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FEMININE IN THE NOVELS «DONNA
ANNA» BY HORDII BRASIUK AND «MY
MICHAEL» BY AMOS OZ: A COMPARATIVE
ASPECT

Serhii Didyk,

third-year PhD student in B11 Philology,
Luhansk Taras Shevchenko National University,
City of Poltava, Ukraine

Despite their different cultural contexts and national
literary traditions, the novels by H. Brasiuk's Donna Anna
and A. Oz's My Michael are united by the key theme of the
study of gender identities and the relationship between
feminine and masculine principles. The relevance of the
comparative analysis of these works lies in the identification
of artistic strategies for the representation of gender
stereotypes, the crisis of traditional roles, and the specifics of
women's experience in the two national literatures of the
twentieth century.

In Amos OZ's novel, the feminine is embodied through
the character of Anna Gonen, whose inner monologue forms
the basis of the work. Her femininity is manifested through a
deep introspective world, emotional intensity, creative
impulses, and a connection with the subconscious,
symbolized by the images of the Arab twins and dreams.
Feminine in this context means inner freedom, intuition, and
the search for self-identity beyond the traditional roles of
wife and mother. Hanna feels imprisoned in the patriarchal
discourse of 1950s Jerusalem, which leads to a psychological
crisis. Her femininity becomes a form of protest against
social norms through internal rebellion and mental
alienation.
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Masculinity in Oz's novel is represented through the
character of Michael Gonen, who personifies rational,
practical manhood. As a geologist and scientist, he represents
the world of facts, logic, and social responsibilities.
However, Hanna perceives his masculinity as emotional
coldness and inability to communicate deeply. The
masculine in the novel is associated with order and control,
but also with an emotional desert that suppresses the
feminine. This is the masculinity of stability, which turns into
a gray routine.

Instead, in Brasiuk's novel, the feminine is presented
indirectly, through the prism of the male perception of the
narrator, who tries to reconstruct the image of his former
lover Anna. This creates a problem of objectivity, because
Anna appears as a mystery, a myth, and a projection of male
fantasies, as indicated by the title of the novel itself, which
refers to the literary myth of Donna Anna. Her femininity is
characterized by challenge, unpredictability, and sexuality,
which throws men off balance. She symbolizes the
incomprehensible «other» essence of a woman, which the
narrator's patriarchal logic cannot fully embrace. The
feminine here acts as a force for destabilizing the male world.

The masculine in Brasiuk's novel is embodied
primarily in the male narrator himself, whose masculinity is
manifested in his attempts to control, categorize, and
understand a woman through intellect, literary allusions, and
reconstruction of the past. However, this attempt fails, as his
masculine logic, narcissism, and emotional immaturity
become apparent. The man turns not into the creator of the
Anna myth, but into its captive. The masculine is exposed as
a failed attempt to possess and define the Woman of Mystery,
which leads to frustration and self-destruction.

A comparative analysis reveals both typological
similarities and significant differences between the novels.
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The similarities include the crisis of traditional gender roles,
as both works depict the dysfunctionality of traditional
models of family and love relationships, where feminine and
masculine do not find harmony. The female experience is
central to both novels, despite the difference in narrative
perspective. Both texts function in the context of societies
with pronounced patriarchal features, which sets the
framework for gender conflict. In both cases, the masculine
is presented as a rational and stable principle, which,
however, is limited in understanding the complexity of the
feminine.

At the same time, there are fundamental differences
between the works. The most important is the narrative
perspective: Hanna's direct female voice is contrasted with
the male interpretation of female experience in Brasiuk's
novel, which radically changes the way feminine is
represented. The nature of the feminine also differs: in
Hanna's novel, it is an internal struggle and psychological
crisis, while in Anna's it is an external mystery and a
destructive and creative force. Stylistically, the novels also
contrast: psychological realism with elements of stream-of-
consciousness in Oz is contrasted with intellectual prose with
postmodern play with myths and intertextuality in Brasiuk.
The interaction of genders is also different: Oz's unconscious
conflict within marriage contrasts with Brasiuk's intense,
often destructive erotic and emotional interaction outside of
marriage.

Thus, a comparative analysis of the novels reveals the
complexity of gender identity and destroys established
stereotypes. In My Michael, the feminine appears as a deeply
internal biography of crisis and search, and the masculine as
an external stability that hides an emotional emptiness. In
Donna Anna, the feminine acts as an external challenge and
a myth that destabilizes the narrator's masculine world. Both

8
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novels demonstrate that feminine and masculine are not fixed
categories, but complex, often conflicting aspects of human
existence that constantly interact and define each other in the
socio-cultural space. The study of these aspects in a
comparative way expands the understanding of gender issues
in world literature and reveals both universal features of
gender dynamics and national and cultural peculiarities of
their artistic representation.
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We live in critical and unexpectedly dangerous times.
Most of us have feelings of powerlessness and uncertainty in
response to disturbing current events, mainly the war in
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Ukraine. The threat of a global war is being taken seriously
in Europe. And the whole world faces serious global issues
of terrorism, ethnic conflict and social inequality.

So, natural questions arise: How can we prepare our
students to cope with the challenges of today’s world? What
is our responsibility as university instructors in a world of
war? How can we help students realize the need to be able to
empathize with others, value diverse perspectives and
cultures, understand how events around the world are
interconnected? What should we teach to ensure that the
students are prepared to successfully engage in the globalized
world? What steps can we take to effectively foster globally
minded knowledge, skills, and attitudes in students?

Researchers suggest that for students to participate
effectively in the global community, they will need to
develop global competence. Global competence refers to the
ability to understand and act on issues of global significance.
Students need to understand global systems and how their
actions impact others across the globe. Global competence is
labeled a “21st century skill”. It is needed for employment in
today’s global economy. Yet global competence is so much
more than a ticket to a competitive job. Students need global
competence to participate as empathetic, engaged, and
effective citizens of the world.

What exactly does global competence entail? Many
organizations have devised specific frameworks that define
the term. These frameworks tend to coalesce around attitudes,
knowledge, and skills.

* Attitudes: includes openness, respect, empathy and
appreciation for diversity. And certainly it includes a desire
to better the human condition on a local and global scale.

» Knowledge refers to the ability to understand global
issues and current events and their  impact on local
conditions and vice versa. Knowledge also refers to world

10
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history, culture and geography.

+ Skills include the ability to communicate across
cultural and linguistic boundaries. Also, it’s important to
know how to effectively collaborate with people who have
diverse cultural, racial and linguistic, backgrounds.

University instructors also need to strive to develop
these global competencies in ourselves so that they can foster
them in their students.

Connecting practicing university instructors and
researchers across continents through conferences can
provide experiences that help teachers develop a globally
oriented mindset. Hopefully proofs of this are conferences
that Luhansk Taras Shevchenko National University has been
held annually for the past 11 years. Furthermore, when
provided a platform to network, university instructors can
lead the way in changing the broader education system
locally and globally.

Now we will briefly look at classroom strategies.

There are plenty of steps that educators can take today
to put students on the path towards creating a better world for
tomorrow. Educators can use the following common
strategies to foster global citizenship and competency:

* Firstly, integrating global topics and perspectives
across content areas. Globally competent teaching does not
require a separate course or unit of study. Teachers can infuse
global content into the required curriculum, regardless of
subject area. For example, ELT teachers can use texts that
represent diverse cultural perspectives and that take place in
settings around the world.

* Secondly, providing real-world audiences for students
to engage with global issues.

* Thirdly, connecting the global experiences of students
and to the classroom. Teachers can incorporate their own
cross-cultural experiences into the classroom through

11
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informal conversation, discussions around artifacts and
photos. Teachers can also design lesson plans that incorporate
knowledge gained and relationships built through their global
experiences.

With these strategies in hand, teachers can engage
students to critically examine their place in the world as well
as to create their futures The lives of all students, no matter
their country or their cultural, racial, linguistic, or economic
background, are in some way influenced by the wider world.
They too have the potential to shape that world. Their future,
and the future of our world, depends on it. So, teachers need
to coalesce and fashion together new approaches to promote
students’ global competence.
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THE RANGE OF ARTISTIC SEARCH OF DMYTRO
FALKIVSKYI

Ivano Orest,

third-year PhD student in B11 Philology,
Luhansk Taras Shevchenko National University,
City of Poltava, Ukraine

Dmytro Falkivsky is a prominent representative of the
Ukrainian Executed Renaissance whose work is marked by
an extraordinary diversity of genre forms and stylistic
searches. His artistic range encompasses poetry, prose,
drama, translations, and screenplays, which testifies to the
universality of the writer's talent and his desire to experiment
with various forms of artistic expression.

Falkivsky's poetry is the core of his literary heritage.
His initial attempts at poetry revealed the author's attraction
to epic forms, in particular the poems «Hnat» and
«Shepherd,» but the writer found his true poetic element in
his lyric work. His poetry is characterized by deep
psychological introspection, philosophical comprehension of
modernity, and the search for new means of artistic
expression.

The evolution of Falkivsky's poetic style demonstrates
the transition from traditional forms to modernist
experiments. His affiliation with the Lanka-MARS literary
group determined his aesthetic guidelines and contributed to
the formation of his individual creative style, which
combined neo-symbolist tendencies with realistic elements.
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Falkivsky's prose works are characterized by thematic
diversity and stylistic originality. The writer experimented
with various prose genres, creating stories and novellas that
revealed the psychological conflicts of his contemporaries.
His prose is characterized by attention to the inner world of
his characters, complex compositional structure, and
innovative narrative techniques.

The peculiarity of Falkivsky's prose works is the
synthesis of a realistic basis with a modernist style. The
author skillfully combined social issues with philosophical
reflections, creating multilayered literary texts that met the
aesthetic demands of the era.

Falkivsky's playwriting activity testifies to his desire to
master all major literary genres. Although the number of
plays by the writer is relatively small, they demonstrate an
understanding of the specifics of stage art and the ability to
create effective conflicts. The author's dramatic works are
characterized by topical themes and psychological
authenticity of the characters.

Falkivsky's translation work demonstrates his broad
humanitarian education and his desire for intercultural
dialogue. Translations of foreign authors' works contributed
to the enrichment of Ukrainian literature with new artistic
forms and ideas. This activity also influenced the writer's own
work, broadening his artistic outlook.

Falkivsky's work in the field of cinema reflects his
openness to new artistic forms and his understanding of the
specifics of screen art. Creating screenplays required the
writer to master the special principles of dramaturgy, which
enriched his overall artistic experience.

Falkivsky's artistic career is characterized by constant
stylistic searches and experiments. From early attempts in
traditional forms, the writer evolved to complex modernist
constructions. His work demonstrates an organic
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combination of national traditions and European artistic
trends.

The peculiarity of Falkivsky's artistic method is the
synthetic nature of his thinking, which manifests itself in the
interpenetration of genre forms and stylistic techniques.
Poetic elements are present in his prose, dramaturgical
principles influence the structure of his poems, and his
translation experience enriches his original work.

Dmytro Falkivsky's work organically fits into the
context of the Ukrainian cultural revival of the 1920s. His
artistic pursuits were in line with the general trends in the
development of national literature, while revealing individual
traits of talent. The writer actively collaborated with the
leading literary publications of the era, which contributed to
the popularization of his works.

The tragic fate of the author, who became a victim of
Stalinist repression, did not allow him to fully realize his
creative potential. However, even what Falkivsky managed
to create during his short period of activity testifies to the
scale of his talent and significance for Ukrainian literature.

The range of Dmytro Falkivsky's artistic search is
characterized by exceptional breadth and depth. The writer
successfully worked in all major literary genres and genres,
demonstrating the universality of his talent and tireless
creative energy. His legacy is a valuable contribution to the
treasury of Ukrainian literature and testifies to the high level
of artistic culture of the Executed Renaissance.
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In recent decades, research has focused on the idea that
language, like human evolution, emerged through natural
selection. In these studies, the development of the brain with
the organs of sound and hearing was generally emphasized;
The idea that human language emerges through imitation of
the sounds of surrounding beings has been predominantly
processed.

Due to some changes in societial life, the influences
from various people and the languages of so called people,
the language changes and develops over time, just like a
living being, (Korkmaz 1970). One of the most salient
charming areas in the study of language is the variability of
language.

According to ethnologist data(2021), there are

7,668 billion people
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7,164 languages

430 million deaf and,

86% literate people, in the world today

(https://www.ethnologue.com/).

Language is a social creature that can change and
encounters changes. Since it is a kind of social living-being,
it has the energy to change and advance depending on the
social structures of each related nation, and because of this
feature of change, suffixes, grammatical elements and words
in the language become obsolete as they are used over a wide
period of time; The old ones are discarded and new ones are
taken instead. For this reason, linguists have likened language
to a source that constantly gives birth to innovations.

The heading above is defined as the language that an
individual learns intuitively from the moment he is born and
uses it most comfortably while communicating with his
environment (Sahin, 2013, p. 14). Similarly, according to
Adsoy (2014), mother tongue is the first thing that individuals
learn at the point of communicating with the world, and
therefore it is indispensable for their personalities and mental
and emotional development.

Historically, after the invention of writing, it is
explained that the first documents related to language
teaching belong to the Sumerians. Since the Sumerians, the
inventor of writing, the values, languages and cultures of
different societies have been role models for different
societies and have even been adopted. The Sumerians, who
lived in Mesopotamia between 5000-2000 BC, were the first
nation to use the type of writing called syllabary. It has been
stated that the children living in Rome received bilingual
education in the historical process.

The Latin language has become the language of
economic and social life in many European countries. In the
Middle Ages, even if Latin came to a different dimension, it
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was actively used and learned. During this period, language
education is given in higher education and religious
institutions. Since Latin remained widely and in use for a long
time, it influenced all the major European languages. These
languages have many words in common, and their vocabulary
is usually made up of Latin words, but also Greek elements
that were first taken into Latin and then transferred to these
languages. Words of Latin origin in English have mostly
entered this language through French.

Arabic, which was the language of nomads and
permanent settlers in the vast Arabian Peninsula until the 6th
century CE, belongs to the group of Semitic languages that
includes Hebrew, Phoenician, and many other languages.

However, there were distinct differences in various
corners of the ancient Persian and Byzantine empires. Arabic
did not succeed in penetrating the territory of present-day
Persia, the heart of the land of Persia. The Persian language
(Persian) was the medium of a well-founded and dynamic
culture, the language spoken by the population in both urban
and rural areas. As a result, Arabic occupied some regions
and became the dominant language, and the Old Persian
written language ceased to be used. But Persian, which the
bulk of the population continues to speak, experienced a real
revival in the 10th century. Although it is now written in the
Arabic alphabet and has been influenced in other ways,
Persian has managed to secure its position as both a written
and spoken language. Arabic was never the primary language
of the East. The Arabic language has also progressed with the
development of Latin. However, with the use of national
languages in daily communication, the Arabic language
continued to be used mostly in meanders. Since logic
teaching has become important in the future, grammar will
also develop in this direction (Onan, 2012).

In the geography where the Ottoman Empire was
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established, it was observed that «Persian, Arabic and
Turkish» were used in the eastern part of the state. In the
western part, «Latin, Italian and Greek» languages were used.
There are Muslim states in the eastern part and Christian
states in the western part (Demirel, 2012). By the time of the
Republic, in addition to the languages used in the Ottoman
state, various foreign languages such as «German, English
and French» began to be taught and learned. While these
languages continue to operate in school programs, the Persian
language has been completely removed from the programs.

The Arabic language, on the other hand, continued to
operate only in schools providing religious education (Ercan,
2019). After the Republican period, especially after the
Second World War, the emergence of the USA as a military
and economic superpower, the fact that it was the protector
and protector of Europe under the umbrella of NATO against
the Soviet threat, and accordingly, the imposition of the
American lifestyle through visual and audio media, cinema,
etc., paved the way for English to become a world lingua
franca outside of socialist geography, etc.

Saussure (1998), one of the most important linguists,
defined language as a social institution and a system of signs
that indicate concepts. Chomsky (2009), another important
linguist, defined language as an innate feature of human
beings and stated that it is a phenomenon that is observed in
the same way in almost all individuals with normal
development and is the most important part of
communication in society.

English is the leading language in the world (Harmer,
2007). The Anglo-Saxons, who separated from the Roman
Empire in the 11th century, gained independence and took the
first step towards modern England. The Renaissance,
revolutionary reforms and discoveries are turning points for
England. The colonial policy, which started in the 15th
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century and intensified in the 17th century, modernized and
popularized the English language in the United Kingdom,
which was established in the 18th century, and the British
kingdom, which became stronger at the end of the 18th
century, established a colonial order in a wide geography
from the Far East to America, from the Middle East to Africa.
English began to be used in these regions, and the language
colony developed rapidly in larger regions over time.

After the First World War, the British, who doubled
their economic power and spread their commercial activities
around the world, made English a common language in
Europe and America. Since the second half of the 20th
century, English has been the “common” language of people
using different languages around the world, the language of
conversation and communication with each other. Teaching
English has become a part of the education policies and
curricula of many states today. (Otur, 2017). On the other
hand, Tirkiye, which is a member of NATO and has been in
negotiations with the European Union since 1950, is
becoming more and more important in English language
teaching, which is becoming more and more important day
by day.

There are some changes internal structures of the
languages. And there are some changes in the popularity of
the languages. Two thousand years ago, there was no such
language as English. It's in use today, but someday in the
future it won't be talked about anymore. This is true of all
languages: they appear, they are spoken for a while, and then
they disappear. Still, there are huge differences between
them. Some have only been talked about for a few
generations, while others have been around for thousands of
years. Some languages are spoken by only a handful of
people, while others are spoken by hundreds of millions of
people.

20



36ipauk maTepiajiBp MikHapo/HOT HAyKOBO-NIPAKTHYHOI KOHpepeHuii
«AIAJIOT KYJIBTYP Y BAXKKI YACH» (17 kBitHst 2025 p.)

What will be the consequences of being an international
language in terms of English? First, it will have to compete
with the language of the next superior power; We don't know
if it's Chinese, Spanish, or any kind of language we can't
predict. However, there are many opinions by many
scientists about what the future language will be and what the
future of English will be.
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Abstract

The most important aspect of language is that it is an
indispensable tool that provides the need for communication.
The skills of people to communicate, interact and work
together with the individuals from both the society they live
in and other societies depends upon understanding each other
and using a common language. On the other hand all living
languages change over time. Language change occurs rather
slowly. So much so that we don't even realize that language
is changing. Language is a social concept that can change and
encounters some changes due to some certain factors. Since
itis a kind of social living-being, it has the energy to change
and advance depending on the social structures of each
related nation. There are some changes internal structures of
the languages. There are some changes in the popularity of
the languages. Two thousand years ago, there was no such
language as English. It's in use today, but someday in the
future it may not be spoken anymore.

Keywords: language change, societies, English, history
of languages
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In a world that is changing at a staggering rate, where
familiar landmarks are disintegrating and the future
increasingly looks wunpredictable or even absurd, the
philosophy of existentialism resounds with renewed vigor. It
does not offer easy answers and is not reduced to ideologys;
instead, it asks radically personal questions: who am I, why
do I live, how do I be free, and what do I do with my own
anxiety and responsibility?

Born at the turn of the century, in the shadow of wars
and the destruction of faith in progress, existentialism
addresses the experience of the individual person - lonely,
thinking, free. Today, in the context of global crises, moral
instability, and information overload, this view is once again
in demand. Existentialism has not become obsolete - it has
changed its form and language, but it has retained the main
thing: the desire to honestly face life, even when it seems to
be devoid of meaning.

The philosophy of existentialism remains relevant for
several important reasons, both personal and social:

1. Human loneliness and the search for meaning

2. Freedom and Responsibility in a Time of Crisis

3. Fear, anxiety and absurdity

4. 4. Relevance to art, literature and culture

5. Support for those who «fall out of the social mold»

For people who don't fit into traditional roles - because
of gender, mental health, war, loss - existentialism becomes
a philosophy of survival: «Maybe there is no meaning, but I
can create one.» Let it be bisexuals in RyuMurakami's novels,
or young people who try everything in Elfrieda Elinek's
books, but all these characters in the books are just people,
ordinary people, not some kind of freaks or non-humans.
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Thus, the philosophy of existentialism is relevant and
shows what remains unchanged in humans despite all
historical, technological, or cultural transformations: anxiety,
freedom, responsibility, absurdity, and the search for
meaning. At a time when external supports are weakening,
existentialism calls for the search for internal ones. In a world
that increasingly seems chaotic, it does not promise order, but
helps to preserve a human face - in thinking, in choices, in
action.

Perhaps this is where its deepest value lies today: not to
impose meaning, but to allow people to create it themselves.
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The work of Todosiy Osmachka (1895-1962), one of
the most prominent representatives of twentieth-century
Ukrainian literature, is characterized by deep philosophical
content and multilayered artistic images. Particular attention
is drawn to the reception of world literary traditions in his
works, in particular the influence of William Shakespeare's
drama. The study of Shakespearean motifs in Osmachka's
prose and drama allows us to better understand the specifics
of the writer's creative method and his place in the context of
world literature.

In her novel The Elder Boyar (1946), Osmachka uses
motifs from the tragedy Hamlet, creating parallels between
the fate of the protagonist Myron Ortynsky and the Prince of
Denmark. The image of Myron as a reflexive intellectual,
split between duty and doubt, echoes the Hamlet archetype.
This is especially evident in the character's internal
monologues, where the rhythmic melody of Shakespeare's
soliloquies 1is felt.

The motif of revenge, central to Hamlet, is transformed
in Osmachka's play into a theme of national duty and
historical responsibility. Myron, like Hamlet, faces a moral
dilemma: whether he has the right to personal happiness
when chaos and injustice reign around him.

In the short story «House on the Mountain» (1956),
there are clear parallels with the tragedy «King Lear». The
image of the old peasant Hordii Mazepa, who is betrayed by
his own children, refers to Shakespeare's king. Osmachka
skillfully adapts the motif of blindness, both physical and
spiritual, to the Ukrainian rural context.

The theme of parental love and child ingratitude
acquires a special national color in the writer. The conflict of
generations is presented through the prism of historical
changes in Ukrainian society of the twentieth century.

The play The Red Blizzard (1952) is influenced by the
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tragedy Macbeth. The protagonist, Roman Krasnokutsky,
like Shakespeare's tyrant, goes from hero to criminal, driven
by an irresistible desire for power.

The motif of prophecy and fate, central to Macbeth, is
transformed in Osmachka into the theme of historical
inevitability. In the play, the images of witches are replaced
by folkloric characters such as soothsayers and witch doctors,
which gives the work a national flavor.

Osmachka's female characters often bear the imprint of
Shakespearean heroines. The image of Lesya from The Elder
Boyar combines the traits of Ophelia (purity, spirituality,
tragic fate) and Desdemona (loyalty, sacrifice).

At the same time, in other works of the writer, we meet
strong women who resemble Lady Macbeth in their
determination and influence on men. This image is embodied
by Marta from the short story «House Over the Sea,» who
pushes her husband to make drastic decisions.

The central theme of Shakespeare's work - reflections
on the essence of human existence - finds a deep echo in the
works of Osmachka. The philosophical meditations of his
characters, especially in the novel The Elder Boyar, resemble
Hamlet's famous soliloquies.

The motif of life as a theater, the theatricality of human
existence, which runs through Shakespeare's entire work, is
transformed by Osmachka into the theme of the roles that
people are forced to play in a totalitarian society.

Osmachka does not just borrow Shakespearean motifs,
but creatively reinterprets them, adapting them to the
Ukrainian cultural context. The high style of Shakespeare's
drama is combined with the richness of the Ukrainian
vernacular, creating a unique artistic synthesis.

Particularly noteworthy is the writer's use of metaphors
and symbols that echo Shakespearean images. For example,
the motif of the storm from The Tempest and King Lear is
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transformed by Osmachka into images of revolutionary
upheavals and historical cataclysms.

The reception of Shakespearean motifs and images in
Todosiy Osmachka's work is a complex and
multidimensional process of creative transformation of the
world's literary heritage. The writer does not mechanically
borrow elements from the works of the great playwright, but
organically weaves them into the fabric of his own artistic
world, giving them a national color and contemporary sound.

Shakespeare's motifs of revenge, fate, power, love, and
death take on a specific Ukrainian incarnation in Osmachka's
work, reflecting the historical realities of the twentieth
century. This demonstrates the writer's deep understanding of
the universality of Shakespearean themes and their relevance
to Ukrainian literature.
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Canadian pedagogical science has undergone
significant development throughout the XX-XXI centuries,
shaped by both European traditions and specific Canadian
cultural-historical features. The evolution of Canada’s
educational system reflects the country’s aspiration to create
an inclusive, multicultural, and innovative educational
paradigm that meets the needs of today’s globalized world.

At the beginning of the XX century, Canadian
education was largely based on British and French
pedagogical traditions. Provincial governments gradually
began forming their own educational systems, adapting
European experience to Canadian realities.

An important milestone was the establishment of
education faculties at the country’s leading universities. In
the 1920s, the University of Toronto and McGill University
initiated systematic teacher training, laying the foundation for
developing an indigenous scholarly tradition.

Under the influence of John Dewey’s progressivism,
Canadian educators began developing child-centered
methodologies. This approach was particularly actively
developed in Ontario, where experimental elementary
education programs were implemented.

The post-war period was characterized by intensive
development of Canadian pedagogical thought. The
establishment of the Canadian Association for Educational
Research (CERA) in 1960 became an important milestone in
consolidating the scientific community.

Special attention was paid to bilingual education issues,
reflecting the country’s unique linguistic situation.
Researchers Merrill Swain and Wallace Lambert developed
theoretical foundations for immersion education, which later
became Canada’s contribution to global pedagogical practice.

This period was also marked by the development of
Indigenous education. Pedagogical research began
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incorporating traditional knowledge and teaching methods of
Inuit, Métis, and North American Indian tribes.

The adoption of the Canadian Multiculturalism Act in
1988 significantly influenced pedagogical science
development. Researchers began actively developing
concepts of inclusive education that account for the needs of
various ethnic and cultural groups.

Leading Canadian educators such as Peter McLaren
and Henry Giroux made significant contributions to
developing critical pedagogy. Their work influenced the
reconceptualization of education’s role in combating social
inequality and discrimination.

The development of information technology prompted
Canadian researchers to study its impact on educational
processes. The University of British Columbia pioneered
research in computer-based learning and distance education.

At the beginning of the XXI century, Canadian
pedagogical science is characterized by high levels of
internationalization and interdisciplinarity. Leading research
centers such as the Ontario Institute for Studies in Education
(OISE) actively collaborate with international organizations.

Research in inclusive education and support for
children with special needs has gained particular relevance.
Canadian scholars have developed innovative methodologies
for working with children with autism, attention deficit
disorder, and other developmental differences.

Indigenous education research in the context of
reconciliation and decolonization has become an important
direction. The concept of culturally relevant pedagogy has
gained widespread recognition and practical application.

Contemporary Canadian pedagogical science faces
numerous challenges. The digitalization of education,
accelerated by the COVID-19 pandemic, requires rethinking
traditional approaches to learning. Researchers are actively
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working on developing hybrid education models that
combine in-person and distance learning.

The problem of educational inequality, particularly
among Indigenous peoples and immigrants, remains relevant.
Canadian educators are developing innovative approaches to
address these disparities through culturally responsive
pedagogy and adaptive educational programs.

The development of pedagogical science in Canada in
the XX-XXI centuries demonstrates consistent evolution
from adapting European models to creating a unique
indigenous pedagogical tradition. Canadian experience in
multicultural education, bilingual instruction, and inclusive
pedagogy has international recognition and is actively studied
in other countries.

Future development prospects are connected with
deepening research in digital pedagogy, neuroeducation, and
sustainable development. Canadian pedagogical science
continues to play an important role in shaping global
educational trends and practices.
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A theory is a set of interrelated and integrated
statements adopted in a particular field. The arguments that
make up the theory are tried, proven and accepted
assumptions. Learning theories explain learning. The basic
principles and processes of how learning occurs and what the
best learning can be, etc., are contained in a theory. Knowing
the learning theories contribute to teachers and education
experts who will effectively use educational technology.

Behavioral theories suggest that learning also involves
the formation of links between stimulus and response. From
Skinner's point of view, for example, a response to a stimulus
is more likely to occur as a function of the consequences of a
previous response. Reinforced outcomes will make the
response more likely, while punitive outcomes will make it
less likely that the response will occur (Skinner, 1965).

Behaviorist theory argues that learning occurs when a
stimulus comes from the environment that will cause a
reaction. Thus, the teacher does not reinforce the undesirable
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behavior in this process while he can realize the
reinforcement by providing the necessary stimulus for the
desired behavior change (Harper et al., 2022).

The teacher is in the position of controlling and making
decisions. According to behavioral learning theory,
knowledge is strictly divided into «false» and «true» (Garrat
and Dawis, 2020). Cognitive theory, on the other hand, deals
with the content of what is to be taught. Bloom emphasized
that there are learning hierarchy and domains in both
behavioral and cognitive learning (Steele et al., 2019).

Behavioral and cognitive theories agree that individual
and environmental differences affect learning, but they differ
in their relative emphasis on these two factors. Behaviorist
theories emphasize the role of the environment, especially
considering how the stimulus is regulated, presented, and
how responses are reinforced.

The theories of Tolman and Bandura which are
transitional between behavioral theories and cognitive
theories and contain the principles of both theories are
examined in this category. At the beginning of the twentieth
century, a group of scientists in Germany became interested
in the unobservable cognitive processes that play a role in
learning. Studies on cognitive processes in learning, were
gradually advanced with the supports of scholars such as
Piaget, Bruner and Ausubel (Garrat & Dawis, 2020).
Cognition is defined as the operations and activities that the
human mind performs to know the world and the related
events (Harper et al., 2022). According to the model, the basic
structures that affect learning are; sensory recording is short-
and long-term memories. The main processes that affect
learning are recognition, perception and attention, encoding,
organizing, storing and remembering information.

In order to understand the reason why people behave in
a special way, it is necessary to examine their behavior
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holistically, not separately. For example, high school students
who want to get into a good university are reinforced to work
hard. A study that focuses only on students' course work will
miss the purpose of the behavior. Because, studying is just a
tool for students. What enables students to study is not their
reinforcement for studying in the past (having received high
grades), but their goal of gaining a university, that is, course
work is a purposeful behavior and therefore cognitive.

On the other hand, according to Aytas (2017), ninety
percent of the participants in this learning area, the function
of cognition is central. First of all, what cognition is and its
impact on the learning process should be carefully examined.
This approach aimed to develop perspectives on the processes
and structure of human knowledge and thought. With this
purpose, it specifically investigates the structural unity of the
concepts of brain, knowledge production and consciousness.

Within the framework of this new cognition, where the
methods and results of different disciplines such as
psychology, neuroscience, computer science, theories of
intelligence, philosophy, linguistics and psycholinguistics are
in an interdisciplinary relationship, language is now seen as a
part of cognition rather than an autonomous project. It has
been established that complex cognitive processes exist in the
direct identification of linguistic materials. These processes
include language ability, world knowledge, pragmatic fields
and social factors.

As a matter of fact, when the answer to the question of
what is the contribution of memory to the mother tongue is
sought, the most comprehensive answer is that memory is the
basis of learning. Memory is directly effective in the
successful performance of both comprehension (reading-
listening) and narration skills. Vocabulary teaching which is
one of the basic points of the mother tongue has been trained
in this sense or it has been determined by research that it
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always needs a strong memory.

Proponents of cognitive theory are interested in the
mind which is neglected by behaviorists in the process of
learning cognition. Cognitive learning focuses on how
learners organize, synthesize and evaluate information in
order to facilitate their own learning in terms of instructional
technologies.

It is seen that different approaches have been put
forward in the history of thought regarding the views on
which the ontological and epistemological foundations of
constructivist theory are based. According to Dewey (1996),
the changes and innovations of each education system are
based on a certain philosophical thought. Education systems
emerge as a necessary result of philosophical approaches.
According to Taspinar (2010), constructivist learning theory
is a hypothesis about the formation of learning that seeks an
answer to the question «how does a person learn?».

According to the theory of constructive learning,
learning is the process by which the learner constructs his
own truth (knowledge) in his mind about a certain object,
event, phenomenon or concept that he perceives from the
outside world through his sense organs, or at least interprets
reality based on his previous experiences (Garrat & Dawis,
2020). Each student has a mental structure that bears the
traces of various individual or social experiences since the
day they were born and includes meaningful information
gained from previous learning experiences. This mental
structure is also called long-term memory, cognitive
framework, or knowledge base (Celikbas, 2019). In this
model, information that initially seems irrelevant and
meaningless, that is, in raw form, is transformed into
meaningful information by associating, assimilating or
internalizing previously acquired information (Garrat &
Dawis, 2020). Constructivist approach; aims to provide an
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opportunity to reveal the foundations of his views on
knowledge, reality, learning, how learning takes place,
experiences, sensations and the role of reason in the processes
of having related knowledge in the history of philosophy and
science.

Along with true and accurate knowledge, how
information is obtained, the mind functions, language and the
function of language in learning can be revealed. In the light
of studies on the mind, many different foreign language
learning methods can be mentioned and a number of theories
guide us. Pushing our capacity at the highest level and
determining studies accordingly can help us climb the ladder
of success on this path, and moreover, it can also allow future-
oriented learning mechanisms to become more active and
useful.

Learning is not just a period-specific, it is a lifelong
process and should be available whenever and wherever it is
needed. Thanks to the learning technologies and methods of
the future, every member of the society is expected to be a
permanent student. Learning theories are divided into three
categories: behaviorist, cognitive, and structuralist. All these
theories emphasize the continuity of the functionality of
learning. In language learning, an effectual language learning
takes place if the relevant methods, approaches and
techniques are taken into consideration, as well as the theories
related to the field and one should keep in mind that
environmental factors are important also.
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Abstract

Learning is a process that starts at birth and continues
throughout life and creates behavioral changes. Humans
come into the world ready to learn with their biological
structure and characteristics. They acquire various behaviors
through learning, from walking to solving complex problems
and philosophical thinking. In other words, a person's ability
to learn allows their behaviors to constantly change and
develop. With the globalizing world, there are developments
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in economic, political, social and cultural fields. In line with
these developments which are also reflected in the field of
education some changes are made in language education. In
the light of studies on the mind, many different foreign
language learning methods can be mentioned and a number
of theories guide us. Learning theories are divided into three
categories: behaviorist, cognitive, and structuralist. All these
theories emphasize the continuity of the functionality of
learning. In the study it will be shed light on the related field.
Keywords: language learning, methods, skills, theory
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Non-verbal communication is the process of
communicating by sending and receiving messages without
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words. The relevance of the article lies in the fact that in the
modern world it is impossible to do without non-verbal
communication which includes gestures, postures, facial
expressions, appearance, etc. Non-verbal signals can
sometimes show true emotions, intentions, and attitudes
better than words. That is why non-verbal communication
plays an important role in our everyday life, and we cannot
do without understanding it.

The purpose of the article is to substantiate the
necessity of understanding the important role that non-verb
communication plays in our life, provide new information on
non-verbal signals and show the differences in nonverbal
communication around the world.

Nonverbal communication plays a crucial role in
intercultural interactions, impacting everything from
establishing trust and understanding to conveying respect and
emotion  in  cross-cultural  settings. = Non-verbal
communication has been studied for a very long time. The
issue was researched by such scientists as: E. Hall, M. Argyle,
N. Volkova, I. Kovalynska, D Brown, M. Byram, Karen
Risager, A. Yunatskaya, N. Fedicheva and many others.

People can express and tell a lot through language, but
no less important is communication with gestures, facial
expressions, clothing. There are several definitions of the
concept of non-verbal communication. E. Hall, an American
anthropologist, defined non-verbal communication as “...
contacts, where the ‘body language’ can be much clearer than
the foreign language...” [2, ¢.205].

Non-verbal communication is an important component
of human interaction, allowing us to express certain
emotions, ideas and social messages without words.
However, its importance and understanding largely depend
on the cultural environment. The same gestures, facial
expressions, postures, or touches can have completely
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different meanings in different countries and even among
different ethnic groups. Therefore, the impact of cultural
differences on nonverbal cues is an important aspect of
intercultural communication that can contribute to effective
understanding or, conversely, cause misunderstandings and
conflicts. Here are some examples of nonverbal
communication among different countries:

Appearance and Clothing

«The very first and most immediate signal of a person's
national and ethnic identity is their appearance: skin color,
facial features, eye shape, etc. Height can also indicate the
place of residence of representatives of a particular nation.
For example, northern Chinese people are significantly taller
and larger in stature than those from the south.
Representatives of  different cultures, nationalities,
ethnicities, and races are often recognized by their distinctive
clothing. The embroidered shirt, or vyshyvanka, is a symbolic
garment of the Ukrainian nation. Other nationalities often
wear their traditional clothing and headwear in everyday life,
not just on special occasions. This makes them easily
recognizable among the large crowds of uniformly dressed
Europeans or Americans.

Modern Americans and most Europeans, while
acknowledging the charm of Ukrainian women, believe that
they are overly fond of makeup and jewelry. On the other
hand, Ukrainians tend to think that American women do not
know how to dress stylishly and hardly pay attention to their
appearance. Although appearance is not itself an element of
communication, it plays a supporting role by reinforcing an
image of confidence and decisiveness [2, ¢.212].

Gestures:

“There are a number of gestures commonly used in the
United States that may have a different meaning and/or be
offensive to those from other cultures. One common example
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is the use of a finger or hand to indicate “come here please”.
This is the gesture used to beckon dogs in some cultures and
is very offensive to people from countries in Southeast Asia
(e.g., the Philippines, Thailand, Indonesia), East Asia (e.g.,
Japan, China, Korea), and some Middle Eastern and African
cultures, where gestures involving fingers can be associated
with disrespect, dominance, or animal commands. Pointing
with one finger is also considered to be rude in some cultures
and Asians typically use their entire hand to point to
something” [Electronic resource].

Greetings around the world:

Today, almost all Western Europeans shake hands. The
British, on the other hand, often limit themselves to a smile
and a slight nod of the head, and save the handshake for close
friends.

In the United States, handshakes are usually used in
formal situations or when making acquaintances, but
otherwise they use a smile.

In Eastern Europe, both men and women greet each
other by the hand. However, it is usually up to the woman to
decide whether to extend her hand in greeting.

In Asia, shaking hands is not traditional; they usually
greet each other with a bow, but when they meet a European,
Asians may greet each other in the Western style.

In Arab countries, men often place their hand over their
hearts after shaking hands as a gesture of respect. Arab
women do not shake hands.

Posture:

Postures also vary between countries and can convey a
lot about our state or attitude. «Throughout millennia,
different cultures have established acceptable and
unacceptable postures in various communication situations,
depending on age, status, and gender. According to European
etiquette, a woman should not stand while speaking to a
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seated man. In contrast, in Muslim culture, the opposite is
true. In Japan, when greeting each other, people briefly pause
and bow; the angle of the bow depends on the rank of the
person being greeted.

A sitting posture with crossed legs, which is popular
among Americans and others, is considered offensive in some
African countries and in Turkey. Similarly, in Turkey and
many other nations, keeping one’s hands in pockets is seen as
disrespectful.

A person's posture is linked not only to their personal
traits (such as confidence, arrogance, or modesty) but also
reflects the general psychological characteristics of a national
community. Chinese, Japanese, and other East Asian
cultures, whose national-psychological traits include
modesty and restraint, tend to adopt corresponding postures
and even walking styles that convey dignity without
arrogance or defiance.»[2, c.214].

Conclusion: Cultural differences have a significant
impact on non-verbal cues, which are key to effective
communication. They determine the ways in which emotions,
motives, and behaviors are conveyed, which can both
enhance understanding and cause misunderstandings.

Each culture has its own norms regarding gestures,
appearance, facial expressions, etc. What is considered
acceptable in one culture may be unacceptable in another. In
today's globalized world, understanding the cultural
peculiarities of nonverbal communication is essential for
successful intercultural interaction in business, diplomacy,
education, and everyday life.
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Abstract

The article is devoted to the importance of nonverbal
communication in intercultural communication. Non-verbal
signals, such as gestures, facial expressions, posture, and
appearance, often convey feelings and intentions better than
words. An important emphasis is placed on the influence of
cultural differences on the perception of these signals: the
same nonverbal manifestation can have different meanings in
different cultures. The article provides examples from the
cultures of the United States, Asia, Europe, and Arab
countries, showing differences in appearance, greetings,
gestures, and postures.

The article emphasizes the need to be aware of these
intercultural  inconsistencies in order to prevent
misunderstandings and improve communication between
people from different cultures.

Key words: nonverbal communication, gestures, facial
expressions, posture, appearance, intercultural
communication, cultural differences.
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AKTYAJBHICTH TBOPUOCTI T.I. HIEBYEHKA B
YACH TIOBHOMACIITABHOI'O BTOPTHEHHSI
POCII B YKPAIHY

Bosaomenko Tersina BosioaumupiBHa
YUUTEINb YKPATHCHKOi MOBH Ta JITepaTypu
Kpamaropcrkuii 3akiaj 3arajibHOL
cepenHbo1 ocBiTH Ne 22 3 mpodiabHUM
HaBYaHHIM iMeH1 Mukoian MukonaiioBuya
Kpymuenka Kpamaropcrkoi MicbKOi paju
Jlonenpkoi o6acti

tatal 985vvv(@gmail.com

Y 100y mnoBHOMAacmTabHOTO BTOPTHEHHS pocii B
VkpaiHy nocTtae HarajibHa norpeda TIJUOLIE OCMHMCIMTU
ICTOpHYHI BUTOKHM HHUHIIIHBOI arpecii. Y 1bOMy KOHTEKCTI
TBOpuicTh Tapaca I'puroposuua llleBuenka HaOyBae HOBOI
cuiu Ta 3By4aHHs. O0pa3u «MOCKaJish» B HOTO TBOPYOCTI SIK
BTUIEHHS IMIIEPCBKOI  KOPCTOKOCTI, TIOHEBOJEHHS Ta
KYJBTYPHOT'O THITY JIEMOHCTPYIOTh HE JIUIIIE TOCTpe OaueHHs
moera CBOro dacy, ajue M Bpaxamouy 1CTOpPUYHY
nanexorysaaHicTh. llleBueHKoBlI TBOpH, CIOBHEHI OO0 3a
NIOHEBOJIEHY  YKpaiHy, CBOTOJHI CTalTh JDKEPEIOM
HaI[IOHAJILHOTO ~ ONOpYy, HaragyBaHHSAM IpO IOCTIiiHe
IparHeHHs pocii 10 IMIEePCHKOro TIOMIHYBaHHS Ta 3HUILICHHS
yKpaiHChKO1 1AeHTuYHOCTI. Yepe3 mpusmy Horo moesii Mu
6aunMo, 1110 BUKIIUKH, 3 IKUMH 31IITOBXY€ETHCS YKPaiHChKUNA
HapoJl ChOTO/HI, MAOTh TIMOOKE icTopuuHe KopiHHA. Came
TOMY 00pa3 «Mockaisi» y llleBueHka — He MPOCTO iICTOPHUYHA
¢irypa, a CUMBOJ HE3HHUIIIEHHOTO MpPAarHEeHHS 10 BOJI Ta
T1IHOCTI.

T.I'. llleBueHKO y CBOiX TBOpax BUKpPHUBAB IMIEPCHKY,

Ta MparHeHHs A0 aCUMUIAIIT 1HIIMX HapoiB. «Mockaiiy» - 11e
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HE MPOCTO IEpPCOHaXi, a y3arajbHEHE BTIUJICHHS
KOJIOHI1aJIbHOI TIOJITUKH Ta MEHTAJITETY iMIIepii.

MenranbHa TapacoBa 3acTropora IOJO MOCKAiB
3’ABISETHCS B NepHIMX psakax nmoemu «Karepunay (KiHeb
1838 poky — movarok 1839 poky):

«Koxaiirecs, 4opHOOpUBI,
Ta He 3 MOCKaJIsIMH,
bo mockani — gyxi Jroe,
Po0masth n1xo 3 BaMu.
Mockaiib 1H00UTH KapTyHOUH,
Kaptyrouu KuHe;

[Tize B cBOr0 MOCKOBIIIHHY,
A niBYMHA THHE. ..
Yepes IecATOK PSJIKIB MOET TOBTOPUB!
Koxatitecs x, 9opHOOpUBI,
Ta HEe 3 MOCKaJIsIMH,
bo mMockani — ayxi moze,
3rHyIIal0ThCS BaMu» [2].

HaponHa cBiomicTs copMyBaja CTEPEOTUIT MOCKAIISA
(conmpmara) SK MiJCTYITHOTO ¥ aMOPaIbHOTO YOJIOBIKA, 3 SIKUM
Kpallle Hi4oro CHUIBHOTO HE MaTu, a BiJl 3yCTpiyul 3 HUM
HIYOro J00poro He uekatu («BlJ MOCKalsl IMOJIM BPLXK Ta
TiKall»; «OJ dYOopTa OJIXPUCTHCCSA, a BIA MOCKalsi He
OIIMOJIMICCS»; «3 CallaTOM — HE CBOiM Oparom, He
cTsraiicsi»[3]; «Mockaib He CBilf OpaT»; «MOCKAJIEBI FOJH K
TpsCIli, a Bce OICOM IUBHIIIA»;, «MOCKaIb 3 Oicom
HOpaJMJINCh, Ta i Ha JTMXO MOHAWINCEY»; «MaOyTh MOCKaJb
TOJI1 KpacTH IepecTaHe, K 4opT Moiulbls bory crane» Ta
iH.) [4, c.110-111].

VsBneHHS TMpo 4UyXepiAHE B HAIlOHAJBHOMY Ta
KYJIbTYpHOMY BHMipax HaOyJl0 KOHKPETH30BaHOTO BTIJICHHS
B 00pa3i «mockaisiy, mo chopmyBaBcs Hanmpukiami XVIII
CTONITT B KOHTEKCTI AaKTHBHOI BO€HHOI eKCHaHCii
pociiickkoi iMmepii Ha TepuTopii YKpaiHM sK CHOCO0y
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HIATBEPKEHHS] TOJITUYHOTO KOHTpoio W cuin. Sk
3a3Havae |. MuxaiuinH, OCKUIBKY TPEICTaBICHHS POCISIH Ha
YKpalHCHKUX TEpPEeHax Majo IMEePEeBaKHO BiMCHKOBHIA
XapakTep, TEPMIH  «MOCKajJb»  IIOCTYNOBO  HalOyB
JOJIATKOBOTO 3HaYEHHS — coJjijata abo Bosika. Y TBOPUOCTI
Tapaca Illeuenka meii oOpa3 moctae OaraTo3HAYHHUM,
BIIOOpaKaoud K BHYTPIIMIHIA CTaH KOJIOHI30BaHOT'O
YKpaiHCBKOTO CYCIHIJIBCTBA, TaK 1 YHIBepCaJbHI MOpaJbHI
BUKIIMKH, TOPOJIXKEH] IMIEPCHKOIO MOIITUKOIO.

Y COWIOKYNbTypHOMY  CEpelOBHUINI  YKpaiHIiB
MOCKAaJIb-COJIIAT aCOLIIOBABCA nepenycim 3
PENPEe3CHTAaHTOM 4YYXOi 1/1€0JIOTii Ta CHJIOBOTO BILIUBY
metpononii. CroxkerHa iHis gpamu  Katepunu B
onHoiimeHHoMy TBOpi IlleBueHKa BHpa3HO UIFOCTpYE
JNECTPYKTUBHUN  BIUIMB  COJJATYMHUA HA  TPaAAMIIiHI
MOpaTbHO-ETHYHI 3acald YKPAaiHCHKOTO ceja. 3pemToro, akT
caMoryocTtBa TOJIOBHOI TI€pOiHI TIOCTae K CHMBOJI
0e3MmopajHOCTI W po3mavy, CBITYEHHS HE3IaTHOCTI KIHKH-
MOKPUTKH OMUPATUCA YCTAJCHUM COI[laTbHUM HOpPMaM 1
BIKOBIYHUM TpamuiisaMm. [4, c.110-111]. ¥V xonTekcTi
noBHoMacmTabHoro BToprHeHHs 2022 poky 1i ob6pasu
nepectayii OyTH JIUIIE ICTOPUYHUM CBIIUYEHHSAM, a ¥ CTanu
peaNbHICTIO, SIKY IEpeXUBaE yKpaiHcbkuit Hapo. [1leBuenko
3acTepiraB yKpaiHIlIB BiJl BIPOJIOMCTBa Ta IIiJICTYITHOCTI
MiBHIYHOTO CyCijia.

[Toesis T.I'. IlleBueHka uYiTKO MOKa3ye MOCTIHHE
IparHeHHs1 pocii 10 NMOHEBOJIEHHS YKpaiHW, 3HUIIEHHS ii
MOBH, KyIbTYpH Ta inentnmunocti. Moro TBopu «Kapkas»,
«Taiinamaku», «Con» Ta iHII, B SKUX (Pirypyrootb obOpaszu
POCIMCHKMX YHMHOBHUKIB, COJAATIB, LAPIB JIEMOHCTPYIOThH
METOJU IMITepii: MpUIYyIIEHHS MOBCTaHb, HUIIICHHS CBOOO/IH,
OpexHs Ta muneMipcTBo. Lli XapakTEepHCTHKH TOBHICTIO
BIJIMOBIAAOTh MisIM Cy4acHOi pocii B VYKkpaiHi: Bix
3arnepeyeHHs ICHYBaHHS YKPaiHChKO1 HaIlli 10 T€HOIMIHHUX
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MPAKTHK.

TBopuicts IlleByeHka BimirpaBaza 1 MPOJOBKYE
BJIirpaBaT KIIOYOBY poib Yy (OpMyBaHHI yKpaiHCHKOL
HAIiOHANBHOI cBigomocTi. Moro 3akimku 10 6opoThOH 3a
BOJIIO, JIO B1JICTOIOBAHHSI CBO€i TIHOCTI € HaJ3BUYAiHO
aKTyaJbHMMH B  yMOBaXx IIOBHOMAacIITaOHOI  BIHHHU.
PosyminHs TOTO, 1110 60pOTHOA 3 POCIHCHKUM IMITEpiaTi3MOM
TPUBAE CTONITTSAMH, A€ YKPATHLIAM ICTOPHYHUI KOHTEKCT
JUISL  PO3YMIHHSL TOTOYHOI arpecii Ta MiJCHIIOE IXHIO
CTIHKICTB 1 BOJIFO JIO TIEPEMOTH.

VY 4vacu ribpuHO1 BiliHHM, A€ iHPOpMalliifHa CKJIaI0Ba €
HaJ[3BUYAalHO BaxJuBOwW, TBOpu IlleBueHka craroTh
MOTYXHOI 30po€r0. BoHM 1omoMararoTh MOSICHUTH CBITOBI
ICTOpUYHI BUTOKH KOH(IIIKTY, TOKa3aTH TIMOMHHY CYTHICTb
pociiicbkoi arpecii, CpOCTYBaTH POCIMCbKI HAPATUBH PO
«OpatHi Hapoam» Ta «BH3BOJECHHS». LlleBYeHKOBI 00pasu
«MOCKaJIiB» CIIYTYIOTh ITIOCTpPAIi€l0 HEMOPYIIHOI MpaBau
PO CTOCYHKHU MK YKpaiHOIO Ta POCI€IO.

Jns ykpaiHiiB, siKi OIOJHS CTUKAIOTBCS 3 JKaXxaMu
BiliHM, llleByeHkoBa Tmoe€3is € JKEPEIOM MOpabHOI
miATpUMKH. BOHa CHOHyKae OCMHUCIUTH TOJil, 3HAWTH
BIAMOBII Ha OOJNIOYI THWTaHHSA, BIAYYTH €IHICTH 3
NOMEepeHIMM  TOKOJIHHAMU  OopuiB  3a  cBOOO.Y.
VYceBigomienHs Toro, 1o llleBuenko me 6arato pokiB TOMy
nepeadayurB 1 OMKCaB CyYyacHI BUKJIMKH, J0Ja€ BIEBHEHOCTI
y TMpaBoTi yKpaiHCbKOi crpaBu. BuBduenHs oOpa3sy
«Mockans» y TBopuocti llleBueHka B cydacHOMY KOHTEKCTI
CIIpHUsie BUXOBAaHHIO HOBOTO TOKOJIIHHS YKpAaiHIIIB y ayci
naTpioTU3My, YCBIIOMJIEHHS ICTOPMYHHUX YpPOKIB Ta
HEOOXITHOCTI 3aXMINAaTH CBOIO JepkaBy. Lle momomarae He
3a0yBaTu MHUHYJIE 1 OyTyBaTu CBOE MallOyTHE.

Otrxe, llleBueHkoBa 1OE3is, CIOBHEHA TJIHOOKOIO
PO3YMiHHS KOJIOHIQJIFHOTO THITY, aCUMIJISIIIIMHOT MOJIITHKU
Ta HUIIECHHS HAI[IOHAIBHOI 1JEHTUYHOCTI, BIII3EPKATIOE
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0araTtoBiKOBE MPOTHUCTOSHHS MK IMIEPCHKUM IICHTPOM 1
yKpaiHCbKUM HapogoM. AmHami3 TtekcriB IlleBuenka Ha
ypoKax YKpaiHChKOiI JITEpaTypH y CBITJI HUHINIHIX IO
J03BOJISIE HE JIMIIE TPOCTEKHUTU ICTOPHUYHY TATIICTD
IMIIEpCHKUX HApaTWBIB, aje W MoOayuTH, SK I oOpasu
HaOyBarOTh HOBUX CEHCIB y Cy4acHOMY CYCIUJIBHOMY W
KYJIbTYpPHOMY TUCKYypcCi. TakuM YMHOM, CHaJIIIMHA TI0eTa He
BTpayae CBOET MyOIIUCTUYHOI CHIIH, @ HATOMICTh aKTUBI3Y€E
HAI[IOHAJIbHY TIaM’SITh Ta 3MILIHIOE KOJIEKTUBHY 1IEHTUYHICTh
YKpaiHIiB y Yacu BilHH.

Jlitepatypa
1. Axanmemiuni 3i0panHs TBopiB Tapaca IlleBuenka:
icTopist 1 cyuacHicte (no cropiuuss HAH VYkpaiam) / O.B.
Bbopons, C.K. PocoBenpbkuii, M. Hazapenko, b.P. Xapuyk,
I'.B. Kapninuyk, €.M. Jlebigs-I'pedentok // Cnoso i Yac.
2019. Ne 1. C. 60-76
2. Menbpauuenko B. Tapac llleBuenko: «A Mockali 1 CBIT
boxui B IIyTO 3aKyBajn», 2022. URL:
https://naps.gov.ua/ua/press/releases/2803/
3. II’sragenko C. OO6pa3 Mockaiass B YKpaiHCBKUX
npHUKa3kax Ta npuchiB'ax (3a 30ipkoro M. Hommuca
«YKpalHChbKI TNpHKa3Kkd, NMpHUcHiB's 1 Take iHme»). URL:
https://history.sumy.ua/research/article/495-
obrazmoskaliavukrainskykhprykazkakhtaprysliviakhzazbirk
oilumnomysaqukrainskiprykazkyprysliviaitakeinsheq.html
4. S1610HCHKA 0. [Toetnuna TBOPYICTh
T.IlleBueHKka:comio - Ta ETHOICHXOJOTIYHI TapameTpu
o0pa3y mockans. [llesuenxoznasui cmyoii. 2013. C. 110-111.
URL: https://knu.ua/pdfs/shevstud-16/15_Yablonska O.pdf
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CHEIU®IKA MAPKETUHI OBOI
TEPMIHOJIOT'TI KHTAMCHKOI MOBH

Hepenans Jap’a OnexcanapiBHa,

KaHAMJAT NeJaroriYHuX HayK, JOLEHT

JOLIEHT KadeapH JIiTepaTypo3HaBCTBA, CXimMHOI (piyoorii i
nepexamgy

13 «Jlyrancekuii HaliOHATEHUHN YHIBEPCHUTET

imeHi Tapaca llleBuenkay,

M. [lTonTaBa, Ykpaina

e-mail dariaperepadia@gmail.com
https://orcid.org/0000-0002-9133-7244

Y 3B’a3Ky 13 3pocTarodoro Triodaiizaliero  CBiTOBOI
ekoHOMikH Ta BcrynoM Kurato mo CBiTOBOI opranizartii TOpriBii
BEJIMKAa KIJTBKICTh KUTAHCHKUX TOBApiB HAAXOAWUTH Ha 30BHIINIHI
PUHKH, a 1HO3eMHI TOBapH — Ha KWTAHChKUU PUHOK. BinTak,
0CO0JIMBOT 3HAYYIIOCTI HaOyBae MUTAHHS JOCIIIKCHHS MOBHU
MapKeTHUHTY i cTpaTeril 1l mepexiaay sl Toro, o0 MPoayKTH abo
TOBapu OyJIM Kpalle 3p03yMITUMHE 1 CIIPUHHATAMH CIIOKHBAYaMH
Ha [iTbOBOMY pHUHKY. OTXe, OYeBHIHHM € Te, IO (axiBelp,
3aBJIaHHAM SIKOTO € IepeKyajl, MAr0TOBKA CYMyTHIX JOKYMEHTIB,
MapKEeTUHIOBOI CTparerii TOIIO, Ma€ PO3YMITH 1 BIY4HO
3aCTOCOBYBAaTH HasBHI CcrielMivdHI TEPMiHH 1 rary3eBy JIEKCHKY.

[lpamoroun B obnacti MapketuHry B Kwurai crizg
BpPaxOBYBaTH MIDKKYJIbTYpHI BiIMiHHOCTI. KuTaiicbki criokuBadi
MAalOTh CBOIO YHIKaJIbHY TICHXOJIOTIIO Ta OCOOIMBOCTI CIIOKMBAHHS
yepe3 TAMOOKWH BIUIMB IXHBOI TpamuIliiiHOi KyiabTypu. 100
JOCSATTA METH MapKETHHTY Ha KUTAWChKOMY PHWHKY, KOMITaHil
MOBHHHI YCBIIOMIIIOBAaTH clieU]iyHi acreKTH >KUTTA i MoOyTy
KHTalChKO1 Harlii. 3a3Buuail s IBOTO MOTPIOHA KHTalChKa
KOMaHJja MapKeTOJIOT1B, alle, IKIIO0 € HEOOXiAHICTh HepeKIaay BKe
CTBOpEHOI  MapKeTHHTOBOI  cTparerii  abo  BiAMOBITHOTO
MO3ULIIOHYBAaHHS Ha pPUHKY, BAPTO BUBUUTH SIK 3aTralbHONPHMHATI,
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Tak 1 cmenudiuHi TepMiHH, KOTPi NOOYTYIOTh Y KUTa€EMOBHOMY
MapKeTUHroBOMY AuCKypci [1].

HesBaxatoun Ha Te, 1110 MapKeTHHT y Kurtai Moxke CHIIBHO
BIJPI3HATHUCA Bil MapKeTHHTY 3aXiJHMX KpaiH, y CBOiil OCHOBI
BOHM BCE OJHO JYX€ CXOXi. 3pelTo0, BOHH O0HBa MpParHyTh
3ay9UTH HOBUX KIIEHTIB W CIOXHBadiB 3aC00aMH CTBOPEHHS
PI3HOMAaHITHHX CTpAaTeTii.

Tak, y Kwurai BxuBaeThcsi 0araTo CTaHIApPTHUX IS
MapKEeTHHTOBOI Tally3i TEpMiHIB, KOTpPi 3aCTOCOBYIOTHCS IS
MO3HAYEHHS  BIAMOBIAHUX  TOHATh.  Hampukiam, — 4acTto
BUKOPUCTOBYIOTECA Taki cioBa i Bupasu: 3¢ %! (jing zheng ji
li¢) xopcTka koHKypenuis, 15 3% 5E fiZ (shi ching ding wei)
NO3UIIIOHYBAHHS Ha PUHKY, & 5 K B% (ying xido cé lue)
MapkeTuHrosi crparerii, ¥4 5 & (xido shou lidng) o6csr
nponaxis, 113X (shi ching dido chd) mociikenns punky, i
4% (shi ching fén é) nons punky, {284 (cu xido) axuis, &5
A% (shou hou fu wi) micnsmponaskne o6cayroByBanHs, | 17 B
1% (guing gao xuan chuan) pexnamua kommnanis, FFEKAS (jiang
di chéng bén) ckopodenHs BuTpat Toulo [3]. 3a3HaueH] npuKIaIn
JEMOHCTPYIOTh HasiBHICTh BiJITIOBIIHUKIB ¥ B yKpaiHCBKiil MOBI,
aJKe BOHH € 3araJIbHONIPHUHATUME y cepi MAPKETUHTY B YCHOMY
CBITI.

BriMm, icHye ¥ Hu3Ka crienu(ivHUX JEKCHYHUX OJHHUII,
KOTpl HpuTaMaHHI MOBI MapkeTwHry BiacHe y Kurai. Came
HasIBHICTh Takoi crenudiuyHOi TepMiHOJOTil poOUTh KUTAaHCHKUH
MapKeTHHT TakuM cknaauum. Hanpuknan, Tepmin « 3 5oy (bacio)
JOCITIBHO O3HAa4Ya€ «pBaTH TPaBy, MOJOTHY, aje Y KHTAEMOBHOMY
MapKeTHHIOBOMY JHcKypci «3 5y 03Hauae «11036yTHCS GaKaHHsI
IOCH MPUI0ATH», TOOTO KOJIH CIIOKMBa4YaM KaXyTb, 10 IPOLYKT
Yl TOBap HE TAaKWH XOPOLIMH, SK HOTo PEeKIaMyIOTh, 1 BOHH
MMOYMHAIOTH TyMaTH Tak camo [2].

[lle 0HUM SICKPaBUM MPUKIATOM MOXHA Ha3BaTH « P yJL»
(xiachén). Bin He Mae »OJHOTO BiIMOBITHUKA B YKpaiHCHKii MOBI
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1 Tpu JOOCHIBHOMY IepeKiafi O03HAaya€ «OCICTH, TMOTOHYTH».
Binpmrict BeMMKUX KOMMaHid, KOTpi mpamooTs y Kurai
(ocobnuBo 3aximHi), COPSIMOBYIOTH OUIBIIICTH CBOIX PECypCiB Ha
MIEPIIOYEProBi 1 BEIMKI MiCTa, OCKUJIbKMA caMe TaM JIFOJIU MaloTh
HAUOUTBIIMI HASBHUM JOXiA, OUIBII BHITYKaHWA CMak 1 OLIbIII
moTpe6n. OpmHak 1¢  poOWTh Taki Micta HEHMOBIPHO
KOHKYPEHTOCIIPOMO)KHUMH, TOK IPOHUKHYTH HA X PUHOK € BKpail
BOXKHM 3aBJAHHSAM, L0 4YacTO 3MYLIye KOMIIaHIi BUTpaydaTH
3aHAATO OaraTo rpolueil Ha peKiIaMmy.

MapkeTHHroBe pitieHHs « [N {J{» 03HaYa€ MONIyK 3HAYHOTO
PHMHKY, 110 IIBUAKO PO3BUBAETHCS, CAME y MiCTaX HMXKYOTO PiBHS.
Xoua HaceJICHHS LIMX MIiCT MOXe He 3apO0JISITH CTITBKHU K TPOLICH,
CKIJIBKM y BEJNIMKHUX MICTaxX, Y HbOTO BCE X MEHII Hallpy>KeHUH
pobouuii rpadik i OumblIe yacy s po3Bar abo CIIOKHBAHHS
NEBHUX NPOMYKTIB ud mocayr [1]. 3ayBakmMo, 10 3 METOIO
nepeaavi moAiOHUX TEPMiHIB epeKiagad Mae BAATHCS JJO TBOPUUX
niaxoziB abo 3aCTOCYBAaTH METO/I OITMCOBOTO NEPEeKIay.

OTxe, CHUPAIOYHNCh HA OINPALbOBAHUI TEOPETUYHHUH 1
JMEKCUYHHUN MaTepiall, MO’KeMO 3pOOUTH BUCHOBOK, IO TIPX poOOTi
13 KHTAEMOBHUMH TEKCTaMH y TaJly3i MApKETHHTY IEepeKIiagad Mae
HE TINBKM 3BEPTATHUCA JO CJIOBHUKOBUX  BIJIMOBITHUKIB
3araJlbHOBKHBaHOI TEPMIHOJIOT] y Wil o0nacTi, a i 10 TIyMayHuX
CJIOBHHKIB, KOTPi MOXYTh JIOTIOMOI'TH HOMY 3pO3YMITH CyTHICTb
TIEBHOTO TIOHSATTS, 110 HE MA€ aHAJIOTIB Y I[LTBOBIH MOBI.

Crenudika MapKETHHTOBHX TEpPMiHIB KHUTaHCHKOI MOBH
NoJsirac 'y TIMOOKUX HAaLiOHANBHO-KYJIBTYPHHX TOHKOLIAX,
MICHXO0JIOT KATAMCHKOI HaIlil, COI[1aJbHO-€KOHOMIYHHMX aCIeKTaX
KHUTTS 1 TOOYTY KHTalChKOI'O HApOy, 10 HAKJIaa€ CBil BiIOMTOK
Ha rporec (hopMyBaHHS MapKETHHIOBHUX CTPATET1H, a BIATaK — Ha
dbopMyBaHHS TEPMIHOJIOTIYHOI JIEKCMKH. MaemMo miacTaBu
CTBEpPJIKYBaTH, 110 MOBa MapkeTuHry y Kutai yBiOpana B cebe
3axi/iHi 3HaHH y il 00yacTi, afanTyBalia raixy3eBy TEpMiHOJIOT 10
JI0 HOPM Cy4acHOI KHTailCbKOT MOBH, a TAKOXX cpopMyBaja BlIacHe
TEPMiHOJIOTIUHE MOJIE.
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Jliteparypa
1. A guide to marketing in China & marketing vocabulary in
Chinese. URL https://www.berlitz.com/blog/marketing-
vocabulary-chinese
2. China Marketing Terms Glossary. URL https://chinamktgin
sights.com/china-marketing-terms-glossary/
3. Chinese Vocabulary of E-commerce and Online
Marketing. URL https://www.hanbridgemandarin.com/article/bus
iness-chinese-learning-tips/chinese-vocabulary-of-e-commerce/

OCOBJIMBOCTI IOBYJIOBU MEJJUYHUX
TEPMIHIB Y IPOLIECI CJIOBOTBOPEHHS CYYACHOI
KUTAMCBKOI MOBU

Casonosa Ilonina Cepriiena,

3m00yBavka 3 Kypcy

nepuroro (6akajaaBpChbKOTro) PiBHS BUIIOT

ocsitH crneuianbHocTi 035 ditosoris. CxiaHi MOBH Ta
niTeparypu (Miepekiaj] BKIIOYHO), TIepIla — KHTalChKa.
Moga i niteparypa (KuTaiicbka, aHTIIHCHKA)

13 «JlyrancbKuil HaioHAJIbHUN YHIBEpCUTET

imeni Tapaca llleBuenkay,

Haykoswuii kepiBauk — [lepenans . O.

KaHJWJIAT NIeIarOTiYHUX HAYK, JIOIICHT,

M.ITonTaBa, Ykpaina

PO3BUTOK Cy4acHOiI KHTalCbKOI MOBHM CYIPOBOJDKYETHCS
AKTUBHMMHM TIPOLIECAMH CJIOBOTBOPEHHS, IO € HEBiI €MHOIO
yacTuHOIO 11 eBomouii. OAHIEI0 3 KIIOYOBUX Tally3eHd, y sKii
aKTUBHO (OPMYIOTBCSI HOBI JIGKCHYHI OAMHHUIL, € MeIu4yHa
TEPMiHOJIOTis. 3 OISy Ha MIBUAKUHI PO3BUTOK MEIMYHOI HayKH,
BIIPOBAPKCHHS HOBITHIX TEXHOJIOTIH Ta MIDXKHAPOIHY CITIBIIPAITIO B
rajgy3i OXOPOHHW 3MIOPOB’s, BUBUEHHS OCOOJUBOCTEH MOOYIOBH
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MEIMYHUX TEPMiHIB y KUTaWChKid MOBI HaOyBae 0coOIMBOI
aKTyaJIbHOCTI.

3HaYHUI BIUIMB TPaAUIIAHOI KUTAWCHKOI MEIUIIMHU, a
TAaKOX 3allO3WYeHHS Ta ajanTalis MDKHAapOAHUX TEPMiHiB
CTBOPIOIOTH YHIKalbHYy CHCTEMY MEIUYHOI TEpPMIiHOJOTII B
KUTalHChKid MOBi. Cy4acHWH KHUTAWCHKUM MEIUYHUN TUCKYpPC
MOETHYE SIK apXaidHi MOHATTS, TaK 1 HEOJIOTI3MH, 10 BUHUKAIOThH
[iA BIUIMBOM AaHIVIIHCBKOI Ta IHIMIMX MOB. AHaII3 CIOCO0IB
yTBOpEeHHS Ta (PYHKIIOHYBaHHS TaKMX TEPMIHIB JTO3BOIISE Kpallle
3pO3YMITH 3arajibHi MEXaHI3MHU CIIOBOTBOPEHHS KHTAHCHKOI MOBU
Ta BUSBUTH TCHCHIII il PO3BHUTKY.

[IpoGiieMy  ¢dopMyBaHHS  KHUTAa€EMOBHOI  TEPMIHOJIOTIT
JIOCITI/DKyBaJIa HU3KA BITYM3HSHHMX Ta 3aKOPJAOHHUX CHHOJIOTIB,
3okpema: Komaposa 3. I, JTy Uxuseit (£ & &), ¥V Jlikyns (5[
), ®en Wxnseit (15:E ), Yxen Wymy (X8 AR TE) Ta in.

MeauyHa TEPMIHOJIOTIS B KHUTAWCHKi MOBI CTaHOBUTH
CKJIaJiHYy, OaraTopiBHEBY CHCTEMY, 1110 ChopMyBajiacs Ha MepeTHHI
JTABHBOI TPAIUIIIHHOI MEIUIIMHU Ta Cy4acHOi O10MEeANYHOI HAyKH.
Bona moenHye ememeHTH apxaiuyHoi Hatypdigocodii, 1o
Bi0OpaskeHi B TaKuX TepMiHax, 1k <, (qi — sxutTeBa eHepris), [H
/FH (yin/yang — inb i su), ‘K (hud — Borons), X\ (féng — Bitep),
Ta Cy4YacHI HAayKOBi OJWHHII, aNanTOBaHiI 3 aHTIIHCHKOI abo
natuHCchbKoi MoB (Hanpukian, [ & LK asipilin — acnipun, CT
— KoMIT'PoTepHa ToMorpadis). HalinpoaykTueHIMM ciocobom
¢dbopMyBaHHA MEAMYHMX TEPMiHIB y KHTAHCBbKIM MOBI €
CIIOBOCKIJIaJIJaHHS — KOMOiHaIis MOpJeM, KOXHa 3 SKHX Mae
BIIACHE 3HAYEHHS, Y HOBE CKiajgHe cioBo: = lil[E (gdo xudya —
rineprowis), # JK 7 (tingnidobing — miaber), il & R 4t
(shénjing xitdng — HepBoBa cuctema). Lle 3a0e3medye mpo3opicTh
3HAYEHHS! Ta CTPYKTYPHY EKOHOMHICTb. 3HAa4HY pOJb TaKOX
BiZlirpae TepMiHOJIOTI3allil, KOJNM 3arajJbHOBXHMBaHI  CIJIOBa
HaOyBarOTh BY3bKOro ()aXOBOrO 3HAYCHHS B MEXaxX MEAUYHOTO
auckypey. Hampukmazx, cioBo Xy TpaguiiiiiHiii mequimHi
M03HaYa€e He METEOPOJIOTiUHE SIBHIIE, a TATOTeHHUN (aKTop, 5K y
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X (fengshi bing — peBmaTusm), ‘K — 3ananbHuii CHHIPOM
( .k Kk shang hud). 3amo3uyeHHs BUCTYNAIOTh ILIE OJHUM
BOXKJIMBUM JUKEPEIOM OHOBIICHHS TepMiHOCHCTeMH. Bonu
3iACHIOIOTECA Yepe3 (OHETHUHy ajanTanito (Hampukaz, D HE
mifei — mopdin), HamiBkanbkyBanus (UATITVE fangshe lidofa
— pasmioTeparnist) a6o mopHe KaibkKyBaHHs (3% 2 4t midnyi
xitong — imyHHa cuctema) [6]. Okpemo BuAiseThCS abpeBialis,
30KpeMa CKOPOUYCHHS CKJIAIHUX CIOBOCHONYYCHb 0 KIIOYOBHX
iepormigis ( 0» L B xindiantt — EKI) a6o 3anmo3uueHHs
MikHapoaHux Jitepaux adpesiatyp (ICU, HIV, CT). Icropuunmuii
PO3BUTOK KHUTAWCHKOT MEINIHOI TEPMIHOJIOTIT JEMOHCTPYE KiTbKa
eTamiB: BiJ cHCTeMAaTH3allii TepMiHIB y KIIACHIHUX TEKCTaX, TAKUX
ak 3 7 W 4 (Huangdi Ne&ijing), 10 MacoBOro 3amo3HyeHHs
3axigHUX MOHATH Y XIX—XX CTOMTTAX i cy4acHOI CTaHIapTH3AIIL
TepMiHOCcucTeMH [5].

TakuM YMHOM MOXKHa 3pOOHMTH BHCHOBOK, IO CHCTEMa
MEJINYHUX TEPMiHIB CY4acHOi KHUTaliCbKOI MOBH € PE3yJIbTaTOM
JMHAMIYHOTO PO3BUTKY MOBHHX IPOIIECIB, 1[0 OXOILUTIOIOTH SIK
TpaauIliiHI CIIOBOTBOPYI MEXaHi3MH, TaK 1 IHHOBAIIMHI MMiIXOIH
O 3alo3WyeHHs W ajanramii I1HIIOMOBHHX IIOHSATh. BoHa ¢
BaYXJIMBUM 00’ €KTOM HAYKOBOTO aHai3y, OCKIJIbKHY BioOpakae He
JUIIE JIHTBICTHYHI 3aKOHOMIPHOCTI, a ¥ COIIIOKYJIBTYypHI Ta
HayKoBi TpaHchopMmallii, 1o BinOyBarOThes y cydacHoMmy Kurai.
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JIHT'BOKYJIBTYPHI OCOBJINBOCTI
MEPEKJAJY BE3EKBIBAJIEHTHOI JIEKCUKH

TepnicBebka €prenisi Hocumnisna,

BUKJIA/Ia4 KadepH JTiTepaTypO3HaBCTBa,

cximHoi (istosorii 1 mepexamLy

I3 «JlyrancbKuii HaliOHAJIBHUH YHIBEPCUTET iMEH1
Tapaca I1leBueHka»

M.ITonTaBa, Ykpaina
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MoBHa KapTHHA CBiTYy KOXXHOTO HapoAy BigoOpaskae Horo
VHIKaNpHUHA cHoci®é mi3HaHHA Ta iHTepHpeTamii AiMCHOCTI.
Jlekcuka, 30kpeMa 0e3eKBIBAJICHTHA, € BAKJIUBUM €JICMEHTOM IIi€i
KapTHHHM, aJPKE€ BOHA TICHO MOB’s3aHa 3 KYyJbTYpOIO, ICTOPIEIO Ta
noOytoM. Y Tiporieci MIKKYJBTYPHOI KOMYyHIKalii mepekiaaadi
CTHKAIOThCS 3 HEOOXIJHICTIO MepeiaBaTH HE JIMIIE CMHUCIH, a U
KyJIFTYpHE HaBaHTaXECHHS TaKUX OAWHHULL. OCOOIUBO CKIAIHUM €
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nepekiany Oe3eKBIiBAICHTHOI JIGKCHKH, SKa HE Mae€ MpsMHUX
BiJIIOBITHUKIB Y MOBI TIEpeKJIaay.

AKTyanbpHICTh TEMH 3yMOBIIEHA THM, IO Tio0aiizauiiHi
MPOILIECH BUMAraloTh TOYHOTO i BOAHOYAC KYJIBTYpHO Uy TJIMBOTO
BIITBOPCHHS aBTEHTHMYHHMX €JIEMCHTIB HAalliOHANbHOI MOBH B
IHIIIOMOBHOMY CEepEeIOBHIIT. Cawme TOMY BHUBUYEHHS
JTHTBOKYJIBTYPHUX OCOOJIMBOCTEW Tepekiiaay Oe3eKBiBaICHTHOL
JIEKCHUKU Ma€ K TEOPETHUYHY, TaK 1 MPaKTUYHY IiHHICTb.

[ousTTs Ge3eKBiBAIEHTHOI JIEKCUKH y TIepEKIIa03HABCTBI
BXKHBAETHCS JJ151 IO3HAUEHHS JIGKCHYHUX OJIMHHMIIb, IO BiACYTHI Y
JeKCHYHIi  cucTeMi  iHIOI  MOBH.  TepMiH  aKkTHBHO
BUKOPUCTOBYEThCA y nipatisix FO. Haiinu, I. Kopynus, P. 3opiBuak,
O. IBamenka.

Be3ekBiBajeHTHA JEKCHKAa — L€ CJIOBA, SIKI HEMOIKIHUBO
MEPEeKIIACTH 3a JOMOMOTOI TpsMoro mepeknany. JliHrBicTh
BiTHOCATH 10 0€3€KBIBaJCHTHOI JIEKCUKHU TaKi TPy CIIiB:

1. BnacHi Ha3Bm (reorpad)iuHi Ha3BHW, Ha3BU YCTaHOB,
oprasizaifiii, raser, TOILIO), II0 HE MAalTh MOCTIHHUX
BIJINIOBITHUKIB Y JIEKCHUI[I 1HIIIOT MOBH.

2. CroBa-peaii, TOOTO cJIOBa, sIKi [MO3HAYAIOTh 00’ €KTH,
MOHATTS YW CUTYyallil, 0 HEe ICHYIOTh B MPAKTHYHOMY JOCBiji
JOJIeH, SIKi TOBOPSITH 1HIIIOI0 MOBOIO.

3. BunmankoBi nmakyHu (y BWUIUIAI CHiB), SIKi HE MarOTh
BiJIMIOBITHUKIB Y JIEKCHYHOMY CKJIaJi iHINOi MOBH [3].

Koxxna MoBa € He nwmie 3ac000M KOMYHiKallii, a i HOCieM
KynbTypu. be3ekBiBajieHTHA JieKcuKa BimoOpakae cremudiuni
KYJIbTYpHI OCOOJIMBOCTI Hapojay, TOMy 1i TiepeKiaj] BUMarae
ypaxyBaHHS JIIHTBOKYJIbTYPHUX YWHHHKIB — 3HAHb MPO peaii,
Tpajuilii, iCTOPiIO Ta HAIIOHAIBHY MEHTAJIbHICTb.

Ilepexnagad BUCTyHae MOCEPEIHUKOM MK KYyJIBTYpPaMu.
Jnst  agexBaTHOi mepemaui Oe3eKBIBAJICHTHOI JIEKCHKU BiH
MOBUHEH:

e 3HATH KyJIbTYpHI KOHOTALIi CJIiB;

* PO3YMITH IparMaTHYHNUI KOHTEKCT;
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e YMITH aJanTyBaTd 3MIiCT 3 ypaxyBaHHAM (OHOBOTO
3HAHHA LIBOBOI ayAuTOopii [4].

IHomi mepeknagay mae aganTyBaTh TEKCT AO KYJIbTYpH
pEIMITiEHTa, KCPTBYHOUM IEBHOK MipOK aBTEHTHYHICTIO, abu
3po0uTH ioro 3po3yminum. Hanpukman:

“He was drinking in a pub.” — “Bin nus y 6api”, xo4a pub
Ma€ 1HITUH KyJTbTYPHHHA 3MiCT.

IIpn mepekmani Oe3eKBIBaJIEHTHOI JEKCHKH IepeKiamzad
CTHKAETHCS 3 HEOOXiAHICTIO 30€perTH sIK 3MICT, TaK i KyJIbTypHE
TI0 cioBa. HaykoBIli BHOKPEMIIIOIOTH KiJIbKa CTpaTerii, ski
JIO3BOJISIOTH QJIalTyBaTH Taki ciosa [1, 2].

1. Tparckpumis i TpaHCTiTEpAIis

Lle mepeaaya 3By4aHHs iHIIOMOBHOTO CJOBa rpadidHUMU
3acobaMu MOBH Tepekiamy. Takuil crocid0 BUKOPHUCTOBYETHCH,
SKIIO CJIOBO € YHIKATBbHHM 1 HOTO HEMae CEHCy MepeKIaJaTu:
Geisha — retiwa, Ciy — Sich, borscht — 6opw [4, c. 114]

2. KanbkyBaHHS

Le nociBHUI nIepekan CKIaA0BUX ClioBa. [1iIX0uTh Ist
HOBOYTBOpEHb, MeTadopuuHUX Ha3B: iron Curtain — 3anizHa
3aeica, brain drain — eumix mizkie, snowdrop — niocuigxchux [4, c.
113].

3. OnucoBuii nepexiaj

3aMicTh OHOTO CJIOBA JTAETHCS MOSCHEHHS HOTO 3HAYEHHS:
Thanksgiving — amepukaucbke C81mMoO HA YeCmb 8POIHCAI0, SKe
ceamKyemscs 6 aucmonaoi [4, c.114].

4. KynpTypHa 3amiHa (ajanTaiis)

3aMiHIOETBCSI peallisi OpHUTiHATY Ha OJIM3bKY 3a 3HAYCHHSIM
peatito B KyJIbTYpI I[LIbOBOI MOBH: sheriff — OinbHuunuil, prom —
sunyckuuil ban, pub — oap [4, c. 115].

5. BBenieHHsI IPUMITOK

VY Bumazaky, KOJIM CJIOBO HE MOXKHa aJleKBaTHO Iepenaru,
nepekiagad MoXKe MoJaTy MOSICHEHHS B 3HOCKaxX ab0 KypCHBOM:
Borscht — mpaduyitina ykpaincoxka cmpasa 3 Oypsikom i ogouwamu

[4, c.115].
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Ilepexnan Oe3eKBIBaICHTHOI JIEKCUKH € CKJIaJHUM 1
BOJHOYAC HAJ3BHYANHO Ba)XIIMBUM AacleKTOM MIKKYJIbTYPHOI
KoMyHikarii. JlekcuyHi ONWHUIN, IO HE MAaloTh MNPIMHUX
BIMOBIAHMKIB y MOBI TepeKnany, BiZoOpaxaroThb YHiKaJbHi
HAI[IOHAJILHO-KYJITYPHI OCOOJIMBOCTI 1 € HOCISIMU 1IEHTUYHOCTI
Hapojy. IXHe ajiekBaTHe BiATBOpPEHHs BUMAarae Bij Tepekiaaaya
HE JIMIIe TTMOOKOT0 3HAHHS MOB, a i BUCOKOTO PiBHS KyJIBTYpPHOI
KOMIIETCHTHOCTI.

Crpareris mnepekiagy 3aJeKUTh Bi KOHTEKCTY, XXaHPY
TEKCTY, IITBOBOI ayJUTOpil Ta CTYNEHs KyJbTYpPHOI 3HAYYNIOCTI
nexcemu. Jlo HalOnbml e(EKTUBHUX MIIXOIB HaJICkKaTh
TPAHCKPHIILIS,, OMHMCOBHU TMEpeKNaj, KaIbKyBaHHS, KyJIbTypHa
ajanTamis Ta BHKOPHCTAaHHA MPUMITOK. BuHOIp KOHKpPETHOTO
METOy TIOBHHEH OasyBaTucs Ha OajaHci MK TOYHICTIO Ta
3pO3yMITICTIO, 30€peKeHHSAM  KYJIBTYPHOTO  KOJOPHUTY  Ta
a/ICKBATHICTIO CIIPUHHATTSL.

Jlitepatypa
1. Baker M. In Other Words: A Coursebook on Translation.
London : Routledge, 1992. 320 c.
2. 3opisuak P. I1. Teopis i npaxmuxa nepexnady. JIbBiB
Bunasaumreo JIHY im. IBana @panka, 2006. 252 c.
3. Kopywnens 1. B. Teopis i mpakTuka nepekiagy (acreKTHUH
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SIMOHCBHKI ®PA3EOQJIOI'I3MHU TA HIJISAXHU IX
AJIATITAIIT YKPATHCBKOIO MOBOIO

Yucnosa Ipuna BikTopiBHa,

3n00yBauka 4 Kypcy

rieproro (6akaaaBpChbKOTO) PiBHS BHIOI OCBITH
crerianeHocTi 035 ®inonoris. CxigHi MOBH Ta JiTepaTypH
(smOHCHKA, aHTIIiHChKA)

I3 «Jlyrancekuii HaliOHAEHUH YHIBEPCHUTET

imeni Tapaca IlleBueHkay,

HaykoBwuii kepiBauk — Manaxosa 10.B.,

KaHIUAaT (iI0NIOTiYHUX HAYK, OLICHT,

M.ITonTaBa, Ykpaina

3 POCTOM TMOMYJSAPHOCTI a31aTChKOi KYIBTYPH B OCTaHHE
JECATIIIITTS SIMOHIS cTanma OJHWUM i3 MPEeIMETiB yBaru BEJIHUKOi
KUTBKOCTI JIFOEM.

[lpy BUBYECHHI SMOHCHKOI MOBHM JIFOJMHA HEOJMIHHO
3yCcTpiHEe HeBifioMi 1 cram BHpa3d, sKi MOXe OyTH Ba)KO
NepeKIIacTH, He 3HAI0YH 0COOTMBUN KOHTEKCT.

Ockinbku (hpa3eosioriaMu 3yCTpiuaoThes B yCiX cdepax
JKUTTSI, JIOCHIDKEHHS (Ppa3eosioTi3MiB  SIMOHCHKOI MOBH €
KOPHCHHUM JIJIsl MaiOyTHIX ITepeKIIaadiB.

T. KomapHuIibka faja simoHChKiA (ppa3eonorii MoHsTTs 5%
fi]  (ceifky) y 3HaueHHi (pa3eoJOridHOrO CKJIAay MOBH,
¢pazeonorizmiB  (¢ppazeonoriunux oauHULb). lLle moHATTS €
KOMIJIEKCHAM 1 OXOIUIIOE Pi3HI THUOHM CTIMKUX CIIOJYYEHb!
NPUCIIB'SA, KPUJIaTi BUCIIOBH, 11iIOMH, IPOoQeciiiHi BUCIOBH TOLIO.

Y me TmTOHATTS BXOJATH Taki TIPynu  SIMOHCBKHUX
(b paszeosoriamis:

8 W %) /kamitorxy/, 4 7 4 4 A /igiomy/, mo
XapaKTepU3yIOThCS  MEPEOCMUCIEHHAM  IXHBOTO  JIEKCHKO-
rpaMaTHYHOTO CKJIALy 1 BUPAXKAIOTh €INHE TIOHATTA.
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Z & b & /xoroBanza/ — KOPOTKHMH CTIHKMN B y)KUBaHHI
HApOAHWN BHCIIB Y BUTIISAAI PEUYCHHS IMMOBYAIHHOTO 3MICTY, IO
nepeae CyCIiTbHUMN TOCBII.

HFRJi IS «iinawarashii» (ppaseonorism; cTanuii BUCIIB).

18 FHA) «kanyoku» (iioma; iJioMaTHYHUNA BUCIIB).

W AGRE «kojiseigo» (cTamuit BUCIIB; igioMa).

P = #4 58 «yojikugo» ((ppa3eonoriuni 3amo3uueHHS 3
JTABHBOKUTANCHKOI MOBH, III0 CKIIAIal0ThCsA 3 4-X ieporidis) [2, c.
190-195].

MomkimKiokyro  3aiiMaioTh ~ ocobmmBe  micue  y
¢pazeornoriunil cucreMi SMOHCHKOI MOBH. BOHHM € CKIamHUMHU
CJIOBECHUMU KOHCTPYKIiSIMH, AKi noOyJoBaHi 3
YOTHPHOX  1€POTTiiB Ta MalOTh KHUTACbKEe TOXOKECHHS.
ﬁoamim«mxyro MUIIYThCS TUIBKH 33 JIOTIOMOIOI CKIIJIHUX
ieporihiB KaH/31, 110 TOBOPHUTH PO X KUTAHChKE MOXO[KCHHSL.

Imiomu smoHCHKOI MOBM MOXHA KiIacHU]iKyBaTH Ha
(hpaszeororivHi 3polIeHHsl, €HOCTI, CIIOTYKH Ta BUpasu [2, c. 2].

HocmimkeHHsIM 0cobIuBOCTel MTepexiany Gppa3eooriqHIx
onuuune 3aimManucs: O. Kynin, B. Temnis, 5. Peukep, C. ®nopis,
C. BnaxoB Ta iHmi. Ha choromHi He iCHye €IUHOTO CITIOCOOY
nepekianay QpaseosoriamiB. 3 1i€i NPUYMHA € HEOOXIIHICTH
aHaJi3y Ta OIMHUCY OCHOBHUX CIIOCOOIB, METOJIB, NMPUUOMIB Ta
ocobyimBocTel nepekiany [1, ¢ 20].

MoxHa BIJJOKDEMHUTH TaKi CIOCOOM MepeKiaay: MOBHUM
¢pazeonoriuHUil  €KBIBaJICHT; YAacTKOBUHM  (pa3eooriyHui
€KBIBAJICHT KaJIbKYBaHHS; OMTMCOBHIA Tiepekinazn [3, c. 20].

TakuM 4MHOM MO>KHA 3pOOUTH BUCHOBOK, IO B SITOHCHKIH
MOBi icHye Oarato THIIB ()pPa3eoyIOTiYHUX OAWHUIL, a TAaKOXK
Oarato pi3HMX METOMIB iX MEpeKnanay. ImioMu € Ba)IJIMBOKO
YaCTUHOIO SAMOHCHKOI MOBH Ta IOBCSKJIECHHOTO J>XUTTS, BOHH
BiZIOOpaXKaroTh i1 KyJIBTYPHI, iCTOPHYHI Ta colliayibHi acriekTu. J{is
VCIIITHOTO TepeKiaay STMOHCHKUX 1/1i0M BaXKJIMBO BPaxOBYBaTH
KOHTEKCT, iCTOPII0 KOXXHOTO 3 KOMIIOHEHTIB BHCJIOBY Ta iHII
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JIHTBICTUYHI aCMeKTH, SKi BIUIMBAIOTh HA IX IHTEPIPETAIiI0 Ta
PO3YMiHHSL.

OTxe, eeKTUBHUI nepekiaa (pa3eoaori3MiB 3 AMOHCHKOT
MOBH Ha YKpaiHChKy BHMara€e BiJ TMepekjazadya He JIHIIe
IMOOKOTO 3HAaHHA MOBH, a ¥ TIPYHTOBHOTO PO3YMiHHS
KyJIbTYPHOTO Ta ICTOPUYHOTO KOHTEKCTy Smonii. 3acBoeHHS
(dpa3eoNoTiYHNX ~ OAWHHUIL €  HEBII'€MHOIO  CKIJIAIOBOIO
OMaHyBaHHS SMOHCHKOT MOBH, OCKUIBKHM BOHHM 3a0€3MeUyIOTh
0araTcCTBO MOBHOTO BHPAXXCHHS, BiAOOpaXaOTh KYyJNBTYpHI
IIHHOCTI Ta ICTOPUYHI TPaJMIli, a TAaKOK HAJIAIOTh MOBJICHHIO
EMOIIIHOT Ta CTHJIICTUYHOT BUPA3HOCTI.

Jliteparypa
1. BonornikoBa A. II., beukano H. B., Mapkina A.l.,, Cugoposa
A.K. OcobmuBocti mepexmany (pa3eoOTiYHUX OIWHHIB i3
300HIMaMu. Moaooutl euenuii. 2020. « Ne 7.1 (83.1) . c. 20—23.
2. Komapauupka T. K., KomicapoB K. 0. CyuacHa smoHCbKa
JiTepaTypHa MoBa: TeopeTtuuHuid kypc: B 2 1. T . 1. Kuis:
Bunapanunii nim JImutpa Byparo, 2012. 320 c.
3. Kouepran M.II. Berynm mo moBo3HaBcTBa. KuiB: Akamemis,
2001. 368 c.

®YHKIIOHAJBHA EBOJIFOLISI YACTKU 22 Y
KJIACUYHIN KUTAUCBHKIA MOBI

KoBaabuyk BikTopia Makcumina,

3100yBauka 4 Kypcy

rieproro (6akaaaBPChKOTO) PiBHS BUIIOI OCBITH
crienianpHOCTi 035 Dinosnoris

3a crietianizauiero 035. 065 CxigHi MOBH Ta JiTepaTypH
(mepekiaz BKIIOYHO), MepIia — KUTaiChKa.

13 «JlyrancbKkuii HaioHaJIBHUN YHIBEPCUTET
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imeni Tapaca llleBueHkay,

Haykoswuii kepiBauk — [lepenans /1.0.,
KaHAMJAT NeJaroriYHuX HayK, JOLEHT
M. [lonTaBa, Ykpaina

Knacuuna kurtaiiceka MoBa (3 5 3, BEHbSHb) € HE JIULIE
MOBHOIO CHUCTEMOIO, 1[0 BHKOPHCTOBYBaJach TMOHaJA JBa
THCSYOINITTS, ajle ¢ BaXIMBOIO YAaCTHHOIO  KYJBTYpHOI
ineaTryHOCTI Kuraro. OiHIM 13 HaliXxapaKTepHIIUX TpaMaTHIHUX
€JIEMEHTIB y Lili MOBi € YacTKa <, sIKa yHPOJOBXK iCTOPMYHOTO
PO3BUTKY HaOyna YHCIEHHMX (QYHKIIH — BiJf TPaMaTHIHOTO
MapKepa J0 CTHIICTHIHOTO 3aco0y. Y 1iit poOoTi MU IOCHTiauIN
€BOJIION0 (PYHKIiM yacTKM <, ii rpaMaTH4Hi Ta CTHIIICTHYHI PO,
a TakoX TpaHc(OPMaLIilo I1ij] 4ac Iepexo iy 0 cydacHoi MoBH ([
11, Gaiixya).

[IpobGneMaThka BKMBaHHS YacTKM < JOCIHiKyBaaach y
poborax JIi Croenins, Bau JIi [1] Ta iHIIMX, OJHaK, y OLIBIIOCTI
BUTIAJIKIB aKIIEHT POOMBCS MEPEBAXKHO Ha 11 PYHKIIIT TPUCBIHHOTO
3aiiMeHHHKa. HesocTaTHhO BHCBITICHOI 3IMIIAETHCS i1 pONb Y
BUP&XEHHI CHHTAKCUYHUX 1 CTWICTUYHHX (YHKIIH y pi3HUX
KaHpax KJIACMYHOI KHWTaHCBKOI JliTepaTypd, 30KpeMa B
aHAMITUYHAX, (PUTOCOPCHKUX Ta XYHA0XKHIX TEKCTax.

Meroto 11i€i poGOTH € BUSBUTH crieudiKy GpyHKIIIOHYBaHHS
YacTK¥ < Yy Pi3HUX IpaMaTMYHUX KOHCTPYKISX, MOCHIAUTH ii
0araToyHKIIIOHAJIBHICTh 1 MPOCTEKUTH TEHACHIIT 10 11 pemyKIii
M MIEPEOCMUCIICHHS B Ti3HIITNX TEKCTaX.

MeTOo0I0TIYHO JOCIHIHDKEHHSI IPYHTYEThCS Ha OIKMCOBO-
AHATITHYHOMY TIJIXOM1 i3 3aly4eHHSIM EeJEMEHTIB MOpPiBHSIBHO-
ictropuyHoro Merony. basoro misa anamizy cranu ypuBkH 3 «JIyHb
iy ( (IBIED ), «Mo-mzm» ( {Z2T) ) ta «Uxkanbro ne» (i
[E ) ), y akux npocrexeHo crienudiky BKHUBAaHHS YaCTKM < B
aTpuOyTHBHIN, 00’€KTHIN, CyOCTUTYTHBHIH (3aiMEHHUKOBIH) i
CTHITICTUYHIN QyHKIiSAX [2].
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OCHOBHUI MaTepial JOCIiKEHHS TT0Ka3ye, IO YacTka <
Ha TIOYATKOBHX eTanax (yHKIIOHyBaja SIK POJOBUH 3B'S30K MiXK
iMeHHuKamu (aHajor cydacHoro 1)), ane Bike y TekcTax mepiogy
Wxansro (V-III cr. mo H.e.) 1i BKUBAHHSI 3HAYHO PO3ITHPIOETHCS
[1]. Z nounnae BUKOHYBaTH (QyHKIi0 00’€kTa mii: « K2 JHtH»
— «Te, JIO 4OTO MpAMYE Hapoj». BopHodac £ MOXeE MO3HAYaTH
niaMeT a6o 3aiiMEHHHK, OCOOIUBO y OETUYHIH MOBi: «fff 2 T4
» — «TOH Ti CUHY.

V  ¢inocodpchkux TekcTax <  BUKOPHCTOBYETHCS ISt
CTBOPEHHSI PUTMIYHHUX CTPYKTYp 1 JIOTIYHHX 3B’SI3KiB, CIYTYIOUH
SK eNeMEHT cTuiicThaHoro odopmiieHHs. B texcrax «Mo-m3n»
yacTKa < 4acTO BUKOHYE POJb JIOTTYHOTO MapKepa, MOEIHYHYH
CKJQJHI CY/KCHHS, WIO JIO3BOJISIE CTPYKTYpPHO TO3HA4YaTh
MPUYUHHO-HACIIAKOBI 3B’ s13KH [3] .

3 mepexogoM A0 Cy4YacHOi KMTalChbKOI MOBU 3HAUYECHHS Ta
(yHKUii yacTku Z 3a3HaNM TpaHcopmallii. Y MOBHii mpakThii
BOHA Maiike TOBHICTIO Oyja BHTICHeHa 4acTkoro [, omHak y
¢opManbHUX ab0  XYAOXKHBO-PUTOPUYHHUX  TEKCTaxX  1HOMII
TPAIUISETBCS SIK €IEMEHT CTHIIi3alii a00o IMUTYBaHHS KJIACHYHUX
Joxepen [2].

OTxe, IOCTDKEHHA 4YacTKu <  SK TPaMaTH4Horo i
CTWJIICTUYHOTO SIBHIIA TOKa3ye ii BaXJIMBY POJIb Y CTPYKTYpi
KJIACHYHOTO KUTAWChKOTO BHCJIOBY, a TAKOX JIO3BOJISIE 3pO3YMITH
3arajlbHi  MpOIleCH  €BOJIIONII  KWUTAalChbKOI  TpamMaTHKH.
[epcrieKTHBHUMM € TIOIaJTBIII PO3BIIKH, TPUCBSYEH] 3iCTABICHHIO
il BxkMBaHHS y KOH(QYIIAaHCBKMX 1 JAOCBKHX TeKcrax abo kK
JociipkeHHs 11 QyHKUiOHYBaHHS Y TOe3ii.

Jliteparypa
1. Wang Li. History of Chinese Grammar. Shanghai: Zhonghua
Book Company, 1957, 384 p.
2. Pulleyblank, Edwin G. Outline of Classical Chinese Grammar.
Vancouver: UBC Press, 1995, 272 p.
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HJIAXH BIATBOPEHHSA EKCIIPECUBHOI'O
3ABAPBJIEHHS HEUTPAJIbHOI IEKCUKHA ITPU
NEPEKJAJI KUTAHUCBKHUX XYJIOXKHIX TEKCTIB

Jepep’sinko lapuna OJeriBHa,

3100yBavka 3 Kypcy

nepmoro (0akajlaBpChbKOro) PiBHSI BUIIOI OCBITH
cnenianbHocTi 035 @inonoris. CxigHI MOBU Ta JIiTepaTypu
(mepexa BKIFOYHO), TIepIia — KHTaiChKa.

I3 «Jlyrancekuii HaliOHAEHUH YHIBEPCHUTET

imeHi Tapaca llleBuenkay,

Haykoswuii kepiauk — [lepenans J1.0.,

K.TIEJ/I.H, IOLEHT

M. [TonTaBa, Ykpaina

OnHuM 13 HAWOUTBIIMX BHUKJIMKIB y MPOIEC] Nepekiamay
KUTaHCHKUX XYHOXKHIX TEKCTIB € BiITBOPEHHS EKCIPECHBHOTO
3a0apBIICHHS HEUTPAIIbHOT JIEKCHKH, OCKUTBKH 111 CJIOBA, 31aBaJIOCS
0, HeWlTpasibHI, 4YaCTO HECYTh TIJIHOOKI KyJbTYpHI H eMomilHi
KOHOTalii y KOHTEKCTi JITEpaTypHOTrOo TBOpY. JlociimKeHHIo
0CcOONMMBOCTEH TMepeKiagy 3 KHTalChbKOi MOBH YKPaiHCHKOIO
NPUCBSYEHO 0arato poOIT BITYM3HSHUX HAYKOBIIIB, 30KpeMa
Botinoi M. O., Kipnocosoi H. A., Koito6u O. O., Cemenicra l. B.,
3ocimoBoi O. HO., Ta iH. Po3mmpenHs iCHyr040ro TeOpeTHIHOTO
Marepially OO0 CTpaTeriii mepekjaany XyA0KHbOI KUTA€MOBHOI
JITepaTypH € akTyaJbHUM 3aBJIaHHAM, aJKe podJeMa mepeKiamy
HEUTpaJIbHUX CIIB JOCI 3AJIUILAETHCS HEJOCTATHBO BUCBITIICHOIO.

Heiitpanbhi cosa (H 1415 zhong xing ci) — 1e cnosa 6e3
SIBHOTO TIO3UTUBHOTO YM HETaTUBHOTO €MOLIIHHOTO 3a0apBJIeHHS,
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TOOTO CTHJIICTUYHO HEMapKOBaHi clioBa. BOHM B OCHOBHOMY
BUKOPUCTOBYIOTECSL Al 00’ €KTHBHOIO OMKCY peded, Aiii abo
SBUII y MOBJCHHI, HE MepeAalyd 4YnTaueBi abo ciayxayesi
Ccy0’€KTUBHOTO €MOIlifHOrO cTaBiieHHsS MOBIA [1]. Bim3zHauumo,
IO HEUTpalbHI CJIOBa HAJIEKaTh IO YHIBEPCAIBHOTO THITY
JIEKCHKH.

Mo:xHa BHIUTUTH TaKi OCHOBHI THITH HEUTPAIbHOT JICKCHKU:

- Jlekcrka Ha ITO3HAYEHHS KOHKPETHHUX 00’ €KTIB:

Li He#TpasbHi CIIOBa BUKOPUCTOBYIOTHCS TSI TTO3HAYEHHS
KOHKPETHHX OO0’ €KTiB, IO ICHYIOTH y PEalbHOMY XKUTTi. BoHH
Oe3mocepelHBO BIAMOBINAIOTH pedyaM, LIO0 HAC OTOYYHOTh, 1 €
OJIHUMH 3 Haily’)KMBAHIIIMX JIEKCMYHUX OAUHUIE. Hanpuknan, « 5
F» (zhudzi) crin, «#F» (yizi) crinens;

- Jlexcuka Ha MO3HAYEHHSI A0CTPAKTHHUX ITOHSITH!

HetiTpasnbhi ciioBa ajis MO3HAUEHHS a0CTPAKTHUX MOHSTH B
OCHOBHOMY BHKODHCTOBYIOTHCSL IJIsi OMUCY HeMaTepiabHHX,
aOCTpakTHUX IyMOK, ied, Teopiii Tomo. Hampuxmam: « FEAE
(sixiding) mymxa, «¥:&» (guannian) MOHATTS, KOHLEMLs, «f iy
(yishi) cBimomicTs;

- Jlexcuka Ha o3HAYEHHSI il 00 MOBEIIHKU:

Hetitpasbhi ciioBa, 1110 MO3HAYAIOTH JIii, 30CEPEIPKYIOThCS
Ha iX BHHHKHEHHI Ta TpoIeci iX BUKOHAHHS, HE BKIOYAOYN
OILIIHKY pe3y/bTaTiB abo xapaktepy aiii. Hanpuknan, «iE» (zOu)
ittu, «#l» (pdo) Giraru;

- JlekcrKa Ha MMO3HAYEHHS O3HAK, KITBKOCTI:

BukopucToBy€eThCS It ONKMCY OCHOBHHMX BIIACTHBOCTEH
MpPEeIMETIB 4d SABUII a00 JUIs BKa3iBKH 3arajbHOI KiTBKICHOI
XapaKTEePUCTUKU K, CKaxiMo, « t2» (h&i) uopnuit, « "% fifl »
(jianying) TBepauii.

Ha BigMiHy Big HeHTpanbHOI JIEKCHKH, €MOLIHHO
3a0apBiieHI ClIOBa 3a3BWYail BHUPAXalOTh TO3UTHUBHY a0o
HETaTUBHY OI[IHKY MOBIIS IOJI0 IPEAMETIB, SIBHUII TOIIO.
Hanpukniaz, cloBa 3 IO3UTHBHOIO KOHOTamiero: « i HfE» (ying
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xiong) repoii, « 5 H» (yong gin) cminusuii, « 3 X » (shan lidng)
n00puii, 1 cloBa 3 HEraTMBHOIO KOHOTamier: «JXfH» (jido hud)
XuTpuii, « 71 4%» (tan 14n) xaniGuumii [2].

Hnst 6impmn TIMOOKOTO PO3yMIiHHS i€l MOBHOI Kateropii
BaYXJIMBO PO3TIIHYTH 11 kimacudikaiito. CtumicTidHOo 3abapBieHa
JIEKCHKA TIOIJISIETHCS HA BUCOKY Ta HU3bKY. JI0 BUCOKOI JIEKCHKH
HaJIeKATh:

- KamxHa nekcuka:

«ZEfHy (méi dé) yecnora, « L HE» (Wén ji) anbManax, «HFEE
» (shi ji) anTONOTIS;

- [loetuzmu:

« WP » (pido fu) wmaiiopitn, « ¥ ¥ » (dang yang)
xommxatucs, «FEk» (€ nud) rpauiiinmii;

- OdiniHO-IiI0BA IEKCHKA:

«WZ» (yi an) 3akoHOMPOEKT, «Z0 % » (ji yao) mpoTokod, «
261> (tido 1) nonoskenns, « 257 (tido kudn) crarrs, «H %» (she
midn) aMHICTis;

- HaykoBa jekcuka:

«BR%0» (han shu) dpynkuis, « 540 (dio shi) noxinuna, «fH
J9» (j1 fén) inrerpai.

J1o HU3BKOT JIGKCHKH HAJICKATh:

- Po3MoBHa JiekcHKa:

«H#E» (xian guang) Tunstucs, «W;#E» (lao ke) 6azikaru;

- daMinbsIpHa JTEKCHKA!

« T Zk» (ya tou) aiBunceko, «/Nf» (Xido zi) XJI0M4UHA;

- BynbrapHa Jiekcuka:

«JEWD» (fei wi) nenotpib, «#E» (ndng bao) posmasmus [3].

CruticTiuHO 3a0apBiieHI CJI0Ba HAAIOTH BUCIOBIIOBAHHIO
NEBHUX E€MOLIWHUX BiATIHKIB. BOHM BXHBAaIOTHCS MEPEBAXKHO B
XYJI0XKHIHN JIiTepaTypi, MyOIIIHUCTHII, pO3MOBHOMY CTHII [4].

Omxe, IOCHIIKEHHS  CTHUIICTHYHHX  OCOOJIMBOCTEM
HEHTpaIbHOI Ta EKCIIPECUBHO 3a0apBIICHOT JICKCUKU € BaXKIIMBUM
€TaroM y MoalblIOMy BUBYCHHI NEPEKIIAAANbKUX TPUHOMIB, 1110
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3a0e3MeuyroTh aJeKBaTHY IMepeaady 3MICTy W eMOIIHHOTOo
HaBaHTA)XKEHHS OpUTiHANBHUX TekcTiB. Lle cmpuse rnmOmomy
PO3YMiHHIO MOBHOI CTPYKTYpPH OpUTiHATY Ta BHOOPY BiAMOBITHUX
3aco0iB  mepekiamy, OO € HEOOXITHUM JUIS JTOCSATHEHHS
€KBIBaJICHTHOCTI 1 30€peEeHHS aBTOPCHKOTO CTHIIIO.

Jlitreparypa
1. A #E. 1A . URL: https:/hanyu.baidu.com/hanyu-
page/term/detail ?wd=%E4%B8%ADY%E6%80%A7%E8%AF %8
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2. VEM. F# URL: https://www.zdic.net/
3. wFiA R4, YiE R L, URL: https://cidian.gushici.net/
4. Bceocsita. URL: https://vseosvita.ua/lesson/stylistychne-
rozsharuvannia-leksyky-ukrainskoi-movy-mizhstylova-leksyka-
stylistychne-zabarvlennia-sliv-emotsiina-leksyka-268316.html

CYYACHHUM SIMMOHCBKUM IHTEPHET-CJIEHT Y
KOHTEKCTI KYJbTYPHOI'O CAMOBUPAKEHHS
MOJIOJI

IBanyenko Biaguciaasa CepriiBHa
3m00yBayka 3 Kypcy
niepuioro (0akanaBpchbKOro) piBHS BUIIOT
ocBitH cnemiaigbHocti 035 Pinosorisg. CxigHi MOBU Ta
niTeparypu (NepeKiaj] BKIFOYHO), Tiepiia —IOHChKa .
I3 «JlyrancbKkuii HaioHaJIbHUN YHIBEpPCUTET
imeni Tapaca llleBueHkay,
HaykoBwuii kepiBauk — Manaxosa 10.B.,
KaHIUAAT (iJOJOTIYHUX HAYK, TOIEHT

M.ITonTaBa, Ykpaina
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VY cy4acHOMY CBiTi iHTEpHET-KOMYHIKallisl CTaja TOJIOBHUM
KaHaJOM MiXOCOOUCTICHOTO CIJIKYBaHHS, OCOOJUBO cepel
MoJIoZi. Y 3aralbHOMY BUTJISAI IPOOIEMy MOYKHA OKPECIUTH SIK
CTpIMKE 3pOCTaHHS BIUIMBY LU(PPOBUX KOMYHIKATHBHUX
wiaThopM Ha MOBHY NOBEAIHKY KOPUCTYBadiB, IIO CHPUYUHSIE
0SBy HOBUX MOBHHX (hOpM, 30KpeMa — iHTepHeT-cieHry. el tun
MOBJICHHSI PO3BHBAETHCSA B yMOBaxX IIo0Oamizalii, JMHAMIYHOTO
PO3BUTKY TexHOJOTiH 1 TpaHchopMallii KyJIbTYpHHUX KOJIB.
Haiisickpagimme 1ie siBuiiie mposiBisieTbes B SAmonHii — kpaiHi, 1e
TUCSAYONITHI TPAIUI[il MHChMa, IOBarM JO HOPM 1 MOBHOL
BBIWIMBOCTI TOEIHYIOTHCS 3 BIAKPUTICTIO JI0 IHHOBAIIIM,
MYJIETUMEIIHHOCTI Ta MOJIOAIKHOTO JIIHTBICTUYHOIO
ekcnepuMeHTy. B pesynbrari hopMyeThcs yHIKaIbHUNA MOBHHMA
IacT, MO NoedHye Tpadiky, eMoIlii, KyJIbTypHI aio3ii Ta
HIBUJKOIJIMHHY MOTY.

OcTaHHi HayKOBI JOCHIDKEHHS, 30KpeMa IIpaimi TaKux
AIMMOHCHKUX MOBO3HaBIIB, K Tocikary Kincyi, Cion MaiiHapn ta
Xipoaki Karo, BHCBITIIOIOTH IHTEpHET-CIEHT SIK  3aci0
KpEeaTHUBHOTO CaMOBHpPaKEHHS MOJIO, THCTpYMEHT
He(OPMAIBHOIO JMCTAHI[IOBAHHS BiJi HOPMATHUBHOI MOBH W
OTHOYacCHO Mapkep 1UdpoBoi imeHTH4HOCTI. [IpoTe B
YKpaiHCBKOMY MOBO3HABCTBI L HpoOJIeMaTHKa 3aIMLIA€ThCS
HEI0CTAaTHBO OIIPaLbOBAHOIO. Bpakye MOPIBHSUTBHUX
MDKKYJIBTYpHUX  aHali3iB, M0 BPaxOBYIOTh  cCHenuiky
AIMOHCHKOTO MHChMa (KaH[3i, XiparaHa, KaTakaHa) ¥ COIiaJIbHO-
EMOIIIiHY HaIOBHEHICTh MOJIOADKHOTO OHJIaWH-criiKyBaHHs. Lle
3YMOBJIIOE€ aKTYyalIbHICTh PO3MIISY SIIOHCHKOTO 1HTEPHET-CICHTY
SK COIIOKYJIBTYPHOTO Ta JIIHTBICTUYIHOTO (PEHOMEHY.

Cepell akTyalbHUX JOCITIJIHUIBKUX MUTAHb 3aJUINAETHCS
HEIOCTAaTHBO 3 SICOBAaHUM MEXaHi3M, 3a JOIOMOIOI SIKOTO
AMOHCBKUN 1HTEPHET-CIEHT CIIyrye 3aco00M BHpaKEHHsS Ta
MapKyBaHHS NOKOJIIHHOI iIGHTHYHOCTI. SIKMMHU € HOro MeXaHi3MH
Bi3yaJIbHOTO, Ipa)iYHOTO Ta EeMOLIMHOro caMoBUpaXeHH:1? Skoro
MIpOIO I JIEKCHKa BimoOpaskae 3MiHM y MOBHIH KapTHHI CBITY
CyYacHOI MOJIOJI, IO BUpocia B udpoBomy cepemoButii? Came
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I1i aCIIEKTH 1 CTalOTh 00'EKTOM aHaJIi3y B MEXaX 3alpOIIOHOBAHOTO
JOCIIIKEHHS.

Metoro pobGotu € BceOiyHe BUBYEHHS —crenu}iku
(GYHKLIOHYBaHHS Cy4YaCHOTO SIIOHCBKOTO  1HTEPHET-CIICHTY,
30KpeMa HOro TMOXOIDKEHHs, CTPYKTYpHHX 1 rpadidHux
0CcOOJIMBOCTEW, a TakoX Horo pom y QopmyBanHi mudpoBoi
MOBHOI KyJIbTYpH MOJIONDKHHUX CIIUTFHOT. BogHOYAC HOCTiIKeHHS
CTaBUTh 3a METY IPOCTEXKXUTH, SK CaMe I1HTEPHET-CIECHT
TIEPETBOPIOETHCA HAa IHCTPYMEHT MDKKYIBTYPHOTO JiajioTy B
yMOBax Tio0aimizarii.

MeTo07I0Tisl  TOCIHI/DKEHHSI TPYHTYEThCS Ha IOE€IHAHHI
OTIMCOBOTO aHaNi3y, eIEMEHTIB KOPITYCHOI JIIHTBICTHKH, JIEKCUKO-
CEMaHTHUYHOTO aHai3y OJUHHUIb, 310paHuX 3 TAKHUX MIATHOPM, 5K
Twitter, TikTok, LINE, a TakoX TMOpiBHSIIFHOTO aHANI3y
MDKKYJIBTYPHUX CEMaHTHYHUX Mogesedl. TakoX BHKOPHUCTaHO
METO/ COILIIOIIHTBICTHYHOTO CIIOCTEPEKEHHS 32 KOMYHIKATHBHOIO
MOBEIIHKOIO MOJIOJIi B OHJIaiH-cepenopum [1 ¢.29].

OCHOBHI pe3yJNbTaTh aHali3y JO3BOJSIIOTH OKPECIUTH
ATIOHCHKUHN IHTEPHET-CIIEHT K sBUIE OaraTopiBHEBOI MPUPOJIH.
Bin Mae 4iTKO BUpaxkeHy JIeKCH4HY, TpadiuHy Ta Mopdosoriuny
yHiKaIbHicTh. Hampuknazn, cumBon . (TpaBa), 110 3aMilllye cMiX
3aBJISIKU Bi3yallbHiii TOAIOHOCTI 10 TOBTOPIOBAHUX « W », YU CIIOBO
/N X % (bazuru), yTBOpEHE 3 aHIN. buzz — «CTaTH BIPYCHUMY,
LTFOCTPYIOTH irpoBY TpaHc(hopMallifo 3Ha4eHb, BIACTUBY I[LOMY
TrIy MOBJIeHHS. [HImi puknany, sk-ot 7 7 % (ryriauTta) un A >
7  (MeHTanbHO HecTabibHA JIOJUHA), JOEMOHCTPYIOTbH
TEHJIEHIII0 [0 CEMaHTHYHOrO PpO3IIMPEHHs, Heosorisauii,
CKOPOYEHHS Ta CTHJIi3alil JIEKCUYHUX OJUHUIb. TaKoX aKTHBHO
BUKOPHCTOBYIOTBCSI €MOLIHO-3a0apBieHi cyQikcu Ttumy (& &
(poyo), 1110 HaJIAI0Th CIIOBaM «KaBaliHOTOY 3a0apBieHHs [2 ¢.21].

OcobnuBe 3Ha4YeHHS Mae (PyHKI[IOHAbHE HABaHTAKECHHSI
CJICHTY: BiH BHKOHY€E pOJIb HE JiHIIe 3aco0y repeaadi inpopmarii,
a ¥ I1HCTPYMEHTy €MOIIIfHOTO BHPaXCHHS, CaMOIpOHii,
TICUXOJIOTIYHOTO PO3BaHTAXKEHHS Ta mpoTecty. OKpiM TOTO,
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STMOHCHKUN ~ IHTEPHET-CJICHI  4YacTO  BHKOHYE  (DYHKIIIO
MDKKYJIBTYPHOTO TOCEPEAHMKA, OCKIIBKA aKTUBHO MOEIHYE
AHTJTIIHU3MHU, KUTAHCBKI Ta KOPEHCHhKi €IEeMEHTH, Bi3yalbHI MEMH
Ta MOBHI KOHCTPYKIIii 3aXiIHOTO TUIy. MOJIOJb CTBOPIOE HOBY
riOpugHy  JIHIBICTHYHY — pealbHICTh, y  AKiH  CJIOBO
MEPETBOPIOETHCS HA HOCIH 3MIMAHUX KYJIBTYPHUX KOIB.

Tox, cimig 3a3HAYNATH, IO CyYaCHHUH SIMOHCHKUI IHTEPHET-
CJICHT € He JHIIe BimoOpakeHHSM 3MiH y MOBI, a H J3epKajoM
KyJIbTYPHAX TPOIECiB, €MOI[IHHOTO CTaHy CYCIILIbCTBA,
MOKOJNIHHUX HACTPOiB 1 TparHeHb. BiH €  yHIKaIbHUM
IHCTPYMEHTOM JiaJioTy TIOKOJIiHb, ()OpMOIO JHIBICTHUYHOTO
TIPOTECTY NPOTH HOPMATHBHOCTI it odhiliosy. Moro BuBYeHHs nae
3MOTYy TJIHOIIE 3pO3YMITH TEHJCHIIIT MOBHOTO pO3BUTKY B
mudpoBy ermoxy Ta BIIKPHUBAE MEPCICKTHBU [UIS ITOJATBIINX
MDKKYJIBTypHUX, TePEeKIaJo3HAaBYNX 1  COIIOJNIHTBICTHYHIX
mocmimkeHs.  OcoOMMBO — aKTyalbHHM — 3alMIIAE€THCS — aHAII3
TpaHCIJIALIl CICHTY B MacoBY KyJbTypy, 3MI, Xyn0xHIO MOBY Ta
NPaKTUKY MDKKYJIBTYPHOI KOMYHIKaIlii.
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AHAJII3 OBPA3IB MICTUYHUX ICTOT IIPU
MEPEKJIAJI SMIOHCBKUX MI®IB TA JIETEH/I
YKPAIHCBKOIO MOBOIO

Mmuxonaenko Codiss MukonaiBua,
3nobyBauka 3 Kypcy

rieproro (6akaaaBpChbKOTO) PiBHS BHIOI OCBITH
crerianbHOCcTi 035 @inonoris. CxigHi MOBH Ta JiTepaTypH
(mepexian BKIFOYHO), IepIia — SMOHCHKA.

Moga 1 miteparypa (SMOHCHKa, aHTITIiHChKA)

13 «JlyrancbKkuii HalioHaJIbHUN YHIBEPCUTET
imeni Tapaca LlleBueHkay,

Haykowuii kepiBauk — Manaxosa 10.B.,
KaHIUAAT (iJOJOTIYHUX HAYK, TOIEHT
m.ITonrasa, Ykpaina

SlmoHchKa MidoIoriss Ta JIEreHAW IPHUBEPTAIOTH yBary
JOCHTITHUKIB 3 YChOTO CBiTy 3aBISIKH CBOEMY TIIIMOMHHOMY
CHUMBOJTI3MY, OaraTorpaHHoCTi Ta caMoOyTHIM 00pa3aM MiCTUYHUX
ictoT. Y Cy4aCHOMY CBITI 3pOCTa€ iHTEpPEC IO MIKKYJIbTYPHOI'O
0o0MiHy, TOMYy TepeKIaJ TaKHX TEKCTIB € BAXKIMBHM 3aBJIaHHIM
JUIS TIepeiadi KyJIbTYpPHOTO KOy Ta 30€peKeHHS! aBTeHTHYHOCTI.

SlnoHckka Midosoris TIUOOKO BKOpIHEHA B KYJIbTYPY
Snowii, BoHa (opMyBaach MPOTATOM 0araThOX CTOJITH i
BIUIMBOM MICIIEBHX BipyBaHb, Oy1u3my i KoHdyLiaHcTBa[4].

SnoHckKi Mi()OJIOTIUHI ICTOTH — 11e He MPOCTO (PaHTACTUIHI
MEPCOHAXi, a INIMOOKO CHMBOJIYHI 00pa3u, IO BiOOPaXKYIOTH
CBITOTJISIZI  SIIOHCBKOTO Hapojay, HOro MOpaibHI IIHHOCTI,
CTaBIICHHS JIO MIPUPOJIH Ta YSBJICHHS PO JIIOACHKY MOBEIIHKY[4].

[Tix wac mocmimxeHHs OyJI0 MPOBEIEHO aHAIII3 YKPATHCHKHUX
nepeknazis ypuskis 3 «Komsikin — HHiC (2 U &) («3amucu
naBHix JisHb») Ta «Hixon Crokin — HAELL (1CIFA L & &)
(«Anananu SnoHii»), SKi MO’KHA 3HAWTH B MIPYIHUKY «SIMOHCHKA
niteparypa: Xpecromartis. Tom I (VII-XIID)», a Takox mepekaanu
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Ka30K 31 30ipku «SmoHchki HapomHi kKasku» [1, 2]. YkpaiHchki
MEepeKyIay SAMOHCBKUX MiiB 1 Ka30Kk X04 1 MpelncTaBieHi
MEePEeBaXHO B aJalITOBAHOMY BHIJISI TA Y BUIJIS1 YPUBKIB, IPOTE
BiZIIrpatloTh BXKJIMBY POJIb Y MIKKYJIBTYPHOMY A1a103i.

ITpu mepeknani AMOHCHKUX MiiB Ta JiereHA BHHUKAIOTH
MeBHI TPYIHOI, a caMe IepeKia] Ha3B ICTOT Ta KyJIbTYpPHHUX
peamit. Jlns mepekiamy BHKOPHUCTOBYIOTH TPH  OCHOBHI
mepeKIafanbki  CTparerii — ajanTarfilo, TpaHCIITepaIio Ta
TTOSICHEHH, X09a KO’KHA 3 HUX Ma€ CBOi MeBHI Hemomiku[3].

TakuM YMHOM MOXHa 3pOOUTH BHCHOBOK, HEpEKIal
STMIOHCHKOTO (hOJILKIIOPY Il YKPATHCBKOI ayauTopii morpedye
perenbHOro BUOOpY TNEpeKIaJalbKUX CTpaTerii i rimmOOoKoro
3HAHHS KynbTypu SmoHii, amke mepekiagad Mae He MpPOCTO
nmepesaT  3MICT TEKCTy, a W 30epertd aBTeHTHYHICTh Ta
0COOJIMBICTH MICTHYHHX ICTOT Ta pealiii IMOHCHKOI KyIbTYPH.

Jlireparypa
l. Bonpapenko LII., Ocamuya }O.B. SlmoHchka niteparypa:
Xpecromatis. Tom 1. (VII — XIII cr.) KuiB: BugaBanunii gim
Hmutpa byparo, 2010. 562 c.

2. [3t00a I.M. SnoHckki HapojHi kasku. Yurtanka. 2009
URL: http://chytanka.com.ua/static/582.ukr.html
3. Maueropa LLJI. Betyn no mepeknanio3HaBcTBa: KOHCIEKT

nekui. 3amopixoks: 3amopi3bKUi HALlOHAIBHUM YHIBEpCHTET.
2023. 97 ¢. URL: https://dspace.znu.edu.ua/jspui/bitstream/12345
/11590/1/Maneropa_Betyn%20m0%20mnepekaago3HaBcTBa_pera

roB..pdf
4, Introduction to Japanese Mythological Creatures.

Simplify. 2022. URL: https://klaussimplifies.substack.com/p/intro
duction-to-japanese-mythological
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AJIATITAIIA SMOHCBKUX ®PA3EOJIOTI3MIB Y
MEPEKJIAI YKPAIHCBKOIO MOBOIO

Hixxnivenko Beponika,

3m00yBauka 3 Kypcy

rieproro (6akaaaBpPChbKOTO) PiBHSI BUIIOI OCBITH
cnermiansHOCTI 035 «Dimosoris»

cnemiarnizamnii «CxiIHI MOBH Ta JiTepaTypH (TIepeKia
BKITIOYHO), TIepIa — SIMOHCHKA.

Moga i iTepaTypa (SIOHChKA, aHTJTIHChKA))

13 «JlyrancpKuii HalliOHATILHUN YHIBEPCUTET
imeni Tapaca LlleBueHkay,

Haykowuii kepiBauk — Manaxosa 10.B.,
KaHIUAAT (iJOJOTIYHUX HAYK, TOIEHT
m.ITonrasa, Ykpaina

®paseonoris KOKHOI MOBH — L€ CKapOHHIS Hapony,
3000yTOK HOTO0 MyJIpocTi ii KymbTypH, IO MICTHTh OaraTuii
Marepiall mpo HOro icTOpito, MPOTHCTOSIHHS BOPOXKUM CHJIaM i
arpecii, mpo 3Bu4ai, ieanu, mMpii i cioxiBanus. dpazeosoris — e
OollHA 3 HalxapakTepHIIIMX 1 HaHOPHUTIHANBHIIINX Taly3eH
MOBOTBOpPYOCTI Hapony. B Hiil Haii0inpmn BHpa3HO W MOBHO
BUSIBIISIIOTHCS.  HApPOJHA MYIPIiCTh 1 JIOTEMHICTh, crenudika
HapoJHOro MucienHs [1, c. 5].

[lepexnan ¢ppazeonori3miB 3 AITOHCHKOT MOBU Ha YKPaiHCBKY
€ CKIIQJTHUM TIPOIECOM, OCKIJIbKU HJIETHCS HE JIMIIIE TIPO Mepeady
3HAYCHHS, 2 U PO TPAHCIIII0 KYJIbTYPHUX OCOOJIMBOCTEH,
CTHJIICTUYHOTO  3a0apBlICHHS, CHMBOJIKM Ta  OOpa3HOCTI.
®pazeosoris € BijIoOpaKeHHSIM TPUBAJIOT0 iICTOPHYHOTO PO3BUTKY
Hapoly, MOro HEMOBTOPHOTO CHOcO0y JKHUTTS, NOOYyTy Ta
0COOIMBOCTEN CBITOCTIPUHHSTTS, SIKI BUSBIISIIOTHCSA Yepe3 MOBY i
TICHO MOB’s3aHi 3 HAIlOHAJBLHOIO KYJBTYpolo. BoHa 30epirae Ta
nepeaae 3 MOKOJIIHHS B TOKOJIHHA €THOKYJIBTYpPHI LIHHOCTI #
YSIBJICHHS, KOJy€ KYJIbTYPHI 3HAaHHS, IO CTOCYIOTBCS SIK caMoi
JIOOAMHK ¥ 11 B3aeMomii 31 CBITOM, TaK 1 HaBKOJHMIIHBOTO
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cepenopuma [2, c. 14]. BonomiHHS SMOHCBKUMH igioMaMu
JOTIOMOKE BaM 3pPO3YMITH KyJbTYpy Ta PO3MOBISITH OiIbII
aBTECHTHUYHOIO AMOHCHKOI0 MOBOIO [3 ¢. 6].

®Opazeonorist Anowii popMyBanace mij BILIMBOM OyAIH3MY,
KOH(YyI[iaHCTBa, CHUHTOI3MY, CaMypaiiCbKUX KOAEKCIB dYecTi, a
TaKOXX KHTAHChKOI KITAaCHYHO] JTiTepaTypu. bararo dpazeomnorizmis
MalTh MOpaJbHO-€TMYHE a00 CHMBOJIYHE HAIIOBHEHHS.
Hanpuknan isbMemo Bupas B, (& H 42 & &5 (Bushi wa
kuwanedo takay0ji) mepexmamaeTbcs SK «camypail, Xod i
TOJIOTHUH, TPUMAETHCS TiTHO». Y IIbOMY BUIIAJKY IT€PEIAETHCS HE
numre OyKBaJbHUH 3MICT, a i KyJbTypHE YSBJICHHS HPO YeCTb,
CTPUMAHICTh 1 TOPAICTb, BIACTUBI TPAAUIIHHOMY SITIOHCHKOMY
CBITOTIISIAY. YKpAiHCHKUM BiIIIOBIAHUKOM, IO YaCTKOBO TEPEIac
el 3MICT, HampuKiIal, MOXe OyTH (pa3eosiori3aM «3 TOJOIY
MyXHe, a TOHOPY He M030YBCs.

OpganM i3 Halie(eKTHBHINIMX METOMIB TIepeKiaay €
ajanTaiis, sKa TIOJNSITaE y TepeHeceHHl Qpa3eosorisMy B
YKpaTHChKHI KOHTEKCT 31 30epekeHHsAM OCHOBHOT izei. Llei miaxin
JTa€ 3MOTY 3pOOHTH BUCIIIB 3pO3yMUIAM 1 OJIM3BKUM JUIS I[1IEOBOTO
YUTaya, BPaxXOBYHOUHM HOTO MOBHI Ta KYyJBTYPHI OCOOJHMBOCTI.
Hanpukian, gpaseosorism J& & K25 7% 5 % (Saru mo ki kara
ochiru) OyKBaJIbHO O3HAYa€ «HABITH MaBla Mauac 3 JepeBay i
M IKPECITIOE, 110 HABITh JIOCBITYCHA JIFOAMHA MOXKE ITPUITY CTUTUCS
MOMMJIKUA. YKPaTHCHKUM BIJIIIOBITHUKOM € «i Ha crapy OyBae
npopyxa», MI0 Kpamie pe30HyE 3 KYJbTYPHOIO TPAIUIIERO
YKpaiHCHhKOro penumienTa. Inmmit npuxiax — 4 (2 /N F| (Neko ni
koban), ToOTO «30510Ta MOHETa KOTY», BIKHUBAETHCS y 3HAYCHHI
«JlaBaTH IIOCH IIIHHE TOMY, XTO HE 3[aTeH Le OLIHUTH». B
YKpaiHCBKili MOBiI ONM3BKMM 3a 3MICTOM € BHUCIIB «SIK CBUHI
anensCHUH» ab0  «mepiad  mepel  CBUHAMM».  SINOHCBHKHMA
¢paseonorizm FH 23 ) 1L % (Atama ga kireru), mo HOCIiBHO
NEPEKIaJaeThCsl SIK «TOJIOBa pike», MO3HAYa€ IOyXKe PO3yMHY,
KMITJIMBY JIIOAWHY. YKpaiHCHKUM aHAJIOTOM MOKe OyTH «TOJIOBa
BApUTE» ab0 «KMITIMBUH, K Oic». Ille ogun npukman: 5D H (2
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1A (Uma no mimi ni nenbutsu), T06T0 «6yaiiickka MOJIUTBa y
BYXO KOHEBI». Y)KUBA€ThCS Y CHTYAIlil, KOJIH CJIOBA UM TTOpaIH HE
MaloTh JKOAHOTO edekTy. B ykpaiHChKii MOBI BiIIOBIAHUM
¢pazeonorisMoM € «iIK 00 CTiHy Tropoxom». TakuM YHHOM,
ajamnTamisg Aa€ 3MOTy HeE JHMIIe TOYHO MepelaTH 3MICT, a |
3a0e3MeYUTH  TPUPONHE  CHOPUHHATTA  (pa3eoyiorisMiB  y
NepeKIaJeHOMY TEKCTi.

KampkyBaHHS — 11€ TaKOX III€ OJIWH CITOCi0 mepekiary, o
MOJISATa€ Y JIOCIIBHOMY BIITBOPEHHI IHIIOMOBHOTO BHCIIOBY 3
MOXJIMBAMH ~ YTOYHEHHSMH JUIS 30€peXeHHS 3MicTy Ta
BiJITOBITHOCTI HOPMaM MOBH Tiepekiaay. Takuii MeTo. 03BOJISIE
nepeaaTu CTPYKTYpy OPHTIHAIbHOTO BUCIIOBY, aJalTYIOYH HOTO
JI0  JICKCHUKO-TPaMaTHUYHUX OCOOJMBOCTEH  I[JILOBOI  MOBH.
Hanpuknan, X (2 FLER (Buta ni shinju) — «epnu cBUHI», MOKHA
nepeaTH K «J1aBaTU IMEpJd CBHHI» a00 «KUAATH TMEPJU Mepe
cBUHsIMIWY». Takuii BUpa3 y OyKBalbHOMY TEPEKIIaai TEXK MOXKE
OyTH 3po3yMinMM, aie caMe Uil TOBHOI SICHOCTI JOPEYHO
CYIPOBOJDKYBAaTH HOTO TOSCHEHHSM, OCKUIBKH B YKpaiHCHKIid
KyJIbTYpi 00pa3 «IepiliB i CBUHE» MEHII YKUBaHUA.

TpancniTeparisi 3 KOMEHTapeM 4acTO BUKOPHCTOBYETHCS Y
BUIAJIKY, KOJU (pa3eosiori3M € CyTO KyJIbTYypHHM ab0 He Mae
YKpalHCHKOTO Bi/IMTOBIAHAKA. E #5414 (Aien kien) — «oneHocHa,
X04u 1 nuBHA, OnM3BKiCTH». DpazeonorisMm He Mae MPSMOTO
aHaJyory, Tomy Horo MoxkHa mojaTu sik: Aien kien — joieHocHa
3ycTpiu ab0 HECHOiBaHa FAPMOHIS MIX JIFOAbMH, 3 BIAMOBITHUM
TIOSICHEHHSIM.

OnucoBHii IEpeKIIaj; BUKOPUCTOBYETHCS, KOJIM 30eperKEeHHS
00pa3HOCTI € HEMOKIMBUM ab0 HemouinpHuM. Hanpuknan, R (L
47 ) (Toki wa kane nari) JOC/IiBHO 03Ha4a€ «4ac — L¢ FPOLIi».
VKkpailHChbKUH aHaJOr «4Yac — HAMIHHIIKK pecypc» mepenae
OCHOBHHH 3MicCT, ajie Bxke 0e3 3axiIHoi mparMaTHYHOi 00pa3HOCTI,
10 XapaKTepHa JUIs OPHUTIHATY.

Hepinko, Takox mepekiagadi BIAIOTHCS 10 KOMOiHOBaHUX
METO/1B, KOJIU MOEJHYIOTCS aAanTalis, ONHUCOBICTD 1 MOSICHEHHS.
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Mpuxnan: — A1 & (Isseki nichd) — «omHuM KameHeM — JBi
nTamkmy. B ykpaiHCBKI MOBI Mae aHANOT «BOWTH JBOX 3aMlliB
OJTHUM TIOCTPiIoM». Y IHOMY BHIIAAKY 3MIHIOEThCS 00pas, aie
ines 30epiraeThes. JloCATHEHHS JBOX PE3yJIbTATiB OJTHOYACHO.

Oco0nuBy yBary mpH TepeKiaai CliJl MPUAUIATH
CTHJIICTHYHOMY  3a0apBlieHHIO  (Dpa3eonori3MiB,  OCKIJIBKH
BiITBOPEHHS €MOLIIHHOTO TOHY € BaYKJIMBOIO CKJIaJJOBOIO TOUHOCTI
Ta NPUPOJHOCTI Tlepekiany. Hanpukiaz, AMOHCHKUI BUCTIB T i
(235 (Aona ni shio), mo A0CTiBHO O3HAYae «3eJI€Hb, MOCOJIEHA
CULIIO»,  BHKOPHUCTOBYETBCSI Ui ONHUCY  NPHUTHIYEHOTO,
3aCMYYCHOT0 CTaHy JIOAWHH, 11 3aHenamy Ayxy. B ykpaiHChKiit
MOBi OJM3BKMMH 332 €MOIITHIM 3a0apBIICHHSM € BHCIIOBH K Y
BOJIy OITyIIEHHUID a00 «ITOTOHYB y CMYTKY», SIKi X04 1 OOy J0BaHi
Ha iHmMWX o0pasax, aje TOYHO IMepenarTh Ty camy atMmochepy
npurnivenocti. Ille ogaum npuknagom € Bucais J O F & & 0 7z
t» (Neko no te mo karitai), mo OykBaJbHO NEPEKIANAETHCS K
«XOYeTbCsl TMO3UYUTH HAaBiTh KOTAYYy Jamy», 1 O3HAYa€ CUIIbHY
3afHATICTH 200 HECTauy JONOMOTH. B ykpaiHCEKiit MOBI 1To1iOHMI
EMOIIIITHAN 3MiCT TepeIa€ BUCIIB «pOOOTH 10 ByXa» abo «pyK HE
BHCTAYaEy, SKi MEPEAOTh BiTIYyTTS IEPEBAHTAXKEHOCTI 1 MOTpeOn
y MiATPUMIIL, X04 1 B iHIIKH 00pa3Hiii popmi.

KomnapatuBuuii  aHamiz 1oka3ye, M0  YKpalHChKa
(bpazeosiorist yacTo OMUPAETHCA HA arpapHy CHUMBOJIKY, Oi0miiHI
amo3ii Ta moOyToBi cuTyallii, Hanpukia: «He Bce KoTy MacisiHay,
«Ha Bora wmagiiics, a caMm He raiics». SIIMOHCBKA X TSDKiE 10
JIaKOHIYHOCTI, 00pas3iB i3 MpUpoaHu, OYATUCTCHKUX KOHLIEMIIH Ta
MOpallbHUX HacTaHoB, Hanpuknan: H 2 Fiid 1721 % (Deru kui
wa utareru) — «IBsX, 110 CTUPYNTH, 3a0MBAIOTH», IO 3aCTEepirae
BiJ] IPOSIBIB 1HAMBIAyali3My.

TakuMm dYMHOM, TEpeKyaa SMNOHCHKUX (Ppa3eosIori3miB
norpedye BiJl Tepekiajadya He JHile TTHOOKMX 3HaHb MOBHOI
CUCTEMH, a ¥ BHCOKOI MDKKYJIbTYPHOI KOMIIETCHTHOCTI.
HaifeekTUBHIIIIM METOAOM € aJanTaiis, OCKUIBKH BOHA
JIO3BOJISIE  30€perTH  OCHOBHHHM 3MICT 1 TepemaTH  MOro
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YKpaTHCHKOMY YHTa4YeBl y 3p03yMiJIOMY Ta MPUPOTHOMY BUTJISII.
[IpoTe B 3a/IeKHOCTI BiJl KOHKPETHOI MOBHOI OJIMHUIN JIOPEYHUM
MOXXe OyTH TaKOXX KaJbKyBaHHS, OIUCOBHH TIEpEKIax YU
KOMOIHAIlisI METOIIB.

Jliteparypa
1. CobomeBchka O. YkpaiHnceki (pazemu W 0COOJHMBOCTI iX
TBOpeHHs1 / M-Bo OCBiTH 1 Hayku YKpaiHu, JIbBiB. HaIl. YH-T iM.
IBana ®panka, Ilen. xomemk, Llukm. Komicis BHUKI. YKp. MOBH,
METOJIUKY HaBYaHHs, TUT. JI-pU Ta JinoBojactea. JIbBIB : [0. B.],
2018.45 c.
2. [ynenok O. C. ®paseonoriaMu 3 KOMIOHEHTOM-
OpPHITOHOMEHOM Yy Cy4yacHid YKpaiHChKii MOBi: CTPYKTYpHO-
CEMaHTHYHI 1 €THONIHTBICTWYHI OCOONHMBOCTI : KBauidikariiaa
HAayKOBa Ipallsl Ha MpaBax PYKOIHCY : JUC. HA 3000YTTS HayK.
cTyrieHs n-pa ¢imocodii : 035 Pinonoris / lynenok Onekcanap
CepriiioBuy ; Hayk. kep. O. A. Ctuwos ; Kuis. yH-T im. bopuca
I'pinuenka. Kuis, 2023. 257 c.
3. Maynard M. L., Maynard S. K. 101 Japanese Idioms :
Understanding Japanese Language and Culture Through Popular
Phrases / illustrations by Taki. Lincolnwood, I1l. : Passport Books,
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ECTETUKA TEATPY TIHEA Y KUTAUCBKIN
KYJBTYPI

Henoru6yenxo Cogist AnapiiBua,

3100yBayKa 2 Kypcy

niepmioro (6akanaBpChKOTO) PiBHS BUIIO1 OCBITH
crnenianbHOCTi 035 ®inonoria. CxiHI MOBU Ta JTiTepaTypu
(TIepexIaj BKIIFOYHO), MepIa — KHTalChKa.

Moga i nmiTepaTypa (KuTaiicbka, aHTJTiCbKa).
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13 «Jlyrancbkuii HaIllOHAIBHUHN YHIBEPCUTET
imeni Tapaca LlleBuenka»

HayxkoBwuii kepiBauk — benik Mapuna OneriBHa
BUKJIaJa4d Kadeapu JiTepaTypo3HaBCTBA, CXiTHOT
Gbimostorii 1 mepexiany

I3 «Jlyrancpkuii HalliOHAJIBHUN YHIBEPCUTET
imeni Tapaca [lleBueHka»

M. [TonTaBa, Ykpaina

Kuraiicbka KynpTypa — OJHAa 3 HaWIaBHIMUX i
HAWBIIIMBOBIMX y CBiTi. 1i (opMyBaHHS OXOILIIOE
TUCSIYOIITTS PO3BUTKY (DITOCOPCHKUX MIKUI, XYH0XKHIX
TpaauLii, pUTyalbHUX HPAKTUK 1 COLIaJbHUX CTPYKTYp. B
OCHOBI KUTACBKOT'O MUCTEIITBA JIEKUTH TIMOOKA TTOBara J1o
PUPOJIHU, TIOLTYK TaPMOHIi, CHMBOJII3M 1 TICHUI 3B’SI30K MiX
ecTeTukor Ta Mopamwno. CamMe B TakoMy KyJIbTypHOMY
IPYHTI BHHHK 1 PO3BHHYBCS TeaTp TiHEHM — yHIKaJbHE
SBMILE, M0 TOEJAHYE €JIEMEHTH OMNOBIAl, Bi3yaJbHOTO
MHUCTELTBA Ta MY3MKH. METOI JOCHIDKEHHS € aHali3
€CTEeTUYHUX XapaKTEPUCTHUK TPATULIAHOTO KHUTAWCHKOTO
TeaTpy TiHeW, BHUSBIEHHS HOro XyHOXHIX 1 (110CO()CHKUX
3acajl, a TaKO 3’SICYBaHHS pOJIl LIbOTO KaHPy B KyJIbTYpHIH
Tpaauiii Kuraio — sk y MHHYJIOMY, TaK i B Cy4acHOCTI.

Kuralicbki HayKOBIIl Jal0Th Take BU3HAUEHHS TeaTpy
Tineit: PR, XFREC T IThe k. Bemesk, DAE K
BRI AR, AP, KA, AR AT R
PEXAS, PR E TR S P EVI B 28], S RCRIA
CER. HHA, RBURBCRE R REEAR, [1] -
[TiiHbci, TakoXX BIOMHUU SK TeaTp TiHEW, Tearp TiHEH min
CBITJIOM a00 TeaTp MIKIPSTHUX MaplOHETOK, — I1€ TPAIUIIIITHE
MHCTELTBO BUCTAaB, Y SKOMY BUKOPHUCTOBYIOThCS BUpIi3aHi 3
HIKIPH CHITyeTH nepcoHaxiB. L1 mmacki Gpirypku 3 pyXxoMuMu
cyriio0aMu KepyIOThCS 3a JOTIOMOTOI0 TOHKUX MalHIb 1
PO3MIIIYIOTBCSI MK JDKEPEIOM CBITJa Ta HaMiBIPO30PHM
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eKpaHOM. 3a JOMOMOTOI0 CIEHapil0, MY3UKH Ta OMOBiael
TaKUM YMHOM PO3MOBIIAIOTHCS iCTOPII.

3a JIereH 1010, KUTalChbKUI TeaTp TIHEH BUHUK Y MEP10.1
npaBiiHHA iMiepatopa ¥Y-ai 3 nuHactii Xans (Il cT. 10 H.€.).
[Ticns cmepTi ymo0IeHOT HAJTOXKHMII IMIEpaTop HE Mir
BTIIIUTUCS, 1 TPUABOPHUN IIaMaH, TMparHy4yd HOro
PO3paJNTH, BATOTOBUB (irypy >KIHKHU 31 IIKIpH, SIKY OKHUBHUB
3a JONMOMOTOI0 CBiTia Ta TiHi. BpakeHwii immepaTop
JI03BOJIMB MOIIUPEHHS IbOTO MUCTENTBA, 10 3T0JIOM CTajo
HApOJIHOIO PO3BAro0 i BOJHOYAC IYXOBHOKO MPAKTHKOIO.
Peanmictuunime >k, TeaTp TiHEH BHpIC 13 IIaMaHCHKHUX
oOpsiziB, € TiHI Majly MariyHe 3HA4YEHHS, CHUMBOJII3YBaJIH
3B’A30K MIXK BAIVMMHM 1 HEBUIUMHUM CBITOM. BiH mIBHAKO
HaOyB TOIyJISIPHOCTI B HAPOJHOMY CEpEIOBHILI, OCOOINBO
Ha miBHOYI KuTaro, ne cTBOproBaiu il MepecyBHI TPYIIH,
110 BUCTYTIAJM Ha ipMapKax, CBITax, o0psiax.

Hapoane TpaauiiiiHe peMecio BUTOTOBIEHHS MiiHBCI
MICTUTh TaKl OCHOBHI €Talu: MiATOTOBKA IIKIPH, BUPI3aHHS,
(bapOyBaHHs, TpacyBaHHS, 3aKpilUleHHS JeTaned 1
BCTAHOBJICHHS Ha TauWIli. Bech mpomec BUTOTOBICHHS
CKJIAJaeTbcsi 3 24 TEXHOJOTIYHUX eTamiB. Y CTBOPEHHI
dbopmu  ¢iryp mepeBaXHO BUKOPUCTOBYIOTHCA XYIOXKHI
OpUHOMH Ta CTWIICTUKA KHUTAWCHKUX HIOBKOBUX KapTHH
enoxu XaHb, 300pakeHb Ha KaMEHI, a TaKOXX HACTIHHHUX
posnuciB  guHactii  Tan. J[oJaTKOBO  3aCTOCOBYETHCS
popi3He pi3b0JICHHS TOHKUMHU JIHISIMU, SIKE HE JIMILE Haja€e
¢dirypkaM BUTOHYEHOTO BWIUIALY, a W 3amo0irae mosBi
CYIUTPHUX TEMHHX TIJISIM T11]T 9aC BUCTABH.

OCHOBHHMMH TEPCOHAKAMH TeaTpy € IieHb (4, shéng)

— TOJIOBHUU YOJIOBIYMH MEPCOHAXK, 3a3BUYAN MO3UTHBHUIMA

repoit; maub (H, dan) — sxiHouMii IEpCOHAX, YaCTO HIXKHUI

i BUTOHYeHMH; 13KH (1§, jing) — XapaKkTepHHMil IepcoHax i3

SICKpaBUM TPUMOM, IO BTUIIOE CHJIBHI, TIPAMOIIHIIHI a0o

Xapu3MaTtuuHi o0pasu; Mo (7K, mO) — crapiiuii 4oJoBiK,
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1HO/I1 CXOXKUH Ha LIEHB, aJie Ma€ MEHIIIE CIIEHIYHE 3HAUCHHS;
qoy (fI:, chdu) — KoMiuHHUi IeEpcOHaX, KU BiAMOBiIa€E 3a
ryMop i Moke OyTH XUTpuM abo HAiBHUM; a TaKokK m3a (7%,
zd) — 1e JpyropsiaHi abo MacoBi POi, MO0 BUKOHYIOTH
JOTIOMDKHY (PYHKITIFO Yy BHCTaBl, iX TaKOXX Ha3UBaIOTh
«JIPAKOHSIYHUMH TiATAHIIBOBKAMI. [2]

Penepryap miiHCi OXOIUTIOE ~ €MMiYHI caru, MICTHYHI
jgereHnd  Ta  moOyroBi  mputdi.  Hanmpukman, y
BucTaBi »3amucu 1po Tpoeuapcrsoy ( = [F i X, Sangud
Yinyi) cunnyer Boenadansuuka Uxyre Jlsana (75 & 5¢, Zhiigé
Liang) 3 JsUIBKOIO-BEXKOI0 B PyKax CHMBOII3YBaB CYTh
cTparerii, a ONTBY BiITBOPIOBAIIMCS 3 TOTIOMOTOFO IIIBUIKUX
PYXIiB 1 TiHEl, 1110 HaraayBaiu Tucsa4i BoiHiB. [3] YV »Jlerenai
npo Yan E» (4175 H, Chang'é Bén Yu¢) — icropii mpo

O6oruHto Micssi — JSUIBKM 3 OJAKUTHUMH  KpHJIAMH
«MigHIMaTUCs» 710 Hebec 3aBISKM PyXy CBITJIA, a My3HKa
marymuai (& Z |, glqin— craponaBHiit  cTpyHHHMI

IHCTPYMEHT) CYIpPOBOJKYBala ii IOJIT, HAJAalOud CLEHI
MeJNaHXONMiHHOCTI. MeHII Biiomi, ale BaXIWBI TBOPH,
sk »lcropis kBitku nepcuka» ( Bk G &5 , Taohua Shan),
PO3KpUBAIM MOJITUYHI IHTPUTH Yepe3 MeTaopH: Majarodi
HEJIFOCTKY KBITIB CUMBOJII3yBall MApPHICTh BJIaH, a pO30UTI
J3epKajia — BTPAYCHY YECTb.

TexHika BUKOHaHHSA B MifHCI — 1€ CIUIaB MalCTEPHOCTI
il marii. JIAIbKOKEpPMIBHUKH, BifoMi sk Taubim (g £& Jifi
, tixiansh1), KepylOTh MepcoHakaMH 3a  JOIOMOTOIO
6aMOYKOBUX MAJIWYOK, NPHUKPIMIIEHUX 10 3—5 cyriobis
msutekd. [1[00 3MycHTH epcoHaska T1akaTH, MaiicTep TPOXH
HaXWISI€ TOJIOBY JISUTbKH, a /Ui 00HOBUX CIIeH BUKOPUCTOBYE
JIOTATKOBl «PYKW», SIKI MHUTTEBO MPHUETHYIOTHCS MO Tija.
My3ukanti rpaioTh Ha 6amOykoBux (ueitrax (£ F-, dizi),

CTBODIOIOUM 3BYKH BiTpy, Ta Ha IoHBJIO (= ¥ , yunlud —
Habopi 3 10 TOHriB), MmO IMITye TYpKIT TpOMY.
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HalimuBoBmwxkHIMNA €PEeKT — «OXHUBJICHHS» BOAU: 3a
JIOTIOMOTOF0 IIIOBKOBOI TKaHWHH, ITi/IBIIICHOI 32 €KpaHOM, i
CUHBOTO CBITHA.

Putyanu Tearpy TiHEH TICHO TeperuliTalucCsI 3
ayxosHictio. Y mnposinuii Hlensci ( B% 75 , Shinxi) mix
gac csita Cepeaunn oceri (R, Zhongqidjié) Bucrasu
npo OOTMHIO Micsus CYTIPOBOI)KYBAJIUCS
KEPTBONPHHONIEHHAMH KPYIIIMX TicTeuok roebinis ( 7 Jf
,yuebing), ski kmamm OUTSI eKpaHy SK pgap HeOecam.
V I'yanayni mig vac cara JpakoHoBMX 40BHIB ( Ui - 19
, Duanwuiji¢) nanpku y BUTJIAII JPaKOHIB «TaHIIOBAJIM» Ha
€KpaHi, BIITAHSIOYM 3JIMX JyXiB, a IIIA1a4i KAJATH B €KpaH
pPUCOB1 KyJbKH, Mm00 3amo0putu OoxecTB. CHMBOIIZM
NPOHHKAB HABITh y APIOHMUIII: SKIIO JISITBKA-JINC 3’ SABIISIIACS 3
YepBOHUMH OYMMa, 1€ 03HAYaJI0 HeOe3MeKy, a OUInil OJIeHb
BKa3yBaB Ha MallOyTHE MPOIBITaHHS.

YV XX cromiTTi miiHcl Tegs He 3HHK, ajde ChbOrojHi BiH
BIJIPOJKYETHCSI B HOBUX (opMax. Y cyyacHiil Buctasi » TiHi
Benukoi crinmy» (K B 52 1 #, Changchéng Yingzi Xi)
TexHosorii  3D-mpoekuii MOeTHYIOTBCS 3  KJIACUYHUMHU
JSIbKAaMU Ta CTBOPIOIOTh €(EKT pyHHYBaHHS CTIHU IIij
HATHCKOM MOHTOJIbChKOT KiHHOTH. B nipoBinmii Xe6ei (AL
, Héb&1) malicTpu BUKOPUCTOBYIOTH (hiyopeciieHTHi gapou,
1100 TiHI CBITHJIUCS B TEMPSIBI.

Tearp TiHell miiHBCI — 1€ HE JIMIIE BUTOHYEHE
MHCTEITBO OIOBIMi, a ¥ TIMOOKO CHUMBOJIYHE KYJIbTypHE
SBHILE, IO BTUTIOE (PiTOCOPCHKI Ta €CTETHUYHI I[IHHOCTI
Tpamuuiitnoro Kurao. Moro po3BuToK 1eMOHCTpYE TicHMi
3B’A30K MDK JIyXOBHICTIO, PEMECIOM 1 HApOJHOIO YSBOIO.
3aBASKH TOETHAHHIO OOpPa3HOCTI, MY3HWKH, CBITJa 1 TiHI
niiHbCcl  30epirae 31aTHICTh 3BOPYILIYBaTH M CHOTOJHI,
BIJIKDHBAIOYM HOBI TOPU3OHTH 4Yepe3 TEXHOJIOTii, aje He
BTPa4yarouu 3B’513Ky 3 0araToBiKOBOIO CIA IIIUHOIO.
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JlirepaTypa
1. 54254
URL:https://baike.baidu.com/item/%E7%9A%AE%E5%BD
%B1%E6%88%8F/23224
2. R7 82 %% Z 18 7 (0 URL: https:/zh.wikipedia.org/zh-
hans/%E7%9A%AE%ES5%BD%B1%E6%88%B2
3. = ¥ X
URL: https://www.cne3online.com/culture/view/12700512/
127249884014378.shtml

IEPOTJII®IYHA ITUCEMHICTD SAK
BIJOBPAKEHHA KYJIbTYPU TA MUCJIEHHSA

3anoreeBa Banepisa EnyapaiBna,

3100yBauka 4 Kypcy

nepuioro (6akanaBpcbKoro) piBHs BUILOT OCBITH
cnenianbHOCTi 035 @inonoris. CXiHI MOBH Ta JITEpaTypu
(mepexJiaj BKIIIOYHO), Mepia — KHTalChKa.

Moga 1 niTeparypa (KuTaiicbKa, aHIJTiiCbKa)

3 «Jlyrancpkuii HalllOHAJIbHUNA YHIBEPCUTET

imeHi Tapaca IlleBuenkay,

HaykoBuii kepiBauk — [lepenaas [1.0., noueHT kadenpu
JTepaTypO3HABCTBA, CX1HOT (istoorii 1 mepexnany,

M. [lonraBa, Ykpaina

MoBa — sIK CKJIa/IHe, AMHAMIYHE Ta CYCIiJIbHE SBUIIE —
BHCTYTIA€ MIOCEPETHUKOM MIXK JIFOJUHOTO Ta
KOHIIETITYaJIbHOIO KapTHHOIO CBiTy, IO BigoOpaxkae ii y
MOBHHX (hopMax, BOJAHOYAC BIUIMBAIOYM HA MHUCJICHHS Ta
BU3HAUAIOYM MEXI Ti3HAHHA. BUBUYEHHS NPUHIUIIB
MMCJICHHS, TOYHHAIOYH III¢ 3 HaWJaBHININX IUBLII3AIIH, IKi
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MOCTYIIOBO BTUTIOBAJIUCSA y 3HAKOBI (opMmHu, mepeadoadae
OCMHCIICHHS cIoco0iB ikcallii 3HaHb, 10, CBOEID YEProlo,
3YMOBJIIO€ HEOOX1THICTh aHAJII3y CHCTEM ITHCbMOBHX 3HAKIB.

Kuraiicbka iepormidu, sk IBOBUMIpHI rpadivHi
CHMBOJIM, MalOTh 3HA4YHO OUIbIIy iH(MOpMAIIiHY EMHICThH
NOPIBHAHO 3 IHIIMMU MOBaMH. [HaKmie Kaxydw, KOXXEH
OKpPEMO B3SITUH KaH31 — 1€ YMOBHO “KBaapaTHa’ TpadiuHa
OJIMHMIIS, IO 3aBXXIU BIUCYETHCS Y KBa):[paTHI/H/I npocnp,
TOMI SIK JIATUHChbKA YW KUpWIM4YHA OykBa — “JiHINAHA”, 1
NepeBaXHO 3aliMa€ By3bKy BEPTHKAIBbHY 200 FOpH3OHTaJIBHy
cMyry. BaxiamBuM mNOKa3HUKOM TYCTHHH iH(oOpMarii y
NUCHhMI BHCTYTIA€ 3HaUeHHs iH(pOpMaIiitHOi eHTporii, i came
KUTaWChKi 1epormiyu JEeMOHCTPYIOTh HaMBHUIIMN piBEHb
OpOr0 TOKa3HWKa. lle MoOXHA TOSCHUTH TPUKIIAIOM
nopiBHsiHHS QR-koma 1 mTpuxkoma: QR-kox 3maTeH
30epiratn Outbmie iHGopMaIii B TOMy camomy oOcCs3i,
OCKUJIBKM BHUKOPHUCTOBYE JIBOBUMIPHUH MpOCTIp, TOII SK
HMITPUXKOJT OOMEXYETHCA OIHOIO BICCIO MPOCTOPY M MOXKeE
MICTUTH JTUIIE 0OMEKEHY KUIbKICTh TaHUX.

Kuraiicbki iepormipm MaroTh HaJ3BHYAaHO BHCOKY
3MaTHICTh 70 KOMOIHamii Ta mepenadi  iHQopmarii.
OBonoxiBmmm jumie 260 HailyXUBaHIIIMMU 1€poriidamu,
MO>kHa 0€3 KOJHUX TPYAHOIIIB YUTATH OYy/b-SKi KUTAHCHKI
TEKCTH ¥ PO3YMITH HE3HAWOMIi CJIOBOCIIONYYEHHs. Takum
YUHOM, MOXXHa BBaXXaTW KHUTAaHChKYy MOBY CBOEPITHOIO
CHUCTEMOIO 3 OCHOBOIO 3 260 3HaKIB, 1110, TOTIPH JIEIIO0 BUIINHA
MOYaTKOBUH TMOPIT BXOXKEHHS, IICIIs 3aCBOEHHS BiJIKpHBAE
BEJINYE3HI MOXKJIUBOCTI: IUIIXOM KoMO1HaIii nux 260 3HaKiB
YTBOPIOETHCS BEJNIMKAa KUIBKICTH CJiB 0e3 HEeoOX1JHOCTI
BHHAXoIUTH HOBI rpadiuni ¢popmu. Hampuxnan, iepornidu
“/X” (Boronn) Ta “7E” (xomicHuii TpaHCHOPT) 06’ €AHYIOTHCA
y cnoBi “’K £ (noi3 ), 6e3nocepe1HbO Iepeialoud KOHIIENT
«TPaHCIIOPTHHH 3aci0, AKUN MPAIOE 3aBISIKA BOTHIO.

Ha mnporuBary oMy, B aHTJIHCBHKIH MOBI CIIOBO
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“MHEeBMOKOHI03” BHIJISZAE SK “‘pneumoconiosis”, 110
CKJIaJIA€ThCS 3 KUTbKOX KOpPEHIB 1 mpedikciB, MOB’sI3aHUX 13
3aXBOPIOBAaHHSIMH, MiHEpaJlaMH Ta OpraHamu: ‘“pneumo-"
(rpem. — MOB’sI3aHMIA 13 JIETEHIMH), ““-conio-"" (Tper. — mui),
“-0s1s” (cy(ike, mo mo3Havae martojoriyHui craH). IIporte
Cy4acHa aHTJIiliChKa BUKOPHCTOBYE cioBa lung (siereni), dust
(), disease (xBopo6a). CeOTo, 110 MaeThCs HA yBasi, s
CY4YacHOT'O aHTJIOMOBHOT'O HOCISI II€ CJIOBO HE Ma€ OYEBUIHOT
CTPYKTypHU, ska O Bigpa3y mepeaaBalia 3MICT MOHSATTH, i
noTpedye OKPEMOTO 3armaM’ SITOBYBaHHSI Ta BUBYCHHSI, TOI STK
y KWTaNCBHKiI MOBI CIIOJIYYE€HHS 3PO3yMiJIMX KOMITOHEHTIB
(sax-0T ““K”1“ZE” y “K %) no3Bonse iHTYITHBHO BUBOIUTH
3HaueHHs 0e3 HEOOXiHOCTI 3HATH JIOJATKOBY JICKCHKY a00
IrpelbKO-JIATHHCHKI KopeHi [7].

Kuraiickka  iepormiiyHa  MUCEMHICTh,  MalO4H
nikrorpadiyHe IMOXOMKEHHs, 30epirae OKpemi Bi3yallbHi
pucH, IPOTE B Cy4YaCHOMY BUIJIsA1 QYHKIIOHYE 3/1€01IBIIOTO
K JororpadiyHa cucTeMa, /e 3HAueHHs MEePeNacThCcsl He
MaJIOHKOM, a TMO€JHAHHSM CEMaHTUYHUX 1 (HOHETUYHHX
€JIEMEHTIB.

BapTo 3a3HaunTtH, 10 y TOJaHOMY BUTAAKY TOHSTTS
nikrorpaiyHOCTiHE TMependadae TOTOXKHOCTI 3 CydyacHe
MMUCHbMOM, KHTaMChbKa MMCEMHICTh B)KE€ IaBHO BIMIiHIILIA BIJ
npsiMOi - Bi3yallbHOT iMiTarii mpeaMeTiB. Sk Hacaimok
OutbLIiCTh 1€poriiiB — 1€ He MIKTOrpaMu, a CKJIaJHi
(poHeTHKO-ceMaHTHUHI KoMIOHeHTH. Hanpuknan, 5& (MoBa)
HE MOXKHA CHOpUAMATH SIK MAIIOHOK — I pe3yibTar
MopdemHoro ckinananHa. DyHKIsS 300pakeHHS 3apa3 —
YMOBHAa. XOY OKpeMi eJeMEHTH Ie HaTAKalTh Ha
IOXO/KEHHs (Hanpuknan, 7K — BoJa), OCHOBHE 3HAYEHHS
NEePEeAEThCsl HE MATIOHKOM, a KOMOIHAIIEI0 paJuKaliB, 1€
OJIMH Ja€ 3HAYCHHS, IHIIUH — 3BYK.

XapakTepHe ISl JaBHIX  CYCHUIBCTB  MOHSTTSA
[UKJIIYHOTO Yacy J1a€ 3arajibHy TJI00AIbHY ITUKIIYHY MOIEIb
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CBITOOYJIOBH, KaTEropu3oBaHy B KOHIEMIil0 «IHb-SH»
(F2F%)  —  ymiBepcambHy ~ OCHOBY  TpaaMIiHHOI
KATAChKOiKynbTypu. CrapomaBHi (OpMH HaKpECICHHS
iepormipis «lup» 1 «dn» (F2F%) dikcyBann mpocri Ta
BofgHOUac (QyHAaMeHTaIbHI pedi. Komriiekc 3HauveHb
iepornipis  «lmp» i «In»  (F2F5) xapakrepusyerncs
KOHTPAcTOM Ta MOPIBHIHHAM: HEOO MOke OyTH XMapHe abo
COHSIUHE; Ha 3eMJIi MOXxe OyTH TiHb a0o0 CBiTIO, X070 abo
TEIUIO0, CyX0 ab0 BOJOro. SIK CHMBOJIM NMPHUPOIHUX SIBHIL,
iepornidu «Iup» i «Sm» f2 [ nosnagamu Bignosigui nopu
POKY, a TakoX Oynu cuMBOIaMu « TBOPIIIBY 3MiH Ha 3emiti.
BinoM «Iup-Sdn» (2 [% npupoano cniBBiIHOCHTHCS 3 IHIIMMU
KATAHCHKUMH  TIOHSATTSIMH, HANPHUKIAT, 3 TOHATTSIM,
noszHauyBanuM ieporsigom «Lu» () (ocHOBHA rpadema —
pamukan Kanci (") 84 — ITosiTps, I'a3).

Y crapojaBHiX  (opmax  300pakeHHs ~ Le
CHMBOJII3YBaJIO CXO/KEHHSI IMapu 10 Hebec, sika 30upaeThes
taM y xmapu. Came TymaH, mo nifHiMaeTbes B HeGo i
YTBOpIOE XMapH, 3aiKCOBaHMU Yy HalIaBHIMIN Qopmi
HAKpECIEeHHS «JOIIOBUX XxMmap» B iepormipi «lHb». VY
KOHTEKCTI KuTaiicbkoi ¢inocodii iepormid «Llu» (%) cras
po3TIsiIaTHCS SIK CUMBOJ JBOX KpaWHIX a3 mporecy
nepetBopenns: «Iub» (F2) — xmMapHe moxmype HeGO Ta «STH»
(F%) — umcre, consuHe, a TaKOXk CTaB y3araabHIOBAILHOKO
KaTeropi€r0 IS TO3HAYCHHSI BEJIHMKOI KUIBKOCTI PIZHUX
denomenis. Orxe, xonuenuis «du-Inp» (F%F2) Bindusae
(dbyHIaMeHTalIbHI MIPOIlec YepryBaHHS JiTa ¥ 3UMH, AHS U
HOYI, TeTUIa ¥ XOJOoIy, CBITJIAa ¥ TiHI, camMe IIe ONMUCYIOTh
cTapojaBHi TekcTu: «IHb mopomxkye SH, SH nopomxye IHbY.
L1e i Bi1OyBa€eTHCS B MOTOLll PEATBHOIO Yacy, peali3yeThCs B
3MiHI JHIB 1 HOUEeH, pOKiB Ta 3UM 1 rpadiyHo BioOpa’keHe Ha
MoHazi Jlaocekoro Koma [1, ¢.37-38].

VY KuTaliChKMX Hamucax Ha KICTKaxX AJii BOPOXKIHHS
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(F“B X usarysens) iepormiu 4acTo MaroTh mikTorpadiuxe
MOXO/DKEHHS, TOOTO BigoOpakaroTh (GopMy BiAMOBIIHOTO
npeaMera. Hanpukian, iepormid “ H ” (micsaup) Haraaye
gopMmy BurHyTOro Micsaus; iepormip “ ff 7 (yepemaxa),
0COOJIMBO Y CBOEMY TPAIUIIIMHOMY HAMCaHH1, TOIIOHUHN 10
60KOBOi mpoekii yepenaxu; “” (kiHb) 300paxkac KOHS 3
IPUBOIO Ta 4OTHpMa Horamu; “f” (puba) Haraaye IIMBYYy

pulby 3 TOJOBOI, TUIOM 1 XBOCTOM; ‘7 MOYaTKOBHM
BapiaHT ieporymida “E (TpaBa), CKIaacThCs 3 JIBOX IIyUKiB
Tpasy; iepormid “I]” (aBepi), 0COOIUBO y TpaaMIiHOMY
HaIKCaHHi, 300pakac JBOCTYJIKOBI ABepi. Y Bumanxy 3 “B”

(ayIKOT0JIb, BUHO), SIKIIO IPHOpATH KITF0Y “TPH Kparuii Boau”
(7 ), 3anuuiaeTbcs KOMIIOHEHT P87, axuii momibHuii 10

IUISAIIKY, 0 Oiable He MicTUTH ankoromo. lepormid “H”

(conme) mae kpyriay ¢opMy 3 Kpamkow MOCepenrHi, M0
Haragye oOpa3 COHIS, SKMM JIOAM CIHOCTEpIrarTh Mpu
OpsSMOMY TOIJISAL Ha HbOTO [5].
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BIITBOPEHHSI ®AHTACTUYHOT'O TBOPY
EPIH TAHTEP «KOTH-BOSIKA: HA BOJIIO»:
NESIKI IEPEKJIAJALBLKI ACIIEKTH

IlepoBa Caitiana B’siuecsiaBiBHa,

KaHIUIAT MEeAarori9yHuX HayK, JOIEHT,

JIOLEHT Kadepu JiTepaTypo3HaBCcTBa, CX1AHOT
(dimosorii 1 mepexiamy,

3 «Jlyrancpkuii HalllOHAJIBLHUNA YHIBEPCUTET IMEHI1
Tapaca IlleBuenka»

M. [TonraBa, Ykpaina
https://orcid.org/0000-0002-1758-2284

VY cydacHOMY KyJbTYPHOMY IPOCTOP1 MPOCTEKYETHCS
CTifika  TeHJEHLis A0  3pPOCTaHHA  MOIYJSPHOCTI
(daHTacTUYHOI JiTEpaTypH, U0 MIATBEPHKYETHCS 3HAUHUMU
oOcsramu il apykoBaHux HakiamiB. lLle moscHIOETHCA
[IparHEeHHSAM YUTAYiB BIJBOJIIKTHCS B OyJI€HHUX MPOOIIEM 1
3aHYpUTHCS y BHraJlaHUN CBIT, SKUH BIJIKPUBAE HOBI
TOPU3OHTH YsBH. Y 3B’S3Ky 3 IIMM 3pocTae moTrpeda B
SKICHOMY TIE€peKJIajli TBOPIB 3a3HAYEHOTO KAHPY, 30KpeMa y
peTeNbHOMY  BIATBOPEHHI ~ MOBHOI  XapaKT€PUCTUKH
NEpCOHAXIB, aJpKe caMe uepe3 MOBY pPO3KPUBAETHCS
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aBTOPChKa KOHIIEMIIIS Ta CBITOTJIsAAHA mo3ullis. EdexTuBHa
iHTEepHpeTalis MOBJICHHS TepoiB mependadae TrIuboKe
PO3yMiHHS iIXHBOTO XapakTepy, 10, Y CBOIO 4epry, norpedye
NOLIYKY aJeKBAaTHHUX 1 BOJHOYAC TBOPYMX pIllIEHb Mif dac

nepeaayi crienuiaHnX MOBHUX 0COOJIMBOCTEMN:
rpaMaTUYHUX TOMWJIOK, 3aiKaHHs, MICTeNsIBOCTI TOIIO.
3aBmaHHsA Tepekiagada — 3a0e3MeYuTH I YuTada

nepekyany Take caMe CHPUNHATTA MEePCOHAXIB, sKe OyIo
3aKjiaJiecHe  aBTOpoM opuriHany. OTxe, aKTyaJbHICTb
JNOCTIDKEHHST ~ 3YMOBJIEHA  aKTHBHMM  IOIIUPEHHSIM
danTacTuyHOi JiTEpaTypu Ta HEOOXIJHICTIO TIUOOKOIO
aHayizy oco0IMBOCTEN nepeaayi MOBJICHHEBHX
XapaKTePUCTHUK MEPCOHAXKIB y MPOLEC] TepeKIaay.

OBOJIOIIHHS HOBOIO MOBOIO TIependadae 3aCBOEHHS il
cnernudigHoi 30BHIIIHBOT (OPMU BUPAKEHHS 3MICTY AYMKH.
Jloriyaa CTpyKTypa MHCJICHHS HAWIOBHIIIC peani3yeTbes
yepe3 CMHTAaKCUC, TOOTO Yepe3 CHCTeMy NpaBHil, 3a SKHUMHU
OKpeMI1 JISKCUYH1 OJIUHUII 00’ €THYIOThCSI B peueHHs [39, c.
70]. Xoua 6a30Bi THUNM pedyeHb Ta (QPyHKLIi IXHIX YICHIB B
AHTJINCBKIM Ta yKpailHChKIM MoOBaxX MOJIOHI, HPUHIIMIIN
TXHBOTO JIHIMHOT0 po3TalllyBaHHS ICTOTHO BIAPI3HSIOTHCA. B
000X MOBax MOCIIJOBHICTb €JIEMEHTIB y PEUYEHHI BUKOHYE
rpaMaTU4Hy, KOMYHIKaTUBHY, CTUJIICTUYHY T4 CEMAHTUYHY
¢yukuii. [lpore crymiHp 3HauymocTi HUX (QYHKIIH
PI3HUTBCA: B aHTJIICHKIM MOB1 JOMIHYIOTh IpaMaTH4YHa Ta
ceMaHTMYHa (yHKIII, TOAl SIK B YKpPailHCBKIH —
KOMYHIKaTHUBHA Ta ctuiictuyHa [39, c. 70].

Taka BIAMIHHICTH IIOSICHIOETBCS  THIIOJIOTIYHOIO
HAJIOKHICTIO  MOB:  aHIVIIHChKA MOBa  PENPE3CHTYE
QHAIITUYHUM THUM, a yKpaiHcbka — cuHTeTHYHHH. Cam
XapakTep THUIy BU3HA4a€e OCOOJIMBOCTI MOOYJAOBH MOBHOL
CTPYKTYpH. Y CHHTETHYHHX MOBaX, A0 SKHX HAJICKHUTbH
yKpaiHChKa, TIpaMaTH4YHI BIAHOIIEHHS MDK CJIOBaMHU
MepeIaroThCs 3ACOUTBIIOTO 3a JIOMOMOTror (hiekciit, 1o

87



36ipauk maTepiajiBp MikHapo/HOT HAyKOBO-NIPAKTHYHOI KOHpepeHuii
«AIAJIOT KYJIBTYP Y BAXKKI YACH» (17 kBitHst 2025 p.)

MapKyoTh PiJl, YUCJIO, BIIMIHOK, III0 3yMOBIIIOE BITHOCHY
BUIBHICTB MOPSIIKY ciiB y pedenHi [39, c¢. 70]. Bianosigno, y
MOBaX CUHTETUYHOI'O TUITY 3B’A3KH MIXK CJIOBaMU B PEUCHHI
peai3yroThes 3a JOMOMOrol0 MOP(OJIOTIYHUX MOKa3HUKIB —
cydikciB Ta 3akinyeHs [39, c. 71].

VY mnepexnaai tBopy Epin I'antep «Kortu-Bosiku: Ha
BOJIIO» OyJl0 BUSIBJICHO TaKi CHMHTAKCH4YHI Ta TpaMaTH4H1
TpaHcopmMarii: KOMIeHcallis, 3MiHa OPSIKY CIiB, O Ta
IHTerparfis.

[To-nepme, 'y  mepexiafi  BHUKOPHUCTOBYETHCS
komneHcarlis. Lle cnocid mepeknany, 3a JOMIOMOTOIO SKOTO
BTpaTa 3HAYCHHS B OJIHI/ YaCTHHI peUeHHs KOMIICHCY€EThCS B
iHmIi# Horo wactuni. Jocnianuk I. KopyHeus cTBepIKye, 1110
s TpaHchopMalliss Teperae eIeMEHTH CMHCITY 1HITMMHU
JICKCUYHUMH OJIUHUIISIMHU, TIPOTE HEOOOB’SI3KOBO Y TOMY K
camMoMy MicIIi TeKCTy, 1m0 i B opurinami [20, c. 112]:

«Henry told me there are all sorts of dangerous animals
out there.» Smudge went on. — «l enpi kazae meHi, wo mam
6CinAKI nebesneuni meapunu.» — JIanko npo0osiicysas.

«All you have to do is sit where they can see you and
look hungry for a couple of days.» Rusty meowed. — «Bce,
wo mobi mpeba, ye cudimu decob KilbKa OHi8 makx, abu 6oHU
mebe b6auunu, i npu Ybomy 30a8aMucsi 20100HUM.» — HABKHYE
Pyosko.

«You do seem to have a natural hunting ability.»
Bluestar meowed. — «30acmbca, y mebe npupoouna
CXUTbHICMb 00 MUCIUBCEA. » — HABKHYAA CUHbO3IPKA.

[Tepexnanaui Karepuna Jlyaka ta Octan Ykpainens y
CBOIM MpakTHIl aKTHUBHO BIAIOThCS A0 TpaHCopmarii
nopsiaKy ciiB. Lle o3navae, 1o mijg gac nepexiamay CTpykTypa
pEUCHHSI  3MIHIOETHCS  LUIAXOM  II€PECTAaHOBKH  HOTO
CKJIQJIOBUX TMOPIBHSHO 3 OpWUIIHAJIBHUM aHTJIHCHKUM
tekcToM [39, c. 66]. 3acrocyBaHHs Takoi TpaHcdopmarii
3YMOBJIEHE CUCTEMHHMH BIAMIHHOCTSIMH MK aHTJIIHCHKOIO
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Ta YKpaiHCbKOIO MOBaMH, 30KpeMa MOPCTKOIO (hiKcalli€ero
HOPSAKY CIIIB B AHIJIHMCHKIH MOBI Ta #Oro BiJHOCHOIO
BUIBHICTIO B YKpaiHCBhKIH. Y TpamMaTH4HIA CcHCTeMI
AHIJTMCBKOI MOBHM  TOPSAJOK CIIB BHUKOHYE BaXKIIUBY
CHHTaKCUYHY (PYHKIIIIO 1 HE MiIJIATae JOBUIBHOMY 3MiHEHHIO,
TOMI SK B YKPAalHChKIH MOBI CHHTAaKCHYHI BiJHOIICHHS
3HAYHOIO MIpOI0 MO3HAYAIOTHCA 32 JJOTIOMOTOI0 BIAMIHKOBHUX
dopM, O J1a€ 3MOTY 3MIHIOBATH IOCIHIIOBHICTh CIIB 0€3
BTpaTHU rpamMatuyHoi abo ceMaHTHYHOI KOpeKTHOCTI [39, c.
67]. Takum 4MHOM, 3MiHA TOPSIKY CIIB y MEpeKiaai €
BUIIPABAAHUM 1 MOIIMPEHUM NPUHOMOM, SIKUN 3a0e3neuye
CTHJIICTHYHY TPHPOIHICTH Ta BIAMOBIAHICTE HOpPMaM
ITb0BOI MOBH. Y HaBEICHHX HIDKUE TMPUKIANax Ud
Tparcdopmariis Oyiia 3acTocoBaHa came 4epe3 po301KHOCTI
B CHHTAKCHYHIA OpraHizamii aHTJIIACBKOI Ta YKpaiHCBKOi
MOB:

«You wouldn’t get me in there.» Smudge wrinkled his
black nose with distaste. — «A mene mu mene myou He
3amanuuL. » — JIANKoO Hecx8anbHO HAMOPWUE HOCA.

«Henry said he went into the woods once.» Smudge
meowed. — «l'enpi kaszas, 6iH AKOCb XOOU8 00 Jicy.» —
HABKHY8 JIanko.

«He caught a robin there!» Smudge insisted. — «Bin
cnitimas mam 9po3oda!y» — nanonszae Jlanko.

Y  nmocmimxkeHHi Oyno JOBEIEHO, IO MepeKaa
(daHTacTUYHOI JITEpaTypy BUMarae He JIUIIE JIIHIBICTUYHOI
TOYHOCTI, a i IIMOOKOT0 pO3yMiHHS aBTOPCHKOT'O 33/[yMy Ta
XapaKTEPOJIOTIUHUX 0COOIMBOCTEH TIEPCOHAXKIB.
AKTyanpHICTh  NpOOJEMaTHKH 3yMOBJIEHa HE JIMIIE
3pOCTaHHSAM MOMYJISPHOCTI XKaHPY, a i MOTpeOoIo y IKICHOMY
BIZITBOPEHHI MOBHOI 1HIMBIyalbHOCTI I'epoiB, 1110 BUCTYIAE
KJIIFOYOBUM  3ac000M  peamizamii  i7€OJIOTIYHOTO  Ta
XYJOXHBOTO 3MICTy OpHriHaly. Y IbOMY KOHTEKCTI
nepeKIaad MmocTae He JIMIIE K MOBHUM MOCEPEIHUK, a K
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IHTEpIpeTaTop KYJbTYPHOTO KOIy, 3IJaTHUN aJanTyBaTu
CKJIQ/IHI CTHJTICTUYHI i CHHTAaKCHYHI OCOOJIMBOCTI 10 HOPM 1
OYiKyBaHb LJILOBOI ayIUTOPII.

[TpoBenenuii anani3 CHHTAKCUYHHUX TpaHchopMaliil y
nepeknani pomany Epin ['antep «Kortu-Bosiku: Ha Bosro»
3aCBITUMB JOLUTBHICTh BUKOPHUCTAHHS TaKHX
nepeKsIafalbKux MpUoMiB, SK KOMIIEHCAIlisl, 3MiHA MOPSAKY
CIiB, TIOJI Ta iHTErparis pedeHb. Yci 1i TpaHchopMarrii
06yMOBJIeH1 TUMONIOTIYHUMH  BIAMIHHOCTAMH  MIDXK
AHTIIHCHKOIO (aHATITHYIHOIO) Ta YKPATHCBKOIO
(CUHTETUYHOI0) MOBaMU. BOHHM CHPUSIIOTH JOCATHEHHIO
€KBIBaJICHTHOCTI MK OpPUTIHAJIOM 1 MTEPEKIIaJI0M HE JIUIIE Ha
piBHI 3MICTY, a i 3 MOTJISAY CTUIICTUYHOI BUPA3HOCTI, LIO €
HAI3BUYAHO BAXKIMBHUM I TIepeadi MOBHOTO MOPTPETY
MEPCOHAXIB Ta 30epe’KeHHs XYJ0KHBOI LITICHOCTI TEKCTY.

Jlitreparypa
1. Teopis 1 mnpaxkthka nepexiany. KoHcCHeKT JeKiii.
MetoanyHi BKa3iBKH Ui ayAWTOPHHUX 3aHATh. JIyraHchbk:
Bua-Bo CHY im. B. [ams, 2006.
2. Kopysens 1. B. Teopis 1 npakTuka nepexnany (aCneKTHHH
nepeknan). Binnuis: Hosa Kaura, 2003. 448 c. C.112.
3. Mopo3 JI. B. Ilpobnema Tumnosorii mnepexiaganbKux
TpaHcopmaiiil. Bichuxk Kumomupcvkoco 0epicasHo2o
yHigepcumemy imeni leana @Ppanka. 2014. Bun. 5 (77). C.
204-208.

TEOPETHUYHI 3ACAJIA BUBUEHHS ATTOHCHKOI
JIHTBOKYJAbTYPHOI MOJIEJI

Mauaxosa 10.B.
KaHIUaT (PUIOIOTIYHUX HaYK,
JIOTIEHT Kadeapu JiTepaTypo3HaBCTBA,
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ORCID 0000—-0003—4083-810X

Y  KOHTEKCTI MIo0ali3amifHUX  MPOLECIB, IO
aKTyalli3yl0oTh TIPOOJIEMH MDKKYJIBTYPHOI KOMYHIKallii,
0COOJIMBOTO 3HAYCHHS HAOYyBa€ JTOCIIHKCHHSI HaIllOHATBHO-
KyJIbTypHOi crnernudiku MoBieHHeBOI B3aemonii. Cepen
SACKpaBUX NPUKIANIB TakuX (EHOMEHIB BUPI3HIETHCS
AMOHCHKA JIIHI'BOKYJIETYpHa MOJEIb, 1110 IIPEACTaBIIsIE COO0I0
VHIKQJIbHE TIO€HAHHS KOMYHIKAaTHBHUX CTpaTerii Ta
KyJIbTYpHHX IiHHOCTei. [i XapakTepHuMM pucamMu €
BUPaXEHA TEH/ICHIIiS 10 HENPSMOTO CIIIJIKYBaHHS, IPIOPUTET
KOJIEKTUBICTCHKHX YCTaHOBOK Ta JOTPUMaHHS
HEKOH(IIKTHOI KOMYHIKaTUBHOI crpaTterii. 11 ocobmuBocTi
CTBOPIOIOTH CIEIM(iuHI BUKJIUKU Ta HOTPEOYIOTh YBaru Mpu
B3a€EMOJIII 3 TMPEACTAaBHUKAMHU IHIIMX KYJIBTYp, 30Kpema
3aXiIHUX, JI€¢ KOMYHIKaTHBHI HOPMH MOXYTb CYTT€BO
BIJIPI3HATHUCH.

JlocmikeHHsT  AMOHCBKOI  KyJbTYpU  MOBJIEHHS
CBIJTYUTH MPO 11 TICHUM 3B'I30K 13 COIIATBHOIO 1€pAPXI€l0, 10
3HaXOJUTh CBO€ BiJIOOpakeHHS Yy CKIaAHIA cucTeMi
BBIWIMBOCTI. L5 cucrema nerepminye Bubip MOBHHX 3ac001B
Ta 3arajibHy KOMYHIKaTHBHY MOBEAIHKY 3aJISKHO BiJl CTaTyCy
YYaCHHUKIB IHTepaKIii. Yuciendi TOCHIHKEHHS
MiJKPECTIOTh, IO TIMOOKO BKOpIHEHa B SAMOHCHKIN
KyJbTYpl HEKOH(JIIKTHA CTpaTerisi CHUIKYBaHHS 3YMOBIIIOE
CXWJIbHICTh YHHUKATH NPAMOI KPUTHKU Ta KaTerOPHYHOIO
3alepedyeHHs, 0 € BU3HAYAJIbHUM EJIEMEHTOM SITOHCHKOL
KOMYHIKaTUBHOI TOBEIIHKH. BUBYEHHS IMX AacCHEKTiB €
KJIIOYOBUM  JUIA  PO3YMIHHS  CYTHOCTI  SIMOHCBKOL
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JIHTBOKYJIBTYPHOI MOJeNi Ta ii BIUIMBY Ha MDKKYJIBTYPHY
KOMYHIKaIIifO.

[ToHATTST JHTBOKYJIBTYPHOI MOJENI PO3BUBAJIOCS B
paMKax JIIHBOKYJIBTYpPOJIOTii Ta KOTHITUBHOI JIIHTBICTHKH,
JIe aKTUBHO JOCIIKYIOTHCSI B3aEMO3B'I30K MOBHU, KYJIbTYPH
Ta MUCJICHHSI.

Meroro 1i€i crarri € JOCHIIKEHHS OCHOBHHX
TEOPETUYHHUX  MIAXOMIB  JO  BUBYCHHS  SMOHCHKOL
JHTBOKYJIBTYPHOI MOJIENI Ta IX 3aCTOCYBaHHS B KOHTEKCTI
MDKKYJIBTYPHOI KOMYHIKaIIii.

VY cTaTTi 3aCTOCOBAHO KOHTEHT-aHAJI3 JJIsl BUSIBICHHS
JIHTBOKYJIBTYPHUX €JIEMEHTIB; KOTHITUBHUH aHAJi3 — 317151
PO3YMIHHSI TOTO, SIK SIMOHII (POPMYIOTH MHCIEHHS dYepes
MOBY; COIIOJIIHTBICTUYHHIA aHAJI3 — JJIsl BUBYCHHS CUCTEMH
BBIWIMBOCTI Ta KOMYHIKaTUBHHUX CTpAaTeriii; MOpiBHSIIBHO-
KPOCKYJIBTYpPHUHA  aHali3 — 13 METOK  BUSBIICHHSA
BIIMIHHOCTEH SAMOHCHKOI MOZENI BiJl IHIIMX KYyJIbTyp; a
TaKOX IHTEpIpeTaliiHuN aHalli3 y Mexax KoHuenmii Soft
Power Ta mosicucteMHoi Teopii. 3 METOI0 PO3KPUTTS TEMHU
3BEpHEMOCS JI0 AaHali3y OCHOBHHX KOHIIETITYyaJbHHUX
MiIXOMAIB, SKiI BiOOpakaroTh OCOOIUBOCTI  SITOHCHKOI
JHTBOKYJIBTYPH B 11 pI3HOMaHITHUX MPOSBAX:

eKotodama (F5E) — naBus sAnoHCHKa Bipa B Mariumy
CHJIy CJIOBA, 3TIIHO 3 SKOI0 MOBJIEHHS MOKE€ BIIMBAaTH Ha
nozii Ta eHeprii ceity. Brnepie onucana y xponikax Konziki
ta Hixon IlIpoki, mi3Hime KoHIENTyami3oBaHa y ¢izocodii
Motopi Hopinaru ta po3BuHyTa y cyudacHii ¢inocodii SAcyo
FOacu [7, c. 58];

eDMLL (Dynamic Model of Language Learning) —
Teopis Jxona [llymana, mo TpakTye MOBHE HaBYaHHS SIK
Ipolec COLIOKYIbTYpHOI amanTanii. Hamami wMozgens
ajanTyBajiach N0 AWHAMIYHOTO Mmiaxoxy 3aBasku [liaHi
Jlapcen-@pimMeH 1 po3BHUBajacsa B KOHTEKCTI 0araToMOBHOL
ocBitH [6, c. 31-49];
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e Kyneryphi Bumipu Hofstede / Minkov [2, c. 1-561].
[ls momens I'eepra XodcTeme po3moniise KyIbTypu 3a
nrictbMa  3MIHHUMH  (IHOWBiAyadi3M, JAWCTAHINS —BJIaId
TOINO), Ti3HIiNmIe po3mupeHa MaikioM MIHKOBHM IS
MIMOIIOTO aHATI3y MDKHAI[IOHATBHUX KOMYHIKAIIIH;

e Soft Power —  KoHuemiis M’SKOi  CHIIH,
sanporioHoBaHa  J[xxo3edom  Haitem  (Joseph  Nye),
CTOCY€TBhCSl 3JaTHOCTI KpaiHM BIUIMBATH Ha IHINI Yepes
npuBaOIUBICTh BIACHOI KyJNbTypU. Y KOHTEKCTI SAMoHIl 1
KOHIICTIIisl aKTUBHO JAOCIIHKYEThCS TAKUMHU HAyKOBIISIMH, SIK
IBabyui [3, c. 465-483] , Cakamotro Ta Hiccim Kamom
Otmasrin  (Nissim Kadosh Otmazgin [5, c. 1-19], —
13paibChbKUHN TOCIITHUK, SIKUH CTIeliali3yeThCsl HA BUBUCHHI
AMMOHCHKOI Ta KOPEHCHKOI MemiaiHayCTpiid, MOMyJspHOL
KYJbTYPH ¥ KyJIbTYpHOI OJIITUKU B MEKaX CTpATErii «M’SKOi
cwmy y Cxignii ta [liBnenno—CxigHin A3ii

e Polysystem Theory po3pobnena Itamapom IBen-
3oxapowm [1, c. 1-23], us Teopist onucye JiTepaTypHi # MOBHI
CHCTEMH SIK IMHAMIiuHi B3a€MOIIOB’sI3aH1 CTPYKTypu. Teopis
3aCTOCOBYETBHCSl /10 MIKKYJIBTYpHUX TpaHc]epiB, y T.4.
ATOHCHKUX, B TocHikeHHsIX Susan Bassnett, Yuko Kawai [4
c.39].

TakuM YWMHOM, JOCHIDKEHHS MIATBEPIXKYE, IO
AMMOHCHbKA  JIHTBOKYJIBTYPHa  MOJENh €  CKJIAQJIHUM
6araTopiBHEBUM (heHoMeHOM, 10 notpelye
MDKIMCHIUIIIIHAPHOTO aHaJTI3y Ta BpaXyBaHHS K JOKAJIbHUX,
TakK i1 r100aJbHUX MapaMeTpiB MOBHOI MOBEIIHKY.

JlitrepaTtypa
1. Even-Zohar I. Polysystem Theory Revisited. Papers
in Culture Research. Tel Aviv: Unit of Culture Research, Tel
Aviv University, 2010. P. 1-23.
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P03BHTOK MO3KY Ta ICHXOJIOTIYHA CTIHKICTh CTYICHTIB
Iy’)ke BaXJIMBa y BHMBYEHHI 1HO3EMHUX MOB, OCOOJIMBO
KATAiCbKOi MOBH, $IKa BIOPI3HAETHCS  TPAAULIHHOIO
caMOOYTHBOIO  MHCEMHICTIO, CKJIAIHOI  (POHETUYHOIO
CHCTEMOIO, 1110 BUKIIMKAE 06arato TPyAHOILIB MPU 3aCBOEHHI
Ta YJOCKOHAJICHHI HABHYOK, BMiHb Ta 3HaHb, sIKi (JOPMYIOTH
KOMYHIKaTUBHY KOMIIETEHIII0, 110 € OCHOBOIO CTaHOBJICHHS
npodeciiinoro ¢axiBisg. Y MiAroToBii MaiOyTHIX (axiBIiB
KHTAalChKOI MOBH, a caMme IepeKJiajadiB Ta BUKJIAJAYiB
HaAWBaXXIIMBIITY POJIb BIIITPAIOTh PO3BUTOK I1aM’SITi Ta YBaru.

AKTyanpHICTP ~ T€MH  JIOCHI/DKEHHS  3yMOBJICHA
BHUCOKUMU norpedamu 10 BXKE chopMOBaHUX
HEHPOIUAAKTUYHUX BMiHb Yy CTY/ACHTIB, IO BUBYAIOTH
KUTAalCbKy MOBY. A TakKoXX, MaeMO Ha METI PO3TJSHYTU
0COOJMBOCTI MiATPUMAHHS YBaru NPOTITOM JIEKIH, 3
ypaxyBaHHSIM JOCBiy KHUTaWChKUX (DaxiBIiB ICHXOJIOTII,
MEeNaroriki Ta METOJUKH HaBYaHHS KUTAWCHKOI MOBH
1HO3eMHHMH CTYJE€HTaMH Ta BJIACHOT'O JTOCBIy BUKJIAJaHHI
JEKUIHHUX Ta IPAKTUYHUX KYpPCIB 3 KUTaChKOi MOBH, SIKH
CTaHOBUTH 11 pOKiB.

CydacHi HayKOBLI BUIUIAIOTH HACTYIHI TPYAHOILL,
OB ’s13aH1 3 HEWPOJUIAKTUKOIO, 110 3HAYHO BIUIMBAIOTh Ha
3aCBO€HHSI 1HO3€MHUX MOB, SIK: HEJOCTaTHI piBEHb
PO3BUTKY KpPEaTUBHOTO MHCIIEHHS, HEMOXXIHUBICTb JIOBTO
TpUMaTH KOHIEHTpAIil0 yBark Ha Marepiaii, II0
BUBYAETHCS, TOPYIIEHHS POOOTH IiBKYJIb Ta XBOPOOU MO3KY,
HEJIOCTATHIN piBeHBb 00csTy A0BUIBHOI mam’sTi. 1o, Ha Ham
HOTJIAJ, TIPH JIESIKUX HasiBHUX MpoOJIeMax MOKHA 10/1ajlaTy.

BpaxoBytoui BiracHM 10OCBiZ poOOTH 31 CTYJEHTaMH,
K1 MalOTh BPO/KEHI XBOPOOU MO3KY Ta XBOpPOOHU IOB’sI3aHi
3 EMOIIHOI0 a00 IICHXIYHOI HEeCTaOIJIbHICTIO, MOXKEMO
3a3HAYUTH, 110 y MOPIBHAHHI 31 CTyJIE€HTaMH, SIKi BITHOCHO
3I0pPOBi, PIBEHb KOHIIEHTPAIIIl yBaru y MepIIoi KaTeropii €
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HECTaOUIbHUM, ajie MiAJAEThCA KOPEKIii 3a JIOMOMOTroI0
pi3HHX 3aco0iB Ta MeTONiB BHKIagaHHs. Hampukmanm, i B
po0OTI 31 cTyAeHTaMH, IO HE MAlOTh BHUIIE 3a3HAYECHUX
npobieM Ta CTyJeHTaMH, L0 MAaloTh pi3HI ypaKeHHs
TOJIOBHOT'O MO3KY, Ha [yMKY KUTalCbKHUX HAayKOBIIB, 3 KOO
MU a0COJNIIOTHO  TOTODKYEMOCS, TIpU  MACHBHOMY
MIPOCIyXOBYBAaHHI MaTtepially JIeKIlii piBeHb yBaru majae
npubimzno yepe3 10 xBunmH. ToMy, akTyanbHUM Oyne i Ha
HOYaTKY JICKIIIHOI 0 3aHATTS 1 IPOTSTroM HOTo CIIIIKyBaTH 3a
piBHEM yBaru CyJIeHTIB Ta MiJKPIUTIOBTH KHoro. HaBomsuu
MPUKIIAIU 3 KUTTS, KyMeIHI KOPOTKi i1CTOpii Ta MUTATH MPO
iXHIO IyMKy IIOJO MaTepiany, SKHid BOHHM IPOCIYXallu.
Oco06nuBy yBary HOpuiuIATH SIK pa3 CTyAEHTaM, y SIKUX €
npoOIemMH, Py bOMY MaKCUMaJIbHO TAKTOBHO BUIIPABIISTH
HNOMWJIKM Ta MaKCUMaJIbHO HamaraTHCs YHUKAaTH KPUTHKH,
BXKHMBAIOUM Taki BUpa3H, sSK «Bu He 30BciM mpasi...»,
«MoxiMBo y Koroch € iHma ayMmka?» OCHOBHOIO
po0JIEMOIO OMaHyBaHHS MaTepialy y CTYAEHTIB, sIKI MAalOTh
XBOpPOOH MO3KY 200 HE1I0CTaTHRO c(hOPMOBaAHI PiBHI yBaru Ta
mam’siTi, Takl BIACTYNH BiJi MOHOTOHHOTO YWUTAHHS JIEKI[I{
CHPUATUMYTh MiJIBUILEHHIO PiBHS YBaru, 10 TAKOX BILTUBAE
1 Ha 3anaM’SITOByBaHHs MaTepiany. EQextuBanMu 3acodbamu
CIIyTYIOTh HAOYHICTh Ta BUJUIEHHS OKPEMHUX, BAKIMBUX
MOMEHTIB Jek1ii. Ha cyuacHoMy eTtarii po3BUTKY TEXHOJIOT1iH
aKTyaJbHMM €  B)XMBaHHS  IHTEPAaKTUBHUX  JIOLIOK,
MpPE3CHTaIlld, $KI OMUCYIOTh OCHOBHI €TamM, KIOYOBI
MOMEHTH JIeKLii Ta CIyTylOTh J0JAaTKOBHUM aOCTpaKTHUM
3ac000M NIPUBEPHEHHS YBaru CTY/ICHTIB.

Buknagady Moxe MepioguuHO  3BEpTaTHCA 10
Mpe3eHTAllIfHOr0 Marepiajly, BMHUKaTH B1J€0 TOB’s3aHi 3
TEMOI0, IO J0AATKOBO OJHOYACHO 1 MPHUBEPTAIOTh yBary i
pO3CIIa0NIIOI0Th  BiI MOHOTOHHOCTI — MPOCITYXOBYBAaHHS
marepialy 1 3MYUIYIOTh 3aJyMaTUCh HaJA BaXKIMBUMHU
KIIOYOBUMHM  NpoOiieMaMM, a TakoX  CIPUATHUMYTb
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3araM’ATOBYBaHHIO OCHOBHOT'O MaTepiaiy.

Posnp yBaru ta mam’siTi mpu 3acCBO€HHI iH(opMaIii mpu
MIPOCITyXOBYBaHHI JIEKI[ii O0e3mepeuHo IyKe BaroMma, HaBiTh
CTYACHTH, 110 MalOTh BUCOKUH PiBEHb PO3BUTKY MHUCIICHHS,
yBaru Ta rnam’sri, He MaroTh KOJIHUX XBOPOO, 110 3aBAXKAIOTh
iM cnpuiiMaTH MaTepian, MOKYTh BiJBOJIIKATUCS, BTpayaTH
KOHIICHTpAIlil0 yBaru Ta 3a0yBaTH a00 IUTyTaTH KIFOUYOBI
npobiemMu Ta crnocoOu iX BUPILNICHHS, ale y BHUBYCHHI
KUTANChbKOI MOBHM TEOPETHYHI/JICKIIHHI IUCHUILIIHA HE
MEHII B)KJIMBI HIXK PaKTU4HI. Tak, HanmpuKia, TMCIUIITiHA
«IIpakTHuHa rpaMaTUKa KUTaWChKOT MOBM» TAKOXK BKIIIOUAE
PO3’AICHEHHSI, TECOPETUYHUI MaTepial, 1o Tpeda yCBITOMUTH
Ui e(EeKTUBHOIO PO3BUTKY KOMYHIKATMBHOI KOMIETEHIIil.
«IcTopist KHWTalCBKOI JiTEpaTypw» TO3BOJSE MiABHIIUTH
piBEHb COIIIOKYNBTYpHOI KOMIETEHIIii, siKa HE MEHII
BAXJIMBA TIPM OBOJIOAIHHI KHTAaWChKOI MOBH, aJiKe
HEJI0CTaTHBO MPOCTO BUBYATHU NMPAKTHYHO, SIK BUMOBIISTH, 5K
OyayBaTH pEYEHHS, a i TOSCHUTH TMPHPOIY KHTAHCHKUX
TpaJuIliif, 3B'A30K iCTOpii 3 CydYacHICTIO Ta POJIb IXHBOTO
PO3yMIHHSI B OTTaHYBaHHI MOBH.

OT1xe, HeMPOIUAAKTUYHI NPUHLIUIHN JyKE BAXKIJIMBI B
OMaHyBaHHI KUTaNHChKOI MOBU. 3HAIOUU 1X, MO’KHA HaBITh Y
CTYACHTCHKOMY Billl, BiJ 17 pOKIB BHUIPaBUTH JESKI
poOJIeMU PO3BUTKY MO3KY, aJK€ Y HaBUaHHI W€ 3MIITHEHHS
MO3Ky, TOKpAIlleHHs MaM’sTi Ta yBarud MOXJIMBO, SIKIIO
MaTtepiana KOPUCHHM IIKaBHi, a TAKOX MOJAaHUN KPEaTHBHO
Ta YHUKAIOYH MOHOTOHHOCTI.

JlitrepaTtypa
1. [leBuenko, K. OcobimBoCTI MiATOTOBKU MailOyTHIX
YUUTEIB y KOHTEKCTI MbkHapoaHoi criBnpani KHP y ramysi
ocBiTU. Buwa oceéima Yxpainu, 3 (2). 2014. C. 252-255.
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BILIUB JIIHTBOKYJBTYPHOI'O TA
HAIIIOHAJIBHO-KYJbTYPHOI'O ACHIEKTY IIPH
MEPEKJIAI 3 SMIOHCBKOI MOBH
YKPATHCBKOIO

YouiiBoBk /lapuna CepriiBHa

3100yBauka 4 Kypcy nepuoro (6akaaaBpchbKoro)
piBHA BUIIO1 OCBITH criemianbHOcTi 035 dinonoris.
CXi7H1 MOBH Ta JIiTepaTypH (Iepekiiaj] BKIYHO),
nepia — SAMOHChKa.

KaHauAaT (QUIONOTIYHUX HAYK, JOIIEHT

Manaxona 1O. B.

[Toripu cyTTEBI CTPYKTYpPHI i TUIOJOT1YHI BIIMIHHOCTI1
MK  YKpaiHCBKOIO Ta SAIMOHCHKOID MOBaMH, aHaji3
JIHTBOKYJIBTYPHUX  OCOOJMBOCTEH 1  HalliOHAJIBHO-
KyJIbTYPHHUX IPIOPUTETIB 103BOJISIE BUSIBUTH TIEBHI MapaJeni
y CBITOIVIAHMX YCTAHOBKAX, couianbHid ¢imocodii Ta
eTUYHUX oOpieHTHpax o00ox HaponiB. IIpobiemaTuka
MDKMOBHOT'O MEPEKJIaay B LbOMY KOHTEKCTI BJKE YaCTKOBO
BHCBITIIIOBAJIacs y parsx 0.0.MockaneHko,
B.C.ITaxomoBa, FO.M. KoBanenka, oJHaKk y Mexax JaHOTO
JOCTIIKEHHS 0yJ10 30Cepe/I’KEHO yBary caMme Ha 3B’ sI3Ky MIX
€THMOJIOTI€I0  SIMOHCHKUX JIGKCMYHHX OJMHHUIb, IXHIM
KyJBTYpHUM TOXOJKEHHAM Ta NPUYMHAMH BIICYTHOCTI

98



36ipauk maTepiajiBp MikHapo/HOT HAyKOBO-NIPAKTHYHOI KOHpepeHuii
«AIAJIOT KYJIBTYP Y BAXKKI YACH» (17 kBitHst 2025 p.)

MOBHOIIIHHUX TEPEKIaAabKUX BiIMOBIIHUKIB YKPaiHCHKOIO
MOBOIO. 'muOuHHI ~ ICTOPUKO-KYJNBTYpHI  YHMHHUKHU
0e3rmocepeIHhO BILUTMBAIOTH Ha (HE)NMEPEKIAAHICTh OKPEMHX
MOHSTh, IO 3yYMOBJIOE HEOOXIAHICTH IHTEPIPETATHBHOTO
MIIXO0Ty TIPH iX BIITBOPEHHI B IHIIOMOBHOMY CEPEIOBHIII].

Mertoro  crarTi €  BUSBIGHHA Ta  aHali3
OC3CKBIBAJICHTHOI  SAMIOHCHKOI  JIEKCHKH, 3’SCyBaHHSA il
€THMOJIOTIYHOT O, KYJIBTYPHOTO Ta COL[IAILHOTO MiATPYHTS, a
TaKO’X BU3HAYCHHSI MOXJIMBUX (PYHKLIOHAJIBHUX QHAJIOTIB B
yKpaincekii  MoBi.  Oco0nmBa  yBara  HPHIUTSIETHCS
JEMOHCTpAIIiil TOT0, K ICTOPUYHI, KyJIbTYypHI Ta CBITOTJISIIHI
YHHHUKA BIUTMBAIOTh Ha (POPMYBaHHS YHIKaJIbHHX MOBHHX
OJIMHMIIb Ta YCKJIAJHIOIOTh IpOIeC iX NMepekiany, BoJHOYac
BIJIKPMBAIOYU MOKJIMBOCTI JUIsl IHTEpIIpeTalii uepe3 3HaioMi
KOHIIEINITU YKPAaTHCBKOI KYJIbTYPH.

Y nmaHiii poOOTI BHUCBITICHO BIUIMB ICTOPHYHHX,
KyJIbTYpHUX Ta COLIOJIHIBICTUYHMX UYMHHMKIB SInoHIi Ha
dbopmyBaHHs 0€3€KBIBAJICHTHOI JIEKCUKU. AHaJi3 J1I03BOJISIE
IOPOCTEXHUTH MPUXOBaHI TMapajieni MK YKpPaiHChKOW 1
YKPAIHCBKOIO MOBOIO.

SInoHChKa KyJbTypa BHPI3HAETbCS BHCOKHUM PIBHEM
CTPUMAHOCTI Y BHUpaXEHHI €MOILH, TOAl SK YyKpalHChKa
TPaJUIlisl XapaKTepU3yeThCS OUIBLIOI  BIAKPHUTICTIO i
emoriiiinictio. lle BimoOpakaeTbcs y MOBHHX 3aco0ax,
30KpeMa y BKUBaHHI eMOLIIHHO 3a0apBiIeHUX BUpa3iB [5].

Jlo Oe3eKkBIBAICHTHOT JICKCHKH BIJTHOCHMO Ti STIOHCHKI
CJIOBa Ta BUPA3H, 110 HE MAlOTh MPSIMHUX BIANOBIIHUKIB B
YKpalHChKIH MOBI, OCKUIbKM BiZOOpa)kaloTh YyHIKaJbHI
KyJbTYpHI SBHINQ, COLiajibHI MPAaKTUKA YM HaI[lOHAJIbHI
IIHHOCTI. Y TaKUX BUIJAKaX NepeKyiagady 3MyIIeHUH
BJAaBaTUCS JO ONHMCOBUX KOHCTPYKIH abo MomyKy
¢byHKIIOHaNBPHUX aHaioriB. Huxkye po3risiHeMo HalOLIbII
MOKA30B1 IPUKIIA]TH.
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o7 Hl Taremae Ta A % xoHHe, Lli moHATTA
MepeKIagaroThes K «o(diliiiHa TMO3MINA» Ta «CIpaBXKHI
HOYYTTS. Bonu BiZJOOpaxarTh ITyaTiCTHYHICTD
KOMYHIKaTUBHOI TOBEIIHKH SAMOHIIB. Y  CyCHUIBCTBI
NPIOPUTET HAMAETHCS TApMOHII # YHUKHEHHIO KOH(QIIIKTIB,
TOMY 3O0BHIIIHI BHUCJIOBIIIOBAaHHS HEPIJIKO CyIlepedarb
BHYTpPIIIHIM TepeKoHaHHAM. Taka cTpareris I03BOJIsIE
MiATPUMYBATH COIllaJIbHY PiBHOBary B CycniibCTBI [5]. B
YKpaiHCBKOMY TepeKai Ii TepMiHU 3a3BUYAll MEPEIaroTh
OIHCOBO: «IPUXOBAHI CIPABXKHI MOTHBH» a00 «HEUIUPICTh
3apaau 30epeKCHHS TapMOHID.

o« AR K KiHIyri; J[ocmiBHO — «JIaroKeHHsl TPIuH
30JI0TUM JIakoM». L]e MECTeLTBO MiAKPECIIOe YHIKAIbHICTD 1
IiHHICTh peui, sKka 30eperja CiliId CBOTO ICHYBaHHS.
dinocodis kinmyri moB’s3aHa 3 koHnenToM ¢ U 5 ' Babi-
cabi — «ecTeTuKa IpocToro Ta MuHyIoro». Ha BinMiHy Bij
AMOHCHKOI Tpaaulii, B YKpaiHChKiM KyJbTypl MOIIKO/IXKEHI
IpeIMeTH 3a3BUYail NpUXOBYIOTH abo yTwiaizywoTh. lle
MOSICHIOEThCS  SIK  MPAKTUYHAMH UYWHHUKAMH, TakK 1
HapoAHUMM 3a0000HaMM IOAO HEBJAAYl, SKy HIOUTO
IPUHOCUTH 30epekeHHsT po3ouToro mocyny [6]. IcHye nBa
MOYJIMBUX MiJAXOIM 10 TEPEKIaay AMOHCHKOTO TEPMiHY 4
Ak & (xinmyri): onMcoBUiA mepeKIan — CI0BO MepelacThes
IUISIXOM TMOSICHEHHST HOTO 3MICTY: «MHCTEITBO JIATOJDKCHHS
HOCYyly 30JI0TUM JIaKOM». Takuif MeToJ BUKOPHCTOBYETHCS
TOMl, KOJIM B YKpPAiHChKIH MOBI BIACYTHIH NOpSIMHIA
BIJIMOBITHUK, 1 TMOTPIOHO PO3KPUTHU 3MICT 1HIIOMOBHOTO
NOHATTA. TpaHCKpunIiss 3 KOMEHTapeM — 30epeXeHHS
IHIIOMOBHOT (OPMHU 3 JOAATKOBHM TOSCHEHHSM: KIiHITYTi
(MHCTENITBO Jaro/pKeHHS TOCyay 30J0THM Jakom). Llew
cnoci6  103BoIsiE  30€pertd  HalllOHAIbHO-KYJIBTYpPHUI
KOJIOPUT Ta BOJHOYAC 3pOOUTH TEPMiIH 3PO3YMUIMM JUIS
qHrTaya.
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« it457 5E xapoui; [TOHATTS «CMEPTH BiJ NEPEBTOMMI»
nmo3Havae o(dimiitHO BU3HAHY colliaibHy mpobiemy Smnonii. B
YKpalHCbKOMY CYCHUIbCTBI SBUILE HaJIMIPHOTO
HEepenpaIoBaHHs TAKOX ICHY€, OJHAK BOHO HE OTPUMAJIO
CHeUiaJbHOTO TEpMiHy. Y TepeKyali BHUKOPHUCTOBYETHCS
KaJIbKa «CMEPTb B1Jl IEPEBTOMUY.

* KJ% L H xomopebi Ta #k M ¥& minpin-ioky;
Komope6i o3Havyae «poMiHHS COHIIS, IO TPOXOIUTH Kpi3h
TS JepeB», a HIHPIH-HOKY — «JIICOB1 KyMaHHs», TOOTO
03/I0pPOBYI TIPOTYJSHKH B JICi, SIKI TOMYJISIPU3YBAJUCS Y
3B’3Ky 3 ypOanizamieto. B Ykpaini nmomaiOHi mpakTUKU He
HaOyJiM 3HAYHOTO TOMIMPEHHS, TPOTE YSBICHHS IPO
JTIKyBaJIbHUM BIUIMB MPUPOAM TaKOX IcHYIOTh [l1]. V¥V
nepexiaai I TOHSATTA 3a3BHYail IepenaloTh OMUCOBO:
«COHSIYHE TPOMIHHSA  Kpi3b  JIMCTSA»,  «TEpaneBTUYHI
HPOTYJISTHKHU JTICOM».

« /£ #5 xamaracymi; Cl0oBO 0O3Ha4ae «3aBicy 3 KBITiB
CaKypH, IO 3/1aJIeKy Haraaye TyMan». Lle moetnunuii oopas,
KM HE Mae MpsIMOro YKpaiHCBKOTO BiANOBIAHUKA uepes
BIJICYTHICTh QHAJIOTTYHOT'O MPUPOJHOIO SBUIIA.

« 18 A it mynmoky; O3Havyae «3BMUKY KyIyBaTH KHUTH
i He uyuratd ix». lepormipm OykBagbHO NO3HAYAIOTH
«HakonuyeHl kKHUTW». B YkpaiHi 1e sBUIlle TakoX BioMe,
OJHAK  TpaJULIHHO  ICHye  TparHeHHs  YyHHUKaTH
MapHOTpaTcTBa, 10 chopmyBaiocs TMiJ  BIUIUBOM
ICTOpMYHUX YMOB BW)KHMBaHHS. Y TIEpeKiaai MOXKJIHBI
OIIMCOBI KOHCTPYKIIii: «HAKOTTMYCHHS HETIPOYUTAHUX KHUTY.

o L5 L W kynica6immi;

JIocIiBHO — «pOT HymbTye». Mmerhes mpo GaxaHHS
II0Ch MOKyBaTH ©€3 BIAUYTTS CHpPaBXKHBOro rosoay. B
YKpaiHCBKIA MOBI BiICyTHIH €KBIBJIEHT, IO IMOSICHIOETHCS
ICTOpUYHMM  JIOCBIIOM ToJIofy, SIKUH cdopMyBaB Yy
CYCHUIBCTBI YSIBJICHHS PO 1KY SIK KUTTEBY HEOOXIIHICTH, a
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HE sK 3aci0 Ig 3HATTA HYABI'M. YKpPaiHCBKI MPHUCIIB S
(«"omox He TiTKay, «SIKuif 32 CTOJIOM, TaKUH 1 32 pOOOTOOY)
B1JIOOp@KalOTh 1HINY OIIIHKY Xap4yoBHX MNpakTuk [2]. Y
MepeKyiali ~ BUKOPHCTOBYETHCS  OMKHCOBA  KOHCTPYKIIIS
«3BUYKA )KYBaTHU BiJ HYJIbI'M».

& W {8 7L xyinaope; lLleit TepMiH o3Hauae
«30aHKpYTyBaTH dYepe3 HAAMIPHI BHUTpaTH Ha ikKy». B
VYkpaiHi, e TpaaIuliiHO PO3BHUHEHE CLIbChKE TOCIOIaPCTBO
W [OMamIHE TPUTOTYBAaHHS CTpaB, Takud (EHOMEH
MPakTUYHO He (iKCyeThcs. Y mepekialii 3aCTOCOBYETHCS
KaJIbKa «PO30PUTHUCS HA TKI».

AHaii3 HaBeNeHUX MPHUKJIAAIB JEMOHCTpPY€E, IO
3HAYHUH MTPOIIAPOK SITMOHCHKOT JICKCUKU € 0€3eKBIBAJICHTHUM
JUIsl  yKpaiHcbkoi MOBU. lle 3yMOBIEHO BiIIMIHHOCTSIMH
ICTOpHYHOTO  PO3BHUTKY, KyJbTYPHHX  TpQJMLIA  Ta
comiapbHUX peaniii. Y moaiOHuX BUMNAAKax IepeKiaaadi
3aCTOCOBYIOTh OMHCOBHI TEepeKyiajl, KajdbKyBaHHS a0o
TPAHCKPHUIILIIO 3 KOMeHTapeM. Takuil miaxia A03BOJSE HE
nuile 30epertd KyiabTypHY cnenudiky, a ¥ BIOAKPUTH IS
YKpaTHChKOTO YMTa4a HOBI CBITOTJISIIHI TOPU30HTH.
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TEMATHYHI HAIIPSIMA POBOTH
KOH®EPEHIIII:

1. KyabTypHa ToJIepaHTHICTH TA B3a€EMONPUITHATTS:

e Poib TONEpaHTHOCTI y 30€peKeHHI MUPY Ta CTa01IbHOCTI.
e BayJIMBICTh BIJKPUTOTO [iajory MK KyJbTypaMu IS
moOyI0BH B3aEMOPO3YMIHHS.

2. BuiuB  MirpauniiiHux mpouneciB Ha KYJbTYpPHH
JaHamagr:
e Anamtariiss Ta IHTerpaiis MITpaHTiB y HOBI KYJIbTYpHIi
CepeIoBUIIA.
e MiXKyIbTYpHI B3a€MOJii Ta iX BIUIMB Ha PO3BHTOK
CYCILIBCTBA.

3. Poip MucTtenTBa Ta JITEPATYpPH y CIPHSIHHI Jiajory
MiK KYJbTypaMu:

e MucTenuTBo sk 3aci0 BUPaKEHHS Ta PO3YMIHHS PI3HUILI.

e JlitepaTypHi Ta XyHOXHI TBOPU SK I1HCTPYMEHTH
B110Opa)k€HHS KyJIbTYPHOI'O PI3HOMAHITTS.

4. InTepkyabTypHa ocBiTa Ta MIKKYJIbTYpPHA
KOMYHIiKaIis:

o []inBUIIIEHHS KYJIbTYPHOI KOMIIETEHTHOCTI I
MOKPAIIEHHS MIKKYJIBTYPHOTO CITUIKYBaHHS.

e Posib ocBiTH y (hopMyBaHHI TOJEPAHTHOTO Ta BIAKPUTOTO
CyCHIBCTBA.

5. KyabTypHa nuniioMarisi y BUpilieHHi KOH(QIIKTIB:

e BukopucTtanHsi KyJbTYpHMX 3B'S3KIB N 3MIIIHECHHS
MDKHApPOJHOTO CHIBPOOITHHUIITBA.
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e JIocBi yCHIIIHUX KYJIbTYPHHUX 1HIIIATUB y BpPETryJIOBaHHI
KOH(JTIKTIB.

6. KyabTypHa cnagmuHa Ta 1l pojib 'y 30epe:keHHI
iTeHTHYHOCTI:

e 30epeeHHST Ta 3aXHCT KYyJIbTYpHOI CHAIUIMHH Y
BICHKOBHUX KOH(DJIIKTaX Ta KPU30BHUX CUTYAITisX.

e BaxiMBiCTh KyJBTYpHOI CHAagIIMHU s (opMyBaHHS
1IIEGHTUYHOCTI T4 CAMOCBI1IOMOCTI.

7. KyabTypHi iHHOBalii sIK 3aci0 MOJX0JIaHHSI KPH30BHX
CHUTYAaIliii:

e BukopucranHsi KyJbTYpHHX IHIIIaTHB Ta TBOPYOTO
HiAXOMy /Ul IOJI0JaHHS CKIIaJHUX CUTYallii.

o [HHOBAITIITHI ITIIXOIU 10 BUPIMICHHS KYJIbTYPHUX TIPOOIIEM
y Ba)KKi yacu.

8. AKTyaJbHi nMpo0JieMH YKPaiHChKOI, TéPMaHCBKOI Ta
cxigHoi ginonorii

e JIIHrBOKYJIbTYpHI, COLIOKYJBTYpHI Ta MDKKYJIBTYpHI
npobaemMu nepekany

o JIIHrBICTUYHI JOCIIPKEHHS CX1IHUX Ta FTEPMAaHChKUX MOB

9. AKTyajabHi mnpoOjeMn yKpaiHCbKoOi i 3apyOikHoOL
Jiteparypu

e JlocniKeHHs YKpaiHChKO1 Ta 3apyO1’KHOT JIiTepaTypu

e ['enzepHi CTyqii B JTepaTypO3HABCTBI Ta
KOMIIapaTHUBICTHKA
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