalli3My’ Ha TPUKIaIl
“Bnockonanenns koxanHs » (Das Prinzip der kleinsten Schritte. Musil und das “ungeldste Problem
des Naturalismus” am Beispiel der Vollendung der Liebe, 1987), ««Inmmuii ctan» My3ins» (Musils
“anderer Zustand”, 1997) I. Amancraysepa, «JloCcKoHaNIui MiMe3UC: pPenpe3eHTallis peaabHOCTI Ta
camopedepeHilis B Teopii Ta miteparypHii npaktuili» (Vollendende Mimesis. Wirklichkeitsdarstellung
und Selbstbeziiglichkeit in Theorie und literarischer Praxis, 1992) A. broHa, «¥Y momrykax «iHIIIOTO
crany». Hominamictuuna mictuka Pobepra My3sins» (Auf der Suche nach dem “anderen Zustand”.
Robert Musils nominalistische Mystik, 1998) ®. banbke, «Iloexnanns» (Vereinigungen, 2000)
M. Payx. ¥YTim, BapTO 3a3HaUUTH, IO IPEIMETOM YUCICHHUX HAYKOBHX JIOCIIIKEHb [TOCTAE BCE XK
pOMaHHa Mpo3a MUChbMEHHUKA, a crienndika HapaTUBHUX CTPATErii 1 )KaHPOBO-CTHIIICTHYHI 0COOJIHN-
BOCTI OTO TBOPIB MaJIOi ITPO3H BCE IIE 3aJTUIIAIOTHCS 11033 HAJICKHOIO yBAroko JiTEpaTypO3HaBIIiB.

006’exTom nocmipkenHs € HoBena P. Mysins «Tonka» (Tonka, 1922) 13 mukny «Tpu >KiHKH» —
TBIp, KWW € KBIHTECEHI[I€I0 TBOPYHMX TOIIYKIB MUCbMEHHHKA Ta BTUIIOE IIEHTPAIBHHUH JISI HHOTO
KOH(ITIKT M1XK JIOT1KOIO Ta THTYTII€ETO.

Meta poboTu mossirae B aHalli3l HApaTHBHHUX CTpaTerii Ta BHU3HAYCHHI >KaHPOBOI crienudiku
HoBenu. lle mepenbauae BUpIMICHHS TakuX 3aBlaHb: JOCHIIUTH CKJIaJHY HApaTUBHY CTPYKTYpPY
TBOPY; BU3HAYUTH HOTO KAHPOBY HEOJHO3HAUYHICTh; IPOCTEKUTH, SIK 111 YUHHUKU PO3KPUBAIOTH MPO-
OJIeMaTUKy TIPOTUCTOSIHHS PalliOHAILHOTO Ta 1ppalioHaJIbHOTO.

TeopeTHYHUM MIATPYHTSIM JJIs1 JOCIIJDKEHHS TEHOJIOTIYHUX AaCIEKTIB HOBEIHM CIYTYIOTh Iparii
YKpPaiHCBKUX Ta €BPONMEHCHKUX TOCTIIHMKIB, sK-0T I. Ayct, ®@. bipe, B. bynuuii, b. ¢on Bize,
I'. B’s30Bchkuid, O. ['anuy, P. I'pom’sk, XK. XKenerr, I. 3umompst, B. [Banummn, B. Kaitzep, FO. Kona-
niB, E. Jlemmeprt, B. Jlecux, M. Maptinec, M. Moxkmuist, M. Haenko, B. ITaxapenko, K. K. ITonraiim,
O. [ore6ust, A. Tkauenko, 1. Dorr, 1. ®panko, /1. Ymwkeschkuid, . Itanuens, M. [leddens.

3 oAy Ha OplEHTALIIF0 HAa KOMIIO3UITIHHY HEBU3HAYEHICTD 1 BIIKPUTICTB )KaHpPY B TBOpax P. My3ims
onupaeMocs Ha mpariii: «KomeHTap 10 BCix NpMKUTTEBUX TBOPiB Mysust» (Musil-Kommentar zu

46



Bichuuxk JIHY imeni Tapaca lllepuenka. ®isonoriuni Haykm Ne 2, 2025 ISSN 2227-2844 print

samtlichen zu Lebzeiten erschienenen Schriften, 1982) I. ApuiieHa, «3HUKHEHHs Cy0’€KTa: paHHS
rcuxoJorisa ta JgireparypHuit monepHism» (The Vanishing Subject: Early Psychology and Literary
Modernism, 1991) k. Paitan, «CnoTBopeHHs icTOpii: JiTepaTypHa mpakTthka PoGepra My3sins
B HenepenbauyBane» (Die Verriickung der Geschichte: Robert Musils literarische Einlibung ins
Unabsehbare, 1993) B. ®ynepa, «¥Y koHIKTI MK “Ka3kor” Ta “peanbHicTio”. “ToHka” Pobepta
Mys3ins sik npoTucTossHHs kputuili @piapixom Himme y monsarti ictuam» (Im Widerstreit zwischen
“Mairchen” und “Wirklichkeit”. Robert Musils Tonka als eine Auseinandersetzung mit Friedrich
Nietzsches Kritik am Begriff der Wahrheit, 2007) A. banrepra, «IHmmii cTan» SK MOETOJIOTIYHUN
npuHiun y 3i0panni “Tpu xinku”» (Der “andere Zustand” als poetologisches Prinzip in den “Drei
Frauen”, 2009) P. llennep, «Bunaxin Tonku. Tekcrorenernune npountanHus nocke “Tonka”» (Die
Erfindung der Tonka. Eine textgenetische Lektiire des Tonka-Dossiers, 2011) B. ®antu, «Hesinome,
JUTSL SIKOTO MOYKHA 3HAWTH cioBa nepmumMu: Teopis HoBenu Pobepra Mysimsi» (Unbekanntes, fiir das
man als erste Worte findet: Robert Musils Novellentheorie, 2010) ®. Bipe, «Po6ept My3iiabs» (Robert
Musil, 2012) O. IIponsmanna, «Hosema» (Novelle, 2016) b. HioGen.

KittouoBuM apryMeHTOM MOCTa€ CBOEPIIHICTh AaBTOPCHKOTO €KCIIEPUMEHTYBAHHSI 31 CTHIJIEM, METO-
oM 1 (hOpMOIO OTIOBIII B CTPYKTYpi TekcTiB HOBen (Zeller, 2003; Bangert, 2007; Fanta, 2011). Crig
3rajaTH, mo HoBena «ToHka», matoBana 1903—1908 pokamu, crepiry 3aaymMyBaiacs sIK TOBHOI[IH-
Huii poman. IIpo 11e cBigyaTh 0OCST i 3HAYHA KiTBKiCTh J0JaTKOBUX €JIEMEHTIB TBOPY. 1i CTBOpEHH,
3a cBimYeHHsAMHU nociiaaukiB 6iorpadii P. Mysinsa K. Kopino, K. Jlinknare, O. Ildonbemanna, 30i-
IJI0CS 3 TIEPioJIOM TIMOOKOT 0COOMCTOI jkamoOu aBTopa 3a moapyror rHOcTi ['epmoro Miti. Cro-
CYHKH 3 HEIO 3aKIHYMIKCS OOJIICHO JJIS aBTOpa, a cama JKIHKa TParivHo IoMepsia BiJ BEHEPUYHOTO
3axBOproBaHHsA. IMOBiIpHO, came 1 TpaHchopmartis 3axymy (Bi MacImITabHOTO poMaHy JI0 CTHCIIOT
HOBEJIM), 10 BijOyBayiacst Ha T 0COOMCTOI Tparemii, 1 3yMOBWJIA CTYIiHb (HOPMAJIBHOTO, 1/IEHHO-
TEMaTUYHOTO Ta CTHJIICTUYHOIO HAIIOBHEHHS HOBEJIH.

OCHOBHUH TEKCT TBOPY CKJIAAAETHCA 3 I’ ITHAIIATH YaCTHH, SIKi BBIOpasid B ce0e pO3MIIICHHS TIep-
COHAXIB, 31CTaBJICHHS CEOXKETHUX €I130/11B, TOPSAO0K MOBIJOMJICHHS PO MepeOir MoIiH, a TAKOXK 3MIHYy
MIPUIOMIB OIOBIJ 1 B3aEMOCITIBBITHECEHICTh JieTanei 300paxyBanoro. KoxkHa 13 yacTuH rpadidyHo
MO3HaY€Ha HOMEPOM PO3/ILTY, L0 THUIIOBO /I POMAHHOI MPO3H MUChbMEHHHKA. ToOMy TyT MOXHA TOBO-
PUTH PO HAKOTIMYEHUI aBTOPOM KOMIUIEKC XyIAOKHBOTO MaTepiaiy, IKUi CUHTE3ye BaplaTUBHE MIXK-
CTHJIPOBE B3aEMOIIPOHUKHEHHS TICUXOJIOTI3MY, CUMBOJII3MY # ex3ucTteHiianizmy (Pfolmann, 2012).

Kommuiekc HapaTMBHHMX TEXHIK, sKi 3acTocoBye P. My3inb y TBopi «ToHKa», hopMye YHIKaIbHY
TICUXOJIOTTYHY aTMOc(epy Ta i IKPECITIOE IEHTPaIbHy TEMY HEBU3HAYEHOCTI i HEBIIEBHEHOCTI T€pOsl.
Komno3wuiiiliny TOMIHaHTY HOBEJIM CTAHOBUTB COIO3 BUIITYKaHOTO MOJIOJIOTO 1HTEIIreHTa 3 Hebararo-
CJIIBHOIO, HEOCBITYEHOIO JIBUMHOIO «3 KpaMHHID». CaMme J0 LIbOro COI3Y, a OTKeE, J0 LEHTPaIbHOI
noctati ToHku (AHTOHIT) Tak YW 1HAKIIE JOTUYHI BCI 1HII KOMIOHEHTH KOMITO3HIII1 TBOPY. 3HAHOM-
CTBO JIIBYUMHH-IIPOJABUMHI T MOJIOJIOTO IHTEIIT€HTA 3 «XOPOILIOT0 IOMY» MOCTAE 3aB’ I3KOI0 TBOPY, J1€
aBTOP BiJpa3y BU3HAYA€E OCHOBHI CHJIM KOH(ITIKTY — AYIIEBHHUM MTOPHB 1 XOJIOIHUM pO3paxyHOK. Came
yepe3 110 60poTh0y BiH CIIPSMOBYE NCUXOJOTIYHHM PO3BUTOK CIOXKETY I YBHPA3HIOE TEMY TBODY.
Sk minkpecmroe nocaigauig Jx. PaliaH, KOMIIO3UITisS HOBEIM 31IITOBXYE J[BA CBITH: HAYKH, JIOT1KH
HMOBIpHOCTEH Ta PO3PaxyHKY (CBIT FOJIOBHOTO T€posI) 1 CBIT BipH, 1HTYIlII Ta MOBYa3HO1 MpaBau (CBIT
Tonku). CTpyKTypa TEKCTy 3MYyIIy€e YUTa4ya BaraTucs MK LIMMHU JIBOMA MOJIOCAaMH, HE JO3BOJISIOUN
3pobuTH octarounuii Bu6ip (Ryan, 1991).

Y HoOBeJi pO3MOBIb BEAETHCS Bl TPEThOi 0COOM, OHAK i1 MEPCIEKTHBA 3/1e01IBIIOT0 30iraeThes
3 IOMISAAMH IIPOTAroHicTa — MOJIOIOTO HayKoBLsl. PenumieHT cripuiimae noaii Ta cam 06pa3 Tonku
Kpi3b IIPU3MY CYMHIBIB TOJIOBHOTO Ieposi, pedieKkciii 1 cipo0 parioHaizyBary Te, Mo Bi0yBa€ThCS
B niiicHOCTI. [IpuitoM BHYTpimmHBOT (hoKasizallii 3aHyprO€ unTada y CBIIOMICTh ITEPCOHAXKA, 3MYIITY-
I0YM MOTO TIEPEKUBATH 1HTEICKTYaJIbHY i eMOLiiHY Kpu3y. HapaTop He 1ae ocTaTrouHuX BiAIOBIIACH,
a yiiie (PIKCye CynepewInBi JyMKH repos, 110 poOUTh HOTro HEHAIIHHUM JDKepeioM iH(popMaitii.
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KynpMiHalli€ro ncuxonorivHoi HampyTry cTae He3po3yMinuid (hakT BaritHOCTI ToHkU. OCKUIBKY i1
00pa3 npeAcTaBIeHU CYyTO KPi3b Bi3iI0 MPOTAroHiCTa, BHYTPIIIHIA CBIT XKIHKH, i1 TyMKHU Ta MOYYTTS
3aJIUIIAIOTHCS HENOCTYNHUMH. BOHA mocTtae 00’€KTOM CIOCTEpPEXKEHHS, TOOTO HE IMOBHOIIIHHUM
cy0’ekToM po3moBiai. MaOyTh, TOMy Ha KIIIOYOBE MUTAHHS TBOPY — UM 3paamia ToHKa Tepos 1 XTO
€ 0aTbKOM 11 TUTUHM — aH1 MPOTATOHICT, aH1 PEIUITIEHT HIKOJIW HE OTPUMAIOTh OCTATOYHOI BiJIMOBIII.
P. My3isp MalicTepHO BBOJUTH Y TEKCT apIYMEHTH SIK Ha KOPUCTH 11 HeBUHHOCTI (i1 HaiBHICTH, Bij-
JAHICTh), TaK 1 MPOTH Hei (MenuuHi GakTH, JOriuHi 10ka3un). [lo mpukiasy, murarta 3 TBopy: Tonka
war in die Néhe tiefer Marchen gertickt. Das war die Welt des Gesalbten, der Jungfrau und Pontius
Pilatus, und die Arzte sagten, da Tonka geschont und gepflegt werden miiBite, sollte sie ihren
Zustand iiberdauern (Musil, 1988, p. 270) / «Tonka onuHHUIACS BIPUTYJI 10 IHOOKKMX Ka30K. Lle OyB
cBit [lomazanuka, Jliu ta [TonTis Ilinara, a mikapi kazanu, mo ToHKY ciaij Oepertu i IorisaaTH,
abu BOHA 3MOTIJIa IEPEKUTH CBIN cTan» (nepeknad — JI. I7). Kpizb npusmy pediiekciii Ta CyMHiBIB
TOJIOBHOTO Teposi P. My3ine MaiicTepHO BHKOPHCTOBYE eJIeMEHTH MOTOKY CBizoMocTi. Moro gymkn
Xa0THYHI, CIIOBHEHI JIOT1YHUX IMOOYIOB, SIKi TMOCTIHHO PYHHYIOTBCS MiJ THCKOM ipparfioHaIbHUX
MOYYTTIB Ta MOJI. ABTOP JETalbHO aHAII3y€E MCUXOJIOTiI0 TIEPCOHAXKA, HOTO CIIPOOU 3aCTOCYBaTH
HayKOBHH, MMO3UTHBICTCHKUN MIAX1J J0 JKUBOI, HEmepeadadyyBaHOT peajbHOCTI, IO BTUICHO KPi3h
npu3My oopasza ToHKH.

IaTepnperarist HoBenu « TOHKa» Kpi3k NpHU3MY PETITIHHUX KOHTEKCTIB, 30KpeMa TAEMHUYOT BariT-
HOCTI FOJIOBHOT T€pOTHi, Ja€ 3MOTY TPaKTyBaTH TBIp sk mapadoiy (epey. [lapaforn)) mpo 0OMEeKeHICTh
JIIONICHKOTO MMi3HAaHHS. BapTo BUALIMTH, IO TYT 1I€THCS HE PO KJIIACUYHY HApaTHBHY (opMy 3 Tiepe-
HOCHUM DPiBHEM 3Ha4yeHHS (ITOBYAJbHE 1HAKOMOBJICHHS), «B SKiM 4yepe3 310paHuil MpUKIaT i HOTOo
TIIYMa4eHHsI YTBEPKyBaJuCs MeBHI AyMKH. ..» (["aymy, 2008, ¢. 282), a mpo mapadomy XX CTOMITTS
(Osmanovi¢, 2020). Y no0y MoaepHi3My BOHa, Ha TyMKY HiMeIbKoro gociigauka Teo Enpma, «moci-
nae Micte «ocHoBHOI Girypm»» (Elm, 1991, p. 7). T. EnpMm Bu3Havae 3aranpHui TepMiH «Iapadosa
MOJIEpHI3MY» SIK aHTUTe3y 10 napabdosu enoxu [IpocsitaunTea (X VIII cT.), 10 Hecia B co61 BOIO 110
npocBiTieHHs cBimomocTi. (Elm, 1991). Jlocaigauk BuauISe M’ aTh GOpM penpe3eHTalii MoJIepHICT-
CBhKOT 1apaboJIH, CIiBBIAHOCSYH KOXKHY 3 KOHKPETHUMH aBTOpaMH. 30KpeMa, TBOPUICTh aBCTPIACHKUX
mutiiB I. ¢on l'opmancransa, @. Kabku, P. M. Pinbke, I. bpoxa ta P. My3ins T. Enbm BigHOCHTH
JI0 «eMicTeMOoJIoriyHO-MeTadi3udHOoiI apadboau. BueHuil miakpectoe, Mo y MboMy THUII TapaboIu
aBTOPH JOCIIKYIOTh MEXI1 JIFOACHKOTO Ti3HAHHS (3A1MCHIOIOYH €IICTEMOJIOTTYHY KPUTHUKY) Ta TTOPY-
IIyIOTh MeTadi3udHI TUTAHHS PO CEHC, peaabHICTh Ta icHyBaHHs» (Elm, 1991).

YuceHHi cripoOu repost 3’sICyBaTh Mpasy npo BipHiCTh TOHKHM Ta MOXOKESHHS TUTHHU 3a3HAIOTh
Kkpaxy. Takum 4yrHOM, HOBEJIa HaOyBa€ y3araJlbHEHOTO, (11I0COPCHKOTO 3ByYaHHs: ICTHHA HE 3aBXKIU
MoOXe OyTH JJOBE/ICHA palliOHaIbHUMHU METOJJAMH, a JIESIKi aCTIeKTH OyTTS 3aJIMIIA0THCS TAEMHUIICHO.
TekcT HOBeH, 1110 3arajoM BIACTHBO MaJil mpo3i P. My3ins, HacnueHui CMMBOJIaMH, SIK1 TIOTJIUOITFO-
FOTh 3MICT 1 HAJaI0Th HOMY MICTHYHOTO 3a0apBJICHHS, HAOIMKAIOUX HOTO TOHATTSI CHMBOJIIYHOT ITPH-
T4l (iHIIOT Ha3BM mapaboiu). [0M0BHA TrepoiHsd TYT HE MPOCTO JTiIBYMHA-TIPOJAABUYMHS, @ YOCOOICHHS
TAEMHHIII, IPUPOJIH, ITHTYITUBHOTO 3HAHHSA, K€ HE IMIIA€THCS HAYKOBOMY aHami3y. Y ii MOBYaHHI,
XBOpPOO1, TAEMHUYIN BariTHOCTI 3aKPOEHI CHMBOJIIYHI €JIEMEHTH, 0 KUJAIOTh BUKJIUK pallioHaJIb-
HOMY CBITOIVISIY MPOTAroHiCTa-iHTEIITeHTa.

JISWTMOTHBOM MPOXOJUTH aBTOPChKA KOHIICTIIISl «IHIIOTO CTaHy», J€ JIOTiKa MOCTYMAEThCS Mic-
1IeM MICTUYHOMY, iHTYiTUBHOMY nocBiny (Zeller, 1981). CtpykTypa TEKCTY YiTKO iMITy€E MOCTYTIOBHI
nepexia Bijl pamioHaIbHOTO aHaji3y J0 ippallioHaJIbHOTO Ta HE30arHEHHOTO, IEMOHCTPYIOUH HEO-
JTHOPIJTHICTh JUCKYPCIB. Y TKaHMHY TEKCTy aBTOp BIUTITAE HAyKoBi, (ilocodChbKi Ta JIPUYHI JUC-
kypcu: Diese Sicherheit, mit der sie alles Rohe, Ungeistige und Unvornehme auch in Verkleidungen
ablehnte, ohne sagen zu kdnnen warum, war staunenswert, aber ebensosehr fehlte ihr jedes Streben,
aus ihrem Kreis in einen héheren zu gelangen; sie blieb wie die Natur rein und unbehauen. Es war
gar nicht so einfach, die Einfache zu lieben. Und zuweilen {iberraschte sie ihn durch Kenntnisse von
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Gedanken, die ihr ganz fern liegen muliten; selbst von Chemie; wenn er, vom Beruf ausschwingend,
mehr monologisierend als fiir sie etwas erzéhlte, wullte sie pltzlich dies oder das (Musil, 1981, p. 266)/
«BrieBHEHICTh, 3 IKOO BOHA BIIKKaNa BCe rpyoe, Oe31yXOBHE Ta HU3bKE, HABITh 3aByaJlbOBaHO, HE
BMIIOYH TIOSICHUTH YOMY, OyJia Bpa)Karouoro, Ta BOJIHOYAC il OpaKyBaio Oyab-sSKOTO parHeHHs Mij-
HSATHUCS 31 CBOTO KOJa JI0 BUIIIOT0; BOHA 3aJIMIIANACS YUCTOI Ta HEBUHHOIO, Haye npupoza. Jlroouru
TaKy MPOCTAa4YKy OyJIO 30BCIM HeJlerko. Ta yacoMm BOHA JMBYBaja MOro MIMOOKUM PO3YMIHHSM i7eH,
sIK1, MaOyTb, OyJ i 30BCIM Uy)KHMMH, HaBITh y XiMii; KOJIHM BiH, 0ararocjIiBHO PO3MOBIIAI04H PO
cBOIO npodeciro, BAaBaBcs OUIbIIE O MOHOJIOTIB, aHDK PO3MOBiAaB il MI0Ch, BOHA PalTOM 3HaJa T€
yy iHme» (nepexnao —JI. I'.).

Y KOHTEKCT1 pO3ropTaHHs BITHOCHH MIXK IIEHTPaJIbHUMHU IIEPCOHAXKaMH aBTOP 3aCTOCOBYE 31CTaB-
JIEHHS JIBOX 00pa3iB, sIKi BCTYNMHWIM B XYIOKHIO B3a€EMOJIIIO Ha IiJICTaBl MPOTUCTABICHHSA: Von wie
vielen Seiten er auch kam, er stand zuletzt immer vor der gleichen Undurchsichtigkeit in ihrem Geiste;
Tonka war nicht dumm, aber etwas schien sie zu hindern, klug zu sein... (Musil, 1981, p. 255) / «3
sikoro 6 00Ky BiH /10 HEi HE IiIXO0AUB, IIOpPa3y HAIITOBXYBABCSA HAa Ty CaMy HEMPOHHUKHICTH ii TyXy;
Tonka He Oyna TypHOIO, aje MOoCh HIOW 3aBakaso il OyTH po3yMHOMO...» (nepexnao — JI. I7). Ilpu-
KMETHO, 110 POTArOHICT MOCTIHHO HAMaraeThCsi OCATHYTH CyTHICTh TOHKH Yepe3 Ipu3My HayKOBOTO
aHaJi3y, BIAIOUMCh 10 Kiacuikaiii ta repminosorii. L cripoba partionaizaiii KOHTpacTye 3 moe-
THYHUMH OINHUCAMHM ii MpUPOIHOT HAiBHOCTI. Take CTUIIICTUYHE 3ITKHEHHS MIIKPECIIOE€ KIIOYOBHI
KOHQITIKT TBOPY: O0pPOTHOY Mi’K PO3YMOM 1 IOYYTTSIM, HAYKOIO Ta KUTTSM.

[TpoBenene nocmimkenus HoBenu P. My3ins «ToHka» B KOHTEKCTI HApAaTUBHUX CTPATETiH 1 JKaH-
poBoOi crienudiKK J1a€ MOXKJIUBICTD JIWTH BUCHOBKY, IIIO IICH TBIP € TEHOJIOTTYHO Ta HApaTOJOTIYHO
KOMITJIEKCHUM (DEHOMEHOM, SIKUI BUXOAUTH 32 MEXKI1 KJIIaCHYHOI HOBENICTUUHO1 popmu. [TuceMeHHUK
TpaHchOpMye KaHp HOBEJH, 3MILTYIOYH aKIIEHT 13 30BHINIHBOI 1Moii (3a Teopieto I1. ["aiize) Ha BHY-
TPIIIHIN, 1IHTEIEKTYaIbHO-TICUXOJIOTIYHUN KOH(MIIKT mpoTaroHicra. Kimro4oBi HapaTWBHI cTparterii,
30KpeMa 3aCTOCYBaHHsI BHYTPIIIHBOI (hoKasizallii, sika 30Cepe/KeHa CyTO Ha CBIJOMOCTI reposi, Ta
KOHCTPYIOBaHHS HEHAIIHHOTO HapaTopa, CIYTyIOTh HE TIJILKH 3aC000M IICUXO0JIOT13allii — BOHU aKTy-
aTI3yI0Th IIEHTPaIbHY €IMCTEMOJIOTIUHY IPOoOIeMy TBODY.

Bapro migkpecnutu, mo xaHpoBa cnenudika HoBenu «Tonka» BuzHauaeThes 3a T. Enbmom sik
«emicTeMornoriuno-mMeTadizuuna napadona». 1i HapaTHBHA CTPYKTypa IPYHTYeThCS Ha HEBHpillle-
HOCTI KOH(ITIKTY MK pallioHaJbHUMH JIOKa3aMH Ta ippalioHaJbHOIO IHTYIII€0, MEPETBOPIOIOYN
TBIp Ha CBOEPIIHY MIPUTUY IIPO MEXKI JTFOACHKOTO TT3HAHHS.

Kommno3uiiiiina Ta CTHIICTHYHA T1OpUAM3AIlisA — MOEIHAHHS HAYKOBOTO, aHAJIITUYHOTO JTUCKYPCY
3 JTIPUKO-CUMBOJIIYHUM — TIAKPECTIOE PyHIaMEHTAIbHY HE3/1aTHICTh TTO3UTUBICTCHKOTO CBITOTIIS Y
OCSITHYTH ITOBHOTY PEajbHOCTI, BTUICHY B 00pa3i TOHKH — CHMBOJIIYHOMY «iHITIOMY CTaH1».

TakuMm unHOM, HOBeNa « TOHKa» JeMOHCTpPYE 1HHOBaliiHUK miaxia P. Mys3ins 1o Manoi nposu sik
JI0 1HTEJIEKTYaJIbHOI JJabopatopii a1 Gpi10COPChKUX Ta HAPATUBHUX €KCIIEPUMEHTIB 1 BiJIKpUBa€ 3Ha-
YH1 IEPCTICKTUBH VISl TIOJAIBIIKMX CTYA1H Y raixy3i TeHOJIOr1i Ta HapaToJIoTii.
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T'osiominosa JI. B. HaparuBHi cTparerii Ta skanpoBa cnenudika noseau «Tonka» Podepra
Mysins

VY crarTi 3aiiicHeHO0 cripoly aHalli3y HapaTUBHUX CTpATerii Ta kaHpoBOi crenndiku Manoi Npo3u
aBCTpiiichKOro nmrcbMeHHNKa Pobepra Mysins. YBara npuninserscst HoBenmi «Tonka» (Tonka, 1922)
31 30ipku «Tpm xinkm» (Drei Frauen, 1924). OxpeciaeHO aKTyaJbHICTh JOCIIJKCHHS, 3yMOBIICHY
THM, 1[0 TBOPW MAJIOl JIiTepaTypHOi (OPMH MUCHMEHHHKA MMOCTAIOTh CBOEPITHOIO «IHTEIEKTYyallh-
HOIO JIA0OPATOPIErO» IS TOCIIHKSHHS MEK TTI3HAHHS, KPU3H 1IEHTUIHOCTI Ta 3ITKHEHHS pallioHab-
HOTO ¥ ippallioHaJIbHOTO, 3aJIUIIAI0YICh HEA0CTaTHRO BUBYCHUMH. PO3IIISIHYTO aClIEKTH aBTOPCHKHIX
EKCIIEPUMEHTIB L1010 HAPATUBHOI CTPYKTYPH HOBEIH, ii KOMIO3HLIHHUX 0COOIMBOCTEH 1 dKAHPOBOT
MIPUPOAH.

Y KOHTEKCTi PO3KPUTTS IIEHTPAIBHOI MPOOIEMATUKN IPOTUCTOSHHS JIOTIKM Ta IHTYILii BUIIIEHO
CBOEPIIAHICTh 3aCTOCYBaHHSI aBTOPOM HApaTUBHUX MPUHOMIB «IIOTOKY CB1IOMOCTI», BHYTPIIIHbOI
(dboxkaizarii, KOHCTPYIOBaHHS HEHAJIHHOTO Haparopa. Ha OCHOBI HapaTOJOTIYHOTO Ta T€HOJIOTIY-
HOTO ITIXOIB BKa3aHo, 1mo P. My3iiab TpaHchopMye KIAaCHIHHM KaHP HOBEJIH, 3MIIIYIOYH aKIEHT 13
30BHIIIHBOI MOJIi HA BHYTPILIHIHN, IHTEIEKTYaIbHO-IICUXOJIOTIYHUI KOHGIIKT mpoTaroHicta. Bera-
HOBJICHO, IO 111 TPUHOMH CITYTYIOTh aKTyali3alii eHTpaJIbHOI eMicTeMOJIoruHOol Tpo0ieMu TBOpY —
HEMOXKITMBOCTI PalliOHAJIBHOTO OCSATHEHHS MOBHOTH Oy TTS.

VY kiTto9i yBUpa3HEHHS KaHPOBOI crierudiku HoBeMH « TOHKa» SIK «eMiCTeMONIOT9HO-MeTadi3nd-
Hoi napabonu» (3a tepminonoriero T. Enxpma), migkpecieHo, 1o HapaTUBHA CTPYKTypa, sika IpyH-
TYEThCS HA HEBUPIMICHOCTI KOH(IIKTY MDK JIOTIYHHMH JIOKa3aMH Ta 1ppalliOHAIbHOIO 1HTYIIIEI0
(30KpeMa, y MOTHBI TAEMHHUYOI BariTHOCTI), TIEPETBOPIOE TBIp HA MPUTUY MPO MEXKI JIFOICHKOTO ITi3-
HaHHS Ta KPU3Y MO3UTUBICTCHKOTO CBITOMIIALY. BHOKpEMIIEHO posib 1 3HAYEHHs aBTOPCHKUX KOHIIETI-
i «IHIIIOTO CTaHy» Ta «MOEAHAHHS Y CBITII MIXOKaHPOBOTO B3a€MOIIPOHUKHEHHS, a TAKOXK TapMo-
HIHOTO MMO€THAHHS HAyKOBOTO, AaHATITUYHOTO TUCKYPCY 3 JIIPUKO-CUMBOIIYHUM 3MiCTOM HOBEJIH.

Knrouosi cnosa: Mana npo3a, mana npo3a PoGepra Mys3isis, skaHp, HOBeNa, HapaTuB, mapadona.
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Holomidova L. V. Narrative strategies and genre specifics of the novella “Tonka” by Robert
Musil

This article attempts an analysis of the narrative strategies and generic specificity of the short prose
by the Austrian writer Robert Musil. Attention is focused on the novella “Tonka” (1922) from the
collection “Three Women” (“Drei Frauen”, 1924). The relevance of the study is outlined, conditioned
by the fact that the writer's short literary forms emerge as a unique “intellectual laboratory” for
exploring the limits of cognition, the crisis of identity, and the collision of the rational and the
irrational, while remaining insufficiently studied. Aspects of the author’s experiments concerning the
novella’s narrative structure, its compositional features, and its generic nature are examined.

In the context of revealing the central problematics of the opposition between logic and intuition,
the peculiarity of the author’s use of narrative techniques such as «stream of consciousness», internal
focalization, and the construction of an unreliable narrator is highlighted. Based on narratological
and genological (genre theory) approaches, it is indicated that R. Musil transforms the classic genre
of the novella, shifting the focus from the external event to the protagonist’s internal, intellectual-
psychological conflict. It is established that these techniques serve to actualize the work's central
epistemological problem — the impossibility of rationally comprehending the plenitude of existence.

In clarifying the generic specificity of the novella “Tonka” as an “epistemological-metaphysical
parabola” (following T. EIm’s terminology), it is emphasized that the narrative structure, grounded in
the unresolved conflict between logical evidence and irrational intuition (particularly in the motif of
the mysterious pregnancy), transforms the work into a parable about the limits of human cognition
and the crisis of the positivist worldview. The role and significance of the author’s concepts of the
“other condition” (“der andere Zustand”) and “union” (“Vereinigung”) are highlighted in light of
intergeneric penetration, as well as the harmonious fusion of scientific, analytical discourse with the
novella's lyrical-symbolic content.

Key words: short prose, short prose by Robert Musil, genre, short story, narrative, parable.
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CTPATEITI TITECHOCTI Y ®EHTE3IMHOMY METAKAHPI
NEPIIOI YBEPTI XXI CTOJITTS

CrpiMKe HapollyBaHHS HOBITHROTO MacuBY (EHTEe31HMHUX TBOpPIB ab0 TEKCTIB, OPIEHTOBaHHUX
Ha Iell MeTaxkaHp, Ha TJII MaciITabHOi MicTU(iKalii GUIBIIOCTI cep KUTTEAISUNIBHOCTI CyCHIb-
cTBa B nepuriit uBepti XXI cT. 3My11ye akagemiuHy (i10JI0Ti0 10 Bee OLIbII MHJIBHOTO BAMBIISHHS
B YJIBTPANONYJISIPHUN MUCTEIbKUNA (PEHOMEH, KOTPUI aKTUBHO 1HCHIPYE HOBI XyJOXHI1 KOHIIETILI].
Busenenns ¢entesi 3 Himi MapridaibHocTi (Guanio-Uluru, 2015, ¢. 19-20) B nepmux necaTuiiT-
Tsax XXI cT. € pe3yapratoM HOro HaJA3BUYaHOI aKTUBHOCTI 1 BIUIMBOBOCTI B COLIIyMi, KOJIU HETIOMi-
YeHUM, HEHa3BaHUM a00 MpsAMO IrHOPOBaHUM (heHTe31iHMI TBip yke OyTH He MOXke, 0arato B 4oMy
JUKTYIOUM MOAYy peuumnieHTy. OnycKaioud NPpUYMHHU YCKJIaJHEHOTO BHUBUEHHS 3Pa3KiB METaKaHPY
(Bia HeyHi(iKOBaHOT TeOpii 1 cucTeMaTuky (PeHTe31iHOI peanbHOCTI, OaJaHCYBaHHS PsIy aBTOPIB Ha
MEX1 JIOIyCTUMOTO B CeHc1 pernemntiii TBopuoro nocsiay (P. Appoc, M. Kinpyka, A. 3akopoHIIs i 1H.)
10 cy0’eKTHUBHOT HacTaHOBHU psaxy nociigaukiB — T. Yonku, H. Kobunko, A. Tpodumenko # 1H. —
po3mi3HaBaTH y (EeHTE31MHOMY TEKCTI SBHILE 1HIIOIO XaHPOBOTO THILY), BKaXXEMO Ha (pOpMOBaHY
3 2010-x pp. TeHaeH1i0 (peHTe31 A0 IHTEHCUBHOI KOMYHIKAIIIl 3 MUCTELbKH 1 CYCIUIbHO nepudepiii-
HUMU SIBUILIAMH; THTETpaIiio y (eHTe31MHUN TBIP MPOSIBIB €TUYHO MPOOJIIEMHUX COLIOKYIBTYPHUX
€KCIEpPUMEHTIB ToIO. JIleMoKpaTnyHe HayKOBE CEPEOBHILE i BUMYILIEHUH METOIOOTTYHUI TUTIOpa-
ni3Mm (Driggers, 2022, c. X) MOKHU BITAIOTh TaKy BEKTOPHICTb 1 TBOPIB, 1 JOCTIIKEHb, O/THAK i1 pe3yib-
TaTH BXKE MO3HAYAIOThCS HA OKPEMUX €TUYHO CYNEpPEUIMBUX aCMEKTaxX KUTTS COLIyMY.

[IepeOyBarouu B CHIIOBOMY MOJ1 CIIUJIBHUX KYJIBTYPHUX KOOPJIMHAT 1 TPAAULIIT, pyXalOuUCh Y 3arajib-
HOMY HampsiMi TOJIOJIAHHS 3aX1THOTO (TOJIKIHIBCHKOTO) KaHOHY, Cy4acH1 aBTOPH Pe30HAHCHOTO (eH-
te3i (Bix JIx. K. Pominr 1 C. Maep no P. Sppoc i C. [Ix. Maac) BUSBISIFOTh BUPAKEHO THUTIOJIOTTYHI
pucH J0poOKiB 1 BIATBOPIOIOTH TEHAEHLIIIO METaXKaHPY J10 BHYTPIIIHBOI pediekcii. Pi3HOpiBHEBI cXo0-
JOKEHHS BUKIIMKaH1 TyT IepelyciM MI00albHUM MepeaTyBaHHsIM OCHOBHOTO METaKaHPOBOI'O KOH-
¢mixTy B nepii gecatunitrd XXI cT. Ta BIANOBIAHUX MOXITHUX: CUCTEMA «100po — (YMOBHO) HEM-
TpaJibHa 3MIHHA — 3710» e(hOpMY€E XyJOKHIO KOHCTUTYIIO T€pOsi, KOPETY€e HOro KBECT, O3HAYAETHCS
Ha MaHIBHOMY B METa)kKaHp1 )KIHOUOMY (akTopi To1io. BuBeneHuit Ha nepinii njaH YUHHUK Ti7a MU
LIbOMY 3a3Ha€ OCOOJIMBO MOMITHHUX 1 MPOBOKATUBHUX 3MiH, KOTpP1, MONPU HEOJHO3HAYHICTH BILJIUBY
HOBITHBOTO IPOAYKTY Ha aBIUTOPIIO, Mail’ke HE BUBYAIOTHCS a00 OKpeMI1 acleKTH SIKUX MOTparuis-
10Th y QoKyc (haxiBIiB MAKCUMYM SIK IPOSIBU T'€HJEPHOI HANPYy>KEHOCTI: HANIPUKIA/, Y MipKyBaHHSX
M Koctuxosoi mpo «Cytiaku» (Twilight, 2005-2020) C. Maep (Kostihova, 2012, c. 86—88) abo Te3ax
3. T'onyHok npo «/IBip mumiB 1 TposHA» (A Court of Thorns and Roses, 2015-2021) C. Ixx. Maac
(T'omynok, 2025, c. 157). IIpobnema cTpateriii TUIECHOCTI W HACHIAKIB X peLernLii B cydacHii GpeHre-
31iHIM JiTepaTypl Ta KiHO 3asBIIs€ Mpo ce0e TUM TOCTpille, YUM OiIbIIe IHTETPYIOThCS B METaXKaHP
colianbHO MapriHanbHi Tedii. Hackpiznuit aHani3 3axiqHoro (peHTe31iiHoro KopIycy nepioi 4YBepTi
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XXI crt. 3acBiquye HalpenbeHIIIE TPOSBICHHS OKPECISHUX XyI0XKHIX TOPYXIB Y )KIHOYOMY aBTOP-
CTBI, Y 3B 53Ky 13 UMM BUHHKA€E MOTpeda y BUCBITIICHHI JIOTIKM TEHACHIIIN Cy4acHOI TpaHCcopMalii
poOOTH MUCBMEHHHKIB 13 «TiJIOM» y MeTaxaHpi. [loka30Bo0 TyT € (4acTO T€HETUYHO 3yMOBJICHA)
kpuBa pomanHux nukiie C. Maep, JI. I'apkrecc, P. SIppoc, C. [Ix. Maac, C. Cent-Knep ta iH. AKTy-
aJbHUM 3a3HauCHE MOJIOKEHHS 0AauUThCs 1 B HU3IN 3arajbHUX JiTeparypo3HaBUYMX IUIONTUH: Midorio-
€TUYHIN, TepMEHEBTUYHIHN, TeHCPHIH, ICHXOAHAIITHYHIN Ta 1H.

[Torrpu okpemi 3BepTaHHs 0 ACTEKTIB TIJICCHOCTI B OKpeMHUX (EHTE31MHUX TEKCTaX, KOMILUIEKCHO
JIOTiKa BUJIO3MIHM OaueHHs T1J1a, HOTO OIIIHKY 1 HACOJIOAM HUM HE pO3TIIs/Iajiacs Hi 3arajoM Y MacHBi,
Hi B IOpOOKY OKpPEMHUX aBTOPIB, TUMYACOM SK 00’ €KTOM (h)yHIaMEHTAIbHUX CTYIIH CTaBaJIM HABITh
TEeMH 1K1 Y HAIOiB, TAHIIO B METaXKaHPi (3a3HAYMMO, 1110 B KOHTEKCT 3asBJICHO1 MPOOIeMH HE BKIIO-
4aEMO PO3BIIKH IIPO CYIIEPrepoiB-KOMIKCOIMIB, aHali3 TiecHOCTI sikux B. bpykepowm, 1. [opaonom,
JI. PoGiHCOH Ta iH. CTAHOBHUTH OKpeMe BiAraimykeHHs B Teopii (enresi). Haaro repmernzoBaHuMEU
€ BUCHOBKHU CIIOCTEPEKEHb HAJl TUCIPONOPLIHHO MPOTUCTABICHOIO JIIOACHKOIO Ta 1ppalliOHAILHOIO
TutecHicTio B «CyTtinkax» C. Maep, M. KoctuxoBoi a6o X. Makiaya, mpudoMy B JucepTallii OocTaH-
HBOI aHaJIi3 TUIECHOTO paKypcy He MiAKIIOYeHHUH 10 iHTeHIi# Beiei caru (MacLeod, 2014). Oxpemy
yBary X. Maknayn npuzaiisie $o0ii crapiHHS B aMEepUKaHIIIB, MeTaQOpUIHO TIepeiaHy B MparHeHH1
bennmu CBon neperBoputHcs Ha Bamiipecy (MacLeod, 2014, c. 109). ¥V cnpo6i 3. [ogyHOK nogaTu
3arajibHy XapakTEPUCTHKY OCHOBHHUX IapaMeTpiB cydacHOro ()eHTe3l 3aXiJJHOro KaHOHY (31 3Bep-
TaHHAM, 30KkpeMa, 1o 1ukiiB C. [x. Maac, C. Cent-Kuep, P. SIppoc) BapTo BUIIIUTH CIIpaBEeIJIUBY
Te3y: «MIpUJIOM TOTO, SIKUMH MOCTAIOTh NMIEPCOHAXKI Ti€T UM Ti€l pacH, € caMe JIFOAChKE TUIO Ta HOTo
BiactuBoCTi...» (I'omyHok, 2025, c. 18). [IpuunHoro HaykoBOi iHEPIlii BBAXKAEMO 1HIIIE TBEPIXKCHHS
JOCJTITHHII — CTOCOBHO JIOMiHaIIii 4ojioBiunX 00pa3iB y Metaxkanpi X XI ct. (I'ogyHok, 2025, c. 238),
10 CyHepeyuTh JIOTiI 0a30BUX TpaHc(opMalliidi 1[bOr0 MHUCTEITBA HOBOTO THUCSYOJITTS Ta MOXE
OyTH MPOEKTOBAHE MAKCUMyM Ha XyAOXHiH Kopmyc kiHIsg XX cT. BogHouac y «iiteparypo3HaBUux
eTronax» 3. ['oyHOK 4K He BHepIie A YKPaiHCHbKUX BUCHUX PO3MIsiIa€e MPosiBU (PI3UUYHOI 1HKITIO311
B okpeMux ¢enresi (I'omynok, 2025, c. 164-166).

[TocnimoBHO aHami3yro4d B Mi()OMOCTUYHOMY 1 TICMXOAHATITHYHOMY KIIFOUl 3aKOHOMIPHOCTI
TUIECHOTO BUpaXeHHs y (penrtesi nepmoi uBepti XXI cT., AK-0T Kpriiaticte metarepoini J{. Kopniit
1 repoini «/Ipopy mmmiB 1 TpossHm» C. k. Maac, edext (aHTHYHOT) cTaTyi JOTUYHO JO BaMIIip-
cekux T y casi C. Maep, npupoay epotusmy B «Emmipesx» (The Empyrean, 2023-2025) P. Sppoc
(I'ypmy3s, 2024), KoHIIENITA Y TBOpax i3 CIOKETHO-OOpa3HUM MOAYJIEM <M JAMBHUX IITEH» TOIIO,
JIOXOAMMO BUCHOBKY ITPO 3aKOHOMIPHOCTI BUPAXXEHHS B XYIO)KHBOMY KOPITYCi IEePi0/ly TUIECHOCTI SIK
XapaKTEPUCTHUKHU TEePCOHAXa, 3aco0y Jii, METa)XKaHPOBOTO aHTYpaKy M HaBiTh caMOIILT, IO BiJIIIO-
BiJIHI TEHJICHIII] 3aCIyTrOBYIOTh OyTH CHCTEMAaTH30BaH1 i HAJIEKHO JOCIHIKEHI B IIUPOKOMY KOHTEK-
cti. Cka3zaHe 03Ha4y€e MacmITaOHUH 1 (PaKTHYHO HE CTYAIMOBAHHMM MOKH JOCIITHUIBKUN TOPH30HT,
aKTyaJbHUH 1 IepCHIeKTUBHUI B YKPAaiHCHKOMY Ta CBITOBOMY JIIT€pPaTypO3HABCTBI.

[TapanenpHO BKaXEMO Ha aKTHBHY EKCIUIyaTallif0 MapaJurM TUIECHOCTI Y MPAaKTHI MOCTheMi-
HI3MYy, TIOCTTYMaHI3My TOIIO, ¥ OKpeclieHa HaMHu MpoOJieMaTHKa OB’ s13aHa 1 3 uMH (inocodismu.
HoBu3Ha xe ¢pakTnayHOTrO MaTepiary 3yMOBIIIOE€ HOTO MiHIMaJIbHY BUBYCHICTh HaBITh Y 3araJIbHOMY
JiTeparypo3HaBuoMy ¢Gopmari, 10 JT0IaTKOBO YTPYAHIOE Ha3BaHI HAMU KOMIIApaTHUBHI 3aBIaHHS.
Tak, sikimo «Cytiakm» C. Maep po3risHyTi B ocHoBHUX HaparuBax (J1. I'yanio-Ymypy, M. Koctuxo-
Boto, X. Maxkuyayn uu JI. I'epxap/c), To Ha By3bKe KOJIO BIJIHOCHO PO3TOPHYTHX PEIEH31H Ui KPUTHUKH
3 KOHCTATAIIEI0 CKOYKETHO OUEBUIHUX IMOJIOKEHb 3MOIVIM MPETEHAYBaTH POMaHH1 LIUKIU (TIEpEeBaXKHO
ix mepuri yactunan) «Bei aymi» (All Souls, 2011-2014) 1. I'apkuecc, «Emmipei» P. Appoc (b. bep-
mxecc-Cummonce, C. I'pungemt, M. Menaec) un «/IBip mmmiB 1 Tpossua» C. k. Maac (E. Jlitta,
J1. Oynek, M. Tpo66emaap, k. Moprencen).

MeTor0 MpONOHOBAHOI CTATTI € BHEpIle 3/AiMCHEHa crpoda BU3HAYUTH MPOBIIHI CTpaTerii Tijiec-
HOCTI y deHTe31itHoMy MeTaxkaHpi nepioi yBepTi XXI ¢T. — mepeaoBciM y 3pa3kax xKiHOUOTO aBTOP-
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ctBa 3axijgHoro kaHoHy (C. Maep, JI. I'apknecc, P. fAppoc, C. [Ix. Maac, C. Cent-Knep). KimrouoBumu
3aBJIaHHSIMH PO3BIIKH BIATIOBIHO € BUCBITICHHS: a) CFOXKETHO-00pa3HO1 TUITONIOTiT pOMaHiB 3a3Have-
HUX aBTOPOK, 3yMOBJICHOI B1IOOpaKEHHSM Y iXHIX TBOpax mapaaurManbHoi GpeHTe3iiHoi Tpancdop-
Marii nepmux AecaTuiiTh XXI cT.; 0) Joriku BUI03MIHUA (PYHKI[IH TIJICCHOTO YMHHUKA B aMEPHUKaH-
cekoMy enTesiitHoMmy cermenTi 2000—2025 pp. y 3B’53Ky 3 NPEBATIOBAHHAM TYT KIHOYOTO Havaja.
3acTOCOBYEMO CUHTE30BaHy €/IHICTh MOPIBHSIBHOTO, ICUX0AHATITUYHOTO i TEPMEHEBTUYHOT'O METO-
IIB OOCHIIKEHHS.

3aBIsSKH BUCOKOMY CTYIEHIO €K30THU3MY KJIacuyHe (eHTe31iHe PO3MOBIJaHHs JIOBIHil yac 37aTHe
OyJ1I0 0OXOAMTHCS HE TIILKH 0€3 €pOTH30BaHMX CIICH, ajie i 0e3 Mro0oBHOI JiHIi 3aramoM. OcTaHHS
BIICBHEHO BXOJUTh y METaKAaHP ITI3HIIIE 1 CIIEpIITy MOXKE BiAIrpaBaTd B HHOMY POJIb JOIOMIXKHOTO
[IEMEHTYBaJIbHOTO KOMIIOHEHTA JUIsl 3a0€3Me4YeHHs Kpaioi untadenbHocTi. [I[pukmeTHO, 1110 3 HabIu-
JKEHHSIM JI0 CyYaCHOCTI Ta BXOIDKEHHsAM (eHTe31 y a3y MioTBOpUOi Kpu3H (IMIO3HAYEHOT, CKaXKIMO,
y MYJIBTH(EHTE31HHUX CBITax, Kpoc- a00 MeNIan-TeKcTax TOI[0) OTPUMYEMO HE TUIHKH TOCHICHHS
J000BHOT TEMHU — KamiTami3yeThbes il TutecHUi BusiB. HeBumaakoBo 1ei mporiec 30iraeTbes 31 3poc-
TaHHSM MUTOMOI Baru TeHJePHOTO CKJIaJHUKA. Y TBOPAxX KIHOYOI0o aBTOpCTBa (hOKYyCyBaHHS I'epoiHi
Ha MEePeKUBAHHIX ce0e K TiJIa, Ha MiIKPECICHHI 30BHIIIHHOTO BUIVISAY Ta HOTO YHIKaJIbHOCTI, €CTe-
THUIII HOTO TIPUKpAIIaHHS TOIIO peari30BaHe BIOBHI Ta CIAYTyE€ OJHUM 13 BIAMOBIIHUX (OpMaTbHUX
mapkepiB (C. [Ix. Maac, C. Cenr-Kinep Ta iH.), 31aTHUX yce I1Ie TPAHCIIOBATH MPOTECT MPOTH TPaIH-
11 YOJIOBIYOTO MaTpiapXabHOTO CBiTY. Bif3HauMMO, 1110 aHaJIi3yeMO TeHCHINT Y (peHTe31 3arajiom,
HE Ha WOro creriaabHuX (KyJIbTYypHO nepudepiifHux) cyOpiBHAX — K epoTHYHE QeHTe31; sIK dheHTe3i,
OpIEHTOBaHE Ha aBAUTOPIIO CEKCyaJbHUX MEHIIHMH TOIIO, J€ CIpalbOBYE iHINA crienudika 00’ ekra
3aBJlaHb 300pa’keHHS.

Came y TBOpax 3aximHux (enre3iinunp nepmoi uBepti XXI cr.: «Hamiexurtsa» (Half Life,
2014-2016) C. Ipin, «/sip mmmis i tposum» C. k. Maac, «'agec i Ilepcedona» (Hades &
Persephone, 2019-2024) C. Cenr-Kiep Ta iH. — TiJ10 YacTilie MO3UIIIOHOBaHE K 10JIe OUTBH (MiHi-
MyM) JIBOX CBITiB, IIEPBHIB — CBITJIOTO 1 TEMHOTO: TIOPIBHANMO 3 NIEPEHECEHUM Yy CB1IOMICTh TaKUM
NPOTUCTOSIHHAM Yy (haHTacTHuHOMY «Tomy, mo 3acHyB B ApmaremnoHi» (Asleep in Armageddon,
1948) P. bpen6epi 3 akTyaizali€ero mporecyairbHOCTI KoHIenTy MiHOTaBpa, y 4oJI0Biviil Bepcii Haii-
sICKpaBile npe3eHToBaHor B auiorii «Minorap» (The Minotaur, 2000-2016) C. Illeppuna.

Cnepre Ha aOCTparoBaHICTh y TUIECHOMY CEHCl i MIEpEeBaKHO Ha TICHUXOJIOTIIO MEPEOCMUCICHHS
CTEPEOTHITIB XKiHOUHOCTI, aiBonTBa (y «3mi» JI. barpar, «/[3epkani €aunopora» JI. Tapan), npas
1 MmoxxsiuBocteit sxinku (/1. Kopwiii, 5. Katopox Ta 1H.) yKpaiHCbKMMH aBTOPKaMH 3A€THCS MPOTpe-
CHUBHHM YCEpeIrHI HaIlIOHAJILHOT TPAAUIII] Ta ITHOTIMBO KOHCEPBAaTUBHUM (y MTO3UTUBHOMY CEHCI) —
y KOHTEKCTI 3aX1THOE€BPOTICHCHKOTO ¥ MIBHIYHOAMEPUKAHCHKOTO OCBIAY ChOTO/IeHH. B ocTaHHBOMY
3 KyJIbTUBYBaHHSM BUKJIIOUHOCTI TIECHOTO PO3IIOYMHAE BTPAYATH MO3UIIT MOPAIbHO-eTUYHUH aCTIEKT
(heHTe31HOTO CBITY, 1 HUHI B HU3KH TUCbMEHHHKIB (DIKCYEMO IMIIEPAaTUBH BiITOPTHEHHS KYJIbTYPHHUX
KOPiHb, ITaM’sIT1 TOIO Ha 3arajJbHOMY TJi TMOCHUJICHHS HACTAHOB BIJHOBIICHHS TI€ET K maM’STI — 5K
y «lomi nuBHUX nitei» (Miss Peregrine’s Home for Peculiar Children, 2011-2021) P. Pirr3a.

ByHT TiNa mpotu Ayxy B 3axigHOMY KaHOHI ()eHTe31 Yy MPOEKTyBaHHI Ha KoHuemniio E. ®pomma
(Fromm, 2008, c. 13) 3 mHabmmxkenHsM 10 2020-3 pp. YacTiiie yBIHUYEThCS MPEBATIOBAHHAM Tija,
MarepiaabHOro, TOOTO BEKTOpa «mamuy, a He «Oymuy. Penpe3eHTaTuBHI TyT iCTOpii camopeaizamii
bemnu Ceon 13 «CytinkiBy C. Maep, @eiipu 3 «JIBopy mmumis 1 Tposaa» C. Jx. Maac, [lepcedonun
3 «l"ageca 1 Ilepcedonu» C. Cent-Knep ta iH. Tunomoris cnocoOy po3KpHUTTS XyAOXKHBOTO CBITY
B OLIBIIOCTI BUMAAKIB 3BOIUTHCS JI0 MOTPAIUITHHSA B HHOTO I'epOsl UM I'ePOiHI Ta BUCBITICHHS OCO-
OJMBOCTEH BIATOBIAHOTO CBITY Kpi3b MPU3MY iXHBOTO CIPHHHSATTS, ajie¢ YMOBA TaKOTO BXOJKECHHS
BCE UacTillle — basxcanuil 2epoem / 2epoinero npoyec $hiznanoi Tpancdopmartii (benna Cron, Detipa)
a00 BIAKPHUTTS B 001, po3BUBaHHs NeBHUX 3110H0cTeH ([liana bimomn y «Bcix mymax» /. ['apknecc,
Baitoner Coppenreiin B «Emmipesx» P. fppoc Ta iH.). AKTHBHE 3aJIy4eHHSI aBTOPAMH TPU IIBOMY
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Ka3KOBUX 1 JIETCHIapHO-Mi(OJIOTTYHHX CIOXKETIB 1 MOTHBIB — [lomemomku, Kpacyni 1 UynoBuchka,
BukpaaeHs [lepcedonu Ainom (Halub, 2024) Ta in. y nukii C. JIx. Maac, «motuBy» Ilepcedonn —
y HazBaHux TBopax C. Maep (Blackford, 2012, c. 199-213) i C. Cent-Knep ta iH. — nepeBaxxHo
€ IrpOBUM MOMEHTOM, KOTPHI BHOCHTb MapadOIIi3M MPOUNUTAHHS TEKCTY.

3riJIHO 3 BATPUMYBAHHSM y TOMOBHEH1H deHTe3iiHINi napaaurmi X XI cT. ono3uii «1o06pa — 3:1a»
TPETIM €JIEeMEHTOM, TepOiHs MMEBHUH Yac nepeOyBae B MO3HIIIT 1IGHHO HEUTPAIBHOTO Cy0’ €KTa, MPOTE
BCE 4YacTillle CXWJIbHA OOMPATH CTOPOHY CHJIM. XapaKTePHHM TYT € MPIOPUTET TeMpPSBHU (KYJIbTH-
ByBaHHSI KOHIICTITY TEMPSBH — KOHCTAHTa CydacHOro ¢eHTe3i), sika mpuBadioe repointo (Deiipy,
[Tepcedony; merapopuuno — bemury Cpon 1 [liany bimon Ta iH.), pO3KpUBaOYMCh TPOTUIICIKHO CBO-
€MY KYJIBTYpPHOMY CTEpEOTHITy. Tak peanizoBaHa reHeTUYHA CIIOPiTHEHICTh KIIFOYOBOTO MEPCOHAKA
cydacHoro (QeHTe3i 31 3JI0M, 4YOro paHille CUCTEMHO HE CIOCTEpIraeMo B MeTaxkaHpi. [eHeTHuHa
3yYMOBJICHICTh 00pa3iB repoiHb Ta OOCTABHH iX i CTAHOBUTH TYT OKpEeMY MEPCHEKTUBHY JIiHIi Mpo-
CTEXCHHS 3 IMIIKIIOYEHHSIM MocTanokaninTuku pomaniB C. Komninz, B. Por Ta iH.

Y ¢dopmyBaHHI KynabTy (CEKCyalbHOI) HACOJIOAM TUICCHICTIO (TIIKPECIUMO: TOYYTTS 3aKO-
XaHOCTI YW KOXaHHS T€pOIHI TyT OCATAIOTh 3rofloM) OUIBII IMi3HI aBTOPKU HAYTh 3HAYHO Jajll Bif
MOTIEPETHUIIb Ta OCOOJIMBO — BiJl TIOTIEPEAHUKIB: Yy JKiHOYOMYy cerMeHTi (eHte31 XXI cr. BigBep-
turi epotusm C. JIx. Maac (Maas, 2016, c. 472-474; Maas, 2021, c. 186, 248) 1 C. Cenr-Kiuep
(St. Clair, 2021, c. 225, 261-262) 1 AesSKHUX 1HITUX MEXKY€E 3 HATypali3ali€lo — y 3MaIFOBaHHI JTHO00B-
HUX CIICH 1 OakaHb (30Kpema, 31 3raJlyBaHHSM BaplaTUBHUX BIIXWJICHb, CHCTEMHOIO apTHKYJIAIIEI0
Ha3B CTaTeBUX OpraHiB). B akageMiyHUX CTYIISX BiJIMOBIIHA TEHJACHIIIS CIIPUHMAETHCS W JOCTATHBO
no3utuBHO (Dudek, Grobbelaar, Reid Boyd, 2024). ITpudomy sikmio y P. Sppoc (Yarros, 2025, c. 137)
3aXOTUICHHSI TUIOM 3HAYHOIO MIpOK0 MOTHBOBAHE 3aJIFOOJICHHSAM Y TiJIE€CHI Pajolll caMoi Bpa)KeHOT
HEeAYTror mucbMeHHHIN, To B pasi 3 C. [[x. Maac 1 C. Cent-Knep 3anypeHHs B ceKCyasbH1 IPUTOIH
TepOiHb MEPEPOCTAE B CAMOIILIIB.

CIO)KETHUMU CTUMYJIITOPAMH OCITiByBaHHSI CEKCYaIbHUX IIEPEIKUBAHB Y CydaCHOMY (DeHTEe31 MOXKYTh
cTaBaru (peepuyHi, TUTIOJIOTIYHO OJMU3bKI BIAUYTTS TepoiHb Micis 6iooriyHoi TpanchopMariii — nepe-
POLKEHHS: TIOPIBHAWMO 3aXOIIEHHS HOBO1 «6oruHi» (Meyer, 2009, ¢. 372) bennu-Bammipecy 1 KOMEH-
tapi Deripu-eripi mpo i Tenep cMepTHy AyIry «B 6e3cmepTHOMY Tt (Maas, 2016, c. 163). Orxe,
MiATBEPIKYEThCS BUSIBIICHA HAMH B 3aXigqHOMY (eHTe3iitHOMYy pomaHi nepioi uBepti XXI cT. gomi-
HAHTHICTh MaTepialbHOTO (TLIECHOT0) Havaia. [ligkpeciuMo He MpoCTO CUCTeMHE HAOMMKEHHS B aHa-
J30BaHOMY CETMEHTI JI0 TOpHOrpa(iuyHUX MOMEHTIB, ajie 1 BKJIFOUEHHS MPH IIbOMY €poTHh3allii ippa-
IIIOHAJILHOT, TTOCTTYMaHICTUYHOI TUlecHOCTI. He 3aiiBum TyT Oyne HaramaTtH, o 00’ €KTH IPUCTPAcTi
repoinb Ti€i x C. JIx. Maac — mepeBepTHi, y IiACYMKY TIEpEBEPTHEM CTa€ 1 cama repoins «J{Bopy mmmis
1 TposiHIY. Y 1bOMY KOHTEKCTI 00pa3 HaOyToi KpuiaarocTi DeHpor0 OCMUCTIOETHCS PAJIIIIE IK MapKep
JOCSTHEHHS TePOiHEI0 0a)KaHOTO ETOICTUYHOTO Pe3yJIbTary y CTOCYHKaX (aHayor orpumanoro bemioro
CBOH 0€3KIHEYHOTO ICHYBaHHS B TLJII HEMEPTBOI), @ HE SIK CHMBOJI TyXOBHOTO BUBHIIICHHS HaJ1 OyJieH-
HicTIO (10 6aummo B MeTarepoini pomaniB /. KopHiii). 3axorieHHs 3MallFOBaHHIM JTFOOOBHO-CEKCY-
aJbHMX MEPUTIETIN YacTo TpUBaE B )kiHouoMy (erTe31 XXI CT. 3a paXyHOK SKOCTI IPOpOOICHHS BJIaCHE
(dbeHTe31iHOT KapTUHHU CBITY Y TBOPI, 110 HE MOYKE HE IMO3HAYATHCS Ha SKOCTI TEKCTY, KOTpUil HaOyBa€e
OKPEMHX PUC MapriHAJII30BaHOTO 1 37[aTeH BiAAAIATHCS Bia (heHTe3iiHor0 hopmary.

KoHCTaHTHICTh 1 HIHHICTH €IMHOTO KOXaHHS Ha BCE J>KUTTS IJIs TepoOiHi 3aximHOro (eHresi
XXI cT. (hakTHYHO BTpayae aKTyaJbHICTh, HIBEIIOETHCS BAXIIMBICTh NUTIOOY (MTOKa30BUN PO3BUTOK
TEeMH y WOTO CIpHMMaHHI TepOiHSIMU: BiJ MPIOPUTETHOCTI NMITIOOHUX BIAHOCHH y «Bcix mymrax»
J. I'apkrecc no ix BaxumBocTi B «CyTinkax» C. Maep 1 ApyropsiaHocTi y «/J[Bopi mumiB 1 TpostHD
C. Ix. Maac, «I'ageci i Ilepcedoni»); nmepexia 10 HOBUX JOOOBHUX IMPHUTOJ BiIOYBA€ThCS JICTIIIC
(3icraBmo sr000BHI konuBaHH benmu Ceon y C. Maep 1 @eiipu y C. JIx. Maac), a 000B’I3KOBICTb
3pOCTaHHS CHUJIM YyTTEBOCTI M eMOIli{ TIPH 1IbOMY HaroJomy€eThCsi 0co0MBO. ba Oinbiie, cekcyanbHi
MaHEBpHU TepoiHb yCe YacTille MOB’si3aHi 3 MOTUBOM BJaJH, CHIIH / Oe3cMepTs, HaBiTh yCEMOTYT-
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HOCTI B KOHKPETHOMY XYJIO)KHBOMY CBITi, XO4a HPUCTPACTh JIOIOMAarae iM i caMOCTBEPIKYBaTHCh
y ceHci camocTiiiHocTi, sk Detipi 3 nukiny C. k. Maac: «l... He msubka...» (Maas, 2016, c. 226).
AHTIIO-aMepHUKaHChKa KPUTUKA CIIPUIMAE aCTIEKTH OCTAaHHBOTO SIK BUPA)KEHHS JKIHOYOT BOJI W KYyJIb-
TypH BUXOBAaHHS CEKCYaJIbHOCTI, 30KpeMa B mocTdeMinictuunii ontui (Little, 2025, c. 3; Dudek,
Grobbelaar, Reid Boyd, 2024).

Bapro Bii3HAYUTH NMPUBHECCHHS CYYaCHUMU 3aXiTHUMU (EHTE3IHHISIMU B METaXaHp Y PALY
XyJIO’KHIX HOBarlii. Came Takor MOXKHA BBa)KaTH HOBHM IIIX11 y My3HUHIM TAPTUTYP1, apaHKyBaHH1
MIPOSIBIB TIJIECHOTO Y 3BUYHOMY U ippallioHaIbHOMY MposiBi B pomanHoMy 1ukiii C. [[x. Maac, o npo-
o0pasu 1i€i koHmemnilii Boagaemo 11e B «Octanubomy €auHopo3i» I1. birna abo «Cytinkax» C. Maep.
Herpanuniiine ocy4acHeHHs1 aHTHMYHUX Midosoriunux mnepunetid npononoBane C. Cent-Kiep
B inocracsx ii [lepcedonu it Aiga Tomnro. Xodya BoJHOYAC OKPEMI TOJI0KEHHS HOBOTO (PEHTE31 HACTO-
POXXYIOTh: CHCTEMHHUI MOTHB 3HEBa)KaHHS (TOKapaHHs) niTbMH OarbkiB (Maas, 2020, c. 266—-267)
€ YMOBHO «TapMOHIMHUMY Ha TN PaJUKAIBHOTO TIEPEOCMUCIICHHS B UK/ OKPEMUX CIMEHHHX ITiH-
HOCTEH, BJIaCHE TIPUPOI KOXaHHSI TOMIO.

Cucremuuii ananiz genresiiftHoro kopmycy mnepmoi yBepti XXI CT. CBiAYUTh MPO HAA3BUYANHY
Ta crenu@iuHy aKTyai3aliio TUIECHOTO YNHHHMKA B KIHOUYOMY CETMEHTI METaKaHPy SK PEe3yabTary
(dbeminizaiii ¢peHTe31iHOro TBOPY IIHOTO MepioAy 1 3MiHU KOHbIrypalii 6a30Boro GpeHTE31iMHOTO KOH-
(ikTy. 3MiHA KOHCTUTYIIIT TepOiHi B 1€ yac BiJIOBIAE B 3arajlIbHUX pHcax HACIIAKaM MeTaKaH-
poBoi TpaHchopmarlii, IEMOHCTPY€E 3HAYHE MICUXOJIOTIYHE YCKIAIHEHHS, TPOTE MPUBHOCHUTH 1 MIEBHI
KyJIBTYPHO TPHBOXKHI HOBAIIli B paAMKaILHOMY MEPEervIsiai TPaAUIiHHUX IIHHOCTEH, IHCTUTYTY CiM’'1
Ta iH. Ha marepiasi 3pa3kiB 3axiHOT0O KaHOHY (nepeBaxxHo pomaHiB C. Maep, /1. 'apknecc, P. Sppoc,
C. JIx. Maac, C. Cent-Kiep) y KOHTEKCTI CBITOBOI TpaauIlii BU3HAYAEMO IPOBIAHI cTpaTerii Tiiec-
HoCTl y perTe31 XXI CT. y iX po3BUTKY: BiJl aHTypa)KHOTO CyIpPOBOAY IMOAIH 0 HE 3aBKIM BUIIPAB-
JTAHOTO TTOCUJICHHS POJII B CKOXKET1, KOJIU TUIO W MaHIMy/AIii (30KpemMa, CeKCyallbHi) 3 HUM CSTal0Th
PIBHS JIeJIBE HE CIOXKETHOTO pyuris. [lomanbiiie BUBUEHHS CTpaTETiil TUIECHOCTI B Cy4acHOMY (heHTe-
31fHOMY TIPOCTOPi €, 0€3yMOBHO, ITEPCIIEKTUBHUM, OCKIJIBKH JA€ 3MOTY TJIMOIIIE 3p03yMITH KOMILIEKC
3MIH METa)KaHpy, 30KpeMa B CETMEHTI JKIHOYOTO aBTOPCTBA, a TAKOXK BIAKPUBAE HOBI MOMJIMBOCTI
po3mIsAay 1i€l mpobaeMaTHKX B YKPAiHCHKIN 1 CBITOBIM JIiTEparypi 3arajiom.
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I'ypays A. 1. Crparerii TisiecHocTi y (peHTe3iliHOMY MeTaskaHpi nepuoi uBepti XXI crosiTTs

[IpoGnema cTpateriii TIIECHOCTI B cydacHIi ()eHTE31MHIN JiTepaTypl Ta KIHO 3asBisie€ Ipo cede
BeJIbMU TOcTpo. Hackpizuwmii anani3 3axigHoro ¢penTesiitHoro kopmycy nepiioi uBepti X XI cT. 3acBiza-
qye HalpenbeHIIIe MPOsSBICHHS OKPECICHUX XYIOXKHIX MMOPYXiB y KIHOUOMY aBTOPCTBI, Y 3B’SI3KY 13
YUM BUHUKAE MOTpeda y BUCBITICHHI JIOTIKH TCHICHIIINA cydacHOi TpaHchopMallii poOOTH MUChMEH-
HUKIB 13 «TIJIOM» Y METa)KaHpi.

MerToro NponoHOBaHOI CTATTI € BHEpIIe 3A1CHEHa clipoba BUSHAYMTH MPOBIAHI CTpaTerii Tiiec-
HOCTI y (eHTe31iHOMY MeTaxkaHpi nepinoi uBepti XXI cT. — nepenoBciM y 3pa3kax *KIiHOYOTO aBTOP-
ctBa 3axigHoro kanoHy (C. Maep, JI. I'apkuecc, P. fAppoc, C. [Ix. Maac, C. Cent-Knep). KimrouoBumu
3aBJIJaHHSAMU PO3BIJIKM € BHUCBITIEHHSI CIOKETHO-00pa3HOi TUIOJIOT1i POMaHIB 3a3HAaYEHUX aBTOPOK,
3yMOBJICHO] BiIOOpakeHHSIM Y iXHIX TBOpaxX MapagurMaibHOi (eHTe3iiHo1 TpaHchopmallii mepumx
necsatuiiTh XXI CT.; JIOTiKM BHI03MiIHH (DYHKITIH TiJIECHOTO YHHHUKA B aMEPUKAHCHKOMY (heHTe3iii-
Homy cerMeHTi 2000—-2025 pp. y 3B’ 513Ky 3 IPEBATIOBAHHSAM TYT )KIHOYOTO Havyaia. 3aCTOCOBYEMO CHH-
TE30BaHy €IHICTh MOPIBHSAIBHOTO, ICUXO0AHATITUYHOTO ¥ T€PMEHEBTUYHOTO METOIIB JIOCT1HKEHHSI.

ByHT Tina npotu Ayxy B 3aXiHOMY KaHOHI (peHTe31 3 HabnmxkeHHsM 10 2020-x pp. yacTiie yBiH-
9y€eThCS TPEBANIOBAHHAM Tijla, MaTepialbHOTO. Y BUTPUMYBaHHI B JIOTIOBHEHIH (eHTE31iHii mapa-
aurMi X X1 cr. ono3umii «1o6pa — 371a» TpeTiM eIeMEHTOM I'epoiHs EBHUM yac nepedyBae B MO3ULIT
1IeiHO HEWTpaIFHOTO Cy0’€KTa, MPOTE YacTillle CXWIIbHA BUOMPATH CTOPOHY TEMPSIBH. 3aXOIICHHS
3MAaJTIOBaHHSM JTFOOOBHO-CEKCYaJbHUX IEPHUIICTIH YacTo B KIHOYOMY (PeHTe3l I[bOTO Mepioxy He
3aJIMIIAE aBTOPKAM Yacy Ha sIKiCHEe IpopoOIeHHs BIacHe (heHTe31iHOT KapTHHHU CBITY Y TBOPI, IO HE
MOXK€ HE MO3HAYATUCS Ha SKOCTI TEKCTY, KOTpUi Ha0yBae OKpeMHUX puc MaprinaiizoBaHoro. Cekcy-
aJbHI MaHEBPH IepOiHb yCe YacTillie MOB’s3aHl 3 MOTHUBOM Biaau. Ha marepiani 3pa3kiB 3axigHOTO
KaHOHY BH3HAYa€MO NPOBiIHI cTparerii TinecHocTi y pentesi XXI cT. y iX po3BUTKY: BiJl aHTypax-
HOTO CYIPOBOJY MOAIM 10 HE 3aBXk/I1 BUIPABAAHOTO OCUJIEHHS POl B CIOXKETI, KOJIU TL10 U CEeKCy-
aJbH1 MaHIMYJIALIT 3 HUM CSTaloTh PI1BHSA JIEABE HE CIOKETHOTO py1is. [loganbiie BUBYEHHS cTpaTerii
TIJIECHOCTI B Cy4yacHOMY (eHTE31iHHOMY MPOCTOpi €, 6€3yMOBHO, IEPCIIEKTHBHUM.

Knrouosi cnosa: penresi, 3akOHOMIPHICTh, TUICCHICTh, THITOJIOTISI, TUCKYPC.
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Gurduz A. I. Strategies of corporeality in the fantasy metagenre of the first quarter of the
XXI century

The problem of strategies of corporeality in modern fantasy literature and cinema is very acute.
A cross-sectional analysis of the Western fantasy corpus of the first quarter of the XXI century
demonstrates the most prominent manifestation of the outlined artistic movements in female
authorship, in connection with which there is a need to highlight the logic of the trends of the modern
transformation of writers’ work with the “body” in this metagenre.

The purpose of the proposed article is the first attempt to identify the leading strategies of
corporeality in the fantasy metagenre of the first quarter of the XXI century — primarily in the samples
of female authorship of the Western canon (S. Meyer, D. Harkness, R. Yarros, S. J. Maas, S. St. Clair).
The key tasks of the investigation are respectively to highlight the plot-image typology of the novels
of the mentioned authors, conditioned by the reflection in their works of the paradigmatic fantasy
transformation of the first decades of the XXI century; to reveal the logic of the modification of
the functions of the bodily factor in the American fantasy segment of 2000-2025 in connection
with the prevalence of the feminine principle here. We apply the synthesized unity of comparative,
psychoanalytic and hermeneutic research methods.

The rebellion of the body against the spirit in the Western fantasy canon as we approach the 2020s
is more often crowned with the prevalence of the body, the material. In maintaining the opposition
“good — evil” in the fantasy paradigm of the XXI century supplemented by the third element, the
heroine is for some time in the position of an ideologically neutral subject, but is more often inclined
to choose the side of darkness. The fascination with depicting love and sexual vicissitudes often in
women’s fantasy of this period does not leave authors time to qualitatively develop the fantasy picture
of the world in the artistic work, which cannot but affect the quality of the text, which acquires certain
features of the marginalized.

The sexual maneuvers of heroines are increasingly associated with the motive of power. Using
the material of samples of the Western canon, we determine the leading strategies of corporeality in
fantasy of the XXI century in their development: from the entourage accompaniment of events to the
not always justified strengthening of the role in the plot, when the body and sexual manipulations
with it reach the level of almost a plot driver. Further study of the strategies of corporeality in the
modern fantasy space is certainly promising.

Key words: fantasy, regularity, corporeality, typology, discourse.
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KAHPOBO-TEMATHUYHA CBOEPIJHICTb «BIJIBHOI'O CBITY» T. BEJIIMOBOI1

[epuri necatunitts XXI cT. mogapyBanu HalioHAILHOMY JITEpaTypHOMY MPOIECY YMMAJIO Taja-
HOBUTHX MHTIIIB 1 MUCTKHHB, JOPOOKH SIKUX OTPUMAJIH BapiaTHBHE BUCBITJIICHHS JIITEPaTypO3HABIIIB,
9acTo IMOCIIAl0YM MICIIE JIMIIE B MTAHOPAMHHX OIVISI/IaX KPUTHKIB. A BTIM, MpPEIMETHE i CHCTEeMHE
BUBUEHHS MOJIOJIO1 TeHepallil BITYM3HSIHUX aBTOPIB € 3alOPYKOI0 BHU3HAYEHHS HE TUIbKH CTaJOCTI
HaIllOHAJILHOT KYJIBTYPHOI TpaJInIIii, IHHOBAI[IHHOCTI Y 3M1HI MUCTEIIbKUX €TaIlB, aJie i MPOTHOCTUKHU
OIMDKYOro pO3BUTKY YKpaiHCHKOTO MUChbMEHCTBa. Cepell aBTOpiB, YKsl TBOPYICTH TOCIIKEHA HEJ0-
CTaTHLO, BUPI3HAETbCA moctarh TeTsHu BanepiiBau benimosoi (Hap. 11 rpyaas 1976 p. B Kuesi).
VY 2013 p. (3a nebrotamit poman «KuiB. UAy», Tpets npemis) 1 2014 p. (3a «BinbHuii cBiT», rpan-mnpi
KOHKYpCY — Tepla Mpemis) BOHa cTajla HepeMOXXHULEI0 Mi>KHaApOJHOTO JIITEpaTypHOTO KOHKYPCY
«Kopomnaris cnoBay. [luceMennuns 3akinuuia (1999) dinonoriunuit gaxynsrer KuiBcbkoro Haiii-
OHaJBbHOTO yHiBepcutTeTy imMeHi Tapaca IllleBueHka («yKpaiHiCTHKa») 1 acHipaHTypy, 3aXUCTUBIIN
KaHauaaTchKy nuceprtaiito (2005) 3 Temu «IHTEpTEKCTyalbHA OCHOBA XyJ0XKHBO1 1Tpo3u B. JloMon-
toBu4ay. [IpamoBana 3 2004 p. BukianadeM BinkpuTOro Mi>kHapOIHOTO YHIBEPCHUTETY PO3BUTKY
TIOAUHU «YKpaiHay, noTiM 3 2015 p. — cniBpoOitHuns Incturyty niteparypu im. T. I IlleBuenka
HAH Vxpainu, a 3 2018 p. — nouentka kadeapu ictopii yKkpaiHCHKOI JIiTepaTypH, Teopii JiTeparypu
Ta JiteparypHoi TBopuocTi [ncturyty ¢inonorii KHY imeni Tapaca LlleBuenka.

AKTYaJbHICTh PO3BIIKM TaKOXX 3YMOBJICHA THM, IO B TEPiOA POCIHCHKO-YKPaTHCHKOI BIMHH
XXI cT. BOKITMBUMH € aHAJIOTIT 3 MOIsSIMU, SIK1 TIepeXrBaia yKpaiHChbKa Hailist B poku Jpyroi cBito-
Boi BiiiHu. Xoua T. benimoBa Binnana 1o npyky TBip Hanpukinii 2013 p., konu 1ie He Oyiio oKymarii
VYkpaiau, BiH 32 TEMaTHKOIO, TPOOIEMATUKOIO € CBOEYACHUM; BU3HAYAEMO HEOOX1JHICTh OCMHUCIICHHS
fioro cienn(iky Ha BCIX PIBHAX aHANi3y TBODY.

VY 3B’s3Ky 13 IMM MeTa Halloi CTAaTTi — yHepiie BU3HAUYUTH KAHPOBO-TEMATHYHI OCOOJIMBOCTI
pomany «Binpauii cBiT» (2014) T. BenimoBoi y cuctemi CloKeTHO-00pa3HHUX pillleHh aBTOPKH Ta
3 ypaxyBaHHSIM IOJIEMIYHUX OLIIHOK ii poMaHy. Kpim Toro, aHasi3ytoThcsi MUTaHHS MPOTOTHUITIB HU3KU
TIEPCOHAXKIB TBOPY Y CBITI aKTyaJIbHOI MPOOIEMATHKH.

AHaunizyouu cTaH JOCIiIKeHHS Tpo0JIeMH, 3a3HaYUMO, 110 TIPO POMAaH MaEMO OKpeMi BUCIIOBIIIO-
BaHHA A. AkyineHko, A. Kokortoxu, A. TkaueHka Ha OCTaHHIM CTOPIHIII BHJIAHOTO BIIEpIIIE TBOPY, HA
K0J10(hOHi, a TaKOXK AesIKi cTarTi JiTeparypo3nasuiB — C. XKypou, sxa po3nisiHya )kaHpoBi Mo diKa-
uii «BinbHoro cBiTy» (JKyp06a, 2017), C. dinoHeHko, sika Hanmucaiza 10 poMaHy nepeamoBy «Jlipuy-
HUM Tosoc ykpaincbkoi Koy, H. JlixoMmaHoBO1, KOTpa MPOCTEXMIIA UISIX IEPCOHAXKIB Y TOITyKax
BUTBLHOTO CBITY, @ TAKOXK 3HAUCHHS PI3HUX BUJIB IaM’SITi /I 11eHTHYHOCTI Hatii (JlixomanoBa, 2018),
M. Kpynkoi, sika po3kpuiia MUTITAPUCTCHKUIM TUCKYPC YKPaiHCBKOI'O Cy4acHOIO ’KIHOYOI'O pOMaHy
(Kpymka, 2022). I1061>kHO IbOTO TBOPY TOPKAJKCS aBTOPH BIATYKIB 1 pereHs3iil.

Kputuku Tak BU3HAualOTh PI3HOBHUIM >KaHPY «BIiIbHOrO CBITY»: pOMaH-XpOHiKa, ciMeliHa cara,
poman-crnoras, 6iorpadiuHuil pomas, icTOpiocOPCHKUI poMaH, pOMaH-CBITINHA, POMaH-1110/ICHHUK,
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poMaH-00pHC, pOMaH-IaM ’ATh, IKOMY «IIPUTAaMaHHO CyO’€KTHBHHI XapakTep Hapallii Ta CIoKeTHa
¢dbparmenTapuicTe» (Jlixomanosa, 2018, c. 41). Jlo peui, Haransa JlixomaHoBa 3amepeuye, mo meu
TBIp € CIMEHHOIO Caror Ta iCTOPHYHUM POMAHOM, MOTHUBYIOUH OPAaKOM «HE JIUIIIE 00CATY, a i enmivyHOoT
oncoBocTi» (Jlixomanosa, 2018, c. 41). IIpote €Bren bapan ciryniHo 3a3Ha4ae CBOEPIAHICTH KaHPY
«BinpHOTO CBiTY»: «KOMIO3MIIIHO KHHMra 3aJyMaHa sSK POJWHHA XpOHIiKa... Maiike He pomaH,
a kiHocueHapii. [loOpoTHuii, MenonpamaTuiHui, ykpaincekuii» (bapan, 2014). Ilaretuky i1 merno-
JIpaMaTHYHICTh yO0ayaroTh y 1iboMy TBOpi ['anHa Yimtopa, Pokcana Xapuyk.

Cama T. benimoBa BH3Hauae xaHp «BUIBHOTO CBiITY» SIK aHTMBOEHHHUM Ta aHTUTOTATITApHHM,
a TAKOX SIK ICTOpUYHHUI pomMaH-00pa3: « Kputuku iioro BUBHaYMIIM CIMEHHOIO caroto. S, Konu Bijcu-
naja Horo Ha KOHKypc «KopoHaiist ciioBa» 1 Mycuiia BUOpaTH »aHp, HE MOTJIa BUBHAYUTHCS, OO BiH
Haye 1 ICTOpUYHUIN pOMaH, a Have 1 He TATHE Ha TOBHOIIIHHUY icTOpUYHUN poMaH. Sl cama Buramana
TaKe BU3HAYEHHS: ICTOPUYHUI pOMaH-00pa3. A Ha cary MeHi He XOTU10cs O mocsiratu, 60 00T sIKOCh
HenocTatHii s carn» (KauroBumaBHM4a fisibHICTB, 2025). OTxe, MOJKHA 3a3HA4YaTH KAHPOBHI
CHUHKPETHU3M poMaHy «BinbHUI CBIT», OCKUIBKH €JIEMEHTH KOXKHOTO 3 Ha3BaHUX JKaHPIB CIIOCTEpira-
I0ThCSL B TEKCT1 TBODY.

VY «BinbHOMY CBITI» WIAETHCS MPO 3HAYHUN TEPioj HAIlIOHATIBHOI icTOpii, mounHarouu 3 30-x pp.
XX ct., 3 ['omogomopy, mipo tpariuni noxii J{pyroi cBiTOBOi BiiiHH, SIKy 0a4MMO OYMMa TepoiB, 10
niepioxy HesanmexHocTi Ta 2005 p. Oxkymnariisi, BAMYyIICHE 3aJUIICHHS 1 BTpaTa MEIIKAHIISIMH CBOTO
JKUTIIa, PO3KHUJIAHHS 10 CBITY WICHIB POAMHH, KOHIIEHTpaIliliHI TabopH, ocTapOalTepCcTBO, MPUMY-
coBi pobotu B HiMeuunHi, eMirpaitisi CyrojJoCHi CbOTOJICHHUM TOJIISIM POCIHCHKO-YKPaiHCHKOT BIHHM.
C. ®O110HEHKO CIYIIHO 3a3Haydae, M0 MUCbMEHHUIS «Iiaxonuia Tpaaunio Onekcanapa JJoBxeHka,
Muxaitna Crenbmaxa, IBana barpsinoro, Yinaca Camuyka, Mapii Matioc Ta Okcanu 3a0y»KKko, po3-
TOPHYBIIIM BJIACHY Bi3it0 «Ykpainu B orHi»» (bemimonra, 2014, c. 6). HaiibinpmuMu aBTOpuTeTaMU
U1 ce0e MUCTKHHS BBakae Muxaiiina KorroonHncbkoro, Mukoiry XBuiIb0oBOTO (SIK BUMTENs ), Bibsima
donknepa, xona ['oncyopci.

T. beniMoBa B poMaHi mopymrye 6arato pi3HOTUIAHOBHX TEM, SIK-OT: TEMH I1aM’ATi TIOKOIiHb, 010-
rpadgiyHoi mam’saTi y pi3HHX i1 IposBax, «YOPHUX POKIB» TEHOLUIY yKpaiHChkoro Hapoxay (Poma-
HeHko, 2018, c. 215), Temu BiliHU Ta ii pyHHIBHUX HACIIIKIB, TEMH JITEH K )KEPTB BiiiHH, O€33aXuC-
HOCTI JIIOJIMHY B KaTaCTPO(PIYHUX 1 MEKOBUX CUTYallisIX, OOpOTHOM 3a BU3BOJICHHS CBOET 3eMIIi, BIpH
y CTIHKICTBh BIMCBHKOBHX, II0 KuWiB HE 37ayTh, cTpaxy nepen HeBiAOMHUM MaiOyTHIM, CAMOTHOCTI,
MOpaJIbHOI TPaBMU BiJ] MEPEKUTOT0, HOCTANBIIi 3a baTbKiBIIMHOKO, TEMU KOPCTOKOTO HECTpPaBE-
JIUBOTO CBITY, BTpaTH Ie€HAEPHOI 1IEHTUYHOCTI, @ TAaKOK CTPAXKJIEHHOI J10JIi TepoiB, sSKa, HA TYMKY
H. JlixoMmaHOBOi, «3a31aJ1eTib BU3HAYEHA 1 HE3MiHHA 1 SIKa BU3HAYAE MTOJIAJIBIIE KUTTS KOXKHOTO Tep-
coHaxxa» (JlixomanoBa, 2018, c. 44), momykiB repossiMd pOMaHy CBOTO MICISI B )KHTTI Ta BIJILHOTO
CBiTy 0€3 ToTamTapu3My, iXHi CTpaKJaHHs 1 KOXaHHs, TeMa BUOopy, noii Ta iH. C. DiIoHeHKO 3a3Ha-
yae OCHOBHI CIOKETHI JIiHIT: «/J{oys marepi, sika BTpaTwia quTuHy. [{ons apyXKuHU BOpora Haposmy.
Jonst cupotH, 6aTbka sikoro 3a0pas rosoj 1933-ro. J{oys giBUMHM, siKa HE T0UeKaIacss MUJIOTO 3 BIHHU
1 BXKe HE 3a3Ha€ KiHOYOoro macts. JloJs KUsSH B OKyIIOBAaHOMY 1 3pyHHOBaHOMY MicTi. J{oJist BiliChKO-
BOITIOJIOHEHOTO, IKUH Oy/ib-110-0y1b HaMaraeThcs BUXKUTH B Tabopi. Jlons ocrapOaiitepa B HiMEIlb-
KoMy Aiiraxy. Jloynst emirpanra, 1o, MOB CaMOTHIH JIMCTOYOK, BiAipBaBcs Bix AepeBa pony...» (bemi-
MoBa, 2014, c. 6).

B anorauii 10 TBOpy 3aiaeTbcs pUTOpUYHE 3anmUTaHHS: «l'epoi HamararTbCs 3pO3yMITH — YU
MOXXJIMBa CBOOO/Ia B 3aIpaTOBAaHOMY CBITi, Ta i ¢ BiH, TOM Kpamuid cBiT? Yu icHye B3aramni?» (beni-
MoBa, 2014, c. 3). A Ha 0OKJIaUHIII KHUTH IICJISI HA3BU PO3MICTHIIOCS PE3IOME aBTOPKH, SIKE € BiI-
noBiaa0: «CBoOoaa MoauHU KKBE B 11 cepii». Came MeTtadopa «BUTBHHUMA CBIT» CTA€ CBOEPITHUM
pedpeHoM, SKUM 3aBEpIIYETHCS KOKEH CIIOTajl TepoiB MPO MAPHICTh MOJAIBIIMX MOLIYKIB CBO-
0011 1 MIHJIMBICTb BUTBHOTO CBITY. [Ipo 1e cBiquuTh 1 cama T. bemimoBa B ogHOMY 3 1HTEPB 10: «Lle
HIOM Tak TPOXHW capKacTH4HO — «BinpHuii cBiT». bo Hacmpasai ioro x He Oyno Hikoau. B Ti vacw,
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KOJIM PO3TOPTAETHCS Jisl MOTO TBOPY, HOT0, 3BicHO, HE Oyio. I repoi, ki MOKUHYIN MEXI PiaHOTO
CBITY y IOIIyKax BUIBHOTO CBITY, HE 3HAHIILUIH Horo. I{e Takuii Mili aBTOPCHKHI capka3M, HE 3HAO,
HACKIJIBKH BITYYTHO 1€ 13 TeKcTy. Hacpagi, BiIbHOTO CBITY sIK HE 0ys10, TaK 1 HE Ma€ J0 CbOTOHI.
Aune momyku oro TpuBaroTh» (3anyna, 2014). P. Xapuyk ciryniHo BUCHOBYE, 1110 «3a T. beniMoBoro,
cB00OJIa BUOOPY /IS JTIOAMHHU B TOTAJITApHIA CUCTEMI — IOPOXKHIN 3BYK, SIK 1 caMe MOHSTTS Bijlb-
HOTO CBiTY» (Xapuyk, 2014).

Y TBOp1 HAroJomyeThCS HAa TeHaepHOMY (hakTopi. 3ramyroun mpo ['omomomop, nepcoHax €dpem
Komnomienp 3a1a€Thesi MATAHHSAM MPO JKEpena BHYTPIIIHIX MOPaJIbHUX CHJI MaTepi, sika BUCTOsIA,
BIDKMJIA, @ 0aThKO HE 3MIT, X04a OyB «TaKUil CHIIbHUH, BOJICTIOOHUHN, TOPIUH CBOEIO HAJICKHICTIO JI0
HAIIOTO XO04Y 1 MPOCTOT0, ajieé YeCHOro i JocToiHoro poxay...» (bemimosa, 2014, c. 44). 3BepTaemo
yBary, mo T. benimMoBa Haronocusia Ha 3HUIIEHHI YKPaiHCHKOTO CeISIHCTBA i yac ['ononomopy came
CBOIMH HECBIJIOMUMH OJHOCEJBISIMU «...3a BKa3iBKOIO 3ropH. <...>HeBke BOHM HE PO3yMuIH, 110
MPUPIKAIOTh IHIMUX Ha cMepTh? [HmMX? Ta HIYMM 1 «iHII» HE BIAPI3HIIACA Bix HUX. Taki X mpo-
cti cemoku ...» (bemimosa, 2014, c. 260). M. Kpyrmika cipaBeiyTuBO CTBEP/IKYE, IO «JISI TBOPESHHS
KOHIIETLIi BIHHU B pOMaHI BUKOPHUCTOBYETHCSI MPHUIOM 3MIILIEHHSI YBark 3 T€pOiYHOrO CKJIaJHUKA
B €K3UCTCHIIMHUI BUMIp 13 BUPa3HOIO TeHIepHOI0 ceMaHTukoro» (Kpyrmika, 2022, c. 475).

[TuceMeHHUI BUKOPUCTOBYE Ui PO3KPUTTS TPATidHOTO AYyXy €MOXU TOTalIITapu3My, BUKPUTTS
KOMYHICTHYHOTO PEXHUMY, Iepeaadi 0e3MpaBHOrO MOJOKEHHS MPOCTOrO JIIOAY CHOTaJH, CBITYEHHS
piaHUX, CiIMEIHI po3noBial mpo BiiHy 1 ['omomomop, moneHHnKoBi 3anucu 60adyci 3 Kuesa, 3anucu
niaycs i1 4osoBika, sikuii 1 ctaB mporotunoM €dpema Komomiiiis 3 po3KypKyJIeHOT pOAWHH, JTUCTH
3HAHOMHUX, ICTOPUYHI JTOKYMEHTH, KOHKPETHI TOIOCH, IIT0 POOUTH CIOXKET JOCTOBIPHUM, JTIOKyMEH-
TalnbHO MiaTBepkeHuM. T. bemiMoBa 3a3Havae, 1110 BUBYAJia ICTOPHYHI JOKYMEHTH €TIOXH, a TAKOX,
10 1l «IOIIACTHIIO 3anucarh Ha TukTodoH croraan €dpema Komomiiiis, ykpaiHcbKoro ocrapoaii-
tepa 3 Uepkammau...» (KauropumaBauva misuipHICTB, 2025). BigoMo, 1m0 poaudi 4ojJoBiKa MUCh-
MEHHHII oxoauiiy i3 Uepkachkoi 00s1acTi, TOMy BOHA J0OpE 3Haja )KUTTS MPOBIHIIII 3 11 TOpsIKaMu
1 3BU4YasiMi. ABTOpPKa TBEPJIUTH, 110 CTBOPHIJIA POMaH 3a JIBa MICsIll, ONMMCABIIM «peasibHi Oiorpadii
Moix poau4iB. bpara moei 6a0yci 1 mimycst gonoBika. [TomiOHe mepexuiau 6araro HalIuxX CIIBBIT-
yn3HKKIBY (KHMroBMaaBHWYa MisUTBHICTB, 2025). Vei i 0coOauBOCTI poOIsATh TEKCT MUCHMEHHHMIIL
JIOKYMEHTAJIBHUM 1 aBTOO10TpadiaHuM.

VY 1eHTpi TBOpYy — ApaMaTH4H1 A0Ji IBOX 3BUYAHHUX YKpaiHChbKUX poauH — Tepemienkis 3 Tpyxa-
HOBOTO ocTpoBa B Kueni Ta Konomiiiiis i3 cena Kuasnka Kpunuis Ha YepkamuHi, ki poOasTh pi3HI
*)uTTeBl BUOOpH. Sk numie T. berximosa, 300paxeHo «IBa Tyke MoIi0H1 KUTTEMMCH IBOX YKPAiHIIIB,
Ty’Ke TepervIeTe i, Jy’Ke CX0XKi, ale i ayxe BigMinHD (KHuroBnmaBHuua aisbHIiCTh, 2025). OquH
13 repoiB ['eopriii Tepemenkonia yac [pyroi cBiTOBOi BiiiHH, Oymy4H MOpaHEHUM, SIK conaar Yep-
BOHO{ apMii OTpanuB 10 HIMEILKOTO KOHLITa0opy, A€ BCyNeped YChOMY BUXKUB, ajie 3MyIICHU OyB
BHOpaTH JKUTTS 3a KOPJOHOM SIK KOJHUIIHIHN BilicbKoBomosioHeHuH. [Hmmit € ppem [BanoBuu Komomi-
€1 OyB ocTapOaTEpOM 1 TOBEPHYBCS pa3oM i3 ApykuHO0 OJIBroro 3 aMepUKaHCHhKOI OKYITAIiiHOT
30HU B Ykpainy. [Ipore croxkeTHi JiHiT pOIMH MEPETUHAIOTHCS, a B KIHI[I TBOPY 1XHI IACIUBI OHYKH
OJIPYKYIOThCSI.

CrpamHi BunpoOyBaHHs B xKUTTI €ppema Komomiiiss po3ropTaroThCs Ha O4ax yuTada: JUTHH-
CTBO CKaJllu€He W OCHPOTLNIE, MepekuB rojogomMop 30-x pokiB, Mmija yac BIHHMA FOHAKOM TOTPAIUB HA
0araro MICAIIiB JI0 «ITOTHOEITHFHOT0Y» HIMEILKOTO MOJIOHY. BiH caM po3noBigae npo cebde, 30Kkpema mpo
CBO1 BICIMHAQIIATh YU JIEB’ ATHAJIATD POKIB: «Sl BTpaTUB JIIK JHIM, IPOCTY IaM’sATh 4dacy...» (bemi-
MoBa, 2014, c. 39), ipo xutTa ogauM nHeM. KateropudHo i emorriiitno €gpem cTaBUTh 3aBIaHHS TS
BHUKOHAHHSI 31 3HAKOM OKJIMKY, PUTOPUYHI 3alIUTaHHS, PO3MUCIIOE HAJl CYTHICTIO BIJILHOTO CBITY, HaJl
MIPUPOJIOIO 314, SIKE «3aBKIU MOPOIKye 10 cede monioHe! Came Tak — BUpPBATH, BUTPU3TH 3y0aMu
Bce! Tak camo, sk 3HUIIMIK Bce Moe! Bubutu 30poto i Harinut Ha Bopora! 11100 yxe He TH, a BiH
y CMEPTEJIbHUX KOpUax... AJle MOKH 51 0€330pOrHUIA, OMMHUIIA 3 HAIIMTHM Ha pyKaBi HOMepoM (0e3
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IMEHI1 ¥ MpI3BUINA), 1 1 HE 3HAIO, YAM 1 sIK OOPOTHCS 3a BUIBHHMI CBIT. BiIbHUI CBIT — JOBKOJIA YH
B MeHi — 110 11e? Yu icHye Takuii?» (bemimona, 2014, c. 49).

€dpem Komomiers BiiBepTO Ta MIUPO HAMATA€ThCS 3’ ICYBaTH CBOE MICIIE, CYTHICTb 1 MPU3HAYCHHS
B HABKOJIMIIHbOMY CBITi, 33JJA€ThCSI MIUTAHHSM I110/I0 BJIACHOT 1IEHTUYHOCTI, CAMOBU3HAYECHHS: «XTO
s1? Xto? Y npomy Benukomy cBiTi? I e Te Miciie, oTe came MpucTaHoBUIIE, 1ie s Oymy coboro? He
B’sSI3HEM, HE «OCTOM», HE paboM, a BIJILHOIO — JIIOAMHOIO — /111 — cebe — camoro? Ta i un MOXIIHBO 11e?
Konu Bpemiti 3Hatumy? 3HOBY 3HaTUMY BIJIIOBIAbL HA Take, 37aBajiocs 0, MPOCTE 3alUTAHHA: XTO —
st — takuii?» (bemimona, 2014, c. 192). ABTOPCHKI 3HAKH — TUPE MICIISI KOKHOTO CJIOBA — MAKPECITIO-
I0Th BaXUIMBICTh NMUTaHb, SIKUMHU MEperMaeThcs repoil. Xoua HOMY BAA€THCSA BTEKTH 3 HIMELBKOTO
TIOJIOHY, 1110 HAIIOBHIOE MOTO MOYYTTSIM PajoCTi, HAJll Ha Kpallle KUTTA, [IONepeay HEBITOMICTh, sSKa
CTaBUTh HOBI MUTaHHA: «] XTO3HA 5IKi, MOXE, CTOKpAT JIFOTIII BUIIPOOyBaHHs 1e ronepeny? Hiou s
3HAl0, 1110 MEHE YEKa€ BIJILHUHI CBIT — CBIT M03a KOHIITA0OPOM, BiifHOIO, TO10710M. MU O1’KHMO, BUTbHI
1 10H1, a TOMY AyXI Ta cuibH1! Mu O61kuMo... y mpekpacHuii ButbHUM cBiT» (bemimosa, 2014, ¢. 56).

[Tononenunii €ppem sik octapbaiiTep mpaifoe B ciMm’i HiMusg-rocnogaps Kyrie, y skoro Ha BiliHI
6yito BOouTO cuHa Moranna. €gpema Hasupaots «Kypai xioneus». Y «BiabHOMY CBiTi», Ha OIS
M. Kpymkoi, «po3BiHdyeTbes Mi mpo octapOalTepiB K Mpo padiB, MOMMUPEHUN Y TIOOATBHOMY
COIIIOKYJIBTYPHOMY TIPOCTOPi, a/pKe B OCHOBI OIOBIJII JISKUTH MPUBATHA ICTOPisl POAMHU aBTOPKH,
sika onoHye odimiitHii Bepcii» (Kpymka, 2022, ¢. 476). | us nocroBipHa iHpOpMaIlisi CIPUHAMAETHCS
YUTauYeM SIK peasibHa MPaBIMBa 1ICTOPIS 13 KUTT.

Tema cmepri Ta ii mpupoau XBUIIIOE TepoiB poMaHy. Maru €dpema Mapis 1urade 3a moMepiaum
YOJIOBIKOM IBaHOM 1 IIparHe 10 HbOTO, 00 CMEpPTh 0AYUTHCS 1l BUXOJOM Y CBIT cBoOOIM: «Komu Bxke
BoHa OyJie BUTbHA? BinbHa, sik IBan? [Tonmue 10 HHOTO B Moro ButbHMM CBIT?» (bemmona, 2014, c. 133).
[IutanbHi peyeHHs MPO BOJIO 1 BIIbHUHN CBIT HaIlIJIEH] JKIHKOIO Y BIKPUTHH BCECBIT, 3aIUIIAIOYHCH
0e3 BiAIoBiai.

KoskeH repoii pomaHy mpartae OMpistHOrO BUIBHOTO CBITY, SIKH TIO-CBOEMY ysiBIsie. Onibra moB’si3ye
HOro 31 CBOIM YKpaiHCHKUM JIOMOM, Ky/IM BOHA IJIAHY€ MOTPAIMTHU 1 Ky/IU IIOBEPTAETHCS 13 HOJIOBIKOM
€dpemom. Came Tam maHye ii BIIbHUN CBIT — «CBIT, Y SIKOMY JIFOOOB, TOOpO ¥ BOJIA...», /1€ «BljIb-
HUM Bitep... BinpHuii ciBepko» (bemimona, 2014, c. 161). Inma ocrapbaiitepa B pomaHi AHTOHIHA
Mapenbka € JOHBKOIO «BOPOTa HAPOAY», 110 3MYCHIIO ii 3aMUIIUTHUCS Micis BiiHU B HiMeuuuHi, ae
Bce mis Hei uyxke. [Ipore BoHa mpurryckae, HaneBHO, HiMeuurnHa — «och BiH — BUIbHHE CBIiT! BiH
BinbHKI? Tam Hema ocTapbaiitepin? Tam Hema ocTap6aiiTepiB... i... BOPOriB Hapomy? IX Tex...»
(benmimona, 2014, c. 94). AHTOHIHA CTBEP/KYE 1 BOAHOYAC CTaBUTh 3allMTaHHS, BIAMOBIIAIOUN HA
HUX, aJIe TPU KPaAIKH CB1AYaTh PO HEBIEBHEHICTh IePOiHi, il CyMHIBH.

[Tpo cBoGoay Mpie 1 yomoBik Toni ['eopriit Tepemenko: «OTxke, BOJIsI, Xali HABITh Y IIbOMY 3arparo-
BaHoMmy cBITi! A cBobona? byne konuck? byne!» (bemimona, 2014, ¢. 103), sikuii BipuTh y MaltOyTHE
KUTTS y BiTbHOMY CBITI. 1I[06 He 3acmana pagsHceka Biana 1o Cubipy, ['eopriii poouts BUOip, emi-
TPYIOYH 3 JPY>KHMHOIO 32 OKeaH 10 ABcTpantii, e Oyze Bxe HazuBatucs JkopmkeM. Y #oro CHU 4acTo
MPUXOAUTD 3eJeHui TpyXxaHiB OCTpIB AUTUHCTBA, & MOYYTTSI HOCTANbI1i YBUPA3HIOETHCS aBTOPKOIO
psankamu 3 noe3ii T. [lleBuenka: «Ha ayxuni He Ti nrone — Bakko 3 HUMH >kutH! Hi 3 kum Oyne
norutakatH, Hi morosoputu» (bemimosa, 2014, ¢. 232). Hocraneris repost moB’si3aHa 31 criorajgamMmu
PO MHHYJIE, ITPO MICTO HOTO «IUTHHCTBA Ta IOHOCTI, CIIOTAJl PO KUK BIH HOCHUB, K HAHOUIBIITY
CBATHHIO, 3aBX M JIIBOPYY, TaM, Jie cepue» (bemimona, 2014, c. 249).

Poznymyroun HampuKiHII KUTTS PO CBiM MOIIYK UTFO30PHOTO BIJILHOTO CBITY 1 KPAIlOTO JKUTTS
y uyKii kpaiHi, ['eopriit TepemeHko po3ymie, 10 HOro CUiIbHA IPY)KHHA, 1110 HaMarajiacs BCe BUTPH-
MaTH 1 3710J1aTH B OakaHHI HOBOTO JKHUTTS, TIOCTIHHO HOCTAJIBIY€E 3a YKPATHOIO 1 HE MOXE KUTH 0e3
barpkiBmuHu. AHTOHIHA B ABCTpaTii mucalia Bipii, MyOJiKyro4uH iX B ajdbMaHaxax Jlacliopu, BXO-
nuna fo ckiaagy Corosy ykpainok ABcrpaiii, Coro3y ykpaiHChKHX opraHizaiiiii B ABctpainii. [Ipote
BOHA HE 3MOIJIa, HA BIIMIHY BiJ YOJIOBiKa, KM MpHOOpKaB y co0O1 MEHTaIbHE CJIOB’ STHChKE Havalo,
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3BUKHYTH 1 IPUCTOCYBATHUCS JI0 KUTTS Ha 4y KUHI. [ €0priii 313HAE€THCS, IO «TOW BUIHBHUH CBIT, SIKOTO
Tons Tak nparnyna, cTaB JUIsl HEl CIIPaBKHbBOIO B SI3HUIICIO, SIKY BOHA HOCHJIa B cOO1 BC1 LIICTIECAT
pokiB cBoro kutTs» (bemimona, 2014, c. 235). BHyTpilnHi# CBIT repoiHi HE 3SMUPHBCS 3 HOBOIO TYXKO-
36MHOI0 PEAIBHICTIO, TOMY 1 BIIOYJIacsl paHHs ii CMEPTh, sIKa € YOCOOJIEHHSIM BUIBHOTO ITPOCTOPY.

M. Kpyrnika 3a3Hadae, 1mo y «BUIbHOMY CBITI» «ITO3HIIiS )KIHKH-OTOB11a4a JJa€ 3MOTY MOTJISIHYTH
Ha icTopito 6e3 repoizarlii, 3 yBarorw 10 IpiOHUX JETaJICH, sIKi 3PEIITOI0 ONPHUSBHIOITH CYTHICTh
peueii 1 momiii» (Kpymnka, 2022, c. 473). H. JlixomaHoBa (iKcye, 1110 «OIOoBiad mepedyBae y cuTyarii
caMocIiocTepexeHHs, camodikcarii, #oro ocoOUCTICTh po3IIeIUieHa Ha «Sf», Mo 3raaye i po3ro-
BiJIa€, 1 «SI», mpo sike 3rafyroTh 1 Mpo SIKE PO3MOBIIAI0Th. L{uM MOSICHIOETbCS €KCIPECHBHUN Xapak-
TEp OMOBiAl 1 BHYTPIIIHIX MOHOJIOTIB poMaHy...» (Jlixomanosa, 2018, c. 40-41). I. Ymopa Ha3u-
Bae iX «iaMeHTauis». JliTepatypo3HaBuIls, HAroJOUIYIOYM HAa MEJIOAPaMaTHYHOCTI OIMOBIAAHHS,
CTBEpUKYE: «/IuHamika MUJIBHOI OMepU BUTPUMYETHCS — HaAIlpyra IMo4YeproBoO MEPEMHUKAETbCS MIXK
CIOKETaMH JBOX POJAMH, ICTOPiS HE Ma€ MOYATKY 1 KiHIIH, BiJl KOHKPETHOTO €Mi301y 3aJIeKUTh, XTO
3 repoiB 3’ IBUTHCSI HUHI «KpymHUM T1aHoM» (Yitopa, 2014). P. Xapuyk HE MOTOKYETHCS 3 TyMKOIO
I'. Vmropu, BBa)karouu, 110 KPUTHK «HAJATO 3ryirye (GapOu, 60 y pomaHi JJaMeHTaIlii i iCTEpUKH Ha
TEeMy TOTO, sIKl YKpaiHIli HemacHi, Hema» (Xapuyk, 2014).

KpuTnku Bu3Ha4ar0Th HAsIBHICTD PI3HUX BHIIB XpoHoTOITy B poMadi. C. XKyp0a Buokpemittoe 6iorpa-
(h1yHMIA Yac — MPOMIXKOK Yacy BiJI TUTHHCTBA JIO CTAPOCTI i CMEPTI, IKUH CTOCYEThCS 300paKSHHS KUTTS
KOHKpETHOI ocobn — oOpazy €dpema Konomiiiist; ocoductuii xponoron nepcoHaxis €dpema, Kopw,
Htroci, KnaBu, ToHi, 110 moiIsI€THCS HA KM BIATIOBIAHO JI0 MPOLIECY CTAHOBJICHHS OCOOMCTOCTI.

[Toxii po3KkpuBaIOTHCS B pOMaHi B XpOHOJIOTIYHOMY TOPSJIKY, ajie CIIOCTEPIraEThCsl YPUBUACTICTD
PO3IOBiJII Yepe3 BHYTPIITHI MOHOJIOTH MEPCOHAXKIB, TEPEXi]] 13 MUHYJIOTO B MaliOyTHE i HaBITaKH.
BinpHO nepexoasuu BiJl CbOTOACHHS 10 MUHYJIOTO YM MalilOy THBOTO, MTUCHbMEHHUIIS B OY/Ib-SIKOMY €Tli-
30/l pOMaHy 3arvisgae Ha IECATIITTS Bliepea a00 MOBEPTAETHCS HA3a/l 1 HEBUMYIIICHO MOB1IOMIISE
PO MO, SIK1 KOJIUCh TPAMMIIUCS a00 TparuiIThes 3 reposiMu. T. beniMoBa 3acTOCOBYE Taki €lIeMEHTH
TBOPEHHS CIOKETY, SIK PETPOCIEeKIlisa Ta mpocnekmis. T. bemiMoBa 3amydnna B poMaHi MacmTaOH1
TonocH. JKUTTEBI CTEXKKHU TepoiB MpoxoasiTh Kpizb Ykpainy (Kuis, badun fp Tta in.), Himedunny
(Avirax) 1 ganeky ex3otuuny ABcrpanito. Tormoc piuku [[Hinpo B pomaHi «BinbHU# CBIT» € BTiJICH-
HSIM TOIIOCY MPUPOIU YKpaiHH.

Jlo xoxkHOTO po3niry pomany T. BemimoBa mpomnonye emirpadgu 3 BIpIIiB yKpaiHCHKHX IOETIB
P. baGoBaua, /1. 3aryna, €. [lnyxuuka, B. Coctopwu, I1. Tuuunn, siki, Hanpukian, H. Jlixomanosa BBa-
JKae 3alBHUM JUISl «ICTOPHYHOTO pomaHy-00pa3y» (Jlixomanosa, 2018, c. 41). OnHak BUKOPUCTAHHS
IHTEPTEKCTYaJbHUX €JIEMEHTIB, Ha HAIIY JYMKY, POOUTh TEKCT MPUBAOIUBIIINM 1 TNTUOOKUM.

Teip «BinbHuil CBIT» HE Ma€e OHOTO IOJIOBHOTO I'eposi, OCKIIbKU KOXKEH MEePCOHAXK, 3a 3a1yMOM
ABTOPKH, 1 € TOJIOBHUM T€POEM BIIACHOTO JKUTTSI, TOMY B POMaHi BiJICYyTH1 ApyropsiHi repoi. [1osi-
CTBYBaHHS CTIOBIAQJIBHO BEAYTh Y KOXKHOMY PO3ii pi3HI mepcoHaxi rmo uep3i — [lomns, Hrocs, Knaga,
€dpewm, Tons, XKopa, Keti, Mapis, Onsra. C. XKyp6a nume, mo T. benimoBa «4depes crioraau mnep-
COHaXXIB PO3KPHUBAE JIpaMaTHYHI MEPUTIETIT KHUTTS, Yepe3 X rojJocu (CTUII30BaHI IMiJl «BHYTPIIIHINA
MOHOJIOT») TIepeia€ BHYTPIIIHIA CTaH ayili. Takui THI OMOB1II BU3HAYA€ KOOPAWMHATH HAPATHBHOTO
JTUCKYPCY TBOPY, HAOIMKar0uM HOTO JI0 «TIOTOKY cBigoMocTim» (XKypba, 2017, c. 5). V kiHii poMmany
OTIOBiTa4yKa MEePEUNTyE IMOACHHUK 0adyci, BUBYAE CBOE POJMHHE JIEPEBO 1 BUPIIIYE Y MAaHOyTHHOMY
OyTu noai6Ho0 10 [Tom B 10moMo31 1HIIHMM.

I'epoins «BinsHOTO CBiTYy» Ilonmina Tepemenko 3 TpyXaHOBOTO OCTpOBa 4Yepe3 HEBUIIIKOBHY XBO-
poly cepus mpoXkuiaa KOpPoTke KHUTTS —15 pokis. IIpore miBunHKa Oyina 0COOIMBOIO: Maro4yu Jap
BIIIIYHKH, IPOBHJIMIII, BOHA MOTJIa TIepe10adaTy IOJIIO K YY)KUM JIFOSIM, TaK 1 CBOIM P1JHUM, & TAKOXK
nozii, 30kpemMa, rmodaumnia moyatok [pyroi cBiToBoi BiiiHH. SIk 3Haxapka Ilomina momomarana Oara-
THOM JIFOIISIM, ajie 11 HIXTO He 3MIr BpsATyBaTu. HaBiTh micisi cMepTi repoiHs BUKOHYBajaa (YHKIIIIO
Oeperuni poxy.
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JliB4rHa TIPOPOKYE, IO MICT BUOYXHE Ha 0Yax MEIIKAHIIIB, 110 «HEYUCTH Cipa mpuiiae, Oyue Kia-
1aTu 3y0aMu, CMEpTIO JIuxaTtuMe, 1 B migere 3Bijacu. Ilinere HazaBxau, a TyT Bce 3roputh» (bei-
MoBa, 2014, c. 11). [ToniOHO 10 Ka30K BUKOPUCTOBYETHCS 00pa3 «HEYHCTh Cipa» — AEMOHH, caTaHa,
B1JIbMU Ta 1H., IO HamaJId Ha YKPAiHChKY 3€MJIIO i yCe BUMANIOIOTH 1 3HUILYIOTb.

[Ipo maiitOytHe poaumHu TepemieHKiB yuTad Ai3HAE€Tbes 3 BinryBaHHs [lomi, sika momepemkae
cecrep, Opara i MaTH Npo Tparivyi nofii, pATye Big cMepTi JKopy. ABTOPKOIO 3alydaeTbCsl TaKUM
€JIEMEHT KOMIO3HIlii, Ik coH repoiB: Aradis TepemieHko yacto 6a4uTh CHU-NPOPOKYBAHHS, CHU-
TonepeKeHHs, Y 5Kl mpuxoauTth [lomns 3 meBHoO iHGopMaItiero. OTxe, y pOMaHi IEPCOHAXI CITLIKY-
I0ThCSL OJTUH 3 OJIHUM TaKOXX 4epe3 CHU, MOJIUTBU. 3aCTOCOBAHUN MUCHbMEHHUIICIO OHIPUYHUIN XPOHO-
TOII, IPEJCTABICHUN CHAMH, MapEHHIMH, JJA€ 3MOTY BUIBHO IEPECYBATUCS B IPOCTOPI.

Poman «BinpHull cBiT» HanmoBHEHUH aBTOOIOrpadiuyHMM MarepiajJoM, Ma€e MPOTOTHITIB, HA YOMY
HaroJIoIlye cama aBTOpKa, sika 3raaye: «Jons [loni, cMeprenbHO XBOpOi 1 BopHOYAc 00AapoBaHOi
JIBUMHKH, IPUBEPHYJIa MOIO yBary AaBHO. Tak crajocs, mio s 4yia npo Hei 3 autuHcTBa. [lomns Oyna
YJICHOM MO€1 POJIMHU — PIAHOIO CECTPOIO MO€i 6abyci. MeHe 3 TUTUHCTBA HETIOKOIIHN 1 BpayKajIu OI1o-
Bijai mpo Hei... PoMaH s nucana iCTOpUYHHM 1 pealiCTUYHHAMA, 2 HE MICTUYHHN 4M (paHTACTUIHUH,
TOMY JIMIIIEe po3KasyBaia rpo Ilomro 1 ii yHiKaapHUN nap nepeadadeHHs 0e3 jKOIHO1 CpoOu 3a3up-
HYTH 3a M€XI1, a0M MOSCHUTH IpparlioOHAJIbHY IPUPOAY 11bOTO sBuIa. [IpamroBaTu Hax oopazom [Tomi
OyJ10 HE CKJIaIHO, aJie BCE JK BaXKK0. Baykko yepes Te, 110 IiBunHKa moMupae y 15 pokis. L{e HenmpocTo
Oyso orucaru. A cam o6pa3 [lomi mucaBcst terko — amke 1e Oyiia ceimia aoauHay (Ilatpa, 2015).

Poman po3nounHaeThces, K y Kasii: «byno tpu cectpu. .. [Tons (6iana manenska [lons, npupedena
BiJI HApPOKECHHsI Yepe3 (atanbHy Bagy cepilsi) — cepeans...» (bemimona, 2014, c. 8), Maia Ka3KkoBy
1 1eMoHIYHy 30BHINIHICTh. bakenmuk Ha /[Hinpi, 6arbko [Toni CemeH cTpakiaB yepe3 CMEPTEIbHY
XBOpOOY TIOHBKH, BBAXKAIOUH II€ HEcTpaBeTMBUM, 00 Tloss Oyna 4rcToro 1 0COOMMBOIO JIBYMHKOIO,
CXOKOI0 Ha HhOTO. BiH MaB CKiajHy A0JI0, IPUHUIIOBIIN 3 BIMHHM 1HBAIIIOM: OyJau BIIOWTI HUPKH,
OyB KOHTY>KEHHUH, MPOIOBKYBAB MPOKUAATHCS YBI CHI BiJ[ CIIOTAJIB IIPO BiiiHY, MEPEKUB aBCTPili-
CHKUU MOJIOH, 3 SIKOTO MOT0 BUKYIIMJIH 32 LIAPCHKE 30JI0TO.

Tema TpyxaHOBOTO OCTPOBY IMTPOCTEXKYETHCS Y TBOPI SIK YTPauCHUN LTFO30PHHUHN BUTBHUM CBIT, SKUH
MIPUXOIUTH JI0 TePOiB y CHax abo croramax: «A octpiB? HaBiku BTpaueHui, 3aryOIeHUA, MUHYITHI
cBitT...» (bemmona, 2014, c. 118). Ilix yac BiiiHM Tam 3ropuTh OYIMHOK pOAMHM TepemnieHkKiB, sKi
3 J1iBOro Oepera OymyTh YHOUI OQYUTH II0 CMEPTEIbHY MOXKEXKY Ta IJIaKaTH, 0COOIUBO MaTH, y SKOT
BXKE HIKOJIM He Oy/ie BJIaCHOTO JIOMY, a TUIbKM KIMHATa B KOMyHaJIbHIi KBapTupi. ['eopriii TepemieHko
3a3Hayvae, 10 HIYOro HE JIMIIUIIOCS BiJl IXHBOTO KOJIMIITHBOTO KHUTTS, BYJIHIlb, OyaTuHKIB: «Ile 30BcimM
iHmui octpis. I 30Bcim iHakmmii Kuie» (benimona, 2014, c. 249). Ilepen cmeprtio ["adis Tepemienko
3rajly€e «CrajeHHuil OCTPiB IXHbOTO KUTTS, BTpAu€HUX MPiii, ClI0/{iBaHb, MUHYJIOTO, MOB COH, IIaCTs»,
sike BUsIBUIIOCS ckopoMuHy M (bemimona, 2014, ¢. 168). [l repoiHi 11€ MOMNeIuIIe € 3aIuIIKaMu il
KOJIUChH IIACTMBOTO JKUTTA. Y PeNIriiiHIA poauHi B OyIUHKY OyJ10 MicCIle B TEMHOMY KyTKY 3 iKOHAMH,
JIe MOYKHA B1ITOPOJIUTHCS BiJ )KOPCTOKOTO HABKOJIHMIITHHOTO CBITY.

BucnoBku. Y pomani «BUlbHHI CBIT», SKUH BUPI3HAETHCS KAaHPOBUM CHHKPETHU3MOM, 1CTOPIs
YKpaiHCbKUX POJIMH MOKa3aHa Ha TiIi iCTOpii epKaBU MPOTIATOM 3HAYHOTO XPOHOJIOTTYHOTO MEePiomy
13 3aCTOCYBaHHSM IPUBATHUX apXiBiB 0€3 TepOiKO-NaTETUYHOro 300paxkeHHs noaii Jpyroi cBito-
Boi BiliHU. [leski ycTtaneHi koHIenTu 300paxkeni T. beniMoBoIo depe3 crpoCTyBaHHS HMOIIUPEHUX
3a paJsTHCHKHX 4aciB MipiB mpo ocrapOaiiTepiB-padiB Ta iH. Pinocodchbki mpodiIeMu Ta TeMaTHIHE
PO3MaiTTA, NOPYIIEHI aBTOPKOIO, TAal0Th MOXJIUBICTh 3aMHCIUTHUCS PO OCHOBH KUTTS, MPO JOJIO,
PO PYIIHHY CUITy OOCTaBHH 1 MOYJIMBICTH OIOPY, MPO CIPaBXKHI IIHHOCTI, IO POOJISATH JIFOIUHY
IIACTMBOIO 1 BIIbHOO. JlOCIIIKEHHS IIOTO pOMaHy BXKe SK CKJIaqHuKa rmpo3u T. benimoroi, mpocre-
JKEHHS 3araJIbHAX 3aKOHOMIPHOCTEH ycepenuHi ii JopoOKy, a TAaKOXK CTYIEHSI OPTraHivHOCTI 11 Tpo3u
B [TIOTOYHUH MEP10]] YKPaiHCHKOTO JITEpaTypHOro Mpolecy, 0e3yMOBHO, € aKTyaJIbHHUM 1 IEPCIIEKTHUB-
HUM, a TaKOXK CIPUATHME HiBEJSALI] HU3KU JIaKyH B OCSTHEHHI BITYU3HAHOTO nucbMeHcTBa X XI cT.
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3apsa B. A. JKanpoBo-Tremarnuna cBoepignicts «BinbHoro cBity» T. BesimoBoi

CucreMHe BUBYEHHS MOJIOJIO1 T'eHepallli BITYUM3HSIHUX aBTOPIB € 3allOPYKOI0 BU3HAUEHHS SIK CTa-
JIOCT1 HalllOHAJIBbHOI KyJIBTYPHOI TPaJuIlii, IHHOBAL[IHHOCT] y 3MiHI MUCTELILKUX €TalliB, TaK 1 Ipo-
THOCTHKH OJM)KYOTO PO3BUTKY YKPaAiHCHKOTO MuchbMeHCTBA. Cepen aBTOpIB, YHsl TBOPYICTH JTOCII-
JDKEHa HeJIOCTaTHbO, BUPI3HsIE€ThC ocTarh T. benimoBoi. Ynepiie BU3Ha4aeMo KkaHpPOBO-TEMAaTUYHI
0co0IMBOCTI 11 poMaHy «B1IbHUI CBIT» y CUCTEMI CIOKETHO-00pa3HUX PIllIEHb aBTOPKH Ta 3 ypaxy-
BaHHSM IOJIEMIYHUX OIIHOK i poMaHy. AHaJli3y€MO NMUTaHHS [IPOTOTHUIIIB HU3KU EPCOHAXKIB TBOPY
y CBITJII aKTyaJIbHOI TPOOJIEMaTHKHU.

Kputuky Tak BU3HayaroTh pi3HOBUIM XaHPY «BLIbHOrO CBITY»: poMaH-XpOHiKa, CiIMElHa cara,
poMaH-crioraj, 6iorpadiuHuii poMaH, iCTOpioco(ChbKHII poMaH, pOMaH-IOJEHHUK, pOMaH-00pucC,
pomaH-niam’siTb. CaMa aBTOpKa BU3Ha4ae xaHp «BUIbHOrO CBITY» SIK aHTUBOEHHMH Ta aHTUTOTAJII-
TapHUi, a TaKOX K ICTOpUYHUIN pomaH-00pa3. Y «BigbHOMY CBITI» HAETHCS PO 3HAYHUN MEPIOA
HallOHAJIbHOT icTopii, mounHatouu 3 30-x pp. XX ct. 10 2005 p. Okynaris, KOHIEHTpaLiliH1 TabopH,
npuMycoBi podoTu B HiMeuunHi, emirpanisi CyroJiocHi CbOTOA€HHUM MOJ1ISIM POCIHCHKO-YKpPaiHChKO1
BiiiHu. T. benimMoBa nopyunye 6araro pi3HOIUIAaHOBUX TEM, SK-OT TEMU MaM’ATi, TeHOLM Y, BIHHU Ta ii
PYHHIBHMX HACIIJIKIB, MOIIYKIB T€POSMU POMaHy BIJIBHOTO CBITY 0€3 TOTaliTapu3My Ta iH. Y TBOpI
HaroJIOIIYyEThCSI HA TeHAEPHOMY (PAKTOP1; repoiB XBUIIIOE TeMa CMEPTI Ta 11 mpupoau. st po3KpUTTS
JyXy €MOXHU TOTaJiTapu3My MHCbMEHHUIS BUKOPUCTOBYE CIOTaJM PIIHUX, ICTOPUYHI JOKYMEHTH.
PomaH MiCTUTh pi3HI BUAU XPOHOTOILY; OCOOMCTUI XPOHOTOI MIEPCOHAXKIB MOAUIAETHCSA HA ILIUKIH.
AKTHBHO 3aCTOCOBaH1 IPUHOMH PETPOCIEKIIIi Ta IPOCIHIEKIIii.

VY KaHpPOBO CHHKpeTUYHOMY «BilbHOMY CBITI» 1CTOpis YKpPaiHCBKMX POAMH IOKa3aHa Ha Tl
icTopii mepkaBu 0e3 TepoiKO-MATeTUYHOTO 300pakeHHs TO/Iii BiitHU. Jleskl KOHIeNTH 300pakeHi
4yepes CIPOCTyBaHHA paasHChKuX MidiB. JlociimkeHHs IIbOT0 poMaHy K CKJagHuka npo3u T. bemi-
MOBOI, IPOCTEKEHHS 3aKOHOMIPHOCTEH ycepeauHi ii 10poOKy, a TaKOoXK CTyMNEeHs OpraHi4yHOCTI ii
IIPO3H B NOTOUHUH NEPioJ] YKPATHCHKOIO JITEPaTypHOTro MpoIiecy, 0€3yMOBHO, € aKTyaJbHUM 1 Iep-
CHEKTUBHUM.

Knrouosi cnosa: »anpoBuil CHHKPETH3M, pOMaH-00pHC, pPOMaH-XpOHIKa, IPOTOTHUIIH.
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Zarva V. A. Genre-thematic uniqueness of T. Belimova’s “Free World”

Systematic study of the young generation of national authors is the key to determining both the
stability of the national cultural tradition, innovation in changing artistic stages, and to the prognosis
of the near future development of Ukrainian writing. Among the authors whose work has not been
sufficiently studied, the figure of T. Belimova stands out. For the first time, we determine the genre-
thematic features of her novel “Free World” in the system of plot-figurative solutions of the author
and taking into account polemical assessments of her novel. We analyze the question of prototypes of
a number of characters in this artistic work in the light of current issues.

Critics define the types of the genre of “Free World” as follows: chronicle novel, family saga,
memoir novel, biographical novel, historiosophical novel, diary novel, outline novel, memory novel.
The author herself defines the genre of “Free World” as anti-war and anti-totalitarian, as well as a
historical novel-image. “Free World” deals with a significant period of national history, from the
1930s to 2005. Occupation, concentration camps, forced labor in Germany, emigration are consonant
with the current events of the Russian-Ukrainian war. T. Belimova raises many diverse topics, such
as: the themes of memory, genocide, war and its destructive consequences, the search of the heroes
of the novel for a free world without totalitarianism, etc. The artistic work emphasizes the gender
factor; the heroes are concerned with the theme of death and its nature. To reveal the spirit of the era
of totalitarianism, the writer uses the memories of her relatives and historical documents. This novel
contains various types of chronotope; the personal chronotope of the characters is divided into cycles.
The techniques of retrospection and prospection are actively used.

In the genre-syncretic “Free World”, the history of Ukrainian families is shown against the
background of the history of the state without a heroic-pathetic depiction of the events of the war.
Some concepts are depicted through the refutation of Soviet myths. The study of this novel as a
component of T. Belimova’s prose, tracing the patterns within her work, as well as the degree of
organicity of her prose in the current period of the Ukrainian literary process, is certainly relevant and
promising.

Key words: genre syncretism, outline novel, chronicle novel, prototypes.
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NEW MODELS OF A WRITER’S CREATIVE PERSONALITY ANALYSIS
IN A MULTIMODAL ENVIRONMENT OF A HIGHER EDUCATION INSTITUTION

Problem statement and its relevance. This research was prepared within the framework of the
international Erasmus+ educational project “Modernisation of university education programmes in
foreign languages by integrating information technologies (DigiFLEd)”, the main goal of which is to
improve the quality of education in Ukrainian higher schools, particularly in foreign language teaching,
through the implementation of modern information technologies. The acquired digital competencies
were successfully adapted and integrated into the methodology of teaching professional disciplines,
thus demonstrating the practical implementation of innovative approaches to the digitalisation of
humanities education.

At the current stage of methodological science development, an intensive search for effective ways
to activate the reading of fiction among HEI students continues. Literature has traditionally performed
a meaning-making function, forming the foundations of multilayered culture, worldview, and value
orientations. Reading is a crucial mechanism for preserving and enriching the native language.

The relevance of the study is driven by the intensification of globalization processes, which demands
the training of specialists capable of independent continuous education, information search, and
presentation. The expansion of ways to study the writer’s creative personality as an interdisciplinary
scientific field also adds to the urgency.

The problem lies in the “reading crisis”, which is particularly acute among the younger generation.
There is a noticeable dominance of visual culture, superficial text perception, clip thinking, and mosaic
perception of the world. Traditional methods of teaching literature do not meet the needs of the “new
reader”, who prefers electronic texts and views a fiction book as just one source of media information.
This leads to an underestimation of reading’s interdisciplinary potential in HEIs.

The previously unresolved part of the problem. Despite recognizing the phenomenon of the
“new reader” and the necessity of using multimodal technologies, there is a lack of a unified,
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structured, and methodologically grounded model for analyzing the writer’s creative personality that
integrates psychological, philological, and technological aspects specifically for the HEI multimodal
environment.

Analysis of Recent Research and Publications. The use of multimedia technologies in higher
education has been studied by Western and domestic scholars (Bicen, 2021; Karchmer, 2001),
focusing on advantages, effectiveness, and the creation of an interactive educational environment.

The dialogical nature of the “author — reader” relationship and the communicative essence of
reading are grounded in the works of M. Bakhtin, B. Korman, U. Eco, J.- P. Sartre, who emphasized
the “shared effort of the author and reader” to create a “concrete and imaginary object” (Sartre) and
the formation of the “focused reader” (Korman).

The phenomenon of creative personality and the creative process has been the focus of philosophy,
psychology, philology, and other interdisciplinary fields (A. Adler, L. Vygotsky, C. Jung, P. Yakobson,
D. Ovsyaniko-Kulikovskiy). Contemporary research (D. Bohoyavlenska, S. Pavlyshyn) continues
to develop the conceptual apparatus of the psychology of artistic creativity, concentrating on
psychography, the reflection of the author’s psycho-mentality, and the artist’s psychotype.

Conclusion of the analysis. Existing research confirms the importance of dialogism, notes
the “reading crisis”, and advances the psychology of creativity. However, there is a need for
methodological development that synthesizes these directions into a practical model for the modern
multimodal educational space.

The goal of the article: to determine the features of the “new type of reader” and propose a new
model for analyzing the writer’s creative personality, adapted for use in the multimodal environment
of a higher education institution.

Research Methodology. To accomplish the set goal, we applied the general theoretical research
methods (analysis and synthesis) to determine the state and the level of study of the given problem in
the conditions of the modern teaching technologies development in institutions of higher education,
as well as during the analysis of the theoretical foundations of multimodal technologies. The modeling
method, as a type of general theoretical method, served to design an author’s model of the writer’s
creative personality analysis, as well as to create a student survey form.

Discussion. The “New Reader” and the Changing Reading Model

The “author — reader” dialogue (based on J.-P. Sartre, B. Korman) has always been the foundation
of work perception. However, today reading is transformed into media, and the connection between
author and reader becomes similar to the relationship between “man and woman” (Sartre, 1988).

The contemporary student-reader demonstrates “clip consciousness” and “mosaic perception”
of the world, striving for quick reading, satisfied only with superficial content. Functional and
entertainment motivation dominates, which led to the “reading crisis” — a decline in interest in fiction.
Students prefer visual texts over printed ones, seeing no point in reading “useless novels”.

This requires the educator to: create emotional situations to foster empathy and the experience
of unique emotional content conveyed by verbal art; actualize critical thinking and the ability to
interpret, opening up the opportunity for students to join the “circle of the chosen”.

Multimedia Literacy and the Potential of the Multimodal Environment

In the 21st century, in the era of “screen culture” (McLuhan, 1962), a need arises for “new
literacy” — multimedia and visual. U. Eco emphasized the necessity of balancing visual and verbal
communication (Eco, 1996).

Multimedia literacy is implemented in the process of message transmission by combining text,
audio, graphics, and video. The effectiveness of interactive technologies, such as Glogster (for
creating multimedia interactive posters) and tools for creating mind maps: Bubbl (https://bubbl.
us/), Mindmo (www.mindmeister.com), LucidChart (https://www.lucidchart.com/), Coggle (https://
coggle.it), Mindmeister (www.mindmeister.com), Mind42 (https://mind42.com), is confirmed by the
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research of R. Karchmer. These tools develop design thinking — a creative and systematic approach
to problem-solving.

Writers’ Activity in the Internet Environment. Modern writers actively interact with readers
on social networks (Facebook, Instagram, Twitter), engaging them in their “creative kitchen”, which
blurs the lines between author and reader. This interaction contributes to the development of students’
soft skills: emotional intelligence, creativity, critical thinking, and interaction with people (Kostikova
etal., 2021).

Algorithm for Analyzing the Writer’s Creative Personality. The proposed interdisciplinary
approach to analyzing the creative personality is based on the ideas of psychography, which involves
a complex biographical analysis of the author’s “internal”, psychic features. The decisive role in the
creative process is attributed to natural aptitudes, mastery, and the “level and degree of comprehension
of life” (Bilous, 2014).

The proposed conceptual model for analyzing the writer’s creative personality has a three-
component structure, which is best visualized using Mind Maps (Buzan, 2018):

Stage 1. “Psychophysiology” of talent, creative methods of the artist-creator:

1.1. Role of mental processes (unconscious, imagination, fantasy).

1.2. Dominant nature of sensory activity (visual, auditory, mixed).

1.3. Specificity of memory, attention, and perception.

1.4. Wit, associative ability, and flexibility of thinking.

Stage 2. Internal work of the creative process:

2.1. Stimulus, motivation for creativity (self-expression, self-realization, ambition, satisfaction of
spiritual/material needs).

2.2. Volitional qualities (purposefulness, endurance, discipline).

2.3. Specificity of talent and abilities (learning, creative, literary, unique).

2.4. Capacity for reflection.

2.5. Role of “positive” and “negative” emotions (admiration, hatred, protest, stress, affect).

2.6. Nature of image creation (reflection of own impressions or empathy for someone else’s story).

2.7. Role of psychotraumatic situations.

2.8. Capacity for associations.

2.9. Emphasis on plot details during planning.

2.10. Probability of projecting psychic conflicts onto characters.

Stage 3. External work of the creative process:

3.1. Artist’s dependence on the “means of production”.

3.2. Sporadic/systematic nature of the creative process.

3.3. Specificity of writing technique (language, form, techniques) and individual style.

This model can be created using online resources (Bubbl, FreeMind, Mindmeister, Coggle, etc.),
which provides visualization, facilitates knowledge structuring, and implements the deductive method
(Image 1).

Following the practical application of multimodal technologies by students (Horlivka Institute for
Foreign Languages) during the study of the writer’s creative personality, an anonymous online survey
of 300 students from various faculties was conducted.

The survey results, processed using IBM SPSS Statistics, showed that as a result of completing the
proposed task, students developed the following intellectual competencies (Diagram 1):

e analytical thinking;

e skills to identify and solve problems;

e improvement of memory and attention to detail;

e development of large-scale thinking and creativity.
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Image 1. Results of Practical Experience in the Multimodal Environment

These data confirm the effectiveness of integrating multimodal technologies and the proposed
algorithm into the educational process for stimulating students’ cognitive and creative activity.

As a result of the proposed task, you have developed
professional competences

200 174
150
100 89
0 [ [
Analytical skills Constructive and design Communicative Organizational

Diagram 1. Conclusions and Prospects for Further Research

In light of the general decline in reading activity and the exacerbation of the problem of functional
illiteracy, the application of multimodal technologies is promising, though it is not a standalone
solution to the “reading crisis” without cultivating a reading culture.

The unquenchable interest in the writer’s creative personality and the creative process does not
fade but, on the contrary, intensifies, especially due to the authors’ activity on social networks. The
proposed model for analyzing the writer’s creative personality has a clear three-component structure,
covering: 1) the “psychophysiology” of talent; 2) the internal work of the creative process; 3) the
external work of the creative process.

This model proves its effectiveness in increasing student interest in the study material, developing
“soft skills”, and intellectual competencies in a multimodal environment.

Prospects for further research lie in continuing to study the phenomenon of the “new type of
reader” and developing theoretical and methodological approaches for HEIs aimed at forming and
popularizing the culture of reading.
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Skliar 1. O., Shkuropat M. Yu. New models of a writer’s creative personality analysis in a
multimodal environment of a higher education institution

The study’s relevance lies in the importance of literary education, which not only develops
aesthetic taste and critical thinking but also prepares students for independent continuous education,
involving the searching, selecting, processing, and presenting of information. The goal is to define
the features of the “new type of reader” and propose a new model for analyzing the writer’s creative
personality within the multimodal environment of a Higher Education Institution (HEI). General
theoretical methods (analysis, synthesis) and the modeling method were applied to develop the
analysis algorithm. The new reader is identified as possessing multimedia literacy and actively using
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multimedia technologies. The article explores the potential of modern multimedia technologies for
analyzing the writer’s creative personality and process. It is concluded that despite the decline in
reading for leisure, interest in the writer’s personality is growing due to their activity on social media.
An interdisciplinary algorithm for analyzing the writer’s creative personality is proposed.

Key words: multimedia technologies, “author — reader” relationship, “reading crisis”, creative
process, multimodal environment, mind map.

Cxasp L. O., HIkyponar M. FO. HoBi MmozeJti ana1izy TBOp40i 0cOOMCTOCTI MMCbMEHHUKA B
YMOBaX MYJbTUMOIAJbHOIO cepenosuina 3BO

AKTYaJIbHICTb JOCIIKEHHS 3yMOBJICHA BOKJIMBICTIO JIITEPATYPHOI OCBITH, SIKa HE JIUIIIE PO3BUBAE
€CTeTUYHUI CMaK 1 popMy€e KpUTHUHE MUCIICHHS, a ¥ TOTY€E CTYJEHTIB 10 CAMOCTIHHO1 O6e3nepepBHOL
OCBITH, 1[0 Tepeadavae Mmomyk, Biaoip, OnpamoBaHHs Ta MpeACTaBIeHHs iHopMarii.

Mertoro OCIiPKEHHS € BU3HAYCHHSI 0COOIMBOCTEH «HOBOTO THITy YHTa4ay Ta 3alPOIIOHYBaHHS
HOBO1 MOJIEJII aHaji3y TBOPYOi OCOOMCTOCTI MUCHMEHHHKA B MYJIBTHUMOJAIBHOMY CEpPEIOBHIII
3aKjIaay BHINOI OCBITH. JIJisl po3pOOIEHHS aarOpuTMy aHajli3y TBOPYOi OCOOMCTOCTI MUChMEHHHKA
OyJI0O 3aCTOCOBAHO 3araJilbHOTEOPETHYHI METOAM IOCTIIKCHHs (aHal3 1 CHHTE3), a TaKOXXK METOJ
MOJICITIOBAHHS.

VY nocnipkeHHI «HOBUH THIT YMTA4a» BU3HAYAETHCS SIK YUTA4, IO BOJOJi€ HABUYKAMH MYJIBTH-
MEJIHHOT TPaMOTHOCTI, aKTUBHO BHUKOPHUCTOBYE MYJIBTHUMEIIMHI TEXHOJIOTIl Ta BIEBHEHO IOYYyBa-
€ThCS B MYJIBTUMOJIAJILHOMY OCBITHbOMY cepenoBuiili 3BO. ¥V crarTi A0CHiIKyOThCS MOXIHBOCTI,
SIK1 HQJIAI0Th CyYacHI MYJIBTUMEIIHHI TEXHOJIOTIT IS aHaIi3y TBOPYOi 0COOMCTOCTI MMCHbMEHHHKA Ta
HOro TBOPUOTO MpOIeCy. 3a pe3yJbTaTaMy JIOCIIIPKEHHSI 3p00JICHO BUCHOBOK, 110, TIONIPH OYEBUIHE
3HMDKCHHS PIBHS YMTAHHS SK TO3BULIEBOT Ta MPUEMHOI JisSTILHOCTI, IHTEPEC 10 TBOPUYOi 0COOUCTOCTI
MUCHbMEHHHUKA Ta HOTO TBOPYOTO MPOIECY 3AIUIIAETHCS JOCUTh BUCOKHMM 1 HaBiTh 3pocTae. Lle Binoy-
Ba€ThCS 3aBIIKM aKTHBHOCTI MMCbMEHHUKIB Ta TXHIM caMOMpe3eHTallii B COIlIaIbHUX Mepexax. Mu
MPOIIOHYEMO AJITOPUTM aHAi3y TBOPYOi 0COOMCTOCTI MMChbMEHHUKA, IKHI MOXKE OyTH 3aCTOCOBAHHUN
3a JIOIOMOTOI0 MYJIETUMEIINHUX TEXHOJOT1H. AJITOPUTM BPAaXOBY€ MUKIMCHMILUTIHAPHUN TIX1A 110
BHBUCHHS TBOPYOi OCOOUCTOCTI.

Kniouosi cnosa: MyapTUMEIHI TEXHOJIOT1, B3AEMHHU aBTOP — YHMTa4, KpU3a YUTAHHS, TBOPUUI
poIiec, MyJIBTUMO/IaIbHE CEPEOBUIIe, MCHTaIbHA KapTa.
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KOHIENTOC®EPA AIK IHCTPYMEHT IHTEPIIPETAIIII
INOETHYHOI'O CBITY €BI'EHA IINIYKHUKA

BuBueHHS MOHATTS «KOHIENT» 1 HOro CTPYKTYpHOTo 00’ €HAHHA B KOHIENTOC(HEPY € aKTyalb-
HUM HamnpsMOM CYYacHOI'O JIITepaTypO3HAaBCTBA Ta KOTHITMBHOI MoeTHKU. Y XX—XXI cromiTTsax
KOTHITHBHI MIAXOAU A MOJIUBICTH TOCTITHUKAM TOE€IHYBAaTH MOBHO-O00pa3Hy CHCTEMY TBOPY
3 MEHTAJIbHOIO KapTUHOIO CBITY aBTropa. [IoHATTS «KoHUenTocdepa» BUHUKIIO K CIpoda cuctema-
TU3YBaTH KOHLIETITH aBTOPa B LUTICHY MOJIEJb XyJ0KHBOIO MUCJIEHHS, 1110 J1a€ 3MOTy aHaJIi3yBaTHu SK
CEMaHTHYHUH, TaK 1 KYJIBTYPOJIOTTYHUNA BUMIp MOE3ii.

[IpoGriema ocMucCIEHHS MOETUYHOTO CcBITY €BreHa [lmyxHuka Kpi3b NpU3My KOTHITHUBHO-TIOETHY-
HOTO TIIXOAY 3JIMIIAETHCS HEIOCTaTHBO PO3POOJICHOI0. SIKIIO €K3UCTEHIIMHUNA 1 TICUXOIOTTYHUI
aCMeKTH MOro TBOPYOCTI HEOAHOPA30BO CTaBaM mpeameroMm mociimkeHHs (Jleoninm HoBuueHko,
Muxkona [nepaunbkuit, Okcana bimivak Ta 1H.), TO cripo6a peKOHCTPYKIIT KOHIlenTochepH MoeTa Jae
MOKJIMBICTh IO-HOBOMY OCMUCIIUTH HOTO XyHAOXKHIH CBIT IK KOTHITUBHY CHUCTEMY.

Merta myOmikarii — penpe3eHTyBaTH MOXJIMBOCTI 3aCTOCYBaHHS Kareropii KoHuenrtocdepa ams
1HTepIpeTallii NoeTHYHoro cBiTy €Brena IlmyxHUKa, BUSBUTH KIIFOYOBI KOHIIETITH HOTO JIPUKH Ta
MIPOAEMOHCTPYBATH, IK BOHU CTPYKTYPYIOTh HOTO XyH0KHIH CBIT.

O06’extoM nmociikeHHs € jdipuka €Brena [lnyxHuka, npeaMeToM — KoHIenTocdepa K 1HTEp-
MpeTauifHuii 1IHCTpYMEHT. BUKopHUCTaHO KOTHITUBHO-MOETUYHUMN, CEMaHTUYHUM, T€pPMEHEBTUYHHM
1 KOMITApaTUBHUIA METOIU JIOCITIPKEHHS.

[TOHATTS «KOHLIETITY» MOXOJUTH «B1J1 JATUHCHKOTO conceptum, 10 03HayYae M10Ch HacaMIlepe 3a,1y-
MaHe, mpeacTaBieHe, ysBHe» (mutpenko, 2018, ¢. 101), a Takox 1moB’s3aHe 13 KOTHITHBHOTO JIIHT-
BICTHKOIO, BIIOMUMH JOCTIAHUKaMU s1ko1 Oynu Jlxxopmx Jlakodd, Mapk [[xoncon, Hapnez dinmop,
Mapk Tepnep, 1 TpaKTyeTbCsI SIK MEHTAJIbHA OIMHUIS KYJIbTYpH, 110 MOEIHY€E 3HAHHSA, EMOLIMHMIMA
nocBif, acomiarnii Ta omiHku ([xepix, 2018; Ckusaposa, 2024). Sk 3aznagae Bikropis JMurpenko,
«CYTh T€pMiHa O3HAYCHA Yepe3 1IC10 TIPO Te, 3 4OTO ab0 SK MOCh Mae OyTH 3podiieHo» (JMutpeHko,
2018, c. 102). V niTeparypO3HABCTBI MOHATTS CTAJIO OCOOJMBO MPOAYKTHBHUM ISl aHATI3Y «IHIH-
B1JIyaJIbHO-aBTOPCHKOI XyHA0XKHbOI 1HCHOCTI, BIITBOPEHHS TyXOBHOI KYJIbTYpH JIIOAUHU, BUCHOBKH,
K1 pOOUTH JIIOAMHA Y MpOLec Mi3HaBaNIbHOI AisIbHOCTI». KaTepuna binoOpoBcbka Harosorye, o
KOHIIETIT «CTAa€ 1HTEJEKTYyaJbHUM CTEP>KHEM XyJOXHBOTO TBOPY, 110 YTBOPIOE LUIICHY CTPYKTYpY,
TUM CaMHUM JI03BOJISIE 3’SICYBaTH HE TUIBKU CHEIU(IKY €KCIUTIKALil Xy10)KHbOTO MHUCICHHS MHTLIS,
JIEKOyBaTH yHIKaJIbHICTh HOTO CTHIIIO, @ W MepeJaTu Hal[lOHaJbHY CaMOOYTHICTh Ta KOJOPUT I€B-
Horo Hapoxay» (binobposcrka, 2023, c. 128).

Tepmin «xoHUenTocdepa» 03HAUA€E CYKYMHICTh KJIIOUOBUX KOHLEITIB aBTOPA, IO YTBOPIO-
I0Th IIUTICHUN cBiTomsAHUM npoctip aBropa (Kononenko, 2004). Konnenrocdepa Biapi3HIETbCA
B/l TPAJAMIIITHOTO TEMAaTHYHOTO a00 MOTHMBHOTO aHaNi3y THUM, II0 BOHA BiJ0Opa)ka€ CHCTEMHICTh
1 B3a€MOITIOB’ 13aHICTh KOHIENTIB, IXHIO KOTHITUBHY Ta KyJIbTYpHY CTPYKTypy. BoHa € MeHTanbHOIO
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MOJIEJITIO, Y MeXKaX AKO1 PyHKI10HYIOTh 00pa3u, MOTUBH, apXETHUIIH Ta CUMBOJHU. OTKe, MO)KHA BU3HA-
YUTH, 1110 KOHIIeNTOc(hepa XyI0KHBOTO TBOPY € MCUXOMEHTAIBHOIO CTPYKTYPOIO, Y SIKiM MOETHAHO
IHAMBIAyalbHE i KOJIEKTUBHE 3HAHHA MpO CBIT. [IpoTe BOHA € «yHIKAIbHOIO ISl KOXKHOTO XYIOXK-
HBOT'O TBOPY ¥ ocoducTocTi nucbkMenHukay (bimooposcbka, 2023, c. 131).

VY nomnepenHix Te3ax, IPUCBSIUEHUX OCMUCIICHHIO MOHSTTS «KOHIICTIT» Y Cy4acHOMY JITepaTypo3-
HaBCTBI, OyJI0 I KPECIIEHO, 1110 KOHIIenTocepa Aa€ MOXKIIMBICTh HE JIUIIE CHCTEMaTU3yBaTH CMHUCITH,
a ¥ MMPOCTEXKUTH €BOJIIOIIII0 aBTOPCHKOTO MHCIICHHSI, HOro BHYTpimHto JIoTiKy (Ckisposa, 2024). Li
MIpKYBaHHsI CIIMPAIOTHCS Ha JOCIIKEHHs KorHITUBICTIB BiB’en EBanc 1 Menani ['piH, siki BBaxa-
10Th, 1110 KOHIIETITyaJIbHE 3HAHHS Ma€ BUTOKH B JOCBIJI, CIOBA PO3MISIAIOTHCA SIK 3aCO0U JOCTYILY
Ta B3aemoii. Bouu po3BuBawTh Teopiero Jlakodda, 3a KO0 KOTHITHBHI MOJEII BIOPSIKOBYIOThH
MEHTAJIBHHK TPOCTIp 1 BUCTYINAOTh 023010 KOHIENTYyasi3amii. TakuM 4uHOM aBTOPKHU BUPI3HAIOTH
00pa3HO-CXeMaTU4Hi, MPOIO3UIIiiiHI, MeTadOpUYHI, METOHIMIUHI Ta CHMBOJIIYHI 17IeaIbH1 KOTHITUBHI
monuedi (Evans, Green, 2006; Lakoff, 1980).

CydacHi 10CHiKeHHS BKa3yOTh Ha KiJIbKa PIBHIB KOHIIENTOC(EPH:

1. SInepHi koHIIENTH — PyHIAMEHTAIBHI ISl CBITOIIISALY aBTOpA.

2. Ilepudepiiini KOHIENTH — MEHII 3HAYYII, aJIe BAXUIMBI JIJI1 KOHKpETH3aIlil XylI0KHbO1 00pa3-
Hocti (CxmsipoBa, 2024).

Buxopucranns koHuentocepu gae 3MOTy IMOE€IHYBaTH JIHIBICTUYHUN, KyJIbTYPOJIOTTYHUN
1 pimocoChKMil aHATI3 TEKCTY, III0 0COOIMBO BAXIIMBO VIS TOCIIIKEHHS MOJICPHICTCHKO1 JTIPUKH.

Konuenrocdepa € iHCTpyMEHTOM, 3a TOTIOMOTOIO SIKOTO MOXKHA:

e ineHTU(DIKYyBaTH KJIIFOUOBI CMHUCIIM T4 MOTHBH;

® BH3HAYUTH JIOTIKY PO3BUTKY 00pa3iB y moesii;

® BISBUTH CBITOIVISAAHI Ta B1710COPCHKI 3acaau aBTOpa;

® 3iCTaBJIATH KOHIICTITH PI3HUX aBTOPIB 200 KYJIBTYPHHUX TPAIUIIIM.

BuxopucranHs NOHATTS KOHLENTocepu B A0CTiKeHH] TBopuocTi €Brena [Inyxuuka nae 3mory
IMOIIIe 3pO3YMITH crienMQiKy MOETHAHHS Y HOTO TBOPUOMY MUCIICHHI €K3UCTEHIIIHHUX, MOPAJIbHO-
€TUYHMX 1 XyJTOXKHIX aCIeKTiB, sIKi (GOPMYIOTh €MHY XyI0KHIO CUCTEMY Ta 3a0€3Me4yI0Th IIJTIICHICTh
1HIUBITyaTbHOT KAPTUHU CBITY.

[Ipukian KOHIIENTYaILHOTO aHAIIZY: y HEHTPI MepedyBae JTIOIUMHA B €K3UCTEHIIIMHIN CAaMOTHOCTI,
sIKa HAMaraeTbCsi OCMUCIUTH CeHC OyTTs. Lle hopMye smepHi KOHIIETITH: AyIla, CBIT, Yac, CAMOTHICTb,
CMEPTh, MOBYAHHSI, BIYHICTb.

KonnenT «ayia» B aBTopa — HE JIMIIIE JyXOBHA CYyTHICTh, a JUHAMIYHUN TIPOCTip 60poTHOM 100pa
1 3HEBIpH, OKpecioeThes €. [TmykHuKoM sk ocepas Ginocodchkoi mpodiieMu «BHYTPIIIHBOT PO3IBO-
enocti» (bimuak, 2019, c. 58):

«l namomuecs 8iuHo 3HamMu

B cobi camomy — ositinuxa...

Jlywe! Obpuonuea sika mu!

I ne npumupnuea sika!y (Ilnyxuauk, 1966, c. 203)

«oyua mos cxununacey Huysby (Ilmyxxuuk, 1966, c. 111)

«1 8a1Cce Oyua He xoue Oymv 3eMHOI0,

3axoxana y neckazanuy sucsv!y» (Ilnmyxnuk, 1966, c. 181)

Konuent «uacy nocrae sik CAMBOJI MUHYIIOCTI Ta HEMUHYYOCTI 3MiH:

«llnusymo ceimu npuxymi 0o opoim...

Inueymo yacu — eenuxuii wun npupoouy (ILryxnuk, 1966, c. 114)

«Hexati 6yoe sons meos,

Yace mii,

Ha 3emni namomneniu yit!» (Ilmyxnauk, 1966, c. 93) — cBoepigHa MOJIUTBA aBTOpa 3BEPHEHA JI0

qacy, 10 HapoJy.
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Ha nymxy Onbru KprkaHoBCBKOT, 0COONIMBE «CIIPUUHATTS Yacy € XapaKTePHUM JUIs Xy 0XKHbOTO
cBITY MuTLS <...>. MaliOyTHE MOET OMpIIOE SIK CaKpajbHe, MUHYJIE HOMY JOIOMarae OCMUCIHUTU
BECh YaCOBUH MPOCTIp, a cyuacHe oMy mpocTo nane» (Kpmxanosceka, 2021, ¢. 168). Jocmiaauis
TAaKOXX 3a3Havyae, MO «eTHYHUI BUOIp mipuuHoro repost [lmyxHuka — 30epeeHHs BIAaCHUX CBITO-
IJISITHUX PUHIIMITIB Y MiHJIMBOMY CY4aCHOMY CBITI: «Aze He eHis, He 3a30picmb i He émoma / (Bnazo-
cnogeHHull wiiax, wo num imu!), — / Axaco noea, cnosam we ne 8iooma, / Conooka myka 30itiCHeHHSA
memu!y (Kpmxanosceka, 2021, ¢. 192).

KonrnenT «caMOTHICTB» — OJTHA 3 MPOBITHUX eMOIiitHUX Kareropiid. CamoTHICTh Yy €Brena [Lmyx-
HUKa — HE JIMIIE TICUXOJIOTTYHUMA CTaH, a ¢igocodchka JaHICTh JIOIUHUA MojepHoi enoxu. Lle cro-
PiHIOE FOTO TBOPYICTS 13 TparivyHMM MOTHBOM HiMeUbKHX ekcripecionictiB (I'eopr Tpakis, [otdpin
benn). KonuenT «cMepTh» 3aBeplIIye 10 CTPYKTYpPY, IPOTE HE K KiHEIlb, a K JyXOBHE OYHILECHHS,
nepexis y BiuHiCTb. «KuTTs Ta cMepth y Bipin €. [lmyxHuka — peui OyneHHi, 3Bu4Hi: [lputiuina
baba, nozonocuna... Hegenuuka oipxa nomiogw pebep...» (Kpmxanosceka, 2021, c. 215).

Bikropist JIMuTpeHKo BH3HaAuae, 10 TBopUa crmaamuHa €Brena [LnyxHuka, sk 1 ioro moOparu-
MiB TI0 JiiTepaTypHoMy 00’ enHanHO «Jlankan-MAPC (Banep’sna Ilinmormibsaoro, bopuca AHTo-
HeHka-/laBunoBuya, ['puropis Kocunku, bopuca Teneru, Mapii ['anuy Ta iH.), — 116 «KOHCTPYKLIis
JIOJT1 ¥ CeHCy ICHYBaHHS JIFOMUHMU, IMMi3HAHHS HEIO camoi cede, MOCIHIHKeHHS HAPOKEHHS JIFOIHH,
sIKa OCMUCITIOE TPAriuHICTh CBOTO CTATYCY 1CTOTH, BHOKPEMJICHOI 3 IPUPOIH, IPUPEUEHOI Ha Biqdy-
KEHHS, aJli€Hallil0, CYIOMHI MOIIYKH €THOCTI 3 yHIBepCcyMoM». OCHOBHOIO X JIIHIEIO € «CAMOTHICTb,
sIKa 3MYLIY€ JIIOAMHY 3aMUKaTUCS B COO1 Ta MPUXOBYBATH 1€ CTPAIIHE TaBPO JIFOJICHKOI 01», SIKa IIPU
IIbOMY CYIPOBOKYETHCS THIITUM €JIEMEHTOM €K3UCTECHIIATI3MY — «CMEPTh Y HalPi3HOMaHITHIIIINX
Bapialisix» AK «IparHeHHs 10 aKkleHTalli a0CypAHOCTI KUTTS 06€3 CMUCIY, SIK BUPIIIAIbHUNA MiCy-
MOK TOII€BUX BUMHKIB Teposi» (Imutpenko, 2009, c. 16—17).

OTxe, OJJMH KOHIIETIT HE iICHY€E 130J1b0BAaHO, a OPMY€E MEpPEXKy CMUCIIB, 1[0 BU3HAYAIOTH CTPYK-
TYPY XYLOXHBOTO CBITY.

Amnani3 koHuenrocepu IltyxHuka gae 3Mory BUAUIUTH SAPO HOTO JIIPUKH, SIKE CKIIAJA€THCS
3 €K3UCTCHINNHUX 1 P1II0CODCHKUX KOHIICTITIB:

e Jlymia — eHTp BHYTPIITHBOTO CBITY, 3aCi0 PO3KPUTTS EMOIIHHOTO i MOPaIBLHOTO JTOCBIY.

e (BiT — yHIBepcaibHa KaTeropis OyTTs.

e Yac — kareropis IUIMHHOCTI, HEBIABOPOTHOCTI TOJIIMH.

e (CaMOTHICTb — KIIFOUOBHI MOTUB YCBIJJOMJICHHS 1HIUBIAyaJIbHOTO iICHYBaHHS.

[epudepiiiHi KOHIENITH CTOCYIOTHCS KOHKPETHUX 00pa3iB MPUPOAHU, TPOCTOPY, HOUYTTIB, 110 KOH-
KPETU3YIOTh BHYTPILIHINA CTaH JIPUYHOTO «S1».

Ie#t migxig 1ae MOXJIMBICTh MOOYyBaTH KOTHITUBHY KapTy MOETHYHOro MHcieHHs IlrykHuka,
JIe KOKCH KOHIIETIT B3a€EMOIIOB’ I3aHUH 3 IHIIMMHM 1 3a0e31euye HUTICHICTh XyI0)KHBOI MOJIeIi. 3ariu-
OneHHs B KOHLENTOC(EpY MUTLSI PO3KPUBAE MOMIIMBOCTI IMPOBEICHHS MOPIBHSAIBHOIO aHaMi3y
3 IHIIMMU aBTOpaMH a00 KyJIBTYPHUMH TPAAMIISIMHU, 30KpEMa 3 HIMEIIbKUM €KCITPECiOHI3MOM.

Xoua roJioBHa yBara JOCIHIIKEHHS 30CepePKeHa Ha TEOPETUYHOMY acIleKTi, BApTO HArojJOCUTH,
1110 3HaYHA KIJBKICTh KOHIENTiB €Brena ILmyxHuKa neperykyoTbes 3 HOETUYHUMH CBITaMH HIMEI[b-
KUX ekcrpecioHicTiB — ['eopra Tpakms, [ordpina benna, Credana ['eopre. YV nux HiMEeIbKUX MOETIB
TaKOXX JOMIHYIOYMMHU € KOHIICTITH AyIIli, HOYi, MOBYaHHS, TiHi, 110 GOPMYIOTh MOAI0H] €K3UCTEHIIIHI
Matputi. le cBimuuTh npo HanexHicTh [LTy’KHHKA 10 MIMPIIOTO €BPONEHCHKOTO KOHTEKCTY MOJIEp-
HICTCBHKO] 10€31i, 1 MOeT CTa€ BUPA3HUKOM TPariyHOro CBITOBIAYYTTS €MOXH.

s cribHICT A€ MOXIIMBICTD Y MOAANBIINX JOCIHIHKSHHSIX PO3TIITHYTH THIIOJOTIYHI Mapaieni
YKpaiHChKOi Ta HiMeLbKoi KoHLenTochep nmoyarky XX CT., a TAaKOXK MPOCTEKUTH TPaHCHOPMALIi0
YHIBEpCaJIbHUX KaTeropiil OyTTs B HALlIOHAJBHUX MOETUYHUX MOJAETIX.
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OTxe, mociiKeHHS KOHIIenTochepu IipuaHoi TBopUOoCcTi €Brena ImykHuka 3acBiguye ii cKiIaaHy
Ta 0araToOBUMIpHY MPUPONY, Y KM MOETHYIOThCA (D1T0CO(ChKE OCMUCICHHS OyTTs, NICUXOJIO0TIYHA
MOMHA i eKkcrpecionicTuuHa oOpasHicTh. Konnentocdepa moera GopmyeTbest Ha IEPETHHI 1HIUBI-
NyaJbHO-aBTOPCHKOI KAPTUHU CBITY Ta KOJIEKTUBHUX CMUCIIOBHX MOJIETIEH, 1110 B110OpaxaroTh HaIlio-
HaJIbHy MEHTAJIbHICTh YKPAITHIIIB TOYaTKy XX CTOMTTS. AHaII3 3aCBiIUye€, 1110 0230B1 KOHIIETITH HOTO
JIPUKH — JIyIlIa, 9ac, CAaMOTHICTh, CMEPTh, MPUPOJIA, CBIT Ta 1HII — B3AEMOJIIIOTh M COOO0 y TOJI1
CKJIQJTHUX CEMAaHTHYHHUX 1 €MOIIMHUX 3B’A3KIB, YTBOPIOKOUHN LUJIICHY MTOETHYHY CHCTEMY. 3aCTOCY-
BaHHS KOHIIETITHOTO aHaIi3y J1a€ 3MOTY He JIMILE PEKOHCTPYIOBATH BHYTPIIIHIO JIOTIKY OETUYHOTO
muciieHHs €srena [Lry)xHuka, a il BUSBUTH YHIBEpCaJIbHI MOZEI XYIO)KHBOTO CBITOOAUEHHSI MHTIIA,
CIUIBHI JAJI YKPAiHCHKOI Ta €BPOIEHCHKOT MOJIEPHICTCHKOT Tpaauiii. OTKe, OKpECICHHs KOHIIEITOC-
(dhepu nUCbMEHHUKA € e(DEKTUBHUM IHCTPYMEHTOM 1HTEPIpPETAIlii JIIPUYHOTO TEKCTY, SIKUW BiIKPUBAE
HOBI MEPCIIEKTHBY TSI 31CTABHUX CTY/IIH YKPaiHCHKOTO i HIMEIILKOTO €KCIIPECIOHI3MY Ta MOrInoIe-
HOTO PO3yMiHHSA TyXO0BHO-(inocodchkoro Bumipy noesii €srena InyxHuka.
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CxusipoBa 1. B. Konnenrtocgepa sik iHcTpyMeHT iHTepnperanii moeTH4Horo cpiry €srena
ILny:;kHuKa

VY crarTi mpoaHanizoBaHO MOSTHYHHIA CBIT €BreHa [y HuUKa Kpi3b NpU3My KOTHITUBHO-TIOETHY-
HOTO MiJXOAYy 13 3aCTOCYBAaHHSM IMOHATTS «KOHIENTOc(epa» AK iHTepHpPETaIiifHOTO 1HCTPYMEHTY.
AKTyallbHICTh JTOCIIPKCHHS 3yMOBJICHA MMOCWICHHSM 1HTEPECY CYYaCHOTO JIiITepaTypOo3HABCTBA JI0
KOTHITUBHUX METOMIB aHali3y, M0 MOEJHYIOTh MOBHO-O0pa3HU, KyJIbTypoJIOTiyHUI Ta (imocod-
CHKHUI piBHI OCMUCIICHHS TEKCTy. METOI0 CTaTTi € BU3HAYCHHS KIFOUOBHX KOHIICTITIB JIIpUKU €BreHa
[Tny>xHuKa, BUSIBICHHS IXHBOI B3a€MOJI1 Ta poi y pOpMyBaHHI HUTICHOT CUCTEMH HOTO MOETUYHOTO
muciieHHs. O0’€KTOM JIOCIIHKEHHS BUCTYTIAE JIipuyHa TBOpUicTh I LTyKHIKA, TPEAMETOM — KOHLIET-
Tocdepa sIK MeHTallbHA MOJIENb, 1110 BiITBOPIOE 1H/IMBIIyallbHO-aBTOPCHKY KapTHHY CBiTY. MeTomo-
JIOT1YHY OCHOBY CTAHOBIISAITh KOTHITMBHO-TIOCTUYHHN, CEMAaHTUYHUN, TEPMEHEBTHYHHM 1 KOMMapa-
TUBHUN METONU. Y CTaTTi y3arajlbHeHO TEOPeTUYHI 3acaau MOHATTS KoHuenT (Jlakodd, JxoHCoH,
EBanc, binooposcrka, JIMurpenko, KOHOHEHKO Ta iHIII ), BA3HAYEHO CTPYKTYPY aBTOPCHKOI KOHIIETI-
TocepH Ta i KOTHITUBHY Oprasizaiio. 3a pe3yJabTaTaMy aHajli3y BCTAaHOBIJICHO, 1110 KOHIIENToc(hepa
€srena [Iny>xHuka BUOYIOBYE€ThCS HABKOJIO SACPHUX KOHIIETITIB yIIa, CBIT, 4ac, CAMOTHICTh, CMEPTb,
AK1 BIJOOpakaroTh €K3UCTEHIIHUI BUMIp Horo TBopuocTi. [lepudepiiiHi kKoHIENTH — MPUPOAa, MOB-
YaHHS, BIYHICTb — KOHKPETH3YIOTh JYXOBHO-EMOIIIHUI TPOCTIp JIipHYHOTO Y0’ €KTa. 3’COBaHO, 110
KoHIIeTITocepa noera nmoeanye Ginocodcbki, eTHYHI W €CTETUYHI CMUCIH, (POPMYIOUYH KOTHITHBHY
MOJIEIIb CBITY, Y sIKiil BiTOOpaXXeHO HAI[IOHAIBbHY MEHTAJIBHICTh 1 MOJIEPHICTCHKE CBITOBITUYTTS. 3pO-
0JIeHO BHCHOBOK, II[0 3aCTOCYBAaHHS KOHIIETITOC(EPHOTo aHaMi3y J1a€ 3MOTY HE JIHIIE PEKOHCTPYIO-
BaTH BHYTPILIHIO JIOTIKY MOETUYHOTO MUCIeHHS [ my>KHIKa, a i BUSIBUTH TUIIOJIOT1YHI Mapajesi Horo
TBOPUYOCTI 3 €BPONEHCHKUM ekcrpecioHisMoM. KoHnenrocdepa nocrae ik MpOAyKTUBHHNA 1HCTpY-
MEHT Cy4acHOi KOTHITMBHOI MOETHKH, SIKMH BiIKPUBA€ HOBI MOXKIIMBOCTI ISl IHTepHpeTalii ykpaid-
CHKO1 MOJIEPHICTCHKOI JTIPUKH.

Kniouosi cnosa: xoHnent, konnenrocgepa, KOrHITUBHA TOETUKA, iHTeprpeTaist, €8red [LryxHuK.

Skliarova 1. V. The concept sphere as a tool for interpreting the poetic world of Yevhen
Pluzhnyk

The article analyzes the poetic world of Yevhen Pluzhnyk through the lens of a cognitive-poetic
approach, employing the concept of the conceptosphere as an interpretive tool. The relevance of the
study lies in the growing interest of modern literary scholarship in cognitive methods of analysis that
integrate linguistic, cultural, and philosophical dimensions of textual interpretation. The purpose of the
article is to identify the key concepts in Pluzhnyk’s lyric poetry, to determine their interrelations, and
to define their role in shaping the integral system of his poetic worldview. The object of the research
is Pluzhnyk’s lyrical work, while the subject is the conceptosphere understood as a mental model
reflecting the author’s individual worldview. The methodological framework combines cognitive-
poetic, semantic, hermeneutic, and comparative methods. The article summarizes the theoretical
foundations of the concept notion (Lakoff, Johnson, Evans, Bilobrovska, Dmytrenko, Kononenko,
and others), and outlines the structure and cognitive organization of the poet’s conceptosphere. The
analysis demonstrates that Pluzhnyk’s conceptosphere is organized around core concepts such as soul,
world, time, loneliness, and death, which reflect the existential dimension of his artistic worldview.
Peripheral concepts — nature, silence, and eternity — specify the spiritual and emotional space of the
lyrical subject. It is established that the poet’s conceptosphere integrates philosophical, ethical, and
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aesthetic meanings, forming a cognitive model of the world that embodies both national mentality and
a modernist perception of reality. The study concludes that the application of conceptospheric analysis
makes it possible not only to reconstruct the internal logic of Pluzhnyk’s poetic thinking but also to
reveal typological parallels between his poetry and European Expressionism. The conceptosphere
thus emerges as a productive instrument of contemporary cognitive poetics, opening new perspectives
for the interpretation of Ukrainian modernist lyric poetry.

Key words: concept, concept sphere, cognitive poetics, interpretation, Yevhen Pluzhnyk.

Creatiee Commosn Ariributicn 4.0

Inteormational (% 67 401 Crarts Hagimoia no pegakmii 11.10.2025
o Crarts npuiiaara 31.10.2025
Crartio onyomikoBano 21.11.2025

82



Bichuuxk JIHY imeni Tapaca lllepuenka. ®isonoriuni Haykm Ne 2, 2025 ISSN 2227-2844 print

UDC 821.111(437.6)-31:82
DOI https://doi.org/10.12958/2227-2844-2025-2-83-90

Zhang Jiaqi,

Master’s Student,

West Saxony University of Applied Sciences in Zwickau,
Zwickau, Germany.

1379786308@qq.com
https://orcid.org/0009-0009-5550-0938

MOTIVES OF LONELINESS AND WANDERING
IN F. KAFKA’S NOVELLA “A COUNTRY DOCTOR”

Problem Statement and Its Connection to Important Scientific or Practical Tasks. The doctor is a
profession inextricably linked to human life. With the development of medicine and advancements
in medical care in the 20th century, the image of the doctor has become a frequent fixture in various
literary works, including German literature. To understand the specific manifestations and value of
this image in literature, this article uses the image of the doctor in F. Kafka’s “A Country Doctor” as
an example, analyzing the doctor’s image from the perspectives of wandering and loneliness. This
article explores the doctor’s existential dilemma and the tragic situation of homelessness, and, in light
of F. Kafka’s life experiences, examines the deeper meaning of the work, drawing parallels between
them to better understand the significance of the doctor’s image in German literature.

Analysis of recent studies and publications. The literary legacy of F. Kaftka represents one of the
most significant phenomena of European modernism, combining philosophical depth, psychological
insight, and symbolic richness. The study of motifs and images in his works remains highly relevant,
as they reflect the crisis of humanistic values in the early twentieth century, the alienation of the
individual within impersonal social systems, and the search for meaning in an absurd reality. In the
postmodern era, when questions of identity, alienation, and the relationship between the individual
and power regain urgency, F. Kafka’s motifs acquire renewed interpretative significance. F. Kafka’s
“A Country Doctor” has attracted considerable scholarly attention due to its dense symbolism, psy-
chological complexity, and philosophical depth. Researchers have approached the story from diverse
theoretical perspectives, including existentialist, psychoanalytic, symbolic, and adaptation studies
frameworks. Collectively, these analyses reveal the multifaceted nature of F. Kafka’s artistic vision
and the interpretative openness of his prose.

In the article “Kafka’s ‘A Country Doctor’: A Tale For Our Time”, John Brancato interprets the
story as a metaphor for the inadequacy of the scientific approach when confronted with nature, death,
and the limits of human understanding. Brancato emphasizes the existential conflict between the doc-
tor’s professional role and the uncontrollable forces of life and circumstance, suggesting that scien-
tific rationality collapses in the face of absurdity. These reading positions F. Kafka’s text as a critique
of modernity’s overreliance on reason and empirical knowledge. From a psychoanalytic standpoint,
several scholars have applied Freudian theory to explore the motifs of dreams, the unconscious, and
repression — particularly of sexual and emotional nature. These interpretations focus on the doctor’s
experiences of helplessness, shame, and corporeality, especially in moments of exposure and vulner-
ability. Such readings interpret his inability to act or intervene as manifestations of repressed desire,
fractured identity, and internal conflict, thereby situating the story within a broader psychological and
symbolic discourse.

In “Metamorphosis as Origin — Koji Yamamura's Short Animation F. Kafka’s A Country Doc-
tor”, the authors analyze the animated adaptation as a visual reinterpretation of F. Kafka’s motifs.
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The study highlights how transformations of form — both physical and psychological — reinforce the
themes of alienation and the loss of control, illustrating the fluid boundaries between the inner and
outer worlds of the protagonist. This perspective underscores the adaptability of F. Kafka’s narrative
to different media while preserving its existential resonance.

Hans P. Guth, in his article “Symbol and Contextual Restraint: Kafka's ‘Country Doctor’”, offers a
critical reflection on the excesses of purely symbolic readings. Guth argues that many interpretations
extend beyond the textual evidence, neglecting linguistic and stylistic nuances. His analysis stresses
the need for contextual restraint” in symbol-based criticism and shows how environmental elements —
such as snow, harsh weather, and nocturnal settings — restrict the protagonist both psychologically
and physically.

Finally, the study “Anguish and Nothingness in Kafka's ‘A Country Doctor’ and ‘The Starvation
Artist’” explores how F. Katka employs the motifs of anguish and nothingness as core existential
dimensions of his work. By linking these motifs to the broader philosophical discourse of existential-
ism, the article illuminates how F. Kafka’s fiction portrays the human condition as one of perpetual
anxiety and metaphysical isolation.

Taken together, these studies demonstrate the interpretative richness of “A4 Country Doctor”.
Whether approached through existentialist, psychoanalytic, or semiotic frameworks, the story con-
tinues to reveal new layers of meaning that reflect F. Kafka’s exploration of alienation, absurdity, and
the fragile boundaries of human experience.

The purpose of the research is to identify and analyze the key motifs in F. Kafka’s short story “4
Country Doctor”, particularly the motifs of helplessness, guilt, absurdity, and alienation, and to deter-
mine their role in constructing the author’s artistic model of the world. The study employs structur-
al-semiotic, comparative-typological, and hermeneutic methods, which make it possible to conduct
a comprehensive analysis of F. Kafka’s artistic system and to reveal the polysemantic nature of his
symbolism. The novelty of the research lies in the attempt to provide a holistic interpretation of the
system of motifs and images in Franz F. Kafka’s works as a universal model of modernist worldview,
integrating philosophical, existential, and cultural dimensions.

Presentation of the Main Research Material Archetypes. F. Kafka was an Austrian writer and
a pioneer of Western Modernist literature. His literary output focused on the early 20th century, a
time when the Austro-Hungarian Empire was on the verge of collapse. The bloated bureaucracy
left the people feeling lost and helpless, and absurdities abounded in daily life. F. Kafka’s stories
are characterized by illogical and non-linear plots, uncertain time and place, and allegorical char-
acters, often shrouded in despair and tragedy. His writing is delicate, imbued with subtle humor
and irony.

“A Country Doctor” is a short story by F. Kafka, written between December 14, 1916, and mid-Jan-
uary of the following year. “It was first published in the 1918 edition of the yearbook Die neue Dich-
tung (New Literature) and included in the collection of stories of the same name, ‘A Country Doctor’,
the following year. F. Kafka only mentioned ‘A Country Doctor’ when he described his works as
satisfying indicating the importance of this story in his oeuvre” (Zhao, 2012, p. 118).

The short story “A Country Doctor” is a modernist novel imbued with a sense of absurdity, fully
showcasing the protagonist’s dilemma, a common existential dilemma faced by humanity in the first
half of the XXth century. This existential dilemma manifests itself in two dimensions: wandering and
loneliness.

“A Country Doctor” recounts the experiences of a rural doctor on a nighttime visit. This journey,
comprised of a series of stories spanning the visit, the patient’s diagnosis, and the aftermath, forms a
dreamlike journey. Throughout this journey, the doctor struggles with one predicament after another.
Ultimately, his dream of saving lives is shattered. Abandoned, naked, and riding an otherworldly
horse, he embarks on an eternal journey of wandering through the freezing snow. The following text
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will explore the doctor’s precarious life and real-life circumstances as reflected in the novel, analyz-
ing the deeper meaning of wandering.

The story opens with the words, “I am in a great dilemma” (Kafka, 2016, p. 94) highlighting the
realities of a country doctor’s predicament: he needs to travel to a village ten miles away to visit a
critically ill patient. A fierce snowstorm has blocked the road, and he has only a carriage but no horse,
which died of exhaustion on a freezing winter night. His maid, Rosa, scurries around the village,
hoping to borrow a horse for him, but no one is willing to lend her one for the errand. Frustrated,
the doctor kicks open the broken door of the pigsty, and a miracle occurs: a groom and two sturdy
horses appear. The appearance of the horses and the coachman resolves the doctor’s predicament, his
desire to see a patient but his inability to do so. However, a second dilemma soon arises: the coach-
man’s intentions towards Rosa, the maid, leave the doctor in a dilemma: protect Rosa or continue his
treatment. The doctor is furious, but he dares not offend the coachman, as his presence has helped
him escape his predicament. The doctor asks the coachman to accompany him on the visit, but the
coachman insists he stays with Rosa. The doctor wanted to prevent the bad thing from happening by
not seeing patients, but the carriage sped away with the doctor under the coachman’s shouts.

The carriage arrived at the patient’s courtyard in a flash. His parents and sister hurried out to greet
him. The patient was a young, thin man with lifeless eyes. He threw his arms around the doctor’s neck
and whispered in his ear: “Doctor, let me die” (Kaftka, 2016, p. 197). After examining him, the doctor
confirmed: “The boy is healthy, just suffering from a slight blood deficiency. His worried mother gave
him too much coffee. But he’s actually healthy. The best thing to do now is to get him out of bed”
(Kafka, 2016, p. 198). Meanwhile, the patient’s parents and sister, standing nearby, expressed deep
disappointment, as if expecting the doctor to declare the boy seriously ill.

Just then, two horses neighed outside the window, seemingly giving the doctor a revelation,
prompting him to reexamine the patient. This time, the doctor actually discovered the patient’s fatal
wound. He found a palm-sized wound, deep within which crawled tiny insects. The patient was
beyond saving. Faced with the family’s reaction, the doctor lost patience and refused to cooperate
with their treatment. He realized he was playing the role of a pastor, not to heal the wounded but to
provide peace of mind for the family. Then, the family and the village elders joined forces, forcibly
stripping the doctor of his clothes and forcing him down onto the narrow bed, forcing him to face the
patient’s wounds. The patient, filled with resentment, complained: “I lacked trust in you. You were
simply abandoned somewhere, unable to save yourself. Instead of helping me, you’ve made my bed
even smaller. I wish I could gouge your eyes out” (Kafka, 2016, p. 201).

After doing his best to comfort the patient, the doctor attempted to save himself. He quickly gath-
ered his clothes and medical bag and leaped onto his horse, but the horse didn’t gallop. Instead, it
slowly, like an old man, drove across the snowy plains. The elderly and frail doctor sat alone in the
carriage, amid the jeers of passersby, slowly heading towards the unknown in an absurd and uncon-
trollable situation: In the harsh winter of this most unfortunate time: “I, an old man, naked, sit in a
human carriage, driving a horse that is not human, rushing around, suffering from the bitter cold”
(Kafka, 2016, p. 203). This is a heartbreaking desolation, helplessness, and sadness. The doctor didn’t
know the direction of the carriage, nor did he know when he would return home. After escaping one
predicament, he fell into another.

The novel comprehensively depicts the four dilemmas encountered by the rural doctor I in the
process of treating a sick teenager, from beginning to end. These four dilemmas constitute the core
content of the story.

The novel’s ending is filled with metaphorical meaning. The naked doctor wanders alone in the
harsh winter wilderness, helpless and with nowhere to escape. Surrounded by absurdity, pain, and
loneliness, he longs for understanding and salvation, but no one is willing to lend a hand. Worst of
all, he will wander forever, unable to return home. Combining F. Kafka’s life experiences and the
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social environment he lived in, it’s reasonable to assume that the rural doctor is F. Kafka himself, and
the dilemma he faces is also F. Kafka’s. The deeper meaning of wandering in the novel reflects the
author’s own life experiences.

As a writer of exquisite sensitivity and insight, F. Kafka observed and understood society and the
human condition more profoundly than most, more acutely capturing the universal plight of human
existence: anxiety, panic, and loneliness. He struggles mightily, yet is powerless to escape this spiritual
predicament, ultimately condemning the protagonist of his novel to a state of eternal wandering.

As one researcher put it, he felt powerless in life. His marriage, career, and interpersonal relation-
ships had all failed, and his final attempt at literature was also futile. Overwhelmed by this double
sense of failure, he lingered on a feeling of worthlessness and lack of a place in the world. On Septem-
ber 18, 1920, he wrote to his girlfriend, Milena: “There is no real ground beneath me... [ have no idea
how high above the earth I am floating. On July 5, 1922, he wrote to Brod, I have once again realized
how fragile, even nonexistent, the land I live on is. The rural doctor’s wandering fate undoubtedly
reflects this sense of groundlessness” (Zhou, 2010, p. 101).

During F. Kafka’s lifetime, the capitalist world was mired in crisis, and the West was shrouded in a
gloomy sense of uncertainty about its future. He lived under the absolutist rule of the Austro-Hungar-
ian Empire and the impact of modern European trends, under the patriarchal authority of his father.
Furthermore, F. Kafka’s Jewish ancestry, long without a stable homeland, imprinted in him a sense
of Jewish homelessness. “As described in ‘The Life of Franz Kafka’ ‘This truly extraordinary jour-
ney’ was also a ‘departure’ toward an uncertain future. F. Kafka imagined his escape from Prague,
dreaming of this very ‘departure’. The country doctor was ultimately forced into this endless, lifelong
journey. He could not escape its laws. His fate mirrored that of the eternally wandering Jew, Akhsevi,
a fate told in medieval legend” (Peter-Andre Art, 2011, p. 497).

“A Country Doctor” with its absurd and mysterious themes and content fraught with uncertainty,
vividly demonstrates the irrationality of society and the loneliness of one’s own existence. The doctor in
the work is lonely, as are the patients, and the other characters are also isolated and alienated from one
another. This deep-seated loneliness reflects the loss of faith and the emptiness of the spiritual world.

The novel’s protagonist, the doctor, is lonely. He has been loyal to his duties and willing to help
others throughout his life, yet his salary is meager and his workload is heavy. He often braves freez-
ing nights to make patient calls, suffering immensely, yet he lacks the trust of others. When his horse
dies of exhaustion, he cannot borrow another in the village. Even his maid is abused by the horseman,
leaving him without even the most basic safety. A patient is terminally ill, and the doctor desper-
ately tries to save the patient, only to be stripped naked, forced onto the patient’s bed, and subjected
to humiliation. He attempts to escape in a carriage, but the horse refuses to cooperate, leaving him
naked and alone wandering the wilderness. The patient’s family shows no respect for the doctor who
treats and saves lives, and he is subjected to brutal and inhumane treatment. All of this reflects the
alienation and disconnection between people, the selfishness and depravity of human nature, and the
powerlessness and absurdity of life.

The patients in the novel are lonely. Upon seeing the doctor, the sick young man throws his arms
around his neck and whispers in his ear, “Doctor, let me die” (Kaftka, 2016, p. 197). But the people
around him chatter incessantly, paying no attention. The patient’s parents stand hunched over, fulfill-
ing their duty as a family member. When the doctor finds the patient is not ill, the family is deeply
disappointed. But when he discovers the young man has an incurable disease, they breathe a sigh of
relief, as if the patient’s serious illness has fulfilled their wishes. There is no communication between
doctor, patient, and family; each is immersed in their own inner world. All this reflects the existential
dilemma, loneliness, and absurdity of modern life.

These seemingly absurd plots and scenes suggest a lack of trust between people, leading to a lack
of communication. “A sense of strangeness and alienation leads people into loneliness and suffering.
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This reveals the external forces that hold individuals hostage, and the powerlessness and resigna-
tion of the human condition to their circumstances. From the suffocating air, forced into embarrass-
ment, to desperate escape, one cannot escape the pervasive loneliness, visible or invisible” (Zeng,
20006, p. 122).

“A Country Doctor” became F. Kafka’s most cherished work because of the boundless charm hid-
den within its dreamlike plot. Within its seemingly absurd settings, “one can glimpse familiar scenes
of life and experience the common existential dilemma of modern humanity: in this seemingly bus-
tling world, each person exists alone, in their own closed world, desolate and homeless, as if trapped
in a quagmire, unable to extricate themselves, unable to escape” (Li Li, 2018, p. 133).

This novel, rich in symbolism, is short yet rich in thought. But its primary expression is a sense
of loneliness and alienation that transcends reason. This loneliness stems from the loss of faith
and the emptiness of the spiritual world in modern society, and it also reflects the writer F. Kafka’s
inner world.

In the novel, a patient asks the village doctor, “Will you save me?” (Kafka, 2016, p. 200). This
question, in fact, is more about the salvation of the soul. Can the doctor do it? The answer is no. The
doctor says, “That’s how people here are. We always ask doctors for the impossible. We’ve lost our
old faith. Priests sit idle at home, tearing their vestments one by one, while we ask doctors to restore
life and save everything” (Kafka, 2016, p. 200). This statement captures the novel’s core idea: people
cannot be saved because they have lost their faith. The patient says, “I came into this world with a
beautiful wound; it’s my entire dowry” (Kafka, 2016, p. 201). Clearly, the patient’s wound symbol-
izes not only death but also original sin.

The rapid development of industrial civilization led Westerners to become obsessed with material
pursuits and indulgences, alienating them from faith. However, the outbreak of World War I cast a sig-
nificant shadow of industrial civilization. The collapse of faith left modern people spiritually destitute,
leading them to blindly worship technology. For example, in the work, the doctor, a representative of
modern technology, is temporarily deified, cast as a savior and expected to heal the sick. However,
this worship, unlike traditional spiritual beliefs, is crude and utilitarian, destined to be unsustaina-
ble and unable to address the spiritual predicament of modern people. “Modern medicine is one of
the hallmarks of scientific and technological progress, but the rural doctor’s sense of powerlessness
demonstrates the inability of reason to save the soul. His doubts about the meaning of his own life
suggest the shattering of the rational social order of the Western world” (Wang, 2016, p. 132). Conse-
quently, people feel that life is filled with absurdity, “a constant and unending sense of powerlessness,
as if trapped in a quagmire, unable to extricate themselves or escape” (Li, 2018, p. 133).

This feeling of loneliness and homelessness is inseparable from F. Kafka’s life experiences. “Ger-
man literary critic Gunther Anderl commented on F. Kafka: As a Jew, he was not one of the Chris-
tians. As a non-conformist Jew, he was not one of the Jews. As a German speaker, he was not entirely
Austrian. As an employee of a labor insurance company, he was not entirely bourgeois. As the son
of a bourgeois, he was not entirely a worker, for he devoted his energy to his family. And “in my
own family, I am more of a stranger than a stranger” (Ye, 1996, p. 1183). This awkward identity left
F. Kafka unable to find his place in the real world, and the characters in his works are also lonely and
helpless. It is not difficult to find that F. Kafka’s protagonists, without exception, encounter irreparable
setbacks in life, some even paying the price with their lives. Their failures are F. Kafka’s affirmation
of the unreliable nature of life’s experiences. “This emphasis on the ‘uncertainty’ of life undoubtedly
reveals F. Kafka’s experience and reflections on modern life” (Zhang, 2020, p. 10).

Conclusions of this study and prospects for further research in this direction. It can be seen that
in “A Country Doctor”, we see the image of a detached doctor, and outside of “A Country Doctor”
we see F. Kafka’s lonely heart. This is not only a personal portrait of F. Kafka, but also a portrait of
all human beings living in modern society. In short, the figure of the doctor, as a character in literary
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works, has greatly enriched the content of literary writing. This was particularly true in the 20th cen-
tury, as medicine modernized and literature modernized. The figure of the doctor in literary works can
be seen as a metaphorical value, symbolic meaning, and a lens through which to perceive the senti-
ments of society. F. Kafka’s “A Country Doctor”, through the absurd plot of the protagonist, a coun-
try doctor, forced to flee on a cold winter night and left alone and helpless in the wilderness, serves
as a metaphor for the existential predicament facing humanity in the first half of the XXth century.
Here, the figure of the doctor serves as a symbolic and metaphorical signifier, reflecting F. Kafka’s
reflections on the modern human condition and his exploration of literary modernity. The study of
F. Kafka’s “A4 Country Doctor” remains an open and dynamic field, offering multiple perspectives
for further exploration. Although numerous interpretations have addressed the story’s existential,
psychoanalytic, and symbolic dimensions, new approaches continue to emerge through developments
in literary theory, cultural studies, and interdisciplinary research. Future studies may focus on the
intermedial and intertextual aspects of the story, examining how “A4 Country Doctor” interacts with
visual arts, film, and performance adaptations. Such analyses can shed light on how F. Kafka’s motifs
of alienation, helplessness, and absurdity are transformed across media and cultural contexts. Another
promising direction involves the application of cognitive literary studies and narratology to explore
how F. Kafka’s fragmented narrative structure reflects the mental and emotional disintegration of
the protagonist. Similarly, ecocritical readings could reinterpret the oppressive environment — the
cold, snow, and night — not only as symbolic elements but also as reflections of humanity’s fragile
relationship with the natural world. Moreover, comparative studies may deepen our understanding of
“A Country Doctor” by situating it alongside other modernist or existential works, such as those by
Albert Camus, Samuel Beckett, or Robert Musil. This would allow scholars to trace common patterns
of absurdity, estrangement, and the limits of rational thought in early twentieth-century European
literature. Finally, a renewed focus on the linguistic and stylistic features of the text — its rhythm, rep-
etitions, and syntactic ambiguity — can provide valuable insights into how F. Kafka’s language itself
constructs the sense of disorientation and crisis that defines his narrative world. In sum, the continu-
ing study of “4 Country Doctor” promises to enrich not only F. Kafka scholarship but also broader
discussions of modernity, identity, and the existential condition of humanity.
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Yskan H3saui. MoTuBu camoTHOCTI Ta OuykaHHs B HoBelli Kagkn «ClibcbKui Jikap»

VY crarTi akueHToBaHo, 1o Hoeena Ppanna Kadku «Cinbcokuii aikapy € OTHUM 13 CUMBOJIIYHO
HACHYEHUX TBOPIB €BPOIEHCHKOT JiTepaTypu nmodatky XX cromitts. Lleil TBip mponoHye unTauesi
mIMOOKUN aHali3 JIOICHKOTO €K3UCTEHIIHHOTO AO0CBiAY. Y CTaTTi MOCHIIKYIOThCS MOTUBH CaMoO-
THOCTI Ta OJIyKaHHS B HOBEJ1 HIMELKOTO MUTIA. 30KpeMa, aBTOp aHaJi3ye pPerpe3eHTalilo MCUxo-
JIOTIYHOTO CTaHy TOJIOBHOTO Tepos Ta MPOBIAHUX (iI10co(ChKUX MPOoOIeM MOAEPHICTCHKOI JiTepa-
Typu. Uepe3 neTaibHHUI aHali3 TEKCTY aKIEHTOBAHO, 110 (i3UUHI i eMOIiiHI TepeMIleHHs JTiKaps
BHUCTYMAIOTh MPOSBAMU BiIUYXKEHHs, O€3CUIUIS Ta HEBIIBOPOTHOI HANPYTd MK 1HAMBIAYyalTbHOIO
cB000/1010 1 30BHIIIHIMU 00cTaBUHAMU. TakoX JOCHIIKYETbCS B3a€EMOIisl MPOCTOPOBUX 1 YACOBHX
€JIEMEHTIB: THITIOUOTO 3MMOBOT'0 MeH3axy, 130JIbOBAHOTO cejla Ta HEOJHO3HAYHOTO PO3BUTKY MOJIH.
i ck1agoBi pO3KPHUBAIOTH 1 MOTHBH YYXOCTI Ta HeBU3HaueHOCTi. CIMpalouuch Ha €K3UCTEHIIHHI
Ta MCUXOAHATITHYHI MiAXOAU, CTATTS PO3KPUBAE CUMBOIIYHI Ta TICUXOJIOTIYHI BUMIPHU MEPEKUBAHb
mikaps. [lizkpeciaeHo B3a€MO3B’ 30K 30BHINIHIX 0OMEXeHb 1 BHYTPIIIHIX Kpu3. MOTUBU OIyKaHHS
Ta CAMOTHOCTI PO3IVISIAt0THCS HE JIMIIE SIK HApaTUBHI IPUHOMH, a SIK KJIIOYOBI €JIEMEHTH XYI0KHBOT
ctparerii ®@. Kadxu, 110 BUABISIOTH MEXKI JIFOJCHKOTO PO3YMiHHS Ta KOHTPOIIIO B abcypaHOMY i Oaii-
nyxomy cBiTi. KpiM TOro, MOTHBH OCMUCTIOIOTECSI B KOHTEKCTi TBopuocTi @. Kadku ta MmonepHicT-
CBHKOI TpauIlii, IEMOHCTPYIOUH IXHIO CIIB3BYYHICTb 13 TOBTOPIOBAaHUMH MPOOJIEMaMH 1I€HTUYHOCTI,
BiTUYKEHHS Ta KOH(IIKTY 1HIUBIAA 13 comiyMoM. JlociimkeHHsI poOUTh BHECOK y HAyKOBY JIiTEpa-
Typy npo ®. Kagky, npornonytoun mmbOKy 1HTEpIpeTalito KIIOYOBUX MOTUBIB Y TBOpi « CinbcoKuil
JiKapy, a TAKOXK B1IKpYBa€ HOBI MEPCIIEKTUBHU JJIsi MDKIUCIUILTIHAPHUX AOCTIKEHB Y cdepi Moaep-
HICTCBHKOT JIITEpaTypH Ta MCUXOJIOTIi BITUYKESHHS.

Kniouosi cnosa: ®pann Kadka, «Cinbcvkuii nikap», CaMOTHICTb, OJTyKaHHS, MOIEPHICTChKA JIiTe-

parypa.
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Zhang Jiaqi. Motives of loneliness and wandering in F. Kafka’s novella “A Country Doctor”

Franz Kafka’s novella “4 Country Doctor” remains one of the most enigmatic and symbolically
rich works of early twentieth-century literature, offering a profound exploration of human existential
experience. This article investigates the motives of loneliness and wandering in the narrative,
emphasizing how they reflect the protagonist’s psychological state and the broader philosophical
concerns of modernist literature. Through a detailed analysis of the text, the study demonstrates that
the doctor’s physical and emotional displacements serve as manifestations of alienation, helplessness,
and the inescapable tension between individual agency and external circumstances. The research also
examines how the interplay of spatial and temporal elements — the oppressive winter landscape, the
isolating village, and the ambiguous progression of events — contributes to the thematic construction
of estrangement and uncertainty.

Drawing on existentialist and psychoanalytic perspectives, the article explores the symbolic and
psychological dimensions of the doctor’s experiences, highlighting the interrelation between external
pressures and internal crises. The motifs of wandering and solitude are considered not merely as
narrative devices but as essential components of F. Kafka’s aesthetic strategy, revealing the limits
of human understanding and control in an absurd and indifferent world. Furthermore, the study
contextualizes these motifs within F. Kafka’s broader literary corpus and the modernist tradition,
showing how they resonate with recurring concerns about identity, alienation, and the tension between
the individual and society.

This analysis contributes to F. Kafka scholarship by offering a nuanced interpretation of central
motifs in “4 Country Doctor”, providing insights into the narrative techniques, symbolic imagery,
and existential concerns that define the novella, while opening avenues for further interdisciplinary
research on modernist literature and the psychology of alienation.

Key words: Franz Kafka, “4 Country Doctor”, loneliness, wandering, modernist literature.
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MOTHUBAIIA K KJIIOYOBUMA KOMIIOHEHT
1] YAC BUBYEHHS THO3EMHOI MOBHA

MotuBallisl 3aJIMIIA€THCS HA/I3BUUAHO aKTyaJbHOIO Ta KPUTHYHOIO TEMOIO y cepi BUBUCHHS
Jpyroi MOBHU 4epe3 MOCTIHHUIN PO3BUTOK TII00AaNi3alii, Mirpaiii, TEXHOJIOT1i Ta OCBITHBOI MOJIITUKH.
OCKUIBbKH CBIT CTa€ Bce OUIBII B3aEMOIIOB I3aHUM, TIOITUT Ha 6araTOMOBHE CIUJIKYBaHHS 3pOCTAE, 10
POOHUTH MOTHBALIIO KIIOYOBUM (DAaKTOPOM SIK y (hopMaIbHOMY, TakK 1 B HE(OPMaILHOMY KOHTEKCTI
BHUBYEHHS MOBH.

Ilix yac BUBYEHHS 1HO3EMHOi MOBU BpaXOBY€TbCsl Oararo (hakTopiB, ajie 3arajJbHOBH3HAHO, IO
MOTHBALIIS € OJJHUM 13 HaBaKIUBIIINX. MOTHBAIIIS 3QJIMIIAETHCS IEHTPAJIbHUM UTAHHAM Y BUBUCHHI
Jpyroi MOBH, OCKIUJIbKM BOHa 0e3MocepeHbO BIUIMBAE HA YCIIiX Ta YTPUMAaHHs 3HaHb YUHSMH, OCO-
O/IMBO B HAIIOMY HH(BPOBOMY, MOOLTLHOMY Ta MyIBTHKY/IBTYPHOMY CBITi. Ii akTyanbHiCTh nuIIe 3poc-
Tae. Y MyJIBTUKYJIBTYPHOMY Ta TPaHCHAllIOHAJbHOMY CEPEIOBHIII Ti, XTO BUBYA€ MOBY, YaCTO Kepy-
I0ThCS CKJIQJIHOIO B3a€MOJIIEI0 PI3HOMAHITHUX MOTHUBIB, K1 (DOPMYIOTh Oa)KaHHs IHTETPYBaTUCS B HOBI
CNJIBHOTH, MPOQeciiHO po3BUBATHUCSA a00 30epiraTé KyJabTYpHY Ta MOBHY CHAAIIMHY. AKTYaJlbHICTh
JOCII/PKEHb MOTHBALIIT TOCUITMIIACS Y CBITJII 3pOCTAaHHS MIrpalliifHUX MOTOKIB, /1€ BUBYEHHS MOBH CTa€
B)XJIMBUM JJIS1 COLIIaNIbHOT iHTerpalii Ta ekoHoMi4Hoi yuacTi (Dornyei, 2009; Dornyei, Ushioda, 2021).

MoruBaitis (3 1at. movere) — CHOHYKaHHS J0 Aii; IMHAMIYHUI mpoiiec (i3ioNoriyHOro Ta MCH-
XOJIOT1YHOTO IUIaHy, 10 Kepy€e MOBEIIHKOIO JIIONHH, IKUH BU3HAYa€ ii OpraHi3oBaHiCTh, aKTUBHICTh
1 CTIHKICTD; 3AATHICTh JIOIWHU JiSUTHHO 33/I0BOJILHATH CBOI MOTpeOu. BoHa Biirpae KIo4oBy poiib
B OCBITI, OCKUIbKM BIUIUBA€ Ha 3aJy4eHICTh CTYIEHTIB A0 JOCIIXKYBaHOI TeMHU Ta (opmye iXHIH
HaBYANBLHUHN MOCBIJ 1 akageMiuyHuil ycrmix. Came MOTHBAIlisl BUKIIMKAE MUIECIIPIMOBAHY aKTUBHICTb
JIOJIMHY, sIKa BU3Hadae BUOIp 3aco0iB 1 MPHUIOMIB, iX BIIOPSAIKYBAaHHS 3 METOIO JOCATHEHHS LIJICH.
MoOTHBOBaHI CTYICHTH YacTile 6epyTh y4acTh y KIaCHIHM JisSUIbHOCTI Ta HAMOJIENINBO A0JIAI0Th TPY-
Houi. OqHUM 3 000B’SI3KIB OCBITSH 1 HABYAJIbHUX 3aKJIa/IiB € CTBOPEHHS HABYAJIBHOTO CEpPEeOBHIIIA,
sKe CIpusie Ta MATPUMYE MOTHBALIO A 3abe3neueHHs epexTuBHoro HauyanHs (Woolfolk, Hoy,
Hughes, Walkup, 2008).
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MortuBaliisi BU3HaHa HaJ3BHYaHO BaXXJIMBUM (DaKTOpOM, 110 BH3HAUAE JOCBIJ JIONEH y HOCIi-
JOKEHHSX, MPUCBAYCHUX BUKIIAJAHHIO 1HO3€MHOI MOBHU, MPOTSITOM OCTaHHIX KUIBKOX JECATUIITh.
[IpocrTime kaxxyuu, MOTUBAIlIS BU3HAYAE, YM Oy/ie OU4IKyBaHUM PE3yJIbTaTOM BUBYCHHS MOBHU YCIIIIII-
HuM uM Hi. CydacHl NICUXOJIOTH Il MeJaroru OJHOCTAHO BUCIIOBIIOIOTH AYMKY MO T€, IO SKICTb
BHKOHAHHS JiSJILHOCTI Ta i1 pe3y/pTar 3ajiexarh epeayciM Bijl HOHYKaHHS 1 MOTped OKpeMoro 1H1u-
Bija, fioro motuBartii. [linTpuMye MOTHBAIIIIO pealbHUM, TTOCTAITHKUH 1 KIHIIEBUH ycIix. Ko ycnixy
HEMae, TO 116 HEeMUHYY€e MMPU3BOIUTH J0 3racaHHs MOTHBALlIi, [II0 HEraTUBHO MO3HAYA€THCS HA BUKO-
HaHHI JiISUIBHOCTI.

Mera cTarti — pO3DISIHYTH POJIb MOTHBAIli B HaBUYAaHHI 1HO3EMHOI MOBH, il OCHOBHI CKJIaJIOBi,
a TaKoXX BIUIMB MOTHMBAIlli HA HABYAJIBHUN MpoOlEC, a caMe Ha €(EeKTUBHICTh 3aCBOEHHS 1HO3EM-
HOI MOBHU CTYJ€HTaMH BHILOI IIKOJU. YIPaBJIiHHA MOTHBALIEIO M1J] YaC HaBYAHHS 1HO3EMHOI MOBH
€ OJIHI€IO 3 TOJIOBHUX MpoOIeM METOAUKU BUKIAAaHHA. [HO3eMHa MOBa sIK HaBYajbHA TUCIUILIIHA
Mae psj cnerupiyHuX 0COOIMBOCTEH, 1 OHA 3 HUX — 11€ OBOJIOMIHHS 1HO3EMHOIO MOBOIO IIISTXOM
HaBYaHHS BMIHHS CITUIKYBAaTHUCS 1HO3EMHOIO MOBOIO. I, IK JOBOASTH HAYKOBI1 JOCIIIKEHHS Ta TMpPaK-
TUKa, MOTHBAIlisl € HaBaXUIUBIIIUM (PAKTOPOM JIJIsl YCHIIIHOTO HABYaHHS, /I BOHA IOB’Si3aHa HE
JIMIIIE 31 CTABJICHHSIM CTYJEHTA, ajie i 3 HOTo BIKOM, 0COOMCTICTIO, 3M10HOCTSMH Ta TOTIEPEIHIMHU 3HA-
HHsaMH ([[3100k0, ['punienok, 2009; JlaBpuntok, Kineninpka, Kupuaenko, 2023).

AKTYaJbHICTb JOCIIKEHHS MOTHBAIIIT 3pOciia Micisi HA0yTTs aHITIHCHKOKO (PpaHITY3bKOIO, 1CTIaH-
ChKOIO MOBaMH HOBOTO ctarycy lingua franca, a KiJIbKICTh JIFOACH, III0 BUKOPHCTOBYIOThH IIi MOBH
B KOMYHIKaTHUBHHX IIUIAX, 3HAYHO 301IbIIMIIACS. 3arajoM JTOCiHKSHHS I1€1 TEMH TPOIOBXKYE 3aJIH-
IaTUCS HAA3BUYATHO Ba)UIMBUM JUIsl OCBITHBOI IMIPAKTUKH, TEXHOJOT1H PO3BUTKY Ta MOBHOI MOJi-
THKH B Cy4acHOMY I100aJ1i30BaHOMY Ta ITU(POBOMY CBITI.

AHaJi3 ocTaHHIX JoCaiTxKeHb. Posib MOTHBAIIIT B 3aCBOEHH] 1HO3€MHOT MOBH IIIMPOKO BUBYAJIACS
OaraTbma JOCTIAHUKAMH, OCKUIBKH PO3YMIHHS MOTHUBALIMHUX XapaKTEPUCTUK JOMOMarae BUKJIa1a-
yaM Kpallle 3a/I0BOJIbHATH PI3HOMaHITHI 1HAUBIAYadbHI MOTPEOH CTYICHTIB 1 JJa€ 3MOTY PO3pOOIISTH
ctparerii motuBanii. @apige Canini Ta Pymmkan XycallH JOCHTIKyBajad HOBITHI Te€opii HaBYaHHS
Ta MOTHBAIlli B PI3HUX KYJbTYPHUX KOHTEKCTaX, 00 JOCTIAUTH TUHAMIKY COLIOKYJIBTYPHUX MPO-
1IeCiB, SK1 BIUTMBAIOTh Ha MoTUBaIi0 yuHiB (Salili, Hoosain, 2007). I3 vacom TeopeTnyHa 0CHOBA, 110
BHMBYAE NMPUPOy MOTHBAIIIT CTYACHTIB, 3MiHWIacsa. Ema Yiriona BBaxae, 0 TpaauIliiHiI KOHIICTIII],
SIK-OT 1HTerpaTUBHA MOTHBALlis, BTPAYalOTh CBOIO MOSCHIOBAJIbHY CHITY, KOJIHM aHIiMChbKa MOBa CTa€e
«000B’SI3KOBOIO» 0a30BOK0 OCBITHHO0 HABUYKOIO 1 KOJIM HEMAE YITKO BU3HAYEHOI CHIJIBHOTH LI1IIIHOBOT
moBH (Ushioda, 2011). ['lmoGasmizaiiisi CBiTy Ta HOBH CTaTyC aHIIIMCHKOT MOBH SIK M1’)KHAPOHOT BILJIHU-
HYJM Ha MOTHBAIIIIO CTYJACHTIB Ta YYHIB JI0 BUBYCHHS HOBOi MOBH Ta iX moTpedu. ToMy KOHIIETIIis
MOTHBAllil BUBYECHHS 1HO3€MHOI MOBH mepedyBae y mpoleci nepeocmucienns. [oapn [apauep ta
HOT0 KOJIETH BUBYAIHM (DaxiBIIiB 3 PI3HUX Traly3ei, IK-0T HayKa, )KypHAIICTHKA, MEAUIIMHA 1 OCBITa,
1100 3pO3yMITH, IO MOTHBYE JIIOACH BUKOHYBATH 3MICTOBHY Ta BIJIMOBialIbHY POOOTY, 0COOIMBO
y CBITI, Jie Bce OiIbIIIe KEPYIOTh 30BHINITHI BUHATOPO/IX, 30KpEMa I'poIili, CIaBa Ta KOHKypeHiis. [Ipo-
TSITOM CBO€1 JJOBIOi Ta BUJATHOT Kap’€pu BYCHOTO Ta BukiIaaada ['oBapa ['apanep 3poOuB Bearue3HUiA
BHECOK y Hallle pO3yMiHHSI HABYaHHSI Ta TOTO, SIK CTBOPIOBATU CEPEOBHILIA, 1110 CIIPUSIOTH PO3BUTKY
BCIX YYHIB IPOTATOM ychoro ixHboro xutts (Gardner, 1985, c. 123—-130).

MortuBaltis € HaWOUTBII OE3NMEPEUHNUM 1 TOCTIHKYBaHUM (haKTOPOM YCHIITHOCTI HABYaHHS 3ara-
JIOM 1 TIiJT YaC BUBYCHHSI 1HO3eMHOI MOBH 30KpeMa. BoHa € myCKOBUM MeXaHi3MOM Oy/Ib-5KO1 JisJTb-
HOCTI, Y4 TO Npals, CIUIKyBaHHS YM MTi3HaHHs. bararo 1ocaigHUKIB y pi3HUX acClEKTax 3A1HCHIOBAIN
aHaJi3 mpouecy MoTuBailii, 3okpema, O. Jlappuniok Ta B. Kupnuenko y cBoix po6oTax BIpoBaKy-
BaJIM Cy4acHI MiX0AH 10 TPOOIeMH MOTHBAIIIT Ta MpoaHalli3yBaJId BHYTPIIIHIO i 30BHIIIHIO MOTH-
Ballif0, caMOe(DEKTUBHICTh, 3HAYCHHSI I11JICH, 3aJ0BOJICHHS ITPOIIECOM 1 pO3BUTOK ocobucrocTi (JIaB-
puntok, Kupuuenko, 2023, c. 34-39). CyuacHi ykpaincbki gocmiaauku €. Kamtokna ta JI. beresa
(byHIaMEHTAIbHO BUBUMIIM 1 TPOAHATI3yBaJId OCHOBU PI3HOBHIHOCTI BHYTPINTHBOT MOTHBAIIIT ITiJT
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yac BUBYCHHS 1HO3EMHHMX MOB Ta NUISAXHM i1 mijBUIeHHs B HaB4aHH1 cTyaeHTiB (Kalyuzhna, Beheza,
2022). I. XKykeBuu ta O. CriipiueBa BUCIOBIIOIOTh BIICBHEHICTh, 1[0 CaM€ TeAaroriyda JisjbHICTh
MOXXE€ CTBOPHTH Yy CTYJICHTA 3alliKaBJIEHICTh Ta iIHTepeC, chOpMyBaTH MOTHUBAIIIIO 10 BUBUCHHS 1HO-
36MHO1 MOBM Ta peasi3ailii HOBUX MOXKJIMBOCTEH y HaBYaHHI Ta MOAANBIIN npodeciiiHii misib-
Hocti (Kykeuu, CripiueBa, 2022, ¢. 53—-56). 3 uumu noromkyrotscs E. Jlann, O. BepxoBiosa Ta
O. lmenko, K1 BUAUIAIOTH cepell PYIIIHHNX (GaKTOPiB MOTHBAIlIIO BUKIa a4ya, YUE 3aBIaHHS MOJIS-
ra€ B TOMY, 100 3pOOMTH KypC IIKaBUM 1 I[IHHUM. MOTHBAIISl TaKOX MOXOIUTH BiJ] MEXaHIYHUX
aCIIeKTIB Kypcy, AK-0T (pikCOBaHi 1aTh 3aBAaHb 1 TecTiB. CTyACHTH BiIUyBalOTh OUTBIINNA 000B’ 130K
MMOBTOPIOBATH MaTepia, KOJIM 3HAIOTh, IO BiJ BOTO 3ayiexarh ixHi ominku (Lunn, Verkhovtsova,
Ishchenko, 2025, c. 30).

CTuMyITfOBaHHS HAaBYaJbHO-MI3HABAJIBHOI JIISIIBHOCTI mependadae GhopMyBaHHs Ii3HABAIBHOTO
IHTEepeCy 3a YMOBHU CTUMYJIIOBaHHS 000B’ 3Ky ¥ BiIOBinaabHOCTI. st migBUIIICHHS €(PEeKTUBHOCTI
MoTuBallii ctynentie BH3 cydacHi nmegaroru npornoHyrOTh MOEAHATH TPAAUIIIINHI METOIU HAaBYAHHS
Ta TBOPYMI MiJXiJ, y pa3i 3aCTOCYBAHHS SIKOTO B)KJIMBUMU YMHHHMKAMH €: MPUHIIMI 3arajbHOCTI,
TBOPUYUI XapakTep 3aBAaHb, MpodeciiHUA 1HTEpEC, eMOIIMHICTh Ta MPOoOJeMHICTbh. [Tomyk nuIsxis
BUPIIICHHS MUTAHHS PO MOTHBAILIII0 HABYAHHS CTA€ MOXKIIMBUM Y IUIaHI AOCTIIKEHb HANpsMmy, A€
BHUBYAIOTHCS IICUXOJIOTTUHI OCHOBU MOTHBalii. MOTHB — 11€ Te, 1110 MOSICHIOE XapaKTep TaKol MOBJICH-
HEBOI Jii, TO/1 K KOMyHUKaTUBHUM HaMip BHCIJIOBJIIOE T€, IKY KOMYHIKaTUBHY IIUJIb ITEPECIiy€e TOMH,
XTO TOBOPUTbD, TUIAHYIOUH Ty UM 1HIIY (OpMY BIUIMBY Ha TOTO, XTO ciiyxae. BuBuarouu xapakrep crio-
HYKaJIbHUX CHJI OCOOMCTOCTI 1 CITOCOOM 1X peryisii y HaB4aHHi, JOCITHUKH BCTAHOBUJIU Pi3HOMa-
HITTS MOTHBAIIHHOT ChepH JTIIOANHH, i1 CKIIAIHY CTPYKTYPY, @ TAKOXK T€, 1110 Ha HeT MOXKYTh BILTUBATH
colliajbHI MOTHBH, SIKI BU3HAYAIOThCs TOTpedamu cycninbeTBa (Lamb, 2017).

3 mouatky JgociipkeHb MotuBallii B 1950-x pokax ['apmuepom 1 JlamGepTom mociiakeHHs B I
rajxy3i 3HaYHO PO3MIUPHUIIKCS B1JT COLIAIbHO-TICUXOJIOTTYHHX (PaKTOPiB A0 PI3HUX aCHEKTIB, SIK-OT KOT-
HITUBHI, €MOIIiiHI, COIliaibH1, (PaKTOPX BUHATOPOIH YU TIOKapaHHs Ta (hakTopu po3BUTKY. [lo Gioso-
TYHUX Ta TICUXOJIOTTYHHUX (haKTOPIB HAJICIKATh BPOIYKECHI PUCH, SK-OT I[IKaBICTh Ta JOMUTINBICTH 00
MpardeHHs 10 jpocarHeHHs. OCcOOHMCTICHI pUCH — CYMITIHHICTh, ONITUMI3M, HAIOJICTIIMBICTh — TAKOXK
BIUIMBAIOTh HA MOTHBAIi10. KOTrHITHBHI (haKTOpH BU3HAYAIOTHCS MOCTAHOBKOIO IT1JICH Ta BipOIO B TE,
10 3ycusuist OyayTh ycmimHUME. [locTaHOBKa KOHKPETHUX, CKIaJHUX L€ MOCUII0E MOTHUBALIO.
Emortiiini ¢akTopu, 30kpeMa Iupa 3aiKaBIeHICTh 1 3a0BOJICHHS, IO3UTUBHUN HACTPIH ITiIBHIILY-
I0Th BHYTPIIITHIO MOTHBAIIIIO, @ HETAaTUBHI €MOIIii — CTpax, TPUBOra, CTpec abo JAenpecis — MOXKYTh
il 3HM3UTH. He MeHIT BaroMuMu J1j1s1 MOTHBAITIT € COIliabHI i €KOJIOT14HI ()aKTOPH, Cepel] AKUX ITiJI-
TPUMKA BiJl HACTAaBHUKIB, TOBAPHIIIB a00 poauHu. KOHKypeHIIis Ta CIiBIpalst MOKYTh CTUMYJIFOBATH
MPOYKTUBHICTH 1 3adydeHicTb. CTUMYJU Ta BUHAropoJayd — OLIHKH, MOXBaJjia, TPOIli, BUZHAHHS —
3YMOBIIIOIOTH 30BHILIHIO MOTHBALIIIO.

Ha ocHOBI cuHTE3y KOHIIEIIIIH, pO3pOOJICHHX PI3HUMH IICUXOJOTaMHM Ta IOCiTHUKAMH, MU BHIi-
JIVJTM OCHOBHI THITM MOTHBAIIii, a caMe: BHYTPIIITHIO Ta 30BHIIIHIO, IHTETPATUBHY ¥ IHCTPYMEHTAJIbHY.

BuyTpiliHg MOTHBALlIS OXOIUTh 3CEPEIUHHU, BOHA KEPOBaHA OCOOMCTHM 3a/I0BOJICHHSIM, 1HTEp-
ecom abo Hacoonoro. CTyaeHT BUBYA€E MOBY, 00 oMy Iie moj00aeThes, 00 Homy 11e 1ikaBo. Cam akT
HaBYaHHS 33J0BOJILHSE JIFOJIMHY, @ 30BHIIIHI BHHATOPOIH (BITaHHS, TPAMOTH) HE € PYIIIHHOI CHUJIOHO.
[Ipuknanamu € GakaHHA HaBYATHCS IS TOCIHIJIHUKA, JIFOOOB 10 KPACHBUX MPEAMETIB ISl TBOPLIA.
BuyTpilHg MOTHBALIS CIIOHYKAE JIIOAUHY 10 YCHiXy ¥ JOKIaJaHHS 3yCHIIb.

30BHIIIHSI MOTHBAIIISl BHHUKAE BHACIIIOK 30BHIIIHIX ()aKTOPiB 00 TUCKY, SIK HAITPHUKJIa1, HABYaHHS
JUTSL OTPUMAaHHS XOPOIIMX OIIHOK, NI 3apo0iTKy Tpoiiei. PeryipoBaHa 30BHIIITHS MOTHBAIIS — I1€
Jlisl, BAMHECHHS SIKOi BUMYIIIEHE BHYTPIIIHIM THUCKOM, JISUIbHICTH, SIKa € 3HAYYIIOK JJIs 1HIAUBIJA.
Konu nis BUKOHY€TbCA Al OTPUMAaHHS BUHAropoau abo YHUKHEHHsI TOKapaHHs, BOHA MOTHBOBaHA
30BHIIIHIM 0OMekeHHsM. JIromuHa pearye Ounblie, HDK Ji€, 1 BUTpadae MiHIMAQJIbHY Ta JIOCTATHIO
€Hepriio JJis BUKOHAHHS CBOTO 3aBIaHHs. MeTa nossirae B ToMy, 1100 OTpUMaTy BU3HAHHS BiJ] KEpiB-
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HUKa BUKJIaJaya, OLIHKY, CTUIMIEHA1I0 a00 YHUKHYTH CaHKILIi 32 HEBUKOHAHE 3aBAaHHA. Takuil THI
MOTHBAIII{ JoriomMarae 3a0e3MneunTy MiHIMalIbHE HaJIeKHE HaBUYaHHS.

[uTerpatuBHa MOTHBALliS CIOHYKAa€ JIIOJUHY BHUBYaTH MOBY, 00 BOHA 3alliKaBlieHA B KYJBTYpI,
HOCISIX MOBH, TPaIULIAX, Ma€ OaKaHHS CHUIKYBATUCS 3 HOCIIMU MOBH, X04€ CTAaTH YaCTUHOIO MEBHOI
KYJIBTYpHY UM COIIaJIbHOT IPYIH, IHTErpyBaTUCs 3 HEto abo inmeHTudiKyBatu cede 3 Hew. [HcTpymeH-
TaJbHa MOTHUBAI[IS PyXa€ CTYACHTOM JI0 JIOCATHEHHS MPAKTUYHOI METH — Kap €PHOTO POCTY, OTPH-
MaHHS CTUIEHII, TPOXOKEHHSI TeCcTy Tolo. MoBa TyT € 3aco000M JOCATHEHHS METH, a HE Mpo-
CTO LIUJIb. [HTETpaTBHA MOTHBAIIS — 1€ Oa)KaHHS B3aEMOJISATH 3 KYJIBTYpPOIO Ta CHIJILHOTOIO MOBH
BHUBYEHHS, TOJl K IHCTpYMEHTaJbHa MOTHUBALlSl — 1€ Oa)kaHHS BUKOPHCTOBYBAaTH MOBY ISl TIPaK-
TUYHUX, PYHKI[IOHAIBHUX TepeBar. Hanpukiian, 6axkaHHS BUBYUTH MOBY, 100 KUTH B UYyXKil KpaiHi
Ta CTaTH YaCTHUHOIO i1 CyCHiJIbCTBA, € IHTETPAaTUBHUM, TOA1 K Oa)KaHHS BUBYUTH i, 0O OTpUMaTH
Kpaiy po0oTy ado CKJIACTH iCHHT, € IHCTpyMEeHTaNbHUM. OOHIBA TUITH € TIOIUPEHUMHU Y BUBYCHHI
MOBHU Ta MOXKYTb CITIBICHYBaTH.

3 METO0 JAOCIIKEHHS 3aJIEKHOCTI MK MOTHBAIIIEID, OCOOHMCTICTIO CTYJACHTA Ta BUBYCHHSM 1HO-
3eMHOI MOBU HaMu OyJI0 MPOBEJICHE ONMUTYBAHHs Cepel] CTYAEHTIB 2—3-ro KypciB (akylIbTeTy IpaBa
1 MbkHapoaHuX BigHOocuH KA

AHKETYBaHHsI — II¢ IUPOKO BUKOPUCTOBYBAHHH 1 KOPUCHHM 1IHCTPYMEHT IJIsl 300py 1H(pOopMaIii,
110 HaJa€ CTPYKTYPHI, 4acTo IUPOBI JaHi, 1 Moke OyTH 3aiiiCHEHEe 0€3 MPUCYTHOCTI JOCIIAHHUKA.
B onuTyBaHHi B345IM y4acTh 68 CTYIEHTIB HEMOBHHX CIIELlialbHOCTEH. IM GyI10 3aIponoHoBaHO MPo-
JOBYKUTHU PEUCHHS:

— 5] BUBYArO 1HO3E€MHI MOBH,

wob ompumamu 00ope onia4ysamny pooomy;

wob NOMIHAMU MiCYe NPONHCUBAHHSL,

wob BiIbHO NOOOPOIICYBAMU CEIMOM,

00 Meni nodobaromvcs hinomu, AKi 3HIMAIOMb YIEIO MOBOTO, | 51 XOUY OUBUMUCS IX V OpUSIHANL;

00 meHi ye yikaeso;

ye nompibHO 3a HABUATLHOIO NPOSPAMOIO;

wob He giopaxysanu.

Pesynbrartu onuTyBaHHS MOKa3aliy, 0 MOTUBALlis 00yMOBJIeHa NOTPEOOI0 BUBYATH 1HO3EMHY MOBY
SIK CTIOCIO TOCTYITy J10 3apyOlKHUX PETiOHIB a00 KpaiH, a TaKoX SIK IUIaThopMy JUIsS TOBCSIKIESHHOTO
cnuikyBanHs (56 %). Llumu cryaeHTamMu pyxa€e MOTHUB CaMOCTBEPIUKEHHS («OOyqyBaTH YCHILIHY
Kap’epy») Ta MOTHB adimaiii («1ob MogopoKyBaTH», «CHUIKYBATHCS 3 1HO3EMIISIMIY, «TUBUTHCS
¢bubMu B opurinaniy). Jlume y 9 % Binnosizeit Oyi0 Bi3HaU€HO BHYTPILIHIO MOTUBAIIIO: CTYACHTU
BHBYAIOTh 1HO3EMHY MOBY, 00 iM 11e momo0aeThes. I (akropu, sk MoOKa3ay HaIll JA0CHTiKEHHS,
€ IHCTpYMEHTaJIbHUMU, TOOTO XOpolila oliHKa Ta/abo 100 He Bigpaxysainu (35 %). L1 incTpyMeHTabH1
MOTHUBU CIIPUSIIOTH MPOTPECY CTYAEHTIB, OCKLIbKM KOXXEH IparHe Kpaimloro. 3arajioM JOCIiIKEHHS
MOKa3ye, 1110 MOTHUBAIIiSA Y 11 pi3HUX opMax € HAPHKHUM KaMEHEM BUKJIJaHHs 1IHO3EMHOT MOBH.

3a HalIMMH CIIOCTEPEKEHHSIMU, CTYACHTH, K1 MalOTh IHTETPATUBHY W 1HCTPYMEHTAJIbHY MOTHU-
Ballil0, IO BIAMOBIAAE TX 1A€ATILHOMY «s» 1 «HAJIEKHOMY «s1», BKJIQJAJUCS Y BUBYEHHS MOBH, LIO
BHBYAETHCS, OUIBIIE, HIXK Ti, III0 MAOTh JIUIIE IHCTPYMEHTAJIbHY MOTHUBAIIIIO O BABYCHHS] MOBH.

MortuBariisi CTYICHTIB, 110 BUBYAIOTh 1HO3EMHI MOBH, MOXXE€ 3MIHIOBaTUCH 13 YacoM. Lli 3MiHM
€ IHIUB1IyaTbHUMHU 1 9aCTO 3aJI€KaTh BiJl BHYTPIIIHIX (DaKTOPIB (HAITPUKJIIA, 3aI[1KaBJICHICTh, YCIIIII-
HICTB) Ta 30BHIIIHIX (SK-OT BIATYKH, MIATPUMKA). SIKII0 HABYaHHS YIIOBUILHIOETHCS, CTAE€ HYITHHM,
TO i Oa’kaHHSI BUUTHUCS CHAAE.

BucnoBku. Metoro 1iei crarti Oyno AOCHIIUTH pi3HI MOTHBAaIi, TTOB’sI3aH1 3 BUBYCHHSIM 1HO-
3eMHOI MOBH, Ta (JaKTOpH, 10 MOTHUBYIOTH CTYACHTIB. Y Iili poOOTI Oyj0 3rajjaHo YOTHPU THIIH
MOTHBAIlIi: BHYTPIIIHIO Ta 30BHIIIHIO, IHTETPAaTUBHY M 1HCTPYMEHTAJIBbHY. 3T1IHO 3 OMHUTYBaHHSIM,
Cepell CTYJICHTIB NepeBakae IHCTPyMEHTalbHAa MOTHBAaIlisl. TaKuM YMHOM, MOTHBAIIIS JJIsSI CTY/ICHTIB
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y IIbOMY JOCJIJDKEHHI € pajiie pe3yiasraroM. KpiM Toro, CTylIeHTH, sKi MalOTh BHYTPIIIHIO MOTH-
BaIlil0, YACTO JOCATAIOTh KPAIIUX PE3yJbTaTiB. BHYTpIlIHS MOTHBAIliS BUIAETHCS HAMBAKIIUBIIIOO
1, MOXJIMBO, JIa€ Kpalli IOBFOCTPOKOBI pe3yJIbTaTH. AHaJII3 TaKOX MOKa3ye, 0 CUIbHA MOTHBAIII,
0COOIMBO 1HTETpOBaHA MOTHBAILIS, BIJIIIOBIIA€ BUCOKOMY PIBHIO YCITIITHOCTI, OCOOJHMBO B IMO3aKJjIac-
HIA JiSUTBHOCTI. 3p03yMisio, IO BHKJIaJa4l YCBIIOMIIFOIOTH BaKJIMBICTh 3a0XOYCHHS MOTHBOBAaHUX
ctyneHTiB. CTyJIGHTH 4acTO BiTYyBaIOTh CTPaX, KOJIU iM TOBOIUTHCS BUCTYIIATH HE JIUIIIE TIEPE]T TOBA-
pUILIaMHU, a i TIepe/] IeIaroraMu.

dakropu, 110 BIUIMBAIOTh HA BIJICYTHICTh iHTEpECY 0 BUBUCHHS 1HO3EMHOI MOBH, BKJIFOYAIOTh
T€, IO 11e ToTpeOye 3aHaATO OaraTo yacy Ta 3yCHIlb, a TAKOXK Te, IO CTYJICHTaM HeoOX1IHO 30cepe]-
WUTHCSA HA KUTBKOX THIIMX MpeaMeTax. TakoK CIOCTEpIraeThes, 10, Xo4a KOXKEH BiT4yBa€ BiIMOBi-
JANBHICTh 32 BIIACHE HAaBUaHHSI, 0araTo XTo BBAXKAE, 110 POJIb BUKJIa/1aua € HEMHHYYOF0, KOJIU WIeThCS
PO MUTAHHS MOTHBAIII.

HaguanpHa MoTHBAIisl — HEOOXiTHA YMOBA YCIIIIITHOTO MPOIECY TBOPEHHS. 320X04UyBaTH CTYJICH-
TiB JI0 AISUTBHOCTI W MIATPUMYBATH 1X IHTEPEC 10 MOBH, 1110 BUBYAETHCS, TOTPIOHO 3 OIVISAY HA TE, MO0
1€ TIOMTHOIII0E MUCIICHHSI, TTOJIETIITY€E CIPUHHSTTS MaTrepialy Ta oro 3amam’ siToByBaHHs. Po3risna-
FOYM MOTHBAIIIIO SIK OCHOBHY PYIIHY CHIIy Y BUBYEHHI 1HO3€MHOT MOBH, B)KJIMBO BiJI3HAYUTH, 10
MOTHBH 3aBX/IM HAJIS)KATh JI0 BHYTPIIIHIX CIIOHYKaHb JIFOJAUHU. TakuM 4nHOM, (HOpMYBaHHS MOTHBIB
y4iHHS — [1€ CTBOPCHHS BUKJIa/Ia4u€M YMOB, 32 SIKUX Y CTYJICHTa BUHUKA€E BHYTPILITHE Oa’kKaHHS BUBYATH
iHO3eMHy MOBY. J1J1st TOro 1100 C(hOpMYBaTH y CTYIIEHTA IPArHEHHS 10 TOCSITHEHHS HAMIUY€HOI METH,
BHKJIa/1a4 ITOBUHEH B1IYyBaTH HEIIIPOOHUN 1HTEPEC 10 CBOET AISIIBHOCTI M 00 €KTUBHO CTABHTHCS
JI0 YCIXiB Ta HEeBIa4 y4yHiB. KoxeH CTyaeHT Mae OyTH MOTHMBOBAaHUU YCITIXOM, 1 1€ TIEPIIOPSIHE
3aBIaHHs BUKiIanada. /[y Horo BUpINICHHs BUKJIAIAueBi CIIiJ 4ac BiJ 4acy MOJYMKH BCTaBaTH Ha
Micie cBoro y4Hs. ToJi BIZKpHUIOTHCS JOJATKOBI MOXKIMBOCTI PO3YMIHHS MOTHBIB HOTO AiSUTBHOCTI,
a TaKOX IUISAXIB PO3BUTKY Ta KOPUTYBaHHs. YCIIiX HaBYaHHS Ta CTaBJICHHS JI0 mpeamera 0ararto
B YOMY BU3HAUYAIOThCS 1 THM, HACKUIBKH I[IKaBO W €MOIIITHO BUKJIAJga4d MPOBOIUTH YpoK. OCHOBHA
npo0rieMa MOTHBAIIIT TIOJISATAE HE B TOMY, sIK ii criodyatky copMyBaru, a B TOMY, 5K i1 Haasi miaTpu-
MyBaTH Ta mijBuiryBati. CTyIeHTH, IKIi MOTHBOBaHi y CBOEMY HaBUaHHI, JEMOHCTPYBATUMYTh PHCH
LUJIECTIPSMOBAHOCTI Ta, KUMOBIPHO, JOCATHYTh OUIBIIIOTO YCIIXY Ta BULIUX JOCSATHEHb. MOTHBOBaHI
CTyleHTH OepyTh Ha ceOe BIAMOBIAAIBHICTH Ta 1HIIIATHUBY, BUSBISIOTH JOMUTIMBICTh 1 TOTOBHICTD
npoOyBaTH, JOKIAAAI0Th CIIPABKHIX 3yCHIIb 1 MUIIAKOTHCS CBOEK POOOTORO.
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BepxoBuosa O. M., Kyunenko O. B. MoTuBanisi ik KJ11040BHii KOMIIOHEHT i/ 4ac BUBYCHHS
iHO3eMHOI MOBH

B ymoBax chOTO/ICHHS aKTyaJbHICTh BUBYEHHS 1HO3EMHOI MOBH HE MiJUIATa€ CYMHIBY, OCKLIbKH
HOBa MOJITUYHA CUTYyallis, PO3LUIMPEHHS MIXXHAPOAHOTO CHIBPOOITHHUIITBA I MIKHApOJHUX KOHTAaK-
TiB, IPOBEJICHHS y BHUIIUX HAaBYAIBHUX 3aKJIaJaX KOH(EpeHIIN 3a ydacTio 1HO3EeMIIB NOTpeOyroTh
BiJI CTYJICHTIB TJIMOOKOTO 3HAaHHS 1HO3eMHOI MOBU. BHBUEHHS 1HO3eMHOi MOBHU BX€ JAaBHO € BaXIIH-
BOIO TaJIy330 MCUXOJOTIYHUX JOCIiKeHb. Y il raidy3i MOTHBAIliS BiJirpae BUPILIAIBHY POJIb SIK
B IHIIIIFOBaHHI, TaK 1 B MIATPUMII MpoLecy HaB4aHHSA. MOTHBALlis BiAIrpae BaXIJIUBY pOJb Y BUBYCHHI
1HO3eMHOi MOBH, BUCTYTIal0UX KIIFOUOBUM (PAKTOPOM, SIKHI BU3HAYAE IBUJIKICTh, @ TAKOXK YCHIIIHICTh
3acBO€HHs MOBU. CamMe MOTHUBAIlisl BIUIMBA€E Ha BUOIp CTY/IEHTIB, HA iXHI 3yCHJUIS Ta HAIMOJETIUBICTh
i1 yac BUBYEeHHS MOBU. CTBOPEHHS CEpeIOBUIIIA, SIKE MIITPUMYE, 320X0UY€E, 3aXOILIIOE Ta 0TIOMarae
CTy[IEHTaM Y peaiizaiii iXHiX I[iJIeH, € KITF0Y0BUM (GaKTOPOM JJIs BUKIIa[a4a B IiATPUMAHHI MOTHBAIIIT.

VY 1iif cTarTi aBTOpU PO3MISIAIOTH POJIb MOTHUBALli Y BUBYEHHI 1HO3€MHOI MOBH, MPOCTEXYIOThH
PO3BUTOK JTOCIIKEHh MOTHBAIII1 Bi/I COIIAIbHOT IICUXOJIOT1 Ta KOTHITUBHUX TE€OPii 10 AMHAMIYHUX
Mogeneit nmporecis. Kpim Toro, y cTarTi po3misiIa€Thes BIUTUB PI3HOMAHITHUX (DaKTOPiB HA BUBYECHHS
1HO3eMHOI1 MOBH 3 aKIIEHTOM Ha POJIb MO3UTHBHUX 1 HETaTUBHUX YMHHUKIB Y (GOpPMyBaHHI MOTHBA-
1ii Ta pe3ynbTarax HaBYaHHSI. ABTOPH HaMararThCs c(hopMyBaTH KOMILJIEKCHE YSBJIECHHS IO B3a-
€MOJIII0 PI3HUX MOTHBIB y (pOpMyBaHHI MOTHBalii Ta po3poOuTH eheKTUBHI cTparerii ontumizarii
BUBUYEHHS MOBH. [IpoBesieHe aHKeTyBaHHS cepel] CTYACHTIB Jalo 3MOTY OTPUMATH YiTKy KapTUHY
I0/10 B3a€MO3B’A3KY MIXK 3MIHHMH MOTHBAIlI1 Ta BUBUEHHSIM aHIJIIIICHKOT MOBU B MYJBTUKYJIBTYP-
HOMY CEpEeOBUIIll, a TAKOXX 3PO3YMITH 3HAUYEHHS CUCTEMAaTHMYHOTO 3aCTOCYBaHHS PI3HUX METOJIB
MiBUIICHHS] HABYaTbHOI MOTHBAIII, KA 3MIIHIOE OakaHHS 37100yBaTH 3HAHHS Ta OpMye CTIHKHIA
1HTEpeC 10 OBOJIOIIHHS 1HO3EMHOIO MOBOIO.

Kniouogi cnosa: HaB4aabHUN MIPOIEC, MOTUBAILLIS, IEMOTHUBALlISl, BUBYEHHS 1HO3€MHOI MOBH, IICHU-
XOJIOT1YHI CKJIAHOIII, KOTHITUBHI CKJIaIHOIII, MOBHI CKJIaJIHOII, 00’ €KTUBHI CKJIaJHOIII].

Verkhovtsova O. M., Kutsenko O. V. Motivation as a key component in foreign language
learning

Nowadays, the importance of learning foreign languages is beyond doubt. The new political climate,
the expansion of international cooperation, increased cross-cultural contacts, and the organization
of international conferences in higher education institutions all require students to possess strong
foreign language skills.

The study of foreign languages has long been an important area of psychological research, with
motivation playing a central role in both initiating and sustaining the learning process. Motivation
directly affects the pace and success of language acquisition, influencing students’ choices, efforts,
and persistence. For this reason, creating an environment that supports, encourages, and inspires
students is one of the teacher’s key responsibilities in maintaining motivation.
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This article explores the role of motivation in foreign language learning, tracing the development of
research from social psychology and cognitive theories to dynamic process models. It also examines
the influence of various factors on language learning, emphasizing the impact of both positive
and negative elements on motivation and outcomes. The authors aim to provide a comprehensive
understanding of how different motives interact in shaping motivation and propose effective strategies
for optimizing language learning.

A questionnaire survey conducted among students provided valuable insights into the relationship
between motivation variables and learning English in a multicultural environment. The findings
highlight the importance of systematically applying different methods to enhance motivation, which
not only strengthens the desire to acquire knowledge but also fosters a lasting interest in mastering a
foreign language.

Key words: educational process, motivation, demotivation, learning a foreign language,
psychological difficulties, cognitive difficulties, language difficulties, objective difficulties.
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THE ROLE OF APPLIED LINGUISTICS IN ENHANCING MEDICAL
TRANSLATION ACCURACY: A CORPUS-BASED APPROACH

Introduction. In the context of globalized healthcare, the precision of medical translation has
become crucial for patient safety, professional communication, and equitable access to medical infor-
mation. Medical translation covers a wide spectrum of texts — from patient records and pharmaceuti-
cal documentation to clinical studies and informed-consent forms — each demanding both linguistic
accuracy and subject- specific competence. Errors in translation can lead to misdiagnoses, incorrect
treatments, or ethical breaches. As the World Health Organization (2023) emphasizes, multilingual
communication in medicine is essential for maintaining safety and public trust in international med-
ical collaboration.

The intensification of cross-border medical interaction, including telemedicine, medical tourism,
and international research, increases the demand for reliable translation across linguistic systems. The
rapid expansion of medical terminology and evolving clinical guidelines make this task even more
complex. Misinterpretation of a single term or phrase can have direct implications for treatment out-
comes. Moreover, the growing reliance on machine-translation and artificial-intelligence tools intro-
duces concerns about standardization and the contextual adequacy of automatically produced texts.
Despite technological progress, human linguistic expertise remains vital, particularly for handling
culture-specific expressions and maintaining terminological coherence (Biel, 2009).

Accurate translation also ensures health equity. Linguistic barriers may prevent patients from
understanding medical instructions or exercising informed consent. The COVID-19 pandemic
revealed how misinformation and inconsistent translation can distort public understanding of health
recommendations (WHO, 2023). Therefore, translation accuracy is not merely a linguistic require-
ment but an ethical responsibility that sustains trust between healthcare institutions and multilingual
communities. The application of applied-linguistic principles — such as terminology management,
corpus analysis, and discourse study — offers effective solutions for enhancing translation quality and
reliability. These considerations naturally lead to the role of applied linguistics in refining translation
theory and practice. Such ethical implications highlight the need for a rigorous applied-linguistic
approach that situates translation within broader cognitive, social, and communicative frameworks.
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The interrelation between applied linguistics and translation studies has become a focal point of
contemporary linguistic scholarship. Within this framework, translation is not merely viewed as an
act of linguistic substitution but as a complex process of cross-cultural mediation, involving meaning
negotiation, discourse transfer, and pragmatic adaptation (Hatim & Mason, 1997). Applied linguistics
provides theoretical and methodological tools that enable researchers to analyze translation phenom-
ena empirically, particularly in specialized domains such as medicine, where accuracy and clarity are
vital. Translation studies have expanded to encompass domain-specific translation, including medi-
cal, legal, and technical fields, reflecting the global demand for precise and standardized communica-
tion across professional contexts.

Applied linguistics provides the theoretical and methodological foundation necessary for analyz-
ing and improving translation processes. It examines language as a communicative system shaped
by cognitive, social, and pragmatic factors. Within translation studies, applied linguistics contrib-
utes frameworks for analyzing functional equivalence, genre conventions, and discourse structures
rather than mere word-for-word substitution (Baker, 1993; Munday, 2016). In medical translation,
this means ensuring that translated texts conform not only to linguistic accuracy but also to the pro-
fessional and regulatory norms of the target culture.

Corpus linguistics, one of the most influential approaches within applied linguistics, enables
researchers to examine authentic language data and identify terminological or phraseological patterns
in specialized medical discourse (Granger, 2021). Data-driven insights support translators in making
evidence-based decisions, improving terminological consistency, and developing translation mem-
ories that reflect real usage. This corpus-based approach strengthens professional competence and
contributes to the standardization of medical language across English—Ukrainian contexts.

Applied linguistics also informs cognitive and sociolinguistic dimensions of translation. It explores
the mechanisms through which translators interpret meaning, manage cognitive demands, and bridge
scientific and lay discourse communities. In a healthcare setting, these insights help to balance preci-
sion with accessibility, ensuring that medical texts are both technically accurate and communicatively
effective (Hatim & Munday, 2019).

Purpose and Objectives of the Research. The purpose of this research is therefore twofold:
first, to conceptualize medical translation within the theoretical framework of applied linguistics,
highlighting how linguistic theories of meaning, discourse, and cognition inform translation practice;
and second, to operationalize these insights through corpus-based analysis of medical texts in order
to identify patterns, regularities, and potential sources of translation error. The study aims to demon-
strate that corpus methodologies not only enhance descriptive understanding of medical language but
also provide practical tools for improving translation workflows and training programmes. To achieve
this purpose, the research sets out the following objectives: (1) to analyze the linguistic and cognitive
challenges inherent in translating medical texts across languages, focusing on terminology, phra-
seology, and discourse structure; (2) to examine the role of corpus-based approaches in identifying
translation equivalence, validating terminology, and assessing cross-linguistic variation in medical
discourse; (3) to explore how applied linguistic theories — such as discourse analysis, genre theory,
and cognitive semantics — can inform the development of more accurate and context-sensitive trans-
lation strategies; (4) to propose a model for integrating corpus-based findings into translator training
and professional practice, with the aim of improving consistency, reliability, and ethical responsibility
in medical translation.

Literature Review. Medical translation represents one of the most linguistically complex and
socially consequential areas of professional translation. The increasing internationalization of health-
care, mobility of patients, and cross-border research collaboration have elevated the demand for accu-
rate and terminologically consistent medical texts. From patient information leaflets and clinical-trial
protocols to electronic health records, accuracy in translation directly influences patient safety, ethical
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compliance, and global knowledge exchange. The translator therefore assumes a dual responsibility:
linguistic fidelity and professional accountability.

According to Montalt and Gonzalez-Davies (2014), medical translation requires the simultaneous
mastery of two semiotic systems — the language of medicine and the language of translation — both
governed by conventions, genres, and terminological precision. This interdependence underscores
that translation competence in the medical domain cannot rely solely on general linguistic proficiency
but must integrate applied- linguistic theory and corpus-based methodology.

In the English—Ukrainian context, the post-2022 shift towards European integration and partic-
ipation in international research frameworks such as Horizon Europe and Erasmus+ has expanded
the scope of medical translation (Ageicheva & Rozhenko, 2019). Ukrainian universities increasingly
require reliable English-language documentation for accreditation, research dissemination, and inter-
national cooperation. Consequently, translation accuracy becomes both a linguistic and socio-po-
litical issue: mistranslation may distort clinical meaning or impede Ukraine’s representation within
global scientific communication. Applied linguistics provides theoretical tools to describe, model,
and optimize these translation processes by analyzing the systematic relationship between linguis-
tic form, communicative function, and domain-specific meaning. These developments highlight the
increasingly symbiotic relationship between translation practice and applied linguistics, which offers
the theoretical and methodological basis for understanding and improving translation quality.

Applied linguistics, originally conceptualized as the practical application of linguistic theory to
language teaching, has evolved into a multidisciplinary field encompassing discourse analysis, soci-
olinguistics, cognitive linguistics, and translation studies. Hatim and Munday (2019) observe that
translation has become a “testing ground” for applied linguistics because it requires the mediation of
meaning across linguistic and cultural systems.

Within medical translation, applied linguistics contributes to three key dimensions: (1) termino-
logical precision through corpus-based description; (2) pragmatic appropriateness through genre and
register analysis; and (3) cognitive processing of specialized texts. First, corpus linguistics enables
the empirical investigation of authentic medical discourse. By comparing large collections of English
and Ukrainian medical texts, researchers can identify patterns of collocation, lexical density, and
syntactic structures that shape translation choices. For example, a corpus-based analysis of English
medical abstracts and their Ukrainian equivalents reveals systematic shifts in nominalization and pas-
sive structures — features which can either clarify or obscure meaning. As Baker (1995) notes, corpora
allow translators to move beyond intuition toward evidence-based decision making.

Second, discourse and genre analysis provide frameworks for understanding the communicative
purpose of medical texts. Each medical genre — case report, patient leaflet, informed-consent form —
operates under specific pragmatic conventions. A translator aware of these conventions can adapt
linguistic form to intended function, ensuring communicative equivalence rather than literal equiv-
alence. This aligns with Swales’ (1990) concept of discourse communities, where textual patterns
reflect shared professional practices. In Ukrainian medical translation, this approach is particularly
relevant because local discourse often mixes Soviet-era terminology with international English lexi-
con, leading to inconsistencies if genre conventions are ignored (Ageicheva & Rozhenko, 2019).

Third, cognitive and psycholinguistic models explain how translators process dense medical ter-
minology. Concepts such as cognitive load and conceptual metaphor provide insight into translation
difficulties encountered by novices and experts alike. Medical texts are replete with metaphorical
terms (“heart failure”, “cell death), which may not map directly onto Ukrainian equivalents. An
applied-linguistic analysis of conceptual metaphors supports the development of translator-training
materials that improve both comprehension and accuracy (Lakoff & Johnson, 2003). While cognitive
models illuminate the mental processes behind translation, corpus-based methods provide quantita-
tive evidence of how these processes are realized in authentic medical discourse.
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Corpus-based translation studies have become an influential paradigm within applied linguistics.
The integration of large, digitized text databases facilitates systematic comparison between source
and target languages, revealing tendencies otherwise invisible. A corpus-based approach enables
identification of translation universals such as simplification, explicitation, and normalization (Baker,
1995).

Baker (1995) highlighted that translation corpora make it possible to identify recurrent linguistic
patterns and norms of translation behaviour. Subsequent research by Laviosa (2002) and Zanettin
(2012) consolidated corpus-based translation studies as a major subfield, emphasizing its potential
to reveal systemic regularities in professional translation. Corpora have thus become indispensable
tools for examining equivalence, register, and cohesion across specialized domains, including medi-
cal discourse. These studies have collectively advanced the empirical foundation of translation stud-
ies and demonstrated how corpus-based methods contribute to the analysis of equivalence, register,
and translator decision-making in specialized domains such as medicine.

Within the Ukrainian scholarly landscape, research on medical translation and applied linguis-
tics has also become increasingly visible. Contemporary Ukrainian scholarship has begun to address
the theoretical and practical dimensions of medical translation, thereby complementing international
research with locally grounded perspectives. In particular, Povorozniuk (2017) has produced com-
prehensive monographs on the theory and practice of medical translation that examine genre-specific
strategies and practical tactics for written and spoken medical texts. Empirical and pedagogical stud-
ies by Matvieieva et al. (2022) analyze features of English medical terminology and offer practical
recommendations for achieving terminological equivalence in English—Ukrainian translations. Holi-
iad’s work (2025) on professional medical discourse emphasizes normative and stylistic aspects of
medical communication, underlining the role of specialized language training for medical staff and
translators. Recent conference papers and methodological studies (Ageicheva & Rozhenko, 2019)
also highlight the need for corpus-based resources and standardized glossaries in Ukrainian translator
training programmes. Together, these contributions demonstrate a growing national research agenda
that aligns applied-linguistic methods with the practical needs of English—Ukrainian medical trans-
lation and translator education.

In the field of medical translation, applied linguistics offers valuable theoretical and methodo-
logical frameworks for exploring how meaning, context, and terminology interact within multilin-
gual healthcare communication. Medical translation is distinguished by its dual nature: on one hand,
it requires linguistic competence; on the other, it demands specialized medical knowledge (Mon-
talt-Resurreccié & Shuttleworth, 2012). Applied linguistics aids in bridging these domains through
the analysis of discourse patterns, terminology systems, and the pragmatic functions of medical texts.
Moreover, research into genre and register variation has provided insights into how different medi-
cal subgenres — such as clinical reports, case studies, patient information leaflets, and research arti-
cles — shape translation strategies and lexical choices. Translators, therefore, operate within specific
communicative constraints, balancing terminological precision with the demands of readability and
cultural acceptability. These linguistic and pragmatic complexities are further compounded in the
English—Ukrainian context, where historical and systemic factors create additional challenges for
achieving terminological and stylistic consistency.

Terminological inconsistency remains one of the most pressing issues. Ukrainian medical ter-
minology historically evolved within Latin and Greek framework, while modern English discourse
reflects Anglo-American biomedical dominance (Biel, 2009). As a result, translators must navigate
hybrid systems. Applied-linguistic analysis of syntactic transfer can identify where literal translation
compromises readability (Ageicheva & Rozhenko, 2019).

In recent years, advances in technology have further complicated the landscape of medical trans-
lation. As digital tools become integral to professional workflows, the tension between linguistic pre-
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cision and computational efficiency has become increasingly evident. This technological dimension
introduces new challenges alongside traditional terminological issues, particularly when translation
tasks are delegated to automated systems. Furthermore, the adoption of neural-machine-translation
(NMT) systems raises concerns about terminological reliability. While NMT offers efficiency, it often
lacks domain-specific contextual awareness. Integrating corpus-based post-editing protocols can mit-
igate these errors by aligning machine output with corpus-verified usage (Melashchenko, 2017).

A further challenge involves cross-cultural pragmatics. English medical texts often use direct
imperatives (“7Take one tablet daily”), whereas Ukrainian equivalents employ modal or impersonal
constructions (“Crio nputimamu no oouiti mabnemyi Ha dend”). Awareness of these pragmatic norms
is crucial for natural target-culture texts (Hatim & Mason, 1997).

Another dimension of applied linguistics relevant to medical translation involves the sociolinguis-
tic and cultural context of healthcare communication. Cross-cultural differences in medical discourse
may influence translation strategies and patient comprehension. For instance, English-language med-
ical materials often employ direct and patient-centred communication styles, whereas Ukrainian
equivalents may prefer more formal, impersonal, or authority-oriented formulations. Corpus-assisted
discourse analysis allows for systematic comparison of such patterns, providing empirical ground-
ing for culturally adaptive translation practices. In globalized healthcare, where multilingualism and
patient mobility are increasing, culturally sensitive translation becomes a prerequisite for ethical and
effective communication. These insights into the sociolinguistic and cultural dimensions of medical
discourse naturally extend to translator education, where cultivating intercultural awareness and data-
driven analytical skills becomes essential.

Ukrainian universities increasingly incorporate corpus linguistics and specialized translation
modules into master’s programmes, yet medical corpora remain scarce. A corpus-based pedagogical
model enables students to discover linguistic patterns independently (Granger, 2021).

Pedagogical corpora allow learners to explore authentic examples of term usage, observe colloca-
tions, and analyze context-dependent translation strategies. As Kiraly (2018) argues, learner-centred
corpus activities promote data-driven learning, encouraging translators to justify their choices with
empirical evidence rather than intuition. Such tasks cultivate terminological awareness and stylistic
sensitivity within medical translation courses.

Moreover, applied linguistics contributes to competence models defining the “expert medical trans-
lator”. Kiraly’s socio-constructivist model emphasizes collaborative learning environments where
translation competence develops through authentic tasks and reflection. Combined with corpus-based
methodology, this approach encourages evidence-driven decision making (Kuznetsova, 2020).

A significant strand of applied linguistic research in translation studies focuses on translator com-
petence. Kiraly (2013) and Pym (2012) argue that professional competence comprises linguistic,
textual, cultural, and technological components. In medical translation, these components must be
reinforced by domain-specific competence — an understanding of medical terminology, physiology,
and healthcare systems. Integrating corpus tools into translator education aligns with constructiv-
ist approaches, promoting autonomous learning and reflective practice. Ukrainian translation pro-
grammes have begun adopting these methods, yet the development of locally relevant medical corpora
remains an urgent task. Building on the discussion of translator competence, it is equally important
to consider how such competence is evaluated in professional and academic settings. The assessment
of translation outcomes not only reflects the translator’s skill level but also determines the reliability
of medical communication. Consequently, attention has shifted from training and skill acquisition
to establishing consistent and transparent standards for evaluating translation quality. In addition,
translation quality assessment (TQA) represents an essential research focus in applied linguistics.
Scholars such as House (2014) and Williams (2004) propose multidimensional models for evaluating
translation quality based on textual, pragmatic, and functional parameters. In the context of medical
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translation, these models must be adapted to account for terminological precision, genre conventions,
and the target audience’s level of health literacy. Corpus-based approaches provide measurable crite-
ria — such as terminological density, lexical variation, and frequency distributions — that complement
qualitative assessments of accuracy and appropriateness. By combining linguistic metrics with expert
evaluation, researchers can achieve more objective and replicable assessments of translation quality.

From a pedagogical standpoint, applied linguistics contributes to the design of translation curricula
that integrate empirical research methods, corpus technologies, and reflective professional training.
Translation pedagogy in medical contexts requires the alignment of linguistic theory, technological
competence, and practical skills. Scholars like Bowker (2008) and Zanettin (2012) argue that cor-
pus-driven learning promotes student autonomy and critical thinking, enabling learners to observe
authentic usage and make informed translation choices. For Ukrainian higher education institutions,
especially those training translators and healthcare professionals, such approaches offer a pathway
toward European integration and alignment with international standards in translator education.

Conclusion and Prospects for Further Research. The analysis undertaken underscores the cru-
cial role of applied linguistics in improving the accuracy and reliability of English—Ukrainian medical
translation. Accurate translation of medical documentation is both a linguistic task and an ethical
responsibility directly affecting patient safety, research collaboration, and Ukraine’s participation in
global science.

Corpus-based approaches provide a powerful empirical foundation. By analyzing authentic med-
ical texts, translators can identify recurrent lexical, syntactic, and phraseological patterns, ensuring
terminological consistency. Such methods bridge the gap between linguistic theory and professional
practice, offering practical tools for translator education and for the standardization of Ukrainian
medical terminology in alignment with international norms.

Future research should develop large-scale, open-access English—Ukrainian medical corpora cov-
ering diverse genres. These resources would enable more precise analyses of terminology and phra-
seology. Another direction lies in integrating natural-language-processing and machine-translation
evaluation tools to enhance terminological consistency. Comparative studies with other European
languages could illuminate cross-linguistic strategies for handling medical metaphors and pragmatic
adaptation. Pedagogical research should also explore how corpus-based and cognitive-linguistic
approaches can be systematically embedded in Ukrainian university curricula. Such initiatives will
ensure the linguistic integrity of international medical communication.
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Yelahina N. 1., Fedchyshyn N. O. The role of applied linguistics in enhancing medical
translation accuracy: a corpus-based approach

In the era of globalized healthcare, the precision of medical translation is essential for patient
safety, professional communication, and international knowledge exchange. Inaccurate translations
of medical documents may lead to clinical errors, ethical violations, or loss of trust between health-
care providers and patients. This article explores how principles and methods of applied linguistics,
with a particular focus on corpus-based analysis, can improve the accuracy and consistency of Eng-
lish—Ukrainian medical translation. The study reviews current international and Ukrainian research
on specialized translation, discussing how linguistic theory, cognitive processing, and sociocultural
factors influence translation outcomes. It highlights corpus linguistics as an evidence-based approach
that enables translators to identify authentic patterns of terminology, phraseology, and register in
biomedical discourse. The paper also examines challenges in Ukrainian medical translation, includ-
ing terminological inconsistency and insufficient corpus resources. The pedagogical implications for
translator training within Ukrainian higher education are discussed, emphasizing data-driven learning
and applied-linguistic competence. The integration of corpus methods and applied-linguistic frame-
works offers a practical foundation for standardizing Ukrainian medical terminology and fostering
the professionalization of translators. The article concludes by emphasizing future research prospects,
such as developing large-scale English—Ukrainian medical corpora, incorporating natural language
processing tools, and embedding corpus-informed pedagogy into translation curricula.

Key words: applied linguistics, medical translation, corpus linguistics, English—Ukrainian transla-
tion, translator education.

€aarina H. 1., ®equnmmn H. O. Poab npukaaHoi JiHrBicTUKN B 3a0e31e4eHHi TOYHOCTI
MEIMYHOI0 MepeKJIaay: KOPIyCHUH Mmiaxia

VY crarti po3mISHYTO POJb MPUKIAAHOI JIIHIBICTUKUA Yy BIOCKOHAJIECHHI MPOIECIB MEAMYHOTO
nepexianly B yMOBaxX INO0Ai30BaHOI CHCTEMH OXOpOHH 310poB’s. I[limkpeciieHo, 10 TOYHICTh
MEJIMYHOTO MEePeKIaay € BUPIIIAIbHUM YUHHUKOM 3a0e3e4eHHs Oe3eKH Malli€HTiB, e()eKTUBHOCTI
MiknpodeciiHol KOMyHIKallli Ta AOCTOBIPHOCTI Mepenadi HAyKOBUX 3HAHb Yy Taly3l MEIUIMHH.
OOrpyHTOBaHO AOLUIBHICTh BUKOPHUCTaHHS KOPIYCHOTO MIiAXORY SIK 1HCTPYMEHTY €MIIpHYHOTO
aHamizy MOBHUX 3aKOHOMIPHOCTEH, TEpMIHOJOTIYHHX BapiaHTIB 1 PEricTPOBUX OCOOIMBOCTEN
AHIJIOMOBHOTO ¥ YKPaiHOMOBHOTO MEIMYHOTO TUCKYpcy. [IpoaHai3oBaHO Cy4acHi HAyKOBI MiAXOAU
JI0 METMYHOTO NIEPEKIIaLy Kpi3b MPU3MY MPUKIIAIHOT JIIHTBICTUKH, 30KpEeMa KOTHITUBHO-TUCKYPCHBHI,
COLIIOMIHTBICTUYHI Ta KOPIYCHO-Opi€HTOBaHI MeToAu. Bu3HaueHo, 1m0 iHTEerpailis HpPUKIATHO-
JIHTBICTUYHUX MPUHIIMITIB Y IEPEKIIaI03HABCTBO CIIPUSIE CTAaHIAPTU3AIII1 TEPMIHOJIOT1, T1ABUILIEHHIO
pIBHSI €KBIBaJCHTHOCTI Mepekiaay Ta (GOpMYyBaHHIO HOBUX MIAXOAIB 10 MpodeciiHOl MiArOTOBKH
nepeKyiajadyiB MeIUIHOro Mpodiaro. 3po0iIeH0 BUCHOBOK, IIO MOAANBLINN PO3BUTOK KOPITYCHHX
TEXHOJIOTIM Ta iX YNpPOBAKCHHS B YKPaiHChKY MEPEKJIAJalbKy MPAKTUKY CTBOPIOE IMiIIPYHTS
JUTSL TIBUIICHHS SIKOCTI aHINIO-yKPaiHCHhKOTO MEIWYHOTO TMepekiany, (GopMyBaHHS HalliOHAJIbHUX
KOPIIYCHUX PECypCiB 1 BJOCKOHATIEHHS METO0JIOT11 JOCTIIKEHHS CIeliali30BaHuX TUCKYPCIB.

Kniouosi cnosa: npukinagHa JIHTBICTHKA, MEIUYHUN MEPEKIIaj, KOPIyCHA JIIHI'BICTHKA, aHIJIO-
YKpaiHChKUH MEepeKIIa], MiroToBKa nepekiiaiadis.
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THHOBAIIMHUM MOTEHIIAJI LMS TA IHTEPAKTUBHUX WEB-CEPBICIB
Y NPOLECI BUKJAJIAHHS ITHO3EMHUX MOB Y 3AKJIAJIAX BUIILIOI OCBITHU

[udpose cepenoBuiiie CbOrOACHHS Ma€ Maike HECOOMEKEHUH MOTEHITIal. 3aBAsKA HEBIIMHHOMY
PO3BUTKY MOOLJIBHUX TEXHOJIOT1H OCBITHI PECYpPCH CTalU JOCTYIHUMH B «KHUIIEH1», HAAAI0UYU MOXK-
JUBICTh HaBUATHCS B ONTUMAJbHHUN 4ac 1 B 3pyyHoMy Micii. L{st peBostowiist B 1OCTYMHOCTI cTasa
KaTajai3aTopoM JJIsl BOPOBA)KEHHS 1HHOBALIIMHUX TEXHOJOTM HaBYaHHs y Bully mmikomy. [TocTiiine
3pOCTaHHS YHUCJIa EJIEKTPOHHUX IJIAaTGopM Ta OHJIAMH-pecypciB 3abe3leuye CHUCTeMaTH30BaHHM,
Oprasi3oBaHuii Ta e()eKTUBHUN OCBITHIH MpoIieC s BCIX HOTo y4aCHUKIB.

Jlo BUBYCHHS 1HHOBAIlIMHUX TEXHOJIOT1M HABYAHHSA 1HO3EMHHUX MOB y BHUIIIN IIKOJI 3BEPTAIUCA
HayKOBIIi, KOTP1 AOCIIKyBaIH pi3HI acrekTH 1iei nmpobnemu: H. bpecnasens (bpecmasers, 2013),
B. Imutpenko, H. Xaiipynina, O. bposko, O. Kpuxxanoscbka, 1. [lepenaas (Dmytrenko et al., 2024),
O. Tepenko (Tepenko, 2024) Ta inmi. Ha Ham mormisi, BUBUEHHS 1HTErpauii IUPPOBUX IHCTPYMEHTIB
y MpOILIEC BUKIAIaHHS 1HO3EMHUX MOB Y BUIIIH 1IKOJ1 MOTpeOy€e NOAAIBLIOTO PO3IIISIY.

MerToro HaI0i HayKOBOT PO3BIAKH € TOCTIIKEHHS (PYHKI[IOHYBaHHS B OCBITHROMY IPOIIECi BUIIIOT
LIKOJIM HU(POBUX IHCTPYMEHTIB, K1 M1ABUILYIOTh PE3yJbTaTUBHICTh BUBYEHHS 1HO3EMHUX MOB.

OpnHuM 13 HaMOLIBIN 3HAUYIIKMX pecypciB € Cuctema ynpasniHHs HaBuaHHsM (LMS). Lle mpo-
rpaMHe PIIICHHS, K€ LIEHTpali3y€e MpoLec CTBOPEHHS, YIPaBIiHHS Ta JOCTaBKH OCBITHHOTO KOH-
TeHTY B iHTepHeTl. LMS 3abe3neuye Bi3yalbHO OpraHi30BaHE CEPENOBUILE, € HaBYAJIbHI MaTepiaiu
MO/IAFOTHCS B JIOT1YHIN MOCIiTOBHOCTI. CUCTEMA MICTUTH PI3HOMAHITHI KOMITOHEHTH, 1[0 OXOILTIOIOTh
SIK 3MICTOBHE HAIIOBHEHHS, TaK 1 KOMyHIKaTUBHY B3a€MO/i0 (1HAMBIAyalbH1 3aBIaHHs, TPYIIOBI MPO-
€xTH). 30kpeMa, LMS nae 3Mory 3aBaHTa)KyBaTH €JIEKTPOHHI MaTepiaju pi3HUX (opMaTiB, KOHTP-
OJIIOBAaTH JOCTYM A0 KOHTEHTY; 31HCHIOBaTH MOHITOPUHT IIPOrpecy CTYJEHTIB, a TaKOX 3a0e3neuy-
BaTH €(EKTUBHY MEPEKEBY KOMYHIKALIII0 MK yYaCHUKaMU HaBYaHHSI.

VYemimHa iHTerpaiis KOMIT IOTEPHUX PECYPCIB y MPOLEC BUKIIAJAaHHS 1HO3EMHUX MOB y BUIIHMX
HaBYAJIbHUX 3aKJIaJlaXx HEPO3PUBHO IOB’S3aHA 13 3aCTOCYBAHHSM EJIEKTPOHHOTO OCBITHBOTO CEepel-
osumia (EOC). Ile cepenoBuie cnyrye GyHIaMEHTAIBHOIO TUIAT(HOPMOIO JIsI AaCHHXPOHHOTO Ta
CHHXPOHHOTO O0MiHYy 1H(pOpMaIli€lo Ta 3a0e3MeUeHHs MOCTIHHOT KOMYHIKAIl1 MK BUKJIaJadaMu Ta
3100yBauaMu OCBITH.
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Sk nmpukinan, cucrema Moodle akTHBHO BUKOPHCTOBYETHCSI B YMCICHHUX OCBITHIX 1HCTUTYIIISX K
e(heKTUBHUN XOCTUHI-MaljaHuuK. BoHa Hajae BUKIa1auaM MOXKIIUBICTh CTPYKTYPOBAHO PO3MILILY-
BaTH HaBYAJIbHI MaTepialid, KOHTPOJIbHI 3aBJaHHs 1 JOJATKOB1 peCypCcH, HEOOXIIHI sl CaMOCTIHHOT
Ta ayIUTOPHOI POOOTH CTYJEHTIB.

Kpim Toro, Texnosnorii «Be6 2.0» mponoHyTh HIUPOKUH CIIEKTP albTePHATUBHUX IHTEPAKTUBHUX
CEpBICIB, Kl MOXXYTh 3HAYHO MiJABUIIUTH 1HTEPAKTUBHICTh BUKJIQJaHHS 1HO3EMHUX MOB. Jlo Takux
IHCTPYMEHTIB HaJIeXKaTh: CEPBICH CITILHOTO JOKYMEHTYBaHHsI il 0OMiHY 1H(pOpMAIIi€l0, 110 CIIPUSIIOTh
KOJICKTHBHINA po0OTi Ta (pOpMyBaHHIO KOMYHIKATUBHUX HAaBUYOK; OJOTOBI IIaTHOPMH, SIKI MOXKYTh
BHKOPUCTOBYBATHUCS JJISI PO3BUTKY HAaBHYOK IMTMCEMHOTO MOBJICHHS Ta peduIeKcCii; BEIuKi 0a3u J0BiI-
KOBOT 1H(OpMaIIii, 0 3a0e3MeYy0Th aBTCHTUYHUM JIIHTBICTUYHUM KOHTEHTOM.

Criz migKpecIuTH, 0 TO3UTUBHUYN CHHEPTeTUYHUHN e(DeKT Bif iHTerpaiii incTpyMeHTiB «Beb 2.0»
y HaBUYAJBLHUU TPOILIEC MPSMO 3aJICKHUTh Bl MPodeciHHOro eHTy31a3My BUKJIAJaduiB Ta IXHBOI 3/1aT-
HOCTI 320€3MeUYUTH MPaBWIbHY Ta CBOEYACHY METOIWYHY IHTETpaIlil0 MX TEXHOJorii. Jlume 3a
YMOBH OOIPYHTOBAHOTO MEAAroriYHOro AU3aiHy Il IHCTPYMEHTH CIIPaBISITUMYTh BATOMUN TTO3UTHB-
HUH BIUIMB Ha €(DEeKTUBHICTh BUKJIAJIJaHHS Ta PIBEHb 3aCBOEHHS MaTepially CTyICeHTaMH.

Jlis eexTUBHOI Oprasizalii HaB4aJIbHOTO MPOIIECY, CHPSIMOBAHOTO HAa OBOJIOJIIHHS HOBUM MaTe-
piajoM 3 1HO3€MHHX MOB Ta IIJATOTOBKY J0 ayJUTOPHUX MPAKTUYHUX 3aHSITh, OYJIO 11eHTU(IKOBAHO
HU3KY IUGPOBUX 1HCTPYMEHTIB. KiIlOUOBUMHU XapakTepuCTUKaMU, 1[0 BU3HAYAIOTh iXHIO €()eKTHB-
HICTb, € IHTEPAKTHBHICTh, BUCOKUN PIBEHB Bi3yasi3allii KOHTEHTY, IPOCTOTa pO3pOOKH HABUYATBLHUX
€JIEMEHTIB Ta 0COOMCTICHA OpIEHTOBAHICTh. BapTo 3a3HaunTH, 110 3HAUYHA YaCTHHA IUX IUIATHOPM
JIOCTYITHA Ha O€30IIJIaTHIN OCHOBI, IO MIABUIIYE iXHIO MPAKTUYHY IIHHICTb.

SlideShare (www.slideshare.net) — cnaii-XOCTHHT HajJa€ BUKJIaJladaM MOKJIUBICTh 3aBaHTaXKY-
BaTH Ta MOIIHMPIOBATH HaBYAJIBHUN MaTepian y nomupeHux gopmarax: PowerPoint, PDF, Keynote
a6o OpenDocument. OcHOBHA repeBara roJyisirae y Kpoc-miar(GopMHii JOCTYITHOCTI: CJIAlIA MOXKYTh
OyTHu meperisiHyTi 6e31mocepeIHbO Ha CaiTi, HA MOOUIBHUX MPHUCTPOSIX, a TAKOXK JIETKO 1HTErpOBaHi
(BOymoBaH1) Ha 30BHIIIHI OCBITHI pECypCH Ta BEOCAUTH.

Sk npoBigHUH BieoxocTuHT, YouTube € MOTYy>KHUM OCBITHIM PECYpPCOM, 1110 MICTUTb SIK TOTOBHI
KOHTEHT, TaK 1 IPOCTIp ISl pO3MIIIICHHS BIIACHUX HABYAIBHHUX BiJICOpONHKiB. EheKTHBHICTS OMIyKY
3a0e3Mevyy€eThCsi MOXKIIMBICTIO BBEJICHHS JIMIIE TEMU YM KIIOUOBHUX CIIiB; HANpPUKIIAJ, 32 3alUTOM
Present Simple noctynHo moHan 4 MiIbHOHM BIICOYPOKIB, IO UTIOCTPYE OE3MPEICACHTHHI 00CsT
JOCTYITHUX MaTepiaiB.

Iactpyment LessonWriter (www.lessonwriter.com) crermianxizoBaHuid 1jisi po3poOKH 3aHATH 13
yutanHs. [1nsxoM BcTaBku BUOPaHOTO TEKCTY BUKJIA/1a4 aBTOMATUYHO F€HEPY€E CIIOBHUK JI0 HBOTO.
Cucrema aKkTHBHO CHpHUs€ KOPEKTHIM BHMOBI Ta BIJAINpPAIIOBAaHHIO TPaMaTUYHUX KOHCTPYKLIH,
a TaKoX JIa€ 3MOTY JI0JlaBaTH KOHTPOJIbHI MUTAHHS Ta BIpaBU. Bukiiagaui OTpUMYyIOTh MOXKITUBICTh
31ACHIOBATH KOMIUIEKCHUI KOHTPOJIb 3aCBOEHHS 3HaHb 1 BAKOPUCTOBYBATH T'OTOBI IUIAHU 3aHSThH SIK
METONNYHI 1a0JIOHH.

AymioiHCTpyMeHT VoXopop (WWWw.voxopop.com) € e(heKTUBHUM 3aCO00M JIJIsi PO3BUTKY HaBHYOK
roBopiHHA. BiH a€ 3Mory KopucTyBayaM 3alicyBaTH CBOE MOBJICHHS Ha 33/1aHy TEMAaTHUKY, CTBOPIO-
104H 1IaThopMy JIJIsi aCHHXPOHHOTO OOTOBOpPEHHS. 3amucaHi BiAMOBIAl TOCTYMHI IS MPOCIYXOBY-
BaHHSI IHITUMU CTYJEHTaMU, [0 CTUMYJIIOE€ KOMYHIKaIliF0 1HO36MHOIO MOBOIO Ta € OCOOJIMBO KOPHUC-
HUM JJIS 3a]Ty9CHHSI TUX YYHIB, K1 BIA9yBalOTh COPOM YH OIIIp /IO Y4aCTi B TPAIULIIHHUX ayTUTOPHUX
JTUCKYCIsIX.

ESLvideo (www.eslvideo.com) — OcCBiTHIil pecypc, CIpSMOBaHHA Ha BJIOCKOHAJICHHS BMIHHS
ayJil0BaHHS Ta PO3IMIMPEHHS 1HIIOMOBHOTO CIOBHHUKOBOTO 3amacy. Bukianadi MOXyTh CTBOPIOBATH
BIKTOPHMHHU Ta TE€CTH, IHTETPYIOYH YPUBKHU 3 BIIOMUX 1HO3EeMHUX (iIbMIB a00 1HIIMX aBTEHTUYHUX
BiJieoMaTepiaiB.

BipryanpHa momka mnst Hotarok Padlet (www.padlet.com) amantoBaHa A0 IIMPOKOTO CIIEKTpa
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MeJarorivHuX 3aBaanb. Ha BiaMiHy Bij (i3WMYHOI JOIIKH, BOHA JIa€ 3MOTY CTYACHTaM CTBOPIOBATH
€JIEKTPOHHI CTIKepU 3 MYJIbTUMEAIMHUMU eneMeHTamMHu. CTBOpeHUH «Uu(pOBUIl KOHTEHT» MOXe
OyTu excropToBaHu# y pizHuX dopmarax (3okpema, PDF, CSV) Ta yierko nommpeHuii yepes coili-
aJbpHI Mezia abo 1HIT KaHaJu KOMYHIKaIlii.

[HCTpyMEHT Scoop.it (WWw.Scoop.it) Mpu3HaYeHUH JUIsl YIIPaBIiHHSI KOHTEHTOM (KOHTEHT-Kypeu-
TIHTY) Ta myOJTiKaIllii, 30kpemMa, y popmari oHinaitH-)kypHary. BiH aBTOMaTHYHO AOCTABIISIE TEMAaTHYHI
HOBUHH, JJAIOYU 3MOTY MepeAIyIaTHUKaM MOIIMPIOBATH Ta KOMEHTYBATH iX. L{e cTBOpIoe MOXKIIUBICTD
JUTSL CTYAICHTIB, SIKI B3a€EMOJIIIOTH 13 BUKJIaJa4eM, 10/IaBaTH BIIACHUA KOHTCHT Ha BHOpaHy TEMaTHKY
1HO3eMHHX MOB, 1[0 PO3BUBA€ HABMYKH TOIIYKY Ta KPUTUIHOTO OIlIHIOBaHHS 1H(OpMaIii.

CydvacHuil OCBITHIN MpoIiec BUMarae Tpancqopmartii TpaauiiiiHux miaxoaiB g0 moaadi indhopma-
1ii. ¥ KOHTEKCTI BUKJIaIaHHsI 1HO3EMHUX MOB JJIS ITIIBUIICHHS €()EKTUBHOCTI BiJICOJICKIIINA Ta ONTH-
Mi3allli IXHbOro BUKOPHCTaHHS KPUTUYHO BAKJIMBOTO 3HAYEHHS HAOyBalOTh 1HTEPAKTUBHI OHJIAIH-
cepBicu. Taki mmardopmu, 30okpema EdPuzzle Ta Zaption.com, ¢yHKIIOHATBHO MEPETBOPIOIOTH
MACUBHUH Nepervisi BiICOKOHTEHTY B aKTUBHE, KEpOBaHEe HaBYAJIbHE CEPEIOBUIILIE.

EdPuzzle siBnsie co60r0 BUCOKODYHKITIOHATBHUN OHJIANH-CEPBIC, PO3POOJICHUHA I pO3IIUPEHHS
JTUIAKTAYHOTO TOTEHITaMy BijleomMarepiaiiB. BiH Hajgae BUKIagauaM KOMIUIEKCHI IHCTPYMEHTH IS
penaryBaHHS BiJIe0, IHTErpallii TOJI0COBHX KOMEHTAapiB Ta BOYIOBYBaHHS KOHTPOJBHUX NMUTAHb 0€3-
MOCEPETHBO Y BizyalbHUI KOHTEHT. CepBic J1a€ 3MOTy BUKOPUCTOBYBATH 3HaYH1 OOCSITY HaBYAJIbHUX
BiJIe0, po3milieHuX Ha mpoBigHuX xocTuHrax (YouTube, KhanAcademy, LearnZillion, TED, National
Geographic), mo 3abe3neuye CyTTeBy IPUCKOPEHHs (a3 MOIIyKy Ta Bi0opy HEOOX1THHX MaTrepia-
J7iB. JIoAaTKOBO MATPUMYETHCS (QYHKITIS 3aBAaHTAKCHHS OPUTTHAIIBHOTO aBTOPCHKOTO BiJICOKOHTEHTY.
JIy1st HOBUX KOPHCTYBadviB mepeoadeHa 4iTka MOKPOKOBA THCTPYKIIIS, IO CIPOIILYE OCBOEHHS ILJIaT-
dhopmu. BaxxnBoro nmepeBaroro € HasiBHICTh TOTOBOTO 0aHKY 0OpOOJICHUX BiJI€O 13 3aBAaHHSIMHU, 110
MIHIMI3y€ 4acOBl BUTpaTH BHKJaJa4ya Ha MIATOTOBKY (MOXKHA 3HAWTH TOTOBHM KOHTEHT 3a JIIYCHI
xBuauHK). CHcTeMa Hajae MOXIIMBICTh 1HTeTpallli BepuQikamiiHIX MUTaHb y JOBUIBHUNH MOMEHT
BimeodparmenTa. Lle mae 3Mory BUKIaiady akIEHTYyBaTH yBary CTYICHTIB Ha KIFOYOBHX JIHTBIC-
THYHUX a00 3MicToBHX NOHATTIX. EdPuzzle 3a6e3neuye dyHKIO BiACTE)KCHHS] HaBYaIbHOT aKTHB-
HOCTI CTYACHTIB, 110 TIependadae MOHITOPUHT IIPOTPECy MEepersiay Biieo Ta pe3ynbTaTiB BAKOHAHHS
3aBaaHb. g aHamiTHYHA QYHKINSA € KPUTHIHO BKIIMBOIO JIJIs1 00’ €KTUBHOI OIIHKHU PiBHS 3aCBOEHHS
HABYaJILHOTO MaTepiaiy.

Cepsic Zaption.com MO3HUIIIOHYBABCS K IHHOBAILIMHUI CTapTar, CIIpsSIMOBaHHK Ha PEBOJIIOIIIOHI-
3aIlil0 CETMEHTA OCBITHBOTO OHJIAMH-BiAc0. BiH Hajmae kopucTyBayaM iHTYITHBHO 3pO3yMUII 1HCTPY-
MEHTH JUIsl CAMOCTIHHOT pO3pOOKH 1HTEPaKTHBHUX OHJIAMH-YPOKIB Ha 0a3i BIJICOKOHTEHTY. Zaption
MIITPUMY€E MOXKIIMBICTh 3aBaHTAKEHHS BIIACHOTO BiJleoMarepiaiy, a TaKOX Ja€ 3MOTY 3IIHCHIOBATH
MIOIIYK Y pO3IIUpPEHii 0a3i, sika inTerpye pecypcu Big YouTube, Vimeo, PBS, Nat Geo, TED Discovery,
NASA i iHIuX aBTOpUTETHHX JpKeped. Lle rapanTye noctyn 10 aBTEHTUYHOTO Ta BUCOKOITI3HABAJb-
Horo koHTeHTy. CepBic Hajae (PyHKITIOHAI SIS 1HTErpallii pi3HOMAaHITHUX €JIEMEHTIB JIJIs TEPEBIPKU
3HaHb Ta PO3’SCHEHHS: OHJIAMH-OMUTYBaHHS (AJI1 ONEPATUBHOI OLIIHKK PO3YMIHHS), CIIMCKH MHO-
YKUHHOTO BHOOpPY (3 MOMJIMBICTIO MTO3HAYEHHS KUJIBKOX KOPEKTHHMX BIJIIIOBIiJICH), BIKHA 3 PO3TOPHY-
THMH KOMEHTapsIMU (111 HaJaHHs JJOJAaTKOBOTO MOSICHEHHS, KOHTEKCTYyaIi3alii abo 1HCTPYKITii).

Kpim EdPuzzle 1 Zaption, icHye HU3Ka IHIIUX CEPBICIB 31 CXOXKOIO apXITEKTypOr Ta (PyHKIIIO-
HaJIOM, 110 MOXYTh OyTH €(pEeKTHBHO 3aJlisHi JUIsl CTBOPEHHS 1HTEPAaKTHBHUX BineoypokiB. Cepen
Hux Bapto BuaumTu Blubbr, Video Notes, Teachem ta eduCanon. KomruiekcHe 3acTocyBaHHS ITUX
IHCTPYMEHTIB 3HAYHO IIJBUIIYE PIBEHb 3a7TYyYEHOCTI CTYACHTIB 1 CIpHsIE IIUOIIOMY, CTPYKTYpOBa-
HOMY PO3yMIiHHIO JIIHTBICTUYHOTO HaBYaJIBLHOTO MaTepiay.

OT1xe, pe3yabTaTH JOCTIKEHHS 3aCBIIIYIOTh, 1[0 1HTErpaIlis eJIEKTPOHHOTO OCBITHBOTO Cepel-
oumia (EOC) ta incrpymenTiB «Be0 2.0» € HEBil'EMHOIO YMOBOIO IS 3a0e31eueHHs €(DeKTUBHOTO,
0COOMCTICHO OPIEHTOBAHOTO ¥ 1HTEPAKTHBHOTO HABYAHHS aHIIIMCHKOI MOBU y BHUIIMX HaBYAIbHHUX
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3aknagax. Cucremu LMS (manmpuknan, Moodle) € meHTpanizoBaHOI apXiTEKTyporo, 1o 3abe3rme-
qye HE JIUIIE PO3MIIICHHS ¥ YIPaBIiHHSI KOHTEHTOM, a i KOHTPOJIb MPOTPECy CTYIEHTIB Ta opra-
Hi3aIito MepexeBoi komyHikaiii. [Hctpymentu «Beb6 2.0» (Padlet, Scoop.it, Voxopop) 36arauyrors
HaBYaJILHUH TIPOILIEC, CIIPUSAIOYN KOJaOopaTUBHINA poOOTi, PO3BUTKY HABUYOK TOBOPIHHS Ta KOHTEHT-
KypeiTinry. IxHs 6e30mIaTHICTh Ta IPOCTOTa BUKOPHCTAHHS ITiIBUIIYIOTh TOTEHITAN IS IHPOKOTO
BrpoBapkeHHs. CriemianizoBani miardopmu, sik-ot EdPuzzle ta Zaption, TpanchopMyroTh macus-
HUH BiJICOKOHTECHT B aKTHBHE JUIaKTUYHE CEPEIOBUINE. 3aBIsIKH BOYIOBYBAaHHIO KOHTPOJIBHUX €Jie-
MEHTIB 1 (YHKIIH MOHITOPHHTY 11l CEPBICH JIal0Th 3MOTY BUKJIaJlauy HE JIMIIE aKIICHTYBaTH yBary Ha
KJIFOUOBUX TOHSTTSX, aje ¥ OTpUMyBaTH 00’ €KTHBHI aHAIITHYHI JIaHI ITOJI0 3aCBOEHHS MaTepiaiy.
VYenimnaa mudpoBa iHTErpallis y BUKIAIaHHSI 1HO3EMHHX MOB MOJKJIMBA JIMIIIEC 32 YMOBH OOIPYHTO-
BAaHOT'O TIEArorivHOTO MU3aiiHy Ta MpodeciiHOro eHTy31a3My BUKJIAIadiB, SKi BUKOPUCTOBYIOTH IIi
TEXHOJIOTII K IHCTPYMEHTH JJIsI CTUMYJTIOBaHHS IMi3HABAJILHOI aKTUBHOCTI Ta (opMyBaHHS KOMYHi-
KaTHBHOT KOMIIETEHTHOCTI.

[epcrieKTHBHI HATPSMU MOJANBIITNX HAYKOBHX PO3BIJIOK CTOCYIOTHCS MPOBEACHHS IIUPOKOMACIII-
TaOHUX eMITIPUYHUX JOCIIKEHb I KUTbKICHOTO TTOPIBHSHHS BIUIUBY 1HTETPOBAHHUX BiJCOIHCTPY-
MeHTiB (Hanpukian, EdPuzzle npotu TpanumiitHuX Bifeo) Ha piBEHb aylifOBaHHS Ta JIEKCHUKO-Tpa-
MaTU4YHY KOMIIETEHTHICTh CTYACHTIB, a TaKOX JOCIIKCHHS BIUIUBY 1HCTPYMEHTIB Koyraboparii
(Padlet, Scoop.it) Ha PO3BUTOK HAaBHYOK KPUTUYHOTO MUCIICHHS, KOMAHIHOI poOOTH Ta IUPPOBOL
rpamotHocTi (Soft Skills) 3100yBa4iB ocBiTH. Y IEPCHEKTHBI — CTBOPEHHS YHIBEPCAIBHOI METOIUKH
OIIHKM SIKOCT1 Ta MUAAKTHYHOI AOLUIBHOCTI 1HTErpalii HOBUX HMU(PPOBUX IHCTPYMEHTIB B yMOBaXx
MOCTIMHOI MOSBU HOBHX IIaTGopM (HanpHUKIad, Ha 6a31 MTYYHOTO 1HTENEKTY). JIOMIJIBHUM € TaKoX
JOCITIDKEHHS. MOJKJIMBOCTEH BUKOPUCTAHHs OJIOTIB Ta ayioiHCTpyMeHTIB (VOXOopop) st pO3BUTKY
HaBHYOK camopeduiekcii Ta aBTO(DIKIIIT y CTYIEHTIB K 3acO0y IMiABUIICHHS MOTHBAIIlIT 10 BUBYCHHS
1HO3€MHO{ MOBH.
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Kipiyenko O. M., llInerna C. A. InHoBauiiiauii morenuiaa LMS ta intepaktuBanx Web-
cepBiciB y mpoueci BUKJIAJAHHSA IHO3eMHHX MOB Yy 3aKJIaJaX BHILOI OCBIiTH

VY crarTi 3741iicHeHO aHali3 Ta OOIPYHTOBaHO HEOOXIJHICTH iHTerpauii HH(pPOBOro OCBITHHOTO
cepenosuma (EOC) Tta iHTepaKTUBHUX 1HCTPYMEHTIB I MiJBUIICHHS €(EKTUBHOCTI BUKJIAIaHHS
1HO3EMHHUX MOB Y 3aKja/iax BUIIOI OCBITH. MeTor AOCHiIKeHHS € ineHTudikalii, QyHKI10OHAIb-
HUI aHai3 Ta OOIPYHTYBaHHS TUIAKTHYHOT JOIUIEHOCTI BUKOPUCTAHHS KIIFOYOBUX IIM(POBUX ILIaT-
dhopM 111 TpaHcpopmallii HaB4aTBHOTO mpoiiecy. JloBeaeHo, 110 YCMilTHA IHTErpallisi KOMIT FOTePHHIX
pecypciB HEpO3pUBHO OB s13aHa 13 3actocyBaHHAM EOC. Cucremu ynpapniHHs HaB4aHHsAM (LMS),
aKk-0T Moodle, BUCTynaroTh EHTPaIi30BaHOIO apXiTEKTYpoIo, 1110 3a0e3Meuye CTPYKTypOBaHe po3-
MilllEeHHS HaBYAJIBHUX MarepianiB, KOHTPOJbHUX 3aBJaHb 1 JOAATKOBHX pecypciB. Kpurnunuii
¢yHkuionan LMS oxomitoe 3aBaHTaXeHHSI MaTepiaiiB pi3HUX (opMariB, pO3MEKYBaHHS JOCTYILY,
MOHITOPHHT TPOTPECY CTYACHTIB Ta 3a0e3MeueHHs e(heKTUBHOI MEpeKeBOi KOMYHIKallii MiX yciMa
yuacHMKaMu nporiecy. Oco0nuBy yBary npuaijieHo iHnctpymeHtam «Beb 2.0» 1 crerianizoBaHUM Bijie-
orargopmam, SIKi 3HAUHO MiJBUIIYIOTh IHTEPAKTUBHICTh Ta OCOOUCTICHY OPIEHTOBAHICTh HABYAHHS.
Inctpymentu «Beb 2.0» (Padlet, Scoop.it, Voxopop) 30arauytoTs HaBYaJIbHUI POLEC, CIPUAIOH
KOJIaOOpATHBHIl POOOTI, pO3BUTKY HABMYOK FOBOPIHHS Ta KOHTEHT-KypeiTinry. Ixus 6e3omnarnicTs
Ta MPOCTOTAa BUKOPUCTAHHS PO3IIMPIOIOTH MOTEHIIAN Uil MAacoBOro BIpoBapkeHHs. Croemianizo-
BaHi cepBicu (EdPuzzle, Zaption) TpaHChOpMYIOTh MTACUBHUI BiICOKOHTEHT B aKTUBHE TUJIAKTUYHE
CEpEeIOBHIILE 3aBISIKM MOXKIUBOCTI BOY/IOBYBaHHSI KOHTPOJIBHUX €JI€MEHTIB 1 ()YHKIIII MOHITOPHUHTY.
Lle mae 3Mory BUKIagady He JIMILIE aKIEHTYBaTH yBary Ha KJIIOYOBHX MOHSTTAX, ajle W OTPHUMYBATH
00’ €eKTUBHI aHATITUYHI aH1 II0JI0 3aCBOEHHS MaTepiamy. Pe3ynbraru 10ciKeHHS 3aCBIAUYIOTh, 110
iaTerpanis EOC Ta incTpyMmeHTiB «Beb 2.0» € HeBi1 €MHOI0 YMOBOIO Ul 3a0€3MeUeHHs €(EeKTHUB-
HOTO ¥ IHTepaKTUBHOTO HaBYaHHs. 3p0OJIEHO BUCHOBOK, 1110 YCHilIHa HU(POBa IHTErpaLisi MOXKIMBA
JIMIIIE 32 YMOBH OOTPYHTOBAHOTO MEIAaroriyHOro IU3aifHy Ta MpoQeciiHOro eHTy31a3My BHKIa/1adiB,
SIKI BUKOPUCTOBYIOTH Il TEXHOJOTI Al CTUMYJIOBAHHS Mi3HABAIBHOI aKTUBHOCTI Ta ()OPMYBAHHS
KOMYHIKaTUBHO{ KOMIIETEHTHOCTI.

Kniouogi cnosa: nmudpoBi iHCTpyMeHTH, enekTpoHHe ocBiTHE cepenosuie (EOC), LMS (Moodle),
«Beb 2.0», iHTepakTHBHI BifeoriarGopMu, BUKIQAaHHS IHO3EMHUX MOB, BUIIA LITKOJA.

Kirichenko O. M., Shpetna S. A. The innovative potential of LMS and interactive Web
Services in foreign language teaching in higher education institutions

This article analyzes and substantiates the necessity of integrating digital educational environments
(DEE) and interactive tools to enhance the effectiveness of foreign language teaching in institutions
of higher education. The aim of the study is to identify, functionally analyze, and justify the didactic
expediency of utilizing key digital platforms for transforming the educational process. It is proven
that the successful integration of computer resources is inextricably linked with the application of the
DEE. Learning Management Systems (LMS), such as Moodle, serve as a centralized architecture that
ensures the structured placement of teaching materials, control tasks, and supplementary resources.
The critical functionality of LMS includes uploading materials in various formats, managing access,
monitoring student progress, and enabling effective network communication among all participants.
Particular attention is paid to Web 2.0 tools and specialized video platforms, which significantly
increase the interactivity and personalized nature of language instruction. Web 2.0 tools (Padlet,
Scoop.it, Voxopop) enrich the learning process by promoting collaborative work, developing speaking
skills, and facilitating content curation. Their free availability and ease of use enhance their potential
for widespread implementation. Specialized services (EdPuzzle, Zaption) transform passive video
content into an active didactic environment through the possibility of embedding control elements
and a monitoring function. This allows the instructor not only to emphasize key concepts but also to
obtain objective analytical data regarding material assimilation. The results of the study indicate that
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the integration of DEE and Web 2.0 tools is an indispensable condition for ensuring effective and
interactive learning. It is concluded that successful digital integration in foreign language teaching
is contingent upon well-grounded pedagogical design and the professional enthusiasm of instructors
who utilize these technologies as instruments for stimulating cognitive activity and fostering
communicative competence.

Key words: digital tools, Electronic educational environment (DEE), LMS (Moodle), Web 2.0,
Interactive video platforms, foreign language teaching, higher education.
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CEMAHTHUYHUMN AHAJI3 JEKCUKHU AK TEXHOJIOI'ISI ®OPMYBAHHSA
MOBHOI KOMIOHEHTHU MIKKYJIbTYPHOI KOMIETEHTHOCTI
MAMBYTHIX KUTAE€3HABIIIB

BinnoBigHO 10 BUMOT, 110 BUCYBAIOThCS /10 BUIYCKHUKIB OakajiaBpary 31 3HAHHAM KUTaNCBHKOi
MOBH, 1HIIIOMOBHA IMIATOTOBKA TakuX (haxiBLiB Mae OyTH OpieHTOBaHa Ha (OPMYBaHHS 3JaTHOCTI JI0
e(heKTUBHOT MIKKYJIBTYPHOI KOMYyHiKaIlii 3aco0aMu MOBH, 1110 BUBYA€ThCs (CTaHIapT BUIIOT OCBITH
Vkpaiau: nepmmii (6akanaBpChbKUii) piBeHb, Tany3b 3HaHb 03 «I'yMaHITapHI HAyKW», CIICHIAIBHICTh
035 «Dinonoris», cneriamizanis 035.065 — cxiaH1 MOBH Ta JiTepaTypH (IIepeKIIa ]l BKIIOYHO), epIia —
KHTalicbka). Peanizamist i€l MeTH € HEMOXIINBOIO 0e3 c(hOpMOBaHUX YMiHb pPOOOTH 13 XyHZOXKHIM
TEKCTOM, SIKUH pErpe3eHTye peleBaHTHI KyJAbTypHI pealii, KOHIENTH Ta MEHTaIbHI MOJIEN1 Hapoay —
HOCISl MOBH.

AKTyallbHICTh MOPYIIEHOT NMPOOIEMaTHKU 3YMOBIIIOETHCS 3POCTAHHSAM IHTEpecy A0 KUTaHCBhKOi
MOBH SIK 3aCO0y MIKKYJIbTYPHOI KOMYHIKAIlii, OCKUIBKA TIOCTa€ MoTpeda y BIPOBAIKEHHI HOBUX,
METOJMYHO OOTPYHTOBAHMX MIJIXOMIB JO BUKJIAJAaHHS KUTaWChbKOI MOBH, fKi 3abe3mneyars Gopmy-
BaHHs Yy 3100yBadiB 37aTHOCTI JI0 YCBIJOMJIEHOI Ta TOJEPAHTHOI B3a€MOJIl B 1HIIOKYJIBTYPHOMY
cepenosumi (L[3iaTa0, 2024).

Sk cBiAUNTH GaraTopiyHU MPaKTUHUN TOCBIJ aBTOPIB, 3HAYHHUM MOTEHIal y KOHTEKCTI MOJiep-
Hi3auii npogeciiHoi MAroTOBKM MalOyTHIX KuTae3HaBIIB y 3BO MaroTh cyyacHi METOAM W OCBITHI
TEXHOJIOT1i, 30KpeMa METOJl ceMaHTU4HOro aHamizy Jekcuku (CAJI) y npoueci po6OTH 13 XyI0XKHIM
TEKCTOM. 3a3HAYCHHUI METOH CIPSIMOBAaHUN HA TIIMOOKE OCMHUCIICHHS 3MICTY MPOYUTAHOTO, 1HTEP-
MpeTalil0 CEMaHTUYHUX HallapyBaHb JEKCUYHUX OJMHUIb 1 KyJbTYPHUX CMUCIHIB, K1 Oyau 3akia-
JIeH1 aBTOpOM TBOpY. BapTo koHcTaryBaTH, 110 HayKOBI poOOTHM TakuX AOCHIAHMKIB, sk H. Pyna,
K. XKykona, T. [TaBnenok, JI. CokparoBa, A. CaBueHKO Ta iH., YaCTIIlI€ MPUCBSIUEHI 3aCTOCYBAaHHIO
KOMYHIKaTUBHOTO MiJIXOy 10 HaBYaHHS 1HO3EMHUX MOB, OJJHAK METOJl CEMaHTUYHOI'O aHaTI3y JIeK-
CUKH 4acTO 3aJIMIIABCS 11032 HAJIEKHOIO yBaroro.

[IpenmeroM mociiaKeHHS HAyKOBOi CTAarTi € mpouec (pOpMyBaHHS MIKKYJIBTYPHOI KOMIIETEHT-
HOCTI 3100yBaviB OCBITH Y BUBUEHHI 1HO3€MHOI MOBHU (30KpeMa, KUTalChKO1) Ha OCHOBI 3aJIy4CHHS
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XyJAOKHBOI JTITEPaTypH K HOCIS KYJIBTYPHO 3HAYYIIUX CMHUCIIB. MeTa HOCITIKCHHST — PO3NIISIHYTH
METOJI CEMAaHTUYHOTO aHaJIi3y JICKCHKH SIK TEXHOJIOT1F0 ()OPMYBaHHS MOBHOI KOMITOHEHTH MIXKKYJIb-
TYpHOI KOMIIETEHTHOCTI 3/100yBadiB OCBITH — KHWTA€3HABIIIB, 1110 3a0e3Meuye ajaeKBaTHY 1HTEpIIpe-
TaIlif0 3HAYCHb JICKCHYHHUX OJIUHHIIb, PO3YMIHHS aBTOPCHKOTO 33 yMy Ta KyJIBTYPHHX KOIIB TEKCTY,
a TakoX crpuse (GHopMyBaHHIO MIKKYJIBTYPHOT KOMIIETEHTHOCTI SIK 1HTETPaIbHOI XapaKTePUCTUKU
MaiOyTHBOTO (haxiBIIs.

Ha cydacHOMy eTarmi pO3BHTKY JIIHTBOAUIAKTUKH AKCIOMAaTUYHHUM € ITOJIOKEHHS PO HEPO3PHB-
HUH 3B’S130K HaBUYAHHS 1HO3EMHOI MOBH 3 OIIaHYBaHHSM KYJIBTYpH Hapony. [IpoOiemarnka HaB4aHHs
1HO3EeMHHUX MOB y MEXaX KyJIbTYPOBIAMOBIIHOT OCBITHBOT IApaJIMTMH HEOTHOPA30BO CTaBajia Mpe/-
METOM HayKOBOTO aHaji3y SK y BITUYM3HSHHUX, TaK 1 B 3apyOikHUX nociimkeHHsx (Jlucenko, 2020;
JaBumuenko, 2021; Mary3koBa, 2022; Forbes et al., 2021; Snigovska et al., 2025).

Y MeTonuuHIN JiTeparypi MpeaCTaBICHO HU3KY MiIXOMIB A0 (opMyBaHHS MIDKKYJIBTYPHOI KOM-
METeHTHOCTI 3/7100yBaviB OCBiTH. Ha ChOTo/IHI 0COOMMBY yBary 30CepekKeHO Ha PO3BUTKY MOBHOT
CKJIaJIOBOI MIDKKYJIBTYPHOI KOMITETEHIII1 y MaiiOyTHIX (paxiBIliB 3 KUTalichkoi MOBH. Peaiizartist 1i50ro
HarpsMy repeadoadae CUCTEMHY pOOOTY 3 JIEKCUKOIO Ha Marepiajii aBTCHTHYHHUX XYHOXKHIX TEKCTIB,
iK1 320€311eUyr0Th 3aHypEHHSI B KYJIbTYPHHI KOHTEKCT MOBJICHHSI.

CyuacHa KHTalChKa XyIOXKHsI JIITepaTypa K J3epPKaJI0 CyCIUTLHOTO JKUTTS, TPAIUIIii 1 MEHTaIb-
HUX YCTAHOBOK KUTAHCHKOTO HAPOJLY CIIYTYE 3HAYYIIIMM JHKEPEIIOM JUISl BUSIBIICHHSI KYJIBTYPHUX KOJIIB
1 cmucniB. Lle 3yMOBI€HO THM, 110 B OLIBIIOCTI MiIPYYHHUKIB IPEICTABIICHO IMEPEBaAKHO HOPMATHBHY
MOJIeJIb MOBH, SIKa HE 3aBXKIM Bi0Opakae akTyaldbHI COIIOKYIBTYpHI peanii. HaromicTs XymokHi
TBOPH MPE3CHTYIOTh 0araTOBUMIpHY MOBHY KapTHHY CBITY Ta TPAHCTIOIOTh €THOKYJIBTYPHI IIIHHOCTI,
CHMBOJIM ¥ CTEPEOTHUITH MTOBEIIHKH, BIIACTHBI KUTaCHhKOMY CYCHUIBCTBY.

VY Mexax 3anpOrOHOBAHOTO JOCIIKCHHS METOJMKA 0a3yeThCsl HA BUKOPUCTAHHI CEMaHTUYHOTO
aHaJi3y JIEKCHKH SIK 1HCTPYMEHTA Ui BHUSBJICHHS KYJIbTYPHO MAapKOBaHUX JICKCHYHHX OIMHUIb;
iHTepnpeTarlii iXHiX JeHOTaTUBHUX, KOHOTATUBHUX 1 KYJIBTYPHHUX 3HAYCHB; PEKOHCTPYKIIIi KYJIbTYp-
HUX KOJIIB, IMIUTIIUTHO 3aKJIaJICHUX Y TEKCTaX Cy4acHOI KUTAHCHKOT JIiTeparypu; GOpMyBaHHS HaBH-
YOK aJICKBATHOTO PO3YMIHHS Ta MIEPEKOyBaHHS IIMX 3HAYCHb B YMOBaX MIXKKYJIBTYPHOT KOMYHIKaIIii.
3acTocyBaHHS XYIOXKHBOTO TEKCTY B ITOETHAHHI 3 METOJJaMH CEMAHTUYHOTO aHAJIi3y CTBOPIOE YMOBHU
st popmyBaHHS y 3700yBaviB OCBITH 37aTHOCTI JI0 IHTEPIPETAIlii CMHUCIIB, TOJIEPAHTHOTO CIIPHIi-
HATTSA KyJbTYPHOI «IHIIIOCTI» Ta PO3BUTKY ITTAOMHHOTO MOBHOTO UYyTTS, SIK1 € HEOOX1THUMHU CKJIATHU-
KaMH MDKKYJIBTYPHOI KOMIIETEHTHOCTI. Uepes XylIoKHIM yHIBEpCYM KMTalHChKOI MOBOIO 37100yBadi
OCBITH MOCTYIIOBO YCBIJIOMJIIOIOThH, III0 MOBA € HE JIMIIEC 1THCTPYMEHTOM KOMYHIKaIlii, a i 3aco0oM
BHPaKEHHS €MOIIii, IEPEKOHAHb, 116, MOTHUBIB TOIIO, IO CIPHUSIE ITTUOIIOMY PO3YMIHHIO CyTHOCTI
MDKKYJIBTYPHOI KOMYHIKAITii.

Po3ymiHHS TEKCTy 1HO3EMHOIO MOBOIO, 30KpeMa KUTAHCHKOI0, YaCTO CTAHOBUTH CKIIQIHICTh LIS
3100yBadiB OCBITH, OCKUIBKH YUTa4 — MIPEICTABHUK 1HINOI KYJIBTYpH — HE BOJIOZIE TIOBHUM HAOOpOM
KYJIBTYPHHX KOJIB, IKUMH OIIEPY€E HOCI MOBH, @ caMe BOHHU 3a0€3MeUyI0Th aJIeKBaTHYy iHTEepIpeTa-
IO 3aKJIaJIeHOT0 cMuciy. Ha TouHicTh 1 MOUHY PO3yMiHHS MOXKYTh BIUIMBATH JIAKyHU Y (DOHO-
BHX 3HAHHSX, BIIMIHHOCTI B MEHTAJITETI, crienindika MOBHOI KAPTUHH CBITY Ta pO301’KHOCTI B CHUC-
TeMi 1iHHocTel. [1in yac BUBYEHHST KUTAlChKOI MOBH CTYACHTH HEPIAKO CTHKAIOTHCS 13 CUTYAIII€IO,
KOJIM ITiJ] YaC YUTAHHS XyJIOKHBOTO TEKCTY KOXKHE CIIOBO OKPEMO 3p03yMisie, OJIHAK 3araJibHUH 3MiCT
BUCJIOBJIFOBAHHSI 3QJIUIIIAE€THCS HEYCBITOMJICHUM.

3 METOAMYHOrO MOINISAAY MPOOJIeMy YCKIQJHIOE TaKOK TE, IO B MPOLECI HABYAHHS YUTAHHS
XyJIO’)KHIX TBOPIB 1HO36MHOIO MOBOIO 37100yBadiB TPaAMIIIHHO MiABOAITH O PO3YMIHHS TEKCTy 3a
JIOTIOMOTOI0 TaK 3BaHOTO COKPATiBCHKOTO METOY, TOOTO 3a JIONIOMOTOI0 TIPOOIEMHUX 3aliTaHb. Tox
OLTBIIICTH 3aBAaHb CHPSIMOBaHA HA OCATHEHHS IMTMOMHHUX CMHCIIB XYJIOKHBOTO TBOPY 4epe3 aHa-
J113 HOro 11eHoro 3micty (i7eH, TyMOK, Cy/DKeHb TOIO). Y IIbOMY KOHTEKCTI JIIHTBICTUYHA poOoTa
3 TEKCTOM (aHai3 MOBHHUX (OpM), XO4a i HE MOBHICTIO BUIIAJA€ 3 HABYAIIBLHOTO MPOIIECY, OJHAK HE
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BHKOPHUCTOBYETHCSI B TOBHOMY 00cs31. Ha Ham morisi, cucteMHa i mijecnpsiMoBaHa po0oTa 3 JIeK-
CHUKOIO XyJI0’KHBOTO TBOPY 37[aTHA 3pDOOUTH CYTTEBUN BHECOK Y PO3BUTOK MOBHOI KOMIIETEHTHOCTI SIK
CKJIAJTHUKA MDKKYJIBTYPHOI KOMIIETEHITI1 3/100yBa4yiB OCBITH.

Ornsi HayKoOBOT JIITEpaTypH 3 JIGKCHKOJIOTTT KUTAaHChKOT MOBH 3aCBiIUy€ 3HAYHY BapiaTMBHICTH
I1JIXO/IiB 10 BUBYCHHSI JIEKCUKU Ta METOAUKH i1 HaBYaHHS. Y Ipausgx KuTaicbkux MetonuctiB (CyHb
IOanwroann, 2018; Cynp [enzinb, 2006) akIeHTY€eTbCsS yBara Ha BIUTMBI KYJIbTYPHO-CEMaHTUYHUX
YUHHUKIB HA CIIPUHHATTS 1 3aCBOEHHSI JICKCHKH, T1JKPECIIOETHCS BAXKJIMBICTh KOHTEKCTY i1 PyHKITI-
oHyBaHHS. KOHTeKCT po3misiiaeThes K (parMeHT TEKCTY, IO JIa€ 3MOT'Y BCTAHOBUTH TOYHE 3HAUCHHS
MOBHOI OIWHUII.

VY IocaimKeHHSIX Cy4acHUX JIIHTBICTIB IMOKa3aHO, 110 KYJIBTYPHO-CEMaHTHYHI (DAKTOPH iCTOTHO
BITUBAIOTh Ha (OPMYBAHHS IGKCHYHUX HABUYOK Y TUX, XTO BUBUAE KUTAHCHKY MOBY. ABTOPHU CITYILITHO
3a3HAYAI0Th, 110 «PO3YMIHHS KOHTEKCTY, B SIKOMY (DYHKITIOHY€ CJIOBO, BIIIPA€ KIIOYOBY POJIb Y HOTO
3amam’sitToByBaHHI Ta BukopucTanHi» (JIi [[3unbca & JIi HOimin, 2008). Lle monoxxenHss HaOyBae
0COO0JIMBOT aKTyaJIbHOCTI1 B MPOLIEC] YUNTAHHS XyJOXKHBOTO TEKCTY, 1€ MOBa XapaKTepU3YEThCS BUCO-
KOO KOHIICHTpaIi€r0 MeTadop, KYJIBTYPHHX aJlt031i Ta CHMBOJIIB, 1110 MOTPEOYy€E BiJl YMTaYa YBAKHOTO
aHajizy ¥ iHTeprperanii. BomHodac yci 40CHiTHUKH, TOTIPH BapiaTUBHICTh HAYKOBHUX M1AXO/IB, €/IMHI
y TBEP/KECHHI PO HEOOXiHICTh IHTETpallii KyJIbTYpPHOTO KOHTEKCTY Ta BUKOPUCTAHHS KOTHITUBHUX
cTparerii sk 6a30BUX YMOB €(heKTUBHOTO (hOpMYBaHHS JIECKCHUYHUX HABUYOK.

Jlnst ycnimHOro (hOpMyBaHHS MOBHOI CKJIQJOBOI MIDKKYJIBTYPHOI KOMITETEHTHOCTI 3700yBaviB
OCBITH HaJ[3BUYAHO KOPUCHUMHU € JIIHTBICTHYHI MPUHOMH pOOOTH, 30KpeMa METOJI CEMaHTUYHOTO
aHaJi3y JIEKCHKH, OCKUIBKHM aHaJi3 JICKCMKH XYIOKHBOTO TBOpPY 3abe3meduye TTTMOOKE PO3yMIHHS
TEKCTY 1HO36MHOI0 MOBOIO, IIPOHUKHEHHS Y MO0 MOBHI Ta KyJbTYPHI OCOOJIMBOCTI, 03HAHOMIICHHS
3 MOBHOIO KapTHHOIO CBITY HOCIIB 10CIIKyBaHOT iHO3eMHOi MOBU. CEMaHTUYHUI aHaJIi3 — 1€ METOI
JOCJTIDKEHHS 3HAYEHb CJIiB 1 BHPa3iB, KU Ja€ 3MOTY BUSIBUTH CMHCIIOBI 3B’SI3KM Ta BiTHOIICHHS
Mk HEUMH. Llelt mponec nepenbadae He JMIe PO3yMiHHS OKPEMHUX CIIIB, aje W aHaji3 KOHTEKCTY,
y IKOMY BOHU BUKOPUCTOBYIOTHCSI, PO3YMIHHS CMUCITY BUCIIOBIIOBaHHS. CeMaHTUYHUI aHaJi3 A0MO-
Marae TIMOIIe 3po3yMITH TEKCT, PO3KPUBATH MOTO MIATEKCT 1 BUABIATH HIOAHCH, SIKI MOXKYTh OyTH
HEOUYEBUAHUMHU HA MEPIINA MOmIsiA. 3HaYSHHsI JIGKCUYHOI OIMHULI 3a3BUYail po3yMieThes K (ikco-
BaHUH, cTaOLILHUI 3MICT clloBa a00 BUPa3y, SIKUH BCTAHOBIIOETHCS 3araJIbHOBKUBAHOIO MTPAKTHKOIO
1 ikcyeTbcs y cnoBHUKAaX. BOHO € BITHOCHO cTa0iIbHUM 1 00’ €KTUBHUM. CMUCH K€ CTOCYETHCS
OLTbII Cy0’€KTUBHOTO CIIPUHHSATTS, iHTEpHpeTaiii a00 KOHTEKCTYaIbHOTO 3HAUYEHHS, 10 3aJICKUTh
BiJI CUTYyaIlii, KOHTEKCTY BHCJIOBIIOBaHHsI, HAMIpiB MOBIISI Ta CIIPUHHATTS ciiyxada. Bin € quHamiv-
HUM 1 MOYKE 3MIHIOBATHUCS 3aJIE)KHO BiJl 0OCTaBUH.

Skio roBoputu npo JiekcuuHi oguauI (JIO) TekeTy, To sk 3aco0u BUpaKEHHS 1/1eii BOHU BHUCTY-
MalTh HOTO KITFOYOBUMH €JIEMEHTaMH, 1110 MiJIAraloTh aHaiizy. [{o ciiB, ki BUKIMKAIOTh HAWO1IBIII
TPYAHOIII i/ Yac YATAHHS XyJ0’KHIX TBOPIB, HaJIeXKaTh CJIOBa-pealii, mpernu3iiHa JEKCHKa, 30KpemMa
BJIACHI iIMEHA, TOITOHIMH TOIIO, a TAKOXK ()OHOBA JIEKCHKA, III0 MICTUTh JI0IaTKOBY 1H(OPMAIIitO0, 4acTO
He3po3yMminy s iHodoHiB (Kocts, 2015, ¢. 56-57).

YV KOHTEKCTI IIbOTO JOCIIIIPKEHHS BAXKJIMBUM BUIA€ThCS 3BEPHEHHS yBar i Ha 1HIII JIEKCUYH1 O/IH-
HUIIl B XYIO)KHBOMY TEKCTI, SIKI MOXYTh MEPEIIKOKATH TOBHOLIIHHOMY PO3YMIHHIO IPOYHUTAHOTO.
[le MoXxyTh OyTH, 30KpeMa, CII0Ba, 0OCST 1 3HAUCHHS SIKUX MOYKE OyTH IIMPIITUM a00 BY)KUYUM 3a 3Ha-
YEHHs BIIMOBIIHUX CIIIB y PiJIHIA MOBI; OaraTo3Ha4yHi CJI0Ba, K1 B MMOEAHAHHI 3 IHITUMH MTepEKIIaa-
IOTBCS TTO-PI3HOMY; OCOOJIMBOCTI KOHTEKCTyanbHOTO BXuBaHHS JIO; TeKCHYHI OAMHHII PO3MOBHOTO
CTHITIO, 30KpEMa JKaprOHI3MH; CJIOBA apXaivHOTO IMOXO/KEHHS, TIOB’s13aH1 3/1e01IBIIOT0 3 ICTOPIEI0 Ta
KYJBTYPOIO KpaiHU TOIIO.

B ocHOBY TexHO0TIi PO3BUTKY JICKCHUHUX HABUYOK CTYICHTIB-KUTAE3HABIIIB IIi]] 4ac poOOTH i3
XYJIO’)KHIM TEKCTOM Yy MeXaX IbOTr0 JOCIIKEHHS MOKIaJICHO TaKi MPUHIUIN: 1) OBOJIOMIHHIO JICK-
CUKOIO 1HO3€MHOT MOBH BiJIBOJMTHCS MPIOPUTETHA POJIb, OCKUIBKH BOHA BiOOpa)ka€ 3MICTOBHH Oik
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MOBH; 2) OCHOBHY yBary 30Cepe/PKEHO Ha BHKOPUCTaHHI aBTCHTUYHOTO MOBHOTO MaTepiaiy, sKHi
neMOHCTpye ¢yHKIioHyBaHHS JIO B MOBJICHHI HOCIiB; 3) YATaHHS XYIOXKHIX TEKCTIB 3abe3meuye
MOXXJIMBICTh O3HAWOMJICHHS 37100yBadiB i3 BapianTamu croydyBaHocTi JIO; 4) KOHTEKCTHE mpe-
craBneHHs JIO (y TeKCTi-opHriHai) Ja€ MOKIUBICTh BIIMOBHUTHCS Bl TPAAUIIiHHOT TEXHOJIOT1I (op-
MYBaHHS JICKCHYHUX HaBHYOK Ha OCHOBI JBOX eTamiB (cemaHTu3alis HoBuX JIO Ta TpeHyBaHHS 1X
BHKOPHUCTAHHS) 1 criupaTtrcs Ha QyHKIIOHATBHUHN Tiaxia (ko 3HaueHHs JIO Ta ii gpyHKIis 3acBoro-
IOTBCS Y €IHOCTI, 13 IPIOPUTETOM i PyHKIII1 B MOBJICHH1); 5) B OCHOBY HaBYaHHS JICKCUKHU TTOKJIaCH1
aHaJIi3 3Ha4YEeHb CIIiB, iX 3ByKOBOT'O Ta rpadigyHOro 00pasy, aHasli3 KOHTEKCTIB iX BKMBaHHS 1 y3arajib-
HEHHs 1H(opMallii, OTPUMaHOI TAKUM CITOCOOOM.

MeToanyHO CeMaHTUYHHI aHaI3 JIEKCUKH 1HTETPOBAHO B 3arajibHy CTPATETii0 POOOTH 13 XYIO0XK-
HIM TEKCTOM, sIKa MOJKe Tepadavary MmepeATeKCTOB1, TEKCTOBI Ta MICIATEKCTOBI 3aBAaHHs. TexHOIIO0-
rist HaB4aHHs 3 BUKOpUcTaHHsAM CAJl oxorurtoe Taki eranu: A001p 1 YUTaHHS TEKCTY; CEMaHTUIHHUI
po30ip Ta 0OTrOBOPEHHS KIIFOUOBHUX JICKCHYHUX OIMHUIIb, BAKOHAHHS BIIPAB HA BiANPAIFOBAHHS JICK-
CHYHUX HaBUYOK 1 opranizaiiro BxuBaHHsa JIO B MOBJICHHI.

3100yBayaM OCBITH MPOMOHYIOTHCS TBOPU CyYaCHHUX KUTAHCHKUX NMUCHhMEHHUKIB, SIK-0T Mo SIHb
(32 5), o Lucinb (X Z&/X), JTro Wxenstons (X&), 10i Xya (R4E), Mocsn Tyucro (55 754
B, llen Kei (J& 1 LL) Ta in., ki BUPI3HAIOTHCS JTEKCHYHUM PO3MAITTAM i aKTya bHOK TEMATHKOIO.
Bubip nux TEKCTIB 3yMOBIICHHUHN 1X KaHPOBOIO PI3HOMAHITHICTIO Ta MOMYJISPHICTIO CEPEl MOJIOTIXK-
HO1 ayuTOpii.

Ha nepmomy erami 3700yBadaM OCBITH IIPOIOHYETHCS (PparMEHT TEKCTY 3 HOBITHBOT KUTAMCHKOT
XyAOKHBOT JIITepaTypu JUIsi 03HAHOMITIOBAJIBHOTO T4 BUBYAIBHOTO YHTAHHSI.

CemMaHTHYHMI aHaMI3 3IACHIOETHCS HA APYyroMy erami (IMiATeKCTOBUM €Talr), KMl MOYKHA BBa-
JKaTH MPIOPUTETHUM, OCKUIBKH caMe Ha IIbOMY eTalll B110yBa€ThCsl MPOHMKHEHHSI B OCHOBHUN CMUCIT
MPOYUTAHOTO. AHAIITUYHA POOOTA 3 TEKCTOBUM (ParMEHTOM 1 JIEKCHKOI TOYMHAETHCS 3 MPHUBEP-
HEHHS yBaru 3100yBadiB OCBITH JI0 KJIFOUOBUX OJMHMIIL TEKCTY. 3alIPOIIOHOBAHI /1aJli 3aBJIaHHS CIIPS-
MOBaHI Ha CaMOCTIHHY 1AeHTH(IKAIII0 3HaYeHb IUX CJIiB, 700ip CHHOHIMIB Ta aHTOHIMIB 13 TIOJAJTh-
IITUM aHaJI130M BIAMIHHOCTEH iXHIX 3HaY€Hb, BU3HAUYEHHS THITIB IPAMAaTUYHOTO 3B’ SI3KY, CEMAHTUYHUX
persIiii Mi>k KOMIIOHEHTaMH CITiB, & TAaKOX 3’sCYyBaHHS 0COOIMBOCTEH iXHHOTO KOHTEKCTYAJIBHOTO
BXXKUBaHHS. J|JIsl IbOTO CTYICHTH BUKOPUCTOBYIOTH Pi3HI KOTHITMBHI CTpaTerii, mepeaycimM crparerii
MOBHOTO 310raay. s yTOYHEHHS! CMUCITY TEKCTOBOI OJUHHMIII MOXYTh BUKOPHUCTOBYBATHCS TaKOX
TaKi KOTHITHBHI CTpaTeTii, SIK OIopa Ha Xy/IOKHIM KOHTEKCT, 3ally4eHHs] ()OHOBUX 3HAHb, 37J0POBOTO
nIy3ay Tomo. Ha 3aBepmiaibHOMYy eTarri 3100yBa4aM MPOTOHYEThCS BUKOPUCTATH KITFOYOBI JISKCUYHI
OJTMHUIII B MOBJICHHEBUX CHUTYyaIlisiX, Y Akux Il JIO MOXXyTh OyTH BXXKHTI B aHAJIOTIYHUX a00 HOBHX
KOHTEKCTaX.

JIst mpoBeZIcHHST €MITIPUYHOT YaCTUHU JOCIIKEHHS Oy10 BigiOpaHo HU3KY (parMeHTiB i3 TEK-
CTIB XYJIO’)KHBOI JIITEPATypH 3araJIbHUM 0OCSTOM IMPHOIU3HO I’ ATACCAT THCSIY 1€ponTihiIHIX 3HAKIB.
Kpurepismu Bi100py YpUBKIB 13 XyIOKHIX TBOPIB CTAJIH TaKi, K aKTyaJIbHICTh JIEKCUYHUX OJMHHMIIb,
YaCTOTHICTh YKHUBAHOCTI JIEKCUKH, METa()OPUIHICTh 1 CHMBOJIIYHA 00Pa3HICTh, BIAMOBIIHICTh TEMa-
THUIII TBOPY, ICTOPUYHUN KOHTEKCT.

Amnpo0ariiro METOAy CEMaHTHYHOTO aHAJII3y JICKCHKH KHUTAalChKOI MOBU OyJIO TIPOBENEHO Ha
6a3i [ucTutyTy ¢inonorii 1 xypHamictuku /3 «Jlyrancpkuii HamioHaJIBHUN YHIBEPCUTET 1MEHI
Tapaca IlleBuenka» cepen 3100yBadiB OCBITH OakanaBpary 3a cuemniaibHicTio B11.065 «Cxingni
MOBH Ta JliTepaTypu (Mepekiaa BKIOYHO), epiia — kuTaiicbka. Kuralicbka MoBa 1 JiTeparypa
(mepeknan BKJIIOYHO), Ipyra 1HO3eMHA MOBa — aHIJIMCbKay. MeToro ampobaitii 0yi10 po3BUTOK
y CTYISHTIB HaBHYOK TJIMOOKOTO PO3YMIHHS TEKCTY, (GOpMYBaHHS MIKKYJBTYPHOI KOMIIETCHT-
HOCTI 3700yBauiB MiJ] Yac BUBYEHHS 1HO3€MHOI MOBH IUISXOM BHKOPHUCTAHHS XYIOXHbBOI JIiTe-
paTypH, a TakoX BUSBJICHHs e(DEeKTUBHOCTI 3acTocyBaHHs TexHouorii CAJl y mpoieci HaBuaHHS
KUTAChKOI MOBH.
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3aranom Oyno chopMoBaHO 9 3aBiaHb, CIPSIMOBAHUX HA PO3BUTOK 1 BIAMPAIIOBAHHS JIGKCUYHHUX
HAaBUYOK 3a JOMOMOIOI0 CEMAaHTHUYHOTO aHalli3y JIGKCHYHHUX OJMHHUIb, a TAKOXK HA BHUKOPHCTAHHSA
KJIFOYOBOT JIGKCUKH B MOBJICHHEBUX CHUTYAIlisIX.

Jlns imocTpanii Bukopuctanns CAJl y porieci poO0TH Hal XyA0KHIM TEKCTOM HaBEIEMO SIK TIPUKJIIa/T
YPHBOK i3 pomMany Mo SIus «Kpaina suna» (F2 5 (VHE) , 1993) Ta Bignosinuuii KomMIueke Brpas:

ZLONIRAT 1 — WSRO mEnE, JEEAR TR 2, IEREE AR S = R A N B
Eo RAFF A EFGR TANNE — B, W EE. T8 URE— R 2R, 7
ML), Tl Etm e, BASRE, &1 —RhRRRE (5, 2012).

[[lansinka 6 uepsonomy 20n0CHO uxXHYNQ, | C8I0OMICMb, MO8 KV, 3ip8anacs 60iKk — Npocmo Ha
Kakmyc, wo cmose Ha mpemvomy apyci benkemnoz2o cmony. Biooaua eioyynaca makoio, AK Haue
Kakmyc 0ae tiomy nanaca, komowozo asnaca. [in Toyep 6iouye nomuil 201061utl 6ilb, HCUGIM CKPY-
MU0, y cepeouti 6ce 3aKpyicisan0 y 6e3nivi CmpimMkux eupis. Yce mino ceepoino, i Ha WKIpi 3 a8Unucs
NJISIMU CXOJICT HA KPACHYXY].

1. TIpounraiite TekcT i BUAiMiTE 20-30 KIIOYOBHX JTeKkceM (Hanmpukiaz, &l Z1).

2. Jlo KOXHOT BHIiNEHOT KITI04OBOT JIeKceMH 106epiTh cuHOHIMY (Hanpukiaz, Ji Z1 — 551, Jfi 51,
). Hopisusiite ix. Un J0MOMararoTh BOHH IIIMOIIE 3pO3yMiTH 3MIiCT TEKCTY?

3. 3a MOXIIMBOCTI J0OEpiTh 0 KIIOYOBMX JIEKCEM aHTOHIMH (Hampukian, Miss — K/, Jo).
[TomipkyiiTe, un moromararotsb JIO 3 MPOTHIICKHUM 3HAYCHHSM YCBIIOMUTH 3HAYEHHS KITFOYOBUX CITIiB?

4. OOroBopiTh y mapax, SKHi eMOLIHHUI BIAT'YK BUKIIMKAE MPOYNUTAHHS [IbOTO ypPHUBKA B yuTaya?

5. Cepen BUIICHUX y TEKCT1 KiIF0uoBUX JIO 3HAWAITH 1 BUIIMIIITH CJIOBA, YTBOPEHI 3a PIBHOIIPAB-
HUM (KONYJISITUBHUM) THIIOM 3B’SI3KY, SIKIO Taki € (KOMIIOHEHTH CJIOBa PiBHOIIPaBHI M C00010).
Hanpuxnan, F%¥, ne komnonentn fl| «konortu» i F «decaTucs» 1ai0Th 3HAYEHHS «CBEPOITHY.

6. I3 mpencTaBieHUX KIIOYOBUX JIEKCHYHUX OJUHUIIL 3HAWAITH 1 BUMMILITH CJIOBA, YTBOPEHI 3a
aTpuOyTHBHUM, IIECTIBHO-00’€KTHUM a00 MIECITIBHO-PE3YJIbTAaTUBHUM THUIIAMH 3B’SI3Ky (HEpIBHO-
HpaBHUIl THI), SIK OCh y CJIOBI 7 i, e 7 sABJs€ COOOIO MIECIOBO «IPMHECTH, 3aHECTH, BiJHECTH,
MicTUTIY, a Ji| — IMEHHHUK «ILMII, KOIIOUKay.

7. BigHeciTh KJIIOYOBI JIGKCEMH, YTBOPEHI 3a KOMYJIATUBHUM THIIOM 3B’S3KY, /0 BiAMOBIIHHUX
BHJIIB CEMAHTHYHHUX PeJALid (pemsiis CyMyBaHHS, MPOCTOI CYKYITHOCTI; PESIlis y3araJlbHEHHS
1 301pHOCTI; peJISLis MEPEOCMHUCIICHHS, Y3arajlbHeHHS; PEJISIIS MOTTIMHAHHS, PEJIsLlisl 1yOIFOBaHHS,
peJsiLlisi KaTeropMYHOCTi MpOTUCTaBieHHs Tomo). Hampuknan, 2! «cunbhuii, motuit» — pensuis
inTeHcH(ikaii 3 mocunenHaM osHaku (ne fi| — «cuabHUiA, piskuii, roctpuii», a %! — «3anekuuii,
CUJIBHOJIFOUUH, MIITHUN ).

8. BigHeciTh KIIIOUOBI JIGKCEMH, YTBOPEHI 3a aTpUOyTUBHUM, MI€CIIBHO-00’€KTHMM abo Jiec-
JIIBHO-PE3yJIbTATUBHUM THIIAMH 3B’SI3KY, 0 BIAMOBIAHUX BHUIIB CEMaHTUYHUX PEIIIN (pesiis
«marepiamy; persiis «MaTepiai i MoaiOHICTh 3a (HOPMOIO»; PENISIlisA «IaCTHHA 3a IUTUMY; PeIsIlis
«Matu 00’€KTOM Jii»; pesiiiss «BU3HAYCHHS BUAY YEPE3 PiI»; PEIALis «IPU3HAYCHHS; PEsIlis
«CEPEIIOBUIIEY; PEIISLIS «IHCTPYMEHTY; PeJIALlis «IIPUYHHA / HACTIAOKY; PEIISIIs «Iisl / pe3yynbTar)
tomo). Hanpukian, % 5% «GeHKeTHUIA CTi» — PeNsLis «Ipu3HaYeHH» (16 2 — «ikay, o — «CTim).

9. BukopucroByrouu Bcto rpymy JIO (KJIHOYOBI JIEGKCEMHU 3 TEKCTY, iXHI CHHOHIMU Ta aHTOHIMH),
MPUAYMalTe MOBJICHHEBY CHUTYaIlit0, y sKii 11 JIO OymyTh y’KUTI B HOBOMY KOHTEKCTI.

[Ticnsa ycnmimHoi anmpo6ariii KOMIJIEKCY BIPaB 3 BiiOpaHUMU ypUBKAMH XYJIO)KHIX TEKCTIB Oysi0
MIPOBEJICHO OMUTYBAaHHS CTYACHTIB, 00 3’5ICYBaTH IXHIO JYMKY II10/I0 KOPHUCHOCTI BIIPaB, TPYIHO-
11iB, SIKI BUHUKJIM B TIPOIIECi HABYAHHSI, Ta MIPOTIO3MIIIH 11100 BAOCKOHANICHHS. ONUTYBaHHS MiCTHIIO
TaKi 3alUTaHHA:

— Hackinbku pe3ynpTaTUBHUM, Ha Ballly TyMKY, € L€l KOMIUIEKC BIpaB?

Ski TMNH 3aBIaHb BUSBUIKCS U1 BAC HAUKOPUCHIIITMMU?
— UYwu cTUKaIMCs BY 3 TPYIHOIIAMH IIij] Yac BUKOHAHHA? SKIIO Tak, TO 3 SIKUMH came?
— o 6 Bu mopaawim 3MiHUTH a00 JOJATH, 00 YI0CKOHAIMTH KOMILICKC?
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3a pe3ynbTaraMy BUKOHAHHA KOMIUIEKCY BrpaB 13 Bukopuctanusm CAJI Ta anketyBaHHs 3100yBa-
4iB OCBITH Oys10 AOKUTO MiACyMKH. BUKOpHCTaHHS TEXHOJIOT1] CEMAaHTHYHOTO aHaJIi3y JICKCHKH J1aJ10
3MOT'y 3HAQUHO PO3MIMPUTH Ta 3aKPIMUTU CIOBHUKOBHM 3amac cTyneHTiB. CepenHiil IpUpiCT aKTHUB-
HOTO CJIOBHHKA 3/100yBaviB MiC/Is KOKHOI pOOOTH 3 TEKCTOM CTaHOBUB Oynm3bko 40 HOBHX ciiB. Lle
OB’ s13aHO 3 BUKOHAHHSM 3aB/aHb 13 100OPY CHHOHIMIB Ta aHTOHIMIB, 1[0 TAKOXX CIIPUSIIO KPAIIOMY
3aram’ITOByBaHHIO Ta BUKOPUCTAHHIO HOBOI JIEKCUKU B MOBJICHHI.

BukonanHs BnpaB, CIIpSIMOBaHUX HA PO301p 1 CEMAaHTUYHHUI aHAIII3 IGKCUYHUX KOMIUICKCIB, CIIPH-
SUTO TIOKPAIICHHIO (JOPMYBAHHSA JIEKCUKO-TpaMaTUYHUX HaBUYOK 37100yBauiB, SKi 3MOIIIU MTPOAEMOH-
CTpyBaTH MpaBUIIbHE BUKOPUCTAHHS KIIFOYOBOT JIEKCUKU B MOBJIEHHEBUX CUTYAIIIsIX I11]1 Yac MoOyn0Bu
BJIACHHUX BUCJIOBIIIOBaHb.

Pesynpratu onutyBaHHs 1okasainy, o 90 % cTyIeHTIB OLIIHUIN BIPABU K KOPUCHI I e(peKTUBHI
JUTSI TIOTJTMOJICHOTO BUBUEHHS Ta PO3YyMIHHS JIGKCUKH KUTAalChKOT MOBH. 3100yBadi OCBITH 3a3HAYMJIH,
10 poOoTa 3 KIUOBUMHU JIEKCEMaMU Ta IXHIMU CHHOHIMaMU i aHTOHIMAaMHM JOMOMOIvIa iM Kpare
3araM’siTaTH HOBI CJIOBAa Ta 3aCBOITH HIOAHCH 3HAY€Hb. Y YACHUKH €KCIIEPUMEHTAILHOTO HABYAHHS
T IKPECIIAITH, 10 3aBJIaHHS, Y SIKUX MOTPIOHO OYII0 BiTHECTH JIEKCEMH JI0 PI3HUX BHJIIB CEMAHTUYHUX
PEeIISILIii, CIPHUSUIA KPaIoMy PO3yMIHHIO CTPYKTYPH CKJIaIHUX CIIiB 1 MOJIETIIMIIN 3aCBOEHHS] HOBOTO
JIEKCUYHOTO Martepiainy. Lle nano MoxiuBicTh 3700yBadyaM OCBITH HE JIMIIIE 3araM’ sITOBYBaTH HOBI
CJIOBa, ajie ¥ 6aYMTH 3aKOHOMIPHOCTI B TXHIM CTPYKTYpI Ta CIOBOTBIPHUX MOJEIAX.

Jlesiki CTyI€HTH 3a3Ha4YMIIM, 1110 3aBJaHHs Ha BU3HAYEHHS THUITYy TPaMaTUYHOTO 3B’ 3Ky, 0COOIMBO
y BHUIMAJIKY JIEKCHYHUX KOMIUIEKCIB, YTBOPEHUX 3a HEPIBHOIPABHUM THUIIOM, BUSBUIIOCSA CKIIAQIHHUM.
[Ipote GiNBIIICTh YYACHUKIB €KCIIEPUMEHTAIBHOI TPy MOTOIUINCS, 110 MepeIideHi BIpaBu Oyiau
e(eKTUBHUMH JJISl IeTaJIbHOTO BUBUEHHS Ta PO3YMIHHS CTPYKTYpU MOOYIOBHU JIEKCUYHUX OJUHUIb
KuTalchbkoi MOBU. BogHowac 3100yBadui OCBITH 3allpONOHYBaid 30UIBIINTH KUIBKICTH MPUKIIAJIIB
1 MOSICHEHb JI0 3aBJaHb HAa BU3HAUYEHHS CEMAHTHUYHUX DPEJSLIN y KOMIUIEKCAaX 3 HEPIBHOIPABHUM
TUIIOM 3B’SI3KY, 100 MOJIETIIMTH 3aCBOEHHS MaTepiay.

CeMaHTHYHMI aHANI3 JIGKCUKH A€ 3MOTY BUSBJISATH HE JIMIIE MPSMI 3HAUYEHHS CIIIB, aje W mpu-
XOBaHI CMUCIIH, acoliamii Ta KyJIbTypHi KoHOTallii. KoxkHe ciioBo B MOB1 Hece B c001 NIEBHI KYJIb-
TYpH1 KOJH, SIKI MOXKYTh 3aJIUIIATUCS HE3PO3YMIIMMH 0€3 3HaHHS KOHTEKCTY. MeTo] CEeMaHTUYHOTO
aHaJi3y JEKCUKH BIIIrpa€e BaXKJIUBY POJIb Y PO3BUTKY KYIbTYPHOI KOMIIETEHTHOCTI, CIIPUSIOYH PO3Y-
MIHHIO KYJIbTYPHUX KOHOTAllii, PO3BUTKY KPUTHUHOTO MHCIICHHS i aHAJITUYHUX HABUYOK, a TAKOXK
(hopMyBaHHIO IIIAHOOIMBOTO CTABJICHHS JI0 1HIIMX KYJIBTYP.

Crnuparounch Ha pe3yabTaTé BUKOHAHOTO KOMILJIEKCY BIPaB 13 BUKOpUcTaHHAM TexHojorii CAJl ta
OTMMTYBaHHs MailOyTHIX (haxiBIliB-KUTAE€3HABIIIB, MU BU3HAUMJIU TaKi IEPEBark Ta HEAOIIKH 3aCTOCY-
BaHHJI i€l TEXHOJIOT1 y (popMyBaHHI JICKCUYHUX HAaBHUYOK.

[TepeBaru Buxkopuctanus texnosorii CAJI mig gac poOoTH 13 XyA0KHIMH TEKCTaMH MPEICTABUMO
y BUDJIsA1 Tabmut 1.

Buxonsuu 3 iHpopmMarii, HaBeAeHOI B TaOMUIll, 3a3HAYUMO, 11O OMKMCAHA TEXHOJIOTIS BUKOPHC-
tanHsg CAJI nae 3Mory peanizyBaTv KOMIUIEKCHUH IIX1] 10 pO3B’si3aHHS MPo0OIeM HaBUaHHS KUTak-
CbKOI MOBH.

MoxeMO roBOpUTH, 10 BUOKPEMJICHHS CEMAaHTUYHOTO aHali3y 1HIIOMOBHOI JIEKCUKH SIK METO-
JUYHOTO MPIOPUTETY B MPOIECi YUTAHHS XYI0XKHBOTO TEKCTYy CTBOPIOE YMOBH, 3a SIKMX 3700yBaui
OCBITH 3QJIy4arOThCS 0 aKTUBHOI B3a€MOIii 3 MOBHMM MarepiaioM. Lle cipusie yCBiIOMIICHHIO MO~
CEMaHTUYHOI MPUPOH CJIiB, IXHIX B3aEMO3B’S3KIB Ta BXKMBAHHS B PI3HUX CUTYAIsX, PO3IIUPEHHIO
CJIOBHUKOBOI'O 3amacy Ta PO3BUTKY KOHTEKCTYaJIbHOTO 310rany, (GOpMYyBaHHIO CTIMKHMX acouiamii
1 TPYHTOBHOMY 3aCBO€HHIO CEMAHTUYHUX PEJIALiii, OlTaHyBaHHIO JIGKCUKH Ta KyJIbTYPHHX 1 €THOHALII-
OHAJIbHUX ACHEKTIB KUTAHChKOi MOBH, ()OPMYBAHHIO 1IHIIOMOBHUX JIEKCUYHUX HABUYOK, TIIMOIIOMY
PO3YyMIHHIO CHCTEMH 1HO36MHOI MOBH Ta 3100yTTIO PyHIaMEHTAJIbHUX JIIHTBICTUYHUX 3HAHb.
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Tabmuns 1

BukopucTaHHS TEXHOJIOTII CEMAHTUYHOIO AHAJII3Y JEKCUKH

i 4ac po0OTH 3 XyI10KHIMH TEKCTAMHU

AcnekT

3micT

Mpukaan / Pexomennanis

3aHypeHH${ B JICKCHUKY TCKCTY

JeranpHe OnpalioBaHHs KIIIOYOBUX
JIEKCEM, CHHOHIMIB, aHTOHIMIB
CIIpHSE IMUOLIOMY PO3YMiHHIO
TEKCTY Ta PO3BUTKY aHATITUIHUX
YMiHb

Bmpasa: BuOepith 5 KIIIOUOBHX CIIB, 100EpIiTh
CHHOHIMHE / aHTOHIMH Ta TOACHITh KOHTEKCT

Pi3zHOMaHITHICTE 3aBIaHb

IloenHanHs TpeHyBaHHS HOBOL
JIEKCUKU Ta 11 BAKOPUCTaHHS B
MOBJIEHHEBIH JISJIBHOCTI

Ipuknaz;: 3amoBHEHHS MPOIYCKiB —
nepeKsia — MiHIIialor 3 HOBOK JIEKCUKOIO

PoOota 3 KoHOTaIiIMHU Ta
CEMaHTUYHHUMU 3B’ I3KaMHU

3aBaaHHA CIIPUAIOTH PO3YMiHHIO
KOHOTAIiH 1 CEMaHTHYHUX PEIISIii

Amnani3 (pa3: nopiBHSHHSA CIIIiB 32 €eMOILIHHUM
3a0apBICHHAM

30aradeHHs CIIOBHHKOBOTO 3anacy

BuBueHHs CHHOHIMIB, aHTOHIMIB,
KOJIOKAIIIi CTUMYJTIOE BUKOPUCTAHHS
CJIiB y HOBUX KOHTEKCTaX

3aBnaHHs: 100EPiTh 3 TUIOBI KOJOKAIIT 1O
coBa

AKTHBI3a11i51 KOTHITUBHUX TIPOLIECIB

BrnpaBu cipusitoTs po3BUTKY
KPUTHYHOI'O MUCJICHHS Ta 3[JaTHOCTI
aHaJi3yBaTh

Juckycis: yomy aBTOp BUOpaB came 1ie ClI0BO?

Bucoka CKJIa,HHiCTI) OKpEMUX
3aBIaHb

CTyIeHTH MOJIOAIINX KypCiB
MaloTh TPYIHOIII 3 TPaMaTHYHUMHU
3B’SI3KAMH B JIEKCHYHHX KOMIUIEKCaX

CrnpouieHHs BIpaB, BAKOPHCTaHHS
TaOIHIIb / CXeM, TTIOCTYIIOBE YCKIJIAIHCHHS

ITotpeda B miaTpUMIl BUKJIaga4a

HeoOxiaHi 104aTKOBI ITOSICHEHHS Ta
TPUKIIAAN

MininpeseHranii, 3pa3ky BUKOHAHUX BIIPaB,
napHa / rpynosa pobora

3a3HauMMO TaKOX, 1[0 BUKOPUCTAHHS TE€XHOJOTii HaBuyaHHs Ha ocHOBI CAJl po3BuBae He JuIie
BJIaCHE IHIIIOMOBHI HAaBWYKH, aje ¥ 0COOIMBO aKTyaJibHI ChOTO/IHI YHIBEpCAIbHI KOMIIETEHTHOCTI:
KYJIBTYpy MHCJICHHS, 3/1aTHICTh JI0 y3araJbHEeHHs 1H(GOpMAIIii, 10 aHATITHYHOI JAisimpHOCTI. PoboTa
HaJl TEKCTOM XYJIOKHHOTO TBOPY 3 BHUKOPHCTaHHSM METOAIB JIIHTBICTHYHOTO aHAJI3y N1a€ 3MOTY
BUSBIISITU MPUXOBAHI CMUCIH Ta MiATEKCTH, K1 MOXKYTh 3aJIMIIATUCS T103a yBaror yuTaya, CIpHse
JETAJIbHOMY MPOHUKHEHHIO B 3MICT MPOYMTAHOTO, PO3BUBAE BMIHHS YUTATH XyJOXHIO JIITEpPATypy,
dhopmye iHTEpec 10 Hed.

MoxeMo KOHCTaTyBaTH, IIO0 TEXHOJOTIS HAaBYaHHA KUTANHChKOI MOBHM 3 BHKOPHUCTAHHSM JIIHT-
BICTUYHOTO METOJY CEMaHTUYHOTO aHaJi3y JIGKCHKH pealli3y€ akTyallbHy HHHI KOMIETEHTHICHY
MDKKYJIBTYPHY TapaJurMy. AKTHBHA B3a€MOJIis 37100yBadiB OCBITH 3 HAIIOHAJIIBHO Ta KYJIBTYPHO
MapKOBaHUMH TEKCTaMH Yepe3 CEMaHTUYHUW aHalli3 JICKCUKH, 10 3a0e3rneuye Tmoiie po3yMiHHS
MIPOYUTAHOTO, CIIPUSE PO3BUTKY MIKKYJIBTYPHOI KOMIIETEHTHOCTI, & CaM€ Ja€ 3MOTy Kpallle pPO3yMiTH
IHITY KyJIBTYpY Ta ii HOC1iB, TPOOYI)KYy€E IHTEpEC 0 MOBHUX, HAIIOHAJILHUX Ta €THOKYJIBTYPHHUX 0CO-
OIMBOCTEH KpaiHU MOBH, 10 BUBYA€THCA.

3HaAUyIMIiCTh 1BOTO JOCIIKEHHS BOAYaeThCcsl B mpomno3ullii BUkopucTanHs metoxy CAJl mms
PO3B’sI3aHHS KOMIUIEKCY MpoOJieM HaBUYaHHS KUTAaWCHhKOi MOBH B 3akjazaxX BHUINOI OCBITH (hopmy-
BaHH$ JIEKCUUYHUX HABUYOK SIK MOBHOI CKJIaJI0BOT MIKKYJIBTYPHOTO CIIJIKYBaHHS B TIPOIEC] YUTAHHS
XYJIO)KHBOI JIITEPATYPH).

[TepcriekTrBa MOAANBIIMX JOCHTIKEHb yOA4aeThCsl Yy BUBYCHHI OCOONMBOCTEH peanizallii Tex-
HOJIOT11 CEMaHTHUYHOTO aHai3y JICKCUKH JJII KOHKPETHUX PIBHIB BOJIOMIHHS KHUTAHCHKOIO MOBOIO,
a TaKOX JJIs 3aJI0BOJICHHS 1HJIMBITyaJdbHUX MOBHHUX MOTPeO Pi3HMX Kareropii 3700yBaviB OCBITH.
3 ypaxyBaHHSM JUHAMIYHOTO PO3BUTKY METOAMKH HaBYaHHS KUTANChKOT MOBH, 3yMOBJIEHOTO CTPIM-
KHM 3pOCTaHHSIM KUTBKOCTI Oa)karouux 1 BUBYATH, MOYKHA TIPHUITYCTUTH, IO 1151 TEXHOJIOT1s Oy7Ie BIIO-
CKOHATFOBATHUCS ¥ HaJal, aJanTYIUYUCh 10 HOBUX BUMOT OCBITHBOTO TIPOIIECY Ta MOTped 3/100yBadiB
OCBITH.
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Ileposa C. B., Ilepenaas [I. O. CeMaHTHYHUH aHAJII3 JeKCUKH K TE€XHOJIO0TisA (POPMYyBaHHS
MOBHOI KOMIIOHEHTH MiKKYJIBTYPHOI KOMIIETEHTHOCTI MalOyTHiX KNTa€3HABLIB

CrarTs 0O0rpyHTOBY€E MeTO ceMaHTH4YHOTrOo aHami3y Jiekcuku (CAJI) sk TexHonorio GopMyBaHHS
MOBHOI KOMIIOHEHTH MDKKYJIBTYPHOT KOMIIETEHTHOCTI MaiiOyTHIX KUTa€3HABIIB. T€OPETUYHY OCHOBY
CTAHOBIIATH JIIHTBOIUAAKTUYHI MIAXOMH, IO IHTETPYIOTH POOOTY 3 aBTEHTUYHUM XYIOKHIM TEKCTOM
SIK HOCIEM KYJBTYPHO 3HAYyIIUX CMUCIIB 1 KOAIB; MiIKPECIIOETHCS HEPO3PUBHUIL 3B’ 130K ONAaHYBAaHHS
MOBH Ta KyJbTYpPU W aKTYaJlbHICTh JIEKCMKO-CEMAaHTHYHOI POOOTH Ul aJeKBAaTHOI IHTepHpeTanii
aBTOPCHKOTO 3a1yMy. MeToro nociimkenHs € kornenrtyamisaiis CAJl sk AuaakTHIHOT TEXHOJIOT 1, 110
3a0e3neuye OCMUCICHHS JCHOTAaTUBHUX, KOHOTAaTHBHUX 1 KYJIBTYPHHUX 3HAUEHb JICKCHYHUX OAUHUIIb,
PO3IIMPIOE CIOBHUKOBUI 3arac Ta po3BUBAa€ HABMUKU KOHTEKCTYaJIbHOTO 3710Taay. MeTonuka nepes-
Oayae MmoeTanHy CTparerito PoOOTH 13 XyJIOKHIMU TEKCTaMHU CYy4acHOI KUTAMChKOI1 JliTeparypu (Tiepe-
TEKCTOBI, TEKCTOBI, IICIATEKCTOBI 3aBAAaHHA): BUOKpeMJIeHHS KiouoBHX JIO; 10o0ip CHHOHIMIB Ta
AHTOHIMIB; ieHTH(DIKAIIIO THUITIB TPAMATUYHUX 3B S3KIB 1 CEMAHTHYHUX PEJISIIiif; aHali3 KOHTEKCTY-
JIbHUX yKMBaHb; iepeHeceHHs JIO B HOBI KOMyHiKaTuBHi cutyanii. EMnipuuny 6a3y CTaHOBISATD NIPH-
6mu3HO 50 THC. ieporTi(hiYHUX 3HAKIB 3 TBOPIB CY4aCHHUX aBTOPIB; pO3pOOJICHO 9 BIIpaBHUX MOIYIIB,
anpoOoBaHMX cepen cTyneHTiB OakanaBpary JIHY imeni Tapaca IlleBuenka. Pesynpratu 3acBimumimm
CTajie 3pOCTaHHs AKTUBHOTO CJIIOBHMKA, OKPAIIEHHS JIEKCHKO-TPAaMaTHYHUX HABUYOK 1 ITiABHICHHS
SKOCTI 1HTepnpeTauii KyIbTypHUX cMHCHIB; 90 % pecroHJEeHTIB OLIIHWIM KOMIUIEKC SIK KOPUCHUH.
BonHouac 3agikcoBaHO TPyIHOLII 3 BU3HAYEHHSIM IpaMaTHYHUX 3B’SI3KIB y HEPIBHONPABHUX JIEKCHY-
HUX KOMILIEKCaX, 10 3yMOBIIO€ NOTpeOy y Bizyasi3allii, MOETAHOMY YCKJIQJHEHHI W pO3IIHMPEHHI
MOSICHEHB. 3p00IeHO BUCHOBOK, 1110 CAJL, iHTerpoBaHMH Y UNTaHHS XY0XKHIX TEKCTIB, peai3ye KOM-
NETEHTHICHY MDKKYJIBTYpHY Mapaaurmy: (popMye 30aTHICTb IO IHTepHpeTalii CMHUCIIB, pO3BUBAE
KPUTUYHE MHCIIEHHS, KyJIbTypy TOJIEPAaHTHOI B3a€MOJIl Ta MOBHE 4yTTs. [lepcnekTuBH moaaIbIInuX
JIOCJTIKEHB TTOB’ s13aH1 3 AU(EPEHINAIIEI0 TEXHOIOT1] 3a PIBHAMH BOJIONIHHS KUTAMCHKOIO, 1HIMBITya-
Ti3aMi€I0 MIJIEH Ta YTOUHEHHSAM 1HCTPYMEHTApilo ISt pOOOTH 3 Pi3HUMH TUIIAMU JIEKCHYHHX PEIISIIii.

Knrwouosi cnosa: ceMaHTUYHUN aHaIi3 JIEKCUKH, KATAalChKa MOBa, 37100yBadi OCBITH, TEXHOJIOT1s
(opMyBaHHS, KOMIETEHTHICTh, MDKKYJIBTYpHa KOMYHIKAIIisl, XyJT0XKHIH TEKCT.
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Perova S. V., Perepadia D. O. Semantic Analysis of Lexis as a technology for developing the
linguistic component of intercultural competence in future specialists in Chinese

The article substantiates the method of Semantic Analysis of Lexis (SAL) as a technology for
developing the linguistic component of intercultural competence in prospective sinologists. The
theoretical framework draws on linguodidactic approaches that integrate work with authentic literary
texts as carriers of culturally significant meanings and codes; the study emphasizes the inseparable
link between language learning and culture as well as the relevance of lexico-semantic work
for the adequate interpretation of authorial intent. The aim is to conceptualize SAL as a didactic
technology that enables the comprehension of the denotational, connotational, and cultural meanings
of lexical items, expands learners’ active vocabulary, and fosters skills of contextual inference. The
methodology implements a stepwise strategy for working with contemporary Chinese literary texts
(pre-reading, while-reading, and post-reading tasks): identification of key lexical items; selection
of synonyms and antonyms; identification of grammatical relations and semantic relations; analysis
of contextual uses; and transfer of items into new communicative situations. The empirical base
comprises approximately 50,000 characters drawn from works by contemporary authors; nine task
modules were designed and piloted with bachelor’s students at Taras Shevchenko Luhansk National
University. The findings indicate steady growth of learners’ active vocabulary, improvement of lexico-
grammatical skills, and enhanced interpretation of cultural meanings; 90% of respondents rated the
task complex as useful. At the same time, difficulties were recorded in determining grammatical
relations within non-coordinate lexical compounds, which calls for greater visualization, gradual
scaffolding, and expanded explanations. It is concluded that, when integrated into literary reading,
SAL operationalizes a competence-based intercultural paradigm: it develops the ability to interpret
meanings, strengthens critical thinking, nurtures a culture of tolerant interaction, and refines linguistic
intuition. Prospects for further research include differentiating the technology by proficiency levels in
Chinese, individualizing learning goals, and refining tools for working with various types of lexical
relations.

Key words: semantic analysis of lexis, Chinese language, learners, technology of formation,
competence, intercultural communication, literary text.
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