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CTUWJIICTHYHA TA XYJAOXHSA CHEHU®IKA POMAHY b. IVITHKA «<YUTELb»

Himenpka miteparypa Ha 3mami XX—XXI cT. — [1ikaBe Ta 3Ha4He SBUIIE €BPONEHCHKOTO JiTeparyp-
Horo nporiecy. Came B 11eii iepios BigOynucst CyTTEBI 3MiHHU B JIITEpaTypi, 10 3poduo ii mpuBadiu-
BOIO B IIMPOKOMY KOHTEKCTI. CTHIIICTUYHI Ta XyJ0KHI OCOOIMBOCTI HIMELBKOT JIiTepaTypH BiIpi3Hs-
IOTHCS IIMPOKKUM KOJIOM JOCHIKYBaHUX MuTaHb. CydacHUH 1HTEpeC 10 CTUIIIO 1 XyAOKHBOI popMu
3abe3meyye BUCOKUI Xy/lOXKHIl piBeHb TBOPIB aBTOpiB. BU3HauHe Miclie cepes] Cy4acHUX MUChMEH-
HUKIB HiMeuunHH, 110 penpe3eHTyI0Th HOBAIlll CTUIIICTUKU Ta XyJOXKHIX MOIIyKiB, nocigae bepH-
xapn lInink. Bin noBruit yac 3aiiMaBcst IOpUCIIPYICHLIIEIO, CTAaB JOKTOPOM IIpaBa, Ma€ BUEHE 3BAHHS
npodecopa, € haxiBleM 3 KOHCTHTYL{HOTO mpaBa Ta dizocodii mpasa. Horo kap’epa MiIchbMeHHMKA
po3snouanacs 3 TPUIOTIT JETEKTUBHUX POMaHiB PO MPUBATHOTO aeTekTuBa I'ebxapna 3ensba (mep-
M HanmucaHui y cmiBaBTOpcTBi 3 Bansrepom Ilommom). A 3a onuH 3 nerekTHBiB, a came «Die
gordische Schleifey, llnink y 1989 poni orpumas npemito Glauser — HAUIPECTUKHINTY HIMEIBKY
JiTepaTypHy MpeMil0 B KpUMiHAJIbHOMY >kKaHpi. BcecBiTHIO cnaBy Homy mpuHic pomaH «Yurterny
(1995 p.), ynoctoenunii 1998 poky npewmii imeni 'anca ®annanu, ekpanizauis sikoro y 2009 porii 310-
Oyna Ockapa. Poman nepexianeno Ha 45 MoB. CTHIIICTHYHI Ta XyIOXHI, 17IeiHI 0COOTMBOCTI TBOPIB
JIAI0Th MOMKJIMBICTh Cy4acHOI KPUTHIII 3apaxyBaTd HOTO TBOPH JI0 JITepaTypH, 110 MPOIOBKY€ Hail-
Kpallli TpaJuLiii CBITOBOI KIIACUKH, TOXK KPUTHUKOIO 3allepeuy€eThesl HOro HaJeKHICTh JO MacOBOI JIiTe-
parypu. [linTBepmkeHHsIM 1i€i yMKH € Te, o y 2004 poiii 3a CBiif BHECOK Y PO3BHUTOK JIITEpATYpH
aBTOp OyB HaropomkeHui opaeHoM «3a 3aciayru nepen deneparusHoro Pecrybmikoro Himeuunnumy,
a ioro pomaH «YuTenb» BKIIOYEHO 0 MIKUIBHOT MPOTpaMM Ta XpecToMariii 3 HIMELbKOI JIITepaTypH.

Jlo BuBueHHs TBopuocTi b. Illninka 3Beprarorbest 6araro HaykoBUiB (H. bepnaacbka, Arendt 1.,
Babler M., Escobar-Jiménez Ch., Hilt C. Ta iHmii). Aje BUBYEHHS CTHIIICTUYHHUX Ta XYJIOXKHIX 0CO-
6auBOCTEH poMaHy MUCbMEHHHKA «HUuTersy norpedye OIbIIOT yBar.

OTxe, aKTyaJIbHICTh CTAaTTi 3yMOBJIEHA TOTPEOOIO B JOCIIIKEHHI CTUIIICTUYHUX Ta XYI0XKHIX 0CO-
OJIMBOCTEH TBOPYOCTI OTHOTO 3 SICKPABUX Cy4aCHUX HiMelbKuX nmucbMeHHUKIB b. [llniHka B cydac-
HOMY YKpaiHCBKOMY KYJIBTypHOMY KOHTeKcTi. [loTpeba 1 Mae mioHaiimeHmie 1Bi rpaHi. 3 OfZHOTO
00Ky, Hapasi B YKpaiHi BUJAIOTbCS TBOPH IIbOIO aBTOpa, TOMY Cepell YKPaiHChbKUX YMTAIbKUX KL
MIPUPOAHO BUHUKAE MOMUT HA HAyKOBI IHTEpIpeTallii TBOPUOCTI I[bOT'0 MMCbMEHHHUKA. 3 1IHIIOTO OOKY,
yKpaiHChKa repMaHiCTHKA OIHOTO pa3y He 3Beprajacs 10 BUBYeHHs TBopyocTi b. Illninka. TBop-
YiCTh MUCbMEHHUKA PO3TIISAIAEThCS HalYacTime B MyOMIIUCTHYHUX CTYIISX, PEIPE3CHTYIOUN ped-
Jekcii nepekianayiB, KyJabTypoJIoriB, YMTauiB 1010 TOro 4YM iHIIOro ioro tBopy. To6To € nedimur
HAyKOBHUX Ipallb, NpucBsiueHuX TBopuocTi b. [llninka. Tak, mo3a yBaroo JOCHITHUKIB 3aJUIINIACS
CTHJIICTHYHI Ta XyJ0XHi 0COOIHMBOCTI MPO3H MMCbMEHHHKA. YCe 1€ 3yMOBJIIOE aKTyaJbHICTh CTaTTI.
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Merta po6oTu mosiArae B IOCIIHKCHH] CTHIIICTUYHOT Ta XylokHbOI crienndiku pomani b. Illmiaka
«Vorleser» («Hureup»).

VY nentpi poMany — ornosinad Mixaens bepr, skuii He TPOCTO OCMUCIIOE TPOOIEMyY BiANOBIAATb-
HOCTI HIMIIIB 32 iICHYBaHHS KOHIIEHTpAIliHHUX Ta0OPiB, a i HAMAraeTbCsi 3p03yMITH CBOE BJIACHE CTaB-
nenHs 10 Xanau [Imir, KoJumHiA KoXaHIIl, SKa, K 3’ ACyBajocs IMICIs X po3puBY, OyJia Harjsaad-
KOIO B OTHOMY 3 TaKUX TaOOpiB.

Tsip b. l1Ininka, sik i pomanu «IloBepaenns», « Tpu qH1», CTAHOBUTH COOOIO TOBEPHEHHS B MHHYJIE,
y TOJIOBHI eTanu )UTTS Mixaens, a1 oxomtorTh 1950-11, 1960-Ti it 1980-T1 poku. ABTOpY BAA€THCS
JIOCTOBIPHO CTBOPUTH MOOYTOBHM, KYIBTYpPHHI (OH ITUX MEPIOAiIB, YUTAY 3aHYPIOETHCS B Yac, pO3y-
MIOUH PI3HUINI0 MK HUMHU. YC€ 1€ JIOCATAEThCA MPUMOMOM OIOBiII Yepe3 CpuiHATTS Mixaens,
SIKAWA PO3IIOBiJIa€ MPO MO CBOET IOHOCTI, MOTIM 3pLIOT0 Mepioay KUTTA. BiH mokasye cBo€e cripuii-
HATTSA CMepTi XaHHH BIJICTOPOHEHO, aJie BOJHOYAC MU PO3YMIEMO, IO 1151 JKIHKA 3aJTUIIHIIa TTOMITHHI
CIi y WOTO UTTI, BIUTMHYJIA HA 3MIHY XapakTepy, 3yMOBHJIA OCOOIMBOCTI 01 Teposi. ABTOpP TOKa-
3y€ BOKJIMBICTh KOXKHOT MOJTIT B )KUTTI1 JIFOAMHH, Y IIbOMY TBOPI1 BUIIAJIKOBA 3yCTPIY Y PIIHOMY MICTI 13
JKIHKOI0, sika OyJa crapia repost Ha 21 pik, mpoOyauiia B HboMy 4yTTeBicTh. OHOYacHO XaHHa CIIPH-
siJ1a TIOPOCIIIIIaHHIO FOHAKA, TOPOIIA B HhOMY ITOYYTTS BIEBHEHOCTI, MY>KHOCTI i BiJIITOBIIaIbHOCTI
(3ranmaiimo, 110 came i mopaau croHykanu Mixaels onaHyBaTH Kypc YE€proBOro Kjiacy 3a KOpOTKUN
TEPMiH, Ha3/J0OTHATH CBOIX TOBAPHIIIB MICJIs IOBTOi XBOPOOH, BITUYTH BJIACHY 3HAUYIIICTh).

Ha mouatky pomaHy 3Ha4HE MiCIle TIOCIAAa€ ICTOPisl CTOCYHKIB MOJIOJO1 JIOAWHH 3 JTUBHOIKO JKiH-
koto. [lepma 3ycTpiy repoiB Oyia BUMaAKOBOIO — Mixaellb XBOPIB KOBTSHHUIICIO 1, KOJIM 3HYJIUJIO Ha
BYJIMIIl, XaHHA MIpHUHILIa HOMY Ha JOMOMOTY. Y Ke OIHC NEePIIOoi 3yCTpidl MaJIO€ Mepel HaMH CUIIbHY
i cCaMOBITEBHEHY KiHKY: «JKiHKa, sika MIpUIIIIIa MEH1 Ha JOTIOMOTY, 001HIILITIacs 31 MHOIO YU HE Tpy0o0.
VY3sBIIM MOIO PYKY, BOHA MPOTAIIIa MEHE Yepe3 TeMHY MiaBopiTTs y ABip. [lopyu 3 nBepuma crup-
4yaB BOJIOIPOBiAHUH KpaH. JKiHKa BIAKpHIA HOTO, CIOYATKy BUMHUJIA MOKO PYKY, IIOTIM HaOpayia BOIu
1 XJIFONTHYJ1a MeHI B o0nu4ust. 1 BTepcst HOCOBOKO XyCTKor. — BisbMu-Ho! bing kpaHa crosun nBa
BiJIpa, JKIHKA MiJHAJA OJHE ¥ HAOBHMJIA HOTO BOJO0. 'apHEHbKO pO3MaXHYBILIUCH, )KIHKA BUILIEC-
HyJla BOJy Ha TpOTyap 1 3MmiIa piauHy. BoHa 3abpana Moe Biapo, 1 3a MepIimM BOJOCIAA0M IIIIOB
npyruit. XKinka Bunpocranacs 1 mobauwmnia, 1mo s mwiagy. — Hy mo ta, manrok? — Cka3ana BOHaA 3/0-
BoBaHO. BoHa 006iitHs1a MeHe. S OyB yMie TPINIKK BHUIIE POCTOM, CBOIMH TPyAbMH s BiA4yBaB il
IpyAu; BTYNHUBIINUCH y HET, S pO3PI3HAB 1 KMCITyBaTUl 3amax 3 BIACHOTO POTa, 1 JIETKUH 3amnax ii mory.
Hesposymino Oymo, Kyau moaiTd pyku; tiakatu s nepectany (LLLminak, 2025).

Komnu repoii Bugy>xaB, BiH IpUMIIOB MOASKYBaTH XaHHI 3a JOMOMOTY, 1 B L0 K 3yCTpiy, BUA-
KOBO MOOAYMBIIHN SIK BOHA MEPEBATAE IIIATTA, BIAYYB TaKUW MOTST, IKUW HaJISIKaB MOJIOAY JIFOUHY,
1 BiH 3MyIlIeHUH OyB TIKaTH 3 KBapTUPH KiHKU: «BoHa Biuysa miit moms. 3 maH4oXxok0 B pyIll BOHA
MOBEpHYJIacs /10 IBepeil 1 moauBUiacs MeHi mpsiMo B oui. He 3Haro, 110 BUCIOBIIOBAB ii MOMIAN —
MOUB, MUTaHHs, pO3yMiHHA, JOKip? S mouyepBOHIB. SIKyCh MUTH 5l CTOSIB 3 MAJIAI0YUM OOJIUYYSIM.
[ToTim, HEe BUTPUMABILHU, KUHYBCS T€Th 3 KBAPTUPHU, CKOTUBCS IO CXO/IaX BHU3 1 BUCKOUYMB 3 OyAUHKY
Ha Byiuio» (I1lniak, 2025). ABTop, nepenaroun CopuiHATTS Mixaens, 3aHypIOo€ Hac y CBIT HEJlO-
CBIJTYEHOTO FOHAKA, Y MOTO XBHJIFOBAHHS, OAHOYACHO MU 0a4MMO BIIEBHEHICTh, TBEPIICTh 1 «A0POC-
JiCcTh» XaHHHU, 1i PO3YMIHHSI TOTO, 1110 KOIThCS B AYIII IbOTO HE3HAMOMOTO XJIOTTYHKA.

Hanani mpii Mixaens npo XaHHY HE JJalOTh HOMY CIIOKOIO, BIH 3yCTPI4a€ThCsl 3 HEIO 3HOBY, 1 MIXK
TeposiMU 3aB’SI3yIOTHCS CBOEPI/IHI CEKCYalIbHI BIIHOCUHU, 000B’I3KOBUM PUTYAJIOM SIKHX CTA€ MUTTS
y BaHHIH 1 ynTaHHd MixaeneM KHUT: «Bin mymy s 6 BiamMoBHUBCs. Ajie BoHa Oysia )aXJIMBO OXaHHOT,
000B’s13KOBO TIpHiiMaJIa JIyIl BpaHili, a MEH1 mojo0aBcs 3anax ii mapdymis, ii TiJia 1 HaBITh Ti 3aMaxH,
SIKI BOHA MPUHOCHIIA Ticis poOoTH Ha TpamBai. YTiM, mogo0anocs MeHi 1 i MOKpe Tijlo, MMOKpUTE
MUJIBHOIO TTHOMO; 5 JItOOWB, KOJIM BOHA MEHE HAMUIIIOBAJIA, 1 caM 13 3aJJOBOJICHHSIM HaMMIIIOBAB ii —
BOHA HaBYMJIa MEHE POOUTH 11e O€3 COPOM’ I3TUBOCTI, 31 CHOKIHHOIO PETEIBHICTIO 1 IKUMOCH IPUPO/I-
HUM TOYYTTSIM IIpaBa Ha BOJIOJIHHS MHOIO. 3 TaKOIO K MPUPOAHICTIO BOHA BiJJaBanacs KOXaHHIO»
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(miak, 2025). MoXIMBO, ONMUC PUTYaly MHUTTS MOXKE MPOYMUTYBATHCS SIK MPAarHEHHs T'epoiHi HE
TITBKH JI0 OXaWHOCTI Tijia, @ ¥ A0 MyIIEBHOI YMCTOTH, JIO IIJCBIIOMOTO Oa)KaHHSIM 3MHUTH 13 cebe
3nounHH. [le GaxkaHHs miiicHO Oys10 MiACBIIOMHM, TOMY IO, K MU MOOA4MMO 31 3MICTy POMaHY,
TITBKH HAITPHUKIHII, KOJIU TEPOiHS HABYMIIACS YUTATH, HE TIILKH BIIKPHUBIIH TaK Il ce0e JTiTeparypy,
a Il HAaBYMBUINCH MO-1HIIOMY CIIPUIIMATH CBIT, XaHHA 3p0O3yMisia BCIO TSXKKICTh CBOTO 3JI0YHHY, BOHA
nepecTalia JOMISAIaTy 3a BIACHOIO 30BHIMIHICTIO, Y HEl 3’SBHUBCS «3alax CTapHX JIOACH», a MOTiM
repoiHs He 3MorIa Outbie kxuTH. Ha Hanr nmorisia, yuTanHs 1 XaHHOIO, 1 TEPOEM OLIIHIOETHCS K TYKE
BaYKJIMBE, OCKUILKHM BOHO 30arauye 000X repois: «3armaj, 3 SKUM sl BIaBaBCs J10 HEi, BIIyXaB IiJ] 4ac
YUTaHHA. AJDKE KOJIM YUTAEN MIOCh YIOJ0C, TO MEMOBOJII 300pakaenn KUTbKOX JIHOBUX 0OCi0, a 11e
BHUMarae MeBHOI 30Cepe/HKEHOCTI. 3are MiJ AyleM KOJIUIIHIN 3ama noBepraBcs 10 MeHe. UuTaHHS
BroOJIOC, JTyIII, 3aHATTS JIFOOOB ' F0, & TIOTIM III€ TPOIIKH HI’XKHOCTEH B JIDKKY — TAKUM OyB TeNep HEe3MiH-
HUM puTyai Hamux nodadenby (I1nink, 2025).

XaHHa mpaloBajia B TpaMBalHOMY JIETIO KOHAYKTOPOM. ABTOpP HABOAMTH CLEHY, Koinu Mixaenb
CIB y JIpyriid BaroH ii TpamBas, CIIO/IIBalOYHCh, 110 JKIHKA MPHUNJIE A0 HHOTO 1 BOHM HaBiTh MOILIY-
10Thcs. Asie XaHHa HisIK HE pearyBaja Ha HbOTO, 1€ CIPAaBUJIO TaKe CHJIbHE BPa)KEHHS Ha IOHaKa, 110
1 Yepe3 pOKH, BiH BiJUyBaB po34apyBaHHS TaK caMO CHIILHO, sIK Tofi. [Ipu 3ycTpidui XaHHaA B yChOMY
3BuHYyBaTmiIa Mixaens. Te, 1110 BiH CiB y ApyTiil Barox, Oyjao po3IiHEHO HEO sIK HeOa)kaHHS 3ycTpiva-
tucs. [lepetoMHMM MOMEHTOM Y BITHOCHHAX IepoiB cTajia IXHs MOJ0POXK Ha BEJIOCHUIIEaX MO JOBKO-
TuIHIX Micteukax. Ha Mixaens ysirana BiIOBIZaNBHICTE 1 32 MapuIpyT, 1 3a MOUTYKH TOTEN0, 1 3a
xXap4yyBaHHs, XaHHI 3aJIMIIAIOCS TUTHKUA JOTPUMYBATHCS BKa3iBOK 0HaKa. O HOTO pa3y BiH BUPIIIUB
3poOUTH XKiHII cropnpu3: «I[pOKHHYBIIMCH paHO BPAHIIi, sl IOTUXEHBKY OSTCS 1 BUMIIIOB 3 KIMHATH.
S XOTiB IpUHECTH il CHITAHOK Y HOMEP Ta MOAUBUTHUCS, YU HE BIIKpHIIACS IMOOJINU3Y KBITKOBA KpaM-
HUIA, e MOXKHA Oyno O Kynutu anst XaHHU TposiHay. Ha Beskuil BUMaoK s 3aJIMIIMB Ha HIYHOMY
CTOJHKY 3amucky. «J{obporo panky! IlimoB 3a cHizaHkoM, ckopo noBepHycs». Konu s moBepHyBcs,
BOHA CTOsJIa B KIMHATI 3 O1iiMM 0OIMYYsIM, HaIliBOASTHEHA, TPEMTSI4a BiJl THIBY. — SIK TH MIT ITiTH, HE
nonepenuBin? Sl TOCTABUB TaIlO 3 TPOSHJIOKO 1 CHIJIAHKOM Ha CTLI, XOTiB 001iHATH 1i. — XaHHa. — He
yinaii MeHe. B pykax y Hel OyB By3bKUH peMiHellb, SKUM BOHA ITiJIIIepi3yBajia CyKHIO; BOHA 3po0ua
KpOK Ha3aJ, po3MaxHyJacs 1 BAapuia MEHe peMiHIeM 1o oomuuyto. S BigdyB KpoB Ha ry0i. bomsue
He Oyno. S TiTbKM JKaXJIMBO 3JsKaBcs. BoHa po3maxHynacs 3HOBY. AJie Ha 1€ pa3 BOHa MEHE HE
Brapwia. Pyka ii moBucina, peminens Bumas, BoHa 3aruiakanay (I1niak, 2025).

Mixaenp yrepiine 0a4nTh cl1a0KicTh XaHHHU, HE pO3yMitouH ii peakiiii. Mu >k po3yMieEMO TyT HE
TITBKH CJIA0KICTh, a W KOPCTOKICTh, 3yMOBJICHY JOCBIJIOM TabipHOI poOOTH, 1 cTpax mepen Oe3ro-
paaHicTio. XaHHA, 3JSIKaBUIMCh, 110 ii KUHYJIH, HE YSBJISE, SIK BOHA 3MOXKE MOBEPHYTHUCS JI0JIOMY,
K OyJe 3aMOBIISITU HOMEpHU B roreisx. BogHouac us icTopis mpuHecHa reposM 1HIIY CTOPOHY iX
BiHOCHH: «CBapka 30i1u3mia Hac. Sl moGaumB, 1110 BOHA TUTaYe, 1 i1 XaHHA Oysia MeHi Ommkde, Hixk
Ta XaHHa, sSKa 3aBXKAM OyJa cuiibHOI0. BoHA BimKpuiacs MEHi 31 CBOTO HI)KHOTO OOKY, SIKUH paHiIie
OyB MeHI HeBiJOMHM. BoHa Bech yac po3auBIsiIacs MO po30UTy TyOy 1 J1acCKaBO TOpKajiacs 110 Hed,
MOKM T'y0a He 3aKuiIa ocTaTogHo. Termep Mu 1 KoXalu OJuH OAHOTO 1HaKIIe. PaHimie s mocTymnaBcs
1HiIiaTuBY il, BOHA Bojoaiiaa MHOIO. [ToTiM 1 s HaBuuBCs BojomiTH Hero. Ilim yac Hamoi moi3aku
1€ TIOYYTTs BOJIOJIHHS MpoIaio 1 Bke Oubmie He 3’ sBisiocs» (LLmink, 2025). i po3aymu repos,
Ha Halll OIS, MOSICHIOIOTH MOAAJIbIIE OMOBIIaHHS POMaHy, MOSICHIOIOTH iX po3puB. I1ig BiimuBoM
XaHHH T€POH MO-CIPaBKHBOMY CTaB JIOPOCIUM 1 CaMOCTIHHUM. BiH poj0BKyBaB JIFOOMTH XaHHY,
ajic BOHA BXKE HE 3aiiMajia BCIO HOTO JKUTTS, y Hill 3HAWIIUIOCS MiCIle 1 HOBUM OJHOKJIACHHMKAM, 1 po-
CTHM IOHAIIbKUM 3aXOIUICHHSIM.

XaHHY IIOCh TypOyBaJIo, IO OB IPaTiBIMBOIO BOHA CTaBalia, TO YacTimie B Mixaelss BAHHKAJIO
Oa)kaHHS BTEKTHU BiJ HET 10 CBOIX OJHOJIITKIB, BIJIHOCUHHU 3 SIKUMH OyJIH OUIBIII MMPOCTI Ta 3pO3yMiJi.
CKaJHICTh CTOCYHKIB TE€pOIB IMMOB’s3aHa 1 3 THM, 110, KPIM YUTaHHS Ta CEKCyaJbHOI OJM3BKOCTI,
y HUX He OyJI0 HIY0TO crijapHOTr0. MalyTh, XaHHA BiauyJa 1€, OAHOTO pa3y BOHA MPUHIILIA HA TIISK,
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ne Mixaenb KymaBcs 31 CBOIMH JPY3sIMH, Ta CIIOCTEPiraia 3a HUM, FOHAK, COPOMIISTYHMCH, HE T IHIIOB
1o Hei. [le Oymo npomanas XanHau 3 Mixaesewm, MOTIM BOHA 3HHMKJIA TaK caMO HECIOAIBaHO 3 HOTO
JKUTTA, SK i 3°ABunacs. [i 3HMKHEHHS cTallo IS I0HAKA CIPaBKHBOIO Tparejielo, o Bigbunacs Ha
BChbOMY Horo xuTTi: «Ilicist Toro sik XaHHa moixaa, 3Haqo0uIocs JOCUTh 0arato vacy, moo s nepe-
CTaB yCIONH ii IIyKaTH, 3BHK JIO BEUYOPiB Oe3 Hel 1, BIIKpUBAIOUYM KHHTY, HE 3aJ]aBaBCs O KOXKEH pa3s
MMUTAHHIM, TOIUTHCS BOHA JUTsl unTanHs Brosocy (I1lnink, 2025).

Hactynuuii onvcanuii y KHH31 iepiof sKUTTs Mixaess — poriec HaJl Harlisg1a4KkaMu 3 KOHIITabopy,
cepel KX BUSBISIEThCS 1 XaHHA. [epoil mpUCYTHIN Ha Cy[IOBUX 3aCiJaHHSX K YYaCHHUK CTYICHT-
CBKOTO CEeMiHapy 3 Mpo0IieM, TIOB’I3aHUX 3 TIOI0JIAHHSIM HAIIUCTCHKOTO MUHYJIOTO. TyT aBTOp CTaBHUTh
MMUTAHHS, SIKE XBUJIIOE CaMe HOTO IMOKOJIIHHS — MPoOJieMy MPOBUHU 0aThKiB. Tabip, y SKOMY CIy)Kuja
XanHa, OyB CBOEPITHIM NIEpEBAIIOM Tiepe AyIBilieM, y SKOMY CIIallloBain yB’si3HeHUX. Ha mporneci
3’SICOBYIOTBCS MTOAPOOUII TISUTBHOCTI JKIHKH.

Mixaenb ¢ikcye ATUBHY MOBEAIHKY XaHHHM Ha Tporieci, i 0coOIMBE MOJIOKEHHS cepell 0OBH-
HYBaYeHHUX: I SITh HAINSAJAYOK TPUMAIOTHCS Pa30M, JAIOTh OIHAKOBI CBIYEHHS, 1 JIUIIE CBiJO-
1TBa XaHHM Cynepevarhb 3arajJbHUM BU3HAHHSAM. Mixaeiab MOCTYIOBO po3yMmie, o XaHHa y CBOIl
3aB3STOCTI JISITH 3TiHO 3 TTOCAJOBUMH 1HCTPYKIIISIMH MpUpiKae ceOe Ha OlbIle MOKapaHHs, HIXK
il KOJIMIIIHIX TOBAPHIIIOK IO CIYXO01, 3a OE3MIsUTBHICTh Il Yac MOXEXi, y AKIA 3aTUHYJIN B S3HI.
XaHHa He BUIIPABIIOBYE ce0e, BOHA TOBOPHUTH TLIBKH MPaBY, 3BEPTAIOYKCH JI0 CYI/Ii 3 PUTOPUIHUM
3anuTaHHAM: «A 1o 6 Bu 3poOunm Ha MoeMy MicIi?», MIAKPECIIOIOYN TaK CBOKO BIiJIICTOpPOHE-
HICTh BiJ (hamm3My, BOHA TUTHKH BUKOHYBaja CBiii 000B’s130K. [10CTYIOBO Teporo BIIKPHBAETHCS
TaEMHUIIS XaHHH, yepe3 sSIKy BOHA rOTOBA MPUPEKTH ceOe Ha OLIbIe OKapaHHs, HiXK BOHA 3aciTy-
roBye. Mixaenb po3yMie€, IO KOJUIIIHS KOXaHa HEMMChMEHHA, caMe UM TOsSCHIOKThCS Oararo ii
BUYMHKIB, SIKI B CyJi TPaKTYIOTh HE Ha KOPUCTh OOBHMHYBAUCHOI: KOJUCHh BOHA 3MiHWJIA PoOOTY Ha
3aBoai «CiMEHC» 4epe3 OCTpax MiJABUIICHHS, Y 3B’S3KYy 3 SKUM MOIJIA BIIKPUTHUCS ii HErpaMoT-
HICTB; 3 PIIHOTO MiCTa reposi BOHA HECTOJIBAaHO 3HUKJA SKpa3 HaNepeIOoAH] MiIBHIICHHS, SKE
BUMarajo BiJ Hel BMiHHA uuTatd. | Ha cyai XanHa Oepe MpoBHHY Ha cebe, 313HAI0YUCh Y TOMY,
110 caMe BOHA Hamucalia MOSICHEHHs TPariyHoi 1mo/ii 3 yB I3HEHUMH, 3aruOIUMU TI1]T 9ac MOXKEX1
B IIEPKBI, OO MPUXOBATH JIMCHUM XiA moaii. Mixaenb po3yMie, 1o i1 XaHHUA BaXKJIUBIIIE TIPH-
XOBaTH CBOKO HETPAMOTHICTh, HIXK ypsATyBaTH ceOe Bia 3BHHYBaueHb. [IpuBaTHa icTopis XaHHH,
sIKa Yepe3 BIACHY HEPO3BUHEHICTh Ta BIIEPTICTh CTajla B PSAIM HAIIUCTCHKUX MPHUCIYKHUKIB, CTA€E
Ju1st Mixaess MomTOBXOM JI0 OCMHCIJICHHS 3arajibHOi BUHU HIMINIB 32 moAii pyroi cBiTOBO1 BiifHHU.
['epoii 6araTo po3mMipKkoOBYy€E IIPO T€, K MOBOJUIUCS HOTO CITIBBITYM3HUKH y BaXKKI POKH, K Hama-
rajgucs MPUCTOCYBATHUCS 10 PEKUMY 1 BUKUTH, 1 B HOTO CBIAOMOCTI GOPMYETHCS AyMKa PO T€, 110
BHHHI B ITUX TOISAX YCi.

Mixaenb He 3Ha€, YU MOTPIOHO HOMY PO3KPUTH TAEMHUIIIO XaHHH, 1 BIIPABISIETHCS 32 MTOPAI0I0
10 0aTbka. ABTOp y IIbOMY POMaHi, SIK 1 B 1HIIMX TBOPAX, MOPYIIy€e MPOoOIeMy BiTHOCHHU OaThKiB
1 miteit. SIk mpaBwiio, B HOT0 poMaHax 0aTbKO YCYHYTHH BiJl CMHA, B JiTEH 1 Bix ciM’i B3araji, HE
BHHATOK 1 poMaH «Yutenpy. Mixaenb Tak 1 HE 3Mir IIOTOBOPUTH PO O6€3rpaMOTHICTh Hi 3 XaHHOIO,
Hi 3 Cy/JIeI0, TOMY ¥ 3rofIoM cripuiiMae cede siK 3paJHuKa XaHHH, aJpKe BiH HE 3aX0TiB BIUTYTYBaTHCS
B 1110 OpyAHY icTOpit0. IMOBIpHO, MOYYTTSI MPOBUHHU Ta 3pyHHOBAHE CIMEIHE KUTTS IITOBXAE Tepost Ha
BYMHOK: 1100 SIKOCh CKPACHTH TIOPEMHI POKH XaHHU, BiH BIANPABIISE i ayJiOKaceTH Ta MarHitooH,
00 BOHA CiTyxajia HaYMTaHI HUM TeKCTH. [ po3yMiHHSI 1I€MHOI CBOEPITHOCTI POMaHY BaXKIMBO
3BEpHYTH yBary Ha Ti KHUTH, siKi yuTaB repoil. Haitnepie ne «Omicces», sika CTaHe IEHTPATBHOIO
B poMaHi «I1oBepHEHHs», 1 PO3yM repost HaJl TOMEPIBCHKUM €IIOCOM CIYTYIOTh CBOEPIIHUM KITFOYEM
1 10 poMaHy «Yurenpy, 1 10 IHIIUX TBOPIB MHChbMEHHUKA. Mixaenb uynTae XaHHI «Oarato TBOpIB
Kennepa i ®onrani, ['eiine 1 Mepike. JIocUTh TOBro He HaBaKyBaBCsl YATATH BIpIIIi, 3aTe MOTIM poOUB
1€ 3 BEJIMYE3HUM 33J0BOJICHHSIM 1 HaBITh BUBYMB YMMAJIO BIPIIiB Hamam ATb... HABITh HE 3a/1aBaBCs
IUTAHHSM, YU BapTO MEHi BHXOMHUTH 3a paMKu npo3u Kadku, Opima, Honcona, baxmau i 3irdpiza
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Jlenna, mo0 3BEpHYTHUCS JI0 EKCIIEPUMEHTAIILHOT JIiTeparypu, TOOTO TaKHid, e HEMA€e CKKETY 1 mep-
COHAXIB ... HECUMITATHYHI. .. EKCIICPUMEHTAJIbHA JIITEpaTypa eKCIIEPUMEHTY€E HacaMIlepel Hal YiTa-
yeM, a 11e OyJ1o He 1iKaBo Hi MeHi, Hi XaHHi. Koy s mouaB mucatu cam, TO CTaB YUTaTH XaHHI BrOJI0C
1 BiacHi TBopm» (I1Imink, 2025).

s mis mpu3BOIUTH IO TOTO, IO XaHHA y B’SI3HUII HABYWJIACS YWTATH, CTalla OpaTh KHUTH
B Oi0mioreri. [Ticis BiciMHAAIATH POKIB YB sI3HEHHS XaHHA I10/1aJ1a MPOXaHHS PO MOMUITYBaHHS —
1 HOro 3a0BOJILHWIIM. YIIEepIe 3a CTUIbKH pOKiB Mixaenb 3HOBY O0aunTh XaHHY, sIKa CTalla 1HIIOH.
Y pomasi Bci moii 7aHo y BUCBITIICHHI Mixaensi, IyMKH XaHHU HaBOAATHCS TUIBKHU B IXHIX Jliajiorax.
Bona 3anumaerbes s unrada 3akputoro. [1{o xoitbes B 11 CBiIOMOCTI, IO BigdyBaja Iis JKiHKa,
SKMMH MOTHUBaMH KepyBayacs y cBoix BumHKax? I[Ipo 1e po3MipKoBye repoii, ajie TOYHO 3HATH HE
Moke. Hanpukiniii pomany My 6aduMo ii )KUTTS o4uMa TUPEKTOpa B’ SI3HMIN, BOHA TOBOPHUTH IIPO Ti
POKH 3 )KUTTS XaHHH, K1 Oynu mo3a yBaroro Mixaens: «Kinbka pokiB ToMy BoHa 31anacs. Panime
BOHA CTEXKHUJIa 32 co00I0, BiAPI3HAIACSA OXalHICTIO. A TyT mouaja ictu 6e3 po3oopy, pijiie Muiacs,
nornaaniana, Bij Hei crano maxHytd. OJTHaK MpH [IbOMY BOHA HE CIIPaBIIsIa BPaXXCHHS JIFOUHH He3a-
JI0BOJIEHO0, HemacHoto. [1IBumiie 3qaBanocs, 1o iii Ternep i MOHaCTHPs OyJI0 MaJlo, HEMOB Y I[bOMY
MOHACTHpI BCe IE 3aHAJITO METYIUIMBO, 3aHAJTO Oararo po3MoOB, a TOMY HOTPiOHO MparHyTH 10
OLIBIII CYBOPOi CAMOTHOCTI, KOJIM B3araji HIKOro He 0a4wIll, a OT)Ke, He BaXKJIMBO, Y IO OJATAEIICS,
sk Bunsaaent i1 gk maxuenn (Ibrnak, 2025). Mu BBaykaeMo, 110 1151 XapaKTEPUCTHUKA MOKAa3y€e 3MIHY
ocobucTocTi XaHHH, KE, BOYCBHU/Ib, BIOYIOCS I1i]] BILTUBOM JIITEpaTypH B3araji i TBOPIB PO KOHII-
TabopH, 30KpeMa. XaHHA yCBIJJOMHJIA CBOIO MPOBUHY 1 T€, IIT0 BOHA 3MIHIOE CBIM CIIOCIO XKUTTS, IIepe-
CTa€ IIKaBUTHUCH 30BHIIMIHIM CBITOM 1 BJIaCHUM MiCIIEM Y HbOMY, BKa3ye Ha ii CBOEpiiHe caMoOuyy-
BaHHSI, IParHCHHS JI0 CAMO3HUIIICHHS.

VY nenn, xonu Mixaenb nmoBuHeH OyB 3a0paru XaHHY, BOHA 3aKiHYMJIA KUTTS CaMOT'yOCTBOM.
[TouyyTTsi MPOBHHU 3a CBOIO 3pajly, JOCBIJ MEPIIOr0 KOXaHHS J0 JOPOCIIOl *KIHKH, HapemTi, ii camo-
ryOCTBO HaKJIaJu BeJTMYC3HUM BIIOUTOK Ha J10JI10 Mixaers, MO>KIIMBO, HaBITh 3JIaMaJIH i, aJKe BiH TaK
1 HE 3MIT BJIAIITYBaTH CBOE YKHUTTS, PO3JIYUHBCs, HE peaiizyBaB ce0e sk 0aThKO, CAMOTHICTh — BIpHHUM
CYIyTHUK HOTO JHIB. Y (iHaNi TBOPY I'€pOil HAMAraeTbCsl MOSICHUTH, YOMY HAaIKCaB Il pOMaH:
«Criouatky 51 XOTIB HAIKCATH HAIILy 1CTOPIFO, 00 3BIILHUTHUCS BiJ HEl. AJie KOJIH 5 3a/1aBaBCs 1I€I0
METOI0, CTIOTaJu He My 10 MeHe. Tofi s BiAUyB, 110 HaIlla iCTOPis BUCIM3a€ BiJ MEHE, 1 MOHa/Ii-
SIBCSI, 1110, 3aMMCYI0YH, 3yMII0 YTPUMATH ii, OJTHAK 1 I1¢ HE CTUMYJTIOBaJIO criorafiB. Kijbka pokiB ToMy
sl BUPIIIUB 3QJIMIIATH HAIly iCTOPi0 B Crokoi. S ykiaB 3 He MUpHY yrofay. | BoHa moBepHynacs
710 MEHE, TIOAPOOUIIS 32 MOAPOOHUIICIO, HACTUIIBKU MO-CBOEMY, IO BXKE HE BUKIIMKAE Y MEHE CMYTKY.
A s-TO TOBruii 4ac aymas, IO 1€ Jyke cyMHa ictopis. Hi, 1 3apa3 s ax HiSIK He 3HaXOKY il maciu-
BOt0. [ 0JIOBHE, IO BOHA NPaBAKBa, TOMY HHUTAHHS PO TE€, € BOHA CyMHOIO a00 MIACIUBOIO, IPOCTO
BTpaydae CeHc... MOXIIMBO, S HAIMUCAB HAIy 1CTOPIIO JJIs TOTO, 00 Mo30yTHCS BiJ HEl, X04 1030Y-
Tucs Bia Hel He Mmoxy» (Lnmink, 2025).

Koncraryemo, 110 cTuiiicTUKa pOMaHy Ja€ 3MOTY 3PO3YMITH CBIJIOMICTh Te€posi, KUl nepelyBae
B CTaHi1 BHYTPIIIHHOTO KOH(MIIIKTY: Y HhOMY CTHKAFOTBCS MTOUYTTS A0 XaHHH, MEePIIOoi )KIHKH, 1 mpar-
HEHHS 3aCy/IMTH i1 K HaIIA1a4uKy, Oa)kKaHHS JOIIOMOTTH KOJIMIITHINA KOXaHIN 1 CTpax «3a0pyaHUTHCS
CBO€I0 TypOOTOIO. ['eposi My4aTh MUTAHHS: YM MOXKHA CITIBUYBAaTH TOMY, XTO CIIY)KUB (parmucram, 4u
BapTO CIPUSTH CHPABEIIMBOCTI, SKIIO JIIOAMHA cCaMa HE HaMaraeThcs ceOe BpsATyBaTH? Mixaenb
MiJICYMOBY€E B KiHIII OnoBiaHHs: «YacoM s 3a1aBaBCsl MUTAHHSM, Y4 € MOSI BHHA B TOMY, 1[0 BOHA
MoKiHYMJIa 3 co0oro. | yacom s1 OyB 3/1mii Ha HEl 1 Ha Te, 1110 BOHA 31 MHOIO 3poOuia. [1oku 31micTh He
BTpaTHJIa CBOET CUJIM, a TUTAHHS — CBOET BAXKJIMBOCTI. Te, 110 51 3poOuB 1 HEe 3po0uB, 1 TE, III0 BOHA
3po0OmIIa 31 MHOIO — I1€ cTao MoiM XuTTsaM» (LLLminak, 2025). OT)e, CTUITIICTUYHI Ta XyI0XKHI 0CO0IH-
BocTi pomany b. [IInink «YuTenp» g01omMararoTh 3p03yMITH 17IeHHY crienudiky TBOPY, PO3KPHUBAIOTh
roro npooOiiemMaruky. [lepcnekTuBH TOCTIKEHHS MOJISATAI0Th Y BUBYCHH] CTHIIICTHYHUX OCOOIMBOC-
Tel 1HIITUX TBOPIB HIMEI[LKOTO MMChbMEHHUKA.
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Baexnosa O. I. CtuiictuyHa Ta Xynoxusa cnenudika pomany b. llliainka «Yurensb»

CTarTIO NPUCBIYEHO BUBYCHHIO CTUIICTUYHUX Ta XYI0XKHIX 0COOIMBOCTEH BIJTOMOTO HIMELIKOTO
nucbMeHHuka b. [lninka. [IlucbMeHHUK € OTHUM 13 HAMITOMITHIIINX Cy4YaCHHUX €BPONIEHCHKUX aBTOPIB,
K1 TSKIIOTH 10 TPAAULIIHHOT peaslicTHUHO1 JiTeparypu. Lle 3yMoBiIoe crieriudiky XyI0KHbOTO CTHIIIO
muTils. Poman [lninka «Hutenp» y HimequnHi Bxke BKITFOUEHO JI0 MIKITFHOT XpeCcTOMATI1 3 TITepaTypH.
V crarTi 10BesIeHO, 110 ToJI0BHUH repoii TBopy «Hurens» Mixaens bepr — npeacTaBHUK Tak 3BaHOTO
«IPyToro MOKOJIHHA» — MOKOJIHHA JiTeH, uni 6aTbku Oynu cydacHukamu Tpetboro Pelixy, moapmu,
AK1 3amsIMyBaii cebe abo CHiBIpalero 3 HAIMCTCHKUM PEXUMOM, a00 MPUMHUPEHHSAM 3 JIHCHUM
nopsiakoM. Ilicns BifiHM mpoiIuIM mpouecy HaJl HauucTamHu, Oyin oroyomeHi xaxiausi ¢aktu. Ls
HOBa BIJIKpUTa peajbHICTh Oylla amMopajbHa, 10 caMa HAJEKHICTh /10 MOKOJIHHS, SKe MPUBEIIO 0
BJIaJ¥ HALM3M JIETITUMHUM IIJISIXOM, IOPOJIKYyBajla BCENOIIMHAIBHE MOYYTTS NMpoBUHU. [IpoBuHK
1 THX, XTO OyB CBIJKOM Ta MPHUCIY>KHUKOM, 1 IXHIX HaIlaJKiB. YBECh TBIp aKIIEHTYE, IO MOYYTTS
MIPOBUHM TEPECIiIy€E TOJIOBHOTO I'eposi B )KUTTEBUX CUTYAIlisIX, BiH BiJjuyBae ceO¢ BUHHUM HE TUIBKU
nepea XaHHOIO, a i epes] CBOiM 6aThbKOM, MEpe IPYKUHOI0, 3 KOO HE 3MIT 3HAWTH CIUJIbHY MOBY.
3’4COBaHO, 110 TOJIOBHUM 00’ €KTOM XyHOKHBOTO OCMMCJICHHS B poMaHi «UHTelp» CTano mouyTTs
KOJIEKTUBHOI IPOBUHH, SIKE PO3KPHUTO Uepe3 pi3Hi cTuiricTuyHi 3acobu. JloBeaeno, mo icropis Mixaens
bepra i Harsgauky XaHHU aKIEHTY€E Ha MOYYTTAX TaK 3BaHOTO APYroro nokominxs. IlpoanamnizoBano,
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110 B LIGHTP1 pOMaHy repoii-onoigad Mixaens bepr, oro po3aymu 1 3arajom ycst icTopis ClIpsIMOBaHi1
Ha OCMHCJICHHsI TTPOOJIEMH BiJIIOBIIAJILHOCTI HIMIIIB 32 ICHYBaHHS KOHIIEHTpAIliHHUX TaOOopiB, Ha
MparHeHHs 3p03yMITH 1 CBOE CTaBJICHHS JI0 KOJIHUIITHBOI KoXaHKU XaHHe LLImiTIr, i MOTHBH i1 MOBEIIHKH
Harsgadk. b. [1IniHK, BUKOPUCTOBYIOYHM PI3HOMAHITHI CTHIJIICTHYHI W XyI0XKHI 3aCO0HU, 300paKye
KUTbKa MEPIOAiB JKUTTS TOJIOBHOTO Te€POsI, SIKHI PO3IMOBIIAE MPO IMOJIl CBOET FOHOCTI, TIOTIM 3pLJIOTO
MePIoly JKUTTS BXKE MICIsI cMepTI XaHHU. AKIICHTOBAHO, 1110 B poMaHi «HuTerpb» BCl mofli JaHO y
BHCBITJICHHI Mixaens, yMKr XaHHH HABOJATHCSA TUIBKH B iX mianorax. JloBemeHoO, 110 3aKPHUTICTh
TepOiHi, CITBBIIHOCHA 3 J0JICIO MIOKOJIIHHS OAaThKiB, 1 CBIITYUTH PO HEPO3YMIHHSA MK CTApIIUMH Ta
MOJIOAIIUMH, TTPO 3aKPUTICTh MEPIIHX 1 MPO MPArHEHHS JPYTUX 3pO3yMITH MOTHBH IXHIX BUNHKIB.

Knrouosi cnosa: ctumicthka, HiMellbka MOBa, POMaH, Xy[IokHI ocoomuBocti, bepxapn IllmiHK,
«Hurenpy.

Blednova O. H. Stylistic and artistic specificity of Bernhard Schlink’s novel “The Reader”

This article is dedicated to examining the stylistic and artistic characteristics of the renowned
German writer Bernhard Schlink. Schlink is one of the most prominent contemporary European authors
who gravitate towards traditional realistic literature. This influences the specificity of the artist’s
creative style. Schlink’s novel «The Reader» has already been included in German school literature
anthologies. The article demonstrates that the protagonist of “The Reader” Michael Berg, represents
the so-called “second generation” — the generation of children whose parents were contemporaries of
the Third Reich, individuals who stained themselves either by collaborating with the Nazi regime or
by reconciling with the existing order. After the war, trials of Nazis took place, and horrific facts were
revealed. This newly uncovered reality was so immoral that the mere belonging to the generation
that legitimately brought Nazism to power engendered an all-consuming sense of guilt. This guilt
extended to both those who were witnesses and accomplices, and their descendants. The entire work
emphasizes that a sense of guilt haunts the protagonist in various life situations; he feels guilty not
only towards Hanna but also towards his father and his wife, with whom he couldn’t find common
ground. It is determined that the central object of artistic interpretation in «The Reader» is the feeling
of collective guilt, which is revealed through various stylistic means. It is proven that the story of
Michael Berg and the guard Hanna accentuates the feelings of the “second generation”. The analysis
shows that at the center of the novel is the narrator-protagonist Michael Berg; his reflections and the
entire story are aimed at comprehending the problem of German responsibility for the existence of
concentration camps, and at striving to understand both his own attitude towards his former lover
Hanna Schmitz and the motives for her behavior as a guard.

Bernhard Schlink, using various stylistic and artistic devices, depicts several periods of the
protagonist’s life, who recounts events from his youth, then his mature period of life after Hanna’s
death. It is emphasized that in “The Reader”, all events are presented through Michael’s perspective;
Hanna’s thoughts are only provided in their dialogues. It is proven that the heroine’s guardedness,
corresponding to the fate of the parents’ generation, signifies the misunderstanding between older and
younger generations, the former’s closed-off nature, and the latter’s desire to understand the motives
of their actions.

Key words: stylistics, German language, novel, artistic features, Bernhard Schlink, “The Reader”.
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OCOBJIMBOCTI BEPBAJII3AIIII KOHIEINTY FEAR (CTPAX)
B IJIOJIEKTI CTIBEHA KIHI'A (HA MATEPIAJII POMAHY
«THE GIRL WHO LOVED TOM GORDON»)

JlocmimKkeHHS MeXaH13M1B KOHIIENTyasi3allii HABKOJIUIITHHOTO CEPEIOBHINA BU3HAYAE OCOOIUBOCTI
3HAYHOI YACTHMHM HAyKOBOI MapaJurMU OCTaHHIX AECATHIITh. Po3yMiHHS MOBHU K (DI3MUHOTO BTi-
JIEHHS TyMKH Ta BiIJ3epKAJICHHS KOTHITUBHUX TPOIECIB y TIOMIMHI peasibHOI IIWCHOCTI 1a€ 3MOTYy
PO3MIISLIaTH CKJIaIHI MEHTAJIbHI TPOLIECH CBITOCHPUMHSATTS KP13b IPU3MY aHATITHUHOTO JOCIIIIKEHHS
JmiHrBasNbHUX sBULI. Bapto 3a3naunth, mo CTPAX penpeseHTye yHiBepcalbHUN KOHIIENT, BU3HA-
YEeHHsI 0COOJIMBOCTEH SIKOTO € OJHUM 13 KITFOUOBUX 3aBAaHb JJIS1 HU3KU HayKOBUX JUCLUIUTIH, 30KpeMa
JIHTBICTUKH, (Qinocodii, mcuxomorii Ta 610710711, Y KOHTEKCTI JIIHTBICTUYHHUX PO3BIIOK JOCIIIKEHHS
CTPYKTYpH CTpaxy repeadadae 3aCTOCYBaHHs KOMILJIEKCHOTO MIAXOMy s imeHTU(IKaIii Ta 1HTep-
npeTallii MOBHHX 3ac001B, III0 BAKOPUCTOBYIOTH JIJIsl BepOasti3allii 3a3Ha49€HOr0 KOHIIETITY.

Bapro naromnocutu, 1mo XyqoxHId TUCKYpC 3arajioM 1 JiTeparypa KaxiB 30KpeMa BUKOHYIOTh
¢byHKIIiI0 1HOOPMATHBHOTO PETIO3UTAPIIO JIJIS aHATI3Yy OKpeclieHoro 00’ ekTa gociimkeHHs. [lompu
cy0’€eKTUBHMI XapakTep, XydOXH1 TBOPU B1J0OpaxarTh MYJIbTUBEKTOPHICTh NEPEKUBAHb i €MO-
MIMHUX CTaHIB, M0 BH3HAYAIOTh OCOOJHMBOCTI JIIOACHKOTO nocBimy. Bim tBopiB Earapa Ammana
[To ta I'oBapna JlaBkpadTa 3 iX BUpa3HUM 3aIlIKABICHHSIM MOHSATTAM KOCMIYHOTO KaxXy /10 IMCUXO-
ueHTpuyHux TpuiiepiB Tomaca [Mappica ta CriBena Kinra, sxaHp »axiB mocijiae npoBiJHE Miclie
cepen JitepaTtypHux peduiekcii Ha Temy cTpaxy. Jomamo, mo kounent CTPAX e nerTpansHuM
JUTSL 3a3HAUEHOT0 KaHPY, U0 pOOUTH el JiTepaTypHUil HapsiM 0COOIUBO PEJIEBAaHTHUM y Mexax
BOTO TOCHIIHKEHHS.

TpaauuiiiHo anani3 BepOanizaiii 3a3Ha4€HOr0 KOHLENTY 0a3yeThCsl Ha IHTEpHpeTalii CTpaxy sK
(dbyHIaMeHTalbHOI eMollii, fKa BIAIrpa€e pojb 3aXMCHOro mexaHizMy. [IoHSATTS «koHuenTocdepar»
€ OJTHUM 13 KJTFOYOBHX y KOHTEKCTI IIbOTO TOCIIHKeHHSI, OCKLIIbKH, 32 Bu3HaueHHsM O. CeniBaHOBO1,
OIHCY€E CUCTEMY KOHILIENITyaJIbHUX c(ep (IOMEHIB), sIKl BiI0OpaXxatoTh OKpeMi (PparMEeHTH KOHIIETI-
TYaJIbHOTO MPOCTOPY, 110 CTOCYIOThCSI KOHKPETHUX MPEAMETHUX Taiy3ell (Hampukiaa, MEeIUINHH,
MY3UKH, MOMITUKH Toio). [lompu 3HauHy KUIBKICTH Mpallb, IPUCBAYEHUX JOCIIIKEHHIO KOHIIET-
Tyajizauii cTpaxy B XylokHboMy TekcTi (Strobel, 2015; Appelbaum, 2018; Kpucanosa, llleBuenko,
2019), ingenTudikaris ocoomuBocteit BepOamzaiii CTPAXy y TBopuoMy m0poOKYy OIHOTO 3 KITO-
YOBHX IPEJICTaBHUKIB jkaHpy kaxiB — CtiBeHa Kinra — norpelye CUCTEMHOIO OMpAaIlOBAHHS, L0
BHU3HAYa€ aKTyaJIbHICTh AOCTIKEHHS. 3a3HaYUMO, 1110 JOCIIKEHHS KOHLIENTOC(hEepH cTpaxy B JiTe-
parypHomy nopooOky Kinra HemoxiuBe 0e3 ypaXyBaHHsS €MOTHBHOTO CKJIaJIHUKa 00paHOro o0’ekra
JOCI1KEHHS.

KorniTBHa KOMIUIEKCHICTh 3apODKCHHS Ta TEPEKUBAHHS €MOIlI PI3HOTO CHEKTpa, 30KpeMa
CTpaxy, Aajla MOIITOBX /10 BUOKPEMJIEHHS HOBOTO HAINpsIMy B MOBO3HaBYll L@PHHI — JIIHI'BICTUKU
emorrit (Cninenpka, 2019). CemanTu4HI acniekTd BepOasizamii eMoIliil € IpsIMUM JTOKa30M HEepo3-
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PHBHOTO 3B’ 53Ky €MOII1l Ta MOBH, 110 OOTPYHTOBYE JOIUIBHICT aHAJII3Y JIIHTBAaJbLHUX SBHII SIK PeJie-
BAaHTHOTO PETMO3UTAPIIO ISl TOCIIHKEHHS eMoIiitHuX KoH1enTiB (nati — EK).

Crnuparourch Ha BUIIE3a3HAY€HE, METOIO JTOCIIKEHHS € OKPECIIEHHS! 0COOIMBOCTE KOHIIENTOC-
¢depu CTPAXy B imionekti CrieHa Kinra Ha ocHoBi pomany «The Girl Who Loved Tom Gordony.
Mera poOoTH BU3HA4Ya€ HHU3KY 3aBllaHb, 30KpeMa: 1) OKpecCeHHsS sSAepHOi Ta nepudepiiHol 30H
B cTpykrypi koHIenTochepu EK CTPAX (mami FEAR); 2) Bu3HaueHHsI CEMaHTUYHO MPSIMHUX 1 KOH-
TEKCTyaJIbHO 3aJICKHUX BepOasizaropiB KoHIenTy Ha marepiaii pomany «The Girl Who Loved Tom
Gordony»; 3) cTpyKTypyBaHHs MOHATTEBUX EJIEMEHTIB, 1110 Bu3HauatoTh KoHIenTtochepy EK FEAR
B imioctwii CriBena Kinra.

AHai3 Marepianxy JAOCIIKSHHS 3I1IMCHEHO 3a JOIOMOTOI0 TaKUX METOJIB, SIK aHaJli3 CIOBHUKO-
BUX JAediHImii (711 BU3HAYCHHS sIEpHOI Ta nepudepiitHoi 30H KoHuenTtochepu), KOMIOHECHTHHI
(1 OKpecneHHsT CeMaHTHYHOI CTPYKTYPH KJIIOYOBHX BepOai3aTopiB KOHIENTY), KUIbKICHUN (AJ1s
BH3HAUYCHHSI HAaWYaCTOTHIMINX CEMAaHTHUYHHMX OAWHHIH B 1IIOCTUJII aBTOpa) 1 CEMAaHTUYHHUI aHai3
TEKCTy (IS IHTepHpeTallii 3Ha4eHHsI CJIIB 1 CTUJIICTUYHUX MPUHOMIB y KOHTEKCTI JOCIIIKYBAHOTO
TBODY).

3a3HaurMo, IO MEPUIMM E€TarloM Yy MPOIeCi BU3HAYCHHs TMOHATTEBUX O3HAK KoHIenTy FEAR
€ aHaJi3 cIOBHUKOBUX nedinimii. Llew miaxia Bimirpae KIrOUOBY pPojb Y BUOKPEMIICHHI SIIEPHOT Ta
niepudepiiinoi 30H y ctpykrypi konnentochepu EK FEAR. KitouoBa nekcema-sepoainizarop (zomi-
HAHTA) JOCII)KYBAaHOTO KOHIIENTY MpEACTaBIeHA IMCHHUKOM fear, SKUi BUKOPUCTAHO JUIsl TIPOBe-
JICHHSI BUILIEOKPECIIEHOTO aHaJi3y.

3 METOI0 BU3HAYEHHS MOHATTEBUX O3HAK KOHIIENITY BUKOPUCTAHO TakKi JIEKCUKOrpadiuHi aKe-
pena: Oxford Advanced Learner’s Dictionary, Collins Dictionary i Merriam-Webster Dictionary.
VY mpomeci AOCTIIHKEHHS MU BCTAaHOBWJIM, IIIO CJIOBHHUKOBI CTaTTi, SKI BU3HAYalOTh CEMaHTHYHY
OyIIOBY JIEKCEMH fear, MICTATHh OJJHOTHUITHI Ta BapiaTUBHI Ae]iHiMii, 10 Ja€ 3MOTy iAeHTU(]IKyBaTH
JIOMIHAHTHI Ta nepudepiiiHi eJEeMEHTH, 10 BU3HAYAIOTh KOHIENTYaJIbHY CTPYKTYPY BIiJIIMOBIAHOT
JIEKCUYHOI OJUHUIII.

CnoBuuk Oxford Advanced Learner’s Dictionary Hayiae q1Ba BU3HauU€HHS IMCHHHKA fear, a caMme:

The bad feeling that you have when you are in danger or when a particular thing frightens you:
1 suddenly felt gripped by fear.

A feeling of concern about somebody’s safety or about something bad that might happen: Alan
spoke of his fears for the future.

3a3HadveHi AediHilii BU3HAYAOTh CEMAaHTUYHI elIeMeHTH the bad feeling 1 a feeling of concern six
JIOMIHaHTHI, TOJlI IK KOMIIOHEHTH when you are in danger 1 about somebody s safety BAKOHYIOTb POJIb
BropuHHUX. [lepia aediHimis Ha3BaHOI JIEKCEMH IiIKPECITIOE TIOSIBY CTPaxy K PEaKIlilo Ha peaabHy
3arposy, ToAl K JApyra — BUAUISE MPOAKTUBHY MPUPOAY €MOILIli CTpaxy, 110 BUHHUKAE K PEaKilis Ha
MOTCHITIHY HeOe3IeKy.

Bapro posmisnyTu aedinimii iekcemu fear, mo npornonye Collins Dictionary, 30kpema:

The unpleasant feeling you have when you think that you are in danger: I was sitting on the floor
shivering with fear.

A thought that something unpleasant might happen or might have happened: These youngsters are
motivated not by a desire to achieve, but by fear of failure.

BigmiTumo, 110 KOHIIENTyajlbHE HANOBHEHHS MEpIIoi AediHiii KOpemtoe 13 3a3HaYCHUM BHIIIC
y po3yMiHHi unpleasant feeling = bad feeling. JIpyra nediHiiis 10/1ae HOBY MOHATTEBY O3HAKY J10
CEMaHTHYHOI CTPYKTYPH JOCIIKYBaHOI JIEKCEMU, MPEACTAaBIEHY KOMIIOHEHTOM thought, 110 BU3HA-
Yya€ KOTHITUBHO-TIPOTHOCTHYHUHN aCIEKT CTpaxy.

Haiimupmmii criektp AediHimii 10CaipKyBaHOoi JISKCEMU MPEACTaBICHUHN Y CJIOBHUKY Merriam-
Webster Dictionary, 1110 mponoHy€e HU3KY BU3HAa4Y€Hb, a CaMe:
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An unpleasant often strong emotion caused by anticipation or awareness of danger.
A state marked by this emotion.

— Anxious concern (solicitude).

— Profound reverence and awe especially toward God.

— Reason for alarm (danger).

3a3HadveHi AediHiii pO3KPUBAIOTh JT0IaTKOBI CEMAHTUYHI XapaKTEPUCTHKHU JIEKCEMH fear, a came
an unpleasant often strong emotion, a state, anxious concern, profound reverence Ta alarm.

BaxxnmBuM y KOHTEKCTI MPEICTAaBICHOI HAyKOBOI PO3BIJIKM € aHalli3 CUHOHIMIYHUX JIEKCUYHHUX
OJTMHUIIb, IO CTOCYIOTHCS JIEKCEMH fear. BkazaHi Bulle TIeKCUKOTpadivHi HKepeia HaaroTh MepesTik
TaKuX IMCHHHMKIB-CUHOHIMIB: alarm, anxiety, apprehension, awe, chill, concern, distress, dread, fear-
fulness, fright, foreboding, horror, hysteria, panic, phobia, reverence, scare, tension, terror, timidity,
trepidation, uneasiness, veneration, wobble.

JlJ1s 1eTanpHOTO ONMUCY CEMaHTHYHOI CTPYKTYpH JIEKCEMU fear MU BUKOPUCTATH KOMIIOHEHTHUN
aHaJji3, 1Mo JaB 3MOTY OUIBII HUIICHO CXapaKTepHU3yBaTH MOCIIHKYBaHHN BepOami3aTop KOHIENTY
FEAR. Pe3ynbraTl BUIIICOMMCAHOTO aHAJI3y CJIOBHUKOBUX JMe(iHIIIN Jaau 3MOTY BUOKPEMHUTH KOH-
KpEeTHI CEMaHTHYH1 KOMIIOHEHTH, CHHTE3 3HaYeHb AKUX (POpMye CKIaHy Ta 0araropiBHEBY KOHIIEM-
Tocdepy cTpaxy. Pe3ynbraTom mpoBeeHOro KOMIMOHEHTHOTO aHalli3y CTalo BUOKPEMIICHHS JEB’SITH
kirouoBux ceMaHTHYHUX KoMIoHeHTIB: [FEELING], [THOUGHT], [EMOTION], [DANGER],
[CONCERN], [STATE], [REVERANCE], [ANTICIPATION], [POSSIBILITY], [ALARM].

OTtxe, aHami3 CIOBHUKOBHX Je(iHilii Ta BUOKPEMIIEHHS CEMAHTUYHHX KOMIIOHEHTIB JIEKCEMU
fear yMOXIUBIIOE iAeHTU(IKAIIIO AAepHOI Ta epudepiiiHOT 30H HA3BaHOTO KOHIIENTY. 3’sSCOBaHO,
mo sapo koHuenty FEAR mpeacraBieHe Takumu ceMaHTMYHUMU oO3Hakamu, sk [FEELING],
[THOUGHT] i [EMOTION], Toxi sik mepudepiitHa 30Ha TOCTIAKyBaHOI KOHIIENTOCHEPH MICTUTh
komrnoHeHTH [ DANGER], [CONCERN], [STATE], [REVERANCE], [ANTICIPATION] i [ALARM].

HactynHuM etanom AocCHiKeHHS € BUKOPHCTAHHS OTPUMAHUX pe3yibTaTiB AJs aHali3y Bep-
6am3zanii konuenty FEAR y ncuxomoriunomy pomani Criena Kinra «The Girl Who Loved Tom
Gordony». Bapro 3a3HaunTH, 1110 00paHWii TBIp BUCBITIIIOE PEATICTHYHY CIOXKETHY JIIHIIO, Y IIEHTPI
SIKOi — 1CTOPIis TOJIOBHOI repoini, Tpimii, ska 3a0yKkaia B Jiici Ta 3MyIIeHa OOPOTHUCS 3a BIOKHBAHHS,
JI0J1at04YH TIIHMOOKI BHYTPIIIHI CTPaxH, MEPEKUBaHHS Ta O€3HaAiI0. AHAJI3 CIOKETHUX OCOOIMBOCTEH
Jla€ 3MOTY BU3HAYMTHU, KPi3b Ky MPU3MY MoTiceMaHTU4YHOI mpupoau kouuenty FEAR waiinomiib-
HillIe IHTEPIPETYBaTH HOTo BepOaIizaliio B XyJ0)KHbOMY TEKCTI.

3a3HauuMo, 10 B mpolueci MonentoBaHHs koHuentocpepu FEAR BaxiuBo He nuilie BUOKPEMUTH
KJTIFOYOBI JIEKCUKO-CEMaHTUYH1 KOMIIOHEHTH, a i MpoaHali3yBaTH 3B’SI3KU MK CEMaHTUYHUMHU KJja-
caMM IMEHHHKIB, MMPUKMETHHUKIB, JTI€CTIB 1 MPUCITIBHUKIB, BUKOPUCTAHUX JUIsI OMUCY TOHSITTEBUX
o3HaK KoHIenTy. Came TOMy JJisl MOKPAIIeHHS CUCTeMaTH3allli OTPUMaHUX PEe3yJIbTaTiB, CEMAaHTUYHO
npsiMi BepOastizatopu koHienty FEAR Oynu moxisieHi 3a HaJISKHICTIO 10 YaCTHH MOBHU HAa HOMiHa-
THBHI, aTpUOYTUBHI, IPUCITIBHUKOBI Ta MPEANKATHBHI.

CeMaHTHYHO TpsIMHI BepOani3arop KOHIIENITY MPEACTAaBICHUN IMEHHHKOM fear TpaIuIIe€ThCs
B poMaHi 13 pa3iB y TaKuX KOHTEKCTaXx:

“Hunger was stronger than either memory or fear” (King, 1999, p. 46).

— “...fear makes them taste better...” (King, 1999, p. 87).

— “Feeding on her fear before it came out to feed on her?” (King, 1999, p. 197).

— “She was nearly out of fear” (King, 1999, p. 197).

— “...trees shaking as if in a parody of fear...” (King, 1999, p. 212).

— “...she was dreaming and the fear passed” (King, 1999, p. 216).

ABTOp BUKOpHUCTOBYE 10 KIHOUOBUX HOMIHAaTUBHUX OJMHHIIb JJI BepOati3alii KOHIENTY B XyHd0XK-
HbOMY TEKCT1, a caMe (TiepepaxoBaHi B MOPSJIKY YaCTOTH BXKHBAHHS: BiJl HAWYACTOTHIIIOI 10 Haii-
MEHII BXKMBAHOI ONMHUIIL): terror (9) (the roar of terror, to scream in terror, to be in an agony of

18



Bichnuxk JIHY imeni Tapaca lllepuenka. ®isonoriuni Haykmu Ne 1, 2025

terror), panic (6) (nasty, no-brain panic, to give way to panic, to scream in total panic), horror
(5) (a horror movie; to mask the horror), danger (4) (stranger-danger, to be in terrible danger),
nightmare (3) (a terrible nightmare; the worst nightmare), fright (3) (to scream in fright); unease
(2) (a distinct feeling of unease), anxiety (1) (a new layer of anxiety), alarm (1) (to call in alarm),
disquiet (1) (a flutter of disquiet).

Oxpemoi yBaru 3aciayroBylOTh JIEKCEeMU horror 1 nightmare, 10 CUMBOII3YIOTh BTpPaTy 3B’SI3KY
3 peaNbHICTIO — HOBY IMOHSITTEBY XapaKTEPUCTUKY AOCTIIKYBaHOI KOHIENTochepH, Ky AOUIIBHO
OKpeCIUTH Ik ceMaHTU4YHUI KoMnoHEeHT [ALIENATION].

ATpuOyTHBHI OJWHUIII CTAHOBJIATH HAHYKMCENBHINIY Tpymy BepOamizaTopiB kKoHIenTy (29 mpwu-
KMETHUKIB), cepen skux Taki ekcemu: afraid (20) (to be afraid to believe, to be afraid of the dark),
frightened (9) (to be too frightened for anything; frightened voice, frightened eyes, frightened mind),
scared (8) (to look scared), terrible (8) (terrible cold voice; a terrible idea; a terrible nightmare,
terrible itching; terrible danger), horrible (7) (horrible arguments; horrible voice/ taste), danger-
ous (6) (a dangerous hitter), nervous (35) (to feel nervous, nervous nail-bitten fingers), strange (4)
(strange trickle of satisfaction), trembling (4) (trembling fingers; a high trembling voice), terrified
(4) (a terrified sob; to be terrified), worried (3) (to start getting seriously worried), monstrous (3)
(a monstrous bulging nest), startled (3) (a startled face), scary (3) (scary cold voice), disquieting
(disquieting inner voice), frightening (2) (frightening idea), disturbed (2) (disturbed mind, to look
disturbed), disturbing (2) (disturbing ripples of human features), hideous (2) (a hideous wasp-priest;
hideous bog), alarming (2) (an alarming length of time), fearful (1) (fearful pounding), creepy (1)
(a creepy little kid), haunted (1) (to be haunted by the idea), panicky (1) (panicky plunge), freak-
ish (1) (to look freakish), weepy (1) (weepy voice), shrieking (1) (shrieking voice), appalled (1) (to
be appalled), eerie (1) (“... it was beyond amazing, actually a little eerie — and unbuckled the flap ™).

Jlexcemu hideous, appalled Ta eerie Bep06ai3yroTh (Hi310JI0TTYHO-TICUXOIOTTYHE BIIUYTTS BiIpasH,
o 0e3nocepeHO0 CTOCYEThCS MEePEeKUBaHHA eMollii cTpaxy. [lepepaxoBaHi ceMaHTHUHI OAMHUII
JIAIOTh TT1JICTaBy BUOKPEMUTH JT0AaTKOBUI ceMaHTHuuHUH KoMrmoHeHT [REVULSION], mo gomoBHIOE
CTPYKTYpY KoHLIenTochepH JOCIIPKyBaHOTO MOHSTTA. BapTo migkpeciauTy, 1o JekceMu disturbing,
freakish 1 creepy BimoOpaxaroTh CEHCOPHI Aedopmarlii 3yMOBJICHI BIUIMBOM TIEPEKUBAHHS CTpaxy
Ha KOTHITHBHI TIporiecu cy0’ekra. IlepepaxoBaHi CEMaHTHYHI OJUHUIII BHOKPEMIIIOIOTH MOHSATTEBY
xapakrepuctuky [DISTORTION] sik 1m1e oguH ceMaHTUYHUA KOMITIOHEHT KoHilenTy FEAR.

I'pyna npenukaruBHUX BepOaizaTopiB Hamuye 8 jgekcem, a came to scare (6) (‘The idea scared
her...” (King, 1999, p. 200)), to worry (4) (to be too tired to worry), to frighten (4) (‘...it was
being alone in the dark that had frightened her, that was all’ (King, 1999, p. 93)), to shiver (4)
(to make somebody shiver), to fear (2) (‘...she feared something inside her would rupture’ (King,
1999, p. 174)), to tremble (2) (‘Her voice trembled toward tears’ (King, 1999, p. 181)), to freak
out (1) (“...the sound of her voice whispering was freaking her out a little’ (King, 1999, p. 23)), to
haunt (1) (“...the thought of the wasp-priest haunted her..." (King, 1999, p. 146)). IlepepaxoBani
BepOami3aTopu, 30KpemMa to worry, to haunt i to freak out, MAKPECTIOIOTh TICUXOJIOTIYHUN TUCKOM-
($hopT 1 MOYYTTS TPUBOXKHOCTI, IO CYNPOBOKYIOTH MEPEKUBAHHS CTpaxy. 3a3HaueHi J1€CIoBa BU/II-
151107k nopymieHHs crokoto [DISTURBANCE] sik mie oqHy NOHATTEBY O3HAKY KOHIIETITY. 3arajom,
MpeANKATUBHI BepOatizaTopy iIeHTU(]IKOBaHI B poMaHi 300paKyr0Th BUCOKHI TOTEHITIa EKCILTIKa-
1ii mepeXuBaHb MOB’A3aHUX 31 cTaHOM cTpaxy. HoBuii cemantnunuii komnoneHT [DISTURBANCE]
BKa3ye Ha Te, 10 CTpaxX y XyAOKHbOMY JHUCKYpPCl MOCTA€ HE TUIbKH SIK MUTTEBA PEaKIIis, a 1 K Mpo-
TSOKHUHW 1 KOMIUIGKCHHH CTaH, 10 BIUIMBAE HA MOBEIIHKY i eMOIIIHHY CTaOUIBHICTh IEPCOHAXKA.

[IpucniBHUKM CKJIaaloTh HAWMEHIy TpyIy BepOasizaTtopiB. 3a pe3yabTaTaMu IPOBEACHOTO aHa-
T3y TOCHTIPKYBaHUM KOHIIETIT IPEICTABIICHO 5 CEMAaHTHYHUMHM OJIMHULIIMH, a came nervously (7) (to
scratch hands nervously; to look around nervously; to cough nervously), horribly (3) (to die/ throb
horribly; horribly plausible), terribly (3) (to be terribly frightened; to be terribly afraid); uneas-
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ily (2) (to sleep uneasily,; to look at someone uneasily), maniacally (1) (to laugh manically). 3ay-
BaKHUMO, III0 X04a MPUCIIBHUKU MPEICTABICHI B HAWMEHIIIN KUIBKOCTI, BOHU BITITPAIOTh BaKIIUBY
POJIb B OIKCI CTyHEHs IHTEHCUBHOCTI TIEPEKUBAHHS CTPAXY. [X 0OMeskeHe BUKOPHCTAHHS TIOPiBHAHO
3 IHIIUMHU YaCTHHAMHU MOBH CBIAYUTH MPO Te€, IO MPHUCIIBHUKOBI BepOaizaTopyu HE € OCHOBHUMHU
HOCIsIMU MOHATTEBUX 03HaK KoHenTy FEAR. OnHak 3a3HaueHi ceMaHTUYHI OIMHUII JOTIOBHIOIOTh
1 KOHKPETU3YIOTh MPEACTABICHHS KOHIENTY B XyAOKHbOMY TEKCTi, 110 J1a€ 3MOTYy 1HTEpPIpPETyBaTu
POJIb IPUCITIBHUKIB K TIEpU(EpiitHy B CTPYKTYpi KOHIIENTOCHEPH CTPaAXY.

Oco0nuBOi yBaru 3aciIyroByIOTh KOHTEKCTYalIbHO 3aJIeXKH1 BepOati3aTopu, MpeaCTaBleHI B TEK-
CT1 HM3KOIO CTHIIICTUYHUX MpuiiomiB. Hanpukiaz, koHLenTyagbHa MeTadopa 3aCTOCOBaHA B YPUBKY
“Her mind was gone again, lost in that white no-brain roar of terror...” (King, 1999, p. 40) € sickpa-
BUM MPUKIIAJ0M BUKOPUCTAHHS CTUJIICTUYHUX MIPUMOMIB JIJIs perpe3eHTallii KoHIenTocepu cTpaxy.
Mertadopa white no-brain roar of terror iHTETpy€e eleMeHTH nepcoHidikali (terror is an animal /
carnivore), 110 Jae mijacraBy ais BuaiieHHs moHaTTeBoi o3Haku [CARNIVORE]. Jlo Toro x aBTop
MOEHYE Bi3yaslbHHE (White), KOTHITUBHMI (no-brain) i aymianbHUM (roar) acreKTH ISl IIJTICHOTO
B1J100pakeHHS CEHCOPHOTO MEPEBAHTAXKEHHS, LII0 € XapaKTEPHOIO 03HAKOIO MaHIYHOTO CTaHy. 3a3Ha-
YEHE CEHCOpPHE NEPEBAHTAKEHHA MOXXHA BHOKPEMHTH SIK CeMaHTHYHUN KoMmoHeHT [SENSORY
OVERLOAD)]. Tak, mpoaHaii3zoBaHi KOHTEKCTYaJbHO 3aJIe’KH1 BepOaIizaTopy aKTyasi3yloTh J10/1aT-
KOBI ceMaHTH4YHI KoMIoHeHTH KoH1enTy, 30kpema [CARNIVORE] i [SENSORY OVERLOAD].

Pe3ynbraru mpoBeeHOT0 aHamizy cBigdathk, mo koHientochepa FEAR B imioctrii CriBena Kinra
€ JOCTaTHBO KOMILJIEKCHOIO Ta BepOali3y€eThCsl HU3KOI0 HOMIHATUBHUX, aTpUOYTUBHUX, MIPUCIIIBHU-
KOBHX 1 IPEIUKATUBHUX JIEKCEM, Cepell IKUX MPUKMETHUKH € HalluKCeIbHIIIO Ta Halpi3HOMAHIT-
Himoro rpymnoto. [TpoBenennii aHa i3 CJIOBHUKOBHX Ae(iHIIIA AaB 3MOTY BUOKPEMHUTH 9 KITFOUOBUX
CEMaHTUYHUX KOMITOHEHTIB JJOCJIIPKYBAaHOTO KOHIICTITY. YC1 1IeHTHU(IKOBaH1 TOHATTEBI 03HAKH, OKPIM
[REVERANCE)], npeacraBieHo B XynoHbOMY TeKCTi. CEMaHTUYHUN aHaII3 J1aB 3MOTY BHOKpE-
MHTH JT0/1aTKOB1 Xapaktepuctuku koHuenrochepu FEAR, a came [ALIENATION], [REVULSION],
[DISTORTION], [DISTURBANCE], [CARNIVORE], i [SENSORY OVERLOAD]. 3aranpHa
noHsATTEBa CTpyKTypa KoHIenTy FEAR B imioctuni CriBena Kinra Ha marepiani pomany «The Girl
Who Loved Tom Gordony» mpencraBieHa y BUIVISAII KOHIICTITYaIbHOT Mary Ha puc. 1.

[FEELING]

[THOUGHT]

[EMOTION]

[DANGER]

[CONCERN]

[STATE]
L [ANTICIPATION]

Konnient FEAR e

[ALARM]
s [ALIENATION]
L [REVULSION]
3 [DISTORTION]
¥ [DISTURBANCE]
L [CARNIVORE]

g [SENSORY OVERLOAD]

Puc. 1. IlonsitreBa crpykrypa koHuenty FEAR B iniocTuii Crisena Kinra (Ha marepiaJji pomany
«The Girl Who Loved Tom Gordony)
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VY pesynbraTi MpOBEACHOTO TOCTIIKEHHsI BCTaHOBJIEHO, 1m0 koHIenTochepa FEAR B imionekri
CriBena Kinra mae ckinainy CTpyKTYpY, IPEACTABICHY HU3KOIO BepOari3aTopiB. AHAIII3 CJIOBHUKOBUX
nediHiIii JeKCeMH fear 1aB 3MOTY OKPECIIMTH SACPHY Ta repudepiiiHy 30HU KOHIIENTY cTpaxy. [lose-
JeHo, mo sapo konnenty FEAR npencrasnene takumu ceMmaHTUUHUMU o3Hakamu, sik [FEELING],
[THOUGHT] i [EMOTION], a nepudepiitna 3oHa mictuth KomnoHeHTH [DANGER], [CONCERN],
[STATE], [REVERANCE], [ANTICIPATION] i [ALARM]. 3’scoBano, mo konnenrocpepa FEAR
B imiocTuii KiHra € KOMIUIEKCHOIO Ta BepOasi3y€eThes 3a JOIIOMOTOI0 HOMIHATHBHUX, aTPUOYy TUBHUX,
MIPUCIIIBHUKOBUX 1 MPEIUKATUBHUX JIEKCEM, CEpe/l IKUX MepeBaKaloTh MPUKMETHUKH. 3aCTOCYBaHHS
KOMITOHEHTHOTO Ta CEMAaHTUYHOT'O aHalli3y Jajo 3MOTY BU3HAYUTH 14 KIIIOYOBUX CEMAaHTHUYHUX PHUC
nociipkyBanoro konnenty, cepen skux: [FEELING], [THOUGHT], [EMOTION], [DANGER],
[CONCERN], [STATE], [ANTICIPATION], [ALARM], [ALIENATION], [REVULSION],
[DISTORTION], [DISTURBANCE], [CARNIVORE] ta [SENSORY OVERLOAD]. IlepcnexTus-
HUM HaIIPSIMOM TOJANIBIIMX JOCHIDKEHb € pO3IMUpeHHs Kopirycy TBopiB CriBena Kinra st mum6-
II0TO aHaJI3y 0COOIMBOCTEN BepOati3allii 3a3HaYeHOT0 KOHIIETITY.
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CMmoasp A. 1. Ocobnusocti BepoOadizanii konuenty CTPAX B igionekri CriBena Kinra (na
marepiaji pomany «The Girl Who Loved Tom Gordon»)

VY crarTi npoaHai3oBaHO 0cOOIMBOCTI BepOaizauii emomiiiHoro konuenty FEAR B igionexri
Criena Kinra na marepiani pomany «The Girl Who Loved Tom Gordon». Heo0xinHiCTh CHCTEMHO
JOCTIAUTH MEXaHI3MH KOHIENTYyali3alii cTpaxy B XyJIOKHBOMY JMCKYpPCl BHU3HAYa€ aKTyaJbHICTh
MIPEJICTABICHOT HAYKOBO1 po3Biaku. KiTrouoBi 3acaii KOTHITUBHOI JIIHTBICTUKY 3arajioM 1 JTIHTBICTUKH
€MOIIIll 30KpeMa CTaHOBJATh TEOPETHYHE MIATPYHTS HociipkeHHs. OCHOBHE 3aBAaHHS poOOTH
— 11eHTH(]IKYBaTH CTPYKTYpHI OCOOIMBOCTI KOHIENTOC(EpH CTpaxy Yy TBOPi, BUSHAUUTH AACPHY
Ta mepudepiiiHy 30HM KOHLENTY il mpoaHamidyBaTh 3aco0M #oro BepOamizamii B 3a3HauYCHOMY
XyA0KHBOMY TBOPI.

MeTtononoriuny 0a3y CTAaHOBJISATH aHaN3 CIOBHUKOBUX Ae(iHIIINA, KOMIIOHEHTHUH aHaTi3
1 CeMaHTWYHUH aHaji3 TeKcTy. Y TMpoleci IOCHIJ)KEHHS BCTAaHOBJICHO, IO CEMaHTHUYHA
CTPYKTypa IOMiHaHTHOTO BepOasizaTopa KOHIENTY, TOOTO iIMEHHUKA fear, OXOILIIOE€ EMOIIHHUH 1
KOTHITUBHUU acCTEKTH. 3M1MCHEHO MOPIBHSIBHUM aHaTi3 CIOBHUKOBUX JAe(iHIIIN JOMIHAHTHOTO
BepOaiizaropa KOHLENTY, IO Jajdo 3MOry igeHTU(diKyBaTH HOro KJIOYOBI MOHATTEBI
xapakTepucTuku. JlocmijkenHs mokaszano, mo konmnentocpepa FEAR B imioctuni CriBeHa
Kinra BUpI3HAETHCS CEMAaHTUYHOIO 1 CTHJIICTUYHOIO PI3HOMAHITHICTIO B IPEJICTABICHH] CTPaxy
K CKJIQJHOTO ICUXOeMOolliiiHoro sBuia. [lepcrnekTuBr moJaiblIuX JOCTIIKeHb BOAYalOThCS B
posmupenHi kopnycy TBopiB CtiBeHa Kinra nis rmubimoro anamizy ocodnuBocTei BepOamizaiii
3a3HAYEHOT0 KOHIEITY.

Kniouosi cnosa: xonuenr, Bepbainizarop, Crisen Kinr, miTeparypa xaxis.

Smoliar A. I. Verbalization of the concept FEAR in Stephen King’s idiolect (based on the
novel “The Girl Who Loved Tom Gordon™)

The article examines the verbalization of the emotional concept FEAR in Stephen King’s
idiolect, with a focus on the novel “The Girl Who Loved Tom Gordon”. The study is motivated by
the relevance of understanding how fear is conceptualized within literary discourse. Grounded in
the core principles of cognitive linguistics and, more specifically, the linguistics of emotion, the
research aims to identify the structural features of the conceptual domain of FEAR in the novel. It
seeks to define the core and periphery of the concept and to analyze the linguistic means by which
it is expressed.

The methodology combines dictionary definition analysis, componential analysis, and
semantic text analysis. Central to the study is the noun fear, the dominant verbalizer of the
concept, the semantic structure of which encompasses both emotional and cognitive dimensions.
A comparative analysis of its dictionary definitions has helped identify key conceptual features.
The findings reveal that the conceptualization of FEAR in Stephen King’s idiolect is marked

22



Bichnuxk JIHY imeni Tapaca lllepuenka. ®isonoriuni Haykmu Ne 1, 2025

by rich semantic and stylistic variation, reflecting its nature as a complex psycho-emotional
phenomenon. Future research may extend this analysis to a broader selection of King’s works to
further explore the nuances of the representation of FEAR in his literary language.

Key words: concept, verbalizer, Stephen King, horror fiction.
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THE FUNCTION AND POSITION OF SLANG WITHIN
THE LEXICAL STRUCTURE OF CONTEMPORARY ENGLISH

The urgency of our research lies in the fact that the study of linguistic features is becoming an
integral part of the study of a literary language due to the rapid pace of development of the modern
world and international relations. Studying American English and the functioning of slang in the
American version of English is possible with modern movies and TV series. Now, one of the most
popular TV series where young people communicate using slang is “Friends”. In modern linguistics,
there is doubt about the origin of the word “slang.” According to one version, slang comes from sling,
which means “fo throw” or “to toss” (Kryvenko, 2017, p. 586). In this case, the archaic phrase to sling
one s jaw is used in the meaning fo say offensive words. According to another version, the word slang
comes from the English word /anguage. In this case, the letter “s” was added to the word language
due to the disappearance of the word thieves. Initially, the word slang denoted the concept of the
language of thieves — thieves’ language (Balabin, 2002, p. 125).

The term “slang” was used in English lexicography in the late eighteenth and early nineteenth
centuries. However, at that time, it was understood as phonetic, lexical, morphological, and syntactic
discrepancies with established language norms. Even at that time, some researchers paid attention to
the most diverse manifestations of the social nature of slang. However, it was only in the twentieth
century that a significant aspect of this vocabulary was identified —the social aspect. In 1911, G. Bradley
identified the “speaker’s intention” as important in identifying slang (Bradley, 1926, p. 203). J. Slade,
followed by G. Drake, drew attention to the psychosocial motivation of slang lexicon users (Dorda,
2006, p. 188).

The study aims to identify the slang units that are most frequently used at the present stage of
development of the American version of the English language to determine their use situations.
One of the objectives of our study of this problem was to analyze the semantics and functioning of
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slang units in the TV series “Friends”. Achieving the goal and solving the task was facilitated by
using a set of scientific research methods: the method of comparison, the method of description,
the method of generalization, and the method of systematic and figurative analysis. Today, there are
many approaches to interpreting the concept of “slang.” F. S. Batsevych defines slang as a historically
formed but rather heterogeneous and unstable layer of specific vocabulary and phraseology inherent
in one limited professional, social, or other special population group and has a precise emotional and
expressive coloring. Most often, slang is used to create the effect of novelty, to convey a particular
speaker’s mood, to make the statement more specific, precise, expressive, and lively, and it is also
used to avoid clichés and clichés of literary language (Batsevych, 2014, p. 145).

According to other studies, slang is not only a separate layer of the national language, which to some
extent reflects the level of development of society but also one of the forms of language existence that
also has the right to lexicographic comprehension. Slang has the following characteristics: belonging
to a non-literary layer of vocabulary, more active use of such words in verbal speech, limited use
by context, and specific social frameworks. Slang is doomed to disappear without lexicographical
fixation, as slang nominations appear quickly and disappear just as quickly. This proves the need for
theoretical and lexicographic study of slang, which has recently become one of the primary means of
communication (Shumeikina, 2010, p. 31).

In some texts rich in slang vocabulary, this phenomenon performs a purely expressive function
and is used as a stylistic device to describe and evaluate events and environments. In others, the
phenomenon of slang is part of the compositional structure of the text, the main force of its “plot”.
However, slang is a universal linguistic phenomenon caused by several extra-linguistic and linguistic
factors. It is also worth noting that several units in different languages represent it. O. Klymenko
estimates the role of slang in the speech of the average American as approximately 10% of his or
her vocabulary, while Ukrainian slang is an underdeveloped and poorly studied phenomenon in the
speech of Ukrainians (Klymenko, 2003, p. 89).

A significant step in the study of profanity was the research of the British lexicographer E. Partridge
(Partridge, 1934). He was one of the first to raise the question of the status of slang and to trace the
cultural and historical background of the dynamic development of informal speech and the popularity
of slang on the North American continent. The lexicographical work of the scientist is relevant, as
it covers a significant number of lexical items of the English-speaking world, tracing the etymology
of most of them. Thus, the author and his followers, J. Greenough and G. Kittridge, define slang as
a rather fragile, unstable, not codified, and often not ordered and random set of lexemes existing in
the spoken sphere, reflecting the social consciousness of people belonging to a particular social or
professional environment (Greenough, Kittridge, 1929).

Slang is considered as a conscious, intentional use of elements of the general literary vocabulary in
colloquial speech solely for stylistic purposes — to create the effect of novelty, unusualness, difference
from recognized samples, to convey a particular speaker’s mood, to give the statement specificity,
liveliness, expressiveness, accuracy, brevity, imagery, as well as to avoid clichés, clichés which is
achieved, according to these researchers, by using the following stylistic means such as metaphor (an
artistic device that consists in figurative use of a word or expression based on analogy, similarity or
comparison), metonymy (a trope based on transferring the name of one concept to another that is in
a specific relationship with it), synecdoche (a type of metonymy which is characterized by the use of
the name of a part instead of a whole, a species concept instead of a genitive, singular instead of plural
and vice versa), euphemism (a word or expression that replaces another rude, indecent, unpleasant
emotional word in the language).

The term “slang” usually refers to something that does not coincide with the norms of literary
language. There are many definitions of slang: slang is the layer of vocabulary and phraseology
that manifests itself in the sphere of living spoken language as colloquial neologisms that easily
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pass into the layer of generally accepted colloquial literary vocabulary; slang is a slang word or
expression; a colloquial variant of a particular social or professional group slang is a colloquial
variant of an experienced language; elements of the colloquial variant of a specific professional
or social group which, penetrating the literary language or the language of people who are not
directly related to this group of people, acquire a special emotional and expressive coloring in these
languages; slang are words that are often considered to be a violation of the norms of the standard
language. These very expressive, ironic words are used to refer to objects that are spoken about in
everyday life.

Slang, as a term in English, means the following:

1) the language of a socially or professionally isolated group as opposed to the literary language.

2) a variant of spoken language (including expressively colored elements of language) that does
not coincide with the norm of the literary language (Zahnitko, 2012, p. 251).

Recently, slang words have been used more often in the language of radio and television
programs, newspapers, magazines, etc. This can be explained by the authors seeking to get as
close as possible to readers, viewers, or listeners and add a touch of youthful emancipation.
However, slang is gaining popularity in the media, music, and literature. Nevertheless, English
slang is very peculiar. It is formed in the depths of the English language itself, in different social
spheres and age groups, as a desire for brevity and expressiveness, sometimes as a protest against
a boring word, as a desire to name an object or its properties in one’s own way. Although not
all aspects of slang are acceptable, they significantly embellish the English language with their
liveliness, flexibility, and unexpected wit. As slang expands and sometimes includes jargon, it
begins to differentiate itself. Such slang appears in military, sports, theater, student, parliamentary,
and religious forms.

Slang can also include neologisms — words and expressions that have recently appeared. The
main qualities of these words include their novelty and unexpectedness in their use. That is why a
neologism can be classified as slang. For example, for good — forever, to have a hunch — to have
a premonition, show — in the sense of theater, are classified as “slang”; fo get someone — in the
sense of understanding, cut-throat — in the sense of murderer, and many other collocations in some
dictionaries are also labeled “slang.” Separating ordinary colloquial words from slang is challenging,
so dictionaries have double markings: “colloquial” or “slang.” For example, such words as chink —
money; fishy — suspicious; governor — father; hum (from humbug) — deception, etc.

Slang can also include words that have arisen due to literary associations, the meaning of which
is established by their semantic connections with the original concept. For example, the Unabridged
Dictionary of Slang includes the word scrooge in the meaning of “evil and stingy person” with the
“slang” mark. This word was formed from the character’s name in Dickens’ “A Christmas Carol”
(Zatsnyi, Fedorenko, 1997, p. 156).

All figurative words are divided into two groups:

— professionalisms: shark — in the sense of an excellent student (from student vocabulary); suicide
ditch — in the sense of the front line (from military vocabulary); black coat — a priest;

— commonly used figurative words: rabbit heart (literally, hare’s heart) in the sense of a coward;
belly-acher (literally, a person who constantly complains about something) (Sinkevych, 2011, p. 435).

Conversion is one of the ways of word formation. Most American dictionaries refer to words
formed by conversion to slang. For example, the noun agent is not marked as slang; the verb o agent,
formed from it, is marked as slang. The word altar is stylistically neutral and has no markings in
dictionaries; the verb fo the altar, which is formed from it, is marked “slang” in one of the English
dictionaries. The same can be said of the adjective ancient. The noun ancient, formed from it by
conversion, is marked “slang” in the sense of an old-timer.
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Some dictionaries also include abbreviations as slang: rep (abbreviation for reputation), cig
(abbreviation for cigarette), lab (abbreviation for laboratory), ad (abbreviation for advertisement), and
flu (abbreviation for influenza). “The Unabridged Dictionary of English Slang also lists abbreviations
with the “slang” mark. A characteristic feature of abbreviations is that they are most often used in
colloquial speech. Sometimes, even ordinary words in dictionaries are classified as slang: fo go
halves — in the sense of going into a share; fo go in for — in the sense of being fond of something; 7o
cut off with a shilling — to disinherit; affair — a love affair; in a way — in general; how come — why,
etc. It is precisely because of the lack of clear distinctions that such an opinion disparity occurs. The
discrepancy is because language is a dynamic system, and words from one area quickly find their way
into another and begin to live as independent units (Tymofieieva, 2015, p. 253).

In the literary language of America, professionalism is widely used, especially in the language of
the press. There are the following ways of forming slang:

— changing the meaning of words (most often through metaphorization and anonymization)

— abbreviation;

— conversion.

The active use of slang in communication is naturally reflected in American literature. Lexical and
phraseological units of American slang are used in the characters’ speech and the author’s description.
Here are some examples:

— I have a boy in a military academy down in Virginia, and it is costing me an arm and a leg. You
flop before you lose your chutzpah?

— If they get a chance, they will throw you to the wolves and call you a shmuck for letting them.

In the above examples of oral communication, slang lexical and phraseological units have the
following meanings: “to cost an arm and a leg” — to cost much money, ‘to flop’ — to fail, to fail at
something, ‘chutzpah’— impudence, audacity, ‘shmuck’ — a disgusting, stupid person. Without slang
in speech activity, we get inexpressive speech devoid of emotional turns, imagery, and vividness.
Since each speaker tries to convey his or her message to the interlocutor in a more emotional and
witty way, he or she uses reduced language units. All this allows us to talk about the multifunctionality
of slang in acts of communication, where it occupies a rather important place (Stoliar, 2015, p. 233).

A real language can be recognized through colloquial phrases used in everyday life. A language
cannot develop without slang words, and this is a fact. It is impossible to understand people and
communicate with them correctly without knowing the meaning of various slang phrases. So, in the
“Friends” series, each episode helps reveal the full flavor of English, immersing us in the world of
living language.

At first glance, the definition of “D.0.A.” may seem incomprehensible. However, if you look into
it, you can find out that in medical terms, “D.0O.A. — Dead on Arrival” translates as “dead on arrival
at a medical facility”. In colloquial terms, it means, “died before it started”.

The next slang word we found is “freak out”. In general, the word “freak” means an ugly person
or someone who differs from the norm in their appearance or behavior. So, Rachel says the phrase,
“[ like I freaked out, and that is when it hit me: how much Barry looks like Mr. Potato Head,” where
‘freak out’ should be understood as ‘go crazy’ or ‘be dumbfounded,” and in other cases it can also
mean ‘get out of your comfort zone’ or ‘be furious’.

It is impossible not to pay attention to the phrase “/ive off somebody”, which is recognized in slang
as “to be dependent on someone”. Monica uses it to advise Rachel: “Come on, Rachel, you cannot
live off your parents”.

Many people find the expression “Buzz somebody in”" a revelation in spoken English, as it makes
no sense. However, it means “let someone into the entrance” using an intercom.

At first glance, the interesting phrase “/et go of” puts many people in an awkward position when
translating because it means “release, relinquish.” This is how Phoebe jokingly voices an episode
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from the movie: “If I let go of my hair, my head will fall off’. When studying the language in the
Friends series, one can notice how words and phrases change unusually and easily, sometimes without
any logic. For example, Phoebe’s phrase “What? Weather-wise?” where ‘wise’ raises doubts about
understanding. However, the fact is that Americans sometimes add “wise” to a hyphenated noun
when they want to indicate an attitude toward the subject.

Rachel’s phrase, “Hey, do you guys know what you are doing for New News?” raises doubts about
the possessive case of “years . It seems to hide the word “Eve”, which means “on the eve”. Therefore,
the full name of the holiday is denoted as follows: “New Year's Eve”.

The phrase “Didnt I memo you on this?” (Didn't I send you a memo on this?), where “memo”
means “to send a note” and comes from the Latin noun “memorandum”, but in colloquial speech is
sometimes used as a verb.

The phrase “hissy fit” is difficult to understand, even literally. After all, the word “hissy” comes
from “hysterical”. Therefore, this expression is used as an “outburst of anger”.

Ross’s speech in one of the episodes once again helps us to see the unusual nature of spoken
English: “What the hell are you doing? You scared the crap out of me!” (it is the second phrase that
makes us pay attention and stick in our memory.

In the following line, it is worth paying attention to the last three words, as this combination is
not found in formal English. Chandler says this in one episode: “Well, I have an appointment to
see Dr. Robert Pilman, career counselor-a-go-go”, in which the phrase’ career counselor-a-go-go’
stands out. The addition of the hyphenated word “-a-go-go” in this situation emphasizes that a person
is in constant motion, going towards his or her goal without stopping, i.e., a true careerist.

It is difficult to immediately understand the meaning of the phrase “seal the deal”, which means
“and the deed is done”, but it means “to seal the deal”. This combination of words is used when there
is a plan to do something, and at the end, it is emphasized that everything will work. This can be seen
in Joe’s speech: “She is gonna one look at his furry, cute little face, and it will seal the deal!”.

Sometimes, Americans, in times of severe hunger, can express themselves with the phrase: “If this
were a cartoon, you would be looking like a ham.” 1t is as if they were hallucinating from hunger, as
in many cartoons, when someone thinks their friend is a piece of meat.

The phrase “jet lag” can be found in technical English and means “fatigue and irritability”.
However, in colloquial English, it means “change of time zones”. Moreover, in Ross’s statement, you
can see the same meaning: “/ am just saying dogs do experience jet lag” (I am just saying that dogs
also experience change of time zones during a flight).

In Phoebe’s phrase, “You know he is nutsy about you”, the word “nutsy” draws attention to itself.
The expression “nuts” appeared in the second half of the 19th century. Initially, “nut” was a dry,
single-seeded fruit. Then, this word was used to describe a human head that was not all right, hence
the origin of this phrase.

The phrase “drift apart” can be understood as “to move apart”, but it means “to lose sight of each
other” or “to grow apart more and more”. Ross’s speech shows how this combination of words can be
used: “But I think Rachel and I drifted apart after that time, you know”.

In one of the episodes, “Sorry, but she is already taken”, where ‘to be taken’ in this case, means ‘to
be in a relationship’, ‘to be unfree’.

As you know, “hit” is translated as “push”, but in slang, the expression “hit on somebody” has an
entirely different meaning — “to stick it to somebody” or “to pick on somebody”. “Joey, stop hitting
on her”.

Sometimes, Americans use an interesting expression, “Ebony and Ivory”’, a metaphorical figure of
speech, but this is only literal. We discovered that this expression is slang for skin color: “black and
white”. For example, in Chandler’s line, we see the following: “You know the karaoke thing? Tracy
and I doing Ebony and Ivory?” here he says that in karaoke with his girlfriend, they merged in a song
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like ‘Paul McCartney and Steve Wonder,’ that is, like ‘white and black,” as Americans call duets of
these performers.

The expression “puppy love” literally means “a crush”, but in the world of slang, it means “first
love”, i.e., youthful love. As a rule, youthful love is the most difficult for the psyche of adolescents,
even to the point of madness, and sometimes it can be compared to puppy love. We see the use of this
phrase in Ross’s speech: “You know she was my puppy love”.

When analyzing the Friends series, we noted that slang expressions about love account for about
40%, again indicating that love is a dominant aspect of a person’s life.

For most people, friendship is the main criterion in communication. After all, it is impossible
to live a whole life and be in society without having friends, or at least one. When you have many
friends, slang expressions are inevitable, which develops the language and, thus, the person. Since
the analyzed series is called “Friends”, it is based on the theme of friendship, and various colloquial
phrases are related to it. In different situations, the characters use this or that expression differently,
with different intonations when expressing certain emotions.

It is known that when we are having a hard time at certain stages of life, we long for support from
our friends and hear some encouraging phrases, and one of them is heard in Joe’s speech: “Yes! Way to
go, man!” In general, “way to go” is an abbreviation of the whole expression “That is the way to go”.

The catchy phrase “You are on a roll” is incomprehensible if translated literally, but in colloquial
English, it means, “have great success which seems likely to continue”. This definition is used when
there is a need to indicate that a person has started doing something and is doing it so well that he or
she cannot even stop.

Having noticed the definition of “to take credit for” in the speech of the characters of the TV series
“Friends”, many people confidently understand it as “zo respect”. The meaning is more profound.
Americans use this phrase to take credit for something or themselves. For example, Monica is talking
about her friend: “I take credit for Paul”, which means that Paul owes her for life.

The easy-to-remember and straightforward expression ‘fixate on something or somebody” in
slang means, “dwell on”. So Ross asks his friends with an expression why they are fixated on this:
“Why does everyone keep fixating on that?”.

The slang phrase “You betcha’ is widespread in spoken English, so it is worth knowing that it
comes from “you bet” in the sense of “you bet it will be done”. The new transformation already has
the meaning “rest assured”.

The word “friend” is ubiquitous among young people, and in slang English, it means, “buddy”.
Ross addresses Joe, “Hey, Joey. Hey, buddy!”.

The phrase “cold fish” again shows us new meanings and functions of slang. Now, when a person
is so bored that he or she cannot even describe it, this phrase becomes relevant. For example, Phoebe
says the following to Ross without hesitation: “Ross, please stop. I cannot hear it anymore. Your
speech is a cold fish ”. This expression causes complete uncertainty about understanding for beginners
learning English.

Our research discovered that slang has existed for a long time and is constantly evolving, opening
up new horizons for people. It was also noted that American slang is very diverse in its palette and
is especially popular among young people. First, it produces an ironic effect — how it is formed is
intended for slang. Thus, slang is an integral part of American speech. We also found out that a
significant feature of slang is its increased emotionality, the tendency to “compress” a word, and
the fact that slang is not understandable for beginners. Therefore, English slang can be difficult to
understand because idioms are difficult to understand — without knowing the meaning of the whole
expression in advance, it is impossible to understand its meaning, even though each word of the
phrase is easy to understand separately.
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At present, linguistics pays increased attention to the problems of non-standard speech and the
study of its features and characteristics because slang is widespread in modern language. After
studying the “Friends” series, we can say that it is one of the best materials for learning English for
the following reasons: development of communicative skills; development of listening skills — speech
perception; enrichment of vocabulary; consolidation of grammar; lively spoken language; short and
funny lines; native-speaking actors; most words and lines are pronounced slowly and clearly; many
words and phrases are repeated several times in one episode.

In conclusion, no matter how humanity develops, what happens in the world, or how many
languages are learned, slang will keep up with the times and enrich the language. Our exploration of
American slang proved how quickly and thoroughly slangisms are being improved and modified to
perform various functions in the English language.
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Tumaxosa JI. T., Xaiipyaina H. ®@. @yHkuii Ta Micue cJIeHry B JIEKCHYHIH CTPYKTYPi cy4ac-
HOI aHIVIIIICbKOI MOBH

VY crarTi mpoaHani30BaHO OCOOMMBOCTI (DYHKIIOHYBaHHS CIIEHTOBOI JIEKCMKM Ha MaTepiani
aMepHUKaHCHKOTO Tenecepiany «Jlpy3i» sk penpe3eHTaHTa )KUBOi pO3MOBHOT MOBH KiHIA XX CTOJITTS.
3nificHEHO CUCTeMAaTH3allit0 OCHOBHUX (DYHKII1i1 CIEHTOBUX OJUHUIIL Y KOHTEKCTI IX KOMyHIKaTUBHOTO
HaBaHTaXeHHs. CIIEHTI pO3IISAa€TbCs K BaplaTUBHMMA 1 JAWHAMIUYHUM 1Iap JIGKCUYHOI CHUCTEMHU
Cy4yacHOi aHIIIACHKOI MOBH, IO BiOOpa)kae MOBHI OCOOIHMBOCTI OKPEMHUX COIaIbHUX 1 BIKOBHX
rpymn, Hacamnepen mononi. OcoOnMBy yBary 30CepeikeHO Ha TPYAHOLIAX peLeniii CIeHroBUX
€JIEMEHTIB YKPaTHChKUMHU HOCISIMH B YMOBaX M1KKYJIbTYpHOI KOMYHIKaIlii.

IToka3aHo, IO CJIEHI AKTUBHO DEIMPE3CHTYEThCS B CyYaCHMX MeIiaTeKCcTaXx — KIHO, MY3HIi,
TeneOaueHHI — 1 BiJirpae 3Ha4HYy pojb y (GOpPMYBaHHI MOBHOI KapTHHHM CBITY aMEpPHKaHCBHKOi
MoJoAi. BUBYEHHS ceMaHTHKM Ta NMparMaTuKy CICHIOBUX OIMHUIIb CIIPHUSE KPaIIOMy PO3YMiHHIO
aBTEHTUYHOI PO3MOBHOT MOBH i1 ()OpMYBaHHIO KOMYHIKaTUBHOI KOMIIETEHTHOCTI 3700yBaviB BUILIOT
ocBiTH. J[0Be/1eHO aKTyalIbHICTh JIEKCUKOTpa(iuHOTO OMHUCY CIIEHTY SIK BaXKJIMBOTO CETMEHTA Cy4acHOT
aHIJIOMOBHOI JIEKCUKHU. METO/10JI0T1YHY OCHOBY JAOCIIJKEHHS CTAaHOBJISITh OIIMCOBUIL, TOPIBHAIBHUMA,
y3arajJbHIOBaJIbHUN, CHCTEMHUH Ta 00pa3HUil METOIH.

Knrouosi cnosa: crienr, po3MoBHa MOBa, COILIIOMIHTBICTUKA, AMEPUKAHCHKHUI BapiaHT aHIIIACHKOL
MOBH, KOMYHIKaTUBHA (YHKIIisl, MDKKYJIBTYPHA KOMYHIKAITisl.

Tyshakova L. T., Khairulina N. F. The function and position of slang within the lexical
structure of contemporary English

The article under consideration is devoted to the peculiarities and functioning of slang in the material
of the American TV series “Friends”. Relying on the theoretical foundations of modern linguistics,
the authors identify slang as an unstable layer of specific vocabulary belonging to a particular
social or professional environment. The article identifies and systematizes the slang peculiarities of
communicative orientation that present certain difficulties in the perception and understanding of
the live spoken language of American youth for Ukrainian youth. The media, movies, music, and
literature reflect the active use of slang in communication. Studying the semantics and functioning
of slang units contributes to understanding colloquial speech, everyday phrases that Americans use
in communication. The authors substantiate the need for a theoretical and lexicographic study of
slang, which has recently become a primary means of communication among young people. A set
of scientific research methods, including the method of comparison, the method of description, the
method of generalization, and the method of systematic and figurative analysis, is used in the study.

Key words: linguistics, slang, living spoken language, the American version of English, character
language, communicative orientation, social and professional environment.
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MO3E® K. - TAMJIET HABIIAKU:
IMPOBUHA, TAM’STH I BTPATA JIIOJSITHOCTI B POMAHI
«ITPOIIEC» ®PAHIIA KA®KH

Beryn. Poman @panna Kapku «Ilpouec» (Kadka, 2012) 3anumaerscst 0qHUM 13 HalloOroBOpIO-
BaHIIIKX JiTepaTypHux TekcTiB XX ctomittsa. Hanucanmit y 1914-1915 pokax it omyOnikoBaHUN
nocMepTHO 1925-r0, pomaH 300pakye panrtosuii apemt Moszepa K. 6e3 poskpuTTs cyTi 37104mHY,
NIEPETBOPIOIOYN CIOKET Ha MPUTUY MPO CIPaBeUIUBICTh, IPOBUHY 1 iICHYBaHHS.

3anponoHOBaHa CTATTS 30CEPEDKYEThCS HA TBOX KIFOUOBHMX KaTETOpPisiX — MPOBUHI Ta mam’[Ti —
1 TpakTye iX SK B3a€MO3JIeKHI CKJIAJHUKH MaJiHHS TOJ0BHOrO repos. OCHOBHA Te3a B TOMY, IO
nesgarnicts Moseda K. mpurangati aGo yCBiTOMMTH CBOIO IPOBHMHY CHMBOJIi3y€e IIMPIIY €K3UCTEH-
LiHHY KPU3Y Cy4acCHOT JIOJMHH, 1110 3aBEPIIYETHCS 11 3HEOCOOIEHHM.

MeTtoau Ta TeopeTH4Ha 0a3a. Y CTaTTi BUKOPMCTAHO JIITEPAaTypO3HABUMH aHAJI3 3 OMOPOIO
Ha (imocopCchKuil Ta KylIbTypHUH KOHTEKCT. Po3misHyTo iHTepnperauii Paiitnepa Craxa, Teomopa
Anopso Ta Ponbda [06enst, a Takox €Bpeichbki (TUTIOC XPUCTUSHCHKI) OOTOCIOBCHKI YSBICHHS MPO
poBUHY Ta 016:iiHy nam’aTk. [lopiBHUIbHU NiAX1A MICTUTH aHaJTI3 KiHeMaTorpagiyHOTro HapaTUBy
¢inemy Bubbles (2005) Crisena Conep6epra it Tparenii «'amner» Binbsma Lllekcripa sik pamMku 1ist
OCMMCJICHHS IIPOBHHHU Ta MaM’sTi B HIUPIIOMY KYJIBTYPHOMY TUCKYPCI.

Kadxa B ykpaincskomy JiiTeparypo3HaBctsi. Peneniiss @panna Kadxu y BiTun3HsAHIN niTe-
parypHiil KpUTHI, X04 1 BIIHOCHO 0OMeXeHa MOPIBHIHO 13 3aX1AHOI0, Ha0ylla TOMITHOTO PO3BUTKY
OCTaHHIMH JECATHIITTAMU. Y paasHChKy enoxy Kagka yacTo onmuHsBCS Ha Maprineci uepes i1eoio-
ri4Hi 0OMEeXEHHsI, K1 3BOJWINCS A0 TOTO, [0 HOTO0 TeMHU €K3UCTEHIIHOI TPUBOTH i CYCHLTEHOTO
GIOPOKPATHYHOTO aBCypAy € HECYMIiCHHMH 3 MOCTYJIaTAMH COLIATiCTHYHOTO peanizmy. Horo TBopu
TPaKTyBaJd B TICHOMY MOJITMYHOMY Kjtoui abo B3arami irHopyBajiu. OIHaK MiCis BiTHOBJICHHS
VYkpainoto Hezanexnocti B 1991 pomi BinOynocs cyTTeBe nepeocMuciaeHHs cnaamuan Kagku.
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VYkpaiHCchKi iHTeNeKTyanu, 0cooauBo Big 1990-x, Habnmu3unucs g0 Kadku kpi3s mocTToTamiTapHy
ONTHKY, PO3IIAIAI0YN HOTO 300paskeHHsI TPOBUHH, BITUY>KEHHS ¥ IHCTUTYIIHOT BJIaAH SK TITHOOKO
CIIB3BYYHI HAI[IOHAIIbBHOMY iCTOpUYHOMY J0CBiny. Jlocmigauku, sk-ot Tamapa ['ynmopoBa, Mukona
Psi6uyk Ta iHIIII, BUBUAIOTH aKTyajbHICTh Kadku a1 mocTpaasHCHKOTO Cy0’€KTa — IMOCTaTI, sKa opi-
€HTYETHCS B yMOBaxX Je30pi€HTaIlii, (parMeHTOBAaHOI 1IICHTUYHOCTI 1 HEMPO30PUX BIATHUX CTPYK-
Typ. I'yHnopoBa, Hanpukia, npountye Kadky sik nepenBicHHKa MOCTMOJEPHOIO CTaHy B yKpaiH-
CBKill JliTepaTypi, a PsO4uyk Harosomye Ha HOTo MOTEHITIall y BUPAKEHHI KYJIBTYPHOI TPAaBMHU.

Kpim Toro, yci BiTum3HsHI nepekiaaan Kadku nepenaroTs cTuimictTiyHi ¥ pi1ocodChbKi BIATIHKH,
10 BiI0OpaKarOTh MICIIEBI JTITEpAaTypHI TPaauIlii. YHIBEPCUTETCHKI KypcH B YKpaiHi Jeaain JacTiiie
BKIIO4ar0Th Kadky mo mporpam i3 miteparypu XX CTONITTS, 3a0X0UYIOYH IHTEPTEKCTYyallbHI MOPiB-
HaHHS Ta Qinocodcebki pozaymu. Jlemani OUTbIIUi KOpmyc HayKoBUX mpaib mpo Kadky cBiquuTh
PO TEPEXiJ] Bl MAPTiHATBLHOTO 3aJlyYCHHS O aKTUBHOTO W 3MICTOBHOTO JIQJIOTy, SIKUW YTBEPIKYE
Kadxy sik 3HauyIy nocrarh B IHTEJIEKTYaIbHOMY IIPOCTOPI CydacHOi YKpaiHU.

Pe3yabrartu if 00roBopenHsi. Po3risiHeMo 0CHOBHI iHTEpHpeTarlii TBOpY.

Iurepnperanid [: )Kurrd sk cyn.

OzHe 3 TpaKTyBaHb PO3IVISIAE POMAH SIK METAQOpy JTIOACHKOTO OYTTs, IO MOYMHAETHCS 3 HAPO-
oxerns Moseda K. i 3aBepryerses iforo cMeptio. Moro BHYTpIIIHIO B’ S3HUIO OPMYIOTh HAB SI3IIMBI

IyMKH 1ipo npoBuHy. Kadka HaTskae: HaBiTh HEBUMOBHA IIPOBHHA BHU3HAYA€ HaIlle €K3UCTEHIIIIHE
OyTTSI.

Iurepnperauid I1: TTpuxoBaHuii 3104UH.

[Hia Bepcis npumyckae, mo Mozed K. Moxke GyTH BUHHHM y HeBizoMomy 3iounHi. Kadka cra-
BHTH IT1JI CyMHIB TPE3yMITIi}0 HEBUHYBATOCT1 W JOCIIKYE, K Oyab-sKy JIF0 MOXKHA KPUMiHAJIi3Y-
BaTH — 3aJIEKHO B1JI CYJJOBOI CUCTEMU. XPUCTUSHCHKI ajto3ii mocuiooTh Temy [lepBoponnoro I'pixa.

Inrepnperauid [11: CouiaabHO-NOMITUYHA aJETopisl.

Poman, manmcanuit HanepenonHi [lepmoi cBiToBOi BiitHH, BigoOpa)ae TPUBOTY Iepes MOTITHY-
HuMH 3minamu. Mosed K. nacuBruii i mo36aBieHuil icTOpU4HOi Cy6’€KTHOCTI: e MaJIeHbKA JIIOUHA,
po3uaBieHa CUCTEeMHUMHU cujiaMu. Taka iHTepIpeTallisi po3KprBa€e TOTAJITapHUNA KOHTPOJIb 1 O10po-
KpaTu4HU# abCyp.

Iarepuperanis [V: Anopno nporu Craxa.

Teonop AnopHo (Adorno, 2006) B6auae B «IIpormeci» momiTuane npoponTBo (ammsmy; PaitHep
Crax (Stach, 2013) narosomnye Ha aBro6iorpadiunomy npountadti. Ponbsd ['obens (Goebel, 2002)
MIPOTIOHYE CUHTE3 JIBOX TPaKTOBOK: K. 1 cyn B3aemMo3asexHi, 1o BitoOpakae KOHMIIKT MK BHYTpIII-
HIM Ta 30BHIiIIHIM. @aHTACTUYHI €JIEMEHTH TBOPY CTHPAIOTh MEXKY MK PEalbHICTIO i CHOBUJIIH-
HSIMHU.

Ocranniii Bupok. CMepts K. — «HemoB cobaku!» — cUMBOIIi3Ye Kkpaiitio rans0y. Momy He Bia-
€ThCS 3rajiaTi a00 BU3HATH CBOIO IIPOBUHY — 11€ TIPOBAJI IIaM’SITi, 110 TOPIBHIOE BTPATI JIFOISHOCTI. 3a
FOJICHCHKOIO (3PEIITO0, K 1 XPUCTUSHCHKOIO) TPAIAUITIEI0, TPOBUHA TIOB’sI3aHa 3 IMaM’SITTIO TIPO TPiX.
3a0yTTsS — IPOKJISATTS, ITaM’ATh — YECHOTA.

Iie pa3 npo ¢inaabHe peuenns. Koxen, xro untas «IIporec», 000B’I3KOBO «CIITKHETHCSI» HA
HOr0 OCTAaHHBLOMY PEUCHHI.

OTtxe, hiHAIBHMI €301 poMaHy: «AJie Ha ropiasHKy K. yxe jasmm pyku ogHOTo 100podis, THM
4acoM SIK Jpyruil mrOOKO BrOpOAMB HOXKA HOMY B ceplie 1 ABidl MPOKpyTHB ioro Tam. ['acHyunm
3opoMm K. ime 6auuB, sIK 4ONOBIKM, HAJl CAMHM HOro OONUYYSIM MPHUTYIUBLINCH OJUH JI0 OJHOTO
I0KaMH, criocTepiraiu ioro cMepTs. «HeMoB cobaky!» — o0ypuscs K., copom, 31aBanocs, MaB nepe-
KUTH 1 HOTOY.

BaymnuBuii unTau miciis OCTAaHHBOTO PEUYEHHS POMaHy, JTUOOHB, 3aMHUCIUTHCS, TOMITHBIINA OYe-
BUJIHY CYNEPEUHICTh: SKILO FOJIOBHUI repoil TBOPY € MeTadoporo JOINHY, SIKY IePEeMEeIIOI0Th 1CTO-
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PUYHO-CYCHIBHI )KOpPHA, YOMY BiH IIOMUPAE «HEMOB cO0aKa», a COPOM BiJ TAKOI CMEPTI «MaB Iepe-
KUTH 1 HOro»?

[ro cynmepewMBiCTh HalYacCTIIE TMOSICHIOIOTh CHEIU(IKOI0 XyIoKHBOro CBITY Kadku: MoBisB,
Yy HbOTO KOXKEH TBIp «JIMBHHI» 1 OaraTuii Ha BCUISIKI «IUBAIITBa». Y TIM, MPOCTUH JIAHIIOYKOK JIOT14-
HUX YMOBHBOJIIB ITOKaXKe, 1110 Pi4 HE B TOMY.

AJDKe «3 OTJISAly Ha HasIBHICTh y poMaHi 010iiHuX ano3iid, Kadka sBHO HaTsIKae Ha XpUCTUSHCHKI
normatuy. Lle He 30BciM Tak: AJisl aBCTPIHCHKOT0 MUChbMEHHHUKA XPUCTUSHChKA TeMaTHKa (30Kpema,
TeoJIoTis), paaiie, moxigHa: dpanir OyB €BpeeM 13 TOXOHKEHHS W 1y/IeeM 3a BipOCIIOBIIaHHSM; TJIHU-
OMHHUH 3B 30K 13 1yJai3MOM BiH IIPOHIC Y€pe3 yCe JKUTTA (3BEPTAEMO yBary, HalpuKjad, Ha HOTO
€TIOJ ITiJT Ha3BOKO «Y HAIlIi CHHAT031»).

B3sBim 10 yBaru e acrekT, 3poOMMo HacCTYITHMM Kpok: BuHA B biomii (Hacammepesn y Crapomy
3anoBiTi) € HacaiakoM IlepBopoaHoro I'pixa, iHaKmIe KaKydH, 1€ CIOraj Mpo HAUNEPIIUNA 3JI0YUH
JIIOIMHU M apXeTUNHa nam’sTh Npo Hboro. KoMruiekc BUHU — HE MPOKIIATTS, a OJlaro: nam’siTalouu
CBOI MOMUJIKH, JIFOIMHA MOXE aJIeKBaTHO OyIyBaTH B3a€MUHH 31 CBITOM.

[IpaBnonozaibHo, y npoMy Kitod 0 po3yMiHHs «IIporecy» — poMany npo nam’siTh Ta HACIIIKH ii
BTpaTH.

Mosed K. Hampapay BUMHMB 3JI0YMH — 1€, HAIPHKIAJ, HiATBEPIKYE T€, IO BIPOIOBK YCHOTO
TBOPY BiH HE 3anepedye 3BuHyBadeHHs. [I[pobaema B ToMy, 1110 BiH 3a0yB PO BUMHEHUH TPIX, TaK 1 HE
3yMIBIIM 3rafiaTy BChoro. Tomy fioro cMepTh raHeOHa: am’sITh € YaCTHHOIO CBIJOMOCTI, 8 OCTaHHS —
€IMHE, 10 BIAPI3HSE JIOEH B TBapuH; €IMHE, 10, BIAcCHE, pOOUTHh HAC MtonbMu. OTKe, TOH, XTO
BTpaTHB I1aM’sITh, HIOU TIepecTae OyTH JIFOIUHOIO.

«Mariunuii peaJsizm» miIc rymop. Bapro Takox 3ragatu Ka3KOBUH KOMITOHEHT MOJIH: K y CHI,
BHYTpIIIHIHN 1 30BHIIHIN cBIT K. 3MimrytoTecsa. MoxHa 3poOuTH miepexia BiJ ¢paHTacTUIHO-peatic-
TUYHOTO PiBHS JI0 aJIESTOPUYHO-TICUXOJIOTIYHOTO; HaBITh poboue cepenonuiie K. nexam Ounbiie mif-
puBaeTbes (haHTAaCTUYHUM, Ka3KOBUM CBIiTOM. I111e, 3a cmoBamu py3iB Kadxu, BiH KijibKa pasiB ryqHO
CMIisIBCA, YUTAIOUU Brojoc KHUry. Tak, MOJKHa [IyKaTu r'yMOpUCTHYHI actiekTu B «IIpoueci», monpu
HOT0 TEMHUH 1 CepHO3HUI 3MICT.

Kinemarorpagiuna nmapajean: Bubbles. ®inem CriBena CoumepOepra 2005 poky mpomnoHye
Cy4YacHHUM BapiaHT IHTEpIIpeTalii MOTUBY BTpaTH IaM’sITi: TOJIOBHA T'ePOiHs YMHHUTH 3JI0YHH 1 3a0yBae
po HbOTO. BifCyTHICTH MaM’ATi 1M030aBisie MPOBUHU W BianoBiganpHOCTI. Lle miacumroe iero, mo
MOPAIBHICTh 3aJICKUTh BiJl 3MaTHOCTI MMam’ sITaTH.

3aranom KiHO(1IbM aMEPUKAaHCHKOTO peXXHcepa MPOMOHYE YyJOBHM CydacHUN MOMNISA Ha TEMY
nam’sTi Ta npoBuHU. ['010BHA repoins, Mapra, ckoroe BOUBCTBO B MOMEHT €MOLIHHOTO Bi4al0 Ta
iTKOM 3a0yBae mpo 11e. BoHa npomoBXye MOBCAKICHHE KUTTS TakK, HIOM HIYOTO HE CTANIOCs, IEMOH-
CTPYIOUH, SIKOIO BHOIPKOBOIO 1 3aXMCHOIO MOKE OyTH JIFOJIChKa maM’siThb. Llelt acmekT TicHO mepery-
kyeTbes 3 «[Ipomecom», e Mosed K. Takox He mam’sitae mpo CBOIO HPOBHHY, IO if IPU3BOIUTH JI0
Horo 3arubeni.

I'amaer sik antunon. Tparenis «I'ammer» llekcmipa (Shakespeare, 2008) Britoe maM’sTh SIK
MOpaJIbHY pymIiHy cuiny. KiarBa npuHia mam’sitatu 0aThbka BU3Havae ioro fii. 3a0ytrsa Knasmis
it TepTpyau cBimumTh mpo ixuio nposuny. Mosed K. — ['amieT HaBHAKu: MOBYA3HMI, HACHBHHIL,
3a0yIbKyBaTHIA.

Jliteparypa ii kino B «IIpoueci». Poman Kadku craB rpyHTOM Ijisi YMCIIEHHUX €KpaHi3allii,
KO’)KHA 3 SIKMX JIEMOHCTPY€E BJIaCHE €CTeTHYHE ¥ ijeosoriuyHe OadeHHs. OpHa 3 HAWBIIOMIMIMX —
ctpiuka Opcona Bemica 1962 poky, sika MiIKpECIOe CIOPPEATICTUYHNN 1 HIYHHM XapaKkTep poMaHy.
AMEpUKaHCHKUIA PEKHUCEP BUKOPUCTOBYE KOHTPACTHE YOPHO-O11e 300pakeHHs, TPy TiHEH 1 ae30pi-
€HTYBAJIbHY CIIeHOTpa(diro AJIsT CTBOPEHHS THITIOYOTO CBITY, 10 Bi3yaJbHO BIATBOPIOE MICUXOJIOTTUHY
Hanpyry repos.
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[Hma momiTHA aganTanis — cydacHUM MiHicepian pexxucepa JlaBuna Illanbko, sKkuii po3noBigae
npo xuttsa Opanna Kadku, 30kpema, HOro CTOCYHKH 3 OaTbKOM, KOXaHHMMHU Ta JApyroM Makcom
bponom.

[li amanramii neMoOHCTPYIOTh MixkMmeniitHui noreHmian Kadku. Ilepekmanaroun poMaH MOBOIO
KIHO, BOHH [10-HOBOMY BTUIIOIOTh HOTO TEMHU — MPOBUHY, JIOJII0, CIIOCTEPEKECHHI U Oe3CHIlIs, YUM
PO3LINPIOIOTh MOKJIMBOCTI 1HTEPIIPETAITii.

BincyTHicTh HapaTuBHOro 3aBepuienHsi. OnxHa 3 HAMOUTBIT Bpakarounx ocoOmmuBocTeit «IIpo-
Lecy» — HaBMHCHA BifcyTHICTb (inanpHOI po3s’s3ku. Mosed K. Tak i He mi3HaeThes, y uoMy ioro
MIPOBHHA, HE OTPUMYE CIIPABEAJIMBOTO CyAy 1 oMupae 6e3 MpoIIeHHs a00 PO3yMiHHSL.

e BimoOpaxae MOIEPHICTCHKUI CKETICUC 1010 AOCOTIOTHOT ICTUHH 1 BUKPUBAE HECTIPOMOKHICTh
MIPABOBHUX Ta MOPAJIbHUX CHCTEM IMOSICHUTU E€K3UCTEHLIMHI TPYIHOIIl. 3HaHHS HE BU3BOJISIE Iepos,
a MoruoOITI0E HoTo Je3opieHTalli0. Taka cTpyKTypa BigoOpa)kae CydacHUH CTaH JTIOAUHHA — (pparMeH-
TOBaHUH, HECTAOILHUHN, MOPAJILHO HESICHUH.

JocBin BuKJagaHHs i CcTyleHTCbKe cnpuiiHaTTsa. Poman «IIpomec» obroBoproBaBcsi Ha
KIJIBKOX CeMiHapax i3 meproKypcHuKamu-disonoramu. bynu BusBiIeH1 TPyIHOII Y COPUUHATTI
TBOpY: OUIBIIICTH CTYJCHTIB paHimie He yuTana neid tBip Kadku, im ckimagHo Oyino BigiiTH Big
MMOBEPXHEBOTO TIYMa4YeHHS, 3pO3YMITH IHTEPTEKCTYaIbHICTh 1 MOpaIbHY CKJIQJAHICTh TEMHU IIPO-
BHUHHU.

[TopiBusauH: 3 KiHO(D1IEBMOM Bubbles Bukimkano, paaiie, IuryTaHUHY, HiJK PO3PIHHS: CTAJI0 OYe-
BUJTHO, 110 MOHSTTS IPOBUHU 1€ HE 0 KIHIII 3p0o3yMiJie JUIsl MOJIOAUX CTYJIEHTIB — uepe3 HecTady
JKUTTEBOTO JOCBiAY Ta (Pinocodchkoi mAroTOBKH (MOJOAI CKIATHO YSBHTH, K MOXKHA 1M030aBUTH
JIIOAMHY KUTTS ¥ HEBAOB31 3a0yTH mpo 11¢). Lle 3acBiqumiio sk ckinaaHicTh npo3u Kadkwu, Tak i mena-
TOT1YHI BUKJIUKH B 03HAHOMIICHHI 3 (h1JI0COPCHKOIO JTITEPATYPOIO.

BucnoBku. «IIponec» ®panna Kadku nogae npoBuHy i maM’sTh HE MPOCTO K XYI0KHI MOTHUBH,
a K (DyHIaMEHTANIbHI eJIeMEHTH JTIoAChKol inenTraHocTi. [Taxinns Moseda K. — He pesymbrar cyzo-
BOT'O IMOKApaHHS B TPAIUIIHHOMY PO3YMiHHI, @ HACIIOK BHYTPIITHKOI aMHe31i — He34aTHOCTI YCBi-
JIOMUTH Y4 IPUTAJATH BIACHY MPOBUHY.

[Tam’aTh y pOMaHi € ClipaBXHIM MOpaJIbHUM KOMIIAcoM; ii BTpaTa 1o30aBJisie JIIOIUHY Cy0’ €KTHOCTI.
[Iposuna B Kadku — meTadiznyHa: BOHa HE BUMarae JI0kasiB, 00 iCHY€E 1103a MeXaMu 3aKOHY. 3a0yTTs
PO3pUBAE 3B’A30K 13 MOPAIBHUM MOPSTKOM.

[TopiBHsbHUI aHami3 13 «['ammerom» Ta dinemamu Comepbepra i Bemica po3mmuproe 1mi TeMH,
JIOBOJISTYM YHIBEPCAIBHICTh Ka(hKiaHCHKOTO OaueHHSI.

Bitunsnsna peneniis Kadku, 0cobIUBO B MOCTPaASTHCHKOMY KOHTEKCTI, € IOBOJII-TaKH Baro-
MMM KYJBTYPHUM BHECKOM Y CBITOBOMY JIITEpPaTypO3HABCTBI. Y MalOyTHbOMY BapTO J1OCIIIXKY-
Batu Kadxy y cHmiBBIIHOIIEHHI i3 CyCHUJIBHO-1CTOpUYHUMH HapatuBamu CxigHoi €Bpomnu mpo
MPOBUHY W HAIJIAM, a TAKOX Yepe3 MDKIUCHHMIUIIHAPHI MiAX0oau (IICUXOJIO0Tis, TEOJIOTis, MpaBo-
3HABCTBO).

3a3HaunMo HacaMmKiHenb, mo pomaH «IIporec» ommpaeThes 3aBepuieHOCTi. Moro cmia
B HEOAHO3HA4YHOCTI. TBip HE MOBiIOMIISIE, IO 3POOUB ro3e(b K., a Hade 3amuTye: MO O3HAYaAE
OyTH BUHHHM, 3a0yTH i 3aryOMTHCHh Yy MEXaHI3MaX Cy4acHOro CBiTy. Y Hall yac jenaini Oiabmoi
0€30c000BOCTI Ta MOpalibHOT HecTab1IbHOCTI OaueHHs Kadku 3anuimaerscs HaA3BUYAHO aKTy-
aJbHUM.
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Bansic B. B., Bansic H. 10. Hozed K. — Fawier HaBnaKku: NPOBHHA, NaM’ATh i BTPaTa JIIOIs-
HocTi B pomaHi «IIponec» @panna Kadxnu

VY cratTi npoananizoBano poman @panna Kapku «IIpouec» kpi3p npu3amMy KaTeropiii NpoBUHH
ta nam’saTi. JlocmimxeHHs (oKycyeTbcsi Ha MpoOieMi BTPATH MaM’ATI SK OAHIA 13 KIIOYOBHUX
IpUYMH Jerymanizauii ocoouctocti. OCHOBHOIO METOIO CTATTi € iHTepmpeTauis MeTadi3uuyHOro
Ta peNiriiHOro BUMipy BUHH B TEKCTi, e ToIoBHMI Tepoii Mozed K. mocTae He mumre sk 06’ €Kt
CYZIOBOTO IE€PECIIiIyBaHH, a 1 IK CHMBOJI BHYTPILIHBOTO MOPAJILHOTO KOHQIIIKTY. MeTo 00T 14HY
OCHOBY JIOCJIIJUKEHHSI CTAHOBJISITH TI'€PMEHEBTHYHUU aHali3, €JEeMEHTH KYJIbTYPOJIOTi4HOIO
NiIX0Qy Ta IHTepMeiaibHi 3B A3KU 3 KiHemarorpadom. OcoOnuBy yBary NpUAUIEHO MapajiensiM
3 010/11HOI0 KOHLEMIIEIO Ipixa, IOJEHCHKUM PO3YMIHHSAM IPOBUHU SIK aKTy IaMm ATi, a TAaKOX 13
tpareaiero «['amnet» Binbsma Illekcmipa, ge mam’aTh BiAirpa€e pojb MOPaJIbHOIO IMIIEPATHUBY.
3anmyudeHo nopiBHAIbHUH aHai3 poMany Kadxu ta pinemy «bynsbamku» (2005) pexucep CriBena
Conep0Oepra, y sIKOMY TaKOX [TOKa3aHO, SIK BTpaTa naM’siTi BeZie 10 BTPaTH JIIOASHOCTI. Y pe3yabTari
JOCIIKeHHS 3°5ICOBaHo, 110 B poMaHi «IIpouec» npoBuHa He moTpedye YITKOTO OOIPYHTYBAaHHS,
OCKIJIBKH 11 JKepesoM € 3a0yTa abo BUTICHEHA MPOBHHA CaMOTo Ireposi. BUCHOBKHU TOBOASATH, 1110
nam’siTh BUKOHY€ He JIMILE KOTHITHBHY, a i €TUYHY (YHKI[iI0 — BOHA 30epirae 3B’ 130K JIIOAUHU 3
MOpaJbHUM MUHYIUM. CTaTTd pOOUTH BHECOK Y CyyacHy iHTeprpeTalito nmpo3u Kadku, nokasyrouu,
SK TIOHATTS Mam’ATi i BUHU (GOPMYIOTh €K3UCTEHIIHUI TOPU30HT TEKCTY Ta BU3HAYAIOTh JIOJIIO
MepCOHaXA.

Kniouosi cnosa: ®panny Kagka, «IIpouec», mpoBuHa, mam’aTh, AeTryMaHi3alis, IOIai3M,
€K3UCTEHLIai3M.

Banias V. V., Banias N. Yu. Josef K. — Hamlet in reverse: guilt, memory, and the loss of
humanity in Franz Kafka’s “The Trial”

This article examines Franz Kafka’s novel The Trial through the lens of the intertwined
concepts of guilt and memory. The primary focus is placed on the theme of forgetting as a catalyst
for the protagonist’s dehumanization. The aim of the study is to interpret the metaphysical and
religious aspects of guilt, positioning Joseph K. not merely as a subject of judicial persecution
but as a symbolic representation of inner moral crisis. The methodology combines hermeneutic
literary analysis, cultural studies, and intermedial references to cinema. Particular attention is
paid to Biblical notions of sin, the Judaic understanding of guilt as a conscious act of memory,
and the intertextual parallels with William Shakespeare’s Hamlet, where memory functions as an
ethical imperative. The article also explores a comparative reading of Kafka’s novel alongside
Steven Soderbergh’s film Bubbles (2005), where the protagonist’s loss of memory leads to moral
collapse and emotional detachment. The analysis reveals that in The Trial, guilt does not require
justification or evidence — its very existence stems from internal amnesia and self-alienation. The
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article argues that memory in Kafka’s narrative performs not only a cognitive but also an ethical
function by maintaining the individual’s link to past responsibility and moral awareness. The
findings contribute to a deeper understanding of Kafka’s prose by highlighting how the dynamics
of guilt and memory construct the existential framework of the text and determine the fate of the
character.

Key words: Franz Kafka, «The Trial», guilt, memory, dehumanization, Judaism, existentialism.
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ET'O-TEKCT Y KOHTEKCTI TBOPYOCTI b. AHTOHEHKA-JIABUJOBHUYA

IHocTanoBka npodaemu. VY niteparypo3HaBunx cTyAisix XXI cTomiTTs nporoBxKyOTh OyTH aKTy-
aJbHUMHU PO3BIJIKH, aBTOPH SIKUX 3BEPTAIOTHCS 1O BUBUEHHS BUTOKIB TBOPYOCTI MMCbMEHHHUKA, HOro
«TIEPCOHAIIBHO» Ta «BHYTPILIHBOD» TEMAaTUKH, XyJOXKHIX 1716l Ta 3alyMiB, TBOPYOI MaHEPH, «YsB-
JIEeHb TPO CBIT, NICUXOMEHTAJIbHOI KapTUHU, CIPUHHATTS ¥ pO3yMiIHHS HABKOJMIIHBOI MIHCHOCTI,
JyXOBHOI KYJIBTypH aBTOpA, IIHHOCTEH Ta OCHOBHHMX NPIOPUTETIB, CBITOIIISIAY, KIFOYOBUX aCIEKTIB
YKUTTS 1 TBOPUOCTI, HOTO OCHOBHUX IIJIEH Ta MepEeKOHaHb, IHAUBIAyaabHOCTI MUTILD (Bi100pOBChHKa,
2024, c. 89). Haiibinpn TOYHO Ta BUPa3HO LI HApaTUBU PENPE3CHTOBAHO B €ro-TeKCTax — TBOpax,
y SIKUX nepeBaxae S-nepcrnexrusa (S-koHuernis), To0To cy0’eKTUBHA OIMOBIAb B MEPIIOT 0coou
3 BHpa3HOoIo aBToOiorpadiunicTio. Lleil TekcT cdokycoBaHMil Ha 0COOMCTOMY AOCBiAl, MOYYTTSX,
caMOOyTHOCTI aBTOpa (OroBia4a).

AHanizocTaHHixaocaiTKeHbinyoaikaniii. Peaecancykpaincekoiniteparypu20—-30-xpp. XX cT.—
OJIMH 3 HallBU3HAYHIIIKX MEPIOAIB B iCTOPIi, KyJbTypl Ta MUCTELTBI. Y CBOiX TBOpax MHTIII 3amepe-
YyBaJIH 171€i 17I€0J0TIYHOT TeHICHIIMHOCT] W TIparHyiy A0 BUIRHOT TBOPYOi camopeai3aitii. «lomo-
BHUMHU KPUTEPISIMU BU3HAYEHHS SKOCTI1 JITEPAaTYypPHOIO TBOPY € XYAOXKHICTb, TAJIaHT, OMYJSPHICTD
3a MeXaMu YKpaiHu, MOXKJIMBICTh ITOCICTH BJIaCHE MIcCLie y CBITOBIH JiTeparypi» (KpuxaHoBcbka,
2021, c. 252). PagukanbHi 3pyLIEHHS B TOTOYaCHOMY CYCIUILCTBI (PEBOJIIOLIA, 3MiHA BIan) CIIPH-
YUHWIN TEPEOLIHKY LIHHOCTEH, TpaHCHOpMAIlIO KUTTEBUX OPIEHTHPIB, PEMPE3EHTALII0 JIIOAUHU
B YMOBaxX HECBOOOIM Ta BUOOPY, MITHECEHHS POJIi OCOOMCTOCTI Ta 1H., 10 3HAWIIIO CBOE BTUICHHS
B TBOPYHUX 3400yTKax MUTIIIB TOTO Yacy. OquuM 13 Hux € b. AHTOHEHKO-/]aBumOBHUY, SIKHUi 3a5BUB
po ceOe SIK MUTELb BEJINYE3HOTO TBOPUOTO /1alla30HY, Y XyI0KHs MaHepa PENpe3eHTy€e aBTOPChKY
KOHIIETILII}O Mi3HAHHS JIIOAWHU 3 ITMOOKUM NMPOHUKHEHHSM B 11 BHYTpIilIHIN cBiT. CamMe UM 3yMOB-
JIeHa yBara JI0 KUTTSI Ta TBOPYOCTI MUCbMEHHHKA HU3KK HayKoBLiB — . AcMakoBcbkoi, JI. boiika,
O. bowns, B. Imutpenko, C. Xuryn, XK. Konoiz, 1. Koncrankesuu, O. Kpmwkanoscbkoi, C. JIeHCHKOT,
T. Mimeninoi, M. Hecreneena, O. [lamank, O. Tkauenko, O. Xamenosoi, O. Xmens, T. UepkammHot,
C. SIxkoBeHKO Ta 1H. AKTYaJbHICTh JOCIIP)KEHHS 3yMOBJIEHA BIJICYTHICTIO Mpallb, CIPSIMOBAaHUX Ha
BHOKPEMJIEHHS Ta cipoOy iHTeprnpeTyBaTi TBopU b. AHTOHEeHKa-/laBuoBHYA 3 TOMIAAY QYHKIIIOHY-
BaHHS B HUX €rO-TEKCTIB a00 1X €JIeMEHTIB.

IlocTanoBka 3aBgaHHsl. MeTa HayKOBOi PO3BIIKM — 3’SICyBaTH POJb €TO-TEKCTIB Y TBOPUOMY
nopoOky b. Antonenka-/laBunoBuva. Peanizariisi moctaBiaeHoi MeTu niependadyae BUKOHAHHS TaKUX
3aBJlaHb: BU3HAYUTH HAYKOBY 1HTEPIIPETALIIIO MOHATTS «ErO-TEKCT»; PO3MISHYTH TBOpYIiCTh b. AHTO-
HeHKa-/|aBumoBHnUa Kpi3h KBIHTECEHIIIO aBTOOI0Tpadizmy.

Metoponoriune miarpyHTs JOCIIHKEHHS, OKpIM 3arajJbHOHAayKOBUX METO/I1B, CTAHOBJISATH: Olorpa-
(biununii, ncuxoOiorpadiuHUi, ICUXOAHATITUIHUHN (CIIPUSIIN OCMHUCIEHHIO TICHXOJIOTTYHUX aCIEKTIB
Xy[IOXKHBOI aBTOOlOrpadii, cnenudiky Tpanchopmanii GakTiB 13 )KUTTS MHUCbMEHHUKA B TEKCTOBY
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LUTICHICTD), KYJIBTYPHO-ICTOPUYHUN (@ 3MOTY IPOCTEKHTH BIUIUB CYCIUJIBHO-TIOJITUYHOTO
Cepe/IoBHINA, KyJbTYPHOTO OTOYEHHS Ha CHenu(iKy TBOPIB, CBITOIIAHI Ta XYyIOKHBO-€CTETHYHI
MOTVISIAM ), PETPOCHEKTUBHUH (TIOTIHONIOE ICTOPUYHUN KOHTEKCT, Oiorpadiro aBropa, mopii, sKi
Mepeay0Th 300pKEHUM y TEKCT1, OKPECITIOE MICUXOJOTIYHNAN AOCBIJ] MEPCOHAXIB, MO (OpMYy€ETHCS
B PETPOCIIEKTHB1) METO/IH.

Bukian ocHoBHOro marepiaJjy. /[o BUBYCHHs MpoOIeMHU €ro-TeKCTiB (ero-yiireparypu), ix ene-
MEHTIB Ta 0COOJIMBOCTEM, 30KpeMa aBrodiorpadizMy B pi3HI MEPioax 3BEPTAIOCS YUMAIIO J10CIITHU-
kiB — O. I'aymmy, /1. Ipo3noBebkuii, H. Komomyk, I. Koncrankesuu, T. Kocmena, B. Mouepna, H. ITin-
nyona, M. Psbuenko, B. [lokano, T. Uepkamuna, O. UepHsiBcbka Ta iH. @DeHOMeH aBT0010rpadiyHOCTI
B XyJOXHIX TBOpax cTa€e 0co0iauMBO BUpa3sHUM y KOHTEKCTI 20-30-x pp. XX ct. Ilig mum posymiemo
«TPOIECH CAMOTBOPEHHS Ta CaMOPENPE3eHTallli OTnoBigada, MOJIesi HalllOHAJIbHO-KYJIBTYPHOI 171eH-
TUYHOCTI, YUHHHUKH, 1110 BIUIMBAIOTh Ha CTPYKTYPY KOJEKTUBHOI Ta 1HAMBIAyaIbHOT IIaM’STi, 3aCaau
aBToMidoJorizaiiii, aBTorncuxojoriam <...> Cnernudika aBTOPCHKOTo JOCBIIYy OB’ s3aHa 3 THM, IO
1€ 3/1e01TBIIOT0 TPAaBMAaTHYHUMA JTOCBIJT IEPEIIOMHOT €TI0XH, KOJIU OCOOMCTICTh OMMHSJIACS B CUTYAIIil
LIHHICHOTO XaoCy ¥ mocTaBaia nepes moTpedor KOHCTPYIOBAHHS HOBOI MOJIENIl HalllOHAIBLHO-KYJIhb-
TypHOi inenTndHOCT» (KoHncTankesuu, 2014, ¢. 11-12).

Ero-TekcTu — TekCTH, HamuMcaHi B pIiUMIIl «JIiTeparypu ¢akTy». BoHM MOCHIIIOIOTH yBary «io
cy0’exTa Hapallii, 0COOJIMBOCTEH KOTHITUBHUX MPOIIECIB, 1[0 O3HAYAIOTHCS HA CBITOCTIPUMHSTTI Jili-
CHOCTI <...> IEeTePMIHYIOTh €(PEeKT “IITMOOKOT0 3aHypeHHS PEIUII€HTa y TPOLEeCl YNTaHHS, JAl0UH
MOXKJIUBICTh 30JIM3UTHCS 3 MUCIICHHEBUMH IIPOLIECAMU TIEPCOHAXKIB, YBIUTH y MPOCTIP BHYTPIIIHIX
MepeKrBaHb, pedrekciii Touo <...> penpe3eHTyIOTh HaIPSIM JITEpaTypH, y SKOMY Ba)KJIMBO MOKa-
3aTH TPOCTIp JITepaTypH K (PaKTOJOTIYHO JOCTOBIpHHMHA (DEHOMEH, SKUH MOXKE MICTUTH Ba)KJIUB1
iHcmiparttii abo x pedrekcii, o JOMOMOXKYTh aKTUBI3yBaTH KPUTHYHE OCMHCIICHHSI HABKOJIUIITHBOTO
CBITY i1 3arOCTPEHO MOCTABUTHUCS JI0 IEBHUX COL1aIbHUX, TOJITUYHHUX, HAYKOBO-TEXHOJOTTYHHX IIPO-
neciB 1 sBumy ([po3noBebkuid, 2019, c. 49).

VY mposi 20-30-x pp. XX cT1. «aBTobiorpadiude 4yu mcemodiorpadiuHe MUCHMO YIOAIOH!O-
€TbCS /10 CIHCKY HAlMMCAaHUX YU MPOYUTAHUX NMUCBMEHHHKOM KHUXOK. ABTOOlorpadis, oTxe,
cTae icropiero popMyBaHHS TBOPYOi 0COOMCTOCTI, 11 MaHepH MUCchMa, a aBToOiorpadiyHuil Hapa-
THUB — CIIOCOOOM CaMOIi3HaHHS, NMPOSICHEHHS BaXJIMBHUX I camoro aBTopa mnpobiem» (IIpoca-
noBa, 2014, c. 177). Ha nymxy M. PsOueHKO, TUCBMEHHUKH CTBOPIOIOTH €rO-TEKCTH, OMPAIlbOBY-
FOUU EPEKUTUN AOCBIA. JIJIsl TAKKX JKaHPIB TBOPIB «IIPUKMETHA )KaHPOBa TUPy3is, IO YCKIATHIOE
4iTKy Kjacudikariito ux TBopiB» (Psaduenko, 2019, c. 71). H. ITinayOna BBaXkae, 1o ero-iiteparypa
«€ THM I[IHHUM MaTepiajoM, SKHi YMOXIIMBIIIOE “IEeKOAYBaHHs HMOTO [[TMChbMEHHHKA — YTOYHEHHS
Hame — K. B.] TBop4ocCTi, CBiTOMISAMY i CBITOCIPUUHATTS, PO3KPHUTTS MOTO K MOBHOI O0COOWMC-
tocti» (IligayOHna, 2017, c. 148). O. Mensenp TIIyMa4uTh €rO-TEKCT SIK «JIITEPATyPY, 110 OPIEHTO-
BaHa Ha BIITBOPCHHS peajibHUX ICTOPUYHUX JOKYMEHTIB 1 (DaKTiB, ajie BOJHOYAC HE M030aBieHa
XyJIO’)KHbOTO Hayaja. [IpoBiqHuME 11 pucaMu BBa)KarOTh JOMIHYBaHHSI aBTOPCHKOI MocTati y ¢ak-
TOJIOT1YHIH 1 €CTETUYHIN CTPYKTYPi CIUJIBHO 3 OaraTorylaHOBUMU KaHPOBUMH TPaHCHOPMAITIIMI)
(Mensens, 2023, c. 52).

TpanuimiiiHO TOJOBHHUM XKaHPOM €ro-TeKCTy BBa)KalOTh aBTOOiorpadiro, Memyapu (CHOTalH),
eMICTOJSAPIN, IIOACHHUK, CIOBib. SIK GaunMMo, OKpECleHl XaHPU MAlOTh YiTKI MyOJIIIUCTUYHI
IHTEHIlii. Y mpocTopi KyIbTYpH 1 MUCTEIITBA, 30KpeMa JIITEpaTypH, ero-TeKCT (PyHKI[IOHYE HE MPOo-
CTO AK CUCTeMaTH30BaHa (ikcalis MUCbMEHHUKOM HU3KH JKUTTEBUX MOMIN, a SK ONPHUSIBICHHS
TBOPUYOI MaCTEPHOCTI, BIACHOTO CTHIIIO, pEIpe3eHTallisl rpoMaasHChKoi mo3uuii Ta iH. 1o ocHo-
BHHUX PHC €rO-TEKCTIB HaJeXaTh: Hapallis BiJ mepuioi ocodu, aBrobiorpadisM, CpsMOBaHUA Ha
BIATBOPEHHS BHYTPIIIHBOTO CBITY aBTOPA; IHTUMHICTh BHKJIAly, OTOTOKHEHHSI aBTOpa 1 OTIOB1/1a4a;
nomyk imeHtuyHocTti. Ha nymky lO. KosamiBa, ecreTudyHa HiHHICTH aBTOOIOTpad)iyHUX TBOPIB
«3yYMOBIIOE€THCSI IPOMOPILIIHHUM CIIBBIJHOIICHHSIM Y HUX XYIOKHBOTO W JTOKYMEHTAJIbHOTO elie-
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MEHTIB, BOKJIMBUMHU € TOYHICTh (PAKTHYHOTO MaTepiaiy, JOCTOBIPHICTh 300pakyBaHUX MOIIN, K1
4acTO MOEJHYIOTHCS 3 JOMUCIaMH, HAaKJIaJaHHAM Ha (aKTH aBTOPCHKUX CUMIIATii YU aHTUIATIH,
ineriaux TonociB» (Jliteparyposnasua ennukionenis, 2007, c. 19).

OCHOBHMMHM TOLITOBXaMH J0 CTBOPEHHS €ro-TEKCTY BapTO BBa)KaTH Oa)kaHHS MPOIYKyBaHHS
LUTICHUX 3aBEPIICHUX CHKETIB TBOPIB, CAMOII3HAHHS M MEPEOCMUCIICHHS BJIACHOT JKUTTEBOI JOJI.
[IpoTe BapTO TakoXK PO3yMITH, III0 CTBOPEHHS €r0-TEKCTY HE TUIbKH HalpaBieHe Ha BHYTPILIHE CaMO-
Mi3HAHHA Ta caMmoileHTU(]IKaIlifo, a 1 Mae 30BHINITHE 3HAUYEHHS — O€3MOCcepeHIN BIUIMB HA PEIHIi-
enta. Tak, Ha nyMKy C. SIKOBEHKO, ME€Ta €ro-TeKCTiB, 30kpeMa cnorajiB b. AHTOHeHKa-/|aBu0BHYA,
MOJISATa€ B TOMY, 1100 «BIUTMHYTH Ha JIyIIy CY4acCHOTO YKpaiHIl H PO3BOPYILIUTH HOTO MpUCHAHY
HallloHaJbHY CBiOMICThY (SIKoBeHKo, 2002, c. 24).

OT:xe, y HayKOBOMY KOHTHHYYMI I1iJl €r0-TEKCTOM BapTO PO3YMITH TEKCT, IO NiepedyBae Ha CTUKY
JIOKYMEHTAJIBHOI 1 XyIOKHBOI JIITEpaTypH, 3aCHOBaHUI Ha pe(IeKCUBHOMY KOHCTPYIHOBAaHHI MOJE1
0COOHMCTOCTI, B OCHOBY SIKOTO MOKJIaJieHa PEKOHCTPYKI[iS MUHYJIOTO 3 ypaxyBaHHSIM JaHUX, OTpUMa-
HUX Y TEMEPIITHbOMY, XapaKTEPU3Y€EThCS MUTICHICTIO 1 3aKIHYEHICTIO B IMOOYI0BI 00pa3y MUHYJIOTO;
€ro-TeKCT — 1€ TEKCT Mpo cede caMoro, TOOTO Mae CBOIM 00’ €KTOM OOCTaBUHH >KUTTS CaMOT0 aBTOpa
(omoBiava); TEKCT, HAMMCAHUH 13 Cy0’ €KTMBHOTO aBTOPCHKOTO MOMIALY 1 JYMKH, TOOTO JIIOIMHOIO
3 €rOICHTPHUYHOT O3UIIIT 1 Ma€ 3arajoM aBroOiorpadiuyHy CIpSIMOBAHICTb.

VY cBOiX TBOpax MHCbMEHHHMKH MO-PI3HOMY 3aCTOCOBYIOTH NMpPHUIlOM ero-TekcTiB. Lle 3ymoBieHO
TUM, II0 «IIPH HAMKMCaHHI TBOPY KOXKEH aBTOP, CBIIOMO YM HECBIJIOMO, BUKOPUCTOBYE BIIACHHIA,
0COOMCTHIA JOCBIJI: BILTITAKOYM HOTO B MOJIOTHO CBOET OIOBIJII, BiH TaK peasidye il MeTaTeKcTyaslb-
HicTb» (Mouepha, 2005, c. 246).

Sk 6auuMoO, ero-TeKCT 3HaXOJUTh CBOE BUPAXKEHHS O€3M0CepeIHbO B TEKCTaX Yyepe3 300paKeHHS
0COOMCTOTO KUTTEBOTO NUISIXY MTUCbMEHHHKA a00 TIEBHOTO BiAPI3KY JKUTTSA Y CITIBBIIHOIICHHI 1CTO-
PUYHOTO Yacy; Yepe3 OCMUCIEHHS Ta YCB1IOMIIEHHS CBOTO COLIaIbHOTO CTaTyCy Ta CBOET METH Y CBITI;
yepe3 COPUMHATTS Ta BPaXKEHHSI 0COOMCTOCTI MMChbMEHHUKA 1HITUMU MUTISIMU, TIOLIIHOBYIOYH HOTO
BHECOK y CKapOHHIIIO HAI[IOHAIBHOI Ta CBITOBOI KYJIBTYpH Ta iH.

H. Konomyk 3a3Hauae: «B ero-Tekcri, SIK MpaBuiIo, € Iijla HU3Ka JEHTMOTHUBIB TOTO YH 1HIIIOTO
PeATbHO-)KUTEHCHKOTO CIOXKETY, TPUIOMY BOHH MTOBTOPIOIOTHCS / BapIFOIOTHCS B KOJI31X, SIK1 PO3-
BHUBAIOTHCA OJIHOYACHO, MapasiesIbHO 1 JalOTh YMTA4YeBl 3MOTY OPIEHTYBATHCS B CKJIAJHOMY Iepe-
0iry HEJIOTrOBOPEHUX IOUYYyBaHb Ta JHUCKPETHO oKpecieHuX B3aemun» (Komomryk, 2011, c. 20).
VY Takux TekcTax (yHKIIOHY€E XYJI0XKHIM aBTOPCHKUI BUMUCEII Ta ysBa, a, BITAK, Mepe1 PEIUITieH-
TaMM MOCTae mpoliieMa BUPI3HEHHS Ta BUOKPEMIICHHS peajbHUX KUTTEBUX (PAKTIB MHUCbMEHHUKA
BiJ Xym0XHBOI BUTaAKU. L{e MoxkHa 3poOuTH 3a q0oTIOMOTroI0 A00IpKH (haKTIB 3 €ro-TEKCTY, TOOTO
BIJOKPEMHUTH 3 HUX T€, 110 BUCTYMA€E BUTAIKOIO 1 MOXKe OyTH pe3ysbTaToM Tiel un Tiel aedopmarrii
y CBIJIOMOCTI aBTOPiB, BIIHOBUBIIHK peanibHi nofii. Kputepiit BimOopy AOBOJI TpaguLiiHUNA — 110
OlIbIIIe TPAIUIETHCS MATBEPIKEHDb (aKTy 3a PI3HUMH JDKEpPEIaMu, TO OUIBII IMOBIPHUM € (akKT,
10 OMUCYETHCS.

ToOTo nuie eTanbHO AOCTIAUBILN Ta OCMUCIMBILIN KUTTEBUHN 1 TBOPUYHMM HUIAX MUCbMEHHUKA,
MOKHA TOBOPHUTH PO BUKOPHUCTAHHS TaKOrO MPHUIOMY SIK €ro-TeKCT Y XyAOKHboMy TBOpi. Jlesiki
JOCITITHUKY TOAUISIOTh TYMKY, 110 B XyJAOXHIX TBOpaX IMOBUHHI OyTH MPUCYTHI €JIEMEHTH 13 KUTTS
aBTOpa, repeocMucieHa oro 6iorpadis. Bapro mam’staTu, mo JiTepaTypHUi TBip HE MOKIUKAHUMA
JIOKYMEHTAJILHO BIATBOPUTH (DaKTH Ta IMOJII, a € JMIIE MPU3MOI0, Yepe3 Ky aBTOp 300paxkye miii-
cHicTb. [ToniOHi MipkyBaHHs BucioBmioe C. SIkoBeHko: «JliTeparypHa (ikiiisi € OCHOBHUM OpraHizy-
BaJIbHUM (PyH/IaMEHTOM CIIOTa/IiB, aje, Xal sIK He MapaloOKCaIbHO, 1 €IMHUM JIKEPEIOM BHYTPIIIHbOT
MpaBAUBOCTI cioBay (AAkoBeHko, 2002, c. 25).

Ha namy nymky, y TBopuomy nopodky b. AntoHeHka-/[aBugoBHYa TaKoK HAsBHI €IEMEHTH €ro-
TEKCTIB, SIKi MaIOTh CBOI OCOOJIMBOCTI 1 CBOEPIIHY PEMPE3CHTAIIII0 (3arajoM iX MpeCTaBICHO Yepe3
TEKCTH XyJAOXHIX TBOPiB). 3 MOYATKy MUChbMEHHUIIBKOT ISTTBHOCTI MUTEIb CTA€ AKTUBHUM I'POMa/I-
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CBKUM [IISTY€M Ta YBaXKHO MPUAMBIAETHCSA 0 AIACHOCTI. 3ayBa)kKMMO, IO HOTo XyI0XKHI TBOpU HE
€ ero-TeKCTaMu B IPSIMOMY PO3YMiHHI, @ JIUIIE OMOCEPEIKOBAHO, MAIOTh 1X €JIEMEHTH, SIKIi MO)KHa
BB)KATU «KIIFOYEM 0 PO3YMIHHS 1€HHO-ECTETUYHHMX IMONIYKiB MUChbMEHHUKA 1 TyXOBHUX 3aIlUTIB
enoxm» (Xamenona, 2009, c. 5). Jlyig mOBHOTO pO3yMiHHS Ta OCSATHEHHS TaKUX TBOPIB aBTOpa HEOO-
xigHO 3HatH (akTu Horo 6iorpadii. «HasBHICTh a00 BiACYTHICTH aBTOOIOTpadi3My y TBOp1 BU3HAYa-
€TBCS NUIIXOM OiorpadiuyHoro aociikeHHs Tekety. CTymiHb aBTo0i0orpadiyHOCTI pi3HUN: BiJ HaIl-
JICHHS Tepos JIMIIE OJHIEI0 3 BIACHUX PHUC aBTOPa JI0 MOBHOTO JYXOBHOT'O €IHAHHS 3 HUM, HAJaHHS
repoto BiacHoro “s”» (YepnsBcoka, 2022, c. 125).

Cam b. AnToHeHKo-/[aBu0BUY yBa)kaB, 110 TOHSTTS MpaBau 1 pakTy HE TOTOXKHI. Y MICIACIOBI
1o cnoraqiB «Ha msxax 1 po3Iopixoksax» Ha BHINWN 11a0eilb BiH MOCTaBUB MpaBay: «S Haka3aB
co0i nucary TUIbKY TpaBay <...> B cBoiii npaszi OyB HemaHui A0 NEBHUX ICTOPUIHUX MTOJIIH 1 is-
4iB, 0a HaBITh 10 camoro cede <...> DakT — peanbHa piv, Ky MOKHA T10JIaBaTH B ii HATYpaIbHOMY
BUIVISA1 @00 3aMOBUYBATH PO HET; MpaB/ia — HAJICKHUTH JJO KaTeropii 1HIIOTO MOPSAIKY: XTO K CIIPHii-
Mae i oriHtoe Toi un To (akT. Tox ¢akt — 11e 00’ €KTUBHA KaTeropis, TOAI-sIK MpaBia — SKOKCh
MIpOIO Cy0’€KTHUBHA. 3 IIbOTO MOTIISITY 1 MO1 CIIOraJu He T030aBieH1, MaOyThb, IEBHOTO Cy0’ €KTUBI3MY
B OCBITJICHHI iICTOPUYHMX (DaKTiB 1 B OMIHII JISIBHOCTI TUX HAIIMX JisS4iB, IO BUUIIUIM HA apeHy
HOBITHBOI icTOpii Ykpainu. TyT BaKuTh came mogaHHs UX (aKTiB 1 MUPICTh aBTOPa, KOTPUH MHCaB
Te, 1110 AyMaB, a HE Te, 1110 HaKa3zyBaJld HOMY 3ropu. Y I[bOMY MOJSATa€ JOCTOMHICTh YCAKMX MEeMya-
piB, 30KpemMa i Moix criorafaiB» (AHToHeHKO-/laBugoBu4, 1999, c. 212-213).

TBopua marictepHicTh b. AHTOHEeHKa-/[aBuIoOBHUYA Ta Bpa)KCHHsS BiJl TOro4yacHOil MIMCHOCTI
(icTopuuHi Mojii Ta yMOBH, SIK1 BUTIAJIW HA JOJIIO MUChbMEHHUKA) 3yMOBUJIM TTOSIBY HU3KH XYIOXKHIX
TBOPIB 3 €JIEMEHTaMM ero-TeKcTiB. Jlo Takux yHajaexHeMo poMmaH «Hamagku mpaniaiBy, moBi-
cti «CmepTh», «Cemen IBanosuu I[lansoxa», «Cuns Bonomka», omoBimanus «JIBa», «IIpocsi-
TaHWY, « CoHstirHi saMuy, «Illactsa», «Uuctkay, «IBan €BrpadoBud O1JIbIIIe HE HATEKUTH COO1»,
«ypabyps», «Ileuarka», TBopu s miten («baduHi kazku», «30J0THH KOpabmuk», «KomumHi
MOJISAKNY, «SIK cOoMoBeKo cTaB ymkem», « KpukaHi MEpeKKH» Ta iH.), 30ipKy mpo3u «Cubipchbki
HOBeIW» Ta iH. [[o cyTo MemyapHo-aBTOOiOorpadiuHMX TBOPIiB MUCHhbMEHHUKA HAJEKATh aBT0010-
rpadiuni moBicTi «YnocBiTay, «Ha nuisxax 1 po3gopixoksax» 13 3alyMaHoi, IpOTe HEe He3aBeplile-
Hoi TeTpanorii «I1{o komTye yopHuit X;116». Bigomo, mio 31 cioraaiB b. AHTOoHEHKa-/|aBugoBrya
JINAIIIIY 10 Cy4acHOTO YMTaya JIMILE YPUBKH, aJike 1X OyJ10 HEOAHOPA30BO BUIYUEHO TOrOYacHOIO
Biajgoro. lllonennuku ta croraan kBajdiiKylOTh TaKOX SIK €ro-J0KYMEHTH, PO KBIHTECEHIIIO
SKUX 3a3HadeHo B nociimkeHHi O. bous: «OcobnuBe 3HaYeHHS MalOTh €ro-J0KyMEHTH yKpaiH-
CBbKHX 1HTEJIEKTyalliB MI)KBOEHHOTO MEPI0AY, OCKIJIBKA BOHU MICTSATh MaTepiai, SKUM HE MIT Bij-
KJ1acTHCs B O(IMIHHUX YU OCOOUCTUX JOKYMEHTAX y paasHChbKIA YKpaiHi yepe3 HEMOXKIUBICTh
MOKa3aTH CIPaBXHI MOTUBHU W LI AiSUIBHOCTI, 4epe3 CTpax mepes paasHChKOK PENpeCcUBHOIO
cuctemoro» (bons, 2021, c. 266).

VY tBopax b. AnToHeHka-/[aBu0BHYA BIIOMIUCH €IEMEHTH €TO-TEKCTIB (BpaXKEHHsI BiJl poOOTH
B IMOBITOBIM HAPOCBITI, MapTiiiHA Ta TPOMAJIChKa AisIbHICTh, OXTUPCHKUI Kpaid, Criorajau mpo apy-
31B Ta BYMTENIB, POKH MOHEBIPSHb, a TAKOXK MPHUCYTHIN BIATOMIH MPO OCOOUCTE KUTTS Ta Tepe-
KUBaHHS NMUCbMEHHUKA). Ha Hamry nymKy, eJ1eMEeHTH ero-TeKCTiB y TBOpYOMY AOpOOKYy aBTOpa
€ KJIIOUOBHUMH, AK€ 3HAYHA YaCTHHA MOT0 TBOPIB PEMPE3CHTYE MOMVISIU Ta JIOJII0 MUCbMEHHUKA.
XyIoKHICTh TEKCTOBOTO MPOCTOPY HE HIBETIOE MPaBAMBOCTI po3mnosiai. O. XamenoBa 3a3Havac:
«XyI0’)KHE OCMHCIICHHS O10TpadiyHOr0 MaTepiay HIKOJIHM HE OYJIO JJIsl HbOTO CaMOIIIIIIO, a CIIYTY-
BaJIO IMITYJILCOM JI0 TBOPUOI AisIbHOCTI» (Xamenosa, 2009, c. 12). Take Xy10kHE CaMOBHSBIICHHS
(moegHAHHSA AIMCHOCTI 3 XYHIOXHIM 3aayMoM) y TBopax b. AHToHeHKa-/[aBuIIOBHYA CIIOHYKAa€
PELMIIEHTIB A0 peIHTEpHIpeTallii HOro TEKCTIB: MEePENpPOYUTAaHHs Ta NEPEOIiHKA HE JIUIIE TBOPY,
a i mocrari nucbMeHHuKa. Cam b. AHTOHEHKO-/[aBHI0BUY yBa)kaB BaXKJIMBUM aBTOOi0TpadiuyHUMA
CKJIQJIHHK, aJKE 1€ HE MPOCTO JI0AA€ JOCTOBIPHOCTI TBOPY, a i Jja€ 3MOTY BizpedieKkcyBaTH JOCBi,
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€ IHCTPYMEHTOM camoIli3HaHHs: «U1umaio 3 Toro, 1mo 6a4uB, s BUKOPUCTaB y CBOiil TBOPUOCTI, aje
JIaJIeKo O1JIbIIe JTUIITUIOCH HE TIEPEHECEHUM Ha Marmip, Ta i Kyau OyJIo MEH1 TepEeHeCTH HOTo, KOIH
paHIllI TSXKK1 00CTaBUHH, a TENEP CTaH 3I0POB’ sl YHEMOXIIMBIIIOBAJIH 11e. JIMIIaeThCs TIIBKY MUCATH
(bparMeHTH TUX MOJINA Ta 011 KOHTYPU THX JIOACH, 10 TPAILISIICSA MEHI Ha XUTTEBOMY IUISAXY,
HE JIOJICPXKYIOUUCH Hi ICTOPUYHOT MOCTIJOBHOCTI, Hi SSKOTOCh MPAarMaTUYHOTO 3B’SI3Ky MK HUMH.
JIumaetbcs nucatu 6e3 Oynb-sAKO1 Ha Tl MOOAYMTH HATMCAHE B IPYKY, aJie MyIIy TUcaTu, 00 iHaKIIe
JKUTTS BTpadae BCSIKUM ceHe» (AHTOHeHKo-/laBumoBuy, 1999, c. 519). Ha nymky T. UepkammHoi,
MMCbMEHHUK, MPOJAOBKYIOUH MUCATU Ta JOJIaBaTU B CIOXKET CBOIX TBOPIB MOCTPEBOJIONINHI MOI1T
1917-1919 pp., cycninpHO-TIONMITAHYHE Ta jJiTepaTtypHe )uTTsa 1920-1930-x pp. XX cT., TabipHe
JKUTTS, BUCTYIIUB «y POJIi JITOMHUCIIS CBOET CKJIAIHOT Ta TOCUTH HemepeaoadyBanoi 1oom» (Yepka-
muHa, 2014, ¢. 325), skuii «1IepeHOCUB Ha marip 1aBHO 3aayMaHe, 0aueHe i BUcTpaxkaane» (AHTO-
HeHnko-/laBugoBuy, 1986, c. 113).

JizHatucs Oinpiie mpo BHyTpimHI iHTeHIIT b. AHTOHEeHKa-/|aBujgoBHYa 3aliMaTHCS TBOPUYOIO
JISUTBHICTIO, 30KpEMa BIITBOPIOBATH TO/II1 3 BIIACHOTO JKUTTS Ta KUTTS MEPECIUYHUX JIIOJCH, MOXKHA,
o3HaiomuBIKCch 3 mpaneto Jl. Uyba (Hurtuenka) «/IBicti nuctiB b. AHTOHeHKa-/laBHIOBUYAY,
y SIKIf TIPEACTAaBICHO iX JUCTYBaHHS TPUBAIICTIO 16 poKiB. 3 JIMCTIB 3p0O3yMilo Mpo HeOaKaHHS
MHTIISl TIMCATH BjacHe Oiorpadiro Ta Mpo MUCbMEHHHUIIBKUN a3apT BUKOPHUCTOBYBATH TIEBHI eITi-
30/T1 13 JKUTTS IS XyJIOKHIX TBOPiB, TPOTOBOPIOBAHHS TPABMATHYHOI MaM’ ST 1 PO TeParneBTUUHY
(dbyHKIIII0 TIpoliecy nuchbMa 3arajioM. Tak, y nucti Bix 13 sxoBtHs 1972 p. Bi” nume: « ABTobiorpa-
¢b1ii cBoei, mapma mo Bu [[Imutpo BacunboBuu Uy6 (Hutuenko) — yrounenns Hame — K. B.] mipo-
cute, sl He Hanuiry. Hema Hidoro HymHiImoro, ik mucatu cBoro Oiorpadiro! <...> BpaBarumych 10
TaKWX JIPUYHUX CIIOTaiB, IO BiAOMBAIOTH SAKICH ()parMEHTH 3 MOTO HEBAAJIOTO KHUTTA... [IpoTe
OiorpadgiuyHi MOMEHTH MOKHA 3HAWTHU y MOii OeleTpucTHIll, Mpumipom, y mnosicti “Cmepts”, 6a
HaBiTh Tpoxu U y “bnakutHii ['aminei”. Ane cBimomo Oparucs 3a aBroOiorpadiro MEeHI HaJ3BH-
yaiiHO Bakko. HaBiThk Temep, muury4u nepury 4acTuHy aBToOiorpadidnoi mosicTi “YaocsiTa”, pa3
ypa3 oApuBarocs Bija Hel, 100 MepeHeCTH Ha mamip Te, 10 IaBHO CUIUTH Y TOJIOBI, K ITUKJI CHOIp-
ChbKHUX HOBEJ, IO iX MUCATHU IiKaBille, JIeTe, a MoXe, i moTpiOHIme» (AHTOHEHKO-/laBHI0BHUY,
1986, c. 94).

Jluct Bix 27 ciuas 1975 p.: «Xod moTpoxy, a MUIIY Jaii CBOK aBToOiorpadiuHy HOBICTh “Yio-
CBITA”, JIe caMe€ OIOBIJAI0 MPO MUY MOEMY CEPIIO Yepe3 AUTIYl Ta FOHAIbKI cCoOMHHH OXTHPKY.
S Bxe KiTbKa pa3iB OApUBABCS Bij HEl, OO Y35ATHUCS 3a Ti CHOXKETH, IO TaK 1 MPOCITHCS Ha MaIlip.
borock, 1mo He3abapom 3HOBY BiAipBYCh, 00 3 MEHE, IMIEBHO, MOTAaHUH MEMYApPHUCT, SKIIO HEH XKaHp
HE CTUIBKU 3aXOIUTIOE, CKUIBKU 3000B’s13ye» (AnToHEeHKO-IlaBumoBuy, 1986, c. 135). ¥V mucti Big
15 TpaBusa 1975 p. 3a3nadyeHo: «Ilumry myke mano: SKIIO 3a ACHb HAKJIAIal0 Ha MAIIMHIN JIB1 CTO-
PIHKH MAIIMHOIKCY, TO BXKE BBAXKAIO 3a JOCTATHE, 0O JJ0JIA€ MEHE KBOJIICTb 1 SIKACh HETIEBHICTh CBOIX
TBOPYMX CHJI, KOJIM MEHE HE 33JJ0BOJIbHSIE HAITUCAHE, BUIAETHCS MEHI CAMOMY HELlIKaBUM, PO3TITHY-
taM. Hanro e ctocyeThest Moei aBrobOiorpadgiuHoi moBicTi “Yaocsita”, sIKy BXe KijlbKa POKIB TATHY
1 HISIK HE MOXKY JIOTSATTH 70 KiHIIsS, 00 pa3 y pa3 oapHuBalOCh BiJl HEl, 100 po3pasiTH YTy Ha CIOXKETax
3 30-x Ta 40-x pokiB» (AHTOHEHKO-/[aBuOBHY, 1986, c. 138).

Sk 6aunMMo, B OKpPECICHUX JIMCTaX BUCBITICHO YKUTTS 1 MISJIbHICTh, PEIPE3CHTOBAHO BHYTPIII-
Hil TTOKJIMK MMMCbMEHHHUKA PETPAHCIIOBATH Ti MOIl, SIKI XBHJIFOBAJIW Horo HanObIie. JIncTyBaHHs
MHUTIS TOTIHOIIOE TBOPUUM JOPOOOK, € BAXIMBUM JDKEPEIIOM ISl PO3YMiHHS MOTO OCOOMCTOCTI,
JISTTBHOCTI Ta TPOMAASHCHKOT mo3uirii. OTke, enicTosApii 1 TBOpYA CIaAIMHA aBTOpa CTAHOBIISITh
enHicth. Y nuctax b. AnToHeHko-/laBHI0BUY JOCHUTH JI€TAIbHO OKPECIIOE CBOI TBOpYI IUIAHU Ta
3aJlyMH, BHUCIIOBIIIOE TPYAHOIl, 3 SIKUMH CTHKA€TbCA B Mpoleci poOOTH HajJ TekcTamu. «Jluctu
BUSBIISIIOTH — CIIOHTAHHO, HE3aIUIAHOBAHO, Y YUCTOMY BHUIJIA/Il — CIIPABKHIO CYTh JIFOJUHH, 30KpeMa
JIIOIMHU TBOPYOi — MUChbMEHHHKA, MUTIIS. BUABIAIOTH oro Bogo6aHHs, HOro CBSTOI, HE IPUXO-
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BYIOYH BIATIHKIB, BHYTPIIIHIX CYIIEPEYHOCTEH, Habararo MOBHIIIE i aBTCHTUYHIIIE, HIXK 1HIII BUSBH
JITepaTypHO-ITyOTIIUCTUYHOTO BUCIOBIIFOBAHHS, 3HAYHO OLTBIIIOI0 MiPOIO MBI/ IHI CUTYaIlii, YMOB-
HOCTSIM, Taly, 3yMOBJIEHI ITEBHUM 3aBaaHHsM To1io» (Korrobunceka, 2009, c. 57).

B ero-rekcrax mpocTeKyeThCS MOTUB CaMOITI3HAHHS B aCIIEKTI CAMOYCB1IOMJICHHS 1ICHTUYHOCTI,
10 KOPEJTIOE 3 MpoOJieMaMy aHATITHYHOI TIcuxoutorii. [Tcuxosori3m y JiTeparypi BMOXKIIUBITIOE TIOCH-
JIEHE BUSBJICHHS EMOIIIHHUX pEaKIliii MepCoOHaXIiB, pO3KPUBAIOYH Crieln(iky IXHbOT ICUXOEMOIIHHOT
B3a€MOJIIT 13 30BHINIHIM CBITOM, CYCITUIBCTBOM, a TAKOX 13 caMUMu co0or0. Takuii miaxia gae 3mMory
HE JUIIe rIUOIIe 3p0o3yMITH BHYTPINIHINA CBIT MEPCOHAXa, a M BiAYyTH HOTO MYIIEBHI KOJMBAaHHS,
cTpaxu, Mpii Ta criofiBaHHs. Uepe3 ICUX0JIori3M aBTOp JOCIIIKY€E TOHKI HFOAHCH CBIJIOMOCTI, MeXa-
HI3MHU yXBaJICHHSI PillIeHb, BIUIMB TPaBM YM MOPAJbHHUX BHOOPIB Ha MoBeAiHKY. OCOOIUBO TOCTPO
1€ TTIOMITHO B KOHTEKCT1 JIpaMaTUYHUX YW KPU30BHX CUTYaIliil — BIifHU, BTpAaTH, CAMOTHOCTI, KOJIH
30BHIIIHE W BHYTPIIITHE 3JTUBAIOTHCS B €MHUN, NIMOOKO eMOLIMHMKN XynoxkHii o0pa3. 1. Koncranke-
BHY 3a3Hauae: «ABToOIorpadis 1ae HAMTOUHIIIE YSIBJICHHS HE PO MUHYJIE aBTOpa, HE IIPO Te, 110 BiH
MIEPEKUB i1 OCMUCIIUB, a SKpa3 Mo JIOAUHY B MOMEHT MUCAHHS, PO 11 TeNepilHii CTaH 1 MOXKJIH-
BocTi» (KoHncrankesuy, 2014, c. 9-10).

10. Camb6poc y cnoragax mpo nepuri TBopu b. AHTOHeHKa-/[aBumoBHYA, SIKI MI3HIIIE YTBOPHIH
301pKy «3armopoIieHi CUITyeTH», BiJI3Ha4aB MOr0 TBOPYMI MUCbMEHHHUIILKHUI MOTEHIIIa] Ta 3a3HaYaB,
110 CHOYKETH MOTO TBOPIB JIMCHO KOPEIIOBAIH 3 KUTTAM: «B onoBinanHi “Ileyarka” onucaHo (3Bu-
YaifHo, 3 IeAKOI0 MHChbMEHHUIIBKOIO BUTAJIKOIO 1 y3araJlbHEHHSIMHU) BUIAOK 13 )KUTTS TpOCTSIHEIb-
ko1 “IIpocBiTu” # ii wiena IBana TumodiiioBuua llepOaka <...> B onoriganui “CoHsmiH sMu’
MOJAaHO OMMCKYYUil CAaTUPUYHHIM MOPTPET CaMO3aKOXaHOIo MOJIITUYHOTO HoJlona, palipoakKomicapa
[wniiko, — TumoBoro “momiTiosnona” Tux vaciB» (CamoOpoc, 1988, c. 135). B onosiganni «IIpocsi-
TSHU» «JIaHO Maike XPOHIKY 3 JKUTTS OXTUPChKO1 “IIpocBiTr” 3 BUBEACHHIM >KUBUX Jitoaei: Haymiis,
Kocekina, ['puist Ceprienka i iHmumx ta onucom ¢aktiB. B onosiganHi “/[Ba” onucano gificHe po3-
rpaOyBaHHs1 MaxHOBISIMU [lapxoMiBchKoi 1ykpoBapHi <...> I'epoins “Cunboi Bomomku™ — € i repo-
iHS HOro BJIACHOTIO OHAILIBKOTO, 32 TIMHA31SJIbHUX YaciB, MEPILOro Malkoro pomany. Jlomwuciom
€ Jmie Apyra mnonouHa ¢adynu onosiganHsm» (CamoOpoc, 1988, c. 136).

3HAKOBUMHU Cepejl TBOPIB 3 €JIEMEHTAMU €ro-TeKCTIB BUJIAIOTHCS MOBICTh «CMepThY Ta ONOBijAa-
Hus «Illacta». BoueBuab, Hamaa MaxHOBLIB Ha pifHy OXTUPKY CIIpaBWIIM TaKe CHIIbHE U THITIOUE
BpakeHHs Ha b. AHToHeHKa-/|aBu0BHYa, CHOHYKAIH 10 NTHOOKUX MEPEKUBAHb, 110 CTANU HKepe-
JIOM TIpHu HanucanHi «CMepTi», a Takoxk (pakTu BiacHoi 6iorpadii Ta BHYTPIIIHIN CTaH MMCbMEHHHKA.
BrymnuBuii unTad y TEKCTI OBICTI oApa3y BIi3HAE aBToOiorpadivHi MOMEHTH Ta 0OCTaBUHH, OCO-
OUCTI TepeKUBaHHS, EMOLIMHUI JOCBIJ, OB’ A3aHUH 13 TPariyHUMH TOJISIMH YKPAaTHCHKOI icTOpii
nouatky XX ct. OTxe, y (pokyci yBaru Tema, sika moctana i3 BiacHux pediekcii b. AnToHeHKa-
JlaBuoBrYA SIK IHTEJIITEHTA, CBIJIKA H yYaCHHUKA CKJIAJHUX CYCHIIbHO-TIOJITHYHHUX MTPOIIECIB.

BapTo npuranaru poku #0ro MoJIO0CT1, KOTu Ha Todatky 20-X pp. XX CT. BiH OyB 4WICHOM CITO-
yatky «KII(6)Y 3 Becam 10 oceni 1921 p., 3 Komnaptii Buitimos, Oysmu He3ronauM i 3 HEITowm,
13 pO3B’sA3aHHAM HaIllOHAJIBHOTO MUTaHHs, OyB TakoX B YKII 3 kinms 1921 p. go oceni 1923 p.,
KOJIM BHHMIIIOB 3 Hel, OyBIIM HE3roJHUM 13 nmpakTukor poooTu B YKII Ta [Iporpamoro» (boiiko,
2003, c. 39). I. KoncrankeBu4, AOCIIDKYIOUH TTpodiieMy aBToOiorpadiqyHOCTI aMOiBaJIEHTHOTO
nepcoHaxka B mosicti bopuca Antonenka-/laBunoBuua «CmepThy», 3a3Havae: «Koiizii Bubopy
MK YKpaiHCTBOM 1 OLJIBIIIOBHU3MOM, SIKi MEPEKUBAE TOJOBHUM repoi “Cmepti”, aBTOpOBI 3HaHI1
Taku 3 ocooucrtoro nocsiay» (Koncrankeruu, 2014, c. 224). Sk 6auumo, b. AuTonenko-/laBuo-
BUY, BAXKO CIIPUMMAIOUYH MPUXIJ paASTHCHKOI BJau, 3MIHY «IOPAJIKIBY», @ TAKOXK ICUXOJIOTIYHO
«mpoumomuy nuiix Kocts ['opobenka, cdopmyBaB y cobi 3a1yM XyI0KHBO BiITBOPUTH JTYyXO-
BHY CMEpTh Ta po3nay, c(hopMyIlIIOBaBIIM Ta BUKJIABILIU 1€ Y TBOPI1 SIK 3acCTepery HallajkaM Ha
npukiani Kocrs.
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Omnoginanns «IllacTs» HamexuTh 10 OMHOTO 3 aBroOiorpadiunux TBOpiB b. AHTOHeHKa-/|aBu-
JOoBUYa. Y HHOMY OIOCEPEIKOBAHO BIAOMINCH MOMEHTH CTOCYHKIB 13 TIEPIIOO JIPYKHWHOK Biporo
barmiii. Bin «3anmumuB nipo c¢Boi mouyTts 1o Bipu barniii uynose omoimanns “Ilactsa™ (botiko,
2003, c. 381), — 3a3HauaB yHOPSIHUK 1 JOCIITHUK TBOpUYOCTI muchkMeHHuKa JI. boiiko. O. Xamenosa
3a3Hayae, 10 B OCHOBY 1IbOTO OMOBIAAHHS TAKOXK JISITVIM «CIIOTaly PO POAUHHE KUTTA B Kuesi uacis
“BIICHKOBOTO”” KOMYHI3MY, ITEpIIIi KPOKH B jiTeparypi» (Xamenona, 2009, c. 70).

OmnoBinanna «babuHi ka3ku» Kopenroe 3 omnoBimaHHsAM «Kpwkani mepexku». TBopu MaroTh
«cwibHY aBToOlorpadiuny mominanty» (bimobposceka, 2024, c. 108). CyroinocHUMH € emizonu
po OaTbKiBIIMHY, POAWHY, POKA JTUTUHCTBA, bpsHChKUi miepion. Y HBOTOMHOMY 310paHHI TBOpIB
b. Antonenka-JlaBumoBuyda (1999 p.), ynopsiiHUKOM Ta aBTOPOM MPUMITOK siKOTO € JI. boliko, omoBi-
naHHs «baOuH1 Ka3KW» BIHECEHO JI0 PO3JILTY CIIOTa/IiB 1 po3MilleHo nmopsiy 3 HapucoM «IIpo camoro
cebe» — aBrobiorpadiero MMCbMEHHUKA: CIIOYATKY MOIaHO XYAO0XKHIN TBIp, a IOTIM aBTOPCHKY peren-
IIFO JKUTTSA 1 TBOPUOCTI. SIK 6aunMo, TOCTITHUK CIIBBIAHOCUTH XYAOKHIN TBIp 31 CIIOTalaMH, TOMY
roro kBaniikyemMo K ero-TekcT. Lle ornoBiaHHS MICTUTh MiA3arojOBOK — «3 JUTSYUX BPaKEHBY,
[0 HAJIAIITOBYE PELMITIEHTIB HAa YBaXKHE MPOUYUTAHHS 3 aKIEHTOM Ha (haKTax 1 crorajgax 3 AUTIYUX
pokiB aBropa. Lleli TBip Ma€e BCi 03HAKU €TO-TEKCTY — OIMOBi/Ib Bija mepiioi ocobu, ¢hakTH i3 KUTTH,
BIITBOPEHHS BHYTPIIIHBOTO CBITY (MIEPEKUBAHHS, €EMOIIii, PO3yMHU); OTOTOXKHEHHsI aBTOpa 1 OTIOBI-
Jlaya; MOIIyK 1IGHTUYHOCTI, 1[0 PENPE3EHTOBAHO Yepe3 YCBIIOMIICHHS TOJIOBHUM IEPCOHAXKEM YiT-
KOTO HaIllOHAJILHOTO CTPHXKHS, (OpMYyBaHHS HaI[lOHAIHHOI CB1JIOMOCTI Ta OCHOB KUTTEBOT MYIPOCTI.
VY xiHIi TBOpY c(hOpMyIbOBaHO HE JIMIIE JOMIHAHTHY CEHTEHIIIIO TBOPY, a W KUTTEBE KPEIO MHUCh-
MeHHHKa: «Haixmkaiite, BOpIX)KEHbKH, caM Bac HakiuKawy» (AnTtoHeHko-/laBumosud, 1999, c. 589),
110 3aCBIIYy€ BHYTPILIHIO BIpY 1 CHITY JyXY.

B onosimanni «Hucrtka» ocobuctuii nocBin b. AnToHeHKa-/[aBuI0BHYa BUCTYIIAE SIK KEPEIO
ctokeTy. [ITuChbMEHHHMK MEPEeXUB penpecii, 11€0JOrTYHNN THCK, apellT 1 3acIaHHs, PO 1110 BUCBIT-
neno y npai JI. boiika «IlogBmwxHuk ayxy: JlokymeHntu 1 ¢aktu 3 kxutTsad b. AnToHeHkKa-/[aBum0-
BHYa». Slk 0a4uMo, CIOKET HEe BUTAJIaHHWH, a BIATBOPIOE aTMOC(Epy peaibHOTO CTpaxy, Oe33mic-
TOBHUX 3BHUHYBauy€Hb, HAKJIEMy, IPUHUKEHHS OCOOHCTOCTI Ta MOPAJILHOIO 3JIaMy, L0 MaHyBaJIH
M1 9ac KaMIaHIi 3 «OYMIIEHHS» IMapTii, yCTaHOB, 1HTEIIreHIil (PO3MOBIIAIOTHCS pealibHi Momil
30-x pp. XX cT. (y TEKCTi TBOPY — YHCTKA B KUiBChKil (Piii BumaBHUIITBA « KHUTOCIIIKAY 1 TOJIO-
BHHUI mepcoHax — Muxkona CrenanoBuu CeMeHelb, OyxraiaTep miei (i, SKOTo 17e0JIOTIYHUM
TUCK 1 IIpOMAaraHja, cTpax apemTy JOBeJIH 0 AYMOK Mpo camoryoctBo. Cepes peaibHUX Mepco-
HaXiB — nucbMeHHUKU Banep’su [liamormnpHuii 1 €Bren [InyxHuk). «UnucTka — 3BUYaliHE SIBUIIE
KIHIIS JBAaJUATUX POKIB; KOJIM-HE-KOJIIM BOHO MOTPSCANIO HE TUIbKU PaJsiHCbKI YCTaHOBH, a U map-
TiMHI opraHi3aiii, BUITyKyHOYrd HETOOUTKIB PO3TPOIIECHUX KJIACiB Ta BCSIKI PEIITKA MUHYJIOTO, IO
SKHMOCH CTIIOCOOOM MPOCIM3HYIIM MK NaJbIsIMUA KapajdbHOI ACCHHMII PEBOJIOLIT 1 MpUYaiuch 10
CIIYLIHOTO 4acy I0 YCTaHOBAaxX, a TO W MpoJi3Niu B JaBu maptii. Hema Hivoro quBHOrO, 1110 Biajaa
XOT1J1a T030YTHCST BCAKOTO HEMEBHOTO enieMeHTa» (AHTOoHeHKo-/aBumoBud, 1999, c. 342). Biaro-
MOHOM aBT0010TpadigyHOCTI Yy TBOPI BUCTYIIAE IHTEIITCHTHE CEPEIOBHIIE, aTMOChepa IMCUXO0JIOTi4-
HOTO TEpOpY, IpOHis 1 capKas3Mm.

36ipka TabipHOi Ipo3u «CUOIPCHKI HOBEIM» TAKOXK XapaKTEPHU3Y€EThCSI €r0-TEeKCTOBHICTIO, aJKe
TaM IIOJIaHO OTIOBiJII BiJl aBTOPCHKOTO «SI», 0COOMCTOCTI Ta XapaKTepu MEPCOHAXKIB MEPETyKY€EThCS
3 peaJlbHUMH Ha4aJIbHUKaMU Ta IpariBHuKaMu TabopiB Cubipy, ne b. AnTOoHEeHKO-/[aBua0BHY TIEepe-
OyBaB noBruii yac. [leiizaxi Ta 3amManbOBKH, B SI3H1 1 CUTYyaIlil, J1aJIOTH Ta OJJHOYACHI JIOTTUTH, CBII-
KOM SIKUX CTaB IMMCbMEHHUK, — yCE 1€ 3 TBOPUYUM IEPEOCMUCIICHHSM PEIPE3EHTYBaB aBTOp Y CBOIN
301pii.

BucnoBku. OTxe, ero-Tekct — 1e crneun(iuauii BUj po3noBii, e 0COOUCTICTh aBTOpa € IICH-
TPaJIbHOIO TEMOIO Ta BOJHOYAC IHCTPYMEHTOM ITi3HAHHS CBITY. YBara Jio €JIEMEHTIB €r0-TeKCTIB Y TBO-
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pax b. AnToHeHka-/laBuioBHYa MOTITMOIIOE PO3YMIHHS 1CTOPUKO-KYJIBTYPHUX YMOB, SIKi BIUTMBAJIH
Ha PO3BUTOK Ta CTAHOBJICHHS HOTO SIK TBOPUOi OCOOMCTOCTI; € HAMAraHHsIM PO3KPUTH KAPTHUHY CBITY
MUChbMEHHUKA, JIOTIOMArae 3p03yMiTH 4ac, y sIKHI )KUB Ta MPAIOBaB MUTEIIb, € CIIPOOOIO BiITBOPCHHS
peasibHOl AIMCHOCTI Ta BIACHUX MOTJISIIB JTFOJMHU Ha KHUTTS. [lepCcrieKTHBY MOJabIIMX JOCIiIKEHb
ybagaemMo B TOCIIKEHH] €ro-TEeKCTiB, iX €JIEMEHTIB Ta OCOOJIMBOCTEH y MeMyapHOo-aBToOiorpadiy-
HUX Tpalsix MUChbMEHHUKA, 30KpeMa CIiorajax «Ymocitay, «Ha nuiaxax i po3gopixksax», 301pii
CIIOT/IiB PO OKPEMHX MUCHbMEHHUKIB Ta 1X 100y «3maneka il 30Ju3bKay.
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Binooposceka K. O. Ero-rekcr y konrekcri TBop4yocTi b. AHTOHeHKa-/[aBuioBH4Ya

CTaTTiO MPUCBSIYEHO AOCIIKEHHIO €rO-TEeKCTiB Yy MUCbMEHHMIbKIM cnaamuHi b. AHTOHeHKa-
HasunoBuya. Ero-Tekct — e TeKCT, 1110 nepedyBae Ha CTUKY JOKYMEHTAJIbHOI 1 XyA0KHBOT JTiTeparypH,
3aCHOBAaHUI Ha pe(IEeKCUBHOMY KOHCTPYIOBaHHI MOZENi OCOOUCTOCTI, B OCHOBY SIKOTO IOKJIaJIeHa
PEKOHCTPYKIIisi MUHYJIOTO 3 YPaxyBaHHSAM JIaHUX, OTPUMaHUX Yy TEeHepilIHbOMY. Ero-TekcT 3HaxoauTh
CBO€ BHUpaXEHHS O€3MoCepesiHbO B TEKCTaX uepe3 300pakeHHS OCOOUCTOTO KHUTTEBOIO MUIAXY
MUCbMEHHUKA a00 MEBHOIO BIIPI3KY JKUTTSA Yy CHIBBIAHOIIEHHI icTopuuHOro 4dacy. OCHOBHMMHU
pHUCaMU ero-TeKcTiB KBami(hikyeMo: OMOBiIb BiJl Mepiioi ocodu, aBTobiorpadizMm, 30cepeKeHH Ha
BIITBOPEHH] BHYTPIIIHBOTO CBITY aBTOpA; IHTUMHICTh BUKJIa1y, OTOTOKHEHHS aBTOpa il OmoBijaya;
MOIIYK 1€HTUYHOCTI.

VY tBOpuocTi b. AHTOHeHKa-/laBunoBHua aBroOiorpadiuyHuil AUCKypC € He JIMIIe CHocoOoM
XyAO)KHBOTO CAMOBUPAXEHHS, a ¥ IHCTPYMEHTOM OCMHCIIEHHS J00M, TPaBMAaTUYHOTO JOCBiAY Ta
0COOUCTICHOI 11eHTUYHOCTI. Ero-Tekct, sk ¢opma mucbMa, BimoOpaxae «SI»-cBimomicTh aBTOpa 1
HaOyBae BUpPa3HOi opMH Yepe3 IOJCHHUKOBI 1HTOHAIIII, eMCTONIPHUI AUCKYPC, CTIOBIIATbHICTD
OTIOBI/I1, @ TAKOXK PETPOCIEKTUBHY PEKOHCTPYKLIIO MUHYJIOTO.

VY TBOopuOMy N0poOKy b. AHTOHEeHKa-/[aBHIOBHYA €ro-TeKCT (YHKIIOHYE SIK Oe3rocepeaHbo,
Tak i onocepenkoBaHo. J1o cyTo MemyapHo-aBTOOi0rpadivHIX TBOPIB MUCEMEHHHKA YHAIEKHIOEMO
aBToOiorpadiuni nosicTi «YaocBita», «Ha nuisxax i po3nopixoxsix», 30ipka crorajiB mpo OKpeMHux
MMCbMEHHUKIB Ta iX 700y «3maneka it 30i1u3pka». J1o XymoKHIX TBOPIB 3 €IEMEHTAMH €TO-TEKCTiB
BifHOCHMO poMmaH «Hamaaku npaniaisy, nosicti «Cmepth», «Cemen IBanoBud Ilanboxay, «Cuns
Bonomka», onoBiganus «IBay, «IIpocBitaamn», «Consamni musMmy», «Illacta», «UucTtka», «IBan
€BrpadoBuu OinblIe He HaNeKUTh cob1», «Illypabyps», «Ileuarka», TBopu ans aiteit («baOuni
Ka3Kn», «3070Tul Kopabmuk», «KomumHi monsku», «SK cojoBeiko ctaB umxem», «KpukaHi
MEpEXKH» Ta 1H.), 30ipKy mpo3u «Cubipcbki HOBENM» Ta 1H., y SIKUX aBTOP peajizye Mopeni
camopeduiekcii, JOKyMeHTami3alii TpaBMH Ta 30€peKe€HHS BHYTPIIIHBOTO TOJOCY B yMOBax
TOTAJITaPHOIO THCKY.

Knrouosi cnosa: b. AnToHeHko-/laBuI0BHY, TEKCT, €rO-TEKCT, JliTeparypa ¢dakTy, aBTooiorpadism,
aBTOP.

Bilobrovska K. O. Ego-text in the context of B. Antonenko-Davydovych’s creation

The article is devoted to the study of ego-texts in B. Antonenko-Davydovych’s literary heritage.
Ego-text is a text that is at the intersection of documentary and fiction, based on the reflexive
construction of a personality model, which is based on the reconstruction of the past taking into
account data obtained in the present. Ego-text finds its expression directly in texts through the
depiction of the writer’s personal life path or a certain period of life in relation to historical time. The
main features of ego-texts are: first-person narration, autobiography focused on the reproduction of
the author’s inner world; intimacy of presentation, identification of the author and narrator; search
for identity.

In B. Antonenko-Davydovych’s creation autobiographical discourse is not only as a method of
artistic self-expression, but also as a tool for understanding the era, traumatic experience, and personal
identity. Ego-text, as a form of writing, reflects the «I»-consciousness of the author and acquires an
expressive form through diary intonations, epistolary discourse, confessional narration, as well as
retrospective reconstruction of the past.

In B. Antonenko-Davydovych’s creative heritage ego-text functions both directly and indirectly.
To the purely memoir-autobiographical works of the writer, we include the autobiographical stories
“Udosvita”, “Na shliakhakh i rozdorizhzhiakh”, a collection of memories about individual writers
and their times “Zdaleka y zblyzka”.
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Works of fiction with elements of ego-texts include the novel “Nashchadky pradidiv”, the short
stories “Smert”, “Semen Ivanovych Palokha”, “Synia Voloshka”, the stories “Dva”, “Prosvitiany”,
“Soniashni pliamy”, “Shchastia”, “Chystka”, “Ivan Yevhrafovych bilshe ne nalezhyt sobi”,
“Shuraburia”, “Pechatka”, works for children (“Babyni kazky”, “Zolotyi korablyk”, “Kolyshni
poliaky”, “Iak soloveiko stav chyzhem”, “Kryzhani merezhky” etc.), the prose collection “Sybirski
novely”, etc., in which the author implements models of self-reflection, documentation of trauma and
preservation of the inner voice in conditions of totalitarian pressure.

Key words: B. Antonenko-Davydovych, text, ego-text, factual literature, autobiography, author.
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BECTU3M & KYJIBTYPHA IJEHTHYHICTb:
CEMIOTHKA OJATY B IUTSAYIA TA MACOBIM JITEPATYPI

Bectuswm, sik heHoMeH, 1110 BUBYAE COLIOKYIBTYpPHI, €CTETHYHI Ta CHMBOJIIUHI aCMIEKTH OJIATY, IOCI-
Jla€ NEHTPaJIbHE MICIIE B aHaJi31 KyJIbTypHOI 1IeHTHYHOCTI. Ofsr y niteparypi, 30KpeMa B JTUTSUii
Ta MacoBiii, € He JIHILIE €JIEMEHTOM ITOOYTOBOTO OIUCY, a i MOTY>KHUM CEMIOTUYHUM 1HCTPYMEHTOM,
10 GopMye YSIBIEHHS MPO 1HAMBIIyallbHY Ta KOJEKTUBHY 1ACHTUYHICTh. Y Cy4acHOMY JIiTeparypo-
3HABCTBI IOCIIPKEHHS BECTU3MY J1a€ 3MOTY PO3KPUTHU MEXaH13MU KOHCTPYIOBaHHS KyJIbTYPHUX KOJIIB,
TeHICPHUX POJICH, COLIAIbHUX CTATyCiB 1 HAIIOHAJIbHUX HAPaTUBIB Yepe3 TEKCTHIhHI 00pa3u. [1po
1Ie BeJle MOBY Mosibcbka AocHigHUIs Onst ['HaTIOK: «...4I€HU KYJIbTYpPHOI CHUIBHOTH KOHCTPYIOIOTh
CBOIO 1ZIEHTUYHICTh, CIIMPAIOYHCh HAa 3yMOBIIE€HI KYJIBTYPOIO 1/1€1, cuMBOMIH, Koau 1 3Haku» (['HaTiOK,
2005, c. 58). [lutaua niteparypa, 3aBISKH CBOIM NWJAKTUYHIM NMPUPOL, Ta MacoBa JiTepaTypa, opi-
€HTOBaHA Ha LIMPOKY ayUTOPII0, CTBOPIOIOTh YHIKAJIBHHUM MPOCTIP IS aHalli3y TOTO, SIK OJST CTa€e
MapKepoM 1JIEHTUYHOCTI, B110Opakato4uu LIHHOCTI, TPAaAULIi Ta 17Ie0I0r14HI HACTAHOBU CYCI1IbCTBA.

AKTyallbHICTh TEMHU JOCIIKEHHS 3yMOBJIEHa Kulbkoma ¢akropamu. Ilo-mepiie, mocuieHHsIM
1HTEepecy 10 BUBYEHHS MaTepiaibHOI KYJIBTYPH Ta 11 BIUIMBY Ha (POpMYyBaHHS 1IEHTUYHOCTI B yMOBax
robanizariii Ta KpoCKyJAbTYpHUX B3aeMomii. Omsr, K ogHa 3 HaUmOMITHIIHIX (HOopM MarepiaabHOT
KyJBTYpH, BIAIrpae KIOUOBY poJib Y Mpoliecax camoineHTudikauii Ta qudepenuianii. Ondar y mite-
parypi 4acTO BUKOPUCTOBYIOTH JJIsl IEpedaHHs] CUMBOIIUHUX 3HaueHb. Hampuknan, yueni Comaite
apigi Ta Hacep Maneki po3misiHy/IM 3B’ 30K MIXK OZSITOM Ta KyJIBTYPHOIO 1IEHTUYHICTIO Y TBOP1
Jlxymmu Jlaxipi «I'ema ta Kaymriky», mokaszaBmm, sik omar y tBopax xymmm Jlaxipi BimoOpaxae
KyJbTYpHE MEpeMIleHHsI TepCcoHaxiB, ocoOnuBo immirpanTok (Sharify & Maleki, 2020). Takox
OJIIT y JIITEepaTypl MOCTA€ K 3HAKOBA CHCTEMA, L0 MEpEeAa€e 11€0JIOTIYHI Ta KYJIbTYpPHI 3HAYEHHS.
3asnauennii acnekT gocuimkyBanu H. TenaitHa it H. JIucenko Ha mpukiazai TBopyocti Bacumns 3em-
nsika: «B. 3emisk 3a 10MOMOro0 OfsTy Ta HOTo €IeMEHTIB HaKPECIOE TpaAuIliiiHui o0pa3 yKpa-
{HIIS, 1IOpa3y MPH HAroAl MiJIKPECTIOYH «4YKOPOJAHI» BISIHHS HOBOTO 4acy, MoB’si3aHi 3 (aco-
HaMH, MaTepiajoM Ta MaHeporo HOCIHHA...» (TenmitHa & Jlucenko, 2022, c. 183). Onsr sik KOHIIENT
BUSBY 1I€HTHUYHOCTI repos posmisiaana H. [opoaniok: «KoHuent ondry penpe3eHTOBaHO B TEKCTI
M. IBueHKa yepe3 CyKyIHICTh JeTajeii: €JIEMEHTIB OATY Ta aKcecyapiB, ix ¢acoHy, GakTypH, KOJIbO-
POBOI ramMH, SIKOCTI 1 CTaHy, MaHEpHU OJATATUCS Ta 3BUYKU HOCUTH Ti UM 1HIII peyi. CeMaHTHKa Oiry
MIPOYUTYETHCS B CUCTEMI KyJIbTYPHUX OINO3ULIN: HOBE / cTape, uncte / OpyaHe, MoJHe / TpaulliiiHe,
BUIITyKaHe / MPOCTE, CBOE / UyKe, €EBpOIEHChKe / HAlllOHAJIbHE, YpOaHICTUYHE / CLIbChKE, YOJIOBIUE /
XKIHOYE, CBITIIE / TeMHE, cakpaibHe / mpodanue» (lopomuiok, 2012, c. 99). KomyHikatuBHY GYyHKITIIO
KOHIIETITY ofiAr y TBopyocTi Tapaca [lleBuenka BuBuana Haranis IlaBnuk: « Tapac IlleBuenko B npo-
CTOpP1 TEKCTY OIS BUKOPUCTOBYE K CMHCIIOBUI aKLEHT XydOXKHbOI 1HTeprperanii oopa3sy. Llikasi
JKUTTEBI CTOPIHKH JJI JOCIIIKEHHS, /I BUMUCAHO TPAriKOMIYHI MOAl, OB’ s3aHl 3 omsaroM. Omsr

51



Bicauk JIHY imeni Tapaca lllepuenka. ®isonoriuni Haykm Ne 1, 2025

y CHax Ioera — Iie e OJHE JKEepeso >KUBJICHHS TBOPUOi ysBU MUTIS. OcOoOIMBO I'yCTO HACHYEHA
noesis T. I. [lleBueHka onmrcamu moOyTy Ta OIATY YKpaiHINB Y Pi3HUX Bapiarisax ta pakypcax» (Ilas-
nuk, 2015).

[To-npyre, aenani Oinpia yBara 10 AUTSYOI JIITEPATYPH SK MOTYKHOTO 1HCTPYMEHTY coIliajiza-
uii Ta ¢popMyBaHHA IiHHICHHX opieHTHpPIB. Came depe3 jiTeparypHi oOpa3u Ta iX Bi3yallbHE BTi-
JICHHSI, 10 MICTUTH OJIAT, AITH 3aCBOIOIOTH MOJIENI1 MOBEIIHKH, YSBICHHS PO HAJIC)KHE Ta HEHAJIEKHE,
PO «CBOE» Ta «UYXKe»: «...MJ AUTAYOI0 CYOKYJIBTYpPOIO MAalOTh Ha yBa3l MPUTaAMaHHY TUTSIYOMY
00’ €THAaHHIO CHCTEMY YSBJICHB IIPO CBIT 3 0COOJUBUMH IIIHHICHUMH MOJCIISIMH TIOBEIIHKH Ta Ii3Ha-
BaJIbHUMH KOHCTPYKTaMH a00 CYKYITHICTh OCOOJMBOCTEN MOBEIIHKH, (DOPM CILIIKYBaHHS, CIIOCOOIB
JISTTBHOCTI CAaMUX JIITEH, @ TAKOXK COIIOKYJIBTYPHI iHBapiaHTH, 3aiKCOBaHI B JUTIYNX TBOPUYUX JifX,
crocob6ax MucieHHs, (GonbkiIopi Tomoy» (Bomkos Ta iH., 2018, c. 22). [Toka30Bo0 B IIbOMY acIeKTi
€ «Kazka npo Onsar» Csitnanu TitoBcbkoi (TiToBchka, 2021). [onoBHUIT Tepoil Ka3KH, XJIOIMYUK
Bacunbko, Hegbano craButbes 10 cBoro Onsry. Pedi He BUTpUMaiy Takoi HApyry 1 BTEKJIH Bij roc-
nofapsi. Uepes Jesikuii yac XJIOMYUK YCBIJOMUB CBOIO MPOBHHY, BUOauuBcs nepes Onarom i 3apxau
CTaBUBCS J0 HHOTO J0aiinuBo. Ka3ka BUKOPUCTOBYE OJIAT K LIEHTPAIbHUI €J1eMEHT HapaTuBy, Ha/la-
04U oMy aHTporoMop(dHi pucH Ta CUMBOIIYHE 3HaueHHs. Onar y il icTopii BUCTyHae HE JIUIIE
SIK MaTepiaJIbHUM 00’€KT, a 1 IK MapKep COIliaJbHUX HOPM, I[IHHOCTEH Ta 17ICOJIOTIYHUX HACTAHOB,
B1I0OpaKarOur CTABJICHHS JI0 KyJbTYPH CIIOKMBAHHS, BIATIOBIAAIBHOCTI Ta MoBaru 110 peueid. CroxkeT
Ka3KH CIPSIMOBaHHUI Ha () OPMYBaHHsI 1ICHTUYHOCTI nepcoHaxa (Bacuibka), a Takox BigoOpakeHHs
CYCIUIBHMX IIIHHOCTEH 1 TpaauIliid uepes npu3My AUTSI40i Jiteparypu. Henbane crapnenns Bacunbka
10 onATy (KMJIaHHS Ha CTUIBII, JaBKH, M1JUIOTY, IPOTEPTi KOJI1HA, 3HOIICHE B3YTTS) € CEMIOTUYHUM
3HAKOM HMOTO HE3pUI0il 1IEHTUYHOCTI, 10 II[¢ HE TapMOHI3Y€E 13 CYCHIIbHUMH OYiKyBaHHSAMH. Osr
y Ka3Ili € A3epKajioM MOBEIHKH ITepCOHaXKa, B1I0OpaKarouu HOro BHYTPIIIHIN CTaH 1 COllialibHY BiJI-
OB1IAIbHICTD.

BiacyTHicTh 3rajjok mpo TpaJuliMHUK Onar (HAMpUKIIaI, BUITMBAHKKA Y 1HII €JIEMEHTH HaIlio-
HaJbHOI KyJIbTYypH) BKa3y€e Ha YHIBepCaIbHH, a He crienndiyHo yKpaiHChKUI KOHTEKCT Ka3ku. Haro-
MICTh aKIICHT Ha Cy4acHOMY OJis131 (JUKMHCH, Onaif3ep, KpOCiBKH) BigoOpakae 17100aj1i30BaHy Kyilb-
Typy, IO XapaKTepHa JJIsi MacOBOI AUTAYO1 JTiTepaTypH KiHI XX — movyarky XXI cTomiTTs.

[To-Tpere, peHoMeH macoBoi JiTepaTypu, sKa, MOIPH CBOK PO3BAKAIBHY (DYHKIIIO, TaKOX
aKTUBHO (DOPMYE CYCHUIbHY CBIJIOMICTh, TUPAKYIOUH IEBHI 00pa3u Ta ifieaau, JIe O YacTo CTa€
3ac000M MIBHUJIKOTO i €(DEKTUBHOTO KOAYBaHH iH(pOpMaIIii Tpo MepCoHaXka, Horo coIliaabHy Pojib Ta
KYJBTYPHY HAJICKHICTb.

Tak, nOCHiKEHHS CEMIOTUKHM OIATY Ha MPUKJIaAl JCTeKTHBIB «JleTeKTMBHE areHTCTBO KOTa
Makcay IBana bynza i «Octanns kpamis» [amuan [{ukiHoi qacTe 3Mory mIMOINe 3p03yMiTH Mexa-
HI3MU Ta TPAHCJALIT KyJbTYPHUX 3HAUYCHb, & TAKOXK BIUIMB JIITEPATYpHUX HApaTHUBIB HA (hOPMYBaHHS
1IEHTUYHOCT] PEIMITIEHTIB.

MeToro AOCIIKEHHS € aHAJ3 BECTU3MY SIK COLIIOKYJIBTYPHOTO (P€HOMEHY Ta HOr0 CEMIOTHYHOTO
MOTEHITiaTy B KOHTEKCT1 (DOpMYBaHHS KYJIbTYPHOI 1I€HTUYHOCTI UISIXOM BUBYEHHS (QYHKITIN 1 3Ha-
YEeHB OJISTY Ha MIPHUKJIA] IeTeKTHBIB «JleTeKTHBHE areHTCTBO KoTa Makca» IBana byn3a it «Octanns
kparsy anuam Hukinoi. [le nepenbadae imeHTH(IKAII0O Ta CHCTEMATH3AIlI0 TUIIOBUX 00Opa3iB
OJISATY, BUSIBJICHHS IXHIX CUMBOJIIYHUX HaBaHTAXXCHb 1 TOCIIHPKCHHS TOTO, SIK 111 €IEMEHTHU CIIPUSIIOTh
KOHCTPYIOBaHHIO Ta PENPE3CHTAIll] I/ICHTHYHOCTI MEPCOHAXIB Ta, OMOCEPEIKOBAHO, YUTAUIB.

VY TtBopi IBana byn3a «JleTekTHBHE areHTCTBO KoTa Makcay, aipeCoOBaHOMY TUTSAYIN ayauTopii,
OJISAT BIJIITpa€ KIOYOBY POJIb Y CTBOPEHHI 00pa3iB MEPCOHAXKIB, PO3KPHUTTI IXHIX XapaKTepiB, COIli-
aJIbHOTO CTAaTyCy Ta HaBITh EMOLIIITHOTO CTaHy.

Opsr mocrae K MapKep COIIaJIbHOTO CTaTyCy Ta PECNeKTabeIbHOCTI, 0 BUSBISIETHCS Y BOpaHH1
repoiB Y KOCTIOM a00 CMOKIHT, SIKMi acCOIIOETHCS 3 MOPSIHICTIO, BUXOBAHICTIO T4 BHCOKHM COIIi-
aJbHUM CTAaHOBUIIEM: «...HalBakiuBimia (yHKIIIS KOCTIOMa — 3HAKOBA, OCKUIBKH KOCTIOM € BUIIOM

52



Bichnuxk JIHY imeni Tapaca lllepuenka. ®isonoriuni Haykmu Ne 1, 2025

KOMYHIiKaIlii, ToOTo BijoOpakae coriaabHUN CTaTyC, MOJITHYHI BIIOJOOAHHS, PEIITiiHICTh, €CTeTHY-
HUU cMak, KyJbTypy Tomio» (bosuu-Yrmep, 2017, c. 116). Hanmpuknaz, npo Makca Ha 1mo4arky TBOpY
3a3HA4YCHO: «AlJle, sIK He TUBHO, MaKc MOBOIMBCS YK€ MPUCTOMHO. BiH HaBiTh onssrHeHUN OYyB, K
TuauTh BUXoBaHOMY KoTy» (byns, 2015, c. 5). Lle cTBOproe movyarkoBe BpakKeHHs MPO HOTO pec-
nektabenbHiCcTh. [li3HiIe Makc Oepe «HanmpoKaT HOBHM KOCTIOM, 1100 HE COPOMHO Oysi0 3’ SIBHTHCH
Ha oui» (bymz, 2015, c. 6) Ha cBaro [3abemn, miaKpecIIoYr OaKaHHs BIIMOBIIATH CYCITUIBHIM
OYIKyBaHHSIM Ta CTBOPIOBATH MO3UTUBHE BpaxkeHHs. AnBokar ll{ura, «maBa cimeiicTBa OyB y 4op-
HOMY CMOKIHTY, IVIaJIKO MpUYecaHuil, a ioro OKpyrii peTeiabHO MOTroieH! HIOKH MPSIMO JUCHLIH, IIe
OLIBIIIE M AKPECITIOI0YN TTOBXKHICTH CBOTO Xassiina» (byns, 2015, c. 8), mo cuMBomi3ye oro ycmimi-
HICTh Ta craryc. Po3kimuuii koctioMm [lepeBepTHs, 110 3rogoM OyB «rommMaroBanuii 3yoamm» (byxs,
2015, c. 103) cobak, BKazye Ha HOTO BHCOKE IOJIOKECHHS, IKe PYHHYETHCSI BHACIIIOK KOH(IIIKTY.

Croxet noBicti IBana byi3za OynyeTbcest 3a IPUHIMIIOM IPU-MacKapaay: 1eTeKTUB Makc BUCTEXKY€
MPEACTaBHUKIB MIChKOI et Oankipa Jlara, agsokara [llura, mo0 gqoBecTH iXHii 3B’ 30K 31 3710YMH-
HUM CBiTOM, OaH0t0 [lepeBepTHs. Makc Ta iioro moMiuHUKH, Kposuk [leTuk 1 xabka Jliza, mocTiiiHO
MePEBIATAIOTHCS, HaMaralouuch oTpuMatu iHdopmariito. Oiar y TBOpi BUKOHYE POJIb BiJOOpakKeHHS
BHYTPILIHBOI CYTHOCTI Ta MacKyBaHHs. Makc, He3Ba)Karouu Ha 3MiHY OJISITY, 3aJIMILAETHCS Hemepe-
O6auyBanuM: «HoBa ofiexxa, y Ky BiH ChOTO/IHI BUPSIIMBCS, HIKOTO BBECTU B OMaHy He Moriia. Makc
MIr HaJsraTh Ha cebe Oyab-1110, a OTHAKOBO 3aJUIIABCS THUIIOM MiAO03PUIMM 1 HeTepeaoadyyBaHUM)
(byns, 2015, c. 6). Lle cBimuuTh TIPO T€, 110 30BHINIHIN BUITIST HE 3aBXK/IU BIIOBIA€ BHYTPIIIHEOMY
3MICTY, 1 CIPaBXHsI 1ICHTHYHICTh ITEPCOHAKA BUSBIISETHCSA YePe3 HOTO BUNHKH.

JliBpest Ha JKMHXOBI, sika «BUIVIsAAAIa HEIPUPOIHO. byna BoHA 3aTICHOIO JJIsI HOTO W Jie-He-/Ie
HaBiTh MOMITHO moTpickanack» (byns, 2015, c. 9), cumBoIi3ye HOro HE3AATHICTH BiAMOBIAATH PO
BHXOBAHOTO CITYTH, MIIKPECIIOIUYN 0aHIUTCHKY CYyTHICTb.

3ar, 3HaMEHUTUH CULIHK, 3 SIBISETHCS «3 TPOCTUHOIO, Y ITUPOKOIIONIN IIJISII Ta JOBIOMY MaIbTO»
(byns, 2015, c. 17), mo cTBoproe 006pa3 Myaporo i JOCBIIYEHOTO JIETEKTHBA, MPUXOBYIOUM HOTO
MUHYJIy cinaBy. KynbToBuM enemeHnToM 00pa3y kiiepa bezxkailicHOTo € «4opHUil TOBIHii IUiamp Ta
«YOPHHH IHUPOKOIIOIHMH Karelox», a TaKoK «4opH1 okyisipu» (byns, 2015, ¢. 72—73), ski cnyryoTh
SIK 32C000M MacCKyBaHHS IIPaMiB Ha 00JIMYYi, TaK 1 CHMBOJIOM TAEMHUYOCTI, HEOE3TEKH Ta MOTo TIPOo-
dbecii.

Opsir MOXke BUKOPUCTOBYBATUCH SIK 1HIMKATOP CTaHy Ta 3MiH y >KHUTTI repoiB. llomkomkenuit /
Opymuuit omsr: «Moxkpuii oxsr kposukay (byns, 2015, c. 13) IleTuka Ta iioro «mpotep|Ti] pykaBa Ha
JIKTX 1 mTand Ha koiiHax» (byns, 2015, ¢. 19) cBiguarh npo HOro akTUBHI Ail, IPUTOIX Ta BUIIPO-
OyBaHHs. 3rojoM [leTnk 1 Makc BTpaqaroTh OJIAT, IO CUMBOJI3Y€E iXHIO 0€3MOPaIHICTh 1 BPa3IMBICTD:
«IleTuk cTOsB Mepes HauaJIbHUKOM YBECH TOJiui, 00 B TOMY BHpI CTHXIi 3aryOHMB OCTaHHIN MIpeaMET
onsary. Makc Takoxx OyB He Jjiniie 304irHeHuid. Te, 110 KoiIuCch Ha3UBAJIOCh TPYCAMHU, TEIIEP CXOXKE
OyJ10 Ha MaJeHbKHI 00ipBaHMil KimanTtuk marepii» (bynz, 2015, c. 47). bpyaauit ogsar Makca, sikuid
BiH «IIBUJEHBKO CKHUHYB 13 cebe» (byn3s, 2015, c. 45), cuMmBoIi3y€e HEOOXITHICTh OYUITIICHHS Ta 3MiHHU.
OG6ipBanuii Ta 00ByrieHu# omsr beyxamicaoro (byns, 2015, c. 86) micis npuro CBITYUTH PO HOTO
(hi3u4HI Ta eMOIIiiTHI TOTPSACIHHS.

Jlocuth mikaBow € TpaHchopMmallis TepoiB Micis mnepeomsraHHs: IleTuk, mepeomsrHyBIINCH
y «cnioptuBHHH KocTioM» (bynz, 2015, c. 111), He nuie 3irpiBaeThes, a i «IOBECEIIIIABy, 10 BKa3ye
Ha 3MiHY HOTO €MOILIIMHOTO CTaHy Yepe3 KoMpopTHUH Ta 3pydHuid ofsr. [{ikaBuit npukian Tpancdop-
Mallii — KOJIM JBI «JIiTHI JaMu B uyaepHarbkoMy oasasi» (bymas, 2015, ¢. 104) BUSIBISIIOTHCS YOJIOBI-
KaMH, SIK1 «OAsATHEH1 B yonoBiue BOpanHs» (bynz, 2015, c. 108), mo migkpecitoe irpoBUid XapakTep
TBOPY Ta MOXKJIMBICTh 3MIHHU 1IEHTUYHOCTI Yepe3 30BHIMTHINA BUTIIS/L.

IBan bya3 yBOIUTB y CIOKET MOBICTI KapHABaJI, 10 MPOXOAUTH y MicTi. Lle# eneMeHT crokeTy nae
3MOTy YATa4y-IUTHHI 3pO3yMITH, IO TiJ MacCKaMu MOXKe XoBaTucs 3yoaii. KapaaBan — 1ie mofis, e
OJISAT JIa€ 3MOTY IMTOBHICTIO 3MIHUTH 1ICHTUYHICTh Ta PO3YMHHUTHCS B HATOBII. BoHOUYAC aBTOD arentoe
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10 TpaguIii GoIbKIopy, 60 «UUCICHH] 3raJiki B HApOAHO-KO3allbKili TBOPYOCTI €JIEMEHTIB TpajIu-
LIHHOTO KOCTIOMY YKPaiHCHKOTO HapoAy BHKOHYIOTH Taki (D)YHKIIIi: MOCHJICHHS JpamMaTu3My Hapo-
HOTO TBOPY; HaJlaHHS TBOPY POMAHTUYHOTO 3a0apBJICHHS; MIJKPECICHHS PIBHS JOCTATKy KO3aKa;
BCTAHOBJICHHS HAJICKHOCTI /10 Ti€l YW 1HIIOI JIAHKW KO3aI[bKOi i€papXii; XapaKTEePUCTHKA KO3allb-
KHX a00 COIalbHO-TIOOYTOBUX 3BUYAIB Ta OOPSIIIiB; YUaCTh Y MaridyHuX AisX, € €JIEMEHT BOpaHHS
€ iHCTpyMeHToM putyany» (Kapmos, 2023, c. 18).

KapnaBanbHi KOCTIOMU Ta MacKH JalOTh 3MOTY reposiM, K-0T [leTuk, sikuif MaB «IIpUMITUBHUN
MacKapaJHUN KOCTIOM» Ta «IaIllepoBy MacKy 3 yepBoHuUM rpedenem» (byns, 2015, c. 143), npuen-
HATHCS 710 3arajlbHOTO CBATKYBAaHHS Ta YHUKHYTH po3Mi3HaBaHHA. Jli3a, HE Maio4u CIpPaBKHBOTO
KOCTIOMa, BUKOPUCTOBY€E «HEUMOBIPHE APAHTSI» 31 «CTApOI0 KAaCTPYJICI0» Ha TOJOBI Ta «IIyCTHUMH
koHcepBHUMHU Oankamm» (byns, 2015, c. 144), mo niakpecitoe i BUHAXiJIMBICTh Ta aJanTaliio 10
00cTaBUH. ABTOPCHKOIO 3HAX1IKOIO B CIOXKETI MTOBICTI € MOMEHT NEPEBASATAHHS JCTCKTUBIB Yy JIUIAP-
cbke 0OMyHaupyBaHHs. [10sBa «TpHOX JUIAPIB Y TOBHOMY OOMYHAMPYBAHHD» 3 «PO3KIIITHUM TP’ IM)
Ha II0JIOMaX Ta «BEJIUYE3HUMH, BaxKKuMu cokupammu» (byns, 2015, c. 155) ctBoproe 006pa3 He3BUY-
HUX, HaBITh a0CypJIHUX, aJleé BOJAHOYAC 3HAYYIUX MEPCOHAXKIB, 110 BKAa3y€ Ha IXHIO POJIb Y MOJANb-
IOMY PO3BUTKY MOJIH.

[ixaBo, 10 BCIO OpyaHY pOOOTY B JETEKTHBHOMY areHTCTBI BUKOHYIOTH Iletuk i Jliza. dpaza
[Tetuka 1o Makca: «TiIbKH TH B Hac y Oimux pykaBuukax!» (byns, 2015, c¢. 99—100), € imioMaTHIHIM
BHCJIOBOM, 1110 CHMBOJII3Y€ BIJICTOPOHEHICThH BiJl OpY/IHOI pOOOTH, YUCTOTY PYK, HABITh SKIIIO I1€ JIUIIIE
1mro3is. e migkpecitoe pi3HUIIIO B MIIX0aX 10 PO3CIiAyBaHHS Ta XapaKTepy JBOX TOJIOBHUX IePOiB.

ABTOD y CrOXeTi 00irpye (QYHKIIIIO 0Ty, 30KpeMa Kareiroxa, K 3aXucHy: «Bimoma obeperosa
(dyHKI1Is, 1110 B ysB1 Jrozei Oyia moB’si3aHa 13 3aXUCTOM Y 00pOTHO1 3 HE3PO3YMUIMMH CHUJIaMU TIPH-
pOIU, TEPEXOITUr 3 TTOKOJIIHHSA B MOKOJIIHHSA, Ha0ysa TpaJAuIiiHO-IOOYyTOBUX PHC, YTPadyaruu CBOE
MIepBUHHE 3HAYCHHS. 3ralaeMo MPO YKPaTHChKI roJI0BHI yOOpH, 1110 OyJIM HE MEHII BayKIIMBUM CKJIA-
HUKOM YKpaiHCBKOTO CTPOIO. 3TiIHO 3 JESIKUMHU BipyBaHHSIMU, XOJIUTHU 3 HEMIOKPUTOIO TOJIOBOIO i
BIIKPUTHM HEOOM — Tpix JjIsl yecHoro 4vososikay (boBuu-Yrep, 2017, c. 115). ¥V nosicti repoi-
JETEKTUBH M1J Yac MPOXOKEHHS aTPaKIIOHYy HE MOCTpaXkaayid, 00 OCHOBHHI ynap Ha cebe mpu-
WHAB Kanentox: «PoOoT 13 COKMPOIO JieJh HEe BiJICIK HOMY T'OJIOBY, CHUIBHO MOIIKOAMBIITN PO3KIITHOTO
Karentoxa. /loBernock TOro kamesntoxa po3LIyKyBaTH JeCh y MUIOLL. A B Jipy, 10 3ajJHIINAIach Ha
KareJoci micisi COKMpH, MOXKHA Oyito Tenep npocyHyTr Hory» (byns, 2015, c. 85).

Opsr y noBicTi «JleTekTuBHE areHTCTBO KoTa Makca» (DyHKIIOHY€e HE MPOCTO K JEKOPATUBHUMN
€JIEMEHT, a K 0araro3Ha4YHUil CHMBOJI, 1110 BiJjoOpakae COLiaIbHUM CTaTyC, BHYTPIIIHINA CTaH, Mpo-
(eciitHy HaJEXKHICTh Ta HABITh MAaCKY€ CIPABKHIO CYTHICTh IepoiB. BUKOpUCTaHHS pi3HOMaHITHUX
THUIIIB OJSTY — Bil OIMIHHKX KOCTIOMIB JIO JPAHTS Ta KapHaBaJIbHUX HAPSAJIB — Ja€ 3MOTY aBTOpPY
IMOOKO PO3KPUTH XapaKTepH repoiB, CTBOPUTH TUHAMIUHI 00pa3u Ta HOCUIUTH HapaTUBHUMN MMOTEH-
1ias TBopy. Tak, BECTU3M Yy IIbOMY JIITEPAaTypHOMY KOHTEKCTI € €(DeKTHBHUM 3aCO00M JIJIsI TPAHCIISALIIT
KyJBTYPHUX KOAIB Ta (pOpMYBaHHS B UMTa4a, 30KpeMa IUTUHU, YSBJICHb PO 1ICHTHUYHICTh IEpCOHA-
XKIB Ta i1 pI3HOMaHITHI MPOSIBU.

Opsr y XynoxkHi JIiTeparypi € He IPOCTO €JIEMEHTOM OIIHCY, a MOTY>KHUM THCTPYMEHTOM I PO3-
KPUTTS BHYTPIIIHBOTO CBITY MEPCOHAXIB, IXHHOTO COIiaJbHOTO CTATYyCY, IICHXOJOTIYHOTO CTaHy Ta
eBorOILii: «OAr y JiTeparypi BUKOHY€E Pi3HOMaHITHI (YHKIIIi: COLIOKYJIBTYpHY, aKCIOJIOT14HY, TeH-
JIEPHY, XapaKTepoJIOT14HY, CloxkeToreHepyBaiabHy» (I'opomniok, 2012, c. 98). Bin Moxxe BuCTynaTu
SIK CUMBOJI, MeTaopa M 3HaK, 110 HeCe MPUXOBAHUM 3MICT, 30arauyrouu YuTalbKe CIIPUUHSITTA Ta
CIPUSIOYH ITUOIIOMY PO3YMIHHIO 1ICHTUYHOCTI T€POiB: «...0UEBHIHHUM € 3B’ 30K MK KYJIETYpPHUMH
KOJIaMH Ta KyJIBTYpHO-HAI[IOHAJIBHOIO 1ICHTUYHICTIO, OCKUIBKH KYJbTYpHO-HAI[IOHAJIbHA 1ICHTHY-
HICTb € CKJIQJJTHUM KOMITIJIEKCOM YSIBJICHb 1HUBIJIA PO CBOE «S1» y CTOCYHKY /10 KYJIBTYPHOI Tpaauiii
MeBHOI HaIlil, il CHCTEeMH I[IHHOCTEH, MOBEIHKH, KOHBEHIIiH Ta iepapxii» (Kupunenko & IT’siTaueHko,
2019, c. 74).
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Poman «Octanns kparisy» [anuan [{ukiHOT Mae 03HaKU KJIACHYHOTO JICTCKTUBY. Y CEJHIII Hare-
penoani HoBoro poky 3HaWIuImM BOWTOK KOJMIIHIO MapTiiiHy mistuky AHToHiHy [lomto. TIpokypop
MupocnaB llleByeHko, SKUi MEUIKA€E B [bOMY HACEJICHOMY IyHKTI, HOYMHAE CIiACTBO. OTOUECHHS
3aru6s0i He MPUXOBYE, 10 HE 3aCMy4YeHe i CMEpTIO, IUPO cymye Juile qoHbka TersHa. [1imo3pro-
BaHHMMHM CTAIOTh HAMOIIKY1 Cyciau. [HTpura TpuMaeThest Ha MICTUYHHMX BUIIQIKAX: CIIAJICHHS 1111 9ac
noxopony Tina Autoninu Jlomi, Tpariuaa cmeptb AnTona Jlomi, 3amaxu Ha kuTTs Beponiku Kit Ta
Amnnpis 3noro. Oapa3y npuBepTac yBary untada i Bukimkae criBayTTst Codist o, sika, Hacmipasi,
BHSIBIISIETHCS )KOPCTOKOIO BOMBIIEHO. JKiHKa IMOMCTHIIACS MaTepi, YOJIOBIKY, CBEKPYCI 32 MPUHUKCHHSI.
Poman «Octanns kpamis» [anuau L{UKiHOT € ICUXONOTTYHUM JETEKTUBOM, Y SIKOMY 32 JJOIIOMOTOIO
MapKepiB OJIATY MEPCOHAXIB, BIIOOPAKAOTHCS IXHI COLIAIBHI POJIi, ICUXOJIOTIYHI OCOOIMBOCTI Ta
€MOL[I{H] CTaHU.

Y pomani odiliiHO-AIOBHHA Ta yYHI(HOPMEHHI OIST OB’ I3aHUI 3 aBTOPUTETOM, JUCIIUILTIHOKO Ta
COL1AJIFHOIO HAIEKHICTIO.

Amnronina [{ons: «HagiTe Ha poTO AHTOHIHA Majia CyBOpe 00MyYsi: He OysI0 i HATAKY Ha YCMIIIIKY,
MOV YIIEBHEHUH 1 3BepxHii. OArHeHa B KJIIACHYHUHN KOCTIOM NapTIHHUX MpaliBHUIE PaasHChKOTO
Coro3y. Yce — stk Masio OyTH B TosioBH paiikomy mapTii» (Lukina, 2021, c. 106). Knacuunuii kocTioMm
AHTOHIHU CUMBOJII3YE 11 BlIaly, HETHYYKICTh, BIIMOBIIHICTh 17ICOJIOTIYHUM HOPMaM Ta MOBHY 1HTe-
rpamito B cucremy. Oasr € BigoOpakeHHsIM 1i 1Mocaay Ta CBITOIVISLY, IO HE JIOMyCKa€e eMOIIHHUX
MIPOSIBIB.

Meauvnauil IepcoHal MCcuxiaTpuaHoi JikapHi: «OT 10 KIMHATH 3aXOIATh JBOE YOJIOBIKIB y O1IMX
xanarax i BeayTs ii...» (L{ukina, 2021, c. 69). «lle OyB 4osoBik y OiJloMy Xaari, 31 3BEpXHIM OIS~
JIOM, Y SIKOMY Ha SIKyChb MUTbh MpockouuB Bupa3z Hyaeru» (Llukina, 2021, c. 69). bim xamatu tyT
BHCTYIIAIOTh CHMBOJIOM MEIMYHOTO 3aKjaay, KOHTPOJI0, OaiIyKOCTI 0 MAIIEHTIB, IMTiAKPECITIOI0YN
0€3JIUKICTh CUCTEMHU.

[ToBcskneHHUH Ta 3pyYHHI OJAT BigoOpa)kae€ MPaKTUYHICTh, BHYTPIIIHIN cTaH a00 HeOaKaHHS
MIpUBEpPTATH yBary.

Tersna Jlons: «Bona aBromaTiaHO 3anxana MoOiIbHUH 10 kuiieHi KypTku» (Llukina, 2021, c. 34).
«Bona Oyna ofsTHEHa Y CIOPTHBHI ITaHU Ta (PyTOOJIKY, IO HaIMIpy OOTATYBaJia BXKE 1IaBHO HE 171e-
aneHy ¢irypy» (Lukina, 2021, c. 105). CnoptuBHuii ogsr TeTsHU MiaKpecItoe 11 He3I0pOB s, 3aHe-
n0aHui BUMIAL 1 BHYTpimmHiA guckoMdopt. [To3z6asnenns Tersau temioro oasary ta B3yTTs Codiero
(Ilukina, 2021, c. 196, 208) cumBomi3ye ii 0€33aXUCHICTh, BPA3JIMBICTh Ta BTPATy KOHTPOJIO HAJ
BJIACHOIO JI0JICIO.

Beponika Kit: «...qyneHs Ha ii pykax HE3aJ0BOJICHO 3aBEPTUIOCS, HAMAraruucCh 3aji3TH i
kypTtky» (Lumkina, 2021, c. 38). «IlimiimoBmy 10 MOTY3KH, Ha sKil 3a1yOu10 CTUpYaIH i CBETpH
Ta copouka...» (L{ukina, 2021, c. 46). «Kinka onsria cBEeTp 1 JHPKUHCH, 310pajia BOIOCCS Y XBOCTHK
(ITukina, 2021, c. 90). Beponika, sik BUUTEIbKA, 00MpA€E MPAKTUYHUN Ta 3pyYHHI OJT, 10 BigoOpa-
’ae Tl MPOCTOTY, peanicTHUHICTh Ta 30CepeKEHICTh Ha OyJIeHHNX CIpaBax. Ii ofir Hece CUMBOIIKY
cTabinpHOCTI Ta TypOotH (Tipo 1yuens, mpo Codiro), a geTami, Ha SIKUX BOHA HAMaraeThCcsl 30cepe-
JTUTHUCS — I'YI3UKW Ha MaJIbTi, IIHYpiBKa Ha yobiTkax ([{ukina, 2021, ¢. 193) — cumBoMi3yOTH i1 mpar-
HEHHS 10 TOPSAKY Ta 30epeeHHs] pO3yMy B KPU30BHX CUTYyAIisX.

Amnzpii 3nuil: «...0CIHHE MaJBTO HE PO3PAXOBYBAJIO HA TaKe BUIIPOOYBAHHS 1 Iy’Ke IIPOrpaBalio mpo-
HH3IHBOMY 3UMOBOMY Bitpy» (Llukina, 2021, c. 14). Foro ociHHe mansto B 3MMOBHIT BITEp I AKPECITIOE
HOTO HEMPUCTOCOBAHICTh 0 HOBHX YMOB, MOXKITUBO, BITYYKEHICTh a00 3HEBAry J10 OOCTaBHH.

Mupocnas [lleBuenko: «3akyTaB HaBKOJIO IIHi 1apd 1 BUUIIOB 3 aBTO0. Koy onmMHUBCS Ha BYJIHII],
3pO3yMiB, 110 Mapd He MOPATYE MPHU TaKil XypAeulli. XJIOMeb MOTep MajbIll... IiTHAB KOMIp MajbTa
1 3arimoB y aBip» (I{ukina, 2021, c. 29). «Xomenp cX0BaB PyKH B KUIIIEH], a0U X0U SIKOCh 3ITPITHUCS
(Lukina, 2021, c. 31). Moro or, 1110 He CHPaBIISETHCS 3 XOIOI0M, CHMBOJII3Y€ BPa3/IHBiCTh, HEBIIEB-
HEHICTh y c001 Ta, MOXKIIMBO, OT0 MpodeCiifHy HErOTOBHICTh JI0 CYBOPHUX Peatiil )KUTTS.
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Opgr, mo BimoOpaxkae coriaJbHUN CTaTyC Ta MparHeHHs, MiJIKPECIIoe 0ararcTBo, MparHeHHs 10
po3korir abo comianbHy MapriHai3alio.

Oxkcana Kyueposa: «...3amokana migbopamu no Bojioromy acdansriy (Lukina, 2021, c. 134).
Bucoki nig6opn OkcaHu BKa3yrOTh Ha il mMparHeHHs 10 IeMOHCTpaIlli cTaTycy, >KiHOYHOCTI Ta, MOX-
JIUBO, MIEBHOT JIETKOBAXXHOCT1 200 MapHOCIaBCTBA.

Tapac KydepoB: «3amiieBe, gopore, BOHA OCOOHMCTO 3aMOBIIsZIa HOMY IIi 3MMOBI YE€pPEBHKH
B OJTHOMY 3 ITaJIINChKUX OyTiKiB. | 3amiaTuma 3a qoCcTaBKy MalkKe CTUTBKH XK, sK 1 3a ToBap» (I{ukiHa,
2021, c. 20). Hopore B3yTTs Tapaca cumBoIIi3y€e 6ararcTBO, CTaTyCHICTh Ta HOTO 3aJICXKHICTh BiA ApPY-
KUHH B MUTAHHSAX 30BHIIIHBOTO BUIIIALY, III0 MOXE BKa3yBaTH Ha MOro MEeBHY NaCUBHICTb.

Onmnecs llleBuenko: «Toni He Oyze 3a M0 KyIyBaTH Taki BUIITYKaHi pedi, — MPOMOBHJIA TOCTIOAUHS
nomy (Okcana KyuepoBa — 1.5.)), KUBHYBIIIM Ha MaJICHbKY YOPHY CYKHIO, siKy Oiecs mpuadana s
HoBopiuHOi HOoul» (I{ukina, 2021, c. 98). «...y ¢yTOOIIIIl 3 YCMIXHEHUM KOTHKOM Ta YJIBTPAKOPOTKUX
MDKaMHHX [IOPTax, M0 BiaKkpuBaau cigauill...» (ukina, 2021, c. 99). Omsr Oneci KoJuBaeThCs Bif
BHIIYKaHUX PEYCH, 1110 BiIOOpakaroTh ii IparHeHHs A0 €JIETAaHTHOCTI Ta MPUBAOIUBOCTI, /10 3yXBa-
JIOTO JIOMAIIIHBOTO OJISITY, II0 CUMBOII3YE i PO3KYTICTh, 1H(GAHTUIII3M Ta, MOXKJIMBO, MPOBOKATHUB-
HicTb. CrioptuBHUH omsar aisa Woru (Llukina, 2021, c. 27) miakpecnroe ii TypOOTy Mpo 30BHINIHICTh
Ta CAaMOBJIOCKOHAJICHHSI.

Opsr sk BiOOpaXKEeHHsS IMCUXOJIOTIYHOI J[paMU Ta HECTAHJIAPTHOCTI € MPSAMUM BiJOOpaKeHHSIM
BHYTPIITHBOTO KOH(DITIKTY, Bi4ar0 a00 HEMPUHHATTS COIiaIbHUX HOPM.

Cois: «MacuBHa Tera XyCcTKa 3 KO3s40ro myXxy... Ha miniaTiopHii (irypi BUCiB, Ha4Y€ MIIlIOK, CTa-
puii OTEepPTHI YOJIOBIUMi OynuIaT. A 3aBepiryBaja 00pa3 mapa ryMoBUX yTerieHuX 4o0it» (Lukina,
2021, c. 44). Leit o6pa3 onary Codii € 6ararozHadyHuM. BiH cuMBoOIIizye ii He3aXHINEHICTh, Mpar-
HEHHSI CXOBaTHUCS BiJl CBITY, ii COIIaNbHY 1301110 Ta, MOXKJIMBO, IEBHUH MPOTECT MPOTH CYCHIIBHUX
OYIKYBaHb 11010 XIHOYHOCTI. Lle cumBoI ii BHYTPINIHBOTO CBITY, IO «BTOIHMBCS y BUP1 BJIACHOTO
oomo» (I{ukina, 2021, c. 160). «€Eanna xodTtrHa ¥ ToHeHBbKUU mapd» (Llukina, 2021, c. 128) ta
BiZIMOBa Bij sickpaBoi uepBoHoi criaauii (Llukina, 2021, ¢. 129) Bka3yroTh Ha i CKDOMHICTh, HECMi-
JIUBICTh Ta OakaHHS OyTH HETIOMITHOIO, 110 KOpetoe 3 ii BHyTpimHIM 6onem (Lukina, 2021, c. 160).
«Yeprona wsma... Ha CodiiHomy naneti» (Lukina, 2021, c. 228) cumBomizye ¢i3u4HI Ta eMOITIHHI
CTpaXKIaHHS, SIK1 BOHA TIEPEKUBAE.

Opsr y pomani L{ukiHo1 He JiHIIIe OMKMCYE MEPCOHAXKIB, a i aKTUBHO O€pe y4acTh y KOHCTPYIOBaHHI
iXHBOI 11eHTHYHOCTI. [menTudikaris Ta cucremarusariisi 00pasiB OJATYy HE JIUIIE TOIIOMAarae TiuoIe
3pO3yMITH TIEPCOHAXKIB, a ¥ OMOCEPEAKOBAHO BIUIMBAE HA YNTAYiB: CTBOPEHHS eMIIaTii, (hOpMyBaHHS
YSIBJICHB MPO €MO0XY Ta CYCIUJIBCTBO, 33 IiSTHHS B X1J] CJIIICTBA NUISIXOM PO3ITHU(GPOBYBaHHS CUMBOJIIY-
HUX HaBaHTaXeHb osry: «Posb uynTaua mossrae B ieHTU(DIKYBaHHI IHTEPIPETAaTUBHUX MApaJIuTM,
SIK1 3QJTy9arOThCS JI0 B3a€MOJIIT 3 TEKCTOM, 1 B PO3IIISIaHHI MOTO B HOTO JTMHAMIYHIN, OaraToJMKiu,
TyMaHHi# 1 rojorpadiuHiid ¢opMi B KOHTEKCTaX CEMIOTHYHOTO MPOCTOPY, SIKI YMOXKIIUBIIOIOTH HOTO
pyXxauBicTh. TUIBKH B IbOMY CEHCI MOXKHA TOBOPHUTH TPO 3M1IMCHEHHS MOXKIIMBOCTEH, sIKI BiIKpHUBa€e
tekce» (Kamnsra, 2008, c. 159).

Sk Oaunmo, aHamii3 oasry repoiB y pomani 'anunau [{ukinoi «OcTaHHS Kparuis» JAEMOHCTPYE,
IO OZSIT € HEB1 €MHOIO YACTHHOIO XY/IO)KHBOTO CBITY TBOPY, BUKOHYIOUHM (DYHKIIiT HE JIUIIIE OIHUCY,
a ¥ cuMBoOJi3MY. Binm odiiiHUX KOCTIOMIB, III0 MapKyIOTh BJIaJy Ta CHCTEMY, J0 3HOIIEHOTO OyI-
jaTa, o BigoOpaxkae HOOKY BHYTPIIIHIO TPaBMY, KOKEH €JIEMEHT OZSTY € KJIFOUYEM J0 PO3yMIiHHS
1ICHTUYHOCTI TIepcoHaXiB. BiH po3kpuBae ixHi comiaibHi POIi, ICUXOJOTIYHI CTaHU, MPAarHEHHS Ta
BHYTPIIITHI KOH(ITIKTH.

Y cyyacHOMY HayKOBOMY IUCKYpCl BECTHU3M SIK SIBHILE, 110 OXOIUTIOE€ KOMIUIEKC 3HA4Y€Hb,
OB’ I3aHUX 3 OJISITOM, MTOCTA€ BXKJIMBUM 00’ €KTOM MIKJIHMCIUILIIHAPHOTO JOCHIKEHH. BiH BUXO-
JIUTH 32 MEX1 CyTO MaTepiabHOTO acHeKTy, (YHKI[IOHYIOUH K MOTYKHUH IHCTPYMEHT KOMYHIKaIIii,
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MapKep COIIaIbHOTO CTATyCy, IHAUKATOP CBITOIVISAAY Ta, IO OCOOJMBO aKTyallbHO, SIK HEB1J €EMHHI
CKJIAJTHUK KYJIBTYPHOI 1ICHTHYHOCTI. ¥ KOHTEKCTI JIiTepaTypH, 30KpeMa JUTAY0i Ta MacOBOI (JIeTeK-
THUBH ), OJAT HaOyBa€e 0COOIMBOTO 3HAUYEHHS, OCKUILKH BiH HE JIMIIIE OITUCYE IEPCOHAXKIB, & i aKTHBHO
Oepe yJacTh y KOHCTPYIOBaHHI HAPaTUBHHUX CBITIB, TPAHCIIIOIOYH TIE€BHI IIIHHOCTI, HOPMHU Ta CTEPEO-
tunu. CeMioTHKa OTy B ITUX KaHPaxX € HAJA3BUYAWHO IIKaBOIO, aJPKe BOHA ONEPY€E CUMBOJIAMH, 11O
JIETKO JIEKOAYIOTHCSI YMTAYeM, BIUIMBAIOUM Ha (hOpMYBaHHS HOTO CBITOIVISY Ta CHPUHHSATTS cede
B KYJIBTYPHOMY TIPOCTOPI.

Opsr sk yHIBEpCAIbHUI KyJIBTYPHUH TEKCT BioOpaxkae JUHAMIKY B3a€MOIIi MIXK 1HIMB1TyaIbHUM
1 KOJIEKTUBHHM, JIOKAJbHUM Ta TIOOATBHUM, TPATUIIIHHUM 1 CydacHUM. Y JMTSYINA JITEpaTypi, sKa
(dhopmye mepii ySBJICHHs PO COllialibHI HOPMH, Ta MacOBI JIiTepaTypi, 110 BigoOpaxkae MOMyJISIpHI
KYJIBTYpHI TPEH/IH, BECTU3M BUKOHYE (PYHKIII0 KOJTYBaHHS 1ICHTHYHOCTI, IO MOTPEOyE CUCTEMHOTO
aHaiizy. Hegocraras yBara 10 ceMiOTHYHHUX aCIEKTIB OJATY B JIITEPAaTypHOMY JUCKYPCi, 0COOIMBO
B KOHTEKCTI YKPaiHCHKOI KYJIBTYPH, MIJAKPECITIOE HEOOX1AHICTh MOTIMOICHOTO TOCTIKEeHHS, sIKe O
PO3KPHIIO B3a€MO3B 30K MK TEKCTUIIBHUMHU 00pa3aMu Ta KyJIbTYPHOIO 1ICHTUYHICTIO.
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Boiinyn 1. €. Bectusm & KyJbTypHa iIeHTHYHICTh: CeMiOTHKA OAATY B JUTAYINH Ta MacoBii
Jireparypi

CTarTioO TPUCBIYEHO MOCHIIKCHHIO BECTU3MY — (PEHOMEHY, IO OXOIUTIOE COLIOKYJIBTYpHI,
€CTETUYHI Ta CUMBOJIIYHI ACTIEKTH OZSTY SIK MapKepa KYJIbTYPHOI | IGHTUYHOCTI BJIiTepaTypi. 3AiCHEHO
aHaJi3 TBOPIB AMTSAYOI Ta MAcCOBOI JIITEpaTypH, 30KpeMa JIeTeKTUBIB «J[eTeKTUBHE areHTCTBO KOTa
Makca» IBana byn3a ta «Ocrtanns kparisi» [anuau L{ukiHoi, 1€ Ofsr € CEeMIOTUYHUM THCTPYMEHTOM,
0 BijoOpakae COLiadbHHUIA CTATyC, TEHJEPHI POJii, HAIlIOHAJbHI HApAaTUBU Ta BHYTPIIIHIA CTaH
MIEPCOHAXKIB.

AKTyanbHICTh JTOCII/PKEHHS 3yMOBJICHA Jefalli OUIbIINM IHTEPECOM 0 MaTepiaibHOI KyIbTYpH
B yMOBax ro0aizaiii, Koy oxar HaOyBae 3HAYCHHS HE JIMIIE SIK TOOYTOBUH €JIEMEHT, a 1 SIK HOCIH
KyJIBTYPHHX KOMIB. Y CTaTTi MMOKa3aHO, IO OJAT HE JIMIIE OMUCYE MEPCOHAXIB, @ i KOHCTPYIOE X
IICHTUYHICTh, TPAHCIIOIOYH I[IHHOCTI, HOPMH Ta ifeonorii cycninbcTBa. Hanpuknaz, y TBopi bynza
OZISIT CUMBOJII3y€ PECNEKTa0ENbHICTh YN MAacKyBaHHS (KOCTIOMH, KapHaBaJlbHI 00pa3u), TOAl 5K y
[ukino{ BiH MiAKPECIIIOE COMiaNbHI POJIi TA CUXOIOT1YHI KOH(IIIKTH (KITACHYHUN KOCTIOM SIK CHMBOJT
BJIQ/IM 9M 3HOIICHUH OyIUIaT SIK O3HAaKa 130JIs1111).

MeTon0710rist AOCTIKEHHSI MICTUTh CEMIOTHYHUI aHalli3 00pa3iB OJsry, IXHBOTO CHMBOJIYHOTO
HAaBaHTAXCHHS Ta BIUIMBY Ha YHTALbKE CIPUHHATTSA. AKIEHTOBAHO, IO BECTHU3M € KIIOYEM
70 PpO3YMiHHS B3a€MOJil IHIMBIAYyaJbHOTO W KOJEKTUBHOTO, TPAIUIIIIHOIO Ta Cy4yaCHOTO B
JiTeparypHOMy KOHTEKCTi. CTarTs MiAKpecIroe HEOOXiTHICTh MOAAIBIIUX MDKAMCUUILTIHAPHUX
JOCTIKEHb CEMIOTUKH OJIATY, 0COOIMBO B YKPAaiHCHKIN JiTeparypi, A IUOIIOro po3yMiHHS HOTO
poii y ¢popMyBaHHI iI€HTUYHOCTI. BUCHOBKM MOCIHiIKEHHS BKA3ylOTh Ha T€, IO OJAT Yy JIITEpaTypi
€ TIOTY)KHUM 1HCTPYMEHTOM, SIKHH PO3KPHBA€E KYJIBTYPHI KOJIU Ta BIIMBA€ HA CIIPHUUHATTS TEKCTIB
YUTa4aMHU.

Kniouogi cnosa: nursva miteparypa, Kaszka, IETEKTUB, BECTH3M, KYJIbTYpHA 1J€HTUYHICTB,
TICUXOJIOT13M, HapaIlisl.

Boitsun I. Ye. Vestism & cultural identity: semiotics of clothing in children’s and mass
literature

The article is devoted to the study of vestism — a phenomenon that encompasses socio-cultural,
aesthetic and symbolic aspects of clothing as a marker of cultural identity in literature. The article
analyses works of children’s and popular literature, in particular, the detective novels «The Detective
Agency of Max the Cat» by Ivan Budz and «The Last Drop» by Halyna Tsykina, where clothing is a
semiotic tool that reflects social status, gender roles, national narratives and the internal state of the
characters.

The relevance of the study is due to the growing interest in material culture in the context of
globalisation, when clothes become important not only as a household item, but also as a carrier
of cultural codes. The article shows that clothing not only describes characters but also constructs
their identity, transmitting the values, norms and ideologies of society. For example, in Budz’s work,
clothing symbolises respectability or disguise (costumes, carnival images), while in Tsikina’s work, it
emphasises social roles and psychological conflicts (a classic suit as a symbol of power or a worn-out
peacoat as a sign of isolation).

The research methodology includes a semiotic analysis of clothing images, their symbolic load
and impact on reader perception. It is emphasised that vestigialism is the key to understanding the
interaction of the individual and the collective, the traditional and the modern in the literary context.
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The article emphasises the need for further interdisciplinary research into the semiotics of clothing,
especially in Ukrainian literature, for a deeper understanding of its role in identity formation. The
conclusions of the study indicate that clothing in literature is a powerful tool that reveals cultural
codes and influences the perception of texts by readers.

Key words: children’s literature, fairy tale, detective, vestigialism, cultural identity, psychologism,
narration.
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NPUHIOUIIUN EK3UCTEHUHIAJIZMY
B YKPATHCBKIHN TA AMTOHCBHKIN JIITEPATYPAX XX-XXI CTOJIITH

B ymoBax cyuacHOro cBiTy, 1110 IEpeXUBAE YEPTrOBY XBHIIIO IT0OATBLHUX KpU3: BIHU, €KOJIOT14HI
KaracTpo¢u, BTpaTy AOBIpU 10 IHCTUTYLIN Ta MPUCKOPEHY HHU(POBI3allii0, — TUTaHHSI OCOOUCTOI
cB00OOIM, BIANOBIIAJIBLHOCTI, BUOOPY Ta aBTEHTUYHOCTI 3HOBY BUXOIATH Ha mepuuil miaH. Ex3uc-
TEHIIAI3M SIK (imocodist TFOICHKOI MPUCYTHOCTI, CYMHIBY Ta MOIIYKY CEHCY OyTTs HaOyBa€e HOBOTO
3ByuanHs. Moro izei 1al0Th 3MOry OCMUCITHTH ITMGOK] BHYTpILIHI CYNepedHOCTi Cy4acHOT JIIONMHH,
JoroMararoTh (opMyBaTH €THUHY MO3HULII0 B €MOXY 1H(GOpMAIIITHOTO NEpeHACUYEHHS Ta MOPaIbHOI
HEeCTaOlIbHOCTI.

Oco0n1BO LIHHUM € aHalli3 eK3UCTEHIIaNi3My Kpi3b IPU3MY JOKAJIbHUX KYIBTYPHUX TPAAMILINA —
30KpeMa, YKpaiHCBhKOi Ta simoHChKoi. Lle gae 3Mory He juiie noruOuTH po3yMiHHS 3arajbHuX (iso-
co(pCbKUX KOHIENTIB, a i BUSBUTH, SIK YHIKAJIbHI ICTOPHUYHI 0OCTaBUHM i MEHTAJIbHI KOJIU BILTUBAIOTh
Ha TPakTyBaHHS CBOOOIH, CTpaKJaHHs, cMepTI Ta BuOopy. Pi3H1 acriekTu pernpe3eHTanii eK3ucTeH-
1iajgi3My B HalllOHAJIIbHUX 1 KyJIbTYpHUX Tpaaulisx pociaipkysBanu B. Anapymenko, M. boituenko,
B. Bamkesuy, O. Kusmiok, T. JTrotuit, P. Mosuan, C. [TaBauuko, O. Apom Ta iHmi. Y 1p0My KOHTEK-
CT1 AOCTIPKEHHS €K3UCTEHLIAI3MY B PI3HUX KYJIBTYPHUX CEPEAOBUINAX BIAKPUBAE HOBI TOPU3OHTU
JUISL MIDKKYJIBTYPHOTO J1aJIOTy Ta OCMHCIIEHHS BJIAcHOI 1I€HTHUYHOCTI. Lle 3yMOoBIIIO€ aKTyanbHICTbH
HaIIoi HayKOBOI PO3BIAKH.

MerToro cTarTi € BUCBITJIICHHS KJIIOYOBHUX 3acaj €K3UCTEHINani3My K (i10co(CchKOro Hampsmy,
MIPOCTEXEHHSI 10r0 BUTOKIB Ta 1IEHHUX JDKEPE, a TAKOXK aHaji3 0coONMMBOCTEN 1HTEpIpeTalii Horo
171ell B yKpaiHCbKOMY Ta SIIOHCHKOMY 1HTEJIEKTYaJbHUX KOHTEKCTaxX. Mera 1 3aBJlaHHS CTaTTl MOJIf-
raroTh 1 3yMOBJICHI MIParHEHHSAM HE JIMILE y3arajJbHUTH OCHOBHI MOJIOKEHHS KJIIACUYHOTO €BpPOMEii-
CHKOTO €K3UCTEHLIaNI3My, a i IPOAEMOHCTPYBaTH, K I 17el TpaHCPOPMYIOThCS Ta aJanTyIOThCS
B YMOBax pi3HMX KynbTyp. Takuil miaxia Aae 3Mory minOIie 3po3yMiTH YHIBepcajabHHUIl XapakTep
€K3UCTEHITIaTbHOT IPOOJIEMATHKH, a TAKOXK 11 aKTYaJdbHICTb JJIsl CY4aCHOTO CBITOTJISTHOTO TIOIIYKY.

Ex3ucrenuianiaM — ouH 13 HalsgcKpaBimux Quiocopchbkux HanpsAamiB XX CTOMITTS, KU MOCTaB
Ha nepeTHHi ¢inocodii, tiTeparypu Ta gyxoBHoro nouyky (buuko, 2002). Ha BinMiHy BiJ Tpaauiiii-
HO1 ¢inocodii, o mparHyia 10 CUICTEMHOCTI Ta 00’ €KTUBHOCTI, €K3UCTEHIIIAII3M 30CEPEIKYEThCS
Ha KOHKPETHIN, YHIKaJIbHIN JIOIUHI, ii cTpaxax, BUOopi, cB0OOI Ta Mek0BOMY AocBial. LleHnTpanb-
HUMHU JUJIS1 IBOTO HANPSIMY € TaKi MUTaHHS: XTO 7 HaBIIIO s AKUBY? UM Mato s CBOOOY? UM MA€ KUTTH
ceHc 0e3 bora? (Amensuenko, 2011).

[Tepmmi 3a4aTky €K3UCTEHINIITHOTO MHUCIICHHS MOKHA moOauntu e y imocodii bresa [ackans,
a 3rogoM — y TBopuocTi CropeHa K’epkeropa, sSikoro BBaXKaroTh 0aTbkoM ek3ucTeHmianizmy. Came
C. K’epkerop 3po0OuB aklleHT Ha OCOOHUCTICHIH Bipi, po3mnaul il mapagokci icHyBaHHs. Y XIX cto-
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aitti @. Himmre mijgBa)kuB OCHOBHM TPAJUIIIMHOI MOpaJi, OTOJIOCUBIIN «CMEPTh boray, 1 mocraBuB
3aBIaHHA niepe TroauHoro camiil TBoputH ceHe (Kierkegaard, 2009).

[Ipote cripaBKHBOTO PO3KBITY €K3UCTEHITIANI3M 3a3HaB y XX CTOJITTI, ocoOnuBo micis Jpyroi
csitoBoi BiitHU. JXK.-I1. Captp, A. Kamro, M. Xaiinerrepa, K. fcriepc ctamu 0oCHOBHUMH OOTHYYSIMH
(bi1ocodChKOTO EK3UCTEHITIAI3MY, KOXKEH 3 SIKMX IMO-CBOEMY (hOPMYIIIOBAB MPOOJIEMaTHKy CBOOOIH,
aBTEHTUYHOCTI, CTpaxy, MpoBUHHU, abcypay Ta cMmepTi (Captp, 2001). JliteparypHa rijgka eK3uCTSHITI-
anismy, siky possuBamu . Kadka, C. Bekker, B. Tonxinr, JK. XKene, E. Monecko, poskpusae Ti cami
dbimocodcerki Temu y popmi Xyq0KHIX 00pa3iB — 4aCTO TParidyHUX, TPOTECKHHUX, apaJ0KCAIbHHUX.

VY Ham yac eK3MCTEHI[aNi3M 3aJIMIIAEThCA aKTyaJbHUM HE JiuIie K ¢igocodchka Tedis, a 1 K
YKUBHH CTIOCIO OCMUCIICHHS peanbHOCTI. Jlo HOro i/1el 3BepTaloThCs CydacHi JOCIITHUKH, TICUXOTe-
paneBTH (Hanpukian, [. SiaomM), KynbTyposnoru, [pamMarypru Ta HaBiTh pO3POOHHMKH irop 1 cepiais.
[Torpu uncnenHi Tpancdopmartii, Horo cyTh He3MIHHA: IITYKaTH CEHC Y CBITI, JIe HOTO HE JIaHO Hare-
pen (Cooper, 1999).

OpnHak ek3ucTeHIIiani3M He OyB BUHATKOBO 3aXi1JHOEBPOINEHCHKUM SIBUILEM. B yKpaiHChKiH KyJb-
Typi (ocobmuBo y XX CTOMITTI) sl Tedis Halysra caMOOyTHHOTO M ITTMOOKOTO 3BYYaHHS, XO4 1 HE
3aBXIM OyJia O3HaYeHa caMe TEPMIHOM «EK3MCTECHITIATI3M.

Ha nam nornsin, ['puropiit CkoBOpoaa 3akjiaB OCHOBY JIJIsl €K3UCTEHIIMHOTO MEePCOHATICTUYHOTO
norIsAy Ha moxuHy. Moro izes «cpomHoi mpalii» neperyKyeThes 3 IMOHATTAM aBTEHTHYHOTO OyTTs
1 MOXKe OyTH CBITYEHHSM €K3UCTEHIIIMHOTO CBITOOAUEHHS.

CphorofiHi €K3MCTEHINANI3M B YKpaiHi kuBe Ha Mexi ¢igocodii, MEUCTENTBA, TeaTpy Ta HABITh
BOJIOHTEPCHKHX IIOJICHHHKIB. BiH € He nuiie Teopi€ro, a i crmocodoM JymMaTH ¥ KUTH, 0COOIMBO
B YMOBaX BiliHH, KoM (DyHAaMEHTaIbHI 3alIUTaHHS PO JKUTTS, CMEPTh, BUOIp 1 CBOOOIY 3HOBY HaOY-
BalOTh OCOOMCTICHOT TOCTPOTH.

Bacwunp Ctyc — oauH 13 HAUMTHOIIMX TOETIB YKPaiHCHKOTO €K3UCTEHITIaIi3My. Y Horo moesii qoMi-
HYIOTh TEMH CaMOTHOCTI, IifiHOCTI, BUbOpY mepen obmuddsiM abeyparoi cuctemu. Moro ciosa « Sk
nobpe Te, Mo cMepTi He 00I0Ch s1...» — IIe aKT CB1IOMOi CBOOOAM B HeBOdi. JlMcuaeHTChKa 1myOi-
nuctuka I. Ceitnmmunoro, €B. CBepcTioka, B. Mopo3a cnpsiMoBaHa Ha 3aXHCT JIFOJICHKOI TiTHOCTI,
€ TNIMOOKO €K3UCTEHIIMHOIO B yCl: CTaTh COO0I0 — 3HAYUTH IMITH HAa KOH(IIIKT 3 a0CypIHOIO BIA0H0.
Y noesii Jlinn KocTeHko mocTae 06pa3 BHYTPIIIHBOTO CBIiTY JIOAUHH, OTOpy, Bubopy. Ii mocrasa —
0CcoOHCTICHA, BUTbHA, INTMOOKO peduIeKCUBHA — OIM3bKa 10 €K3UCTEHIIIHHOTO TYMaHI3MY.

[Tonmpu carupuuny dopmy, TBopu JI. TlogepB’sTHCHKOTO TMOPYIIYIOTH IIIMOOKO E€K3UCTEHIIIHHI
MATaHHS a0Cypy MOBH, OyTTS i poJIi KyJBTYPH B MOCTPATHCbKOMY CycinbCTBl. CydyacHUN yKpaiH-
cekuit ipo3aik T. IIpoxackko, SIKOTO 4acTO Ha3UBaIOTh «YKpaiHCBKUM Mapkecom», y ¢inocodchKiii
Mpo31 30CEePeHKCHUI Ha TOBLILHOMY, OCMHUCIICHOMY iCHYBaHHI JIIOMHHM B 4Yaci, MPOCTOPi, THIII.
Tax ioro HaiBigoMimui TBip «HenpOcCTi» — 1e mrboke ¢inocodcrhke TOCTIHKEHHS 11101 HaIlli Ha
MIPUKIIAJIl MaJleHbKOTO cena, MikpokocMa. ['epoi C. XKagana yacto mpocTi Jr0H, K1 IIYKalOTh CEHC
y 3pyiiHOBaHOMY cCBITi. [loegHanHs OyHTY, Bipu, Oe3Hamii il JIFOOOBI — €K3UCTECHIIIMHUI HEPB HOTO
npo3u i moesii. B «IHTepHaTI» TOJIOBHHI repoil ONMMHSAETHCS Y BUPI TOJICHOCHHUX IMOMIN JJIs 1UTOT
KpaiHH, 110 CIIOHYKA€ HOTO HE TUIBKHU IIIYKaTH BIATOBIAL I€Ch IOBKOJIA, a M IITyKaTH III0OCh HOBE B 001,
yCepeauHi.

VY niteparypHOMY KOHTEKCTI BapTO Takox 3rajgatu B. [lleBuyka — aBTopa, sIKHid y CBOiM MPO31 TIIH-
OOKO JTOCHIKYy€e BHYTPIIIHINA CBIT JIFOMWHUA, MOPaJIbHI JUJIEMH, CAMOTHICTB 1 IIUISIX 10 CAMOTII3HAHHSI.
Woro icTopuuni Ta ncuxomnoriuni mosicti, 30kpema «JliM Ha Topi», O€IHYIOTh MiCTUUHI i (Binocod-
CbKi €JIEMEHTH, 110 BIIUYMHSIOTH JBEPl 10 €K3UCTEHINIHOI TEMAaTUKH: TOIIYK CEHCY B aOCypIHOMY
CBITI, cripo6a 30eperTH JIFJAChKe 00auY4sl B yMOBax AyxoBHOro 3aHenany (Tapnamumucbka, 2010).
[Toni6bny rmubuny 6aunmo i y TBopuocTi B. JlanuneBcbkoro, 0co0JMBO B pOMaHaXx, J1e BiH OCMHUCITIOE
Tpari3M icTopii, ApaMy 0COOHMCTOTO BHOOPY Ta BHYTPIIIHIH KOH(IIKT MK 000B’SI3KOM, CBOOOIOI0
i coBicTio. OOHMIBa aBTOPH, X0U 1 HE HAJSKAIH 10 €K3UCTEHIIATIICTIB 3a (hOPMAIIbHUM BU3HAYCH-
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HSIM, OPTaHIYHO BIUCYIOTHCS B TPAJUIIIIO JYMaHHS, JIe TIEPIICTh Ma€ JIFOUHA TIepe] JuleM (iHay,
MOPaJIBHOI BIAMIOBIIAIBHOCTI Ta HEOOX1THOCTI 3pOOUTH BHOIp Y HEOJHO3HAYHOMY CBITI.

SnoHchka JsiTepaTrypa Mae€ OCOONMBHN, TMOOKO I1HAMBIAYaJIbHHM OIS HA EK3UCTCHINMHI
NMUTaHH. Xo4ya €K3UCTEHIIaI3M sK (PitocodCchbkuil pyx BUHHMK y €BpOTIIi, SAMOHCHKI MUChbMEHHUKH
He3aJeKHO (200 mapayiesIbHO) JOCHIDKYBAIM Ti1 cami ITMOMHHI MPOOJIEeMU: BiAUyKCHHS, TPUBOTY,
MIPOBUHY, BTPATy CEHCY, KOHPIIIKT MK OCOOHUCTICTIO Ta COIlyMOM. SIIMOHChKA TPaaMIis JOJA€E 10
IbOTO CXi/IHY IHTYiTUBHICTb, TUILY, MEMTATUBHICTD, BiuyTTs nopoxHeui (NHK 4 3548 ¥ /L K V).

Hauyme Cocexi (B H (1) — onuH i3 3aCHOBHHUKIB MOJIEPHOT ATIOHCHKOT IPO3HU. Y TaKHX TBOPAX,
sk «Cepre» Ta «Bamn mokipHuil ciryra KiT», yKe 3By4arTh TEMU CaMOTHOCTI, PO3PUBY MIXK OCOOHC-
TICTIO Ta COIIaJIbLHUMH OYIKYBaHHSIMH, BTOMH BiJl ITUBLII3aIli. BiH po3yMiB JIFOMUHY SIK 1CTOTY, IO
LIIyKa€ CEHC Y CBITi, KHif #0ro He NpoIoHye. Moro cTHIb CHOKIHHUIL, alle IIOOKO MPOHUKIHBHIT —
1€ eK3UCTEHIIIWHICTh Ha T iMIepchbKoro Tokio, BHYTPIIIHKO HA0araro €BpOIEHCHKOro, HiXK MOXKE
3/1aBaTHCS.

[pencraBuuk Harypanismy Tasma Karait (F[L{E4¥) y tBopi «IlocTiney» Brepuie B AMOHCHKii
Mpo31 3BEPTAETHCS 10 BHYTPIIIHBOI peduiekcii aBropa. Xoya Karaii mepenye eBporeicbkoMy eK3Huc-
TEHII1aJIi3MYy, y HOT0 Mp0o31 6a4rMMO MPOTUCTABICHHS 1HIUB1IyaIbHOI €MOIIil f MOPaJIbHOTO 000B’S3KY,
a TaKoXK TeMy OyJeHHOI TPUBOTH, 110 CTaHE KJIIOYOBOIO B MI3HIMIINA SMOHCHKIN JITEpaTypi.

Poman lanzait Ocamy (j(%‘zjﬁ‘) «CroBiIb HEMOBHOIIHHOT JIFOAMHWY — KJIACHKA SITOHCHKOT JeTpe-
cii, 1301111 Ta BTPATH BJIACHOTO «s1». ABTOP MHCaB PO HEMOXKIIUBICTh JKUTH CIIPABKHIM KUTTSIM,
PO BHYTPIIIHIA PO3MaJl, aJKOTOJIi3M, CIIPOOH caMOTyOCTBa, 1110 BPEIITI CTa M Horo miicHICTO. BiH
Maiictep aBToOiorpadivuHOi CHOBIAl, € €K3UCTEHIIHA BIAYYKECHICTh € HE JIITepaTypHOIO MO3010,
a peanbHicTI0. Moro mpo3a GomicHa, 6e3 (ablii.

Ko60 Abe (“ZZ /N & ) — onuH i3 HalsICKpaBilIMX NPeICTABHUKIB AMOHCHKOTO JIITEPaTypHOIO €K3HC-
TEHII1aJ113MYy, SIKOTO 4acTo MopiBHIOIOTH 13 @. Kadkoro i A. Kamio. Y cBoiX TBOpax AOCIIIKY€E BTpaTy
IIEHTUYHOCTI, a0CYpAHICTh OyTTs, CAaMOTHICTh cy4acHoi jronuau. HaliBimomimmuii poman «Kinka
B IICKaX» — IIe aeropist 3aMKHyTOCTI XKHTTsI, abCyp/Ly TOBTOPEHb i HeMOXIIMBOCTI BTedi. Vloro repoi
4acTO MOTPAIUIAIOTh y CIOPPEAICTUYHI CUTYaIlii, 1[0 BAKPUBAIOTh ()YHIAMEHTAJIbHI CTPaxXy — 3HUK-
HYTH, CTaTH HiKMM, OyTH IIOIIMHYTUM CUCTEMOIO UM IycTenero cBiTy. (iS5G HEHL, 1997)

Jlaypear HobGeniscbkoi mpemii 3 sgiteparypu (1994) Kennzabypo Oe (RiLfd —E[), na namy
JTYMKY, TIMOOKO €K3UCTEHIIMHUI aBTOp, II0 30CEPEKYETHCS Ha BHOOPI, BIAMOBINAILHOCTI, 0aTh-
KIBCTBI1 Ta MPOBHUHI. Woro cun HapOJUBCA 3 1HBAJIHICTIO, 1 IIEH JOCBIJ CTaB IEHTPAIBLHOIO TEMOO
Oaratb0X TBOPIB MUChbMEHHHUKA. Y pomaHax «Ocobuctuii mocBiny, «Horarku [linupanepa» BiH cTa-
BUTbH MUTAHHS: Y MOXKIIUBO MPUNHATH CTPAXJAHHA K YACTUHY KUTTS? SIK HE BTPATUTU TiAHICTD
y gac muookoro posnauy? Ctuib K. Oe noeanye ncuxosorism i3 pi1ococbKoro MMOUHO0, a TEMH
€ TPAaHUYHO OCOOMCTI.

OnHa 3 HalicKIaaHIMKX i cynepedanBux Giryp AnoHChKoi KynsTypH — FOkio Mimrima (= /5 H#d
) — binocod aii, AKuMii yBakaB, 0 KUTTA O3 KpacH il cMepTi — HopoxkHe. Horo pomamu, 30kpema
«CroBizb Mackm» 1 TeTpanorist «KMope JoCTaTKy», 300paxaroTh KOHGIIKT MK TUJIOM 1 JyXOM, XKHUT-
TSIM 1 €CTETUKOIO, CBO0OO/I010 1 000B’s13K0M. BiH mepekrBaB IMIMOOKY TPUBOTY IIIO/I0 3aHETa Ty TpaIu-
LIMHOI ATOHCHKO1 KyJBTYPH Ta BTpaTH caMmypaiicbkoro koay. Camoryoctso 0. Mimumu (putyanbHe
1 myOsIiYHEe) CTallo YaCTUHOI0 HOTO (hiIT0COPCHKOTO JKECTY.

IMonpy MOMyJIAPHICTH i MOCTMOIEpHUIA HacTpiil, TRopu Xapyki Mypakami (F/_EF4) nemon-
CTPYIOTh €K3UCTCHIIMHY MOPOXKHEUY, IMOITYK ceOe, BTpaTH, CAMOTHICTh, MeTa(i3uuHe 3aHYPEHHSIM
y miacBinome. Y pomanax «Hopsespkuii micy, «Kadxka Ha mimsoki», «1Q84» BiH IOCTIIKY€E CaMiCTh,
apajesbHi pealbHOCTI, CTOCYHKH 31 CMEPTIO Ta THITY OYTTS. 1Ioro repoi 4acto MoB4a3Hi, BifcTopo-
HEHI, aJie IParHyTh ICTUHYU 41 X04a O TOSCHEHHS — HaBiTh B a0CypiHOMY, (pparmeHTapHOMY CBITI. Lle
M’SKUH, CXITHUW BapiaHT €K3UCTEHITIaIi3My, ae Kamio 3ycTpidaeThCs 3 J3€HOM.
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Sxuo Xapyki Mypakami — MpiiiHHK i HoeT camoTHOCTI, To Pro Mypakami (#f_F&E), Ha mam noms,
€K3UCTEHITIAJICT MoKy ¥ Opymy. Y Horo TBopax («TokiichbKui Aekagancy, «Mico-cym», «69y», «Xitu
enoxu [1IboBa» Ta 1HIIMX) penpe3eHTOBaHI MOCTMOAEPHA MOJIOb, HAPKOTUKH, BiifHA, MOPOXKHEYA,
HACWJIbCTBO SIK CIIpo0a BUPBATHCS 3 HyAbIH. BiH HOCTIIKYy€e BHYTPIIIHIO CMEPTh JIFOAUHU B HAJICY-
YaCHOMY CBITI, 1 1€ Mi3H1H, ypOaHI30BaHH, ajie BCE IIe TTHMOO0KO €K3UCTCHIIIMHUI TUCKYPC.

XpuctusHuH y Oymmucteskiii Snomii llycaky Enjo (i %)% {E) nucas npo Bipy, Mopuanns bora,
MOpaJIbHY BiAIIOBIZAIbHICTh i BHYTpilIHii po3nad. Moro HaiiBigomimmii poman « MoBuaHHs» (eKpa-
HizoBaHuil Maptinom Ckopcese) — 11e po3ayMH PO MYUYCHHUIITBO, 3paay, CUITy Bipd B YMOBaX op-
CTOKOTO THCKY. EHJIO cTaBUTh mepes; YuTayeM CKJIaJH1 eK3UCTEeHIIIMHI MUTAaHHS: YU CIPaBXKHS Bipa
notpebye CTPaIHHUIBKOrO repoisMy? 4i Moxe Bor MoBuarn mepes oGmuuusim sxopetokocti? Horo
€K3UCTEHITIaJIi3M — XpUCTUSIHCHKUH, ajie O0IICHO yHIBEpCaIbHUM.

Inoye Slcymi (H:_E¥5) aBrop icropuunmx i pinocodcbkux poMaHiB, KKl 0COOIMBO YBaKHHH 10
JIFOACHKOT CAMOTHOCTI, €peMEepPHOCTI Yacy 1 3ITKHEHHS 0COOMCTOCTI 3 BiuHUM. Y Horo TBopax («Cipo-
O6ambay, «Jlopora») moMiTHHIA BILTMB OyaAiichKO1 (iocodii, ajne BogHOUAC PENPE3CHTOBAHA EK3HUC-
TEHIIIHA CepHO3HICTh. | €poT MIChbMEHHUKA YaCcTO KUBYTh HA MEX1 MK MUHYJIUM 1 TETIEPILTHIM, MiX
BIPOIO 1 CKETICICOM, MIXK JTFOOOB’10 1 BTpaTor0. Xova BiH MPAIflO€ B ICTOPUYHUX KaHPAX, Yepe3 yBary
JI0 TIUTAHHS JIOJIi, Yacy, BIAMOBIAAIBHOCTI HOTO JIiTepaTypHa TOHAJIBHICTh YacTO HArajaye €BpONeH-
ChKUN €K3UCTEHLIaI3M.

Kynbsrosuii poman «Koposiscbka 6utsa» Kaopy Taxami (15 7iL/AFR), sSkuii X04 1 4acTo TpakTy-
€THCS SIK QaHTUYTOIISI UM TPUIIEP, MICTUTh IMTMOOKUH €K3UCTEHIIaTbHUM IJIACT PO CMEPTh, BOJIIO 10
JKUTTS, MOpaJIbHUI BUOIP Y CBITI HACUILCTBA. | €poi MUChbMEHHMKA — MIJTITKH, sIKI 3MYIIIEHI BOUBATH
OJTHE OJIHOTO, BTUTIOIOTH KpaifHi Mexi adcypAy Ta MOPaJIbHOTO KOJIAICY, /1€ 3aJIUIIA€THCS JIUIIEe OIUH
BHOIp: KuM OyTH. B ekcTpeManbHii CUTYyallii OTOIOITHCS IIIHHOCTI, CTPaxH, CIIPaBXHS 0COOUCTICTb.
Poman K. Takami — 11e He 1€ KpUTHKA CYCIIIBLCTBA, a W JOCIIKEHHS CYTi CBOOOIHU Ta JIFOASHOCTI.

OTxe, eK3UCTeHIIANII3M — OJ[HA 3 HAWBIUIMBOBIIIUX IHTENEKTyalbHUX Tedil XX CTOJITTS, SKa
W ChOTOJHI 30epirae CBOK aKTyaJbHICTb. Moro 3HaueHHS BUXOMUTH HAJIEKO 33 MEXKI aKageMidHOi
(bimocodii: BIH CyTTEBO 3MIHUB CIIOCIO MUCJICHHS PO JIFOIMHY, 1i CBOOOTY, BIAMOBIAAIBHICTD 1 CEHC
OyTrTsa. Came eK3MCTEHIIIalli3M HAaBYMB CTABUTH HE JIMIIE TCOPETHUYHI, a i TPAaHUYHO OCOOMCTICHI,
0O0JTiCHI, €K3UCTEHIIIMHI 3alUTaHH: XTO 7 10 03Ha4Yae OyTU? K KUTH Y CBITI, IO HE Ma€ HaIepe/
3ananoro cercy? Lleit HanpsimM IOOKO BIUIMHYB Ha CBITOBY KYJIBTYpY, MHUCTELITBO, JIITEpaTypy, TeatTp,
KiHeMaTorpad, MCUXOJIOTiI0, YTBEPAUBIIHU 1/1€10, IO JIFOIMHA — TBOPEIlh BIACHOTO JKUTTS, 1 HABITh
y 0e3nity3noMy, abCypTHOMY M BOPOXXOMY CBITI MOXE€ BHOMpATH: )KUTH aBTEHTHYHO, BIpHO COO1
a0o BTpavatu cebe. Mu T0BeH TUIIOJIOTTYHY ONHM3bKICTh Y penpe3eHTallli eK3UCTeHITIaIi3My Y TBO-
pax ykpaincekux (I. CkoBopona, B. Cryc, 1. Ceimmunuii, €. Cepctiok, B. Mopos, JI. Kocrenko,
JI. Tlopeps’stucwekuid, T. IIpoxaceko, C. XKanan, B. lleBuyk) i smoncekux (Hamyme Coceki, Tasima
Karaii, lagzaii Ocamy, Ko6o Abe, Kenazadypo Oe, IOkio Mimrima, Xapyki Mypakami, Pro Mypa-
kawmi, [llycaky Enno, [noye Scymri, Kaopy Takami) MuTIiB.

Ex3ucrenitianiaMm € MyJIbTHKYIBTYPHHM SIBHILEM, IO MOEIHYE €BPONEUCHKY (istocodito, SITOH-
CbKY TJIMOMHHICTh, aMEPUKAHCHKY JIITEpaTypHy TPAJUIliI0, a TaAKOX YKpaiHChKE PO3YMIHHS O,
GopoThOM Ta BHYTpilHBOI cBoGOmH. Moro knacuuni npencraBuuku — JKau-ITons Caprp, Anboep
Kawmto, Cimona ne bosyap, Kapn Scniepc, Maprin laitnerrep, a Takok 4uCiIe€HHI TUCBMEHHHUKHU 110
BChOMY CBITY — 3aKJIaJIM IT1IBAJIMHA MOJEPHOTO PO3YMIHHS JIFOIUHH SIK 1CTOTH, SIKa cama BIJIIOBIIAE
3a cBoe icHyBaHHs (Ocokina, 2011). B ymoBax cbOroieHHs, KOJIH JIFOJICTBO NIEPEIKUBAE KPU3U CEHCY,
BiifHY, BTpaTH, HEBU3HAYCHICTh — EK3UCTEHIIIaIi3M 3HOBY HaOyBa€e TOCTPOi akTyajabHOCTI. BiH He nae
TOTOBUX BIJIMOBiZICH, alle HaJja€e CMUIMBICTD IIyKaTH iX. | came B ipoMy Horo ronoBHa cuna. Ex3uc-
TEHII1aJII3M — OJIMH 13 HaWBIUIMBOBIIIKMX HanpsMiB ¢imocodii XX CTOMTTS, 0 30CePEIKYEThCS Ha
YHIKQJIbHOCTI JIFOICBKOTO iCHYBaHHS, CBOOOIM BHOOPY Ta BiAMOBIZAIBHOCTI 3a BIacHE XKUTTs. Llei
cBiTOIs A chOPMYBaBCsI HAa MEPETHUHI KPU3U TPAAMIIIHHUX IIHHOCTEH, O0JIICHUX MOTPSICIHL BIMHH Ta
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1HIUBITyaIbHOTO TIONIYKY CEHCY B a0CypaHOMY CBiTi. OTXKe, MU PO3IVISHYJIU BUTOKH €K3WCTCHITIa-
JI3MY Ta HOTO KITFOYOBI 1€1, MPOCTEXUIIH, SIK 111 1/1eT BTITIOBAIMCH Y TBOPYOCTI YKPATHCHKUX 1 SATIOH-
CBKHMX MUTIIIB. Takuii MOPIBHSAILHUN MAX1/1 JaB 3MOTY HE JIUIIE TIIHOIIE 3p03yMITH €K3UCTEHITIHHUNA
CBITOINISAT, @ i TOBECTH, SIK BIH BIJUTYHIOE B PI3HUX KYJIBTYpHUX KOHTeKcTaX. [lepcriekTuBu Hamoro
JOCITIDKEHHS TOJISITAI0Th Y TJIMOOKOMY KOMIIApaTHBHOMY BHBYCHHI CEK3WCTCHIIIHHUX MapKepiB
Yy TBOPYOCTI KOHKPETHUX YKPATHCHKHUX Ta AMOHCHKUX MUChbMEHHUKIB X X—XXI CT.
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Koznos A. B. IlpuHuunu exk3ucreHmiandi3My B YKpaiHCbKiil Ta SINOHCBLKIiHM JiTeparypax
XX-XXI cToaiTh

VY crarTi 3MiiCHEHO KOMIUIEKCHUN aHai3 €K3MCTEHIlani3My sK (i1ocochbKOro HampsiMy, Mo
BUHUK y €Bpori Ha modaTky XX CTOJITTS B yMOBaX IITMOOKHX COIIOKYJIBTYPHHX Ta 1ICTOPHYHHUX
3pylieHb. PO3MISHYTO BUTOKHM Ta OCHOBHI NPHHLIWIHN €K3MCTEHIIANBHOI JTYMKH, MPOCTEXEHO ii
PO3BHUTOK Ha MpUKiIani kimodoBux ¢iryp — Cropena K’epkeropa, XKana-ITons Caprpa Ta iHmmx. Y
IEHTP1 yBaru — PyHAaMEHTAIbHI TEMH €K3UCTCHITANI3MY: CBOOO/1a, BHOIp, aBTEHTUYHICTh, TPUBOTA,
abcypa 1 3ycTpid 31 cMepTIo, iX inocodchke 3HAYCHHS 1 aKTyalbHICTh Y CYy4aCHOMY CBITi.

Oco0OnuBy yBary mpuIiJICHO pelenIlii Ta iIHTeprpeTaii eK3UCTEHIIATICTChKUX 161 Y IBOX Pi3HUX
KyJBTYPHHUX TPAAMIIISIX — YKPATHCHKIH Ta SMOHCHKIH. JloCTiKeHHs MoKa3ye, K yHIKaIbHI iICTOPUYHI
00CTaBHHH, AyXOBHI CBITOINISAM Ta JITEpaTypHi Tpaauuii (opMyroTh MOAIOHOCTI i BIAMIHHOCTI B
PO3yMiHHI TPOOIEMH JTIOJCHKOTO ICHYBaHHS. YKPaiHChKI MUCIUTEN! IHTEPIPETYIOTh €K3UCTEHITIAi3M
gyepes3 MpU3My HalliOHAJIBHOI 1IEHTHYHOCTI, ICTOPUYHHUX TPaBM 1 MOPAJIbHOI BiANOBIAaIBHOCTI, TOMI
SK SITIOHCBKI MIJXOAM YacTO MOEJAHYIOTh €K3UCTEHIIaNbHI TEMH 3 TPaIullisIMH J3€H-Oyaau3Mmy i
KOHIIETIII€10 HEMOCTIHHOCTI.

[opiBHSUIBHMI MiOXi CTaTTi BHUSBISE YHIBEPCAJTBHICTh EK3UCTEHIIATICTCHKHX IPoOIeM i
BOJIHOYAC YHIKAJBHICTh JJOKAJILHUX BapiaHTIB iX OCMUCIICHHS, 30aradyloun Cy4acHUH AUCKYPC MPO
CBOOOMY Ta CEHC >KUTTS B II00ai30BaHOMY CBiTi. Takwii MDKKYJIBTYPHHU IaoT MiATBEPIKYE
BOXXJIUBICTh EK3HCTEHIANI3MYy K (Pi10CO()CHKOro 1HCTPYMEHTY Ui PO3YMiHHS YMOB Cy4YacHOi
JIOJIMHHU, TIO3HAYEHNX HEBU3HAYEHICTIO, BITUY)KEHHSM 1 IIBUIKUMHU 3MiHAMHU.

3arajioM CTarTsi Ma€ Ha METI CIPHITH TIIMOIIOMY YCBIIOMJICHHIO 1HTENEKTYyaJIbHOI CHaAlIMHU
€K3UCTEHIIIaTi3My Ta HOTo AMHAMIYHOTO BILIMBY B Pi3HUX (P1710COPCHKUX KOHTEKCTaX, AEMOHCTPYIOUH
HOro He3MIHHY 3HAYYIIICTh JJIs TOCIIAHUKIB, CTYJICHTIB Ta BCiX, XTO IITyKAa€ CEHC i aBTEHTUYHICTh Y
CYy4aCHOMY CBITI.

Kniouosi cnosa: ex3ucrenmianism, csodona, Budip, Caprp, K’epkerop, ykpainceka ¢imocodis,
AMoHcbKa (inocodis, abcypa, aBreHTHYHICTh, K060 Abe, LlleBuyk, aBTOp, MOPIBHSJIBHA JiTEpaTypa,
repon.

Kozlov A. V. Principles of existentialism in Ukrainian and Japanese literatures
of the 20th—21st centuries

This article presents a comprehensive exploration of existentialism as a philosophical movement
that emerged in Europe during the early 20th century, shaped by profound social, cultural, and
historical upheavals. It examines the origins and foundational principles of existentialist thought,
tracing its development through the works of seminal figures such as Seren Kierkegaard and Jean-
Paul Sartre. Central existentialist themes — such as human freedom, individual choice, authenticity,
anxiety, absurdity, and the confrontation with mortality — are analyzed in detail to clarify their
philosophical significance and enduring relevance.

A particular focus of the study is the reception and reinterpretation of existentialist ideas within two
distinct cultural traditions: Ukrainian and Japanese. By investigating how these cultures engage with
core existential concepts, the article reveals both convergences and divergences in the understanding
of human existence shaped by differing historical contexts, spiritual outlooks, and literary expressions.
Ukrainian thinkers incorporate existentialism into reflections on national identity, historical trauma,
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and moral responsibility, while Japanese perspectives often intertwine existential themes with
indigenous philosophies such as Zen Buddhism and notions of impermanence.

The comparative approach adopted in this work highlights the universality of existentialist
concerns alongside the particularities of local adaptations, enriching the discourse on human
freedom and meaning in a globalized world. This intercultural dialogue underscores the importance
of existentialist philosophy as a tool for interpreting contemporary human conditions marked by
uncertainty, alienation, and rapid transformation.

Ultimately, this article aims to contribute to a deeper understanding of existentialism’s intellectual
heritage and its dynamic presence in diverse philosophical landscapes, demonstrating its continued
relevance for scholars, students, and anyone engaged in the search for meaning and authenticity in
the modern age.

Key words: existentialism, freedom, choice, Sartre, Kierkegaard, Ukrainian philosophy, Japanese
philosophy, absurd, authenticity, Kobo Abe, Valery Shevchuk, comparative literature, novel, hero,
author.
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PEAJIIBAIIISI MOTUBY CBITOBOI TYI'U B 3AIIOBITI
ATATAHTEJIA KPUMCBKOI'O: BIOTPA®IYHUM ACITIEKT

IHocranoBka npobiemu. Binomuil ykpaiHcbkuii HayKkoBellb Ta MUCbMEHHUK Araranren Kpum-
CHKUI € OJIHUM 13 KJIFOYOBHX INPEACTaBHUKIB YKPAiHCHKOI JliTepaTrypu 3i1aMy BikiB (kiH. XIX — mou.
XX cromnith). [Tonpu muboko BKOpiHEHI NEPEKOHAHHS BITYU3HAHUX JIITEPaTypPO3HABIIIB PO HEKAHO-
HIYHICTh TBOPYOCTI MUTIIS, Y MexXax ykpaiHcekoro fin de siécle BiH 1 OyB kaHoHOM emnoxu. Jlitepa-
TypHU nekaganc A. KpuMcbKoro sickpaBo BijoOpa3uBcst B aBTOPChbKiil mipuii «llanbMoBoro rimisy,
aJKe JIIpUYHUM repoii 301pKu Ha piBHI ICUXOJIOTI3MY Ta CBITOCTIPUHHSATTS 6arato B 4OMy OTOTOXKHIO-
€THCSI 13 CAMUM MUTLEM, SIKUI, Ha FI0r0 BIacHE EPEKOHAHHSI, Ta 1 Ha TyMKY JIITepaTypHUX KPUTHKIB,
cnabyBaB Ha «XBOP1 HEPBWY.

XBOp1 HEPBH, a TaKOXK 00’ €KTHBHA PEANBHICTh, y fAKill noBoausocss TBoputu A. Kpumcrkomy,
CIPUSIIU TOMY, 1[0 TIOE€T Ha cobi BiguyB 3manboBaHy /[x. I. BaiipoHoM cBiToBy Tyry, 0a Olible,
y JACSKUX MOETUYHUX ITUKIIaX BOHA € XyJ0XKHBOIO omMiHaHToro. Weltschmerz y peniernii moeta — 11e
He JIMILE CJIITyBaHHs CBITOBUM (HacaMIepe]] €BPONEHChKUM) JIITEpaTypHUM TPaIULisM, 1Ie 0COOHC-
TUN TEPHUCTHUH NUIAX 10 BUCOKUX 1/1€alIiB, 1110 CYIPOBOKYBaBCS PyHHYBAHHAM HaJlil Ta CBITOIVISA-
Hux konmemnmiit (Luebering, n.d.).

Oco0nuBO SICKpaBO MOTHB CBITOBOi Tyru BTUIMBCS B moe3sii-3anoBiti A. Kpumcekoro (1903 p.).
3amoBiT BUEHOTO-TIOETA HE MOMIOHHWI 0 yTBEPKEHUX TMOMEpPEIHUKAMU BIpIIIB-TIaM’ SITHHUKIB, 1€
paJiie oro BIacHa CIIOB1Ib 1 YHIKATBHUHN KITFOY 70 PO3YMIHHS HOTO CKIIaHOT 0COOMCTOCTI. OCKUTBKH
B MOMEHT CTBOPEHHSI 110€311-3a0BITH CIPUUMAIOTHCS CBOIMH TBOPLISIMHU SIK JI€/lb HE OCTaHHS crpoda
3arOBOPUTH, TAKOTO POAY BipIili MaHIPECTYIOTh KUTTEBI KPEIO Ta OKPECTIOIOTh CUCTEMY IIIHHOCTEH
anpecanTiB. ToxX 0COOMMBO aKTyallbHUM BHUIIA€THCA aHATI3 MOCTHYHOTO 3amoBiTy A. Kpumcekoro
SK YaCTMHHU HOTr0 XYIOXXHBOI CIaIIUHNA. TeoOpeTHuHy OCHOBY OCMUCIIEHHS Ta aHaji3y MOETHYHOTO
3anoBiTy A. KpuMcbkoro craHoBiATh 0iorpadiuHuil, repMEeHEeBTUUHUMN, TUIIOJIOTIYHUI Ta iMaroo-
T1YHUNA METOIH.

AHaJii3 ocTaHHiX AocaiaKeHb i myOaikanii. [loetnuna TBopuicTh Araranrena KpumcbKoro B KoH-
TEKCTI JTiTepaTypHOi 100M OyJia pe30HaHCHOIO HacaMIiepe]] y KoJil Horo cy4acHUKIB. Tak, emicTOIsIpHI
nianoru A. KpuMchKoro 3 TaKMMH BUIATHUMU CIIBBITYM3HUKAMU, K . dpanko Ta b. ['pinuenko — 1e
MOCTIHA TOJIEMiKa MO0 HaIIOHAJIBLHOTO JIITEPATYPHOTO MPOIIECY, 30KpeMa M KpUTHKA JIITepaTyp-
HUX TBOpIB nepa noera-opientaiicta (Kpumeokuit, 2005). Hanpukinui XX cT. y BITYM3HIHOMY JIITe-
paTypo3HaBCTBI aKTUBI3yBalIMCS CTYIll YKPaiHCHKOIO MOJIEPHI3MY, a BEIMUYE3HUN HAyKOBHM J10pO-
60k A. KpuMCBhKOTO TOCHITHUKH MOYaJld aKTUBHO OINPAllbOBYBATH W CHCTEMaTH3yBaTH. 3yCHUIUIIMU
[nctutyty cxono3HaBcTBa iM. A. Kpumcekoro HAH Vkpainu cBiT mo6auuB I’ ITATOMHUK HAyKOBHX
1 XyJOXKHIX Mpalb akajeMika, Ha OCHOBI siKoro Jjiteparypo3HaBusM O. babumkiny ta Conowmii [1aB-
JIMYKO BIAJIOCS ONMPHIIOAHUTH JIITEpaTypHUI MOPTPET BYCHOT0-OpiEHTAIIICTA W IpoaHali3yBaTH HOro
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TBOPUICTh Kpi3b NpHU3MY YKpaiHChkoro monepHismy (badbumkin, 1967; ITaBmuuko, 2002). 3okpema,
nocaigauns C. [TaBnndko Oyia mepioro, XT0 y BUBYCHHI TBOpUOCTI A. KpuMmchKkoro 3BepHyia oco-
OMBY yBary Ha 1l MOJICPHICTCHKHI JUCKYpPC Ta MCUXOIOTi3M. Ha cydacHOMy eTtarii oeTuKy Mojuep-
HI3MYy B OKpeMHX IukJax 30ipku «llasbMoBe riyuish» mpoaHalidyBasia jJiTeparypo3HaBuilss OseHa
Kunan (Kuman, 2022). OnHak 3rajaHi HayKOBI PO3BIJIKH, 30CE€pPEIKECHI Ha TPAKTYBaHHI TBOPYOCTI
A. KpuMcbkoro 6e3rocepeiHb0 B MeKax OKPECICHOT JIiTeparypHoi 100u, JuIIe MoOiKHO BUCBITIIIO-
Baju okpeMi (pakTu 3 ioro 6iorpadii. [IpoTe MokHa aHai3yBaTH MOETHYHY TBOPYICTh aBTOPa 301pKH
«ITanpmMOBE TULIS» OMHOYACHO 1 KPi3h MpU3MY aBToOiorpadi3my, 1 3 Oy Ha 3arajibHi TeHJIEHIIIT
PO3BHTKY JIITEPaTYPHOI CIIOXH.

Tak, meTor0 crarTi € aHaii3 moeTu4HOoro 3amoBiTy A. Kpumcebkoro «Ha TopTypHUX MyKax»
B onTulll 6iorpadizmy Ta BUCBITICHHA crieli(iKU peati3allii MOTUBY CBITOBOI TYTH Y BIPIIIOBAHOMY
TBODI, 1110, 30KpeMa, riependadac: 1) oKkpecaeHHs )KaHPOBUX OCOOIMBOCTEH 3aMOBITY; 2) IPOBEACHHS
rapasiesieid Mi>k CTaHOM JIIPUYHOTO Teposi Ta MEPUIETIAMUA HOTO BIACHOTO XKUTTS (Ha OCHOBI IPUBAT-
HOTO €MICTOJIAPI0 MUChbMEHHUKA Ta CIIOTaJIIB MPO HHOTO); 3) BU3HAYCHHSI B MTOE311 XapaKTEPHUX PHC
pernpeseHTarlii MOTHBY CBITOBO1 TYTH Ha PiBHI XyJO’)KHUX 00pa3iB.

Buxian ocHoBHOro marepiajy. Xapakrepu3yrouu eBporneiicekuii fin de siecle, miTeparyposna-
Buis Conomis [laBiamuko 3ayBaxkuiia, 10 B LIl Nepio]] HEBPO3 Maike CTaB BUMOTOO, HEOOXiTHOIO
yacTuHOIO MonepHocTi miteparypu (ITaBmuuko, 2002, c. 237). YkpaiHchka JiTeparypa 3j1aMy BiKiB
HE JIMIIEC CTUKAIACS 3 BHYTPIIIHIMH >KaHPOBO-CTHJIICTHYHHMHU BHUKIUKAMH, a i BUOOPIOBaJIa CBOE
MPaBO HA iICHYBaHHS B MEXaX )OPCTKOI IIEH3ypH iMIepchKoi pocii. Tak, mepen yKpaiHCbKUMH MTUCh-
MEHHHMKAaMH TI0CTaBaJIO HEMIPOCTE 3aBIaHHs: X TBOPYICTh MaJia 3aJ0BOJILHATH MOMUT IUPOKUX Mac,
MalCTEepHO MOEIHYBATH B COO1 BUPAKEHHS HAIlIOHAJIBHOT 1ICHTUYHOCTI Ta 1HTEJIEKTYaJIbHOCTI, OyTH
CIIB3BYYHOIO €BPOICHCHKOMY JIITEpaTypHOMY IMpoliecy. MoAepHICTChKHU TPOPUB NPHUHIC Y BITUM3-
HSHY JIiITepaTypy MCUXOJIOTI3M Ta iHAUBIyali3M, a Aratanres KpuMcbkuii cTaB MepiimM 3 yKpaiH-
ChKUX MUCHbMEHHUKIB, XTO PO3MipKOBYBAB IPO JIFOACHKY MPUPOLY KPi3h MPU3MY IICUXOAHAITI3Y.

€uaa noerndHa 30ipka A. Kpumcbkoro «[lanpMoBe rimuisy — Iie CIUICTIHHS HETO€ETHYBaHUX
y XKHUTTI IEPECIYHOI JIIOAUHU T'JI0K. B opuriHaIbHUX MOE315X yUeHUH-TTOET, pedIeKCyoun Ha 1 TOIIY-
KOM BJIACHOTO €g0, OTOJIFOE JIYIITY 1 IEMOHCTPYE 11 B CIIpaBKHBLOMY, HeiJleani30BaHOMY CTaHi. Biache,
caM aBTOp TONepe/Kae aapecaTiB MOSTHYHUX MOCIaHb Mpo Te, o «[laabMoBe T/ MOXKYTh 3pO-
3yMITH JIMII «TPOXH cjabi, 13 HaJAJIaMaHO KUTTEBOI CHAror abo HEpBaMU JIIOAM», SIKI MOXYTh
«JIETKO TIJIaKaTH 1 conoako HyabryBatn» (Kpumcebkuid, 1972, c. 23). HeBpo3, Ha KUl y IepeMoBi J10
301pKH HaTsKa€ aBTOP, CATAE CBOTO arlorelo B M0e31i-3amoBiTi, KOJIM HATATHYTI 10 MEK1 HEPBH, JIeTIpe-
CUBHHI CTaH Ta CYIUIBHUN MOPOK HiAIITOBXYIOTh JIPUYHOTO Tepost 10 GPONIIBCHKOTO CaMOaHaJIi3y.

B onTuii ananilzy moeTH4HOTO 3anoBiTy Araranrena KpuMmchkoro BapTo ofpasy OKpeciIuTH 010-
rpadgiyHe miArpyHTS 10 HOTO HAITMCAHHS B IOCUTh PaHHBOMY (Ha MOMEHT CTBOPEHHS I0€311 aBTOpYy
BHUIIOBHWJIOCS 32 POKH) BiMli. 3 €MIiCTOJISAPIIO OpieHTAIICTa B1IOMO, 1110 3 BEpeCcHs 10 TpaBHs 1892 p.
Araranren Kpumcekuii nmepeOyBaB y MOCKBI: 371€OUIBIIIOr0 HaBUABCs, 3aHYPIOBaBCs Y CBIT OpieHTy
Ta 3aiiMaBCs BUKJIQJAIIbKOIO AISUTBHICTIO, @ JIITHIO BIAIYCTKY ITPOBOAMB Y OaThKIBCHKOMY JIOMi Y 3Be-
HUTOPOIIII, JIe BECh CBili YaC MPUCBSIYYBaB HAIMMCAHHIO (DyHIAMEHTAIBHUX HAYKOBHX IPallb, 30KpeMa
3 apabiCcTUKH Ta yKpaiHicTuku. HaykoBa MissIbHICTH JIs1 CXOM03HABI Oylia Maike MaHaleero: Oyab-
SIK1 YKMTTEB] TIEPUTICTIT TOCTITHUK J0J1aB, 3aHYPIOIOYHCH Y YUCIIEHH] (DOTIaHTH 3 TOJI0BOK0. B ogHOMY
3 UCTiB 70 cBoro toBapuiia b. I'pinuenka (6i0 9 epyons 1892 p.) A. KpuMcbkuii mucas, 1110 KOJIH
1oro cepiie HUE 1 00TUTH PiI3MUHUM OOJIEM, € KETUHUH JIIK: KHHYTHUCS 10 KHUKKH, BITyOUTHCS B SKY-
HeOynp HaykoBy mpario» (Kpumcekuii, 2005, ¢. 131). Tox xutteBuM nuisixom A. Kpumcbkoro 0yiio
CITYXXIHHS Hay1li, III0 CYITPOBOKYBAJIOCS IMMOCTIHHOKO Karoko J10 Mi3HAHHS Ta aKTUBHOIO MPOCBITHUIb-
KOIO AisutbHICTIO. [lapanenbHo 3 HamMCaHHSM HAyKOBUX IMpallb 1 aucepraiii, A. KpuMcbkuii 3akin-
YyBaB HaBYAHHS Ha Pi3HUX (DaKynpTeTax, ajie 1o OuIbIlIe HaAyKOBEIh CTY/iOBaB 1HO3EMHI MOBH, TO
yacTimie B HOTo roJIoBi JJyHAJIO COKpaTiBchke scio me nihil scire. Emicronspuuii gianor mix b. [pin-
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yeHKOM 1 A. KpUMCBKHUM 4acTO TOpPKaBCsS MUTAHHS HAYKW Ta il poii B KUTTI OCTAaHHBOTO; BIpHHUI
TOBApUII 3aKJIMKAaB yUYEHOro J0 OajaHCy B XKHUTTI i LUpo TypOyBaBCs MpPO HOro MEHTAJIbHUN CTaH.
Tax, y nmucti Bix 4 »oBTHs 1892 p. A. KpuMChKHil YKOTpe TiATBEPAUB CBOIO CXHUOJICHICTh HA HAYIII:
«IHom1 muTatocs cebe: MoXke 5 3aHaATO OarabKo 3aiiMaBCh HAyKOIO, TO Yepe3 T il HepBU MOPO3KPY-
yyBanKch? — Ta je sk TaM Oararo, KoJid HEYKOM sk OyB, Tak 1 30ctaBcs?» (Kpumcebkuid, 2005, c. 124).
CBoro J11000B /10 CHCTEMHOCTI Ta CTPYKTYPOBAHOCTI, SIKY 1 3HaXOAMB y Haylll, aipECAHT MOSICHIOBAB
THUM, 1110 CaM BiH — «CJIa00OBUTHIA, 3aHAJITO HEPBOBHIA, MJIAKCUBO-CEHTUMEHTAJILHUIY, a TOMY TIOTpe-
Oye cyBOpOi, HITUTICTUYHOI Teopii, KoTpa O BTpMMajia Horo y MeBHUX MEKax 1 He J03BosuIa O « “po3-
J3THCS”, “pO3KUCHYTH” B CCHTUMEHTAJILHOCTI Ta B HYZIKIM “‘eHTy31a3Mi”» (iucm 0o b. I pinuenxa 6io
18 cepnnsa 1892 p.) (Kpumcbkuid, 2005, c. 107).

[Ipote Oynu meBHI Mepioan B KUTTI MUCbMEHHUKA, KOJIM CEHTUMEHTAIBHICTh Ta BCECBITHS Tyra
BCE-TaKW MPOOMBAIUCH Y HOTO BIIOPSAKOBAHUM CBIT. SIKIO AJIs 117101 TJISS M MUChbMEHHUKIB OCIHB
Oyna HaJ3BMYaHO MPOAYKTUBHOIO TBOPUOIO MOpPOK0, Ajsi Aratanrena Kpumcpkoro BoceHH, 0CO-
OJMBO B JKOBTHI, HacTaBaja rmopa Jenpecii, IHoAl HaBiTh 3’ ABJSUTMCS CyilMaanbHi HacTpoi. Hampu-
kian, 4 xoBTHS 1892 p. A. Kpumchkuii anpecyBaB b. [ piHueHKy JHCT, y SKOMY 313HaBaBCS MMPO CBOT
0111 1 3BUHYBa4yBaB y iX 1mosiBi oceHi: « Titom HaueOTO ¥ 310pOBUH, a B TOJI0B1 003HA 1110 pOOUTHCS, —
aX 1 caMOMy JyMaeThcs, Mo OokeBodito. [limmii mMicsaup TUIBKKM W Mapro, KOW HE JOCTaTH OIIiIo,
gy Mop(ito, 4 sSKoi IPyroi OTPYTH TaKoi, IO o1 Hei HeOolicHa cMepTh mpuxone. I cam He MoKy
co01 OABITUTH: YW CIIpaBAl MEHI XOUEThCsl 3HUKHYTH 31 CBITY, Y1 MOXe 5 caM cebe aypro? Pozno-
OyTH 3alUTaHOl OTPYTH HE Mal0 HIAKICIHBKOI 3MOTH, a 1HAKIIIUM CITOCOOOM 3aIoMisiTH co0i CMEPTh
HaBITh HE MIr OH, 00 JisKarocs 60:ro. ... badre, NOpoKy 30 MHOIO Ka3HA-110 POOUTHCS B el caMuit
yac, 1 4epe3 Te s Temep ax JIIoTcs, 00 movyyBaro cede Oe3cmnmum. CrpaBai 0, [ronuHy]| HE MOXe
HE OOXOIMMTH 3JICTh, KOJIM BOHA IMOAYyMaE, IO YCAKI po3dapyBaHHS, CyMHiBH, ['aMJIeTOBI MUTaHHI
1T. 1. 3’ ABJISIIOTHCS B Hill HE Uepe3 Te, 1110 B Hild 3aroBOPHUIIO JIIOICHKE CepIie, a uepe3 Te, 1110 Ha ABOPi
ocinb! Uu x m000 O6a4uTH, 110 HABITh HAJ CBOIM BHYTPIIIHIM CBITOM HE TH Xa3siH, a SIKUWCh TaM
Cents16p abo mooponiit Hos6p?!» (Kpumcekuii, 2005, ¢. 123). Ocob6nuBoi apaMaTHYIHOCTI OCIHHIM
JTHSIM Y SKUTTI CXOJIO3HABIIS JI0JIa€ Te, 110 110 MOPY BiH 3a3BHYail MPOBOJUB Y MOCKBI, €, 3a HOro
BJIACHUMH 313HAHHSIMHU, BiH 3aBXK/IH 3aTUIIABCS « ‘dyKOPOJHUM TiJIOM”, SIKE YMUCTO MEXaHIYHO 00ep-
TA€THCS B MOCKOBCHKIM OpraHi3mi i He MOXKe 3pOCTHCS 3 HUM» (iucm 0o b. I pinuenxa 6io 10 ciuns
1908 p.) (Kpumcbkuit, 2005, c. 405).

[IpuBatHuii enicromnspiii mepiogy 1903—1904 pp. nae 10CUTh KOHKPETHE PO3YMIHHS TYIIEBHOTO
Ta (I3UYHOrO cTaHy BueHoro-moeta. Hanmpukinmi cepras 1903 p. A. Kpumcbkuii anpecye b. ['pin-
YEeHKY JIUCTA, Y AKOMY 3Tajye, 110 Nepe]] MOBEPHEHHAM /10 MOCKBH BiH BijBigae KaBka3 (mucpmeH-
HUK yXe nepioguuHo OyBaB Ha KaBkasi, OCKUIBKHM BifBiyBaB TaM poauHy Opara KOxuma i jikyBaB
MaJIOKPOB’s1), 1 TTHIIIE, 110 3a JIITO «3HAYHO MO3I0POBIIAB 1 HAOPABCS CHIIN 33111 MOCKOBCHKOT 3UMUY
(Kpumcekuit, 2005, c. 341). 3 npuBatHOi kopecnoHaeHIii A. KpuMchbKkoro Takoxx BiJIoMO MpoO CyT-
T€BE MOTIPIICHHS HOTO BIIHOCHH 13 OpaTroM, 3 SIKMM Ha I0YaTKy HOBOTO CTOJIITTS MOMY OyJIO Ba)KKO
MOPO3YMITHCS YePe3 17ICOOT1UHI TEPEKOHAHHS Ta KUTTEBY (Pinocodiro. OKpiM 1IbOTO, Y APYKHHOMY
JUCTYBaHH1 MMCbMEHHHK 313HA€THCS MPO MOUYTTs 10 OpaToBoi ApyxuHu — Mapii OpunHcbkoi. Tomy
nepeOyBanHsa Ha KaBkasi Xxo4 1 JIIKyBajio TiJI0O MHTIISI, BCE JK PO3rOMyBaio HOTO €MOIIMHUI CTaH,
MTOPOKYIOUYH B TOJIOBI CYNEPEUINBI JyMKH Ta BKOTPE IMiAMTOBXYIOUH JI0 IICHXOAHAII3Y.

Acketnuni oesii A. KpuMcbKoro 3 npenosiid 10 HeaBTooiorpadivHOTO (K 3ayBa’KUB CaM aBTOD)
nukiny «KHaura camotny, 1110 AaTyOThCsS BECHOO Ta JIiToM 1903 p., i1eHTH(DIKYIOTh KPYTOBEPTh €MO-
i 1 BIAYYTTIB, CTpaxiB 1 NMepekuBaHb MHUTI. JIipHUHMIA Tepoil Mmoe3ii, Mo BUMILIM 3-Tij mepa
A. KpumMmchKkoro B 11ei mepioj, Crovarky CIIOBHCHHI Ta HATXHCHHHM, a TIOTIM CITyCTOIICHHUH Ta Po3-
outuii. Ha KaBkasi Hapoaunacs noe3sis «1llacTs — nramika moysoxanBay, o MaHiQecTy€e 3aBepIIeHHS
JQYLIEBHUX METaHb JIIPUYHOTO Ieposi, AKUM 3aiuimBces 011 po3doutoro kopura: «Iljacms, wacms!
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Kono mebe / Tpeba 1t ouxamu necmino. / Tu — sixk nmawka: yyew eonoc — 3apaz nypx! I nonemino!»
(Kpumcekuit, 1971, c. 111).

«IIlactsa — nramka NoJ0XJIMBay» CcTaja BiAJIIKOM HEBOPOTTS aBTOPCHKUX MOE31il LIUKITY, aJke B Hil
CMYTOK Ta Tyra OyJIH BC€ ITI€ «CBITIIMMMY 1 3MYIITYBaJIM JIIPUYHOTO I'eposi 3ralyBaTH HAMMPEKpACHIIIIe
y nepexxutoMy. Bci HacTyIHI moe3ii CloBHEH1 Tpari3aMoM, MeTadOpUUHICTIO Ta TIPKUM CUMBOJTI3MOM
Habararo OuibIne. [ToeT nemani yacTime OTOTOXXHIOE IMACTS 13 COHAYHUM CBITJIIOM, & CMYTOK, SIK aHTH-
TE3y HOMY, 13 CAMOTO}10, 1110 MPUXOAUTH O HIYHIN mopi. O6pa3u MicsIIs Ta COHI KOHTPACTYIOTh Yy TOe-
315X «Ywm He 32 MopeM Mos 10717 !» Ta «B moTokax MicS4HOTO CBIT/Ia». J1JIst IIPUIHOTO reposi BaXKKO
3aJIMIIATUCS MIACTUBUM, Oyayuu caMOTHIM: «3H08y muxo... Camoma... I coneuxo / 3akomunocs. /
Hacms, wacms! Jle mu mam y eupii / 3abapunoca?» (Kpumcekuii, 1971, ¢. 112). V sxuiicb MOMEHT
JIPUYHUHN Tepol MepeKOHAHUH, 10 OyTH IIaCIMBHM YK€ HE 3MOXE; BiH IMOPIBHIOE ceOe 13 XJIOMIu-
KOM, III0 HAMaraeThbCsl 3JJI0BUTH BIOJIMCK 30JI0TOTO MICSIIS Y MOPi, 1 pO3yMie€, IO IacTs — epeMepHe
Ta UTto30pHe: «Mu uexaem wacms... / Lle oc oumsua epa, / Ak eavox — nopodxcnitl, / I 6ono — mapay
(Kpumcekuii, 1971, c. 113).

KynpMmiHamiero MeTanb BOJICTIOOHOTO AYXY JIIPUYHOTO Tepos € moe3is «MouTBay, y SKid MUTEIb
noctae nepes Bubopom: OyTtu agentoMm COHIIS YM iICHYBaTH B HApcTBi TeMpsiBU. Y KOXKHOTO MOETa,
noni0Ho JipuuyHOMY TepoeBi A. KpuMcbKoro, CBii TEpHUCTHH 1IIAX Ha [onrody, criry mpolTH SKuM
Jla€ MOJIUTBA 10 BUIIMX eHepriii. ONUHUBIIUCH B YMOBHOMY THITIOUOMY YB’SI3HEHHI, IPATaMH SKOMY
CIIYTYIOTh OOMEXKEHHS TPOMAJTHCHKUX CBOOOJ, JHUIIEMIPHICTh CYCIIJIBHUX, PENITIHHUX 1 COIliab-
HUX HOPM, PO34apyBaHHS B MIKOCOOHMCTICHUX CTOCYHKAaX, aBTOP 3BEPTAETHCS A0 KUTTENANHOT CHUITH
COHIIS, aJKE TeMpPsIBa JJ0 HhOTO TOTOKHA Ta HaBiTh Tipie TopTyp: «Conye sicne! Conye 6oni! / Ckunw
Miti pabevkuit enim!.. / [ati 3 8 aznuyi i 3 mopmypu / Buoepmuco na ceim!» (Kpumcwkuit, 1971, c. 114).

VY neBHMIT MOMEHT CTUCHYTA MPYKHUHA BHYTPIIIHHOTO CTEPIKHS BCE K TAKU HE BUTPUMYE HATUCKY,
TOPTYPU HUIIIATH YCi TPaHi 0COOMCTOCTI JIIPUIHOTO Ieposi — HOTo AyIry, MO30K Ta mouyTTs. CoHIe-
MOKJIOHHHUIITBO aBTOpa Oe3cuiie nepes] HeBIABOPOTHUMU HACHIIKAMH OCTPaKi3My KapalabHOTO MaXo-
BHKa. 3BEJICHI JI0 MEX1 HEPBH CIIOHYKalOTh A. KpUMCBHKOTO 10 TOETHYHOI CroBii — 3amoBity «Ha
TOPTYPHHUX MYKaxX», SKH BUPI3HAETHCS 3-TIOMIDK MOJIOHUX TOCTUYHHUX 3BEPHEHB MOTO MONEPEIHHUKIB
1 Cy4acHHKIB. Y KJIACHUHOMY PO3yMiHHI 3alOBIT € JIPUYHUM IOCTAHHAM 0 HAIAJKIB, SKE MOXE
HaOyBaru pizHUX hopm. Y TBOpi «Jlo Menbrnomenn» [opariiii 3armoyaTKkyBaB TPaIUIIIO YCIABICHHS
BJIaCHUX 3100y TKIB Iepe MaiiOy THIMH ITOKOJIIHHAM y (popMi 3aI0oBITY, 1 came Taka ¢popMa 3BepTaHHS
JI0 HAIIQJIKIB TPUBAJIMKA Yac XapaKTepu3yBaja €BpONEHCHKY JiTeparypy. Ha tumonoriyunomy piBHI
3aMoBIT SK JKaHP YKPAiHCHKOI JITEpaTypH 3arajioM BiJIPI3HSAETHCS BiJl YCTaJE€HUX E€BPOIECUCHKOIO
MOETUYHOIO TpaJulliero nam’ aTok. Tepesa JleBuyk cripaBenInBo 3ayBakye, 10 MPEICTaBHUKU YKpa-
fHchKOi miTeparypu XIX—XX cromith (cepen Hux rosoBHuM urnHOM T. lleBuenko, 1. dpanko, Jlecs
Vkpainka, B. Cocropa, B. CuMoHeHKo Ta 1HII) yClaaKyBajiu HE JJaBpOBI BIiTH, @ TEPHU U KalgaHU
(JIeuyk, 2018, c. 62).

OKpiM 11bOTO, JOCIIITHULIS 3a3HAYAE, [0 TOSTUYHI 3aIIOBITH TPAAMUIIIIHO TIEPE1at0Th TITMOOKO 0CO-
OUCTE MepeKUBAHHS BIACHOI CMEPTI B MPOEKITIT HA 3arajibHOIIOCHKI IIIHHOCTI, IPOTOJIONMIYIOTh YHi-
KaJIBHICTh JIIOJCHKOTO JKHUTTS, YTBEP/UKYIOTh HEIIPOMUHAIBHICTE TyXxoBHOCTI (JIeBuyk, 2018, c. 61).
VYTim, 3anoBiT Arartanrena KpuMmchkoro — 30BCiM HE TIpO 1€, BiH MPO BCECBITHIO TYTy. JlipuuHuit
repoi yCBIOMITIOE 1 MpUMMAE TOM (hakT, 110 pealbHUM CBIT HE 3aJJ0BOJLHUTD IMOTPEOH HOTO PO3yMy
1 MopaJii; BiH CITOBHCHUH Te4alli ¥ TYrd HaJ HEAOJIKaMH CBITY, ajie BOJHOYAC OUIbIIE HE BiTUyBa€
B €00l MOTeHIialy 3MIHIOBaTH MOT0, TOX BUMYIICHUI JIUIIE CKOPUTHUCS Ta MOTOAUTUCS HA YMOBU
peaTbHOCTI, IO 3arajioM 1 € KIIFOUOBUMHU PUCAMU allaTUYHOTO MOTHBY weltschmerz y mitepatypi.

Amnanizyroun nomnepenani noernuHi nmukiu A. Kpumcekoro, O. baOumikiH miakpeciroBaB, IO
HETIO/IJICHI MYKH TTOYYTTIB JIIPUYHOTO I'eposi IEPEPOCTAIOTh Y BCECBITHIO CKOPOOTY, TOXK 1€ MOTHB
3arajaoM MpUTaMaHHUN HOTO TBOPUOCTI, a B moe3ii «Ha TopTypHHX MyKax» BiH CAra€ CBOTO arorero
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(Kpumcekuit, 1968, c. 17). Takoi xx qymku TpuMaBcs i [. @panko, y penensii Ha «IlanbmoBe T
BiH JIaB JIAKOHIYHY XapaKTEPUCTHKY JIPUIHOMY TepOr0 301pKH: 1€ YOJIOBIK «M’sIKO1, MpIAHO1 BIa4i»,
17IeaTiCT, 1110 MTOMABCs B OKPY>KEHHS XOJIOTHUX, MPAKTUYHUX JIFO/IEH, K1 Ha TaKy JIIOJUHY, 110 HE Mij-
XOJMTH IMiJT iX apIlIvH, MalOTh TUIBKU OJHY Ha3By “micuxomatr’» (Opanko, 1982, c. 295).

MonepnicTchkuit HeBpo3 A. KpuMchKOTo B 3aKIIFOUHUX MOe319X «KHUTH caMOTH» PO3KPUBAETHCS
3aBIsIKK crienndivHii 1uxoTomii oOpa3iB COHIISI Ta MThMU. J[JIs JTIPUYIHOTO T€pOsi COHSYHE CBITIIO
€ €IMHUM CTIOCOOOM BH3BOJICHHS BiJl KaiiIaH1B, THITY, TOPTYP 1 TIOPMHU, 1110 MTOCTAOTh HOMY aHTHUTE-
30[0. PIOMy Jenan Baxkde OOPOTHCS 13 ITAPCTBOM IMITHMH, IO TPaAaIliiHO, HaYe BUP, HACYBAETHCS Ha
repost 1 6e31MOBOPOTHO Ta Oe3KaTbHO M030aBIIsIE HOTO OCTAHHIX KUTTEBUX CHII: KIIaJIe B )Kap TPYAbMH,
KJIIIIIAMH PBE CEPIIE 1 CBEPAIIUTh MO30K, ITyCKa€ OTPYTY B KPOB 1 BUTATAE BC1 HEPBHU.

«3amnoBiT» A. KpuMCBHKOTO ITOUYMHAETHCA ClIOBaMU «be3 moaumeu wnypuims mo2co mpyna / B nio-
miopemuii mypu» (Kpumcekuii, 1971, c. 114), mo € npsamMoro BiICHIKOIO 70 Toe3ii «MonuTBay, y sKii
JIPUYHUI TepPO aresroe 10 CaKpaJIbHOTO ITpao0dpa3y COHIIA, KU, Ha TyMKY JTOCiTHUKIB, CHMBOJIi-
3y€ TapMOHIHHICTh BCECBITY Ha MPOTUBATY «TparivHoMy xaocy» peaiabHocTi (UepeBuenko & Uepes-
yeHko, 2021, c. 134). Takoro >k BUCHOBKY Aiinuia i jgiteparypo3nasuiis Jlutis CupoTa, 3ayBakKUBIIIH,
10 00pa3 COHIIA € KUTTEBUM JIOPOTOBKA30M JIO JOBEPIICHOTO i TapMOHIHHOTO CBITY, CITIBBIJHOC-
HOTO JIYXOBHHMM MOTpeOam JIFOIUHU i IPpOTHIIe)KHOTO peadbHomy (Cupota, 2024, c. 294).

3manboByrour noetuyHuil moprper A. Kpumcbkoro, O. babuikin 3ayBa)KuB, IO TOKH «ITOET
CUJIUTh, 3ITHYBIIKCH, 1 PO30MpPAE CBIMUEHHS JIOACHKOI JYMKHU i 3a0000HHS, TIEpe]; HUM HPOXOIAThH
CTOpIYYS ¥ TUCAYOPIUYs, HAPOAH 1 MOHAPXII, JTIOACHKA TPl i JTIOACHKUA CMYTOK, BIYHE 1 MHHYIIIE)
(Kpumchbkuii, 1968, c. 27). Ane COHIIETIOKIIOHHUIITBO MHUTIIS HE 1aJI0 HOMY 3MOT'H BPSATYBAaTHCS Bijl
YKOPCTOKOI TOTaNITaApHOI MAIIMHHU, 110 MOCTYIOBO 3HUIIyBaja BCE MPEeKpacHe HABKOJIO HbOTO. Pab-
CBKHH THIT 1 TOPTYPHY 3HHUIIUIN JTIPUYHOTO repos (Pi3UYHO Ta 1/1€0JIOTTYHO HACTIIIBKH, 10 HAIlaIKaM
BiH 3ar0OBia€ MIIMYPHYTH HOTO «TPyTa B MiATIOPEMHII MypH», @ CaM BU3HAE CBIN «BEIIMKUI» 3JI0UHH:
BiH «ITOCMiB. .. moooutn» (Kpumcebkuit, 1971, c. 114).

JlipuaHwMii repoit Oarae COHIe CKUHYTH MOTO paOChKUH THIT, IOTTOMOTTH MHOMY BHJIEPTHUCS Ha CBIT
3 TOPTYp 1 B’SA3HUII, YTIM, KO)KEH HOBUH Pyx O€3KaJIbHOTO MaxOBHKa BiJJalisi€ HOTO BiJ COHSAYHOT
KUTTETANHOT CHUITH. 3HECUIICHUH MUTEIb, 1110 BCE CBOE KUTTS MPUCBSATUB CIIYKIHHIO HayIll, BPEIITi-
pEIIT BU3HAE CBOIO TOJIOBHY «IIPOBUHY» 1 MPUITHHSIE OOPOTHOY 3 MITEMOIO: «I emb Oe3cunul nexcas
5, konas s, / He xominu socanimu! / bo 3nouun miti hanpasdy eenuxuii: / A.. nocmis... nontooumu
(Kpumcekuii, 1971, c. 114).

[Toe3is «Ha TopTypHHX MyKax», OKpIM SICKPaBOTO BUCBITIICHHS THITIOUOI PeabHOCTI, CTaia Mpo-
pouoto. Psaaku, nanucani A. Kpumcekum y 1903 p., cranu crpantHoro peanbHIicTIO B 1942 p. 3Be-
HUTOPOJICHKUI KpaesHaBelnr @. bimenpkuii y npami «IIpoBuna akagemika Kpumcbkoro» oxpemy
yBary MpHUCBSTHB 3aCIaHHIO MOETa Ta OCTAHHIM JHSAM HOTO KUTTS, 3raJylouH, 110 HE3aJI0BIO 0
CMEPTI ONMaJIbHUN aKaJieMiK 03By4YHMB OJIHOKAMEPHUKY CBOIO ICTUHHY NMPOBUHY — HOTO apelTyBaliu
3a Te, 1[0 «HE XOTIB €BAaKyIOBATHUCS, TA 32 BEJIMKUH 3B’ s130K 31 cBiToM» (binenpkwuii, 2020, c. 225). Ha
’aJlb, MOJANbIIA JOJISI MUTLS TEX MOBTOpHIIA oro 3amoBiT: «HaocTanky BiH cTaB cnabduiaTu, 1 Horo
3a0pasu 710 1HII01 KaMepH — Taka B HUX ocoOymBa Oyia. JIHiB yepes aBa po3HECI0Cs 10 BCiX KaMepax:
“Kpumcpkuii momep! Kpumcebkuii momep!” // XoBanu ioro, sik 1 BciX. 3uMa xojonHa. Mopo3 moHasn
copok rpajaycis. [lomepnux po3asranu, CKiaiaid y ABa psad BUCOTOIO JI0 ABOX METpiB. MeTpiB Ha
TPUALATH TPYIH JEKalu. A KOJIHM CTaJ0 TEIJI0, BUKOMAIU CIUIbHY MOTWIY i BUBE3JH iX yHOY1 Ha
KOHSIX, CKHHYJIU 70 SIMM 1 3akonaiu. Hiskux po3mizHaBajIbHUX 3HAKIB, 3BUYaifHO, He Oyio» (biners-
kuit, 2020, c. 225). Tox psanku «l ems bezcunutl nexcas s, konas s, / He xominu scanimu! / bo 3nouun
Miti Hanpaedy eenuxutl. / A.. nocmis... nontooumuy craim npopounmu (Kpumcewknii, 1971, ¢. 114).

BucnoBku. Jlipuka Araranrena KpuMcbkoro sickpaBo XapakTepH3y€e MUCTEIbKI MOIIYKU yKpa-
THCBKOT JIITepaTypu emoxXu 3JaMy BiKiB. Y IMOe3isX ackeTH4YHOro nukiy «Kaura camotu», 30Kkpema
B 3anoBiTi «Ha TOpTypHUX MyKax», 9iTKO IPOCTEKYIOThCS MPUTAMaHHI MOJICPHI3MY JI€KaaHC, TICH-

72



Bichnuxk JIHY imeni Tapaca lllepuenka. ®isonoriuni Haykmu Ne 1, 2025

X0aHaJji3 Ta HEeBPOTHYHI HacTpoi. BogHouac mocimaHHs MUTI 0 HAIIAaAKiB BUPIZHSAETHCS 3-TIOMiXK
IHITUX TTOEe311-3aoBITIB, HA K1 HATPAIUIIEMO Ha CTOPIHKax YKpaiHChKOI Ta 3apyOiHOI JiiTeparyp.
[ToeTnyHe cI0BO BUAATHOTO YKpAIHI HE BO3BEIMYYE HOr0 THTAaHIYHOI mpalli, HOoAiOHO IO THIIO-
BHX 3aIlOBITIB-TIaM’ ITHUKIB, BOHO 3BYYHTh y TOHAJIBHOCTI CBITOBOI TyT'H, OCKUJIBKH caM aBTOp 3He-
BIPEHHH SIK y CBITi, y SIKOMY HOMY JTOBOJIUTBHCS KUTH W TBOPUTH, TaK 1 B ICHYBaHHI MOMJIMBOCTI
IOCh Y HhOMY 3MiHUTH. A. KpuMChKuii po3KpHBae MOTHB CBITOBOI TYI'M B 3aKJIIOUHHX TOE3isIX
nukiny «Kaura caMmotu» depes3 TuxoToMiro 00pa3iB COHIIS Ta MIThMHU, IKY YOCOOJIIOIOTH TOPTYPH Ta
B’ si3HUIA. KapanbHUil MaxOBHK HHIIHWTH CBIT, 1 BHYTPIIIHIA CTEPKEHb JIPUYHOTO reposi meTado-
PHUYHO Ta HEBIJBOPOTHO: 3aITyCKa€ OTPYTY B KPOB, THITHTh KAMIiHHSIM, PBE CEpIIC Ta BUTATAE HEPBH,
KaTye, MOKJIABIIM TPyAbMHU B Xap. 3aKaTOBAHUHU JIIPUYHUI Tepoid, monpu 00poThOy, 3HEBIPIOETHCS
B TOMY, [0 pEaJIbHICTh Ma€ XOU SIKUICh IIIAHC HA TIOPSITYHOK, TOMY 1 3aI0BiJja€ CBOIM HamaakaMm 0e3
MOJIMTH IIITyPHYTH HOTO TpyIa B MiATIOPEMHIT MypH.

Cnmncox BUKOPHUCTAHOI JIiTepaTypu

1. babumkin O. K. Araranren Kpumcekuit. Jliteparypuuii noprper. Kuis : «{ninpo», 1967.
112 c.

2. bineupkwuii @. [IpoBuHa akagemika Kpumcokoro. Yepkacu : «IarpomiraTOPy», 2020. 228 c.

3. Kunan O. B. Jlipuuynuii uukin A. Kpumcekoro «HeuyecTuBe KoxaHHS» B KOHTEKCTI MOJEp-
HO1 MOETHKHU. Bonume inonocivna: mexem i koumexcm. 2022. Ne 33. C. 75-89. DOI: https://
doi.org/10.5281/zenodo.7088592

4. Kpumcbkuii A. 1O. ITansmoBe rims: ex3oruuni noesii / pegaktop I. T. Cunraiceka. Kuis :
«Juinpox», 1971. 371 c.

5. Kpumcekuii A. FO. [oesii. bibnioreka moera / ynopsiza. O. babummkin. Kuis : Pagsacekuii nuch-
MeHHHK, 1968. 338 c.

6. Kpumcokuii A. FO. Teopu : B 5 T. / pex. I1. M. Konecuuk. Kuis : Haykosa aymxa, 1972. T. 1 :
[Toernuni TBopu. Onosinansns. 630 c.

7. EmicronsipHa cnammuHa Aratanrena Kpumcbkoro : B 2-X T. (1890-1941) / Bian. pen. Bui.
O. 1. Bacumok. Kuis : In-T cxono3nasctsa im. A. Kpumcekoro HAH VYkpainu, 2005. T. 1 (1890-1917).
499 c.

8. JleBuyk T. «3amoBiT» llleBueHKa B KOHTEKCTI KaHPY. Boiunb (inonociuna: mexcm i KOHMeKcm.
2018. Ne 18. C. 51-64.

9. IMaBmuko C. JI. Teopis mitepatypu / nepeam. M. 3yOpurekoi. Kuis : Bugasuunrso Conomii
ITaBmmuko «OcHOBMY, 2002. 679 c.

10. Cupora JI. Conrie sik o0pa3-manidect ykpaincekoi nireparypu 1920-30-x pokis. [lapaduema.
2004. Ne 2. C. 286-296.

11. Yepeuenko B., UepeBuenko O. MopepHicTChbKa iHTEpIIpeTariss o0pa3y COHIISI B €BpOIEii-
cbKilt mitepatypi kit XIX — moyarky XX ct. @inonoeiunuii uaconuc. 2021. Ne 2(18). C. 132-141.
DOI: https://doi.org/10.31499/2415-8828.2.2021.246097

12. ®panxo 1. 5. 3i6pamns tBopis: y 50 T. / pex. I1. . Konecuuk. Kuis : Hayxosa mymka, 1982.
T. 33: JlireparypHo-kputruHi mpaii (1900-1902). 526 c.

13. Luebering J. E. Weltschmerz. Encyclopedia Britannica. URL: https://www.britannica.com/
art/Weltschmerz (date of access: 08.04.2025).

References
1. Babyshkin, O. (1967). Ahatanhel Krymskyi. Literaturnyi portret [Agatangel Krymskyi:
A literary portrait]. Kyiv: «Dnipro» [in Ukrainian].
2. Biletskyi, F. (2020). Provyna akademika Krymskoho [The guilt of academician Krymskyi].
Cherkasy: «IntrolihaTOR» [in Ukrainian].

73



Bicauk JIHY imeni Tapaca lllepuenka. ®isonoriuni Haykm Ne 1, 2025

3. Kitzan, O. V. (2022). Lirychnyi tsykl A. Krymskoho «Nechestyve kokhannia» v konteksti
modernoi poetyky [A. Krymskyi’s Lyrical Cycle «Nechestyve Kokhannia» in the Context of Modern
Poetics]. Volyn filolohichna: tekst i kontekst — Volyn Philology: Text and Context, 33, 75-89. DOI:
https://doi.org/10.5281/zenodo.7088592 [in Ukrainian].

4. Krymskyi, A. (1971). Palmove hillia: ekzotychni poezii [Palm branch: Exotic poems]. Ed.
H. Synhaivska. Kyiv: Dnipro [in Ukrainian].

5. Krymskyi, A. (1968). Poezii. Biblioteka poeta [Poetry. The poet's library] Ed. O. Babyshkin.
Kyiv: Radianskyi Pysmennyk [in Ukrainian].

6. Krymskyi, A. (1972). Tvory: v 5 t. [Collected works: in 5 v.]. T. 1. Poetychni tvory.
Opovidannia — Vol. 1. Poetic works. Short stories. Ed. P. Kolesnyk. Kyiv: Naukova dumka
[in Ukrainian].

7. Vasyliuk, O. (Ed.). (2005). Epistoliarna spadshchyna Agatangela Krymskogo: v 2 t. [Epistolary
heritage of Ahatanhel Krymskyi: in 2 v.]. Vol. 1. (1890-1917). Kyiv: Krymskyi Institute of Oriental
Studies, National Academy of Sciences of Ukraine [in Ukrainian].

8. Levchuk, T. (2018). «Zapovit» Shevchenka v kontekti zhanru [Shevchenko’s «Testamenty in
the Context of the Genre]. Volyn filolohichna: tekst i kontekst — Volyn Philological: Text and Context,
18, 51-64 [in Ukrainian].

9. Pavlychko, S. (2002). Teoriia literatury [Literary theory]. Peredm. M. Zubrytska. Kyiv:
Vydavnytstvo Solomii Pavlychko «Osnovy» [in Ukrainian].

10. Syrota, L. (2004). Sontse yak obraz-manifest ukrainskoi literatury 1920-30-kh rokiv [The
sun as a manifest-image in Ukrainian literature of the 1920s—30s]. Paradyhma — Paradyhma, 2,
286—-296 [in Ukrainian].

11. Cherevchenko, V., & Cherevchenko, O. (2021). Modernistska interpretatsiia obrazu sontsia v
yevropeiskii literaturi kintsia XIX —pochatku XX st. [Modernist Interpretation of the Image of the Sun in
the European Literature of the late 19" and early 20™ centuries]. Filolohichnyi chasopys — Philological
Review, 2(18), 132—141. DOI: https://doi.org/10.31499/2415-8828.2.2021.246097 [in Ukrainian].

12. Franko, I. (1982). Zibrannia tvoriv: u 50 t. [Collected works: in 50 v. T. 33: Literaturno-
krytychni pratsi (1900—1902)) — Vol. 33: Literary-critical works (1900-1902). Ed. P. Kolesnyk. Kyiv:
Naukova dumka [in Ukrainian].

13. Luebering, J. E. Weltschmerz. Encyclopedia Britannica. Retrieved from https://www.
britannica.com/art/Weltschmerz [in English].

Komnanuena JI. ®@. Peasizaniss MOTMBY CBITOBOI TYyru B 3amoBiTi Araranresa KpuMmcbkoro:
Oiorpadgiynmnii acnekT

VY nocnimkeHH1 3M1MCHEHO KOMIUIEKCHHUH aHalli3 MOeTUYHOTO 3arnoBiTy Araranrena Kpumcbkoro
«Ha TopTypHHX MyKax» Kpi3b NMPU3MYy €CTETHKH CBITOBOI Tyru (weltschmerz), mo BrmactuBa ajis
yKpaiHCbKOro MojziepHi3My 106u fin de siécle. Ocmucnumm crienindiky GyHKIIIOHYBaHHS YKpPaiHCHKOT
JIiTepaTypH €MOXH 3JIaMy BIKIB Ta CIIPOEKTYBABIIIH ii Ha moeTH4UHY 30i1pKy «IlampMoBe riyuis», aBTopka
obcroroe Te3y mpo Te, mo A. KpuMchkuii € HalsCKpaBIIUM MPEICTABHUKOM IIi€i JIiTeparypHOi
100U, ajpKke MOoro MOSTUYHHM JIeKaJaHC MO3HAUYCHUM HE JIMIIE MOACPHICTCHKMMHM IOIIYKaMH, a i
TICUX0aHaJ130M 1 HEBPOTHYHICTIO.

[IpounTanHs Ta OCMUCIEHHS TOETUYHOTO JOpoOKYy A. KpuMchKoro HeMoxuBi 0€3 3aHypeHHS B
OlorpadiuHi mepeyMOBH 10 Moro cTBOpeHHs. [[puBaTHi KopecToHIeH 1T TUCbMEHHHKA IO BUJATHUX
Jis49iB  YKpaiHCBKOI KyJAbTYpH TOro 4acy (3okpema, a0 b. I'piHueHka) marTh YiTKE PO3YMIHHS
PO3AYMIB Ta CYIKEHb JIIPUYHOTO Teposi Toe3ii, a CBIAYCHHs ICTOPUKIB Tpo KUTTI A. KpuMcbkoro
Jal0Th 3MOTY TO€AHATH KOHKPETHI KUTTEBI €Talld aBTOpa 3 MEPEKUBAHHSAMU T'epoiB HOro JIpUKH.
[IpuBaTHU emicTONAPIM MMCbMEHHUKA BIKPUBAE 3aBiCYy MOTO TYIIEBHOTO CTAHY Ta MIPOJIMBAE CBITIIO
Ha MePUNETIi, 0 MIAITOBXHYJIH JIIPUKA 10 HATUCAHHS MOETUYHOTO 3arOBITY.
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3anoBiT «Ha TOpTypHMX MyKax» THIOJOTIYHO BHUPI3HIETHCS 3-TIOMIK TO€31i-11aM’ STHHKIB,
10 MAIOTh HA METi BO3BEJIMYMTH ABTOPIB MEpe]] IXHIMU HAIaJIKaMU. 3BEPTAIOUUCH JI0 HACTYITHUX
MOKOJiHb, A. KpUMChKUII HE BUXBAJSE€ThCS YUCICHHUMHU BJIACHUMU 3700yTKAMHU: 3MHPHBILIUCH i3
YKOPCTKOIO TOTAJTITAPHOIO PEAJBbHICTIO Ta OCTPAKI3MOM, YCBIJIOMUBIIIA HEMOXKJIUBICTh MTPOTUCTOSITH
CHUCTEMI, TTOET PO3KAIOETHCS B €JIMHIN MPOBUHI — JIFOOOBI1 10 HAYKH.

MoTuB CBITOBOi TYTd B MOE31X MPOCTEKYIOTHCS 3aBISKH ITHUXOTOMIi 00pa3iB COHIIS 1 MITHMH,
30KpeMa, yepes MCUXOJIOTIYHNN caMOaHalli3, aaTuYHICTh i ek3ucTeHmian3M. [Toesis «Ha ToptypHux
MyKax» TOCTa€ HE MPOCTO BHSIBOM CaMOpEINpe3eHTallii moeTa, a IHCTPYMEHTOM MEePEeOCMHUCIICHHS
MICIISl OTTAJILHUX MUTIIIB Ta 1X €K3UCTEHIIIHHOTO CIIPOTUBY B CUCTEMi KOOPIAMHAT TOTAJITAPU3MY.

Knrouosi cnosa: Araranren Kpumcekuid, 6iorpadizm, mpuBaTHui emnicrosspii, «[laasmoBe rimisy,
MMOETUYHA TBOPYICTh, 3aIOBIT.

Kompantseva L. F. Realization of Weltschmerz Motive in the Testament by Agatangel
Krymskyi: biographical aspect

This study provides a comprehensive analysis of Agatangel Krymskyi’s poetic testament “In
Torturous Torment” through the lens of weltschmerz aesthetics that characterizes Ukrainian
modernism during the fin de si¢écle era. By interpreting the specific features of Ukrainian literature
at the turn of the centuries and projecting them onto the poetry collection “Palm Branch”, the author
argues that Agatangel Krymskyi represents the most vivid embodiment of this literary period, as
his poetic decadence is marked by modernist explorations as well as by psychoanalytic depth and
neurotic sensitivity.

Reading and interpreting the poetic legacy of Agatangel Krymskyi is impossible without delving
into the biographical foundations underlying its creation. The writer’s private correspondence with
prominent figures of Ukrainian culture of the time (particularly with B. Grinchenko) offers a clear
understanding of the thoughts and reflections of the lyrical subject in his poetry, while historical
accounts of Krymskyi’s life allow for the correlation of specific biographical stages with the
emotional experiences of his lyrical characters. The author’s personal epistolary archive lifts the veil
on his mental state and sheds light on the life circumstances that prompted him to compose his poetic
testament.

The testament “In Torturous Torment” stands out typologically from traditional monument-poems,
which aim to glorify their authors among future generations. Agatangel Krymskyi, while addressing
his descendants, does not boast of his numerous achievements, because having come to terms with a
harsh totalitarian reality and ostracism, and recognizing the impossibility of resisting the system, the
poet expresses remorse for his only “guilt” — his love for science.

The motive of weltschmerz in the poems is traced through the dichotomy of the images of sun and
darkness, particularly by means of psychological self-analysis, apathy, and existentialism. The poem
“In Torturous Torment” emerges not merely as an act of the poet’s self-representation, but as a tool
for rethinking the place of ostracized artists and their existential resistance in terms of totalitarianism.

Key words: Agatangel Krymskyi, biographism, private epistolary, “Palm Branch”, poetic work,
testament.
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THEORETICAL ASPECTS OF LITERARY
AND CRITICAL INTERPRETATION OF A WORK OF ART

Problem Statement and Its Connection to Important Scientific or Practical Tasks. In different
periods of human development, the very ideas about literature change, which largely depend on the
personality of the interpreters. Therefore, the interpretation of works of fiction, always conditioned
by the personality of the critic and the socio-cultural context of the era, changes the coordinates of
reception depending on the time and circumstances of its occurrence, and the holistic picture of the
literary process created by the critic becomes an important element of national culture, a part of social
and aesthetic consciousness. This determines the relevance of our article.

Analysis of recent studies and publications. The study of various aspects of the interpretation of
fiction was addressed by representatives of the humanities, who laid the foundations of the theory of
interpretation of a work of art: T. Bovsunivska, 1. Zvarych, R. Hromiak, Y. Kovaliv, O. Kryzhanovska,
Z. Mitosek, A. Sazhynia, P. Ricoeur, O. Chervinska, and others. At the same time, we would like to
note that the issue of theory and methodology of interpretation of a work of art in contemporary
literary studies requires attention.

Highlighting Previously Unresolved Parts of the General Problem. The modern literary process
updates the forms and content of literary works. Therefore, literary studies should use different
methodologies to interpret works of art.

Thus, the purpose of our article is to analyze various theories and methodologies of interpretation
of literary works, to determine the best approaches to the study of literary texts.

Presentation of the Main Research Material Archetypes. The concept of «interpretation» is used
in various scientific fields, including mathematics, logic, and the natural sciences, and in each of them
it has specific semantic connotations. In the broadest sense, «interpretation» means interpretation,
translation, disclosure of meaning, the degree of understanding of an existing judgment, explanation
of the meaning of a statement, text, or doctrine, and implies the mediation of an interpreter between
the text (in the broad sense of a certain cultural phenomenon) and the one who perceives this text.
According to the Academic Explanatory Dictionary of the Ukrainian Language, interpretation is the
disclosure of the meaning of something; explanation, interpretation.

It i1s worth noting that, according to R. Barthes, “The text is characterized by ambiguity. This
means that it not only has several meanings, but that it realizes an inherent multiplicity of meaning —
a multiplicity that cannot be eliminated, not one that is only an assumption. There is no peaceful
coexistence of senses and meanings in the Text; the Text crosses them, moves through them; therefore,
it does not submit to even pluralistic interpretation; it explodes, splits all senses. In reality, the plurality
of the Text is not due to the ambiguity of its content, but, so to speak, to the spatial multilinearity of
the signifiers from which it is woven (etymologically, “text” means “fabric)” (Bart, 1990).
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Thus, in the mind of an individual, as a representative of a particular ethno-cultural community,
culture exists in the form of a national-cultural space. National-cultural space is the existence of
culture in the minds of its bearers. It includes all the existing ideas about the phenomena of culture,
which is represented in the minds of'its carriers. A structured set of knowledge and ideas of a particular
national-cultural mentality constitute its specificity.

Subjective memory is a structuring factor in the organization of the text, which is the path to an
objective vision of the world. It ensures the perception, understanding, and interpretation of a literary
text based on the reader’s own reading and life experience. The subject covers only a part of the
objective.

Interpretation has deep roots that go back to antiquity. It was then that the first interpretations
of the texts of Homer and other authors were born. The schools of rhetoricians and sophists made
the first step toward realizing the basic rules of interpretation. The interpretation of New Testament
and Old Testament texts is the next stage in the development of interpretation. The theoretical
basis of interpretation appears in the eighteenth century and is directly related to the hermeneutic
circle introduced by F. Schleiermacher and developed by W. Dilthey. The further development of
hermeneutics as a science is associated with the names of G. Gadamer, P. Ricoeur, and E. D. Hirsch.
Interpretation precedes understanding in time. It is potentially a part of it, a development of the
possibilities that are inherent in understanding. In the process of interpreting a text, the interpreter
combines and correlates its parts into a single whole, explaining other parts that were not previously
understood. This is how the circle of understanding, or the so-called hermeneutic circle, emerges.

Much attention is paid to interpretation by the modern literary science of hermeneutics. It
implements the philosophical and aesthetic theory of text interpretation as a science of understanding
the essence of a work. The main task of interpretation is to teach how to understand a work of art in
accordance with its absolute artistic value. Yurii Kovalivin his “Encyclopedia of Literary Studies”
notes: “Interpretation is the procedure of interpreting concepts and its result in epistemology, logic,
philosophy of language, methodology of sciences, semiotics, communication theory, etc., as well as
in literary studies” (Encyclopedia of Literary Studies, 2007).

According to the Dictionary of Literary Terms, “interpretation (Latin interpretatio — interpretation,
explanation) is a research activity related to the interpretation of the content, semantic side of a
literary work at different structural levels through correlation with a higher order whole. The semantic
content of the literary phenomenon under study is interpreted through the appropriate context against
the background of higher-order aggregates” (Dictionary of Literary Terms, n.d.). The dictionary entry
also contains information about the subject of interpretation, which can be: “1) any elements of a
literary work (fragments, scenes, motifs, characters, allegories, symbols, tropes, and even individual
sentences and words) correlated with the relevant context of the work or an extra-textual situation;
2) a literary work as a whole, when in and outside the work one finds something veiled, hidden, which
connects all the components into a single whole and makes the work unique; 3) a literary whole of a
higher order than a literary work, for example, a writer’s work, literary school, literary trend, literary
period” (Dictionary of Literary Terms, n.d.).

Interpretation, as already noted, has its roots in ancient times: since ancient times, the practice of
interpreting myths, texts by Homer and other artists, as well as the interpretation of famous stories,
has been known; the Middle Ages developed exegesis, and its active development dates back to
the seventeenth century. Scholars of the Renaissance practiced “textual criticism”, and those of the
Reformation period practiced Protestant exegesis. At that time, there was no distinct boundary between
interpretation and hermeneutics; its definition dates from the turn of the eighteenth and nineteenth
centuries, the period when hermeneutics acquired the meaning of a science of the art of understanding.
In the 70s and 80s of the twentieth century, interpretation was the subject of active discussion in the

77



Bicauk JIHY imeni Tapaca lllepuenka. ®isonoriuni Haykm Ne 1, 2025

context of the general theory of hermeneutics. Two opposing trends with an intermediate third were
clearly outlined: “1) Objectivist (reductionist): it is believed that the meaning given to a literary
work by the author or the original meaning of the text itself is determinative and intersubjectively
cognitive (E. Hirsch, P. Juhl, M. Abrams); 2) Subjectivist: it is believed that the meaning of the text is
relative; it is not the text that determines the interpretation but interpretation is a continuation of the
text (S. Fish); 3) rational: it assumes that the meaning of a literary work is the result of a “dialogue”
or “interaction” (V. Iser, Yulia Kristeva) between the text and its recipient” (Dictionary of Literary
Terms, n.d.).

Today, literary critics associate interpretation with such areas of scientific research as psychoanalytic
criticism, Marxism, existentialism, new criticism, and linguistic poetics. “What they have in common
is the hermeneutical theory of interpretation” (Dictionary of Literary Terms, n.d.). Important for our
study is the art of interpretation is the realization of the writer’s artistic will to personal, subjective
interpretation of everything that is in the artist’s field of vision. And this has its own meaning and its
own truth: the subjective underlying any interpretation is a truly creative and creative force, and the
subjective-author’s “arbitrariness” is an unmuddied source of art.

Yurii Kovaliv emphasized that “when interpretation coincides in its meaning with interpretation,
indicates the procedure for determining the content, clarifying certain provisions, then interpretation
concerns a close examination of the problem, formulation of one’s own view on the relevant issues,
characterization of the image, plot, topic according to that view, concerns the qualification and
assessment of various facts” (Encyclopedia of Literary Studies, 2007).

Philosophical research presents interpretation as a form of thinking aimed at incorporating what
is being understood into the culture of the individual, which makes it possible to form qualitatively
new meanings of being and socio-cultural creativity. Philosophers present the scientific definition in
the following aspects. In a broad sense, it is the depiction, decoding, or modeling of one system (text,
work, events, facts of life) in another system that is more specifically defined, clearer, or generally
accepted. In art, interpretation is a form of transmission, reproduction of an artistic phenomenon. Such
reproduction is characteristic of the performance of an artistic text (literary, musical, theatrical, etc.),
when the performer’s participation in creating possible variants of the content of this text is realized.
In the modern logic and methodology of science, interpretation is the construction of systems (or
systems) of objects that constitute the subject area of the meanings of the basic terms of the theory
under study and meet the requirements of the truth of its provisions.

The philosophical approach presents interpretation as the reverse of formalization. Interpretation
is called semantic if it is carried out within the formalized expressions of the theory and consists in
finding their meanings, under which they turn into true statements. Interpretation is empirical when it
is carried out by translating theoretical statements into factual ones, which requires operationalization
of concepts and their comparison with the results of measurements of empirical objects of the theory.
Interpretation enhances the cognitive value of theoretical systems and, by reducing abstract terms to
concrete ones, opens the way to verifying the provisions of the theory under study.

One of the main problems that arises during interpretation is determining the level of its adequacy.
The space of dialogism helps to avoid the extremes of judgment, causes learning into another’s text,
removing the distance barriers between it and the interpreter, develops a culture of understanding the
other as oneself, as emphasized by P. Ricoeur in his monograph “Oneself as Another”, eliminates
inadequate conclusions about the otherness of the other, and instead opens up space for empathy,
understanding, and cooperation. The result of the interpretation depends on how observant the
interpreter is of the text, what meaning will be put into the properties and relationalities he or she
notices.

Any work of art is open to different interpretations (for example, artworks can be interpreted from
a psychological point of view, in terms of emotional impact). However, there are certain regulators

78



Bichnuxk JIHY imeni Tapaca lllepuenka. ®isonoriuni Haykmu Ne 1, 2025

of this process as well: the knowledge of the interpreter and the peculiarities of the text of the work
itself, which can be so special that they immediately emphasize the recipient.

An interpreter’s understanding of a work of art depends on the meaning it has in his or her mind,
or on the context in which these elements are localized. The first situation occurs when an uninformed
reader learns something new from the text rather than interprets it, imposing his or her own meaning
on the text. The second option is closer to reconstructing the work, minimizing the arbitrariness of the
interpreter, and is a kind of decoding of the work’s meaning.

Conclusions of this study and prospects for further research in this direction. So, to summarize,
the function of interpretation is to teach one to understand a work of art and its artistic value. The
instrument of interpretation is the consciousness of the one who perceives the work. We state that the
way the reader will perceive the work of artists depends on the personality of the interpreter, as well
as the era, so each generation writes its own pages in the history of literature. Each period of literary
history focuses the attention of philologists. This process is especially important in times of change
in aesthetic and moral guidelines. During this period, artistic figures appear in the literary process,
representing the depth of the worldview and national pride. We see the prospects of researching the
theory and methodology of interpretation of works of fiction in the study of the use of interpretation
tools on the example of specific works of contemporary literature.
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Kpu:xanoebka O. O. TeopeTnuHi acnekTH JiTepaTypHO-KPUTHYHOI iHTepnipeTanii Xy10K-
HbBOI'0 TBOPY

VY crarTti 3a3Ha4eHO, IO CTPYKTYPOTBOPYMM (AKTOPOM B Oprasizamii TEKCTy € CcyO’ €KTHBHA
nam’saTh. Lle 3a0e3neuye cipuiHATTS, pO3yMiHHS 1 IHTEPIPETALII0 XYI0)KHBOTO TEKCTY Ha OCHOBI
HassBHOTO YUTAIIHKOTO Ta JKUTTEBOTO JOCBI Y. [HTepIpeTallii MOTEeHIIHHO € YaCTKOIO Yacy, pO3pOOKOI0
TUX MOXKJIMBOCTEH, sIK1 3all04aTKOBaH1 B po3yMiHHI. JloBefeHO, 1110 B IIPOLIeC] iIHTEepIpeTallii TEKCTY
IHTEPIPETATOpP MOETHYE 1 CHIBBIAHOCUTH HOTO YaCTMHH B OJIHE IIlJIe, MOSICHIOE HUM 1HII, paHillie
HE 3pO3yMiJi YacTWHH. AKIIEHTOBAaHO, IIO0 TE€PMEHEBTHKAa peaiidye (inocoPChKO-eCTETHIHY
TEOpIil0 1HTEepHpeTalli TeKCTy SK HayKd MpOo PO3yMiHHS TBOpY. [loBeneHo, 110 B cyyacHidl Hayui
JITEpaTypO3HaBILl OB S3yI0Th IHTEPHPETAII0 3 TAKUMHU HalpsiMaMH HAyKOBHMX JIOCHIJKEHb, 5K
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MICUXOaHAJIITUYHA KPUTHKA, EK3UCTEHIIIali3M, «HOBAa KPUTHUKAY, JIHIBOMIOCTHKA. By/lb-sIKUl BUTBIp
MHUCTEITBA TMPHUITyCKa€e pi3HI iHTepnperarii. Po3yMiHHS XyIOXXHBOTO TBOpPY I1HTEPIPETATOPOM
3aJICKUTh BiJI TOTO, SIKC 3HAYCHHS BiH Ma€ B HOTO YSBJICHHI, Y SKOMY KOHTEKCTI €JIEMEHTH TEKCTY
nokaiizoBaHi. JloBeneHo, mo (GyHKIisS iHTEprpeTalii — HAaBYUTH PO3YMITH TBIP MHCTEITBA, HOTO
XYJIO’KHIO IIHHICTh. [HCTpYMEHT IHTEpIIpeTallii — CBIJOMICTh TOTO, XTO ciipuiimMae TBip. KoHcTaryemo,
110 BiJ 0COOM iHTEpHpeTaropa, a TAKOXK KyJIBTYPHO-ICTOPUYHOTO KOHTEKCTY 3aJICKHTh T€, K Oyre
BiIOyBaTHUCS pELeIlisi TBOPYOCTI MHTIIIB, TOMY KOXKHE IOKOJIIHHS IHTEpPIPETaToOpiB MHUIIE CBOT
CTOpIHKH B icTopito JiTeparypu. OcoOIMBO BaroMoro 3Hau€HHs e mporiec HaOyBae B 4acH 3MiH
€CTeTUYHUX Ta MOPAJIbHUX OPIEHTHPIB. Y LW Mepiof y JiTepaTypHOMY MpOIEci 3’ SBISIOTHCS
MHUTEIBKI ITOCTATI, 110 PENPE3EHTYIOTh IMOUHY CBITOOAYEHHS Ta HAIlIOHAJIBHY TOPICTb.

Knrouosi cnosa: Tteopis JiTeparypu, METOAOJOTIS JIITEpaTypo3HABCTBA, XYIOXKHIM TEKCT,
IHTepHIpeTarlis, JiTepaTypHa KpUTHKA, PEIETITis.

Kryzhanovska O. O. Theoretical aspects of literary and critical interpretation of a work of
art

In the article, the author notes that subjective memory forms the organization and structure of
artistic text. Subjective memory help to perceive, understand, interpret artistic text. It is a manifestation
of reading experience. Interpretation is a part of time. It gives great opportunities for developing
understanding. The author of the article proved that the interpreter combines and correlates part of
the artistic text into one. The interpreter explains to others the previously unclear parts. In the article,
the author emphasizes that hermeneutics represents the philosophical and aesthetic theory of text
interpretation. Itis the science of understanding the work. The author of the article proves that in modern
science, literary critics associate interpretation with psycho-analytical criticism, existentialism, new
criticism, linguopoetics. The work of art involves different interpretations. Understanding the work of
art of the interpreter depends on what value it has in his imagination. The author of the article proves
that the function of interpretation is to teach to understand the work of art, its artistic value. The
interpretation tool is the consciousness of the one who perceives the work. The author of the article
states that interpretation depends on the interpreter and cultural and historical context. Therefore,
every generation of interpreters adds its pages to the history of literature. Of particular importance is
interpretation in times of changes in aesthetic and moral landmarks. During this period, writers and
works appear that represent the depth of worldview and national pride.

Key words: theory of literature, methodology of literary studies, artistic text, interpretation, literary
criticism, reception.
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AHAJIETICUC SIK HAPATUBHA PAMKA
M KOMIIO3UIIMHUM IEHTP IOEMM BEPI'IIS «<EHEITA»

IHocTanoBka mpodJjeMu. Y cBITOBIH JiTeparypi € Hebararo TBOPIB, SIKI MaJId O Take BUpIIIalIbHE
3HA4YEeHHS JJI pO3BUTKY €BpONEHCchKol Tpaauilii, ik enoc Beprinis. «Eneina» npsimo uu onocepenko-
BaHO BIUIMBA€ Ha (POPMYBaHHS KyJIbTYpPHHX KOHIIETITIB 0araTboX MOKOJIiHb, 1110 HAJIEkKaTh 10 PI3HUX
icropuunux enox. Tak, y «boxectBenHiit komenii» [lante ronoBHuM repoeM € Beprimiit; [xeitmc
JIxoiic y cBOil TBOPYOCTI 3HAYHOIO MIpOI0 cnupaeThcss Ha Beprinisg; HaBiTh biOmis, 3a neskumu
1HTepIpeTalisamMy, 3a3Hana BIunBy «Eneinm». Jlitepatypa XXI cTomiTTs Takox NpoIOBKY€E Tpaau-
11i aHTUYHOTO ernocy, 3akiaaeHi BepritieM, Mmoaudikyioun ix, 1110 HaJla€ aHTUYHOMY TEKCTY PHUCH
MMOCTMOZEPHI3MY: HEHa1ITHOTO OnoBiAa4ya, pparMeHTapHOCTI a00, HABMAKH, TIePCTPYKTYPOBAHOCTI
(Egan, 2010; Morante, 2014; Miiller, 2009). «Eneina» Beprimis sk cuHTe3 TpaaUIIHUX JIITEpaTyp-
HUX CIOXKETIB, Y SIKHX PO3KPUBAIOTHCS QyHIaMEHTAJIbHI IPUHIIUIIN JIFOJICHKOTO OyTTS, Ma€ CKIIaIHUM
B3a€MO3B’s130K 13 yacoM (Harrison, 2010). SIkito qoTpuMyBaTUCs 3arajbHOI CXeMU MOOYI0BH TOEMH,
Ky TpornoHye Bepriniid, To OMoOBib Ma€ IIIKOM JIHIAHUN BUINIAA: BUKUHYTHH Ha Oeper AQpuku,
Enelt HacOIOMKYETHCSI CITIOKOEM 1, MOXKIIMBO, KOXaHHSM 13 Jl17I0OHOIO; MOTIM TIPOJOBXKYE TUIaBaHHS,
npudyBae no Jlarisi, e po3ropraeThbes BiifHa, 110 3aBepuIyeThes cmeptio TypHa. [Ipore, mpu yBax-
HOMY YMTaHHI MOJKHA TOOAUUTH, 1110 MO/AI] MOAAI0THCS B PETPOCIEKTUBHOMY BHUCBITJICHHI: BOHU 200
BIJICYBAIOThCS Ha3a/, a00 MPOEKTYIOTHCA B MaillOyTHE, ajne 3Me01IbIIOr0 PEeNpe3eHTYIOThCS, K CIIO-
rajiv npo MUHyJe. Y TaKOMY KOHTEKCTI MaM’Th, parMeHT 1 CHIOMUH IOCTal0Th OCHOBHOIO (POPMOIO
penpeseHTarlii A0cBiay repos, 3aco000M OCMUCIIEHHS HUM icTopuyHOi Micii Pumy Ta cnoco6om po3s-
KpuTTs Xapakrepy. [loBepuenHs B munyne B «EHeini» — 11e He MpocTo BIACTYH Bif JiHIHHOI ONOBIAL,
a peTejabHO OpraHizoBaHa KOMIIO3MIliIiHA BCTaBKa, SIka BU3HA4Ya€ MEPCHEKTUBY IHTEpHpeTalii Bei€ei
noemu. I3 1poro GOKy XpOHOJIOTIYHUI 3CYB Ha3aj] y MOEMI IOCTAa€ HE SK APYTOPSAHUNA HpUKOM,
a SIK OCHOBHA HapaTHBHA CTpareris, 110 3a/1a€ BEKTOpP PyXy BCbOTO MOAIEBOTO PSy MOEMHU. AKTY-
AJBHICTh JOCIIKEHHS aHAJICTICUCY SK HapaTUBHOTO mpuiiomy B moemi Beprinis «Eneina» 3ymoB-
JieHa HeOOX1THICTIO MEePenIsiy TPaAULIHHOTO CIPUMHATTS PETPOCIIEKII] B aHTUUHOMY €I10C1 SIK CYTO
OMHCOBOro abo MOSICHIOBAJILHOTO €l1eMeHTa. MeTa A0C/IiIsKeHHsl — TPOaHali3yBaTH BUKOPHUCTAHHS
ananerncucy B «EHeini» sk cBIJOMOI HapaTUBHOI CTpaTerii, CIIPSIMOBAHOI HA MOPYIIEHHS JiHIHHOI
XpOHOJIOT1i, (POpMyBaHHS BHYTPILIHBOI CTPYKTYPH €MIOCY Ta CTBOPEHHS eniyHoi Hampyru. [lpeame-
TOM JIOCJIJIKEHHSI CTaTTI € PyHKLIT aHasencucy B TekcTi Eneinu sik eramy opMyBaHHS peTpOCHEeKIIi
B Xy/I0’)KHbOMY TE€KCTi. MeTOd0JI0TiYHY OCHOBY JOCJIi/I>KEHHsI CTAHOBJIATH M1AXOAM KJIACUYHOT (isto-
JIOT11, CTPYKTYpPHOI MMOETHKHU Ta Cy4acHOI HapaToJiorii. AHAJI3 OCTaHHIX JOCTiIzKeHb Ta myOika-
uiil. AHaserncuc 1 peTpocnexiis — e JiTepaTypHi NPpUHOMH, 10 BXUBAIOTHCS B Hapallii YUCICHHUX
XynoxHiX TBopiB. [lonmpu Te 1m0 1i ABa TEPMIHU YaCTO BXKHMBAIOTh SIK CHHOHIMU, MK HUMH € TEBHI
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po301KHOCTI. PeTpocnexiiist — 1ie MHUpoKe MOHATTS, SIKe 03Ha4a€ OyJlb-sKe 3BEPHEHHS 0 MHHYJIMX
nonii abo crorajiB i He 00OB’SI3KOBO MOPYIIIYE XPOHOJIOTIIO po3mnoBial. BoHa Moxe MicTUTH po3-
JyMH TIEPCOHAXKA TIPO MHUHYJIE, 3TraJKy Mo MONepeani moaii abo KOpOTKi BiACHIaHHS, IO HE Tepe-
pHBaOTh OCHOBHY TMMYacoBY JiiHi0 po3nosiai (I'pom’sk Ta iH., 1997, ¢. 589-590). JlocnimkeHHIO
Y4YeHHX. 30KpeMa, JOCIIKYETHCS Crenudika TEKCTOBUX KaTeTOpii peTPOCIEKIlii B aCMEKT1 XyI0XK-
HbOi KoMyHikaiii (I maBarpka, 2018, c. 24—29), peTpocnekiis po3mIsIAEThCS K TEMITOPAIIBHUN Map-
Kep B opranizariii Tekcty (Pozanosa Ta iH., 2020, c. 264-272).

JliTepaTypHuii npuiioM aHAJIETICUCY B poOOTax OaraTboX €BPONEHCHKUX HAyKOBILIIB BUBYAETHCS
Hacamrepes y Mexax Haparosorii. TepMiH «aHanerncuc», abo «dirypa aHajerncucy», 3armo3udeHo
3 IHCTPYMEHTAapPil0 PUTOPUKH Ta BBEACHO y CBITOBY TE€OpETHUYHY Haparoisorito JKepapom JKener-
TOM y HOro HoBaTtopchkomy nmociimkeHHi «Discours du récity (Genette, 1972) PerensHo po3spo-
OseHna J)KaHeTTOM TaKCOHOMisl YaCOBUX MaHIMYJSIIIN cTana (yHIaMEHTAJIbHUM MIAIPYHTSAM aHaTIi3y
TOTO, SIK aBTOPH MaHIIMYJIOIOTh XPOHOJIOTIE0 TSI JOCATHEHHS MEBHUX OMOBITHUX edekTiB. PoboTa
JKenerra MICTUTB TakKi HAHBaXUIHMBIIII KaTeropii, 10 XapaKTepU3yIOTh aHAJIETICHC: OIMO3HUIII0 «IIep-
BHHHOI OMOBI/I», 800 IEPBUHHOTO HAPATUBY, Ta «BTOPUHHOI OIMOBii», a00 BTOPUHHOTO HapaTHBY.
Po3risinaroTbes Takoxk (popManbHO-CEMAaHTUYHI KaTeropii TUIIB aHajerncucy. Takox A0 BUILE3a3Ha-
YEHHUX XapaKTePUCTHUK JIO/IaHO Yac OMOBIiJIl Ta CTPYKTYpYBaHHS JIOJCHKOTO JIOCBily Yepe3 HapaTuB
(Ricoeur, 1984—1988). HaparuB — 1e siBuIe, o Bi0OyBa€ThCS B KOHKPETHOMY 4Yaci Ta IPOCTOPi.
Bynp-sikuit HapaTUBHUI TBIp HEMUHYYE MICTUTD y c001 MeBHUI HaO1p MO Ta OMMH a00 KUIbKA IEB-
Hux npocropis (Pumap, 2019).

Buknan ocHoBHOro marepiasy. 3rigHo i3 JKeHETT, «BUBYUTH THUMYACOBHM TMOPSJIOK OMOBiga-
HHS — 3HAYUTh 3ITKHYTHCS 3 JHMCIO3MUINEI0 MO a00 TMMYacoBHUX BiApi3kiB B icTopii» (Genette,
1972, p. 78). Ananericuc sik mpuitoM 00’ €KTHOI OpraHi3allii OrmoBiJaIbHOTO TEKCTY MOJISATaE B IOPY-
IIEHH1 XPOHOJIOTIYHOT IMOCIIJOBHOCTI BUKJIAJCHHS TaHUX JIIETE3H, K1 HAJICKATh JI0 «TETEPIIIHbOT0Y
MepCOHaXXiB. AHAJIETICUC MOKE OyTH JIIHIWHHUN Ta HEJIHIMHKK; IpaMaTU30BaHUN Ta HEeJ[paMaTH30Ba-
Huii (Herman, 2007). Ipamaru3oBanuii aHayerncuc nepeadavae iHCIEeHI3yBaHHS MUHYJIOTO, TOM1 K
HeJpaMaTU30BaHUN aHAJICNICUC HAJIEKUTh JI0 MUHYIHX IOJIii, aje He nepeadadae peanabHOro nepe-
X0y 3 OAHOTO MpOCTOpy-4yacy Ao iHmoro (Baroni, 2016, p. 311). Pikep noB’s3ye aHajencuc 3 «Tpe-
THOIO MIME3010» — THUM, SIK YUTa4 CTPYKTYPY€ PO3MOBi/b, IO MOPYIIYE XPOHOJIOTI0, B OCMUCIICHE
uie (Ricoeur, 1984—1988). 3HauHa KUIBKICTh JTOCIITHUKIB, SKi 3aMalOThCSI aHAJII30M aHAJICTICHCY,
3BEpTaIOTh yBary Ha TOH (akT, 1110 JOMIHAHTHUM MPUIOMOM, 1110 MOTHBYE BBEJICHHS B CIOXKET MUHY-
JIUX TIOJTIH 13 )KUTTS IEPCOHAXKIB, € TpriioM akTopianbHux croraaiB (Fludernik, 1996). C. XXyp6a po3-
VIS1a€ «MOTHB CTIOTAiB» 1 «TEMY IaM ATi1» SIK OCHOBY «PETPOCIEKTHBHOTO omnoBigaHHs» (JKypoOa,
2021, c. 120-123). Cetinep y po0OoOTi, siKa IPUCBAYEHA CIIOTa/IaM SIK IPUMOMY CTBOPEHHSI MUHYJIOTO
B «Eneini» Beprimnis, po3misnae mam’sTh K COIiaIbHUMN 1 OMTOBIIHUNM MEXaHI3M JUIsl IHTeTpallii Tpas-
MaTUYHOTO MUHYJIOTO 3 HeBU3HAYeHUM MaiOyTHIM. BiH miakpeciroe, mo crioraau Exes npo maminas
Tpoi Ta ioro po3mnosiae Jimoni B micHi Il cayryroTs He nuIe ONMOBITHOK PETPOCTICKIIIE0, a i CITo-
coO0M OCMUCIICHHSI 0OCOOMCTOT Ta KOJIEKTUBHOI iAeHTHYHOCTI. Celifiep 3a3Hadae, Mo CIoraand — Ie
HEOOX1HUH CKJIAIHUK €MIYHOro TEKCTY BepriiieBoi moemu, He3BaXkarouu Ha ix OosicHui ayia Exes
xapakTep. Lle He o3Hauae, mo nmam’saTh EHes 3aBKau TOYHO BiATBOPIOE MUHYII Tofii, Ta i EHell He
3aBXKIM KOHTpostoe cBoi crorafau. Hasmaku, Celiep 3a3Havae, 110 maM’siTh KOHCTPYIOEThCS, a HE
B1ITBOpIO€ThCA. CaMe uepes3 croraji, ki € 3aco00M NMepeoCMHUCICHHS MUHYJIOT0, 10CATAEThCS 3Mi-
mieHHs pisHodacoBux moxii (Seider, 2013). C. Axgema, aHami3yroud BUKOPUCTAHHS 4acoBHUX (hopm
B «EHEIn1», 0COONMMBO ICTOPUYHOTO CHOTOACHHS, Ta BHOKPEMJTIOIOUH PI3HOMAHITHI OIOB1JIHI PEXKHUMHU
BKJIIOYHO 3 PETPOCHEKTUBHUM 3HAYCHHSIM, 3ayBaxkye, 110 B moeMi Beprimis, perpocnekiisi, Bupa-
JKEHA CIIOTajJIoM, MOBIIOMIISIE TIPO «MUHYJTY ICTOPIIO MEPCOHAXKIBY», OIIHIOE MOALl, T00MpAE «KITIOU1
JI0 PO3yMIiHHS MEPCOHAXIB a00 TXHKOI MOTHBAIIII, MOCHIIOE APaMaTUIHICTh MOTOYHOI i (Adema,
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2019). IlanmaioaHHy TaKOXX BiJI3HAYa€ BaXKJIUBICTh AHAJICTICHCY SIK MPHHOMY CTBOPEHHS MHUHYJIOTO
B «Eneini». Jocminauis anamizye, sik B «EHeini» onucu (ekdpas3u) mopyuryroTs JiHIHHUN niepedir
yacy, 00’ e€JHyIOUM MUHYJIE, ChOoroJieHHs 1 MaiOyTHe (Papaioannou, 2022, c. 247-270). Ananencuc
SIK pPETPOCIIEKTHBHUI 3CyB y 4aci B OMHKCI MOJIM, BIACTYN Ha3aj, 10 MOAIH, 0 MepeAyIOTh MOAIsM
aKTyaJIbHUM, MOX€E OyTH TPUBAJIUM 1 30BHIITHIM, PO3TOPTATUCS B MEKaX OCHOBHOTO CIOKETY a0o0 10
rioro movarky (Genette, 1972). TpuBanuii aHaJIETICUC — 1€ PETPOCTICKTUBHA PO3IOBib, 10 3aiiMae
BEJIMKY 32 00CSATOM YaCTHHY TEKCTY, 4aCTO y BUIVISI1 MOHOJIOTY UM CAaMOCTIHHOTO emizony. TpuBanuii
aHAJICTICUC € BKJIFOUEHUM Y CUTYAII0 JUCKYPCY M 4acTo CTBOPIOE (PPEHMOBY CTPYKTYDY.

B «Eneini» micui II ta III mpencraBisitoTh BCTaBHUIA TPUBAJIUN aHAJIENCHUC (TPUBAIy BCTaBHY
perpocnekiiio). Posropaytuii TpuBanuii ananerncuc oxorunoe Maibke 1 000 psakis y I xam3i Bix
posmnoBini Enes npo nmaxginuaa Tpoi no 3akiHdeHHs Horo po3noBiai Higoni. CTpyKTypHO 1€ BCTaB-
HUN HApaTuB, KU BIUIMBA€ HA CIOKET «CHOTOACHHs» (3akoxaHicTh JioHH, T 10JI, MOMITUYHUIMA
koHmKT y Kapdareni). OnoBigs nepexoauTh y peKUM MIMETHYHOI PEKOHCTPYKINT momiid, a Exei
CTa€ «aBTOMIETETUYHHUM» OIOBigaueM. AHAJICTICUC YBa)KA€ThCS 30BHIMIHIM, SIKIIO BiH 3BEPTAETHCS
710 TOfiH, Kl HE BUCBITJIIOIOTH y MONEPEIHHOMY TEKCTI i HE BXOASTH JO YaCOBHUX PaAMOK OCHO-
BHOTO HapaTuBy. B «EHEimi» 30BHIIIHINA aHAJENICUC CTOCYETHCS OMOBiAI Mol 10 npulyTTs Enes
B Kapdaren, a came po3nosine Enest mpo maninast Tpoi Ta rioro manapiku g0 Cunuii. Conticuere
omnes intentique ora tenebant. Inde toro pater Aeneas sic orsus ab alto: Infandum, regina, iubes
renovare dolorem (Aen, II 1-4). Ilowarox posmosimi Enes mpo pyinyBanHs Tpoi MicTHTBCS
B npyrii kHu3l «Eneinn» Beprimis. Eneld Ha npoxanns mapuii iloHM Oonmucye OCTaHHI TOAWMHHU
Tpoi, mounHarouu 3 oOMaHy TpeKaMH TPOSHIIIB 3a JONOMOIO JepeB’ssHoro koHs. Ilomii BimOy-
BaroThCs 3a70Bro 10 npuOyTTs Enes B Kapdaren (I micus). Llelt ¢pparMeHT € He ymiie TiaoM, Ha
SIKOMY PO3TOPTAIOThCS TMOJII, ajie ¥ MOYaTKOM JACTali30BaHOI 30BHINIHBOT PETPOCIIEKIIii, peaidy-
04 MHOKMHHICTh HApaTOJOTIYHUX (YHKIIHA, cepel sSKUX CTBOPEHHs e(EeKTy iCTOPUYHOI Juc-
TaHIli, 3aHypeHHs ciyxada ([li1oHy) Ta ynTaya B 4yXKe, BTPAYCHO-BEIUKE MUHYJIEC, BCTAHOBJICHHS
eniYyHOI AUCTAHIIT Ta TPari3yBaJIbHOTO pEricTpy. Y MpoJio3i J0 po3MoBil mpo cBoi MaHapu Exes
Postquam res Asiae Priamique evertere gentem immeritam visum superis, ceciditque superbum
[lium et omnis humo fumat Neptunia Troia (Vergilius Maro, 1969, 1II, 1-4). Eneii me pa3 nocu-
JA€ThCsl Ha BKe po3ka3aHi B KHu31 Il monii, 3HOBY 3BepTa€eTbcsi HA MOMEHT JI0 MOYATKy IMOTOYHOTO
HapatuBy (mpuOytTs 10 Kapdareny). IIpore 11eii moBTOp HE € TABTOJIOTIEID, @ BUKOHYE (YHKIIIO
30BHINIHBOTO aHAJIETICUCY, 0()OPMIICHOTO B emiyHOMY CTHI. KoMrio3uiiitHe po3MileHHsT 30BHIII-
HBOT'O aHAJICTICUCY OMKMCYE CTPaKIaHHs, PO sKi po3nosinaB Eneit, perpocnektuBHo (Hardie, 1986).

Ha oco6nuBy yBary 3aciyroBye€ BUKOPUCTaHHsS PaMKOBOI CTPYKTYpPH OIOBil B MeXaxX poO3-
ropraHHs aHanencucy. PamkoBa ctpykTypa (structure en cadre) — 1e KOMIO3ULIHHUEN MpHiioM, 3a
SIKOTO OCHOBHA PO3MOBiAb (paMKa) MICTUTh 1HIITMI HApaTHB — BCTABHY 1CTOPIIO, PO3MOBiAb, CIIOTA/.
VY pamiii 3a3Bu4ail nepedyBae ormoBigad adbo repoi, KU IMOYMHAE 1 3aBEPIIy€E OMOBiAL. YCepeauHi
PaMKHU pO3ropTaETHCS BCTABHUI TEKCT, SIKUM YaCTO Ma€ BIACHY 3aBepLICHY KOMIO3UIIII0. AHAICIICUC
MOJ)KE TaKOXK ICHYBaTH i 0€3 paMKH, aJie B €MYHUX TeKCTaX, K 1 B pOMaHaX, BIH 4aCTO BOYIOBY€EThCS
B PaMKOBY CTPYKTypy. OOpamiieHi ONOBiJaHHS 4acTO € MICIIEM aHAJICTICiB, a paMKa JICTITUMI3ye BOY-
noBaHu# yacoBuit 3cyB (Prince, 1982). Sk 3a3nauanocsk Buie, micHi I 1 III «Eneinn» BiaTBOPIOIOTH
posmnoBink Enes npo naginus Tpoi Ta MaHApH TPOSIHINB. Y TEKCTI Jisl MPOXOIUTH 13 «TETMEPIIIHBOTO
Hapatopa» (200 «TemepilHboi Hapallii») A0 MoAil 3 «MHHYJIOT0» IEPCOHAXKIB, TOOTO B «II0YATKO-
BHI1» TEKCT BBOAUTH «IOXITHHUID TEKCT, y AKOMY MOBIIOMIISIOTHCS OUIBII paHHI Mii, 10 MEePeayIOTh
«TETEePIIIHbOMY» MEePCOHAXKIB, MICJS YOrO CIOKET 3a3BUYail 3HOBY IMOBEPTAETHCS B «TEHEPILIHE»
nepcoHaxxiB. BuxinHe moBigoMiieHHs aHOHCYE Jiere3ic maibke Bcboro tekery II-III micens Eneinu.
Ha npoxanns [inonn EHelt moromkyeTbes po3MmoBIiCTH MPO OCTaHHI XBUIIMHM Tpoi, He3Ba)Karouu Ha
II3HIO TOMHY Ta O1J1b, SIKOTO 3aBJla€ oMy 1 crioraa. Ha nmepiuii rutan BUXOASTh MOTHBAIIIA 1 TTPH-
YUHHO-HACIIIKOBI 3B’ s13KH. Infandum, regina, iubes renovare dolorem, Troianas ut opes et lamentabile
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regnum ruerint Danai (Vergilius, 1969, 11, 2—4). Iliero ¢bpa3oro mounHaeThCs po3NoBiaL EHEs B KHU31
II. Bin Bumoginse ii B manami Jlimonu B Kapdareni, i caMme TyT — B yMOBaX 30BHIITHBOTO CITOKOIO
1 Oe3MeKn — BUHUKAE BHYTPIIIHSA HEOOXITHICTh O3MPHYTHUCS Hazaid. Llei psmok 3HaMeHye MoYaTok
BCTAaBHOTO HApaTUBY 1 PO3KPHBA€E MOTo JBOICTY MPUPOMAY: OMOBIIh € BOAHOYAC 1 AKTOM ITaM’sTi,
1 akToM ctpaxaanusa. B «Eneingi» Beprinis came pamkoBa CTpyKTypa Jae ¢hopMaibHy MOXKIUBICTD
JUTsi BAHUKHEHHSI TPUBAJIOTo aHajerncucy. Kpim Toro, y pamiii, B Mexax sIKO1 TIOIa€ThCs OIMHUC TIepe-
oysanus Enes npu aopi Hinonm (Vergilius, 1969 I, 496-756; IV, 1-295), Eneit BucTymae He TiIbKH
MEpCOHAXEM, a i HapaTtopoM. Llsi paMka 3aae TeMIT OMOBII, a TAKOXK BU3HAYAE THTCHIIIOHAIBHICTh
posmoBizi. Ii MeTa — BUKIMKATH CcHiBUyTTS i posyminHs 3 60ky Jlinonn. Tak, pamka popMmye KOH-
TEKCT, y sKoMy HanaeThes Mictie (Kapdaren) 1 HaparuBHe BunpaBaanHs (croraau reposi). bes Takoro
oOpaMJyIeHHs CIOKeTy po3mnoBias EHes mpo cBoi mpuroan mana 6 BUIVISAA JOBLIHHOTO BIIXOMY Bij
croxeTHOi nmuHaMiku. KapdareH y 11boMy KOHTEKCTI (YHKIIIOHY€E SIK 30BHIIITHS IIPOCTOPOBO-4acoBa
pamKa, 110 JIa€ 3MOT'Y TepO€BI BIIEPIIIE MOCIIIOBHO PEKOHCTPYIOBATH CBOIO ICTOPIIO — BiJl pyHHYBaHHS
Tpoi no npubytrsa B Adpuky. Kapdaren B «Eneini» Beprinis mis toro, mo6 EHeilt «3BepHYBcs 110
rmam’sTi», — Iie He TUIbKHU TeorpadiyHa Touka Ha KapTi, a i HAMBaKJIMBIIIMN OSTHYHUM 1 CHMBOJIIY-
HUW MPOCTIp, 10 BUKOHYE KIIFOUOBI (PYyHKIIIT B apxiTekTypi onoBiai. Kapdaren ynepie 3’ SBisieTbCst
B micHi I, konmu EHeld 1 #ioro cynyTHHKHW, BUKHHYTI Oypero Ha adprKaHCHKUI OEper, OMMHSIIOTHCS 01151
MiCTa, iK€ aKTUBHO OymyeTbest. ONUC MOYMHAETHCS 13 3axoruieHHs EHes, Ikuii BpakeHUI MaciiTa-
OoM 1 opranizaiiero npaii kapdarenss: O fortunati, quorum iam moenia surgunt! (Vergilius, 1969, I,
437) L pertika Enest — HaliBa)kIMBiIIe eMOIlIHE CY/PKEHHS, 10 BiTOOpaXkae Moro BiIUyTTsS BTpaTH
1 3a37POCTi: TIOKU BiH MOHEBIPSIETHCS, 1HII HAPOAW BKe 3BOAATH MicTa. Kapdaren onucyerbes sik
MMPOTHUCTABJICHHS XaoCy 3pyiHoBaHoi Tpoi: miratur portas strepitumque et strata viarum (Vergilius,
1969, 1, 423). Lle anTHYHMI i€ «civitas»: MICTO 3 TIPaBOM, 3 MpaIelo, 3 XpaMaMu 1 KyJIbTyporo.
Tyt EHeil 3HaX0AUTh IEPENIOYHHOK, 1 CaMe B IIbOMY YMOBHOMY «ChOTOJICHHI» BUHUKAE MOXKJIMBICTh
1 HEOOX1THICTh TIOBEPHYTHUCS 10 MHHYJIOTO. | 11€ 5K MICTO 3r0/IOM CTa€ apeHOI0 EMOIIHHOTO KOHPITIKTY
MK 0COOMCTOIO NMPHUXUIIBHICTIO Ta Miciero EHes, hopMyroun apamMaTuyHy Hampyry MiXK MUHYJITHAM
(BTpara Tpoi), TenepimHim ( 3axoreHHs Kapdarenom) i MaitOyTHiM (Mpu3HAYEHHS 3acHyBaTH Pum).
Taka paMKoBa CTPYKTypa BU3HA4Ya€ KOHTEKCT 1 aapecara posnosimi ([limoHa); BoHa 3a1ae eMoOIliiHe
3a0apBieHHs (TIEPEeKUBAHHS, CITIBUYTTS, JOOOB); 3aIPOBAKY€E AKIICHT HA IHTEPIPETAIil0 MUHY-
JIOTO, a HE MPOCTO WOT0 BHKIAA. AHAJEIICUC, BUKOPUCTOBYIOUH PAMKOBY CTPYKTYPY, BUCTYIAE SIK
HapaTUBHUU iHTEpdeiic, pO3KPHUBAIOYHN MEPIIONPUYNHY, ayIUTOPIIO 1 TIO3UIIi ormoBigava. B iHImomy
pasi po3MoBiAL PO MUHYJIE HE OTpUMasia O CTPYKTYPHOTO i €MOIIIIHOTO O0IpyHTyBaHHs. Beprimii
CTBOPIOE Take oOIpyHTyBaHHs, momimaroun Enest no Kapdarena na 6enker Jlinonu ...Conticuere
omnes intentique ora tenebant. inde toro pater Aeneas sic orsus ab alto (Vergilius, 1969, I1. 1-2), ne
Eneii po3nioBiziae mapuili mpo CBOi cTpakaaHHs Ha 11 mpoxaHHs ...Infandum, regina, iubes renovare
dolorem (Vergilius, 1969 11-3). Ile nae 3mory Hamatu po3noBifi EHes Tak 3BaHOTO «aBTOAIETeTHY-
HOTO» XapakTepy (repoit cam po3mnoigae mpo cede) Troianas ut opes et lamentabile regnum eruerint
Danai, quaeque ipse miserrima vididi... et quorum pars magna fui (Vergilius, 1969, 11.5-7); npama-
THU3YyBaTH PO3MOBIIL Yepe3 MPUCYTHICTH ciayxada (/ligoHM); CTBOPUTH KOHTPACT MiX 30BHIIIHBOIO
cuTyalli€er (cTabiIbHICTD 1 pO3MIpeHicTh KUTTA B Kapdareni) i BHyTpinHbo10 TpaBmoro Enest (Tpos,
BTEYa, CMEPTh OaTbka). Tak, paMKkoBa CTPYKTYypa CTBOPIOE CHTYaIlit0 po3mnoBizal (nepedyBanus Enes
B [imonu) i Hamae ananencucy (po3noBiab npo naginHs Tpoi Ta manapu Exes) MoTHB 1 hopmy.

Sk mokasye TpoOBEIEHUM aHajli3, KpiM 30BHINIHBOTO 1 TPHUBAJIOTO aHAJENCHCY, B enoci Bepri-
T BUIAUISETHCS €KCTPAIUTETUYHUA PIBEHb aHAJICTICHCY, KOJIM OIOBIJaueM € aBTOp MPHU OMUCI Ail
Enes B Kapdareni, Ta iHTpagureTHUHUNA PiBEHB, KOJIM OTMOBia4eM € cam EHel, po3moBiardu mpo
cBoe muHyne. Enelt morparuisie B Kapdaren depes kopabnexpyminns (Vergilius, 1969 1, 157-222),
1 mapwuns Jlimona 3ampoinye ioro a0 asopy. [lix yac 6enkery (Hanmpukiili | KHUTH) BOHA MPOCUTH
posmnosictu mpo naginHa Tpoi ta Horo manapu (Vergilius, 1969, I, 752—754). Lleii MOMEHT € KJItO-
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YOBUM IOBOPOTOM PO3IMOBI/I: HAPATUB NEPEMHUKAETHCA 3 00 €KTUBHOI omoBiai Beprimis Ha Enes.
Bepriniii nogae Enes B Kapdareni He sik BoiHa, a sIk omoBijava, sKui cTpaxiaae i pedaekcye. Bin
MIPOSIBIISIE €MOIIi1, BiTuyBae OUTb 1 PO3MOBIAE MPO CBOI MOHEBIPSIHHS 3 BUPAXKECHUMU Cy0’ EKTUBHHUMH
nepexxuBanusamu (Vergilius, 1969, 11-3). Exeit He nmpocTo mepekasye, BiH 3aHYPIOETHCS B TpaBMa-
TUYHY Mam’siTh. Tak, aHanerncuc (3BEpHEHHS J0 aM sTi) 4epe3 po3noBias EHes mpo camoro cebe
MIEPETBOPIOE EMIYHOIO reposi Ha MCUXOJIOTTYHO CKIIAHOTO MIEPCOHAaXa, He MMPOCTO BOXK/IA, a Ha CBIJIKa
Kpaxy KynbTypu. Kapdaren crae Tonocom mam’sti. 3aBIsSKH Takid paMKOBIHA KoMIo3uIlii Beprimiit
JEMOHCTPYE, SIK 3BUYAHHUI mepeka3 nofii, hopmye ictopito. Yepes npuiiom aHanencucy Beprimiit
00’€eHYE€ ermiuHy XpOHIKY, Tpariddy apamy i ¢iocodiro mam’saTi B OJIHIM KOMIO3UIIIHHIN cTpaTerii.

BucHoBok. Po3misiHyTI BuUllle aHAJIEICUCH MIPEICTABISAIOTh CTPYKTYPHI 3pYIICHHS OMOBi/I1 Ha3a/l.
Opnak y Tekcti Beprinis ananerncucu QyHKIIIOHYIOTh HE TIPOCTO SIK XPOHOJIOTIYHI BIICTYIH, a 5K
BHUpa3Hi MPUHOMH, CIIPSIMOBAHI Ha CTBOPEHHS MEBHOTO €(eKTy B MPOCTOPOBOMY HapaTHBi: MOCH-
JICHHS ApaMaTu3My, PO3KPUTTS TPAaBMAaTUUYHOT'O 10CB1/y, CTBOPEHHS KOHTPACTY 13 ChOTOICHHSAM TOILIO.

IlepcnekTUBY MOAAJBUINX AOCHII:KeHb. AHAJIENCHUC Y TOEMi € YAaCTUHOI TpaHCPpPacTUYHOT
CTPYKTYpPH, IIO peali3y€eThCs SK YIMOPSAAKOBaHA Ta IHTETPOBaHA B €IMHE IIiJI€ MOCIITOBHICTH, SKa
(hopMye TKaHWHY BHUCJIOBIIIOBAaHHS 1 BHUXOIUTH 32 MEXi TaK 3BaHOI JIOTOMETPHYHOI JIIHTBICTHUKH.
3aBIsKM aHAJENCUCY HapaTuBHA Mozelb «Eneinm» € ogHiero 3 HalgockoHammux GopM modynoBu
AHTUYHOI eMiKH, y SKIi aHAJICTICHC 1 paMKOBa CTPYKTypa mnepeOyBaroTh y MIaJICKTHYHIM B3a€MOII.
PaMka 3amae MexKi Ta KOHTEKCT, a aHaJIEICHC HAIIOBHIOE ONOBIAL €K3UCTEHIIAIbHUM 3MicToM. [lomi-
OHa Mozenb 3irpana (GpyHgaMeHTaaIbHy POJb y CTAHOBJICHHI SK €BPOMNEHCHKOTO €MOoCy, TaK 1 €BpPO-
neticbkkoro pomany Bia Jlante mo JIxo3eda Konpana, i 3apa3 mpomoBKye CIyryBaTH MapagurMor0
aKTyauri3allii MUHYJIOTO B KOHTEKCTI Cy4aCHOTO JIITEpaTypHOTO MUCIICHHS.
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JlegTepoBa O. M. AHajienicuc ik HApATHBHA PaMKa | KOMIO3ULiHHNH HeHTp noemu Bepri-
Jgia «Exeiga»

VY crarTi JocaiKyeThes aHanerncuc y noemi « Eneina» Beprinis sk KII0O40BHii €J1eMEHT HapaTUBHOI
CTPYKTYpH, III0 BUKOHYE HE JIPyTOPSAHY, a CTpaTeriyHy (PyHKIII0 B apXiTeKTOHiui TBOpY. OCHOBHA
yBara 3ocepe/keHa Ha BctaBHoMY omnoBiganHi Enes (kauru II-111), sixke He nuie mepepuBac iHiHE
pO3ropTaHHs MOJiH, a W CTBOPIOE CEMAaHTHUYHY paMKy JJs 1HTeprperauii Bciei moemu. AHami3
MOKAa3ye, 110 TTOBEPHEHHS JI0 MUHYJIOTO € He JIMIIE XYI0XKHIM IPUHOMOM peTpoCIeKii, a il ciyrye
1HCTpyMEHTOM (POpPMYyBaHHS €MIYHOI 1IEHTHYHOCTI I'eposi, Ta BUPA3HOTO MEPEIUIETEHHSI 0COOUCTOT
TPaBMU 3 ICTOPUYHUM IPU3HAYCHHSIM. Y CTATTi aHAI3y€eThCs (PYHKI[IOHYBAHHS aHAJICTICUCY B IOEMI
«Eneina» Beprinis sk nIpoBiAHOT HAPATUBHOI CTpATETii, 110 BU3HAYA€ apXITEKTOHIKY Ta CMUCIIOBY
NepCreKTUBY TBOpY. BeraBuuii posmnoBigumii 610k y kuurax II-1II, ne Eneil pexoHcTpyroe monuii
MUHYJIOT0. METOONIOTiYHy OCHOBY JIOCIHIPKEHHSI CTAHOBIATH MIAXOAM KJIacH4HOI (iyororii,
CTPYKTYpHOI MOETUKU Ta Cy4yacHOi Haparojorii. OcoOnuBy yBary NpHAJICHO JATUHCHKOMY TEKCTY,
KOMIIO3MLIHHIH JIOTII aHAJICTICHCY 1 paMKOBiH CTPYKTYDI, sika 3a0e3neuye CTpyKTypHE, eMOIliiiHe Ta
CUMBOJIIYHE OOTPYHTYBaHHS eMIYHOTO crioraay. Y noemi EHeina nmpencraBieHo aHAICTICUC 30BHIIIHIMN,
110 peai3ye ICTOPU3AIIiI0 OMOBI/I 32 TOTIOMOT'OI0 3aHYPEHHS B MUHYJIE 11032 OCHOBHHM CIOKETOM Ta
TPUBAJIM, AKHI yepe3 TpaHchopMallito maM’sTi, BIATBOPIOE EMIYHY PEKOHCTPYKLitO mam’sTi. Kpim
30BHIIIHBOTO 1 TPUBAJIOrO AHAJEIICUCY, B ernoci Beprijis BUIUISAETHCS €KCTPAJUTeTUYHHHA PiBEHb
aHaJIeriCUCy Ta IHTPAaJUIreTUYHHH piBeHb. 3aBISKU aHAJIENCUCY HapaTUBHa Mmozenb «Eneinm» e
OJIHI€I0 3 HAWJOCKOHATIIINX (POpM 1OOYI0BH AHTUYHO] €IIIKH, Y SIKil aHAJICTICHC 1 pAMKOBa CTPYKTypa
nepedyBaroTh y AlaJeKTU4HIN B3aemonii. Pamka 3aae MexXi Ta KOHTEKCT, a aHAJICTICHC HAIlOBHIOE
OIIOBIJIb EK3UCTEHIIAJIEHUM 3MICTOM.

Kniouosi cnosa: ananencuc, «Eneinay, Haparosuoris, peTpocnekiis, paMKoBa CTPYKTypa.

Lefterova O. M. Analepsis as narrative framework and structural core in Virgil’s “Aeneid”

The article examines analepsis in Virgil’s «Aeneid» as a key element of the narrative structure
that serves not a secondary, but a strategic function in the overall architectonics of the poem. Special
attention is given to Aeneas’s embedded narrative (Books II-III), which not only disrupts the linear
unfolding of events, but also creates a semantic framework for interpreting the entire poem. The
analysis demonstrates that the return to the past is not merely an artistic device of retrospection, but
a tool for constructing the epic identity of the hero and intertwining personal trauma with historical
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destiny. The article explores the functioning of analepsis in «Aeneid» as a leading narrative strategy
that shapes the poem’s structure and semantic perspective. Central to this is the interpolated narrative
block in Books II-III, in which Aeneas reconstructs the past. The methodological basis of the study
draws on classical philology, structural poetics, and modern narratology. Particular attention is paid
to the Latin text, the compositional logic of analepsis, and the frame structure that provides the
structural, emotional, and symbolic justification of the epic recollection. The «Aeneid» presents both
external analepsis, which historicizes the narrative through immersion into events outside the main
plot, and extensive analepsis, which reproduces epic memory via the transformation of memory into
action through narrative recollection. In addition to these, Virgil’s epic features both extradiegetic
and intradiegetic levels of analepsis. Thanks to this device, the narrative model of the «Aeneid»
represents one of the most sophisticated structures of ancient epic, wherein analepsis and the frame
structure operate in dialectical interaction: the frame sets the boundaries and context, while analepsis
fills the narrative with existential meaning.
Key words: analepsis, «Aeneidy», narratology, retrospection, framework.
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EKOKPUTHYHUI AHAJI3 POMAHY «10IIsI» TAMAPH I'OPIXA 3EPHSA

CydvacHa ykpaiHChKa JIiTeparypa akTHBHO pearye Ha I100ajibHl BUKIUKH, CEPE SIKUX €KOJIOT1uHa
Kpu3a (SIK HACIiI0K KpU3U JYXOBHOI) Ta €KOLU], CIIPUYUHEHUHN POCIHCHKOIO arpeciero.

AKTyanbHOCTI Ha0yBa€e €KOKPUTHUHUHN TUCKYPC SIK 3araj JJiTepaTypHUX TEKCTIB, 171ei Ta HapaTHUB-
HUX CTpAaTerii, 110 OCMHCIIOIOTh B3a€EMO3B’SI3KH JIIOAUHU 3 TOBKULISIM (IIPUPOIHUM, aHTPOIOTEH-
HUM, COLIaJIbHUM), B1Ipe(IEeKCOBYIOUH KYJIBTYPHI, €TUYHI, COLIaJIbHI i ICUX0IO0TrTYHO-P1I10COPChHKI
BHUMIpH €KOJIOTTYHUX MPOOIEM 1 JOCSITHEHb.

JlitepaTypa Ma€ NOTYXHHI OTeHIian y (OpMYyBaHHI €KOJIOTT4YHOI CBIJOMOCTI, PEBI31i TyXOBHHUX
nedopmariiii i TpaHCIAIIT BAXIMBUX CEHCIB MPO 30yI0BaHMI a00 3pyHHOBAaHUH JIFOIUHOIO CBIT. BoHa
3aKJIaJ]a€ MEHTaIbHI MOJIEII CHPUNHATTS IPUPOIU — K ApTHEPA, )KEPTBU YU peCypcy — 1 TUM CaMUM
BILJIMBAE HAa €TUYHY ONTUKY CY4YacHOI JIFOJUHH.

3araabHe ¢opmyIIOBaHHS NPodJeMH Ta ii 3B’SI30K 3 BaKJIMBHMHM HAyKOBUMHU a00 mpak-
THYHUMH 3aBAaHHAMH. Y yac I00albHOI €KOJIOTTYHOI KPU3U, TOTAJILHOTO HACTYIY Ha JIIOJUHY
(He-TIoMHY) IPUPOJHUX 1 TEXHOT€HHUX KaTacTpod, maHAeMii, BiifH / kiOepBiiiH Ta SAAEpHUX Nepe-
TOHIB Cy4acHE YKpaiHChKe MUCTELITBO OCTAaHHIX JIBOX 3 MOJIOBUHOIO fecATUIITh X XI cToniTTS motpe-
Oye mepenpouynTaHHs yepe3 Npu3My eKOKpUTUKH. Lle 1acTh 3MOry MosICHUTH, SIK Y HyKJI€apHOMY Ta
MUTITAPHOMY JUCKYpCaX ONPHUSBIIIOETHCS HOBA €KOJIOTIYHA €THKA.

VYKpaiHChKUN JOCIITHUK Ma€ «yHIKaJIbHY MOXKJIMBICTh IPE3ECHTYBATH CBITY YKpPAiHCHKUI BapiaHT
exoreopii Ta ekokputukm» (bonmapesa, 2023, c. 204); mpocTexXyBaTu K yKpaiHCHKHI aBTOp pea-
T'Y€ Ha JKUTTEB1 BUKIIMKH, OMPHUSBIIIOE SKOJIOTTYHI aKC1IOMH, BUpaKa€ 3aHEMTOKOEHHS 1 3aCTEPEKCHHS,
CTBOpPIOE BJIACHUHM Mi] Mpo mpupoay / MEHTaJIbHHUM mpocTip / KoHuentochepy, hopMye BIacHUN
«aJITOPUTM TTOPO3yMiHHSA 3 ipuponoto» (I'opdoic, 2024, c. 7). Boqnouac BiH 10j1a€ TpaBMH, 3LUTIOE
Ny11y, aBTOpe(IIeKCye, MPOSBIISE «EKOIOTTUHY €CTETHKY K PE(IIEKCiI0 Ha/l eKOJIOTTYHUMHU KPU3aMu»
(dinsnina, 2024, c. 134) Ta «BUCBITIIOE P110COPCHKO-€CTETUYHI Ta MUCTEIbKI Bap1aHTH peBiTajiza-
uiiy (Jlimuuceka, 2021, c. 18) 3a0pyaHeHUX TEPUTOPI.

Exokputuka, 3 oqHOro OOKy, € HalpsIMOM JITEPaTypPHO-KPUTHUYHUX CTYAIM, «I110 BUBYAE MIXK-
JTUCIUTITIHAPHUI aCIMeKT B3a€MO3B’SI3KIB XyHOKHBOT JITEPATypH 1 AOBKIJUISH), aHANNI3Y€E Ta OCMUC-
JIFO€ TIOTEHIIMHI NUISIXU «BUIPABIEHHS CydacHOi ekosioriynoi cutyanii» (['opOomic, 2024, c. 201),
a 3 IHIIOTO — 1€ OJHA 3 HaHaKTyaJbHIIINX METOMOJOTIA MOCTIHKEHHS apXITeKTOHIKA TEKCTY, IO
OKpECITIO€ ceU(IKy XyI0)KHbOTO MOJIETIOBAHHS 1 Bizyasli3allii eKOJIOTITYHUX MPoOIieM.

AHaJIi3 ocTaHHIX AocaiIxkeHb Ta myOaikanii. XKinounii Boenuuit poman Tamapu ['opixa 3epHs
«o1s» cTaB 00’€KTOM HayKOBOi yBaru, OCKUIbKU PENpPe3eHTye OaraTOBUMIPHUM AOCBiA BIMHU, 1110
IHTEPIPETYETHCS AOCIITHUKAMH B COIIAIbHOMY, TICUXOJIOTTYHOMY, MOBHOMY, T€HJIEPHOMY Ta KYJIb-
TYPHOMY KOHTEKCTaXx.
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Bikropist TioTIOH y IbOMYy TBOpI AOCIHIDKY€E crienu]iky MpeacTaBiICHHS MUPHOTO W BOEHHOTO
XyJI0KHBOTO MPOCTOPY, HOTO TeHJEPHY CEeMaHTUKY. JlOCTiAHUIISI BUOKPEMIIIOE TIPOCTOPOBI MOy CH,
XapakTepHl JJisi XpOHOTOIy OKyMallii, 30KpeMa 3aCTUIJIICTh 4Yacy, CIIyCTOLICHHS CEpeqoBHILNA Ta
HEOIHOPIAHICTH BIUTMBY BiiiHH Ha okpemi JTokycH (TroTioH, 2024). Okcana [TyxoHCchKka TpaBMy BiitHH
pOo3MIsAIaE K YNHHUK (POpMYyBaHHS HAI[IOHAIBHOI 1ICHTUYHOCTI Ta CKIAJHUK KOJIEKTUBHOI Iam’sITi
(ITyxonceka, 2021). Jmutpo IlpuciBok depes 1ieil poMaH MOSCHIOE BiHY sIK MOpajbHE BHIPOOY-
BaHHsI, 10 pO3isie roner Ha pi3Hi Tabopu (ITpuciBok, 2021). V dhokyci HapaToIOTriyHOTO aHATI3y
niepeOyBae npans TeTsHu [ pedeHrok, sika qoCipKye cTpaTerii eekry crmiBnpudeTHocTi (I pedeHtok,
2020). BaxxnuBuM acreKToM XyI0KHbOI BUPA3HOCTI € MEepIENnTUBHI 00pasu, siKi aHaIi3yTh JKaHHa
Komnoiz i Terssna Conogiiosa (Konois, ConosiioBa, 2024). Y iXHbOMY JOCIIKEHH] IPOCTEKEHO BUKO-
pUCTaHHS CEHCOPHOT JIGKCHKH, 1110 (hOPMY€E apXITeKTOHIKY YyTTEBOCTI, a TAKOXK 3aC001B penpe3eHTa-
11ii 30pOBHX, CIYXOBUX 1 TAKTHWJIBHUX BIYYTTIB SIK IHCTPYMEHTIB CTBOPEHHS XYIO)KHBOTO MPOCTOPY
BiiiHU. [HHA PeHuka 3BepTaeThes 10 MOBHOI MOBEAIHKYU I'epoiB, MIAKPECIIOIOYH 3B’ 430K MK MOBOIO
Ta HallloHaJIBbHOMW iAeHTHYHICTIO (Penuka, 2020). 3a i cnocTepekeHHsIM, MOBa B pOMaHi € He JIUIIe
3aco00M KOMYHiKallii, a f MapKepoM CTIMKOCTI i camoycBigoMieHHs. KoMapaTuBHUN TiaXia peati-
3oBaHo B ctarTi JIinii Conoaxkoi (Comnomka, 2022), sika mopiBHsita pomad «Jlotsi» Tamapu ['opixa 3epHst
3 TBOpoM Epixa Pemapka «Tpu ToBapuiii». AHaIi3yH04u BOEHHUN TUCKYPC, TOCTITHUII aKIIEHTY€E Ha
CHUIBHUX TEMaxX — aHTUTYMaHHIA TPUPOJII BIHHU, TPABMAaTUYHOMY JOCBIII, 30€peKEHHI MOPaTbHUX
opieHTHpIB Ta popMyBaHHI (peHOMEHA «BTpaueHOro MoKOMHHM Y XX 1 XXI cTomTTsaxX. Y miomuHi
aHpoBOro anainizy npauoroTs FOmis Kypunosa ta Oxcana Sko0Ouyk, siKi 3BepTatoTh yBary Ha CUMBO-
niky Ta Mipoputyansny napaaurmy tBopy (Kypumnora, Axob6uyk, 2023). BoHu iHTEpnpeTyOTh HMUIIX
MIPOTArOHICTKHU SIK CHMBOJIIYHY CaMOaKTyaJTi3allil0 B yMOBaX €K3UCTCHIIIHHOT 3arpo3u, BKa3ylO4uH Ha
YKaHPOBY T10pUIHICTB 1 Mi)OITOSTUYHI CTPYKTYPH SIK BOXKJIUBI €JIEMEHTH XyJ0’)KHBOTO CBITY pOMaHy.

Boanouac BapTo 3a3Ha4MTH, 1110 11 TBIp J0C1 HE OyB MPEIMETOM EKOKPUTUYHOTO aHali3y. 3acTo-
CYBaHH$ TaKOTI'0 MiJIXOy BIAKPUBA€E HOBI TOPU3OHTH JJI1 OCMUCIICHHS POMaHy, Jal04uy 3MOTY BUSIBUTH
JIOJIATKOB1 CEHCH Ta MPOYUTATH TEKCT KPi3b MPU3MY B3a€EMOJII JIOAUHU 3 JOBKLUIAM y TPAaHUYHUX
€K3UCTEHIIIMHUX YMOBAX BIMHH.

BaxnuBo, 110 B cyyacHOMY yKpaiHCHKOMY JIIT€paTypO3HABCTBI JleAalli aKTUBHIIE BIPOBAIKY-
FOThCSI €KOKPUTHUYHI TiIXOH, SIKI BIIKPUBAIOTh HOBI MEPCIIEKTUBU Y BUBYEHHI XyJOKHBOTO TEKCTY.
JIOIUIBHICTh Ta pEJIEBAaHTHICTh 3aCTOCYBaHHS EKOKPUTHKH JIO aHaJi3y YKpaiHCHKOI JIiTepaTypH,
a TakoXX MpoOJieMy aJanTaiii eKOKPUTUYHUX 3HAHb IO YKPAiHOMOBHOTO I'YMaHITapHOIO MPOCTOPY
CTaJIu TPEIMETOM JTOCTIHDKCHHS] HU3KHM BITYM3HAHUX HAYKOBIIIB. 30Kpema, Jlapuca ['opboric y cBoiii
MoHOTpadii BUCBITIIOE ICTOPiI0 CTAHOBJIICHHS €KOKPUTHUKH Y CBITOBIN I'yMaHITapHCTHII, aKIICHTY-
oYM Ha 11 akTuBi3amii B yKpaiHChKoMy jiTeparypo3HaBcTBi (I'opbomic, 2024). FOmnis KymaHcbka,
Onbra SI6noHchka Ta MakcuM SIOIOHCHKHI MPOCTEXKYIOTh 3aKOHOMIPHOCTI PO3BUTKY €KOKPUTHY-
HUX CTYIIH y 3apyODKHOMY Ta YKpaiHChbKOMY KOHTeKcTax Ha Mexi XX—XXI cTomiThk, 3BepTarodu
yBary Ha IHTepAUCIHUIUIIHAPHICTh EKOKPUTHKH SIK TOCTiAHUIIbKOTO TTiaxony (KymaHncbka, SI010HCHKa,
SA6noncekuii, 2024). Muxkona Tkauyk BU3HaYa€ OCHOBHI CMHUCJIOBI Ta I[IHHICHI OPIEHTHUPH, JOBKOJIA
SIKUX BUOYIOBYETHCS €KOIICHTPUYHHUMA TUCKYPC: CBITOIISAIHI, BHYTPIIIHBOJIITEPATYPHI, MOPAIBHO-
ecreTnyHi i paktuyHo-miHHICHI (Tkauyk, 2011). Kpi3b npu3mMy eKOKpUTHKH IHTEPIPETYIOTh TBOPH
Anna T'opasatko-lllymunosuy (I'opasitko-Lllymunosuy, 2022), Haranis Madtun (Madtun, 2023),
Oxkcana Beprumnopox (Beptunopox, 2021), Amna [Tonropanpka (ITontopaneka, 2021), Tersna ["arka
(I"'amxa, 2018), Haranis Po3inkeBud i Aptyp bparki (Rozinkewycz, Bracki, 2022) ta inmi. I xoua
B «YKpaiHCBKUX TE€pEeHax CTY/I{, II0 CTOCYIOTHCS TEOPETHUHOTO OOIPYHTYBaHHS MOHATH 31 cdepu
ekokpuTuku, Hemae» (Iopbomic, 2024), ykpaiHChKi TOCIITHUKH aKTHBHO 3aJTy4alOoTh J0 HAYKOBOTO
00iry Taki monsTTs: green studies, blue planet, exomiTeparypa, eKOIUCKYpC, €KOJIOTIUHE JIiTepary-
PO3HABCTBO, EKOKPUTUIIM3M, EKOKPUTUYHHUIA HAapaTUB, EKOKPUTUYHA MPOOJIEMaTHKa, €KOTOIMIs, eKO-
JIOTIYHUM MEeCUMi3M, €KOLIEHTPUYHE MUCHhMO / YMTAHHSA, MeH3a)KHE MUChMO, €KOJIOTIYHUI MOCTMO-
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JIEPHI3M / METaMOJEPHI3M, JIiTeparypa AUKOI IPHPOAH, CKOJIOTIYHE CBITOOAUYEHHSI, €KOCBIIOMICTh,
€KOJIOT1sl PPOHTHUPY, EKOJIOT1sI TYIITi, EKOKOCMOIIOJIITH3M, III00AIbHA JTyIlIa, TPAHCIOKAIBHICTh TOIIO.
AnpoOyBaHHs ITUX TEPMIiHIB 3aCBIIUy€ aKTUBHY IHTETPAIliI0 YKPATHCHKHX JIITEPAaTYpO3HABYUX CTYHIi
y WUPIIUI MDKIUCHMILTIHAPHUNA AUCKYPC, TPOTE IMTMOOKE CUCTEMHE OCMUCIICHHS iX Y MeKax Hallio-
HaJIbHOTO TYMaHITapHOTO 3HAHHSA IIe TIepeOyBae Ha cTaaii (opMyBaHHS.

Bu0ip HeBUpilIeHUX YACTHH 3araJibHOI MP00JIeMHU, AKi MpUCBAYeHA U cTATTA. EKOKpUTHY-
HUW TIX11 YMOXKIUBIIOE OCMHUCIICHHS POCIMCHKO-YKpaiHCHKOT BIHHM HE JIMIIE SIK COI1aJbHO-TIOMI-
TUYHOTO SIBUIIA, a K MAcCIITAOHOI €KOJIOTTYHOI KaracTpodu / KpU3H, 110 3MIHIOE TPUPOJIHI JIaH/I-
madTH, MOPYIIye EKOCUCTEMH Ta TpaHCHOPMYE B3a€EMUHU JIFOAUHU 3 TOBKIJUISIM.

Takuii aHami3 1a€ 3MOry MPOCTEKHUTH TATIICTh HACIIIKIB BOEHHUX JiH (3a0pyaHEHHS Ta 0OMiTi-
HHS BOJIOWM, BUIIAJICHHS W BUPYOKY JIICIB, TOTPAIITHHS B TOBITPS IIKIJUTMBUX BUKUIIB, OTPYEHHS
IPYHTIB HEOE3NMEYHUMHU XIMIYHUMH PEYOBHHAMH, 3aMiHYyBaHHS TEPUTOPIM, 3HUIIECHHS Oi0pi3HOMa-
HITTS (30KpeMa, MacoBy 3aru0elib TBApUH Yepe3 aKyCTUYHHM 10K, CIPUYMHEHUN TYYHUMH 3BYKaMH
Bix BuOyxiB) (I'ybapesa, 2023; Omensuyk, Cagorypcbka, 2022).

Merta cTarTi — nepenpoYnTaTi poMaH Kpi3b MPU3MY €KOKPUTUKH, 3’ ACYBAaTH, SIK CydacHa yKpaiH-
ChKa JIiTeparypa perpe3eHTye eKOJOTIuHI 3arpo3Hu.

006’exTom aocaimkenns € pomad «Jloms» Tamapu ['opixa 3epHs.

MeTtonoaorist gocaigaxenHs. EKOKpuTHaHMA MeTO 3a0€3MeYUB MPUPOJONCHTPUYHUN IMAX1]] 10
OCMUCJICHHS CIIOCO0IB XYIOKHBOI penpe3eHTallii B3aeMoil JTIoauHA ¥ npupoan. KyasTypHo-icTo-
PUYHUI METOJT 3aCTOCOBAHO JJIS aHAJII3Yy TEKCTY B KOHTEKCTI ICTOPUYHUX, COLIAIIBHKX 1 MOJITHYHHUX
MPOIIECIB, 1[0 3yMOBJIIOIOTH €KOJIOT1YHI BUKJIUKH JT00H.

Onuc 0CHOBHOIO MaTepiajy A0CJIiIKeHHsI 3 IOBHUM OOIPYHTYBAHHSIM HAyKOBHX pe3yJibTa-
TiB. Y nentpi pomany «Jloms» Tamapu ['opixa 3epHst — icTopis )xiHO4OTrO cripoTuBy y 2014 porri Ha
OoKymnoBaHuX Tepuropisx Jlonbacy. B aHorarii 10 11bOro TBOpY 3ayBa’keHO, IO BiH MPO CBOE: «CBIH
JIiM, CBOIO OaThKIBIIMHY, CBOE CEpIIE, CBOE MPABO XOAUTH 3 BHCOKO IIIHATOI TosoBoroy (I'opixa
3epHs, 2019, c. 2).

[Mubmii ceHcu 1BOro poMaHy PO3KPHUBAOTHCS i Yac MPOYUTAHHS HOTO Kpi3b €KOKPUTUYHY
OIITHKY, sIKa OINpPHSBIIOE TEKCT MPO CIYCTOILIEHE JOBKULISA, €TUYHY BiIMOBIAAJNBHICTH 33 3€MIIIO,
nedopmariito 3B’sI3Ky JIFOIWHU 3 IPUPOAHUM CEPEIOBHUIIIEM — HEBIIIIILHOK YaCTHHOIO i1 1IEHTHY-
HOCTI. Y TBOpI IpHUpOJa CTPAXk/Ia€, MOBYUTDH, TPOMOBIISIE 1 YNHUTH CIIPOTUB PA30M 13 JIFOAbMH.

VY nepeamosi «Bix aBropa» Tamapa ['opixa 3epHs mojae BiIacHy 1moesito, y sKiii BOTOHb — JaBHIN
CHUMBOJI OYMIIICHHS, IOMY 1 IOCTAaTKy (Ha HbOMY «MH I'PIEMO JIOJIOH1») — TpaHC(HOPMYETHCS B alloKa-
JINTAYHUN 00pa3 BiliHU, KaTacTpodu, CIIyCTOIICHHS, pyHHaIlii (« opsaTh XaTH, 3eMJI1 TOPUTH 1 HE00»).
[Tapanokc monsrae B TOMy, 10 T€, IO TPAAUIINHO CUMBOI3YBaJlO JXKEPENIO KUTTA i TEIuio, mnepe-
TBOPIOEThCA Ha BunasieHe noie. CakpaiabHICTh, IHTUMHA KAMEPHICTD «JIOMAIIHBOTO €KOTOMY» — Pif-
HOTO MICIISl — IO TIPOSIBIISIETHCS B 00pasax aiayxa, KyTi, pylIHHKa, 0a0yci, IeperuTiTaEThCs 3 dKaxaMu
Bii{HH Ta 30pO€Er0.

TpamuuiiHuii croci0 >KUTTA yKpaiHIIB TICHO TOB’S3aHUN 13 3€MJICIO, PUTMaMU IPUPOAH Ta
IUKITIYHUMH TTOAISIMH, 110 00EPTAOTHCS JOBKOJA CUIBCHKOTOCTIOAAPCHKOTO POKY i 300py BpoXKaro.
Oco0OnuBe 3HaueHHs Ma€ Pi3BsHA HIY — caKpaJbHUI Yac, KOJIH, 3a HAPOJHUMH YSIBICHHSIMH, 3aKJIa-
JAETHCS T0OPOOYT, MEAPICTh MPUHIEITHLOTO POKY. [IpoTe came B 110 HiY yBipBasiacs BiifHa, MOPY-
UIYIOYM TapMOHIIO: «y HAIly XaTy IOIMEJOM Hece», «IIAyX MOXUJIMBCHY, «XTOCh KHHYB XPECT» —
PYWHY€ETbCS 3BUYHHI MPUPOJHUN YKIIaJl. 3aMiCTh MOJHMTOB 1 Pi3ABIHOT OOPSIIOBOCTI — YKOPCTOKA
OyIeHHICTh CTIpOTHBY: «S uunny aBromar, naii boxe, HemapemHoy». Tak BiifHa BXOAHWTH Y caMe Ceplie
TpaaAULIHHOT KyJIBTYPH, 1€ TOPYLICHHS IPUPOJHOTO IIUKITY O3HAYa€ NINOOKY €K3UCTEHIIIHY KPU3Y —
BTpaTy I'PYHTY IIi/I HOTaMHu, SIK y OyKBaJIbHOMY, TaK 1 B CHMBOJIIYHOMY CEHCI.

Putopuuni nutanus — «Mu X0auMo 10 Koty ?» Ta «3iimuia 30ps un Tak 1 oyzme remHo?» ([opixa
3epns, 2019, c. 5) — miAKPECTIOTh TPUBOTY, HEBU3HAYCHICTh 1 CYMHIBH JIIPHUYHHUX TEPOiB IMEpe

91



Bicauk JIHY imeni Tapaca lllepuenka. ®isonoriuni Haykm Ne 1, 2025

HerepeadadyBaHuM MaOyTHIM. [IpoTe cmiB Beprery B moe3ii € CUMBOJIOM, 1110 HE Ja€ 3MOTH BTpa-
TUTH JyXOBHI OPIEHTHPH; 1€ TCHIITHA HAaJis, 110 TPOOUBAETHCA KPi3b TEMPSBY, aKT ONOPYy H Bipa
y BIAPOJKEHHS — HaBITh TOJ1, KOJIU BCE HABKOJIO 3/1a€ThCS 3pYHHOBAHUM.

{06 3aIMIIMTHCS YaCTHHOIO P1AHOT 3eMJT1, HEIOCTAaTHRO 30epiraTu mam’siTh, IJICKaTH TPAAUIIT Yn
Hagisatucs auire Ha bora. 11[06 11 3aXucTUTH, 1HOI JOBEIETHCS OpATH 10 PYK 30POIO 1 3TUIIUTH JiM.
BiitHa npumyIye nepeocMUCIIOBaTH CaMy CyTh JIFOACHKOT IPUCYTHOCTI Ha 3€MIIL.

s moe3ist € mpHUKIaI0M Cy4acHOT MOSTHYHOI pedieKcii Ha TeMy BIHHHU.

3okpema, BHUCIOBIOBaHHs repoini «Eabd» y «Berymi» pomany: «l1[00 BHXUTH, TH ICTHMeII
3emutio. I roryBatumen semuiero» (I'opixa 3epnst, 2019, ¢. 9), — oronroe He JuIIIe kax BiiiHY, a i aKIeH-
Ty€ Ha JIIOACHKIM CTIHKOCTI i HEMOKOPI, il 3aTHOCTI MPOUTH KPi3b MEKIIO 3apaan 30epekeHHs cede
Ta BIacHOTO KopiHHsA. [{e rmboka metadopa eqHaHHS 13 3eMJICIO, SIKa, HABITh Y 3HUIICHOMY BUTJISIL
3aJIMIIAETHCA JIKEPEJIOM JKHUTTS, TBOEIO YaCTUHOIO. TH HE MPOCTO iCHY€eNl Ha Iii 3eMill — TH HElo
YKUBEIII, 1 TOMY 37aT€H JTIOOUTH, MPIsTH i OOpoTHCS.

Poman € npukinagom MeramoaepHicTchbKoro nuchma. Sk i B «[aTepnari» Cepris XKagana, TyT Hemae
yiTkoro noaiay Ha JloOpo i 3510, mo3uTuBHUX 1 HeraTuBHUX NepcoHaxiB (XKaman, 2017). Y TekcTi pea-
JI3Y€ETHCS TaK 3BaHUU €(eKT Barajjia — MOCTIHHE XUTAHHSI MDK MPOTHICKHUMH I[IHHOCTSMHU, BUOO-
pamu, omiHkamu. Lleli poMaH Tex «(ikCye MaKCMMaJIBHO IIMPOKY HaTITPy OapB 1 MIBTOHIB KUTTS.
Ta i i1eThCs PO BiiiHY T1OpUIIHY, SKa HEPIIKO PO3BOAUTH PiTHUX, YUOPAITHIX JIPY3iB KOJIET MO Pi3Hi
6okmn» (ITaxapenko, 2021, c. 74). YHacnigok mporo ¢GopMyeThcsi OaraTorpaHHuii 00pa3 peansbHOCTI,
y sSIKIi HEeMa€e TPOCTHUX BIAMOBIIEH, 3aTe 30epiracThcsl moTpeda B JIOASIHOCTI, eMIarii Ta 3B’ 3Ky 13
3eMJICIO SIK YMOBAaMHU BHYKUBAHHS.

I'epoinst Oyma mmboko BpaxeHa, Buepiie modauusiym Jlonbac, nepeixaBmu Tyau 3 PiIBHEHChKOT
o0nacTi B CIMHAALATH pOKiB. Uepes Taki JeTaii, K «BHCOYCHHI NMapKaHW», «UGEpHI JaIIKn,
«Oyp’siHWY», «IPOTHK», «JIaraHe-miepenaraHe», «dopHuid num» (lopixa 3epns, 2019, c. 15), Bona
nepenae armocdepy perioHy — Moro 3arajibHy 3aHE0aHICTh, NCMPECUBHICTH 1 cipicTh. [1[06 aman-
TyBatucs, «npuiHiITH peanii JJornbacy» (I'opixa 3epus, 2019, c. 16), repoini 3Hag00MI0CS OIU3BKO
POKY, OJIHAaK HaBITh MiCJsl LIbOTO BOHA 3aJIMIIANaca TaM 4yxoro. Lle MicTo 11 «iIsikaio 1 HaCTOpOoXKy-
Basio». «3polieHHs 1 B3aemHe npoHukHeHHs» ([opixa 3epns, 2019, ¢. 17) mouanocs 3 ¢daraapHOT
mofil — BUOyXy Ha Iaxti iMeHi 3acspKa’.

Came 11g Tpareais ctaja NEpPeIOMHUM MOMEHTOM, KU 3pyiHHYBaB BHYTPIIIHIO JUCTAHIIIIO MIXK
repoinero Ta mictoM. CriijibHe TOpe, B3aEMOITI ITPUMKA, CITIBIIEPE)KUBAHHS 3 MiCIIEBUMHU JIFOIbMH J1aJ10
3MOTYy 3pO3yMITH cripaBkHe oOnnudsi JJonbacy — He uepe3 30BHIIIHI PUCH, a KPi3b MPU3MY JHOICHKUX
JI0JIb, YMIHHS MICIIEBHX aJIallTyBaTHCS 0 CKJIAIHUX YMOB. Y 1IbOMY (parMeHTi XyJ0KHBO peaizo-
BaHO METaMOJICPHICTCHKU MPUHOM TIIOKaJi3allii — OE€THAHHS JIOKAJILHOTO JOCBITY 3 IJ100aJTbHUMH
HIHHOCTAMH. MicTo 3 (OHY NEPETBOPIOETHCS HA MOBHOIIIHHOTO YYaCHHUKA 0COOMCTOI TpaHchopmarii
repoiHi. Lle#l mporec Takox UTFOCTpPY€E OAHY 3 KIIFOUOBHUX O3HAK METAMOJCPHI3MY — MEPCOHAIII3M,
TOOTO PEKOHCTPYKIIiF0O 0COOMCTOCTI Yepe3 IMMOOKUH €K3UCTEHIIIMHUN TOCBI/I.

Yepe3 MOBY yKpaiHChbKa 1IGHTUYHICTh T'€pOiHI MOCTYNOBO MPOHHMKAE B MpocTip JloHelbKa, e
yKpaiHcbKe Oysi0 abo BUTICHEHe, ab0 cripuiiMarocs sk «4ayxke»: «Toai Mmu Briepiie moroopuiau. Hy
SIK TIOTOBOPMIIH? YKpaiHCHKOIO BiH HE BMIB aHi CJIOBa, TOMY OLJIbIIIE KUBAB, aJie IPOCHB HE TIEPEXO-
JUTH Ha POCiiicbKy. «Bbl roBopuTe, roopute. Sl HUYero He MOHUMAI0, HO 3TO Tak KpacuBo» (Iopixa
3epns, 2019, c. 42). Lleii enizof ICKpaBO UIIOCTPYE OAHY 3 TOJIOBHHX PHC METAMOJEPHI3MY — TYTY
3a crpaBxkHIM. JlIBYMHA HIKOMY HIYOTO HaB’s3ye€, HE MEPEKOHYE, HE BEAC MUCKYCI — BOHA MPOCTO
TOBOPHUTH TaK, K YMIE, 1 I IPUPOIHICTD 1 CIIPABKHICTh BUSBIISIETHCS MOTYXKHIIIOKO 3a 11€0JIOTTYH1
cynepedyHocTi. Lls1 MoBa BIuIMBae Ha repos, sSIKUKM X04 1 HEe PO3yMi€ YKpaiHChKOI, ajie MiACBIIOMO ii
copuiiMae. Ile Tuxuii akT omopy Ta BOAHOYAC MPOLEC BiTHOBIEHHS MPUCYTHOCTI YKPaiHCHKOTO Ha

118 mucromama 2007 poky Ha maxti iMeHi 3acsabKa cranacs HaibLUTbIna aBapis Ha YKPAiHCHKHUX BYTUIbHHX IIAMPHEMCTBAX Bifl 4acy OTPUMAHHS He3a-
JIeXKHOCTI. BHacIiIok BHOYXy MeTaHO-TIOBITPSIHOI cyMimi 3aruayB 101 ripHuk.
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JlonOaci: He yepe3 KoH(DPOHTAITII0, a Yepe3 HEBUMYIIICHY KOMYHiKallifo. Tak KpOK 32 KpOKOM yKpaiH-
ChKE IMOYMHAE TIPOPOCTATH HABITh TaM, JIe, 31aBaIOCs O, ISl HBOTO HE 3JIUIIMIIOCS MICIISL.

Posznouanacs miaroroska f0 BiiHU. Tpareito HEMOPO3yMIHHS MiX JIFOIbMH, SIKi )KHBYTh B OJTHIN
KpaiHi, ajie 1o pi3zHi 60Kk 1HGOPMAIIITHOTO TMOJIsI, PO3KPUBAE IIUTATA:

«— JleTouka, Tak 4TO K€, KOT/Ia Balllk MPUIYT, HAC PACCTPEIISIOT?

S Butpinmnacs Ha Banentuny CrenaHiBHY Tak, HIOM B He1 BUpOCIIa Jpyra rojosa.

— XT0 11e «Hamri»? Bu nipo 1o B3aram?

— Bamu 6anaepsl.

I s1 e 3nainutacs, mo Bignosicti» (I'opixa 3epus, 2019, c. 49).

Leit pparMeHT TeMOHCTPYE, HACKIILKHA TIIMOOKO Ae3iH(opMaltis MpOHUKA€E B TTOBCSAKICHHE CIILI-
KYBaHHsI, PO3PHUBA€E POAMHHI, CYyCIACHKI, 3arajoM JIIOACHKI 3B’ s13ku. [lepcoHaki TOBOPATH MPO yKpa-
THCHKHX BIMICHKOBHX, aJie MO-Pi3HOMY CIIPUUMAIOTh PEabHICTh: ISl OJHOTO YYaCHUKA J1aJiory — I1e
«BU3BOJIUTENI», JUIsl 1HIIOTO — «BOpormy». J{iis repoini «Enbd» «Hami» — 11e ykpaiHChbKi BOTHH, a JJIs
CIIBPO3MOBHHIII — II€ «Ballli OaHaepu» (IITaMIl POCIACHKOI Mpormaran/y, sika cBigoMo (GopmyBaia
BOPOXKE CTABJICHHS JI0 BCHOTO YKPAiHCHKOTO).

I'epoinst He MoTITIa BIOBUTH «IOTIKY 1 cMuciau otoueHHs» (I'opixa 3epns, 2019, c. 50) — peakiiito
YaCTUHU JIOHOACIBCHKOTO TOCHIBCTBA HA MOI1, AKi CTPIMKO PO3TOPTAIUCA. Y MICTI 3’ IBJISUTMCS HOB1
«repoi» — HaJ3BUYaHHO CTPOKaTi GIrypu: MpojakHa, «CiIina i mTyXa» MUTIIS, «TITYIIKW», «OTOJ-
YEHIIl 3 BOJIOTOJICBKUM TOBOPKOM», ITIITOTOBJIEHI OOMOBUKHU, «TYPUCTH» 1 «Ki3skM» 3 PocToBa, Hap-
KOOOOpOHA, arpeCUBHI MEHCIOHEPH — MPUOIYHUKHU «PYCHKOTO MUPY», IMKETYBAJIbHUKH, CETIAPaTUCTH.
I BoHOUAC — iHIIIA peabHICTB, SIKa ICHyBaja mapajieJbHO, 1HOI EPETUHAJIACH 13 TIEPILOO, 1HOI Hi:
MaTpioTH, MUPHI JEMOHCTPAHTH, YKPAiHIIl, 110 HE BTPATHIIM 30POBOTO INIy31dy, <«OKMBI HOPMaJIbHI
moan», yaacHukd ATO, BiticbkoBi 3CY.

Taka kapTHHA CTBOPIOE BpaKEHHS ()parMEHTOBAHOTO CBITY, i€ IIHHOCTI, PaKTH i MOHATTS BTpa-
TUJIU CTaOUIBbHICTh, & PEAIBHICTh PO3KoJIONacs Ha cynepewinBi Bepcii. Lle He mpocTo momiTnyHe
MPOTHCTOSIHHS, a TTMOOKAa KpU3a, IO PO3rOPTAETHCS B MEHTAIILHOMY, EMOIIIHHOMY # KyJIbTYpHOMY
BHMIpax.

MicTto BTpaTHIIO 3AaTHICTh 3aXUIATHCS, PYXaTHCs, BIIUyBaTH — 110 (Hi3WYHY ¥ MOpabHO-TyXO-
BHY Tpareiito JiBUMHA OAYUTh Yy TLIECHOMY BUMIpI: «J{OHEIBK JeKaB nepe]; HaMH, K BeIMYE3HUI
HEMOBOPOTKHIA 3Bip. oMY 1I0iHO BIOPCHYIIM OTPYTY MPSMO Y CIIMHHHIT MO30K, i TiJIO 3Bipa Bike Bif-
MHpae. 30BCIM CKOPO BiH HE 3MOXKE MMOBOPYXHYTHUCS, 1 TUIBKH OauuTUME, SIK APIOHIIIUH, aje OLIbIn
BIIPAaBHUU XW)KaK IIMarye Horo 1ioth. [lomepeny 4ekae moBra arosis, ajie 3axmellija rojoBa He
BJIOBJIFO€ TPUBOXKHUX CUTHAJIIB Bij niepudepiiiHOT HEpBOBOT CHCTEMH. Y TOJIOBHU TMOKH IO BCE J00pe
(T'opixa 3epns, 2019, c. 67). Llei meTapopudHMil ONMUC TO3HAYA€ MOMEHT, KOJIU Tpareiis BXe po3-
novanacs («BHOPCHYJIH OTPYTYy MPSIMO y CIIMHHUEM MO30K»), ajie IIe He JIMIuIa A0 yCBiIOMJICHHS
(«y roJI0BM MOKHM 110 Bce 100pe»). Takuii cobl cTaH 3aMOPOXKEHOT TPUBOTH, TICUXOJIOTTYHOTO IIOKY,
COIIaIbHOTO TIapaivy, iIrHOPyBaHHsI MPOOJIEMHU Ta caM0O3aCIOKOEHH. MicTo I1ie He 10 KiHII YCBi-
JIOMJTIOBAJIO MacIITabM 1 HACIIIIKH TTOJIIi, 10 B1IOYBaIUCs B MOMEHTI — B HBOTO «3axMeJIiia TOJI0Bay.
Opnak, sSIK HaCJIIIOK, MiCTa-3BIpa YeKaTUME «aroHish — TpUBaJIa i OOJIiCHA pyHHAIis.

22 TtpaBHs 2014 poky «naBunHa BuOyxHysna» (I'opixa 3epus, 2019, c. 79): BinOyBcs 61t mix Boin-
HOBAaxol0?, a TaKoXk OyJI0 OTOJIOIICHHS PO CTBOPEHHs KoH(eneparuBHOi aepkaBu «HoBopocisnn?.
CBoi mo3wutiii B perioHi MOCHJIIOBAIM MPOPOCIHCHKI CHIIM, TOAl K cepell YKpaiHChKUX BIMCHKOBHX
3pocranu Brparu. Ha Jlon6aci po3ropHysacs akTuBHa (a3a BiiHH.

2 Biii mix BostHOBaxor0 — Hara | IPOPOCifiCHKUX CerapaTrcTiB Ha Imiapo3ain 30poiHux cuit YkpaiHu Herozallik Micta BonHoBaxa JloHenpKoi obacTi,
110 ctaBcs npubnusHo o 4:30 panky 22 Tpasnst 2014 poky. Buacninok Hanay 3arunyinu 17 BificbkoBociy:k00BIIiB 51 okpemoi MexaHi30BaHOT OpHray.

3 Kondeneparusua pepxasa Hoopocist Oyna nporosomena [Tasnom ['yGapesum 22 TpaBHs, 10 ckialy sikoi Bxoanian Jouneipka Hapoana Pecry6iika
Ta Jlyranceka Haponna Pecriy6mnika. « HoBopocish» cXomuTh 10 TepMiHa, sikuii Pocilicbka iMIiepisi BUKOPHCTOBYBaJIa JJIsl TO3HAYEHHS CYy4acHOi CX1THOT
Ta MiBJICHHOI YKpaiHu.
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ABTOpKa JIeKoHCTpYIo€ Mid Tipo JloHOac K «IyCcTHi cTen», Ie cepell )KMBOTO, CKIIaIHOTO U Pi3-
HOMaHITHOTO JIAaHAMA(TY 3 IMOJISIMH, ApaMH Ta JIICOCMyTaMu» MPOKUIAETHCS MIOCHh OUIbIIE 3a
JIOMHY: CWJIa HaIlii, MPEAKOBIYHA MaM’siTh, IHCTUHKT CaMO30EpEeXKCHHS Ta MOTAT JO MEePEMOTH.
Uepes eKOKpUTHYHY JIIH3Y MOYKHA TOBOPUTHU PO TE€OJIOT1I0 IACHTUYHOCTI — y TPYHTI 3€MJII 3aKJjia-
JICHO CaKpaJibHy apXeoJIOTiI0 maM’sATi W CHJIM, HAaKJIaJACHO IIapu iCTOPii, M0 MPOBOKYIOTH MPOOY-
JOKEHHS ¥ €K3UCTEHIIIMHE IepEePOKEHHS JIFOIMHH W HaIlli B yMOBax BIMHU: «y KPOBI ITITHIMAETHCS
MOWHHE, MpajJiaBHE, 3aKiajZeHe W 3aXoBaHE Ha PiBHI 1HCTHUHKTIBY». bes 30poi, 6e3 miaTpuMKH,
0e3 JOBIpH 10 IHCTUTYIIIH JIFOIM 3HAXOAWJIM B COO1 TTIMOMHHY CHITY, 100 BUCTOSITH: «B HaC HEMa€
pecypciB i Hemae aepxkaBu. Lo Toii MexaHi3M, SIKHH MM 3BUKJIM BBa)KaTH JEP)KaBOIO, HACIIPaB/Ii
3aMKHEHHI caMm Ha cebe, HOTo TaBHO 3aKJIMHUJIO 1 Mapai3yBajio CTPAXOM Ta HEKOMIIETEHTHICTIO»
(T'opixa 3epns, 2019, c. 80).

OnHak «Cruisi4a KpacyHs IMiJHSIIACS 31 CTONITHBOTO CHY...» — II€ ajJeropis Hapoidy, SKUH JTOBrO
nepedyBaB y CTaHl IMACHBHOCTI, 3aJI€KHOCTI Ta caMOOOMaHy, a Terep MpOOYIKYEThCS Y BOEHHIM
peanbHOCTI. BimuyBae, «sIK y KpOBI MiIHIMAEThCSA MIMOWHHE, MPAJABHE...» — 1 1€ BXE HE IPOCTO
00poTh0a 3a KUTT, 1€ apXCTUIIYHA BiliHA, ¢ CHJIM MpeaKiB (MepTBi) 1 HaMIAAKIB (HEHAPOIKEHI)
CTalOTh OMOPOIO.

I[Ipuposa 1IbOro MPOMUCIOBOTO PETiOHy € CBIZKOM i YUaCHHMKOM BOEHHHX MOfiil. Ii exosnoriuna
cy0’eKTHBI3alliA B Jii: BOHA HE TPOCTO TEPIIUTH BIHY — BOHA pearye, 0)KUBAE, A0TyJa€THCS 10 BEJIH-
KOTO Tporiecy TpaHchopMallii, CTae CriBaBTOPKOIO ICTOPHYHOTO MOMEHTY. CHMBOJIIYHO 1€ BUPAYKEHO
B PSIKY: «3eMIIs perHylia 1 BUBEPHYJIACS HyTPOM, 3pUBAIOYN PO3TSDKKU M BUIUIHOBYIOYHM HaKOHEY-
HUKH CKIQChKHX CTpum». JIFomuHA K y 1IbOMY XaocCi IIyKae B Hiil OMOpY — MparHe «BXOIMUTHUCS 3a
noBiTps, yneprucs B 3emuito» (Iopixa 3epus, 2019, c. 80), sk 3a JKepesno CUIH, TTOBEPHYTHUCS 10
MEPBUHHOTO TIHOWHHO TLIECHO-TIPUPOIAHOTO 3B’SI3KYy. Y IIbOMY OIPHSBIIOETHCS CKOIICHTPUIHHUN
HapaTHB: PUPOJA BPOCTAE Y CBIIOMICTb, Y TiJIO i 1aM’sITh, CTAl0OYH YaCTUHOIO A0cBiny. Came yepes
e ycBigomieHHs repoins « Enbd» mpoxoauTs TpaHcdopMalliro: Big po3ryOieHo1 JIIUHU — 10 y4ac-
HUIIl CIIPOTHUBY, BOJIOHTEPKH, Ti€l, XTo jie. [Ipupoga crae BHYTPIIIHIM KOMITACOM 1 JKEPEIIOM CHITH
B 00OpOTHOI.

MicusiMu CHJIM B TEKCTI MOCTAIOTh JIOKAJIbHI TMel3axi, Kyau TepoiHs «He pa3 BHOWpaacs 3a
HATXHEHHSAM». YHACIiJOK aHTPOIOTeHHOI MisUTBHOCTI JIIOMUHH — BHJOOYTKY KOPHUCHHMX KOIIAJIHH
(«TyT y cenax moOyBarOTh BaITHAK, MICOK, MOP(MIPUT») — YTBOPHIIUCS «HEHUMOBIPHOI KpacHu 03epay.
Bonu po3ropraroTs TeMy peHaTypaizalii abo ecTeTh3allii eKoJIOTTYHOrO CIiAY JIOIUHM: MPUPOA,
MONIPH eKCIUTyaTallito, Tpancpopmye mopaneHi JanamadTi B HOBi, HECTIOAIBaHO MPUBaOIHBI PopmHu.

[Ipupona B TEKCTI MOCTAE TAKOK K MUCTELHKE TIIO — aBTCHTUYHE JDKEPEJIO ECTETHKH Ta TBOPYOTO
IMITYJIbCY: «3po0uiu (oTtoceciro 3 mpupoaHuM ocBiTIeHHsIM. L{i ¢oro HE Tpeda Oyno oOpobnsaTH,
BOHHU BuMNLIH iaeansHUMI» (I'opixa 3ephs, 2019, c. 86).

[Ticna Brpatu koHTpoto Hax CiioB’ssHCbKOM 1 KpaMaTopchkoM MpopociiichbKi OOMOBUKH OKYITY-
Banu [lonenpk. [Ipuiinuia BiliHa — CIOpOXKHLIO MicTo. Ti, XTO 3aJUIIMBCSA, BiIUyBadu ceOe MOKH-
HYTUMH, TOMY 110 «MOBUYajia Mosi Benuka Ykpaina» (I'opixa 3epns, 2019, c. 180). I'epoins dikcye
0oJTicHEe YCB1IOMJICHHS TOTO, III0 YKpaTHChKa apMis 11ie He Oys1a chopMOBaHOIO IHCTUTYILIIEIO, @ PaIIIIe
CTUXIMHUM 00’ €THaHHSM JIIOCH, AKMM OpaKyBajo 0arato BCbOTro — Bij 1Ki 10 30poi: «3a BETUMKUM
paxyHKOM, MM 1 apMmii K Takoi He Oauniau. Xai OymyTh raiiiaMmaku, MapTU3aHH, KO3aKH, aje HIXK He
apwmis...» (I'opixa 3epns, 2019, c. 93).

[TepconidikoBaHna mpupozaa, 3 OAHOTO OOKY, € PATIBHUIICIO BINCHKOBHX, @ 3 1HIIOTO, — YKEPTBOIO
BiliHU. BoHa 3MyIIeHa cTaTi pecypcoM, 00’ €KTOM BUKOPUCTAHHS 331t 30epEKEHHS JTFOJICHKUX JKUT-
TiB: «XJIOMIII 3aKOMAJIUCs B COCHOBOMY JIiCKy. KapJIMKOBI COCHM YECHO BiJIIAJIH JKUTTS, 3aKPUBAIOYH
notpely B OmingaxkHoMy aepesi» (Iopixa 3epns, 2019, c. 202). 3miHt0€ThCS PYHKITIOHATBHE HABAH-
Ta)KEHHS TIPUPOTHOTO CEPEIOBUINA: JIIC CTaB 30HOK BIMCHKOBOI aKTHBHOCTI — CXOBAHKOIO, JKEpe-
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JIOM Marepiaiy ajis OymiBHUIITBA OJIIHIAXIB. Y 1IbOMY BUMIpI BiifHa TIOCTa€ SIK opMa €KOJIOTTUHOTO
HACWJIbCTBA.

Metadopa «CcBIkHIT 3aT1aX CMOJIM ITepeOUBaE 3arax 3aji3a» € CECHCOPHUM OMKICOM BUSBOM HapyTu
MDK MPUPOJHUM (KUBHUM) 1 IITyYHHM (T€XHOJIOTIYHHMM, PYHHIBHHUM), Ji¢ TPUPOJHE HAMaraeTbcs
«mepeOuTn» / HeUTpali3yBaTu 3amnax / MpUCYTHICTh BIHHHU.

Pa3tounii KoHTpacT mocrae MK JABOMa BiABIAMHAMH TepOSIMH OJHOTO W TOrO CaMoro ceia.
HaBecHi: «1Biii cagm», «BYJIUIl TOHYJIH B O1IOMy MapeBi», «(PYKTOBI MEIOCTKA BUCUIA B TIOBI-
TP1 SIK TyMaH», «(paHTaCTUYHI KIyMOM», «MIK TOCTIOJUHSIMHU BEJIACs 3aTATa TIOJIBIIAHOBA OOPOTHOAY.
I BIITKY: «TOpOAM CTOSUITM He3acapKeHI. 30paHa puuig 3apocia JIOOOJO 1 MUPHUIICO, TTOACKYIH
Oyp’siH TigHIMAaBCs BUIIE mosica. ['oponu Oyiau MOKMHYTHMH, a 3HaYUTh, TYT Hemae ronei» ([opixa
3epns, 2019, c. 210-211). Inuniro, OysSHHS JKUTTS, Kpacy OKYJIbTYPEHOI MPHUPOIU MPOTUCTABICHO
3aMmyCTiHHIO, 3aHETa Ny, BIACYTHICTIO TronuHu. Exodinocodis mpocTa: mpocTip 6e3 rocronaps nepe-
TBOPIOETHCA HA MYCTKY — )KUBHUI CUMIITOM €KOJIOT1YHOI TPaBMH.

Hacnigku BifiHu Oynu BiIYyTHI HABITh Y TTIMOOKOMY THITY: 3’ SIBJISTIOCS Jie/1alli O1IbIIe 3HETIOIHE-
HHUX MICTEUOK — «cena sk Bumepnu» (I'opixa 3epns, 2019, c. 217).

3 KOTHITUBHO1 MOJIeJIi TOMO(MUIBHOCTI — €EMOIITHUM 3B’ SI3KOM 3 P1IHOIO 3€MJICIO — TTOB’sI3aHa i1est
«morunu He myckaroTb» (Iopixa 3epns, 2019, c. 238-239). baba repoini — Onbra IBaHiBHa — HE
MOTO/IKYETHCS IOKMHYTH PiJTHE MiCIIe, 1 116 HE BIIEPTICTh, a BKOpPiHEHICTh. BoHa TpaHCIIIOE TIIHO0KO
EKOKPUTUYHY JIyMKY: JJis Hel piHa 3eMJIsl — He IPOCcTo (DI3MUHUMN IPYHT, a BTIJICHHS] POAUHHO1, KYJIb-
TYpHOI Ta €K3UCTEHIIHHOI cragkoBocTi. Lle Mmicie, ae moxoBaHi OnHM3bKi, J1e 30€pEeKEHO MaM’sITh
1 3B 430K MK MOKOJIHHSMH. 3€MJIS CTA€ «CBOEIO» HE JIUIIE TOMY, L0 Ha Hil JKHBEIll, a TOMY, 110
B Hil — KOPIHHS TBOTO POAY, TBOI MPEAKH, TBOA icTopis. st 6abu 3emisl HE € pecypcoM, 4M Bilac-
HICTIO, 1I€ TPOCTIp, SIKWH BU3HAYA€, KUM MU €. «BHU K He MPOCTO Tak BOIOETE, a 32 CBOIO 3EMIIIO.
A CBOS 3eMJISI TUTBKH TOJI1 CBOSI, KOJIW i HaIlll 3HU3Y MiIMAPAIOThY», — PE3IOMYE IepOiHS.

[TapanokcanbHe criBiCHYBaHHS ABOX peasibHOCTeH Y JloHenpk y 2014 porti — pyitHyBaHHS, CIIPH-
YUHEHOTO BIMHOO, Ta 30€pEKEHHS HOPMAJbLHOTO IPOMAJCHKOTO XUTTS (IMBLIIZAIT — «y BUIVISAAL
YUCTUX OaKiB JUIsl CMITTS») — SICKPABO LIFOCTPY€E BHUCIIOBIIOBAHHS I'epOiHi: « YIIMITHITH MEHE, Hac
yHOY1 O0MOWMIIH, a TYT TPOSHIM CaIarTh K Hivoro He OyBayio» (I'opixa 3epns, 2019, c. 258). orsan
3a KJlyM0aMu B yMOBax BifHM IIOCTA€ SIK IHCTUHKTUBHUI aKT OMOPY Xa0cy Ta 3pyHHOBAHOMY >KHUTTIO.
Ile cumBom criiikocTi ¥ Hamil. Yepes TypOOTy Mpo KBITH JIFOIM HAMararoThCs HAITOBHUTH IOBCSK-
JICHHICTb CEHCOM, JUCTAHIIIOIOTHCS BiJl BIHHU, MATPUMYIOTh Kpacy W MOpsAaoK — GyHIaMEHTaIbHI
JIIOACHKI MTOTPEOH.

«Enbd» 3acBimuye HeeEeKTUBHICT, POOOTH COMIAIBHUX 1IHCTHTYIIH Y MICTI Ta OMHCYE CIPOOH
MEIIKAHIIIB CAMOTYKKH IMiITPUMYBaTH MiHIMQJIBHHUI €KOJIOTTYHMIA OasiaHc: «Y HAc Ha pailOHI CMIT-
T€BO3a He Oyino 3 munHs. 1106 He myxe cMepiao, MU 3 JiJIaMH MTEPEUIIUTH 10 COPTYBaHHS, OPraHiKy
3aKoITy€eMo, IacTuk criamoemoy (I'opixa 3epns, 2019, c. 258).

VY TeKcTi po3ropTaeThCcsi MOTYXKHA €KOJIOTiuHa Metadopa Jerpanaiii aHTPOIOTEHHOTO JaH/-
madTy — pyHHYBaHHS, COPUYNHEHOTO BIICHKOBUMH JIisIMHU, — TIEPEBTIJICHHS JIOPIr MPUBATHOTO CEK-
TOpa B MIIIaHy MyCTEI0: «3aaBanocs, s Opeay Mo mycTei, IepeCcTaBIsI0Yr HOTH 110 KOJIiHA B TIICKY,
a moTpiOHa ByuIls Bce He mounHanacs» (I'opixa 3epns, 2019, c. 277).

ABTOpKa CBIJJOMO YHHUKA€ TPAAMIIMHUX Bi3yaJbHHUX KOJIB amoKajirncuca (MOKeX, TEXHOTCH-
HUX PYyiH) 1 HATOMICTh MPOIOHYE IHIIY Bi3110 KaTacTpo(du — MOBUIbHE W THXE 3HUKHEHHS OKOJIUIIh
JloHenpKa, K1 IEPETBOPIOIOTHCS HA MOKUHYTUM, Oe3IronHui pocTip: «PalioH HEe MPOCTO MOMHU-
paB, BIH PO3YMHSBCA K IICOK y BOJII, 3HUKAB 13 Manu OyTTs minumu Bynumsamuy» (Iopixa 3epHs,
2019, c. 277).

[Tepen BiitHOIO mpupoaa Oyna meapor: «OciHb TOTO POKY BHAANAacs BpokaiHOW. Memy Oyro
3 rosoBoto» (T'opixa 3epus, 2019, c. 35). BpoxkaiiHa ociHb yoco0110€ MUPHUHN Yac, KOJIM MPUPoIa
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1 nronuHa mepeOyBajd B TapMOHIMHOMY CHUMOi031, a JKUTTS PO3TOPTANIOCS 3a IepeadadyBaHUMHU,
CTaOlTPHUMHU HUKJIAMH. Y IIbOMY KOHTEKCTI MeJ TIOCTA€ K CHMBOJI MTOBHOTH OyTTsI, CTaOUIBHOCTI
Ta MPUPOJHOI PIBHOBAru, 10 MaHyBajia J0 PYHHIBHOTO BTOprHEHHs BikHHW. Llg imuiaiyHa kapTuHA
KOHTPACTY€ 3 MIIIAHO0 MOPOXKHEUEI0 BYJIMYOK ITiJ1 Yac BifHU, JIe 3eMJIs BXKE HE POAUTH, IPUPOJa HE
Oysie, a HIOW PO3UMHSIETHCS Y TICKY 3a0yTTS.

I nronuHa, 1 TOBKULIA MOCTAOTh XEPTBAMH HACHJIBHHUIILKOTO TPOLIECY — BIMHM, 110 BIJIOBIiJIA€
miaxomaaM ekodeMiHi3My, SKHH TOCIIIKY€e Takl CTOCYHKH. KapTuHU amokaiincuca 4epe3 CIycTo-
LICHHSI YBUPA3HIOIOTh EKOKPUTUYHY 1/1€10: TParei€lo € He JIHIE BUIUME PYHHYBaHHS, a i HETIOMITHE
BUMHUpPAHHS CBITY, SIKMM MU Horo 3Hayu. TpaBMu repoiB, CHpUYUHEH] OKYyTAaIli€l0, BTpaTaMu, HACUJIb-
CTBOM, KOPEJIIOIOTH 13 TPaBMaTHU3AIl€I0 JaHAIA(Ty — MPUPOJIa TAKOXK 3paHeHa BIHHOIO.

He BunankoBo came abcTparyBaHHs y CBIT MPUPOIU CTA€ IS T€POiHI IICUXOJIOTTUHUM 3aXHUCTOM
B1JI ’)KaxiTh BOEHHOI peaJIbHOCTI. Y IpUPOAHUX 00pa3ax BOHA IIYKA€ MPUTYIIOK, 1€ MOYKHA CXOBaTHUCS
i 30eperTy BHYTPILIHIO PiBHOBArY: «S HaMaranacs He CJIyXaTu Mpo Te, 1o OyJo aaji. 3 ycix cuil ysB-
Js1a epe]] OuMMa BeNTMKe MIIEHUYHE MoJie 3 BojomkaMu. [Itamky mebeuyTh, KOJIOCKH HaIUITUCS,
uienectATs. | s cepen moss, quBntocs Ha xmapu. I, i, Bce go6pe. S He TyT, MeHe Hemae
Ha 1ii ByJuIll, 1 Hivoro He uyto» (I'opixa 3epns, 2019, c. 127).

Tox, poman «Jlous» Tamapu T'opixu 3epHs po3MOBigae PO KUTTA JIOASH Y TPUPPOHTOBOMY
Jonenpky mig yac it 2014 poky — npo ixHIO 00pOoTHOY 3a BYDKMBAHHS, 30€pPEKESHHSI JIFOJICHKOT
TiHOCTI Ta 3B’A3KYy 3 IPAaOCHOBaMU OyTTsI Ha TJIi pyHHYBaHHS 1 Xaocy.

BucnoBok. Poman «/lots» Tamapu ['opixa 3epHs € XynoKHIM CBITYEHHSM PO POCIHCHKO-YKpa-
THCBKY BiiiHY, 110 PO3TOPTAETHCA HE JIMILE Ha MoJi 0010, a i y mpocTopax KylbTypH, IPUPOAH Ta
ocobucrtoi mam’sTi. Yepe3 eKOKPUTUYHY ONTHUKY TBIP BIAKPUBAETHCS K TIIHOOKE €TUYHE BUCIIOBIIIO-
BaHHS MpPO 3pyHHOBaHI JlaHAAa(TH, CHOTBOPEHUN MPUPOJHUI PUTM JKUTTS Ta KPHU3Y 3B’SI3KY MIXK
MoAMHOK 1 MoBKULIAM. [Ipupona B pomaHi He € (GOHOM MO — BOHA CTpakIae, pearye, YnHUTh
CIIPOTHUB 1 TPaHC(POPMYETHCS Pa30M 13 JIFOTUHOIO.

Xy[IO’)KHE OCMUCIICHHS BIHHU B «JlOI1» pO3KPHBAETHCS HA PIBHI MOOYTOBUX JETajei, CHMBOJIIB,
PUTOPUYHUX CTPYKTYp Ta ocoOMCTUX TpaHchopMarlii repoi. [Ipoctip Jonbacy 300pakeHO HE K
a0CTPaKTHY TEPHUTOPIIO, a K )KUBUU MPOCTIP B3a€MO/IIi, /i€ JIOKAJIbHI JOCBIM BIHUCaHI B ITI00AbHI
KOH(ITIKTH.

ABTOpKa TIIKPECIIOE, M0 30epeKEHHS 1ICHTUYHOCTI, 3B’SI3KY 3 PIAHOI0 3eMJICIO, KYJIBTYpPOIO
i eKOCHCTEMOIO € HE JIMIIe MUTAaHHSIM BUKUBAHH, a il aKTOM OIOpY, 3aCHOBAaHUM Ha eMIIaTii, CTiii-
KOCTI Ta BHYTPIIIHIHN IUTICHOCTI.

VY TekcTi peasizoBaHO KIFOYOB1 pUCH METAMOJIEPHI3MY — IMO€AHAHHS 1POHIi Ta IMUPOCTI, CKIATHOT
€MOIIIHHOCTI, BIIKPUTOCTI IO MHOKUHHOCTI icTHUH. L{eli poMaH penpe3eHTye He JIMIIIE iCTOPII0 CIpo-
THBY, & ¥ ICTOPII0 €KOJOTIYHOTO YCBIIOMJICHHS, /¢ BiifHA CTAa€ YNHHHUKOM EK3UCTEHIIIMHOI Ta KO-
dbimocodcerkoi kpusu. Tox «Jlots» AeMOHCTpPYE MOTEHITIAI Cy4acHOi yKpaiHChKO1 JliTepaTypu OyTH
YYTIUBOIO JIO BUKJIUKIB €MIOXH, 30KpeMa JI0 MOTPeOr OCMHUCIICHHS €KOJIOTTYHOTO BUMIpY BiHHHU.
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Posinkesny H. B. ExokpuTnunnii ananiz pomany «/lous» Tamapu I'opixa 3epus

V crarTi 3A1iicHeHO eKOKpUTUYHUHN aHasi3 poMaHy Tamapu ['opixa 3epHs « oy, IKuil po3misHy TO
K TPUKIAJ XyIO)KHBOTO OCMMCJIEHHS POCIHCHKO-YKpaiHChKOI BilfHM HE JMIIEe B COLIAJbHO-
MOJITUYHOMY, a i B €KOJIOTIYHOMY BHMIpi.

ExoxkpuTHYHMIA NiAX1J 1a€ 3MOT'Y iHTEpIpPETYBaTU BOEHHUI KOH(IIKT sIK MacIITaOHy €KOJIOT1UHY
KpH3Y, 1110 pPyHHY€E TOBKLULISA, 1e(OPMYE JIHOICHKO-TIPUPO/IHI 3B’ SI3KU Ta 3arPOXKY€ EKOCUCTEMaM.

VY ¢okyci AOCHIKEHHSI — penpe3eHTalis 3eMii, NPUPOAH W PIAHOTO MPOCTOPY SK MapKepiB
1IGHTUYHOCTI, TPAaBMH, [1aM’SITi Ta CIIPOTHBY.

Oco6nuBy yBary npuziieHo MeTadopam CIIyCTOLICHOro JanamadTy, TpaHchopmallii cakpaabHUX
CUMBOIIIB (BOTOHbB, AiM, Pi31BO) mij BIZTUBOM BiifHU, a TAKOXK BIJTUBY MOBH, TPAAMIIIA Ta OCOOUCTHX
NepeXHBaHb Ha PEKOHCTPYKIIO mpocTopy JloHbacy.

3acTocyBaHHS KYJIBTYPHO-ICTOPUYHOI'O Ta METaMOJIEPHICTCHKOTO MiIXO/IIB 1aB 3MOT'Y PO3IIISIHYTH
POMaH SIK TEKCT, 1110 (DIKCYy€e CKIIAJHICTh T1OpUAHOT BifiHH, pparMeHTOBaHICTh pealbHOCTI Ta MOTPedy
B INIMOOKOMY €TUYHOMY NE€PEOCMUCIECHHI CTOCYHKIB MIXK JIFOAMHOIO i IPUPOJIOIO.

CrarTs OKpecitoe HOBI HANpsIMM I TOAAJIBIIUX JAOCTIKEHb BOEHHOI JIITEPAaTypU B KOHTEKCTI
€KOJIOTTYHOT TYMaHITapUCTHKH.

Kniouogi cnosa: eKOKpUTHKA, EKOKPUTHYHHUH AUCKYPC, POCIHCHKO-YKpaiHChKa BiliHA, €KOJIOT1YH1
3arpo3u, eKoJIOriuHa Kpu3a, CydacHa yKpaiHChKa JIiTepaTypa, JOBKIJUISA, 3eMJIsl, 11€HTHYHICTb.

Rozinkevych N. V. An eco-critical analysis of the novel “Daughter” by Tamara Horykha
Zernia

The article presents an ecocritical analysis of Tamara Horykha Zernia’s novel «Daughter», which
is considered as an example of artistic understanding of the Russian-Ukrainian war not only in the
socio-political, but also in the ecological dimension.

The ecocritical approach allows us to interpret the military conflict as a large-scale ecological
crisis that destroys the environment, deforms human-natural connections and threatens ecosystems.

The focus of the study is the representation of the land, nature and native space as markers of
identity, trauma, memory and resistance.
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Special attention is paid to the metaphors of the devastated landscape, the transformation of sacred
symbols (fire, home, Christmas) under the influence of the war, as well as the influence of language,
traditions and personal experiences on the reconstruction of the Donbass space.

The application of cultural-historical and metamodernist approaches made it possible to consider
the novel as a text that captures the complexity of hybrid war, the fragmentation of reality and the
need for a deep ethical rethinking of the relationship between man and nature.

The article outlines new directions for further research into war literature in the context of ecological
humanities.

Key words: ecocriticism, ecocritical discourse, Russian-Ukrainian war, ecological threats,
ecological crisis, modern Ukrainian literature, environment, land, identity.
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YACOITPOCTIP Y POMAHI KOPX CAHJ «JIEJIS»

VY cyuacHOMY yKpaiHCBKOMY JIITEpaTypO3HABCTBI JO YaCOMPOCTOPY XyHAOKHBHOI'O TBOPY 3BEpTa-
eTbcst Honna KonuctsiHcbka, Ha IEPEKOHAHHS K01 «IOSIBa KOYKHOTO KAHPOBOTO PI3HOBHUAY 1 HOBE
MO€THAHHS JKaHPIB y CUCTEMY 3aJI€KUTh BIJ 3MiH y 4YacolpocTopoBoMy MucieHHi» (KonuctsHcebka,
2005, c. 250). HaykoBu1ist 1eTanbHO BUBYA€ XPOHOTOITHUM ACTIEKT y KaHPOBINA CUCTEM1 POMAaHTU3MY,
MIPOTIOHYIOYHM YaCOMPOCTOPOBI CXEMH, IO PEANI3YIOThCS y XYAOKHIN IITICHOCTI TBOpY. Hampairro-
BanHs H. KonucTsHCHKOT JIATIIM B OCHOBY aHaJli3y Ta IHTEpHpeTarlii yacy i mpocropy y pomani XKopx
Cann «Jlenmis». et TBip ynepie BuitoB apykom y 1833 p., ane 3rogom, y 1839 p., 6yB nepepobie-
HUN Ta 3MIHEHUH.

VY ®panuii BUBYEHHIO poMaHy IpucBsueHo poboTu [3abens Xyr Haxencki (Naginski, 1992;
Naginski, 2003; Naginski, 2007), a takoxx ®pancyazu BaH Poccom-I'ifion (van Rossum-Guyon,
1994). [pyHTOBHUIT PO3IIIsA TBOPY 3ampononysas I1’ep PeOyib B posioriii nepeMoBi Ta micisaMoBi
1o tBopy (Reboul, 1960, pp. [-LXYV, 585-595). IlpuBepraroTh yBary i aHIJIOMOBHI JTOCTiHKCHHS
Pimapa I'panra (Grant, 1991) ta Ennin bont Cisepr (Sivert, 1981). Ilepeknaxy poMaHy yKpaiHCEKOO
MOBOIO HEMa€, ajie JI0 XyIOKHBOI ITUTICHOCTI TBOPY MM 3BEpTajuCs y OKpeMux po3Binkax (Cuma,
2021a; Cuma, 2021b; Cumna, 2024).

Mertoro Hamioi cTarTi € aHami3 Ta iHTepnperaris gaconpoctopy B pomani JXXopx Canpg «Jlemis»
B aCIeKTi oro ¢igocodcrhkoi crpsMOBaHOCTI. MaTepiaioM TOCTIIKEHHSI CITyTyE TEKCT TBOPY (dpaH-
IIy3bKOi MMCHMEHHHIII.

UYac y poMaHi npeAcTaBleHUl nepeayciM Kpi3b Npu3My OadeHHs royioBHOI repoini Jlemii, koTpa
Hapoauiacs He y CBiM Hac, a «Ha CTO pokiB panime...» (Sand, 1833, c. 60). O6pa3 Jlenii ne Hamne-
JKUTh HI 10 MUHYJIOTO, HI JI0 TEMEPINIHBOTO, a 10 MaiOyTHhOro. YacoBi Ta MPOCTOPOBI KOOPIH-
HaTH, TIOB’s13aH1 3 TOJIOBHOIO T€POTHEI0, YacTO MO30aBlIeHI KOHKpeTH3allli Ta BU3HaueHOCTI. Jlemist
y XYZIO’KH1H IUTICHOCTI TBOPY BUIIEPEIKYE CBOIO €IOXY, YEPE3 1110 HE 3HAXOAUTH CBOTO MICIS Y CBITI,
notpedytoun noesii Ta yacy it Mpiil. s Toro mo6 mMatu My>KHICTb )KMTH, BOHA BOadae noTpely
y IyXOBHOCTI Ta 3allepeyeHH] 3pOCTalou0ro MarepiaiizMy cBO€T ernoxu. ['epoins mykae iCTUHY, 110
no30asineHa yacy: «lctuno!...Jlecsath TUCAY pOKiB mIyKaro s Tede 1 10 cux mip He 3Haknnial» (Sand,
1833, c. 11). B nomykax ictunu nepeOyBae Takox 1HIIMHN nepcoHax Kopx Cang Anb0ept y auiio-
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rii «Koncyeno» 1 «I'padbuns Pymonpmranm» (Sand, 2004). Ans6eprt, sk 1 Jlemnis, He cripuiiMae dacy
y TpamHUifHUX fOro BUMipax MHHYJIOIO, TENepiliHboro i MaitGyTHporo. Moro mikaBUTh iCTHHA, IO
€ BIYHOIO, a OT)Ke, IT030aBJICHOIO0 YaCOBUX MEX.

Jlenisi B OTHOMMEHHOMY pOMaHi TOKJIAJa€ BCE JK TAKH IIEBHUX 3yCHIIb JIJISl TOTO, 100 JKUTH B TEIe-
pitmHbOMY Ji71s Hel Yaci. OHaK 1i 3yCHIUIS BUSIBIISIOTHCSI MApHUMH: «JlapeMHO 51 Hamaraacs 30ce-
PEeIUTHCS 1 TOYaTH XKUTH CbOTOJICHHSAM. SIKUIICh CTpAIIHUI TPUBH]] MAaiiOy THHOTO MPUXO/UB JI0 MEHE
KO’KEH pa3 yBI CHI 1 My4uB MeHe. Sl roBopwiia co0i, 1o y MOro MaiiOyTHhOTO TTOBMHHA OyTH OHA
neBHa ¢opma, 110 51 MIOBUHHA MPUUHSATH 110 (POPMY JIUIIIE TICIIs TOTO, SIK CTBOPIO 11 cama, 1 10 TBO-
puTH i cimixg 3a 06pa3oM 1 mog00010 Ti€l, IKy 51 CTBOpHMIiIa Co0l ChOTOJCHHAM. AJle He3a0apoM s BUsI-
BHJIA, III0 TEMEPIITHBOTO /I MEHE HE ICHYE, IO AyIa MOS pOOUTH MapHi 3yCHUJUIS, 00 yB’ I3HUTH
cebe, 1110 BOHA MOCTIHHO OJTyKae 3a 11 MeaMu, 110 1l MOTpiOHUI BCECBIT, 1 110 BOHA BHYEPIIA€ HOTO
IO BiHIII B mepiuii e neHby (Sand, 1833, ¢. 53).

I'epoins 4ynoBO po3yMi€ TUIMHHICTh Yacy, BOHA BU3HAE, 1110 <OKOJICH JIEHh HE CXOXKHI HA 1HIIUH,
YKOJIHA HIY — Ha JIPYTY Hi4, HI OJIHa MHUTh JHs a00 HOUI HE CXOXKa Ha Ty, sAKa il mepeaye, Hi Ha Ty, 110
3a Hero ciiaye» (Sand, 1833, c. 34). Jlnsa Jlemii yac — 1ie pyX, ajie «Jiisd KO)KHOI XBUJIMHU CITij Oyio O
MpHUIYMaT 0COOJIMBY HA3BY», TAK SIK YKOJIHA HE CXO0XKa Ha MOIEPEIHIO, 00 € «MUTTEBICTION. [epoins
3 HaJI€I0 O4iKye 0a)KaHOTO 4acy: «3HOBY 1 3HOBY BTpPau€HUN Yac, CKHHYTUH y 0€30/IHI0 MUHYJIOTO,
a TOW Yac, KOJIM sl Moryia O BIUyTH, 110 KHUBY, Tak 1 He HacTtae» (Sand, 1833, c. 30).

Jlemist BimuyBae BiIUY>KEHICTh IIOJO CYCIIUIBCTBA, B AKOMY IepeOyBae. BoHa 3aMkHyTa y CBITI
BIACHUX MEpeKUBAHb Ta IOYYTTiB, HAUBUIIUM 3 SKMX € IOYYTTS II000Bi. [if 3maeThes, mo BoHa
JMOOUTH JIIONIEH, OJJHAK HE KOXa€ OKpPEeMOl JTIOMUHH: «S1 JTro0Ito. .. ajie BOIHOYAC HIKOTO HE KOXalo...
JlronuHa, KOTPY 5 3MOXY MOKOXAaTH, HE HAPOAMIACS 1 HAPOAUTHCS aX IMICIs KUTBKOX CTOJITH OMICIIsS
Moei cmepti» (Sand, 1833, c. 137). Jlenis 3BUHYBauye «BEIMKUN 3aKOH Yacy», IKMH BChOMY Ha CBiT1
«BEJIMTHh BUCHAXYBATHCS» 1 «THHYTH». [ €pOiHS KapTae CyCHUJIbCTBO 4Yepe3 MOCTIHHY HEOOXiTHICTh
JIIOAICH TPUMATH Yac i KOHTPOJIEM Ta 3HATH HOTO MEXI, TOMI K JJIA Hel He 1CHY€ TENePIlIHbOT JTii-
CHOCTI, a CEHC XHTTs CIIOBHCHHI TIONTYKaMH Bi/IIOBIIel HA MUTaHHS MUHYJIOTO JIJIsl MaliOy THBOTO.

Oxkpim Toro, Jlemis monisisie aroaei Ha OKpeMi KaTteropii 3ajeXHo BiJ] BIUTMBY Yacy Ha HuX. Ocio,
IO «ITiJ/IaBATMCS BISTHHIO Yacy», TepOTHS Ha3MBa€ «IIOBUIBHUMIY 1 «CITA0KUMU» Yepe3 Te, 0 BOHU
WIIUTK B HOTY 13 CYCHIJIBLCTBOM, HE 3HAIOYM HABIIIO, HE MUTAIOYH, JIe MpUYuHa 1 Je MeTa. Ha mymky
TepoiHi, «11e OYyJIH JIFOIW OJHOTO JIHSA, 110 MIPKYBaJIH JIUIIE PO MUHYII 1 MaOyTHI CTOITTS», 1X HE
IiKaBWJIa aHl JyXOBHICTb, aHi «icTopis B cepii JroguHau» (Sand, 1833, c. 40).

MeHIna yacTiHa CyCIIUILCTBA, 10 MPOKIIIIA KPi3h «OTPY€EHY aTMOC(hEpy CTOIITh», HE BTPATUBIIH
IpH IIbOMY CBOE€T IMOYATKOBOI HACHArW, 3a cioBamu Jlemii, Oyna «3amizHuMu onbMu CepenHbo-
Biuush». Taxi Jiroau Oy «BUHATKOBUMI» ITOPIBHSHO 3 HATOBIIOM, OJHAK YC1 BOHH OYJIM «CXOXK1» OIMH
Ha OJIHOTO Yepe3 IXHE MapHOCIABCTBO. [{UX «CyBOpPHX CMUIMBIIIB» A0 Jii CIIOHYKAIU TUTBKU «iTr0311
MOJIOZOCTI», SIK1 JIETKO OYyJI0 3pyHHYBATH 3a IeKUIbKa JHIB.

Cama x Jlenmis acomiroe cebe 3 yB SI3HEHUM JyXOM JIaBHIX YaciB, SKUH «HE 3JaTHUN BIATYKHY-
THCS Ha O0KECTBEHHUH MMOKIIUK», HOTO JIipa po30uTa, ioro Menoii «0yym 6 He3po3yMiJii Cy4acHUM
JIIOZSIM, aJie B TNIMOWHI KEBPIIOTH JIeAb YyTHI 3ByKH BiuHOI rapMoHii!» (Sand, 1833, c. 43).

[Ipo wacoBi Mexi xutts Jlemnii Bene MoBy apyr repoini Tpeamop. KutteBuil nuisx >xiHKd TpeH-
MOp YMOBHO BMIIIIY€ Y TP JIHI, PO3IVISLIAIOYU 1X 3 TOYKH 30py McHXonoriamy. [lepmmm gaem Oyio
crpaknanns Jlemnii uepe3 HepO3AICHY BIIJIaHICTh Y JTI0O0OBI Ta MOTPeda y «IOBEPHEHHI CHITH BOJII»,
1100 3IMCHUTH CBOE «IIPU3HAYCHHS Y KUTTI». J[pyruM qHEM — IeHb «CHJIH, 10 TPOCBITHUB 1 HABYUB
BHOpaTucs 3 0€30/1Hi, B AIKY IepIIuii gonomir cimyctutucs» (Sand, 1833, c. 50). Tpermop 3yNUHSEThCS
Ha [IbOMY Tepiofl XUTTs Jlemnii, Bka3zyroun Horo sk TenepimHii. TpeTiid 1eHb, Ha JyMKY IepcoHaxa,
«I1Ie He 3aCBITHBCS HaJl FOPH30HTOM». MOro CyTHICTb MOJISrae B TOMY, 100 «OOPATH SKUIiCh HAMPSIM
y J)KHTTI, Ha3aBxau mo30ytucs Big 6e30mH1» (Sand, 1833, ¢. 51). Came HacTaHHS TPETHOTO YACOBOTO
nepiony Tpenmop sikHakmBuame O6axae nis Jlemi: «Hexait xe Bin 3iiiae! Hexal 3akiHUNTBCS 1151
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HEBU3HAYCHICTh, HEXAl MMO3HAYMTHCS Ballla CTEKKA <...> HEXail KPOKH Ballli MOMPSIMYIOTh JI0 BHCOT,
JUTSL SIKUX BH HapokeHD» (Sand, 1833, ¢. 51). Ane Jlemnis nmiykae Criokoro, BOHA H/ie B MOHACTHD 1 TaM
YCBIJIOMJTIOE, III0 CAMOTHICTh 1 HEIACTS TIMOOKO BKOPEHWIHCS B ii aymni. «Jljis MeHe caMOTHICTh —
TTOBCIOIINY, — CTBEPKYE BoHA (Sand, 1833, c. 94).

KonkperunsyeThcst gac 1 mpocTip y XyA0XKHIH IIJTICHOCTI pOMaHy 13 BBeACHHSIM 00pa3y TpeHmopa.
3raayroThCs KOHKPETHI MicTa Ta KpaiHu, Taki sk Beneris ta ['pemis. Crae BiomMo, 110 MEPCOHAXK —
KOJIMIIHIH TaJepHUK, SIKUH nepeOyBaB Ha KaTop3i MPOTATOM ITSITH POKIB, IO HEOJAHOPA30BO IOBTO-
proetbest y TBopi. Cam Tpenmop 3 60s1eM 3rajye mpo 3aKpUTHI Ta OOMEXEHUHN IPOCTIp B’ A3HUIL.

BonHovac 4ooBik epeKoOHaHUH, 110 caMe yB’ SI3HEHHSI CIIOHYKAJIO HOTO JI0 yCaMiTHEHHS Ta MOX-
JUBOCTI OOMIpKYyBaTH MHHYJIE W 3pOOMTH BUCHOBKH JIsI MalOyTHbOTrO. TpeHMOp BIEBHEHHUM, IO
«CTIOKiW — HalO1IbIIa Onarogare TBopIld, 1€ — MalOyTHE, IO SKOTO HEBIMHHO MparHe 6e3cMepTHa
nyiia, e omaxeHcTBo! Crokiii — e cam ['ocrionp! Tak 3Hai ke, CIOKiH 5 BiTHAKWIIOB Yy MeKii. SIkOu
He OyJI0 IIBOTO IEKIIa, sl HIKOJIKM O He 3p03yMiB TAEMHHUII JIIOACHKOTO NMPU3HAYEHHS, HIKOJIM O HE BiJI-
4yB 11 Ha co01 — 5 K Hi B 1[0 HE BIPHB, Hi JI0 YOTO HE MPArHyB: BTOMJICHUHN KUTTIM, PE3yJIbTaT SKOTO
s MApHO HaMaraBCs 3HAWTH, 3aMy4eHUN CBOOOJIOI0, SIKy MEHI HIKyIH OyJIO JiBaTH, aJKe Yy MEHE HE
OyJIO HaBITh JEKIJILKOX XBHJIMH, III00 MOMPISITH TIPO Hel, — TaK 5 MiAraHsAB TUIMH Yacy, HaMararunch
CKOpOTHTH 00puaiie MeHi )utTs!» (Sand, 1833, c. 8).

YcamiTHeHHs oTpiOHE K 1t Tpenmopa, Tak 1 1 Jlemii. Ae sKio y nepuiomMy BUIaAKy BOHO
BHMYIIIEHE, TO y Apyromy — n00poBiibHe. HaBeaemo napasnens i3 Anbsoeprom Ta Koncyeno 3 auiio-
rii «Koncyeno» 1 «I'padunsa Pynonsmraary. O6uaBa nmepcoHaxi BiIHAXOAATh cebe, Tex nepedyna-
FOYM HAOAMHIII 13 c00010: ATBOEPT CXWIBHUH 10 BTEY y MiJA3eMeIlIs BIaCHOTO MaeTKy, KoHcyeno x
yB’s3HI010TH Y [Ipycii. JliBurHa 3 TOIMBOM IOMiYa€ CBOIO 3JIaTHICTh 0 CTBOPCHHS MY3UYHUX KOM-
TTO3HUIIIH, TOJI SIK paHilIe yepe3 Opak yacy BOHA Ha 1€ HaBITh HE HaBa)KyBajacs 1 JIUIIE MaliCTEPHO
BIITBOPIOBAJIA T€, 110 OYyJIO HAITUCAHO THIITMMH.

3 obpazom Tpenmopa y pomani «Jlemis» Barum HaOyBae XpOHOTON JOpPOrd. MaHIpiBHUHN CIIOCIO
XKuTTs TpeHmopa, sskoMy HeoOXiIHI TPOCTip Ta cBoOoaa, ocTae 0Opa3oM AOporu y pomani. Yaco-
MPOCTIpP JIOPOTH, MOEAHYIOUUCH 13 YaCOMPOCTOPOM IOIOPOXKI, 3MATLOBAHUN SIK XPOHOTOII JKUTTS,
IUSIX 70 TIEBHUX IIUICH, MaHIpPIBKAa YMPOMOBXK ICHYBaHHS JIIOAMHH, IO HE 3aKIHUYEThCS MICHs il
CMEpTI.

XPOHOTOM KHUTTA Y XyJIO’KHIH IIJIICHOCTI TBOPY MEPEILTITAETHCA 3 G17I0COPCHKUMH Ta PEIIriHHUMHA
MOTHBaMH Ta MOCTAE K «3MEHIIICHE, ajie Ty>Ke TOYHE 1 MOBHE BiI0Opa)KEHHS BIYHOCTI, 1 11€ TOMY, 10
)uTTs migsiaagaHe jmme bory» (Sand, 1833, ¢. 33). TpeHMop BBaXkae, 1110 HE Ma€ MpaBa 3yMUHATHCS
B JIOpO3i OiIbIIIe, HI’K HA JICHb, M03asK HOMY, OUIbIIe HIXK Oy/Ib-KOMY 1HIIIOMY, «HAJIEKUTh BUKOHATH
BOXKHUH IIISX», 0 SKOTO HOT0 CHIOHYKae He0o0. BiH movyyBaeTbess KOMPOPTHO HA BIKPUTOMY TIPO-
CTOp1, ¢ MOXKHA BIJILHO JisATH Ta mepeOyBaTH y MOCTIMHOMY PYCi, BIAUYyBalOYu JUHAMIKY >KUTTS:
«BiamounHOK TaiTh y 001 Oe3MeXHI pajoCTi, ajie HAaM He MOKHA 3aKOJIMCYBaTH ceOe IMMHU HACOJIO-
JlaM{ — BOHU HAacC 3HMINATh. BOHU MOCIaHi HAM MUMOXITh, SIK IepeauyTTs HeOa. S He 3a0yBaro I[bOTO
<...>,10Chb 5 BXKE 3HOBY BUPYIIIAl0 B JIOPOTY, a BaM Oakaro TyIIeBHOTO criokoro» (Sand, 1833, c. 8).

O6pa3 Tpeamopa-MaHApIBHUKA TYT 3HOBY CHOPITHEHUN 3 MaHAPIBHUM CIIOCOOOM XHUTTS KoH-
cyeno Ta AnpOepra B enuno3i auiorii «Koncyeno» 1 «I'paduns Pymonbmranty. Hazpani nepconaxi
CYTHICTB KHUTTS BOAUalOTh Y PyCi, B I0PO3i, 110 3MIMCHIOETHCS K y (HI3UIHOMY IIJIaH1, TaK 1 B IyXO-
BHOMY. [IpsiMyIOun BIAKpUTHMH TIPOCTOPAMH, MOIPYKKS HECE CBOE MHUCTEITBO 1HIIUM, MOIIUPIOE
1oro i B 11boMy BOadae cBOIO Miciro. HatoMicTh 3akputuii mpoctip oomexye Koncyeno, sik 1 Tpen-
MOpa, CITiBavIll OpaKye MOBITPs, BOHA 33 IUXAETHCS.

VY pomani «Jlemiss» 1ikaBOO € amessiis A0 Pi3HUX NEPioAiB 00U Ta Mip pOKy. 3BEPHEMO yBary
Ha Hi4, 3MaJIIOBaHHS KO TSDKIE 10 BKA31BKHM Ha 3aKPUTICTh Yacy i mpoctopy. s TooBHOT repoini
HIYHUHN ME3aX 4acTo MOCTaE MOMEHTOM (PimocoPChKUX po3ayMiB: «Micslb MiAHABCSA, alie M0 JJIs
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MEHE 3HaYUTh MICSIIb 1 HOTO HiYHA Marisn? S He odiKyBasia Y4Oroch OLIBIIIOTO BiJl IIET TOJUHU: HISKOTO
YKaJII0, HIsSKOT HaAll He OyJ10 MPUIIICHO MEHI MOJIBOTOM IbOTo Yacy Houi» (Sand, 1833, c. 45).

O3HakaMu 3aKpUTOTO MPOCTOPY MOCTAIOTh CTAPOBUHHI 3aMKH, IXHI PYTHU Ta IOKUHYTI XpamH, 110
CIIPUIMAIOTHCS K €JIEMEHTH MICIICBOTO KOJIOPHTY, 3 OAHOTO OOKY, Ta O3HAKU MICTUKH — 3 IHIIIOTO.
3rinno 3 H. KonucTsaHChKOI0O, Yy POMaHTHKIB MpoCTip HaOyBae 0coOIMBOI MOMI(PYHKIIOHATBHOCTI,
MpUYOMY KOKHA (PyHKIIis 30arauyeTbcs MEBHUMH HIOAHCAMH, 3 SIKUMHU 3a37alieriib OB’ sS3aHUMA
HACTpil TAEMHUYOCTI, HEPIJIKO 3arPO3H, HAJIArOPKEHICTh Ha PO3YMHU PO MAPHICTh JJOYACHOTO, IPO
J0JIt0 Hapony, JoacTtBo 3aranoMm (Komuctsucebka, 2005, ¢. 186). Bkazani ocoOGnmmMBOCTI mpocTopy
YiTKO TPOCTEXKYI0Thes y pomani XKopx Cana «Jlemis». Barome miciie mociialoTb po3ayMH, SIKHM
NpucBsYeHa okpema po3Biaka (Cuma, 2021a).

Sk 3a3nauae H. KonucraHncbka, came BiJ pOMaHTHKIB MOYMHAIUCS TPYIHOILI KaHPOBOTO OKpec-
JICHHS TBOPY 4Ye€pe3 CKJIJHI MOE€THAHHSA, IKI BAKKO po3mu(pyBaTH 3 OISy Ha 3HAUYHY KUIBKICTh
pI3HUX BCTaBHUX €JeMEHTIB. Pi3H1 kaHpOBI yTBOPEHHSI Ha OCHOBI TMO€IHAHb 3HAYHO PO3IIMPIOIOTH
XYJIO’KHIHM 9acOIPOCTIp, TOMY IO «KOXXHUH KaHP, KOKHUH JIITepaTypHUN P11, KOXKHUN BHJI MUCTEIITBA
1 BUJT TyXOBHOT A1SUTBHOCTI Ma€ CBOT MOMKIIMBOCTI 1 CBOT OOMEKEHHS, a y pa3l o€ THAHHSI BOHU MHO-
KaThCs, TonoBHIOIOTEC» (KomucrsHebka, 2005, ¢. 186). Axmo mis 3raganoi auiorii XXopx Canpg
XapaKTepHUMH € 3BEpHEHHs 10 Oajaau, MiCeHb Ta TIMHY, II0 PO3MIMPIOIOTH MPOCTIP Ta JONAIOTh
MEXI 4acy, To y pomani «Jlemis» mpociiaKoByeEMO MepeayCciM MPUCYTHICTh TIMHY, a TaKOX ITICEHb.
Tak, xonu nepcoHaxx pomany EnMeo Bupymiae y 1opory siCHOT 1 XOJIOAHOT HOY1, HOTO «MY>KHIH TOJI0C»
BiaTBOpIo€ TiMH. [ToeT CTeHio TexX CIiBa€ TMHU «JIMBOBIKHOI Kpach», CyIPOBOIKYIOUH 1X TPOIO Ha
apdi. Y pomani untaemo: «CteHio npuHic apdy i cTaB criBaty <...>, CIyCTHJIaCS TEMPSBA, OBUIbHA
1 ypouucrTa, ik akopau apdu, sk yapiBHUN TOJIOC TTOeTa, MyXHil 1 HbkHMI» (Sand, 1833, c. 25). I'iMu
BHUKOHYE 1 XOp MOCIYIIHULb Y MOHACTUPI, B SIKOMY IepeOyBaiia roJI0OBHA Te€pOiHs, KOJIU 0 TPOMaan
MPUETHYEThCS HOBa cecTpa. [1icHi 3By4arh Takox B iHTeprpeTartii JIemnii, mpu mboMy MigKpecIOeThCs
00apoBaHiCTh BUKOHABHUIII Ta BIUIMB BOKAJILHOTO 3ByYaHHS Ha ciyxada. [0oc repoiHi onucyeTses
K «IIPEKpPACcCHUN Ta 4yldOBUI», a T1 CIIB TaKHii, IO Japye Halil0 W 3aTbMaplo€ HasiBHY peabHICTb
(Sand, 1833, c. 219).

Posmuproerses pocTip y TBopi XKopk Canp 1 yepe3 300paykeHHsI TPUPOIH Y BCiH i Kpaci, Oarar-
CTBI KOJILOPIB, 3BYKIiB, 3alaxiB, y MOE€JHAHHI 36MHOTO Ta HEOECHOTO, IO TEX IMOCTAE 3arajJbHOPOMaH-
TUYHOIO O3HAKOK) THUITOBOCTI. Y POMAHTHKIB MOUYYTTSI KOXaHHS, CTPaKIAHHS JIFOICHKO1 a1, (iso-
copCbKl PO3IyMH YacTO BUPAXKAJUCS Yepe3 3BEPHEHHS JI0 PI3HUX MPHUPOJHUX SBHIL Ta HEOECHHX
CBITHJI, 1110, BIJIITOBITHO, 301IBIIIYBAJIO MPOCTIP Ta CTBOPIOBAJIO KOJIOPHUT MICII 1 Hacy.

BinrtBopenns npupoau y pomati «Jlemisi» He € ognorutanoBuM. XKopx Cann po3kpuBae Oararo-
JIMKY MIHJIMBICTh IPUPOJIH, B AKIH BIIOYBA€THCS 3apOIKEHHS, PO3BUTOK, BMUPaHHs, 3MiHa CTaHIB 11X
MPOSIBIB 3aJICKHO BiJ TIOPU POKY, 100K um moroau. [Ipupona y XymoxkHii 1iTICHOCTI poMaHy 0e3I10-
CepeqHbO MOB’s3aHa 3 AYIIEBHUMH CTaHAMU, €eMOLIIIMU, TOYYTTSAMHU 1 BIAUYTTAMHU NEpcoHaxXiB. Tak,
TOJIOBHA I'epOiHs, CXOBABIIUCH Y TOKMHYTOMY HMPUXUCTKY IyCTEJIbHOT JOJIHHHU, 3ayBaxKye: «51 3HOBY
Biuysna cebe caMoTHRO10. Kostn BCce 31aBanocsi HOKUBHM, S MOIUIa 1IeHTU(]iKyBaTH cebe 3 mycTelneto
1 cTaTH 1 YaCTHHO, SIK KaMiHb a00 Ky (Sand, 1833, c. 35). Jlemist Tako OTOTOXXKHIOE CBOT HEBITO-
PSAIKOBaHI €MOIIii 3 TOTOMHUMH SIBUIIIAMH, 3 PEBOM BITPY 1 OJMCKaBKOIO I'pOMY HaBKOJIO Hel: «Ipim
TYPKOTIB HaJl TOJIOBOIO: I1e Oyna mepiia Oyps BecHU. S HIKOJIM HE 4yiia, 100 roiaanacs OJMcKaBKa
1 He Oaumiia, Ik BOTOHb He0a MepeTHHAE XMapH, JIUILIE MOYYTTs 3aXOIUICHHS i €HTYy31a3My ITOBEPHYIIN
MEHe 710 IHCTHUHKTY Bipm» (Sand, 1833, c. 35).

[TouytTs koxaHHs 10HOTO CTEHIO PO3KPUBAETHCS TAKOXK y 3BEPHEHHI 10 mpuponu: «Jlemist Oyna
TOJIl BCIOJIU: B TIOBITPi, B HEO1, B KOXKHOMY CTPYMOYKY, B KBiTax. ¥ Bijonuckax 3ipok CteHio 6aumB ii
MIHJIMBHH 1 TPOHUKJIMBUHI TOTIISA; Y TIOIMXY BITEPILS BiH YyB ii JIeIb IOMITHI CJIOBA; IICTIT XBUJI1 HIC
1ioMmy ii CBSIIIEHHI MTiCHI, i1 04l TPOBUAMII; HOMY 37aBajoCs, 10 B YACTIA HEOSCHIN OJaKUTI mupse i
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nymkay (Sand, 1833, ¢. 22). Onuc npupoau CTae MpOCTOPOM ISl PO3KPHUTTS MOYYTTIB MOETa Ta BiJ-
TBOpeHHs Kpacu Jleii.

[TinOuBarouu MmiCyMOK, 3a3HAYUMO, 1110 YaconpocTip y pomani XKopx Cann «Jlemisy xapakTepu-
3yeThes H110cOChbKUM OCATHEHHAM. TpaauiiiiHu MO Yacy Ha MUHYJIE, TETIEPIIIHE Ta MAaHOyTHE
BTpa4a€e CEHC MOPIBHSIHO 3 MOIIYKaMHU ICTHHH, 1[0 TPUBOXKATh TOJIOBHY T'€POiHIO. 3aKPUTICTh TPO-
CTOpY MOCTYIIOBO 3MIHIOETBCS Y€pe3 BBEICHHS TIMHIB Ta IMICEHb, @ TAKOXX 3BEPHEHHS JI0 IPUPOJIH.
CHOBHEHUM 3HAYCHHS TIOCTAE YACOMPOCTIP JOPOTH, IO aCOIIIOETHCS 3 YACOBUMH Ta MPOCTOPOBUMHU
BHMIpaMH TOJOPOKi, a Al — XKUTTH.
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Cumna JI. M., Cuna M. M. Yaconpocrip y pomasni ZKop:x Cang «Jlemis»

Po3Binky mpucBsiueHo po3msay GinocodChKOro OCMUCICHHS Yacy, a TAaKOXK MPOCTOPY B aCMEKTI
foro ¢inocodcerkoi cnenndiku. TeopeTHIHUM MIATPYHTAM JOCIHIIKEHHS CIYyTYIOTh HaMpallfOBaHHS
Honnu KonucTsHChKOT 111070 0cO0IMBOCTEH YacOMPOCTOPY XYI0KHBOTO TBOPY MEPIOAY POMAaHTU3MY.
Marepianom BuBueHHs1 o0paHo pomaH JKopx Canp «Jlemisy, 1o Brepiie BUIOB ApykoMm y 1833 p.,
a 3roznoMm, y 1839 p., OyB nepepoOieHuii.

dinocodcerke OadeHHs Yacy y TBOP1 peani3yeThcsi TOJIOBHO Kpi3h MPHU3MY BIATBOPEHHS 00pasy
rosioBHO1 repoini. [{ns Jlenii TenepimHe mo3daBneHe CyTi, BOHA po3uyapoBaHa OpakoM JTyXOBHOCTI Yy
Cy4acHOMY il CyCHiJIbCTBI Ta MParHEHHIM JI0 MaTepianbHux Onar. JIroeii repoins noainise Ha oKkpeMi
KaTeropii 3aJeXHO BiJ TOTO, SIK Yac BIUIMBAE Ha HUX. JIemito mikaBUTh MallOyTHE, pO3yMiHHSI SIKOTO
BOHA IIyKa€e y MUHYJI0MY. Bekoi Baru repoiHst HaJjae MoIryKy iCTHHH, 1110 € 03a4aCOBOIO 1 BIYHOIO.
OCSTHEHHIO ICTHHH, a TaKOX CYTI KUTTS CIPHUSE YCAMITHEHHS, BOHO HAJAIITOBYE HA PO3AYyMHU Ta
BKa3y€ Ha LIHHICHI OPIEHTUPU y >KUTTI. Taky MO3WIII0 MATBEPAXKY€E IHIIMM MEPCOHAX TBOPY
Tpenmop, xkoTpuii xkuTTa Jlenii yMoBHO BMilllye y Tpu AHI, a00 TpU YacoBi MEPioAH, aKIEHTYIOUN
yBary Ha KpalHbOMY — MIPHIICIITHHOMY Yaci.
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YaconpocTip poMaHy KOHKPETU3YETHCS 13 BBEICHHAM 00pa3y TpeHMopa Ta po3IIHUPIOETHCS uepes
TaKi €JIEMEHTH, SIK TIMH Ta MicHS. Po3lmupeHHs mpocTopy 3A1MCHIOETHCS TaKOX Yepe3 3BEPHEHHS
0 mpuponu Ta ii ctuxid. OkpeMe MicIle BiIBEIEHO YacOMpPOCTOPY TOPOTH, IO ACOIIIETHCS 3
4acOMpPOCTOPOM HOJOPOKI Ta KUTTS K MAHAPIBKU B Yacl 1 IpoCTopi.

PomanTuuni no3unii Jlenii Ta Tpeamopa crmiB3By4HI 3 PO3YMIHHSIM Yacy, MOIIYKaMH ICTUHU Ta
3BEPHEHHSM JI0 YacorpocTopy goporu y auiorii XXopx Cang «Koncyenoy i «I'paduns Pynonasmraary.

Knrouosi cnosa: ac, mpocTip, 4acompocTip, iCTUHA, T0pora.

Sypa L. M., Sypa M. M. Space-time in George Sand’s novel “Lelia”

The research is devoted to the consideration of the philosophical understanding of time, as well
as space in the aspect of its philosophical specificity. The theoretical basis of the research is Nonna
Kopystyanska’s work on the features of space-time in a work of art of the romantic period. The
material for the study was George Sand’s novel «Lelia», which was first published in 1833 and later,
in 1839, was revised.

The philosophical vision of time in the work is realized mainly through the prism of reproducing
the image of the main character. For Lelia, the present is devoid of essence, she is disappointed by the
lack of spirituality in her contemporary society and the desire for material goods. The heroine divides
people into separate categories, depending on how time affects them. Lelia is interested in the future,
the understanding of which she seeks in the past. The heroine attaches great importance to the search
for truth, which is timeless and eternal. Solitude contributes to the comprehension of truth, as well as
the essence of life, it sets the tone for reflection and indicates value orientations in life. This position
is confirmed by another character in Trenmore’s work, who conditionally places Lelia’s life in three
days, or three time periods, emphasizing the extreme — future time.

The time-space of the novel is specified with the introduction of the image of Trenmore and is
expanded through such elements as a hymn and a song. The expansion of space is also carried out
through an appeal to nature and its elements. A separate place is given to the time-space of the road,
which is associated with the time-space of travel and life as a journey in time and space.

The romantic positions of Lelia and Trenmore are consonant with the understanding of time, the
search for truth and the appeal to the time-space of the road in George Sand’s dilogy «Consuelo» and
«The Countess Rudolstadty.

Key words: time, space, space-time, truth, road.
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OCOBJIMBOCTI IOPTPETYBAHHS B KOMBATAHTCBHKIN JITEPATYPI
HA MATEPIAJII BIOT'PA®IYHOI'O POMAHY «CJIIANX HA TOPO3I»
BAJIEPISA MAPKYCA (AHAHBEBA)

VY cydacHOMY JIiTepaTypO3HAaBCTBI KOMOATaHTChKA JIITEpaTypa Mmocijiae 0codauBe MicIe K GeHo-
MEH, III0 TTOCTa€ Ha MEX1 IOKYMEHTAJIBLHOTO CBITUEHHS Ta XyJ0KHBOTO OCMHCIICHHS BiltHH. OTHIM
13 KJTFOUOBHUX CKJIAJIHUKIB 3MICTY 1 (GOPMHU LIOTO KaHPY € MOPTPETHI XapaKTEPUCTHKH, K1 HE JIHILE
B1JITBOPIOIOTH 30BHIIIHICTh MIEPCOHAXKIB, a i pO3KPUBAIOTH IXHIO MICUXOJIOTIYHY INMMOMHY, MOTHUBALIIIO
iXHIX BUMHKIB, BHYTPILIHIX [I€PEKUBAaHb Ta BIJOOPaXKalOTh TPAri3M BOEHHOTO JI0CBITY.

He3Baxkaroun Ha akTUBHE AOCIIKEHHS! KOMOATaHTCHKOI JIITEPAaTypH, MOPTPET SIK 3aci0 XyA0KHbOT
BHUPA3HOCTI B Hill 3a/IMIIAETHCSI HEJOCTATHHO BUBYEHUM.

Cepen HayKOBIIB, 5Kl 3aiMaIMCS OCMUCICHHIM Mpo0OIeM NOPTPETYBaHHS B XyA0KHbOMY TEKCTI,
BapTO BIA3HAYMTH TakuXx, K T. Agamc, A. ['anuy, O. Tanuya, H. Jlemuyk, JI. JImutpiecrka, 1. Kop-
BiH-IlitorpoBcrka, E. KocTtiok, I. Cemenuyk, I. Cupurrs, K. Cizosa.

SIK110 B3STH 10 yBaru JOCIIHKEHHS TOPTPETYBaHHS B KOMOATaHTCHKIN JITepaTypi K BasKJIUBOTO
3aco0y 3 PO3rajyKeHOI CUCTEMOI0 CUHTaKCUYHUX (iryp, TpoOmiB, CUCTEMOIO JEKCUKH, TO Il TeMa
€ 10BoJII ManoBuBUeHO. Cepen HebaraTboxX IMpailb, MPUCBIYEHUX BUBYCHHIO KAHPOBOI cielIU(iKu
KOMOATaHTCHKOI JIITEpaTypH, y TOJi HaIoi yBaru — po3Biaku M. Psouenko ta I. Ckopinu.

O6’exToM nocmimkeHHs € 0iorpadiuanii poman Banepis Mapkyca (AnanbeBa) «Ciian Ha T0pO31»
(2020), a fioro mpeAMET CTaHOBJIATH TPOOIEeMHU MoK (DIKaIlil TUIIOJIOTIT MOPTPETYBAaHHS B KOMOATaHT-
CBKIH JIiTepaTypi.

Merta cratTi — 3’sicyBaTtH crienudiky Kiacudikaiii HOpTpeTiB y TBOpax KOMOATaHTCHKOI JliTepa-
TYpHU — PO3KPUBAETHCS B TAKUX 3aBJIaHHSX:

— yKa3aru Ha 0cOOIMBICTh JIEKCUKU MOPTPETHUX OMKCIB y OiorpadiuHoMy pomani Banepist Map-
kyca «Criau Ha 10po3i»;

— TIpOaHaJi3yBaTH, sIK 4Yepe3 OCHOBHI KOMITOHEHTH, a CaMe€ OIUC 30BHIMIHOCTI, )KECTIB, MIMIKH,
MOBE/IIHKH T€pPOiB PO3KPUBAETHCS iXHIN BHYTPILIHIN CBIT, 00MOBUI TOCBI/ Ta €BOJIOLIS CBITOIISAY
B YMOBax BiiiHH;

— BHU3HAUUTH HOBI THUIH XYIO0KHbO-IOKyMEHTAJbHUX HMOPTPETIB, 3yMOBJICHI TaKUM >KaHPOBHUM
PI3HOBUIOM BIHCHKOBOI JIITepaTypH, IK KoMOaTaHChKa.

MeTtoau A0CTIAKEHHS — TUIIOJIOT1YHUHN, TEPMIHOJIOTTYHUMN, aKC10JI0T1YHUHN, O1oTpadidHuii — cripsi-
MOBaH1 Ha PO3KPUTTA HOTO MperIMeTa.

TepMmiH «mmopTpeT» € OaraTro3HavYHUM. 3a MOXOKEHHSIM — 1Ie (hpaHIly3bKe CJIOBO portraire, sike
MO)KHA TIEPEKIIACTH SIK 300paXeHHST OpUTIHAY trait pour trait, TOOTO prca B pucy. OgHaK 1€ CIOBO
Mae CBOTO TMOTEPEeTHNKA II1e ¥ y TaTHHCHKIH MOBI. JlieciioBo protrahere mepexnamanocs sk BUSBIIATH,
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a 3rofioM — 300pakyBaru, noptpetyBaru (Jlireparypo3naBya enmukionenis, 2007). 1o Toro x «mop-
TPET» € HEe JIMIIE JITepaTypO3HaBYMM TEPMIHOM, BIH PENPE3CHTOBAHUI y PI3HUX rajy3siX aHTpo-
TI0JIOT1i, OCKIJIbKU JOIOMAara€e B MOCTAHOBII i pO3B’s3aHHI PO3MAITHX 3aBJaHb KOHKPETHOI HAyKH:
MOBJICHHEBUH MOPTPET — Y JIHTBICTHUIII, COIIIONOTIYHUN — Y COIIOJIOT1], KpUMIHAJILHUN — Y KpUMiHa-
mictuni tomo (Ianwy, 2017, ¢. 7).

CBoO€piaHICTh MOPTPETA TOJIATAE B O€3MOCEPEAHHOMY 3BEPHEHH] aBTOpa J0 BIATBOPECHHS 1HIWBI-
JyaJIbHUX PHC TIEBHOI peanbHOi a00 BUraganoi ocoou. OCOOUCTICTD JTIFOMUHUA PO3KPUBAETHCA Yepe3 il
30BHIINIHI CKJIATHUKH (OIS, 11032, KECT, KOCTIOM, X0/1a, MiMiKa TOIIO) Ta CKJIAAHUKH 11 1HIUBITY-
aJIbHOCTI (1M’sI, IICUXOJIOTIYHI XapaKTepUCTUKH, MaHEepH, TIOBE/IIHKA, TBOpPYA JiSIbHICTh, Olorpadis
TOIIIO).

BianosigHo no «Jlireparypo3naByoi enmukionenii» 0. KoBamia, moprpet (ppani. portrait) —
11e 3aci0 XapaKTepOTBOPEHHS, TUITI3aIlli Ta IHAUBIAyasi3alii IepCOHaXKa B XyIOXKHIHN JiTeparypi, 1o
OmHCY€ HOTo o0muuYst, Girypy, Oasr, MaHEPY MMOBOJUTHUCS 1 € CKIIAJIHUKOM KOMITO3HIIiT TTOPSIT 13 TIeH-
3aKaMH, IHTEp €pamMu, MOHOJIOTAMH, J11aJIOTaMH, aBTOPCHKOIO PO3MOBIII0 a00 OIOBIITI0 HapaTopa.
[TopTper sk XynokHi NMPUHOM Yy MpOIeCci PO3BUTKY MUCHMEHCTBA BUKOPUCTOBYBAIIU IO-PI3HOMY.
Hampuknan, ['omep cBoiX repoiB 300pakyBaB uepes3 eIiTeT, KJIACUIIMCTH BOaYa u B MIEPCOHAXI B3i-
pelb s HaCiTyBaHHS, y3araJbHEHUW THI MPHUCTPACTEH 1 MCUXOJIOTIYHUX KOJI31i Ta HEXTyBalu
IHIUBITyalbHUMHU O3HakamMu. Ha BiMiHY BiJl HUX CEHTUMEHTAIICTH aKIIEHTyBaJIM yBary Ha cepey-
HUX [EPEKMUBAHHAX IIEPCOHAYXKA, POMAHTHKHU Ha/laBaJid HOMY PHC 171eani30BaHOro reposi, IHO/I1 BAa0-
YHCh JI0 PO3JIOTMX MaJIbOBHUYHX OIHCIB.

Cnuparounuch Ha MIMETHYHI MPUHIMIKA 300pa’KCHHsI, MMCbMEHHUKHA 3MaJIbOBYIOTh 30BHINTHIN
BUIVISIZ JTITEPATyPHUX T'ePOIB Yy KOHKPETHUX CUTYAlsX, Y B3aEMUHAX MK HUMH, OKPECIIOIOTh TICH-
X14H1 CTaHH, BiTOOpaXKeH1 B MiMIIll, )KeCTaX, Y JMHAMIIII MOBJICHHS (1HTOHAIIiS, TEMIIOPUTM, TEMOP
rojocy), IMXaHH1 TOIIO, PO3KPUBAIOYM TaK BHYTPIIIHINA CBIT JIFOMMHUA YacTo aKIEHTYIOTh Ha 031,
3a4icIli, IO 3aCBiAYYIOTh €CTETUYHI CMaKH MEPCOHAXKA, BIa4y, MAMHOBHUM CTaH, PiJ 3aHATH, CTHIYHI
tpaauiii (Kosaiig, 2017, c. 249).

Bapro 3ayBakuTH, 1110 Hapasi mocrae rocTpa HeoOXiIHICTh y Kiacudikallii mopTpeTiB came KOM-
0aTaHTCHKOI JITEpaTypH, sIka 3aKOHOMIPHO cTajla (PEeHOMEHOM BITYM3HSHOI TBOPUYOCTI, BPaXOBYIOUH
peanii cborofeHHsA. AHATI3yIOYM HHU3KY JDKEpesl, MOKHA BHOKPEMHTH TaKi MOPTPETH, Ha sKI MU
MOKEMO HaTpPAIUTH Y TBOpaxX KOMOATaHTCHKOI JIiTepaTypu:

— 1HAUBITyaJIbHUM 200 0COOUCTICHHM MMOPTPET;

— KOJIGKTUBHHI MTOPTPET;

— TapHHUH MOPTpeT (CIOIU TAaKOK MOYKEMO BHECTH TaKi, 110 3aCBIIYYIOTh CTOCYHKH MiXK ITOOpaTH-
MaMH, MK KOMaHJIUPOM 1 mijyierTuM ado K MPUsA3Hb 1 JJFOOOB MK BOTHOM Ta HOTO KOXaHOO, 0aTh-
kamu uu pigaumn) (Famwma, 2017, ¢. 15);

— KOHIICHTPOBaHMI-IEKOHLIEHTPOBAHUIN IOPTPET;

— JakoHIYHUH Ta KopoTkuid moprpet (I'ammy, 2017; Cizona, 2010, c. 12);

— MoO3aiyHu# (CIUICTIHHS TO3UTUBHUM Ta HETAaTUBHUX CTOPIH JIFOIUHN);

— onipuunuii noprpet (I'amuy, 2017, c. 16);

— CHUMBOJIIYHHH MTOPTPET.

VY cydacHUX AOCIIDKEHHSAX HE 1CHY€E YITKOTO IMOJLTY MOPTPETIB Y KOMOATaHTCHKIHM JiTeparypi,
aJpKe 1Ied JKaHp € JIOBOJII HOBUM Y IPOCTOPi MHUCTeNTBa ciioBa. Ha ocHoBI pocnimkens A. ["anuya,
K. Ci30B0i MU BUOKpEMJTFOEMO HOBI THUITH TIOPTPETIB y KOMOATAHTCHKIH JIiTeparypi 3 ypaxyBaHHSIM il
crienudiku:

— aHTpornoMop(HUI TEXHIYHUI TOPTPET (ONMUC TEXHIKH, 30p0i, MPUCTPOIO, IKMM HaJlaH1 JIFOJICHKI
XapaKTEPUCTHUKH);

— HEKpOMopTpeT (MeMOpiaJbHUN);
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— HOCTaJbIiuHUIN a00 PEeTPOCIEKTUBHUI MOPTPET (CHOragu Mpo MUHYJE, AyXkKe 4acTo 3 MO3ULIL
caMe JTUTUHH);

— TIOPTPET reposi-aHTaroHicta (1ie Moxe OyTH BOPOT, a MOXe OyTH 1 CIIIBBITYM3HUK, KU, HAITPH-
KJIaJl, CROIMH JisIMU CIIPUIMHUB CMEPTh OOPATHMIB);

— TOPTPET reposi-MpOTaroHicTa;

— TpaBMaTUYHUI MOPTpPET.

Banepiit Mapkyc — ykpaiHCbKUH BiHCHKOBHI, KOMOATaHT, MMCbMEHHUK Ta MaHIPIBHUK, KOJMIITHINA
TOJIOBHUH cepxkaHT 47 okpemMoi MexaHizoBaHoi Opuraau «Marypa» (Wikipedia, 2025). Banepiit Map-
KYC € OJJHUM 3 OCHOBOIIOJIO)KHHUKIB KOMOATaHTCHKOI JIITEparypu B YKpaiHi.

VY 6iorpadiynomy pomani «Ciiii Ha J0po3i» 1€ aBTOp POOMTH 3HAYHHMK aKIICHT Ha MOPTpeTax
NepcoHaXXiB. [ OJIOBHUMH reposSIMH TBOPY € HOTO OIM3bKI JIFO[IU, MIKIJIbHI TOBAPHIII, BINCHKOBI JIFO/IH,
SIK1 3yCTpiYaloThCs oMy B apMmii Ta Ha pponTi. Banepiit Mapkyc onucye KoXKHOTO IMepCOHaKka KHUTH,
HaJIal0YM XapaKTePUCTUKY HE JIUIIE HOTO 30BHINTHOCTI, a i 3arTHOII0I0YUCh Y BHYTPIIIHINA CBIT.

Bapro 3ayBakutH, 1m0 BoeHHUN pomaH «Ciiau Ha 10po3i» mobaduB cBIT y ceprHi 2018 poky.
[Tepmwmii TUpax y 00Cs31 I’ ITH THCSY TPpUMIpHHKIB Basiepiii Mapkyc HaapyKyBaB CaMOCTIHHO, 3apy-
YUBIIUCH MITPUMKOIO APY3iB Ta BIAMOBHUBIIUCH BiJl CITIBMpAaIli 3 YKPaiHChbKMMH BUAABHUIITBAMH. 3a
JIEK1JIbKa THXKHIB YBECh HaKIa/ OyJI0 pO3MPOAaHO, IO € HAA3BUYAWHUM YCIIXOM JUIsl BITYU3HSIHOTO
OyKIHICTUYHOTO pUHKY. Ha modaTky BepecHs TOro » pOKy aBTOp BHPYIIUB y BCEYKpPAiHCHKUN TYyp
Ha MATPUMKY cBO€i KHUTH. bectcenep «Criau Ha 10po3i» po3MOBigae MPo BiliHY Ha cXO/li YKpaiHU
y He3BU4aiiHOMY ¢dopmari. Banepiii Mapkyc He JOTpUMYBaBCS CTHJIICTUKH JOKYMEHTAJIBHOI JIiTe-
parypu, Horo KHUra mpo 0coducTe KUTTS Ta HAHUTOJIOBHIIIE — eMOLlli, IepeKUBAHHA 1 CIIOTaAH, 1110
HaKOMUYMIIMCS 32 TPH POKU y4acCTi B pOCIMCHKO-YKPaATHCHKIH BiliHI.

Jlnst eMoIiitHOTO Ta JOKYMEHTAJIBHOTO IMiJICHJICHHS PO3IOBIAI MPO TOJOBHUX T'ePOiB, a TAKOXK
TIOJTiH, SIK1 OMUCYIOTHCS, TEKCT CYTPOBOIKYETHCS (POTO- Ta BijleomMarepiajiaMu, 1110 3HiMaB cam Baie-
piii Ta ¥oro ToBapwili OE3MOCEepeaHBO IMiJI Yac IMOAiN, OMUCAaHUX aBTOpPOM. JlOoCTymn 10 KOHTEHTY
3abe3neuyroTh QR-kou, po3ramoBaHi Ha ctopinkax kHur# (Markus, 2025).

[Tepmum mopTpeTom, sIKW BapTO BUIIIUTH B pomaHi «Ciiu Ha 10po3i», € KOJICKTUBHUN. Bae-
piii Mapkyc, BUCMIIOIOYH KOJIGKTUBHUH PO3YM Ta OC3NMPHUHITUITHICTE OKPEMHUX JIIO/ICH, TepeOyBaroun
B TakK 3BaHIM y4eOIll MHUIe: «...MOCTIHHO CHOCTEpiraB, SIK BCl OJAWH B OAHOTO KPaayTh, ITiIKOJIIO-
10Th, 00paXkaroTh, 3BATIOIOTH CBOIO pOOOTY Ha IHINUX, CTyKaroTh» (Mapkyc, 2020, c. 45). Takox 10
KOJIEKTUBHOTO TIOPTPETa MOXKEMO 3apaxyBaTh ONMUC KOHTPAKTHUKIB: «Y Ka3zapMi Takox nepelyBajio
OJIM3BKO MIBTOpA JIECATKA YOJIOBIKIB y KaMy(IishKaxX. BIbIIICTh 13 HUX MaJId BUTVIS Ty>KE€ JTOPOCIIHX)
(Mapkyc, 2020, c. 88).

VY «Crnigax Ha A0pO31» MPOCTEKYETHCA UiTKA IEpapXidHa CTPYKTypa OIMUCY TePOiB 3a X 3BaHHSM.
I 3aKOHOMIPHICTIO CTa€ Take: 10 BHUIIE BIHCHKOBE 3BaHHS, TO OUIbIIIE HETaTUBHUX SKOCTEH CILTITA-
€TBhCS 3 0COOUCTICTIO, HANpHKIaA: «Moxke, Haml odinepy TyMaiH, 1o 1€ CBIIYNTD MPO iXHIO MYX-
HICTb, TOTEIHICTh Ta CYBOPICTh? SIK Ha MEHE, 1€ TOBOPHJIO JIUIIIE MPO IXHIO OOMEKEHICTh Ta yOOTrHit
clIoBHMKOBHH 3anacy (Mapkyc, 2020, c. 86).

Bapto 3ayBaxkuTy, 1110 ONHUCYIOUN KOJIEKTUBHUIN MOPTPET, aBTOP TAKOXK BAAETHCS O MO3aiyHOCTI,
TOOTO TMEpEIUIETIHHSA HETaTUBHUX Ta MO3UTUBHUX XapaKTEPUCTHK KOJIEKTUBY, NI¢ BiH mepedyBae.
Hamnpuknan, micis mpucsard, ToOTO iHiIaIii B MOBHOIIIHHUX YWICHIB apMIMChKOTO CyCHUIbCTBA 3a
lepapxi€ro, aBTOp yIeplle BKa3ye Ha MO3UTHUB, KU MaHYBAaB: «... BIIEPIIE 3a JIOBI'Hi 4yac MoOayuB
IUPO pajicHi i cuTi 006muy4s. HixTo Hi 3 KUM He 3arpu3aBcs, He HaDK/KaB 1 He 3HymaBcs. Hessa-
aroud Ha 3a00poHy Bammipa mpoHOCHTH 110 Ka3zapMHu iy, Maibke Bci moch mpotsarmm» (Mapkyc,
2020, c. 91).

VY BoenHomy pomani Banepis Mapkyca My MOXEMO CIIOCTEpiraT ik KOHIEHTPOBAHUH MOPTPET,
TakK 1 JICKOHIICHTPOBAHUH. Y KOHIIEHTPOBAHOMY MOPTPETI PUCU XapaKTepy, MOBEIIHKA JIIOAUHU OIH-
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CY€ThCsl JIMIIE OHMH Pa3 A0BOJI 0K HO. Foro 3a3BHyail HA3HBAIOTh «KOMIIAKTHHIT HopTpeT». KoH-
LEHTPOBaHUHN MOPTpeT € ctaruyHuM. Y «Cnijlax Ha A0pO31» 1€ OMUC XJIOMYHMKA MEPIIOro BepecHs
y IIKOJIi, CTPOKOBHKIB Y HaBYAJIbHOMY IIEHTPI, JIFOJCH, sIKi 3’ SIBJISIIOTHCS B POMaHi JIUIIE OJIUH Pa3s.

YcepeanHi KOHIIEHTPOBAHOTO MOPTPETa MOJKHA BUOKPEMUTH TakKi HOTro pi3HOBUAU, K KOPOTKHIA,
JIAKOHIYHMH, JOKJIa HUH.

JlekoHIIeHTPOBaHUI MOPTPET (PO30CepeKEHNI) MOKINKAaHUN TTOKA3aTy Teposi TBOPY B Pi3HO-
MaHITHHX CUTYallisIX Ta NIEBHUX MepioAax KUTTS. SIK IpaBuio, TaKUil MOPTPET € JUHAMIYHUM, PO3-
KHJIaHUM OKpeMHMH (parMeHTaMH, K1 BKpaIieHi B TEKCT pOMaHy. Y HayKOBOMY JIiTepaTypO3HaB-
YOMY JUCKYpCi MOAIOHUY TOPTPETHUH OIKC 3a3BUYAN XapaKTEePU3Y€EThCS TMHAMIYHICTIO, OCKIJIbKH
OKpeMi MOPTPETHI JAeTaji BTUIIOIOTH €BOJIIOLIMHUN PO3BUTOK 00pa3y KOHKPETHOTO MEPCOHaXa,
TOJIOBHOTO Ieposi TBOPY. Taki e1leMeHTH He JIUIIE TOMOBHIOKTH 1 MOMHOIIOI0TH HOr0 XapaKTepHc-
THKY, @ 1 CyTT€BO BILUIUBAIOTh HAa ()OPMYBaHHS IIUTICHOTO CHPUHHATTS Xy10KHbOTo 00pa3y (CizoBa,
2010, c. 266).

Tak, XxapakTepUCTUKH T'eposi MOXKYTh JEII0 BIAPIZHATUCA, IIPOTE CaMe YUTauy y CBOiM ysBl MOXxe
CTBOPUTH MOTO LLITICHUM OpTpeT. be3yMoBHO, SICKpaBUM MPHUKIAI0M JEKOHIIEHTPOBAHOTO OPTPETa
€ came OITHC TOJIOBHOTO Teposi, SIKUH €BONTIOIIIOHYE 3 BIKOM Ta )KUTTEBUM JOCBIJIOM 1 CUTYaIlisIMH, SIKi
BUHUKAIOTD.

Jlo mapHOro mopTpera MO)KHa 3apaxyBaTH OMKC I'eposi KHUTH BIACHUX OaTbKiB: «...1 BOHA uepe3
napy XBWJIMH CTajla MO€K MaiOyTHhOrO Marip’to. [[iBumHKa Oyiia BIAMIHHHUIICIO, Ty>KE€ TapHOIO,
pPO3yMHOI0, Tpajia Ha ckpurii. MaiOyTHil barbko — Takok OyB XJIONEIb PO3YMHHUH, YIIEBHEHUI
y co0i, Ta HaAMIpHO TOPAMM, IO ¥ 3J1aMaJI0 BCE HOTO SKUTTS.

B onHOMY 3 hparMeHTIB KHUTH HATPAILIIEMO Ha OITHC JIIKAPOK B «y4€EOIII», 110 YHAOUHIOE TIOPTPET
AQHTAroHICTiB, TOOTO TMEPCOHAXIB, 5KI YOCOOIIOIOTh HEraTHBHI pHCH: «Jly)ke Haauxaau BIHCHKOBI
JKIHKH-JIIKapi, 3BUHYBa4yt0Yd B CHMYJIFOBAaHHI, 3asBJISIFOUH, 1110 B3araJii He YOJIOBIKHA MH, a TAaHUYIPKH. ..
S OyB 1€ XJIOMYUCHKOM, 1 X049a CTPIMKO JIOPOCIIIIAB Y TAKMX YMOBAX, HisIK HE MIT 3p0o3yMiTH: «SIK?
YoMy BU Tak 3 HAMU PO3MOBIISIETE, 3HYIIAETECH, OOpakaeTe? Mu BaM y CUHHM ToIUMOCS. A Koiu 6
Ha BalioMy Miclii OyB Baill CUH?»... Sl Ha BIIacHI 04l CIIOCTepiraB HU3bKOPOCIIHMX 1 TOTBOPHUX TPOJIIB
3 oruAHUM Xapakrepom» (Mapkyc, 2020, c. 96).

Cepen KONEKTUBY JIIKapiB aBTOpP, BJAIOYHUCH 3HOBY JI0 MO3ai4HOCTI, MO3UTUBHO OIKCY€E JIHILE
onHoro 3 HuX: «TyT € onuH 4oNoBiK-JTiKap, BiH BKpail nmpueMHa jroauHa. 3a0yB yxke, sK 1€ — Mpo-
CTO HOPMAJIBHO PO3MOBJIATH: 0€3 KPHUKiB, 0€3 MPOBOKAIIMHUX MMUTaHb, 0€3 HANIPY)KEHHS», BIAIOUNCH
3HOBY 10 Mo3aiunocti (Mapkyc, 2020, c. 108).

[TopTper repos-aHTaroHicTa IOMOBHIOE XapaKTepUCTHUKAa KOMaHJyBaya, KU «Haka3aB 37aTu
oMy Bci OiiikH, a 3rogoM Bigmas ix cemapam» (Mapkyc, 2020, c. 210).

TeHeHI1is 3HEBXKJIMBOCTI Y 3MaJIFOBaHHI BUIIIOTO KEPIBHUIITBA ITi/1 YaC BOEHHUX il MPOJOBKH-
nacs 1 Hajaial. ABTOp CTaBUTh BJIIACHUX KOMAHJUPIB B OAHY JIAHKY 3 BOPOTaMHU: «... Y HAC IILJIKOM
Oyrna BiicyTHs Oy/b-siKa ToBara i JoBipa /10 Hamioro kepiBHUITBa. [10TBOP, sIKI TO/II HAMH KOMaHTy-
BaJIM, HIKOJIM HE OOXOMIIO HAIIIE€ 3I0POB S, KHUTTS, OJIaromoayyds Ta sKicTb mooyTy. JIuie kapTuHka
1 BIUHA MTOKa3yxa, MapajesibHi Ta nepreHIuKysipHi Jainii» (Mapkyc, 2020, c. 213).

l'onoBHUMU TIpOTaroHicTamMu TBOPY, Ha HAIly AyMKY, € piHi rojoBHOrO repos: «llepiie, mo mMeH1
XOTi10Cs O CKazaTu cBoiM OaTbKamu, 110 5 iX yske Jto0:ro. JloOpe, 1110 MIlIoB B apMif0 1 TOTPAITHB Y IIi
YMOBH, 00 KOJIM y MEHE Bce 0yJi0, HE pOo3yMiB, HaCK1IbKA BOHU MeHi nopori» (Mapkyc, 2020, c. 110).

I'epoii yacTo HOCTaJIBIy€e 3a CBOIM JIOMOM, OTPUMAaBIIU SICKpPaBUN KOHTPACT MiJ 4ac CIIyxOu,
nepeOyBaroyu y BaXXKHX yMoBax. JliM i1 HbOTO € CIIpaBXHIM THJIOM, a PiJIHI JIOAN — HaOIMKI1
B ychoMmy cBiTi. «Brmoma mo6pe. babycuni nupikku, MaMuH1 CJIbO3W, BCE CBIIYUIIO TIPO TE, IO
MEHE TYT JIFOOJISITH 1 3aBXKIM YEKarOTh. S JTI0OUB MPUDKIKATH JOIOMY HEYacTo, JASCh pa3 Ha IIiB-
POKY, piK, 11100 3a MHOIO BC1 BCTUIJIM CKYYUTH, 1 HEHAJOBTO, 1100 HEe BCTUT HaOpuaHyTn» (Mapkyc,
2020, c. 210).
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VY GiorpadivHOMY poMaHi aBTOp Ty’K€ Y4acTO B CHIOrajaXx KOPUCTYETHCS MPUHOMOM PETPOCTICKITIT
— IIOBEPHEHHS» B MUHYJIC — Y IIKUIBHI, JUTAY1, FOHAIBKI pokH. OMUC MOYaTKy HaBYAHHS — MEPIIOTO
BEPECHs Ta HaWKpPaIoro Jpyra, KU 3arMHyB Ha BiliHI, € €JIeMEHTaMH HOCTaJIBIIYHOTO ab0 peTpo-
CreKTUBHOTO mopTpeTta. «Ha MeHi mranii i O6ia copoyedka, Ha IKOMYCh XJIOIMYUKY MOPYY 31 MHOIO
BEJIMYE3HUH ITiJKAK 13 TIAMUTAMY TUICYNKAMU, TOMY IICYOBHI MOSIC BUDIIAIAE HEMTPUPOIHO IIUPO-
KHM BIJITHOCHO PEIITH YaCTUH HOro TiIa. MaJieHbKa JIIBYMHKA 13 I3BIHOYKOM Y CTApIIOKJIACHUKA Ha
mwiedi» (Mapkyc, 2020, c. 26).

Banepiit Mapkyc neranbHo 300paxye B poMaHi i cebe, TakKiuM CcrmocoooM (HOpMyroUun 1HAUBITY-
a’dbHUN (OCOOMCTICHHUI), @ TAKOXK TUTIYUN CaMOTIOPTPET 3 BKPAIUICHHAM HOCTabIii Ta pediekcii:
«IIpuunHa mpocra — cnovarky s OyB HeOakaHMM, a TMOTIB cTaB arpecuBHUM. [locTiitHO crniepeya-
THCS, CBAPUTHUCS 3 IHITUMHU JITbMHU, OUTHCS MIHIMYM pa3 Ha THXKIEHb — OCb MOE KPEIo TOTrO 4Yacy.
Perynspni BipaBu 3poOUIIH TLJIO MIITHUM, 51 CTaBaB CHUJIBHIIIIMM 3a CBOIX OJHOKJIACHUKIB. Jlo M’s3iB
Jo/1aacst Mosl 3alaJIbHICTh. 32 TIPAaBOM CHJIBHOTO sI 300yB IIEBHUI aBTOPUTET, 1 10 MEHE BXKE JIOCITY-
xamucst. He Tomy, 110 51 ay’ke po3yMHUH, a TOMY, IO OOsUTHCS 3ariepevuyBard. TakuM YHHOM, Y MCHE
CKJIAJIOCSl XUOHE MePEeKOHAHHS, 1110 arPECUBHUM 1 37TUM OyTH KPyTO 1 KOPHCHO. A CyCHiILCTBO BIIOpa-
JIOCS 13 MePIITUM 3aBJaHHSIM — IPHIIEITHIO MaiOyTHBOMY COJIZIaTy MOTPiOH1 pIlTydicTh, arPECUBHICTh
1 mBUAKY peakiio» (Mapkyc, 2020, c. 28).

ABTOp, OnHCyIOUN cebe, BIAETHCS O CHMBOJIYHOCTI BJIACHOTO MOPTPETYBAaHHS, IO A€ HOMYy
3MOTy TIepe/laT! He JIMIIE 1HIUBIIyalbHl PUCH, a i NIMOMHHI COllialibHI, IICKUXOJIOT1uHI Ta Bijocod-
CBK1 aCTEKTH >KHTTEBOTO, apMINCHKOTO, BOEHHOTO J0CBiay. [lopTpeTHi XapakKTepuCTUKH YacTo 3Mi-
HIOIOTBCSI TIPOTATOM TBOPY, 11O B1JI0Opakae BHYTPIIIHIO TpaHChopMarlito nepcoHaxka. Hampukian,
Ha [0YaTKy TBOPY I'epoid Ma€ Pillly4drid OIS, Bipy YV CBOT CHJIH, TIPOTE OJNMKYE 10 CEPEIMHNA KHUTH
BiH TOpy1Iye OiIbII IIMOOKI TEMHU, CYMHIBAIOYKMCh y BIacHIN cuii: «He 3Haro i He MOy 30aruyTH,
YOMY MEHI HIKOJIM HE BJABaJIOCs 3HAXOJUTH CIIJIbHY MOBY 3 OTOUYIOUMMH. S TOCTIHHO OyB OJUH.
[TouyBaBcs >KJIFOT1IHUM 1 caM JI0BiB cebe 10 Takoro craHoBuia. [llopanky iioB Ha ciryx0y, K Ha
Toptypm» (Mapkyc, 2020, c. 167).

3i ciiB aBTOpa, BiH 3MajibOBY€E ceO€ Tak: «... a s CiMAecAT ciM (Bara), METp CIMIECIT 3pOCTY,
1 1maKo rapHenbke» (Mapkyc, 2020, c. 159).

[Tompu Te, mo kaura Banepis Mapkyca «Coaian Ha 70p031» OMKUCY€E aBTOPCHKUI TOCBiJT 00HOBHUX
nii 3a yaciB ATO, MOMEHTH MOpaHEHb Ta CMEPTI OMHUCYIOTHCS Y BOEHHOMY POMaHi JIOBOJI PiJIKO,
MPOTE EMOIIHHO 3a0apBiIeHO. Y TaKOMy BHUIIAJKy BHHHUKAE MOTpeda y BUAUICHHI camMe TpaBMaTHY-
Horo noptpeta. «CTpalHui Ty y ByXax, Iepejl ounMa B TeMpsIBI MEPEXTATh 3ipKu. 3ip MoYynHae
noBeprarucs, notim ciyx. Uyt croronu. [lopyd snexurs Komnac, y HpOro Bcsi mpaBa pyka i Hora
B kpoBi. Connart, SKuii iI10B MEPIINM, BXE BCTaB 1 HAOIM3UBCS 70 JIEKAYOT0 XJIOMIIA, 10 Y KOJOH1
KpOKYBaB 3a MHOK. Y Horo uepeBuka Oylia BijlipBaHa IiJOIIBA, a M SKi TKAHHHHU Ha I SATII PO3Mi-
1I1aJ10 B Kalily, Ha pyIli He BUCTaYaio KIIbKOX naibiiiBy (Mapkyc, 2020, c. 237).

[Tix yac omHi€i 3 onepariiit aBTop Mo6a4ynB Taky KapTuHy: «IloHIBeueHi, po3ipBaHi B HEIOICHKUX
1o3ax TiJia, pO3KUAaHl KiHIIBKH, IIKipa YOpHA, K BYTULIA, TUIBKK 3yOW ¥ o4l Oii, TOJIOBH... iX
Hemae. Ctoris, xpund i 3anax...» (Mapkyc, 2020, c. 300).

[opsia 3 TpaBMaTHYHUM TIOPTPETOM BapTO BUIUIUTH MEMOPialIbHHIA, TOOTO MOCMEPTHUNA. ABTOD
y poMaHi 3rajye He Juiie nooparumis, a i Bopora: «IIpokpydyBaB y rojoBi CIIeHY, K III€ JIBl 4Yepru
MIOIUTMIIH Y JIeXKade Ti0. S He ayke 1o0pe 6aduuB, TOMY JeTaji JoMalioBaB y cBOil ¢anTasii. Tenep
TaM JIe)KaJIO TLIO KUBOI JIFOJUHU, YU M K1 TKAHWHH PBAJIO Bia KyJb, 110 Bpizanucs y Hux. LlikaBo,
BiH OYB I1I€ )KUBHH, KOJIH sl CTPUISB Y HHOTO TTOBTOPHO, YU TIOMEP BXKE IMICIIsI MEPIITUX BIYYCHb 1 BIIaB
HamepTBO?.. HameBHO, Take TUIbKH y (hiibMax OyBae. BiH nexan, ioro BHyTpiITHI opranu Oyiiu po3i-
pBaHi, iloMy Oyi1o 60s1s19€e, MOYKe HaBiTh OyiIi MPOOUTI JIeTeH1 i BiH 3aXJIMHABCS KPOB'10, 1 TYT Y HBOTO
BITy4YarOTh 1Iie JIeKiIbKa Kyib. Ll{o BiH BiquyB? CriofiBaroCh, 51 BIIy4UB HOMY B roJIoBy abo cepiie, 1 BiH
He myumBcs» (Mapkyc, 2020, c. 243).
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[Ipuknagom MemopiaabHOTO OpTpeTa € pedekcis aBropa mozao 30uroro 1JI-76 van Jlyrancbkum
aeporoptom: «Ha 6opty Oys0 copok necaHTHUKIB. Jesikux s 3HaB. 3aHaATO A0OpE 3HaB... B ogHOTO
3aJMINMIAcs MaJeHbKa JOHedKa. [if 1me HaBiTh poky Hemae» (Mapkyc, 2020, c. 245).

CrnenudiyHuM OPTPETOM, SIKUH € HEBIJl'€EMHUM aTprOyTOM KOMOATaHTCHKOI JIITEPATYPH € OIHUC
0oioBo1 MamuHM. Tak, IIIKOM JIOTIYHO BHAUIMTH aHTPONOMOPGHHUN TEXHIYHUNA MOPTPET, TOOTO
«IronuHONOA10HMY. 1le popMyroBaHHS BUKOPUCTOBYETHCS 17151 METaOPUIHOTO OMHKCY 00’ EKTIB,
SIK1 HaraJayoTh JIIOJUHY 3a (JOPMOIO, 30BHIIIHIM BUIJIAIOM, JIOJACHKUMU pUCAaMHU Ta BIACTHBOC-
TAMU.

Banepiit Mapkyc y cBOill KHU31 3rajye Ipo CBOIO BIHCHKOBY MAaIlIMHY, HAAUIAIOUH 11 JTIOACHKUMH
pucamMu Ta 3HOBY BUKOPUCTOBYIOUH PUCU MO3aTYHOTO OPTPETA, CIUTITAIOYU HOTO 3 aHTPOIOMOP(PHUM
TexHIYHUM: «He MeHIe 3a aBToMar s J1toOMB CBOIO MamuHy. BoHa Oymna mogapOoBana y kamydiasix
TEMHO-KOPUYHEBOIO KOJIbOPY 1 BUALISIACS 3-IOMDK 1HIIMX 3€JICHUX Ta CaJIaTOBUX MalllMH OaTaib-
rony... Ha manux obeprax BoHa IIIyXHYJIa, 4epe3 po30UTYy KOPOOKY mepenad peryasipHO BUOHBAIIO
MepIry 1 Ipyry mepenady, a 3 yCix CUCTEM IMOCTIMHO BUTIKaja OJIMBa, COJSIpa Ta aHTHU(PHU3. 3arajiom
HempocTuil anapar. Ane s 11 BiauyBaB. BinuyBaBs, Koy BoHA 3aaMxanacs, 1 akypaTHO MiJTPUMYBaB
y Hii KUTTS, OaTaHCYIOUX Ba)KeJIeM Ta Ieasutio rasy. Bona Oyna mpomoBKeHHSIM MEHE, 1 5 JIIoOuB
ii 3 yciMa TUMH BajaMu. A BiJ JIFOOOB1 10 HEHABUCTI OJUH KPOK, 1 1€ KpOK OyB TeMIlepaTypHUH.
Y mopo3su 4 i HeHaBuAiB. [Toporo Bi3bMeIl rojior PyKoro KJIH04, a BiH, SIK 0ca, BKaIUTh» (Mapkyc,
2020, c. 177).

Kopotkwuii mopTper ckinaaeThes 3 KIIbKOX PeYeHb Y OJJHOTO a03ally, 1110 Mepe/iatoTh 30BHIIIHICTh
peasbHOTO Teposl 1 YaCTKOBO PO3KPHBAIOTH HOTO BHYTPIIIHIM CBIT. Y TakOMy MOPTPETI HA MajIoOMy
MIPOCTOPI TBOPY aBTOP MOBHHEH PalliOHATbHO BUKOPUCTATU KOXKHY JETallb, 100 SKOMOra MOBHIIIE
B1I00pa3uTH 30BHINIHICTH 1 BHYTPINIHIA CBIT Teposi, MOKa3aTu Horo B KOHTEKCTI mooum (['amuy,
2017, c. 25).

J11g onrcy KOpOTKOTO MOPTPETa aBTOP Y CBOEMY pOMaH1 BUKOPUCTOBYE TaKi €IEMEHTH, SIK OIS,
OMHC O0JMWYYs, TiJIa, OAATY Ta IHIIMX JETAJICH 30BHIIIHOCTI, MEPEIUNTAIOUH iX 3 OCOOUCTICHUMH
XapakTepUCTUKaMU NepcoHaxa. [{ikaBuM miaxoaoMm y KHu31 Mapkyca € onuc noprpeTa JoIuHU Bij-
HOCHO 3aiiMaHOi mocaau Ta 3BaHHs. Sk Oyli0 3a3Ha4Y€HO paHillle, 1110 BUIIUM € BiiiCbKOBE 3BaHHS, TO
OLIBIII KPUTHYHO aBTOP OIMHKCYE Tepost TBOpY. [IpoimtocTpyemo 1ie B 1001pIii MpUKITaIiB.

3BUUaiiHi coiiaT: «3’ABISIOTHCA ACKUIbKA NECATKIB TAKMX CaMUX 3€JICHUX, HEIOJJaBHO MTOCTPHU-
KeHUX Harojio xjomiiB» (Mapkyc, 2020, c. 33) abo «...orpsaaHuid xyomn’sra y (Gopmi, roIoMO3HH,
CEpEe/IHIM Ha 3PICT, pOKIB TPHUALSTH, MIITHOI CTaTypH 1 3 OY4EBUIHOIO HAIMIPHOIO Macoro Tijay (Map-
Kyc, 2020, c. 65).

[To6parum borarup: «CBitie Bosoccs, pyM’siHi IIOKH, MilHa ctatypa» (Mapkyc, 2020, c. 126).
[To6parum Bucokuii: «BiH momisHyB Ha MEHE, IIIMOOKO JUXAKOUW 1 XPHUIUIAYH, K KIT, 0 Biaxap-
kye mepcTh. [ToTiM po3BepHycs it mo6ir. Lle Bunsinano kymenHo. Pyku Timinanucs, sk mUIaHTH, Ta
i OIr BiH 3 TaKOK MIBHAKICTIO, SIK 51 IIBUIKO XOJDKY. PIMOBipHo, JificHO Baxkko muxatm» (Mapkyc,
2020, c. 329).

Cepxantu: «KpiM MeHe 1 MOro HOBOIIPUOYJIOTO TOBApHUILA TYT BXKE MPOKUBAIH JIBOE CEP>KAHTIB.
OnuH CTPYHKHH, TPOXH BUIIUHI 32 MEHE, KAPATUCT, a IPYTUii BUCOKHH, IMIMPOKOILICYHI, MacOI0 Tijia
kiorpamis cto» (Mapkyce, 2020, c. 123).

Crapmmna: «lle OyB orpsaHuii, i3 MyXKHMMH IIOKaMH TPUALATHPIYHMA 4YooBiK» (Mapkyc,
2020, c. 124).

[Ipanopuiuk: «...Tyau 3alIlIOB HEBUCOKUHN MPAITOPIIUK HECIOB’ THCHKO1 30BHIITHOCTI, CXOKUW HA
raray3a, MiITHUW Ha BUIJIA, POKIB 1117 copok» (Mapkyc, 2020, c. 119).

Komanmup poru: «HoBuii koManaup potu He OyB MOTaHOIO JIOAUHOI0. HaBmaku, Ha T 1HIIMX
MOKHJIbKIB BiH BHUIVIAJIAB HAWOUIBIN MPUHHATHUM. AJie MaB BEJIMYE3HY Bagy — CIAOKOAYXICTb...s
HIKOJIM HE 4yB, 0O BIH KOMYCh CyIIEpPEUMB UM Pi3K0 BUCIIOBIIOBaBCs» (Mapkyc, 2020, c. 69).
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Komannysau [1JIB: «I'pyau kosecoM, 4epeBo OpaBo TPYCHUTB IOIIEPEAY rocoaapsi, el HEBUCOKUMA
OTPSITHUHN YOJIOBIK POKIB TPUIIATH I’ SITH OJpa3y MmonpsamMyBaB 10 HameTy» (Mapkyc, 2020, c. 119).

Odinepu: «3araiom, 3BUYaHUNA KJIOYH 13 CEpHO3HUM OOIMYYSAM PO3IOBITA€E aOCYpIaHI s aeK-
BaTHUX Jrone pedi» (Mapkyc, 2020, c. 5); «S o6epHyBcs. Bin MaB xyzie oOiuuysi, ajne Moro HayTe
YepeBO CHUJILHO BUIIUPAJIO 13 3arayibHOro cuiyeTy. Lleit my3atuit odiuep BUMIsLAaB JOCUTh KyMETHO
1 mupomoouBo» (Mapkyc, 2020, c. 120).

Odinep 13 Bumux 4nHiB: «/[0 TOTO X ysABY 3aX0Muja HOro 30BHIMIHICTb. [{e OyB HEBHCOKHMIA YOJI0-
BIK, JIeo BUIUK 3a MeHe. HameBHo, MeTp ciMaecar m’siTh. JIMCHE, IIMPOKOTUICUHH 13 3yXBaJIUM
1 BOJHOYAC MOTOPOIIHUM JuleM. Bin He OyB MOTBOPHHUM, aje pUCH i BUpa3 Horo oGuuyyus MOriu
JIHACHO HasIKaTH Oyab-Koro. YoMych BUHUKIIM acoliaiii 3 BaMIipaMu i3 GpiabMIB CepeIuHu ABAILIA-
toro cromtrs» (Mapkyc, 2020, c. 65).

3amnorun Oaranbiiony: «Hu3eHbKUN, TOBCTEHBKHM, 3 TAPHECEHBKUM OOIMYYSM BUPIIIMB MEHE
BHCBapuTH. BiH monasBCs 1 MOBIB CBOIO KUPHY TyIny B Oik BaroHy» (Mapkyc, 2020, c. 193).

Kamitan: «...HeBucokuii 4010BiK, MOXE, METP CIMJIECST IT’ATh, 31 CBITJIOIO HIEBEIIOPOIO, MIUPO-
KUMU BUIUIIMHA, TIATATHYTHH. ..» (Mapkyc, 2020, c. 122).

Kombar: «MeTp mrictaecsT BiciM, YOpHE KOPOTKE BOJIOCCS, IMIOKATUM, 13 APYTUM MiAOOPIAISIMY
(Mapxkyc, 2020, c. 233).

[TonkoBHUK: «CyHe MOJKOBHUK 3 BEJIMKUM OJJOKHOTOM y pyKaxX, IONepeay HbOTO PyXaeThesi HOro
BEJIMKE YEpeBO, 1 palToM BiH KIWYe J0 cebe 3ammorexa Opuramau... SIkOu Bcs Mos pyka He Oyna
B Ma3yTi, 1 0 3aKpHB JIOJIOHEI0 00IMyYs, 100 He OaunTH i€l ranbom» (Mapkyc, 2020, c. 209).

Sk Gaummo, 110 BHUIIA MOCaja Ta BIMICHKOBE 3BaHHS, TO YacCTillle BUKOPUCTOBYIOThH y MpoIlecax
MOPTPETYyBaHHS 3rpyOisia JeKCHKa 3 HETaTUBHUMM KOHOTAllIIMH, NeHOpaTUBU — CJIOBA, SIKI MAlOTh
HETaTHBHY OILIIHKY, BUPAXXalOTh HECXBaJICHHs, IPOHII0 a00 MPE3UPCTBO.

Opsr BiliCHKOBUX TaKOX € HEB1J €MHHUM CKJIQIHUKOM MOPTpPETa: «...3arHyB KOMIp Tak, 1100 Ha
TPYISX YTBOPUBCS TPUKYTHUK OJHIEI0 BEPUIMHOIO BHM3. J[ecaHTHHWKAaM, Ha BiAMIHY BiJ MiXOTH, 3a
CraryToM J03BOJISIIOCS XOAUTH 3 PO3CTEOHYTHM BEPXHIM T'yI3UKOM, SIK Ha KITEeJi, TaK 1 Ha OyImiaTi,
100 3aBxau Oynio BUIHO TUTBHHK» (Mapkyc, 2020, c. 121).

BaxxnuBum arpuOyToM BiliCBKOBOTO JKUTTSl TAKOXK € BHUKOPUCTAHHS MPOTUra3iB Ta KOCTIOMIB
XIMIYHOTO 3aXHUCTY, 110 BiI3HAYAETHCS B MOPTPETHUX OMHUCAX: «... XJIOMII, 110 OyJIM BXKE MOBHICTIO
eKIMipoBaHi y MPOTHUTa3u 1 T'yMOBI KOCTIOMH, MEPETATYBAJIN JI’KKa 3 OJHIET YACTUHU MPUMIIICHHS
B iHmy» (Mapkyc, 2020, c. 95).

VY crarTi 3HauHy yBary npuaiieHo cnenudini kiacudikaiiii mopTpeTiB y TBOpax KOMOATaHTChKOT
JTEpaTypH, aJKe THUIOJOTiS MOpTpeTa MpsSMO MOB’si3aHa 13 JKaHPOM BiiicbKoBOro pomany. Ilpu
LbOMY aKIIEHTOBAHO HE JIMIIE Ha TPAIUIIIHHUX PEeKBI3UTaX MOPTpeTa (OMUC OATY, MOMIIALY, 00N
TOIIIO), a ¥ crienu(iYHUX, prcax, OB’ I3aHUX 13 )KAaHPOBUM PI3HOBUIOM (3aJIeXKHICTh 0Opa3HHX 3aC0-
01B TIpolieCcy MOPTPETYBaHHsI BijJ BIMICBKOBOI IMOCaM Ta 3BaHHS MEPCOHAXKA; 300pakKeHHS MOPTPETa
aBTOpA; BKPAIJICHHS OTMKMCIB aTpUOYTiB BIHCHKOBOTO KUTTS: TEXHIKH, POTUTa3iB Ta KOCTIOMIB XiMi4-
HOTO 33aXHUCTY), 0 MOCHIIOE aBTOO10TpadiuHy, JOKYMEHTaIbHY KaHBY HapaTuBy poMany «Ciiau Ha
nopo3i» Banepis Mapkyca. Takox yriepiie BUAUICHO TaKH HOBHI THIT IOPTPETA B KOMOATaHTCHKIM
JiTeparypi — aHTpOIOMOP(HUN TEXHIYHUM ITOPTPET.

VY OGiorpadiuromy pomani Banepis Mapkyca «Ciian Ha 10p03i» HOPTPET € HE JIUIIE eJIEMEHTOM
XyJIO)KHBOTO OIHCY MEePCOHaXKA, a M MUIICHOI0 CUCTEMOIO Bizyasi3allii BOEHHOTO JOCBidY, yepes3 Ky
aBTOP BUOYIOBY€E ITTHOOKHI IICUXOJIOTTYHUH, EMOIIHHUH 1 HABITh €TUYHUHN MPOCTIp BiiftHU. CaMe ToMy
MOPTPETH B POMaHi CIYTYIOTh HE JIUIIe s (pikcallii 30BHIIIHOCTI MEPCOHAXIB, a ¥ AJI1 INIMOMHHOTO
aHaJi3y BHYTPIIIHBOTO CBITY MepcoHaxiB. Hai0OimbIy yBary aBTop NpHAUISE JIJIsl OITUCY TOJIOBHOTO
reposi, IKUM BiH € caMm, 10 IPUPOIHO I JOKyMEHTaIbHOTO 010rpadiqyHOrO TBODY.

KittouoBuM e1eMeHTOM Omucy NEepCOHaXIB y JOCIIIKYBAaHOMY pOMaHi € Te, 110 aBTOp, SIK Ipa-
BHJIO, HE BHKPHUCTAJII30ByE OKPEMi PUCH JIIOACH, €IEMEHTH iXHBOT 30BHIIIHOCTI OJHE Bij| OJTHOTO,
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a OIHUCYE JIOUHY, SIK LIUTICHY CTPYKTYpY. Tak, Ba)KKO BUOKPEMHUTHU camMe OIUC JIFOJAMHHU 32 MOTIISIOM,
00IUYYSIM, TOBEIIHKOIO, €IEMEHTAaMH OJSTY TOIIIO.

Yepes yBaxkHE CITIOCTEPEKECHHSI 32 CBOIM BJIaCHUM BHYTpIIIHIM cTaHOM Banepiit Mapkyc nemoH-
CTPYE, sK BiifHa TpaHC(HOPMYE JIIOIUHY — 1HOJII TOCTYIIOBO, iHOI MUTTERO. Lli mopTpeTn yacto MaroTh
(dbparmeHTapHUl, aje HaA3BUYAITHO BUPA3HUIA XapaKTep, 10 CTBOPIOE €(heKT TOKYMEHTaJIbHOI 10CTO-
BIPHOCTI Ta €MOLIMHOI HanpyTy. ABTOp HiIOM (DIKCY€ MUTI, y IKUX 3aCTHUIIIO KUTTS a00 X Te, 10 Bif
HBOTO 3AJTUIIUIIOCS.
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Crpuryn B. IO. Oco0uBocTi noprpeTyBaHHA B KOMOATAHTCHKIM JiTeparypi Ha marepiaJi
oiorpagiunoro pomany «Ciiau Ha noposi» Banepis Mapkyca (AHaHbeBa)

V crarTi onucaHo Kiacudikalliro HOPTPETiB NEPCOHAKIB KOMOATAaHTCHKOT JIITEpaTypy Ha MPUKIIAAL
pomany Banepis Mapkyca (AnanbeBa) «Ciiu Ha 10po3i». MeToA0noriyHo0 6a3010 17151 BUBYCHHS
iHpopmauii npo noptpet cranu npaui K. Cizosoi, I. Cupui, A. I'anuua, O. 'annya Ta iHIIMX.

VY po3Bifll NpoaHati30BaHO 3ac00M CTBOPEHHS 00pa3iB BINCHKOBUX, PIAHUX, OJU3BKUX, 30KpeMa
yepe3 TUII3alliI0 XapaKTepiB, iX 30BHIMIHOCTI, PyHKIIOHAIbEHE HABAHTAKEHHS TIEPCOHAXKIB y CIOXKETI
Ta OMHMC IX BHYTPILIHBOTO CTaHy. BHOKpEMJIEHO OCHOBHI THUIM HOPTPETIB: AHTPOMOMOP(PHUI
TeXHIYHUH, IHAUB1TyaIbHUN 200 0COOMCTICHUIN; KOIEKTUBHUMN, KOHIIEHTPOBAHUN - I€KOHIICHTPOBAHHIH,
JAKOHIYHUM Ta KOPOTKUH, MO3aidyHHI, HEKpOMOpTpeT (MeMopialbHMIi), HOCTANbIIYHUI abo
PETPOCIIEKTUBHUM, OHIPUYHMM, MapHUHA, MOPTPET Iepos AaHTaroHicra Ta TIepos-IIPOTaroHicTa,
CUMBOJIIYHHIA, TPAaBMATUIHUA.

Busnaueno, mo aBrop kHuru Banepiit Mapkyc uepe3 Taki CTpyKTYpHI €JI€MEHTH MOPTpeTa, SK
30BHIIIHICTh, OOMUYYs, MAaHEPH, MTOBEIIHKA, X0/1a, MIMIKa, )KECTH JE€TAaIbHO, a 1HOJII TOBOJ1 KOPOTKO
OIUCY€ NMEPCOHAXIB, HAJAIOUH M BJIACHY OLIHKY. TakoX MUCbMEHHHK J03BOJIsIE€ KO)KHOMY UMTaueBl
CaMOCTIMHO y CBOIH ysIB1 JOMaJIIOBaTH LITICHUI 00pa3 repoiB KHUTH.

[TigkpecneHo, 1Mo poMaH AEMOHCTPYE €CTETUKY 300paskeHHsI BOTHA — HE JIMIIEe SK OiiIs, a 1 5K
CKJIa/IHy, TTMOOKY OCOOHMCTICTh, Ha SIKYy BIUTMHYB TIpKHI JOcBiA BiiHU. JlOCHIKEHHS aKTyami3ye
BOXJMBY MOTpeOy B MOJAJBLUIOMY TEOPETHYHOMY OCMMHCIEHHI MOPTPETIB Y KOMOATaHTCHKIN
JiTeparypi Ta HpOIMOHY€E METOIOJIOTIIO iX THUIIOJOTIYHOTO aHai3y. 3alPONOHOBAHUH MIAX1/ 1a€ 3MOTyY
MI0-HOBOMY OCMHCIIMTH CTPYKTYPY KOMOATQHTCHKMX TEKCTIB M MOITTMOMTH PO3YMiHHS €CTETUKU U
(byHKLIH KOMOATaHTCHKOT TPO3H B Cy4YaCHOMY YKPaiHChKOMY JIITEPATypPHOMY KOHTEKCTI Yyepes MpU3My
MOPTPETIB FOJIOBHUX T'€POiB.

Knrouosi cnosa: Banepiit Mapkyc, komOaTaHTChKa JIiTeparypa, MOpTPeT, BiifHa, poMaH.

Stryhun V. Yu. Peculiarities of portraiture in combatant literature based on the biographical
novel “Footprints on the road” by Valerii Markus (Ananyev)

The article describes the classification of portraits of characters in combatant literature using the
example of the novel by Valerii Markus (Ananyev) «Footprints on the road». The methodological
basis for studying information about the portrait was the works of K. Sizova, G. Syritsa, A. Halych,
O. Halych and others.

The work analyzes the means of creating images of soldiers, relatives, loved ones, in particular
through the typification of characters, their appearance, the functional load of characters in the plot and
the description of their internal state. The main types of portraits are distinguished: anthropomorphic
technical, individual or personal; collective, concentrated-deconcentrated, laconic and short, mosaic,
necroportrait (memorial), nostalgic or retrospective, oneiric, paired, portrait of the antagonist hero
and the protagonist hero, symbolic, traumatic.

It is determined that the author of the book Valerii Markus, through such structural elements
of the portrait as appearance, face, manners, behavior, gait, facial expressions, gestures, describes
the characters in detail, and sometimes quite briefly, giving them his own assessment. The writer
also allows each reader to independently complete the holistic image of the book's heroes in his
imagination.

It is emphasized that the novel demonstrates the aesthetics of the depiction of a warrior — not only
as a fighter, but also as a complex, deep personality, influenced by the bitter experience of war. The
study actualizes an important need for further theoretical understanding of portraits in combatant
literature and offers a methodological approach to their typological analysis. The proposed approach

117



Bicauk JIHY imeni Tapaca lllepuenka. ®isonoriuni Haykm Ne 1, 2025

allows us to rethink the structure of combatant texts and deepen our understanding of the aesthetics
and functions of combatant prose in the modern Ukrainian literary context through the prism of the
portrait of the main characters.

Key words: Valerii Markus, combatant literature, portrait, war, novel.
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YUHHUKHU CTPECY ITPH YCHOMY HEPEKJIA I

VYcHuit nepekia mocijiae BakIMBe Miclie B MDKKYJIBTYPHIN Ta MKHApO/IHIN KOMYHIKallii, 3a0e3-
MEYYIOYH MOXKIIUBICTh YCHIIIHOTO CIIJIKYBAaHHS MK MPEACTaBHUKAMH PI3HUX KYJIBTYp, IHCTUTYLIIH,
oprasizauii, koprnopariii, 6i3HeciB. Ilepeknan, sk 3aci0 MIKXKYIBTYpHOT KOMYHIKallii, TOCIIa€ BaX-
JIMBE MICIIE B )KUTTI COLIIyMY Ta A€P>KaBH, aJKE € 3a1I0PYKOIO YCITIIITHOTO O1TIHIBaJIbHOTO CITIIKYBaHHS,
B3a€MOPO3YMIHHS Ta CIIBIpalli B CydyacCHOMY In1o0OasizoBaHoMy cBiTi. Came TOMy BU3HAYE€HHS OCHO-
BHUX MpoO0JieM Mepekiiaay, YNHHHUKIB Ta (HaKkTOpiB, SKI BIUTUBAIOTH HA MOTO SIKICTh 1 PEJICBAHTHICTD,
€ aKTyaJIbHUM 3aBJaHHAM Ui 0araTboX HayKOBLIB Ta MepekiagaqiB-mpakTukiB. [lepekmnas 3aramom
Ta YCHUH 30KpeMa He JIMIIE BUMAarae BiJl Mepekiiajada BiIMIHHOTO BOJIOAIHHS PiHOIO i IIIBOBOIO
MOBaMH, a i nependayae HU3KY NO3aMOBHUX YMiHb Ta HABHUOK, SK-OT 3arajibHa epyaullisl, NCUXI4Ha
CTIMKICTh, THYUYKICTh Ta CUTyaTHBHA aJalTUBHICTbh, 3AATHICTh MPAIIOBATH IiJ] eMOI[IHUM 1 TICHXO-
¢izionoriyHUM cTpecoM. BUBUEHHS Ta JOCIIIKEHHS YUHHUKIB CTPECY B YCHOMY IMEPEKIIal € aKkTy-
AJIbHOIO TEMOIO B TajTy31 epeKIIaJ03HaBCTBA Ta ICUXOMIHIBICTUKH. BllacHe BCTaHOBIIEHHS! OCHOBHUX
MICUXOJIOTTYHUX YWHHHKIB, SK1 3a/isHI IpU YCHOMY NEpeKiaii, yMOXIUBIIOE BUPILIEHHS polieM
MEePEeKIIaIallbKOro CTpecy Ta 3HAXO/KEHHS LUIAXIB iX BupimeHHs. Hus3ka BUeHUX 3 pi3HUX KpaiH
BHBYAJIa, SIK CTPEC BIUIMBAE HA AKICTh MEPEKIaay Ta MOBHY CBIIOMICTh YCHOTO IE€PEKIIaaaya, Ha HOoro
¢bi310510TTYHUHN 1 ICUXOJIOTIUHUM CTaH, Ha 3a0€3MeYeHHs] BUCOKOTO BiJICOTKA MepeaaBaHHs iHpopMa-
1ii npu 11 pehopMyintoBaHH1 IIIbOBOIO MOBOIO, Ha PENIEBAHTHICTh Ta KOHTEKCTYyalli3allilo MepeKary.
Cepen OCHOBHHX Te€M, Kl TOCIHIPKyBaJld HAYKOBIIi, BAPTO HAa3BaTU TakKi: BIUIUB TPUBAJIUX CEAHCIB
CHUHXPOHHOT'0 IIepeKyaly Ha SKICTh EpeKyIaay Ta piBeHb CTpecy i Helpo(i310I0TiYHi aCeKTH repe-
knany (Moser-Mercer, Kiinzli, Korac, 1998); ¢izionoriuni peakuii nepexyiagadis mijg 4ac CUHXPOH-
HOTO TIepeKIIady Ta HACTIIKU AJs CTpecy ¥ miaroroBka nepeknanadiB (Dean, Pollard, 2001); etrnunmii
ctpec y nepekiani (Hubscher-Davidson, 2022); mopanbHi AueMH, eMOIliifHE BUTOpaHHS Ta mpode-
ciiina quconancHictb y nepeknaai (Kalishchuk, 2023); emoriiinuii BIuMB my0ai4HOro nepexiany ta
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cTparerii moI0JIaHHs CTPECY MepeKiiagayaMy B EMOIIHO HanpyxeHux cutyarisx (Canpukin, Yyxa-
KiH, 2011); mopiBHsIIbHUHN aHali3 (i310J0TITYHOTO CTPECY MPU CHHXPOHHOMY TNEpEeKyIaai B JOCBiIUe-
HUX nepekiianadi Ta noyarkiBmis (Kurz, 2003). [Tonpu npoBeneHi HayKoBi1 pO3BiIKH, MUTAHHS ITepe-
KJIQ/Ial[bKOTO CTPECy Ta MUIAXIB HOTO MOAOJIIAHHS HEe OyJIO0 TIOBHICTIO PO3KPUTO, TOMY METa HAIIIOTO
JOCIIDKSHHS — TIPOAaHai3yBaTH Cy4acHI HAyKOBI HAIpAIFOBAaHHS B Taly3i BUBUCHHS CTPECY, IPUIHH
BHUHHUKHEHHS, (DaKTOPiB Ta YMHHHKIB, III0 HOTO BUKIIMKAIOTh, & TAKOXK IIIAX1B MmoaoanHs. Kpim toro,
JUTSL TIIAOIIIOTO PO3YyMIHHS YMHHHKIB CTPECY Ta IIJISAXiB HOTO mepeOOoproBaHHS MTPOBEACHO EMITIPUYHE
JOCITIDKEHHS Il Bepu(iKallii TEOPETUYHUX TBEPIKEHb. JIJI MOCATHEHHS IOCTaBJICHUX ITiJICH
1 3aBIaHb MU MTOCITYTOBYBAJIMCS TAKUMH METOJIAMH JOCITIKCHHS, SIK aHAJII TAYHUH, OMTUCOBUH, METOJT
AHKETYBaHHS 13 3aCTOCYBaHHSIM €JICMCHTIB KBAaHTHTaTHBHOTO aHAJI3Y.

BaxxnuBy ponb y ipodeciiiniii AisiIbHOCTI IEpPEeKIaaadiB, IOPsT 3 MEHTAJIbHUMH, €MOIIIMHUMH Ta
(hi3MIHMMYU YHHHUKAMHU, Biairpae ncuxodizionoriyHui cTaH nepekiiaaadib, 30kpeMa ctpec. Ctpec—1ie
TPUBAJIE BIAUYTTS XBIJIFOBAHHS Yepe3 poOOTY UM MPUBATHE )KUTTS; HANIPYTa, sIKa CHPUYKHAE (Hi3UIH1
00511 Ta uckomdopTt; hiznyHa cuiia 9u TUCK Ha mock (Longman Dictionary, 2003, p. 1643). Ctpec —
1€ TUCK YH XBHJIIOBAHHSI, SIKE BHHUKAE B PE3YNIBTaTi IKOTOCh MEHTAIBHOTO YH (Di3MYHOTO JINXA, BaXK-
kux oocraBuH (Oxford Advanced Learner’s Dictionary, 1994, p. 1272) 3a Bu3Hau€HHSIM IICHXOJIOT1B,
CTpecC — I1e 3arajibHa peaKilis OpraHi3My Ha BUKJIMKHA a00 THCK HaBKOJIMITHBOTO cepenopuina (Medical
dictionary). Ynepie cTpec modainu pereiabHo BuBYaTH B 1950-x pokax, i e TepMiH BUKOPUCTOBY-
BaJIM JIJIS IO3HAYCHHS SIK TIPUYHH, TaK 1 IEPEKUTHX HACTIJIKIB TAKOTO TUCKY. OJTHAK OCTaHHIM 4acoM
MoYaJii PO3MEKOBYBATH IIi JIBA MOHSITTS, BIPOBAMBIIN TEPMiH cmpecop (Stressor) Ha MO3HAYCHHS
MOJIPa3HUKA, SIKUI MPOBOKYE PEaKIifo Ha cTpec. Bapro 3a3HaumTH, 10 cepell HAYKOBIIB HE iCHY€E
OJTHOCTAHOTO PO3YMIHHS Ta BH3HAYCHHsS CTPECY B JIFOACH: UM 1€ HacaMIepe/l 30BHIIIHS PeaKIlis,
SIKy MOYKHA BU3HAUUTH PEAKIIISIMU IIKIPY JIIOAWHH, CEKPEIiSIMHU 3a103 Ta IHIMUMHU (HI3UIHUMU QyHK-
LISIMH, Y1 1€ BHYTPIIIHS iHTEprpeTalris abo peakxiiisi Ha CTpecop, 4 1 Te, i 1HIIIe.

Crpec y nroneil BAHUKA€E BHACIIIOK iXHBOT B3aEMO/IIT OJTHE 3 OJJHUM Ta/a00 3 HABKOJIMIIIHIM Cepe-
JOBHUIIIEM, PE3YJIbTaTH KO CIPUHMAIOTBCS SIK TaKi, [0 BUKIUKAIOTh Y HUX HANPYyTy a00 NepeBUIILY-
I0Th QJIANTAIlIiHI MOXKIIMBOCTI JIFOACH Ta 3arpoXyroTh iXHbOMY Onaromnoayddto. Crocio CupuiHATTS
CTpecCy BKa3ye Ha Te, 10 Pi3HI peakiiii Jroneld Ha cTpec BigoOpaxaroTh 0COOMCTICHI BiAMIHHOCTI,
a TaKOXK PI3HUIIIO B 3araJIbHOMY CTaH1 EMOIIIHHOTO Ta (hi3HUHOTO 310POB’ s, ICUX0(1310J0T1UHIN CTiH-
KOCTI Ta JIOCBil.

€ HHM3Ka (PaKTOPiB, SKI COPHUIIOTh BUHUKHEHHIO CTpecy. BoHM MiCTATH BiACYTHICTh 200 BTpaTy
KOHTPOJIIO Ha/l CBOIM (DI3MYHUM UM €MOIIIMHUM CTaHOM, a TaKOX BiJICYTHICTb 00 BTPATy COIllaJIbHUX
JoKepen mATpuMKH. JIronu, ki 3aiexaTs Bi 1HITUX, HiJIal0ThCs OUTBIIOMY PU3UKY ITOBEIIHKOBUX
JieBiallii, mMoB’s13aHMX 31 cTrpecoM. [Hmm (akTopu puszMKy nepeadavdaroTh MOYyTTS O€3MOpPagHOCTI,
Oe3Haii, KpallHBOTO CTpaxy abo THIBY, a TaKOXXK HEIOBIpY 10 iHIMX. [IpuurHaAMuU CTpecy MOXYTb
OyTu Oyab-sKi mofii a0o sBUINIA, K JIOIMHA BBAXKAE 3arpo30k0 IS CBOIX cTpareriii abo pecypcis
nojioanHHs. J{OCIiTHUKY 3arajioM CXOJSThCS HA JyMIli, III0 IEBHUH CTYIHb CTPECY € HOPMAIBHOIO
YACTHUHOIO PEakKilii >KMBOTO OPraHi3My Ha HEMHHYYl 3MIHHM B Horo (izuuyHomy abo CoOIiaJbHOMY
CEpEIOBHIII 1 110 MO3UTHBHI MOI11, SIK 1 HETaTUBHI, MOXKYTh BUKJIMKATH CTPEC.

HemonaBui g0CiKEeHHS MMOKa3ylOTh, 110 TIEBHA BPA3JIMBICTh O CTPECY € TCHETUYHOK. YUeHi
3 YHiBepcurtery Bickoncina i KopomiBcbkoro xonemky JIoHAOHA BUSBUIIM, IO JIFOIH, SIK1 YCIIAIKY-
BaJIM KOPOTKY 200 Yy TJIUBY JI0 CTPECY, BEPCil0 reHa-TPaHCIIOPTEpa CEPOTOHIHY Maiike BTPHUI Yac-
Tillle BiTYYBaJIM JICTIPECIIO MICJISI CTPECOBOI MOIT, HIXK JIFOIH 3 IOBroto Bepciero rena (10).

Sk BiOMO, YCHHIA TIEpEeKIIa] HAJICKHUTH JI0 TAKUX BHUIIB MPOQECIMHOIT AISITBHOCTI, K1 BUKJIUKAIOTh
HaaMipHI TICUX0(i3U4HI, MEHTAJIbHI Ta €MOIIIHI HaBaHTAKCHHSI, 1110, CBOEIO YEPTOI0, BUKIUKAIOTh
1 cipuuuHSIOTH cTpec. [lepeknan BUMarae HaI3BHYAHO CKIIQJHOT Ta CHHXPOHHOT B3a€MOJIIi CEHCOP-
HUX, MOTOPHHMX Ta KOTHITUBHUX HaBUYOK. JlocaigHuKY onHi€eT 3 maboparopiii YHiBepcurtety JKeHeBr
3a JIOIOMOTOI0 MarHiTHO-pe30HaHCHOI Tepamii (mani — MPT) 31milicCHIOIOTE CITOCTEPEKEHHSI 32 MO3-

120



Bichnuxk JIHY imeni Tapaca lllepuenka. ®isonoriuni Haykmu Ne 1, 2025

KOM JIFOJIMHU MiJ Yyac MepeKiaay 1 CTBEPIKYIOTh, IO MPOLEC NMEPEKIIaay YMOXKIUBIIIOE I[iJIa Mepeska
TiIsTHOK MO3Ky. OjiHa 13 HUX — eHTp bpoka — BiAmoBigae 3a mpoiiec MOBJICHHS i po0ouy (KOPOTKO-
CTPOKOBY) IIaM’SITb, sIKa J]a€ 3MOTY yTPUMYBATH yBary Ha HallluX AyMKax 1 1igx. L{g 3oHa moB’s3ana 13
CYCITHIMH JIUISTHKaMHU, sIKi KOHTPOJIFOIOTh MOBJICHHS i po3ymiHHs. [1i1 4yac CHHXpOHHOTO MepeKiany,
KOJIH JIFO/IMHA MA€ BOIHOYAC CIIYXaTH LI0Ch, IEPEKIIaAaTy 1 TOBOPUTH, MK [IUMH 30HAMH € MiI[HA B3a-
emofiss. MPT-aHami3 CBiIYMTH, 110 KOHTPOJIOOTH MPOIIEC MEePEKIIay, sIK 1 6araTto iHIIMX CKIATHUX
BH/IIB JIFOICHKOI JISUTBHOCTI, BIJIUTH MO3KY, SIKI BAKOHYIOTh YHIBEepcaibH1 (PyHKIII1, a HEe BIIMOBIIA-
10Th 3a cnenudiuni aii (Borre, 2016).

UWHHUKH CTpeCy IPH YCHOMY MEPEKIaIl MOAUISIOTh Ha nCUxo@izionociuni, KOSHIMuUeHI, eMoyiliHi,
opeaHizayitini Ta cumyamueHi. JI0 KOTHITABHUX YMHHUKIB MOYKHA 3apaxyBaTy IIBUJIKUNA TEMIT MOB-
JICHHS JIOTIOBiIa4ya / MOBIIS, KOJIM TIEPEKIa adeBl BAXKKO 32 HUM BCTUTATH (OCOOJMBO 1€ CTOCYETHCS
CUHXPOHHOTO MEPeKyIaTy YCHOrO MOBJICHHS YM YMTaHHA TeKcTy). KpiM Toro, yckiaaHIOIOTH KOT-
HIIIO TEKCTY OPHUTiHAIY CKJIAJHICTh TEMH, HAIPUKJIAJ, TEXHIYHI, IOPUANYHI a00 MEIUYHI TEKCTH
3 BEJIMKOI KUIBKICTIO TEPMIHIB, aKI[EHTH, J1aJIeKTH, BUKOPUCTAHHS BEJIMKOI KIJTLKOCTI (hpa3eosio-
TYHUX OJUHUIIb, CJICHTI3MIB, HEBUPA3HE MOBJICHHS, a TAKOXK Opak IMiArOTOBKH JI0 MEPEKIIaay yepe3
BIICYTHICTb JIOCTYIy J0 MaTepiaiiB abo TeMu 3asnajierigp. 11010 mcuxogoriyHux Ta eMOIIHHUX
YUHHUKIB, TO TyT BapTO Ha3BaTH CTPaxX MOMMJIMTHCS, OCOOJIHMBO MPHU MyOJiYHOMY, MEAIHOMY a0o0
odiifHOMY TIEpEeKIaal; BIIUYTTS BUCOKOI BiAMOBIAANBHOCTI, HAPUKIIAJ, IEPEKIIaJ y CyIi, Ha MIXK-
HapOJHUX MEPETOBOPaX, 3yCTpiyax, KOH(MEPEHIIISX, a TAKOK EMOIIIHHO 3apsKEHUN KOHTEHT, TOOTO
TepeKIIaj i 4yac BOEHHUX KOH(MDIIIKTIB, KPU3, KpUTUYHUX CUTYAIlisAX Y MEIUUHIN cdepi.

®Di310J10T1YHI Ta TEXHIYHI YMHHUKHA MICTATh HEHAJICKHUN (I3UYHHMI CTaH Nepekiiagada, ToOTo
BTOMY Ta HEJIOCUIAaHHs; TPUBAIUNA Nepekiial 6e3 nepeps, KUl 3MEHIIY€ SIKICTh MOBJICHHS Ta KOT-
HITUBHY BUTPHUBaJiCTh. KpiM TOro, HEraTWBHY Ait0 Ha SIKICTh MEPEKIaay Ta CTPECOCTIHKICTh Tepe-
KJIaJlada YMHUTH HEBIAIOBIJHE poOOUYE CEpelOBHINE, SIK-OT IIyM, NOTraHe TEeXHIYHEe oOaJHaHHS,
HE3pyYHE PO3MIIIICHHSI, eMOLIMHO-(}1310JI0TTYHAa HECYMICHICTH 3 KOJIETOIO 110 KaOiHIIl (ITPU CUHXPOH-
HOMY IepeKJIal), 3arabHUI MIKpOKJIIMaT B ayIUTOPIi.

Cepen opraHizalliiHUX YMHHUKIB BapTO HAa3BaTH TaKi, K HEAOCTATHsS B3a€EMOJiS 3 KoJieraMu
Ta myOIiYHa KpUTHKA Y4 TIPaBKH 31 CTOPOHM KoJier (Tak 3BaHa interpreter’s jealousy), ocoOGmuBo
MpU KOMaHJITHOMY TIepeKJIajii Ta KOMOIHOBaAaHOMY TepekiIaal (Mepekiiaj y MaIux rpynax ta upfront
interpreting); HEHaJI)KHA OpraHi3allis 3aXo/y, ToOTO BiJICYTHICTh YITKOTO TUIaHY / CIIEHapito Mmoii Ta
pO3MoALTy MepeKiiagadiB Mi>k MOBIIIMHU 3 YpaxyBaHHSMH IIEPEPB; 3MiHU B OCTaHHIM MOMEHT Ta HEBU-
3HAYEHICTh PErNIAMEHTY TOIIO.

OcobnuBe Miclie cepell YKe BiJIOMUX YHHHHUKIB CTPECY MOCIAar0Th MOpajJbHO-CTHYHI AeBiallii,
SIKI CIIPUYMHSAIOTH eTuyHui cTpec. Ha mymky JI. Kamimyk, el BuI cTpecy BUHUKAE K pe3yJIbTaT
KPUTHYHUX PO301KHOCTEH MK €THUYHUMHM IIHHOCTSIMH OJHI€] JTIOAMHHU Ta OUiKYBaHHUMH MOZICIISIMHU
MOBEIHKH 1HIIIOT, 110 MOXE MPU3BECTH J0 BAXKHUX HACHIJIKIB UM HABITH MPO(ECIHHOTO BUTOPAHHS
(Kalishchuk, 2023).

Ha nymky C. Campukina ta A. UykakiHa, XBHJIFOBAHHS I1i] 4aC YCHOTO TEPEKIaay 3HalloMe BCIM,
XTO XOY pa3 MepeKyIaaB yCHO, IPOTe 1€ HE € eKCKIIIO3UBHUM JIMXOM MepeKiiafadyiB, OCKUIbKU stage
fight mepexuBarOTh TAKOXK aKTOPHU, TUKTOPH, MTOJITHKH, )KYPHAIICTH Ta 0araTo iHIIMX JIFJASH my0osid-
Hux npodeciii. [Ipore Take KOHTPOIbOBaHE XBIJIIOBAHHS MA€ 1 IO3UTUBHY CTOPOHY, OCKUIBKH JI0JIa€
aZpeHalliHy, MOOII3y€ yBary, 3aroCTPIOE€ PEeaKIlilfo Ta MaKCUMi3ye po3yMmoBi 3110HOCTI (CamnpukiH,
Uyxkakin, 2011).

3a3HaueH1 YUHHUKU MOXKYTh AISITH OJHOYACHO, MOCHIIIOIOYY 3arajbHe ICUXOJIOTiYHe Ta (i3uuHe
HaBaHTKCHHs Ha nepekianada. barato nociaianukis (C. Canpukin, A. Yyxakin (Canpukin, Yyxa-
kiH, 2011), C. MakcimoB (MakcimoB, 2007), M. boynen (Bowden, 2013)) pekoMeHIyIOTh TIPAKTH-
KyBaTH TEXHIKM CaMOPETYJIAIIl, MCHTaJIbHY ITJATOTOBKY, a TaKoX Ipodeciiine HaBYaHHS B CTPECO-
BHX YMOBax, 1100 IMiJBUIIUTH CTIMKICTh 10 TAKUX BUKJIMKIB. € HU3Ka 3ac00iB, BIIPaB Ta TEXHIK IS
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MOJIOJIAaHHS Ta 3MEHIIEHHS CTPECy MPH YCHOMY INepeKiail — K KOPOTKOCTPOKOBI (1711 KOHKPETHOI
CHUTYyaIlii), TaK 1 JOBrOCTPOKOBi (1100 MiJBUIIMTH 3arajibHy CTiiKicTh). Haitnepiie BapTo Ha3Batu
TICUXOJIOTIYHY CaMOPETYJIALII0, IKa MICTUTh IUXaJIbHI BIPaBU Ha 3HWKCHHS PiBHS KOPTU30IY (TOp-
MOHY cTpecy) nepea abo micis nepeKiary, a Tako)K BUKOPUCTAHHS TaK 3BaHOT TEXHIKH «3a3eMJICHHS»
(grounding), sixa nependavae 30CepeHKCHHS Ha TENEPIIIHHOMY MOMEHTI Ta JOTIOMarae MpH IaHiIi.
Kpim Toro, edeKTUBHUMU € ayTOTPEHIHT Ta Bi3yali3allis ycmixy, sKi (P OpMyIOTh IMO3UTHBHE OYiKY-
BaHHS Ta JOJAI0Th BIEBHEHOCTI i Yac caMoro nepexiany. HacTynmHum BaskIMBUM 3aCO00M € IoTIe-
penHs MIArOTOBKa JI0 MEpeKyiany, TOOTO BUKOHAHHS IEPEeKIaJalbKOro JOMAaIIHHOTO 3aBJaHHS Ta
JoTiepeKaiallbKe ONpaIfOBaHHs TEKCTY OpUTiHaIy ajs nepekiaany. Lle nmepenOauae BUBUECHHS TeMa-
THUKH 3aXO0/ly 3a3/1aJIET1/Ib 3 METOI0 O3HAMOMJICHHS 3 TEPMiHAMU, IMEHAMH JIOIOBIIa4iB Ta YYaCHUKIB,
Ha3BaMM KOMIIaHii, Jie MpaIol0Th YYaCHUKH 3aX0y Ta IXHIMU MOCaJaMH, a TaKOX 3arajlbHUM KOH-
TEKCTOM 3axoay. HeoOXiqHO CTBOPUTH TeMaTHUHI IIOcapii Ta «IiAKa3KW» 3 KIHOYOBUMHU CIOBAMH,
a TaKOX TEepervsy Bijieo- / ay/lio3aluciB CXOKUX BHCTYIIIB 3 METOIO 3BHKAHHS JI0 TEMIy Ta 1H/IU-
BiJIyaJIbHUX OCOOJIMBOCTEN MOBIICHHS, a TaKOX PEriOHAJIBbHUX Ta JIOKAJbHUX akueHTiB. llle ognum
(dhakTopoM, Ha SIKWW BapTO 3BEpPTATH yBary, € mpodeciiiHa podoTa B KOMaH/Ii, 0 Tiependadae ys3ro-
JOKCHHST YepryBaHHS MK TepekinaaadamMu (onTuMaibHO KoxkHI 20—30 XBUIIMH), MIATPUMKY KOJIETH
B CKJIQIHMX CHUTYaIlisX (30pOBUI KOHTAKT, Iepeada CurHaiiB (kectaMu)). | HAOCTaHOK — 1€ OIliHKa
Ta 3BOPOTHUI 3B 30K MICHS 3aXO.y, KM HEOOX1IHUN KOKHOMY MepeKiiaJadyeBi AJisi BUBYCHHS Ta
aHaJi3y NOMUJIOK 0e3 CaMO3BUHYBauCHHSI.

Ha namry aymKy, BaKJIMBUM AJis YCHIIIHOT pOOOTH YCHOTO MepeKyajadya € TPeHyBaHHS B CTpe-
COBUX YMOBaX, II0 MICTATh IMITaIllI0 pealbHUX MEPEKIAJHUX CUTYyallid (Ha 3aHATTAX abo BIoMa
3 TakMepOM, ayJ103arucoM 1 OOKOBHUM IIIyMOM), a TaKOK BIIPaBH HA OJJHOYACHE BUKOHAHHS KiJTBKOX
3aB/aHb, NepedpazyBaHHs OPUTIHAIBHOTO TEKCTY, «TIHBOBHH MOBTOP», SIKI TPEHYIOTh KOTHITUBHY
THYYKICTb Ta 3a1aM’STOBYBaHHSI.

EdextuBHy poboTy mepekiamadya 3abe3medyroTh MpaBUiIbHI TEXHIYHI 3aX0aH, TOOTO MEpeBipka
oOnajHaHHA 3a37ayeriap (HaByIIHUKHA, MIKPOQOH, 3BYK), 3py4HE poOode Micie (Boja, OJOKHOT,
JOCTYTI JIO CJIOBHUKIB), YITKUH PETIIAMEHT 3aXO.Y.

SkicHa poboTa nepekiaaaya nepeadoadae moro mpodeciiHe 3poCTaHHsl, MOCTIMHE BIIOCKOHAICHHS
MOBHUX HaBHYOK, SIKE 3HUXKY€ HAIIPYTY MPU 3yCTPiul 3 KHE3HAHOMUM», @ TAKOXK ITPOXOKEHHS KypCiB
3 YIpaBJIiHHS CTpecoM ab0 MCUXOIOTTYHOT MIATPUMKH IS TIepeKiiagadiB, ICUXOTepalis Yd HacTaB-
HUIITBO, SIKe 0COOIMBO HEOOX1THE MPU TPUBAJIOMY BUTOpPaHHI a00 TPUBOXKHOCTI.

C. Canpuki Tta A. UykakiH peKOMEHIYIOTh JUIsl KOHTPOJIIO HAaJl MEPEKIaAallbKUM CTPECOM TaKl
KpOKH: a) A0Ope MiAroTyBaTUCs J0 POOOTH, BUBYUTH MaTepiall, JITepaTypy, JOKYMEHTH 3a TEMOIO;
0) HaJaIITYBaTUCS HA MEPEKIIA] sIK Ha BUKJIUK, 3 IKMM HEOOX1THO CITPAaBUTHUCS; B) HAJIAIITYBAaTUCS HA
MO3UTUBHUH yCIiX, 3a SKOTO JOMYyCTUMI MOMHJIKH YH OTPiXH; T) OyTH BIAKPUTHUMHU J0 3ayBaKECHb YU
BHIIPABIICHb 1 KPUTUYHO iX aHaJi3yBaTH; /1) CTABUTH IIepe]l COO0I0 pealibHi 3aBIaHHs; €) 10aTH Mpo
¢dizuunHe Ta MeHTanbHE 3710poB’ s (Canpukin, Yyxakin, 2013, c. 138).

Sk 3a3navaroth . Cenbe Ta M. BoyneH, € 1Ba OCHOBHI THITH CTpeCy — distress «JIAXO» Ta eustress
«eycTpecy», KoM MEepIINil € MOraHuM, HETraTUBHUM 1 Mapaii3yBajlbHUM, a IPYTHidl — MO3UTUBHUM,
OCKUJIbKHM BiH pOOHTH JIFOJUHY CHJIBHIIIIO Ta BIPaBHIIIOKW. OCHOBHUM CIIOCOOOM TpaHCchopMyBaTH
HEraTUBHUN CTpEC y MO3UTUBHUN € BUKOPHCTAHHS CHJIM BJIACHOTO PO3yMy Ta PO3MOBH 13 CAMHUM
co0010, a TAaKOK MO3KOBE IEpEHANAIITYBaHHS Ha Te, 1110 JIIOJANHA CIIPABUTHCS, OCKIIILKU Ma€ BIIEBHE-
HICTb, cuiTy Ta npodeciitai BMinHA (Selye, 1955; Bowden, 2013, pp. 8-9).

Jlia kpamoro po3yMmiHHs (hakTopiB, SKi BUKIMKAIOTh CTPEC, MU MPOBEJIM ONMUTYBAHHS MepeKia-
JIa4iB-TIOYATKIBIIIB, CTYACHTIB, SIKI BUBYAIOTh MOCIIIOBHUN 1 CHHXPOHHHH Nepekiian. B onutyBanH1
B3su10 yuyacTh 20 pecnionzieHTiB BikoM 20-22 poku, 3 skux 88,9% — mpeacTaBHUIN >KIHOYOI CTarTi.
lomo nocBimy ycHoro mepekiany, To 83,3% maroTh MeHIIe onHOro poky, a 11,1% — 1-3 poxu;
77,8% 3aliMarOThCs MOCTIOBHUM Iepekianom, 16,7% — cuaxponHuMm. Ha 3amurtanHs mpo Te, sSK
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4acTO BH BiJYyBa€Te CTpeC Mij 4ac ycHoro mepeknany, 44,4% BianoBinu, mo vacto, 33,3% — iHoxi
1 16,7% — 3amxau. 1llogo piBHA cTpecy, To 3a mkaizow Bix 1 g0 10 (me 1 — 30BciM HE CTpPECcoBo,
10 —HaA3BUYAMHO CTPECOBO), 33,3% pecroHAEHTIB MOCTaBWIH piBeHb 7,44,4% —Bin 3 10 6,122,3% —
Bix 8 10 9. 3Beprae Ha cebe yBary Toi (akT, 1110 JKOJICH 3 PECIIOH/ICHTIB HE BUOPAB Hi HAJITO HU3HKOTO
PIBHS CTPECOBOCTI, Hi HaaATO BUCOKOTO. [1010 (hi3nyHUX MPOSIBIB CTpeECy, TO HA NEPIIOMY MICIli CTO-
SITh TPEMTIHHS Ta MIPUCKOPEHE CePIICOUTTS, Nalli CIiy€e HANPYKEHHS M S31B 1 MTIUBICTh, TOJOBHUI
O11b, HA OCTAHHBOMY MICIII — MOXJIMBICTh HE 4yTH MOBIIL. Cepel IICUXOJIOTTYHUX MPOSIBIB CTpPECy
CTYJIEeHTH Ha3Baiu 3a0yBaHHs CiB 1 BTpaTy KoHueHTpauii (77,2%), TpUBOXHICTh Ta NaHiKy (27,8%).
Cepen (axTopiB, siKi HaMOIbIIIE BUKIUKAIOTH CTPEC MPU YCHOMY IEepeKIIajli, Ha3BaHO Opak yacy Ha
obxymyBanHs (72,2%), ctpax nomunutucs (66,7%), Benuka BiANOBIJANbHICTD 3a pe3yibrart (66,7%),
HeBiJIOMUI JJeKcuuHui mMarepiain (55,6%), BUCOKi ouiKyBaHHA KilieHTa / aynutopii (22,2%), TexHiuHi
tpynuouti (16,7%) ta noranuii ¢izuunumii ctan (16,7%). Ha nutanHs npo ymMoBH, y SIKUX BiA4yBa-
€ThCS HAMOUTBIIUK CTpax, TO Ha MEPIIOMY MicIli OyJ0 Ha3BaHO Tij Yac CHHXPOHHOTO IMepeKIIaTy
(50%), mix yac nepekiaay Ha xoay «6e3 miArotoBkm» (22,2%), min yac nepekiiagay nepesa BEIUKOK
aynutopiero (11,1%) Ta y npucytnocti BucokonocanoBuis (11,1%). lllono BukopucTaHHs METOIIB
3HIKEHHS CTPECY, TO CTYJICHTH Ha3BaJu MONepeaHI0 MAroToBKy (72,2%), nuxanbsHi Bipasu (38,9%),
irHopyBaHHs emouii (27,8%), camonasitoBanHs (16,7%) ta menurauis / penakcauis (5,6%), npore
OUTBIIICTh PECIIOHICHTIB 3a3HAUMJIA, IO Il METOHU JoToMararTh iM 9acTtkoBo (77,8%), 11,1% Bin-
NoBUH «4acTKoBO» 1 11,1% — 30Bcim. Sk moKa3yroTh pe3ylbTaTu ONUTYBAHHSA, OCHOBHUMHU YUHHHU-
KaMU cTpecy € Opak 4acy Ha 00yMyBaHHsI, CTpaxX MOMIJIUTHCS, BEJTUKA BiIIIOBIAIBHICTh 33 Pe3yib-
TaT, HeBIJJOMHI JIGKCHYHUN MaTepiall, BUCOK] OUiKyBaHHS KJIi€HTa / ayuTOpii, TEXHIUHI TPYIHOII Ta
MOTaHWH (hi3MYHUIA CTaH.

OTxe, Ipu yCHOMY TIEpEKIIa/Ii IepeKyIaiad CTUKAETHCS 3 OararbMa YHHHUKAMU CTPECY, SKi MOXKYTh
BIUIMBATH HA MOTO MPOIYKTUBHICTH Ta MCUX0(}i3i0noriyamii cTaH. Jlo OCHOBHHMX HaJleXaTh HEI1ro-
TOBJICHICTB JI0 IEpeKIaLy, Opak yacy Ha 00 lyMyBaHHsI, BUCOKa IIIBHJIKICTh MOBJICHHS MOBIIS, CKJIAJIHA
a00 He3HalloMa JIEKCHKa, IICUXOJIOTIYHUN THCK, (i3UYHE i PO3yMOBE BHCHA)KCHHSI, OpraHi3aliiiHo-
TEXHIYHI POOJIEMH, BJIACHI OYIKyBaHHS Ta MPAarHEHHS JOCKOHAJIOCTI, CAMOKPUTHKA, HECTIPUSITIIHU-
BHI KOHTEKCT TMEpEKyIaay Ta MIKPOKIIIMAT B ayIUTOPii, MPUCYTHICTh BUCOKOMOCaA0BIiB. [IpoBeneHi
JOCITIDKEHHS CBiT4aTh MPO OaraTorpaHHICTh CTPECy B MEPEKIagallbKOMY PEMECHi Ta BaKIUBICTh
pPO3yMiHHS MOTO BIUIMBY Ha SKICTh poO0oTH (paxiBiiB. [IepcriekTiBaMU MOAAIBIINX PO3BIIOK OYIyTh
eMITIpUYHI 31CTaBHI JOCII/PKEHHS YMHHUKIB CTPECy B IMEpEeKJIafadiB-MIOYaTKIiBIIB Ta JOCBITYCHUX
nepeKsIaaadiB, BUAIJICHHS MOBHHX 1 M03aMOBHHX (haKTOPIB, IO CIPHUSAIOTH MIABUIICHHIO Tpodeciii-
HOCTI IepeKJIaadiB.
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Bbeamnx O. M., Poray O. O. YuHHHMKH cTpecy NPH YCHOMY NepeKJIai

CrarTiO MPHUCBSIUEHO aHaNi3y YMHHUKIB CTpPECy, 3 SKUM CTHUKAIOTbCs MepeKiagadi nIpu yCHOMY
nepexnani. [IpoBeaeHi mpakTUYHI AOCTIIKEHHS Ta pe3yldbTaTd aHaNi3y TEOPETUYHOI JiTepaTypu
TOKa3aJju, 110 PU YCHOMY MepeKIIai € Hu3Ka (hakTopiB, SKi BIUIMBAIOTh Ha eMOIIIITHO-TICUXOJOT1YHHIMA
CTaH Nepekiajada Ta SKICTh nepekiany. UMHHUKK cTpecy MpH YCHOMY MepeKiaji MOAUIAIOTh Ha
ncuxohiziono2iuni, KOCHIMUGHI, eMoyiliHi, opeanizayitini i cumyamueHi. J10 KOTHITUBHIX YUHHHKIB
HaJleXaTh HEBMPA3HICTh MOBJICHHS JOMNOBilaya / MOBIIS; CKJIAJHICTh TEMH; BUKOPUCTAHHS BEJIUKOI
KUTBKOCTI (hpa3eooriYHUX OIMHUIIb, CIICHT13MIB, KYJIBETYPOMapKOBAaHUX OJAMHHUIIb Ta peasiil, IIUTar Ta
BJIACHUX Ha3B; aKLEHTH Ta J11aJIeKTH; HEHaJIeXHa MATOTOBKA J10 nepeknany. Kputuuny poss Bigirpae
BHCOKHUI TeMIT MOBJIEHHSI, IKUI He 1a€ yacy Ha 00poOKy iH(hopMaIlii 1 BINIMBAE HA SKICTh EPEKIIay,
a TAKOX «HEIPY>KHS» MOBEIIHKA MOBLS, SKMH NPE3EeHTYE CBOE MOBIEHHS IIBHIKO, 0€3 JOriYyHUX
nay3, BUKOPHUCTOBY€ TyMOD, capka3M, Ipy ciiB Tomo. [Icuxonoriydi Ta eMoIiifHI YNHHUKUA MICTSTh
CTpax MOMMIUTHCS, YOTOCh HE 3HaTU a00 OyTH HE3PO3YMUIMM; BITUYTTsI BUCOKOI BIAMOBITAIBHOCTI
Ta 3aBUILEHUX BUMOT J10 ce0e; MPUCYTHICTh BEJIMKOI ayuTOpii Ta/abo BaxnBUX 0ci0. Di3107I0T14H1
Ta TEXHIYHI YMHHUKUA — 1€ HEeHaJeKHUH (PI3UYHHUI CTaH mepekiiagada, mpoOIeMHu 3 TEXHIYHUM
obOmagHaHHAM (MiKpohOHH, KaOiHHM), MMOTaHa SKICTh 3BYKY, MEPEIIKOJU B HAaBYIIHHMKaX, (POHOBUMI
IIyM, BiJICYTHICTb MEpPEPB, €MOLIHHO-(]i310I0TIYHA HECYMICHICTD 3 KOJIETOI0 MO KaOiHII, 3araibHHA
MIKpOKJIiMarT B ayauTopii. [lo opraHizauiiHUX YMHHHUKIB 3apaxOBYIOTh HEIOCTAaTHIO B3a€MOIIIO 3
KOJIeraMH Ta MyONiYHy KPUTHKY YU MPaBKH 31 OOKY KOJEr, HeHAJIeKHY OpTraHi3allilo 3axXoay, 3MiHY
¢dopmary nepekiany (3 MOCHIiJOBHOTO Ha CHHXPOHHUH YU HAaBMAKH), KOPEKTUBU B OCTAHHI MOMEHT
Ta HEBU3HAUYEHICTh perameHTy. OcobmuBe Miclie cepenl yKe BIIOMUX YMHHHUKIB CTPECY MOCIAal0Th
MOpaJIbHO-€THYHI JIeBiallii, sIKi CIPUUUHSIOTh €TUUHUH CTpeC, AKUI BUHHUKAE SIK PE3yJIbTaT KpUTHUHUX
PO301KHOCTEN MK €TUYHHMH LIHHOCTSIMU OJHI€T MIOAMHU Ta OYiKyBaHUMH MOJAENSMHU MOBEIIHKH
1HIIIO1, 1110 MOKE MTPU3BECTHU J0 BAKKUX HACIIAKIB UM HABITh MPO(eCciifHOro BUTOpaHHSI.

[IpoBeneHe omMUTYBaHHS MeEpPEKIIaadiB-MOYATKIBLIB I0Ka3aj0, I10 OCHOBHUMHM YHHHUKaAMH
cTpecy € Opak 4acy Ha OOJyMYyBaHHS, CTpax MOMMJIUTHUCS, BeJUKa BiINOBIIATBbHICTD 3@ PE3YNbTar,
HEBIJIOMMI JIGKCHYHUM MaTepiasl, BUCOKI OYiKyBaHHS KJI€HTa / ayAMTOpii, TEXHIYHI TPYIHOIIl Ta
noranuii Gi3MYHUM CTaH.

Kniouosi cnoea: ycHHMI Tepekial, UYMHHMKH CTpECy, ONMTYBAaHHS, METOJM ajamTarii,
CTPECOCTINUKICTD.

Bielykh O. M., Rohach O. O. Factors of stress in oral translation

The article is dedicated to the analysis of stress factors that interpreters face in oral translation.
Practical research and the results of the analysis of theoretical literature have shown that there
are a number of factors in oral translation that affect the emotional-psychological state of the
interpreter and the quality of the interpretation. The stress factors in oral translation are divided
into psychophysiological, cognitive, emotional, organizational, and situational. Cognitive factors
include the lack of clarity in the speech of the presenter/speaker; the complexity of the topic; the
use of a large amount of phraseological units, slang, culture-marked units and realities, quotes, and
proper names; accents and dialects; and inadequate preparation for the interpretation. A critical role
is played by a high speaking pace, which does not allow the time for the information processing
and affects the quality of the interpretation, as well as the “interpreter unfriendly” behavior of
the speaker, who presents their speech quickly, without logical pauses, uses humor, sarcasm,
pun, etc. Psychological and emotional factors include the fear of making mistakes, not knowing
something, or being misunderstood; a sense of high responsibility and inflated expectations of
oneself; the presence of a large audience and/or important individuals. Physiological and technical
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factors include the translator’s inadequate physical condition, problems with technical equipment
(microphones, booths), poor sound quality, interference in the headphones, background noise,
lack of breaks, emotional-physiological incompatibility with the colleague in the booth, and the
overall microclimate in the audience. Organizational factors include insufficient interaction with
colleagues, public criticism or corrections from them, poor organization of the event, changes in
the translation format (from consecutive to simultaneous or vice versa), last-minute adjustments
and changes, and uncertainty of the agenda. A special place among the already known stress factors
is occupied by moral and ethical deviations, which cause ethical stress. It arises as a result of
critical discrepancies between one person’s ethical values and the expected behavior patterns of
another, which can lead to serious consequences or even professional burnout.

A survey conducted among beginner interpreters showed that the main stress factors are lack of time
for reflection, fear of making mistakes, high responsibility for the outcome, unfamiliar vocabulary,
high expectations from the client/audience, technical difficulties, and poor physical health.

Key words: oral translation, stress factors, surveys, adaptive methods, stress resistance.
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AHIJIOMOBHI TEPMIHU B Ir'Ajq1Y31 MAPKETHUHI'Y:
NPOBJIEMHU BIITBOPEHHS YKPAIHCHKOIO MOBOIO

MoBa MapKeTUHTY Ma€ HU3KY XapaKTepPHHUX PHC, 1110 BUKIUKAIOTh HAYKOBHI 1HTEpEC 1 € Impeame-
TOM JIOCJIIIPKEHHS B MEXaX Cy4acHOT JIIHTBICTUKY Ta TIEPEKIa03HABCTBA. 3 OISy Ha T€, 1[0 MapKe-
THUHT SIK Tally3b € BIJTHOCHO MOJIOJIOI0, TUHAMIYHOIO 1 TICHO MOB’SI3aHOIO 13 CYCNUIbHO-€KOHOMIYHUMHU
tpancpopmanisiMu XX—XXI cToniTh, BOHa CTAaHOBUTH MEPCIEKTUBHE CEPEAOBUIIE ISl BUBYCHHS
TEPMIHOJIOTIYHOT CUCTEMHU. MapKeTHHTOBI 1 peKJIaMH1 TEKCTH JAIOTh 3MOTY IIPOCTEKUTH eTamnu (Gop-
MyBaHHS, pO3BUTKY Ta (DyHKI[IOHYBaHHS BIIOBIAHOT TEPMIHOCUCTEMH.

BuBueHHS aHITIOMOBHOI TEPMIHOJIOT] B raly3sIX peKJiaMu il MAapKeTHHTY € 0COOJIMBO aKTyaJlbHUM
y KOHTEKCTI Ino0atizalii KOMyHIKaTUBHOTO MpocTopy. OCKUIBKY aHIIiiChbKka MOBa BUKOHY€ (DYHKIIIO
MIXKHapOIHOT MOBU O13HECY, OUIBLIICTh KJIFOUOBUX MOHSTH 1 TEPMIHIB y L1l cepi MaroTh aHITIOMOBHE
MOXO/KeHHST abo Oe3nocepeiHbO (PYHKILIOHYIOTh B aHIIIHCHKOMY MOBHOMY IPOCTOPIi. 3aCBOEHHS
3a3HaYEHOI TEPMIHOJIOTII CIpHUsi€ HaJaroJ)KeHHIO €(eKTUBHOI NMpodeciiiHol KOMYHIKAIil 3 MiXKHa-
POIHUMH HapTHEPAMHU, PO3YMIHHIO aKTyaJlbHUX Tajly3€BUX TEHJCHIIIH, a TAKOK CTBOPEHHIO pe3yJib-
TaTUBHUX PEKJIaMHUX cTpareriil. Tak, BUBUEHHS 0COONMBOCTEN NepeKIaay aHIIIOMOBHUX MapKETHH-
TOBUX TEPMIHIB € HAJ3BUYANHO BaXKJIMBUM IJIs MPO(deCciifHOro CTaHOBJIEHHS Mepekiaaadya Ta Horo
YCHIIIHOI AISUIBHOCTI Y cepl peksiaMu i MapKETUHTY.

Teopetnyni 3acagy BUBYEHHS TEPMIHOJIOTIT Ta TEPMIHOCHCTEM AHINIMCHKOI 1 YKPaiHCHKOi MOB,
a TaKoXX MPOOJIEM MEepeKIay peKIaMHOI Ta MAPKETHUHTOBOI JIGKCUKH YKPATHCHKOIO MOBOIO BHCBIT-
JIEHO B HAyKOBOMY JIOPOOKY SIK BITUM3HSIHUX, TaK 1 3apyOIKHUX AOCTIAHUKIB. 30KpeMa, METO0JI0T14-
HOIO OCHOBOIO IILOTO JOCIIHKCHHS CIYTYIOTh Tipaill Takux yueHux: R. Goeke, M. Danesi, J. Scully,
O. I'ytupsxk, O. €roporoi, B. Imenko, T. Kusk, K. MipommaukoBoi, [[. Murnkana, T. CeMHTiHIBCHKOT,
P. Cramtok, H. IOpuenko Ta iH. IxHi HanpaIioBaHHs CTaHOBJIATH (yHIAMEHT [ aHalli3y CTPYKTYp-
HUX, CEMAaHTUYHUX 1 (PyHKITIOHAILHUX OCOOIMBOCTEH CIEIiai30BaHOi TEPMIHOJIOTIT y chepl Mapke-
TUHTY Ta peKJiaMH, a TaKOX JIJIsl BU3HAUEHHS €(DeKTUBHUX CTpaTerii ii mepekiamy.

MerToro HayKOBOi pO3BIIKM € BU3HAYEHHS LUISIXIB NEPEKIIay aHIJIOMOBHOI PEKJIaMHOT Ta MapKe-
TUHTOBOI TEPMIHOJIOT1{, @ TAKOXK CTpATET1i BIATBOPEHHS IUX MOBHUX OJJMHUIIb YKPATHCHKOIO MOBOIO.
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CydacHi opranizariii, 30kpemMa Ti, SKi aKTUBHO BHKOPHUCTOBYIOTh KOMYHIKAIliiHI 1HCTPYMEHTH
B MapKETHHTOBIH JIsJILHOCTI, IPAarHyTh 3aCTOCOBYBaTH €(EKTUBHI METOIM BILIMBY, OPIEHTOBaHI Ha
CHOXHMBa4ya, 3 METOIO MiJBUIICHHS yBaru 10 PeKJIaMHUX MOBIJIOMIIEHb Ta CTUMYJIOBAHHS MOIMUTY
Ha MeBHI ToBapu 4M mociyrd. Okpemi KOMIMaHii aKTHUBHO 3aJIy4alOoTh COIlajbHI MeJia K KaHaj
MIPOCYBAHHS, OPIEHTYIOUYUCH HA €MOLIMHO 3HAYYII IS I[IJIbOBOI ayIUTOPii MOTUBH — HaIlIOHAJILHY
1ICHTUYHICTh, HOCTAJIBI110 32 baThKIBITMHOO, TParHeHHs 10 30€peKEeHHS KyJIBTYPHOTO 3B’SI3Ky a00
JOCTYITy IO aBTEHTUYHOI mpoaykiii. Takui miaxig BUABISETbCS 0COONMMBO €(EKTHBHUM Y POOOTI
3 A1acCOpOIO YW MpeACTaBHUKAMU HalllOHAJLHUX MEHIIWH, Ki MPOKMUBAIOTh 3a KopaoHoM (Hashem
et al., 2024, p. 292).

Cy4acHu#l pO3BUTOK aHIIIIMCHKOI MOBU B1JI3HAYAETHCS MOCUJICHHSM POJIi TEPMIHOJOTIYHUX CHC-
TEM, 30KpeMa aHITIOMOBHOI €KOHOMIYHOI TEpPMIHOCHUCTEMH, SIKa OXOIUIIOE Takl raiysi, Ik Mapke-
TUHT, (iHAHCH, MEHE/DKMEHT Ta 1HII chepr eKOHOMIYHOTO 3HaHHS. TepMiHOCHCTEMa MAapKETHHTY
B aHIJIIMCHKIN MOB1 JUHAMIYHO €BOJIFOI[IOHYE BIMOBITHO 10 TpaHChOpPMAIliii €eKOHOMIKH, IMPOIIECIB
nudposizaiii Ta 3MiH y cdepi MDKHAPOIHUX BIHOCHH 1 elleKTpoHHOTO Oi3Hecy. Lle, cBoero uep-
rO10, 3yMOBJIKO€ 3pOCTAHHS 1i BIUIUBY Ha JICKCUYHUM CKJI1aJ] YKPATHChKOI MOBH, CIIPUSIIOYM AKTUBHOMY
3aIM03MYCHHIO TEPMIHIB Ta ajanTallii aHIJIOMOBHHMX KOHIICTITIB Y BITYU3HIHOMY MOBHOMY IIPOCTOPi
(Bockoboiinuk & Tarinbiesa, 2022, c. 148—153).

Jlnst mepekiiagadiB MmosiBa HOBUX TEPMIHIB, 1X 3al03WYEHHs, MOMIUPEHHS Ta aKTHBHE (PYHKIIIO-
HYBaHHS B MPOQECIHHOMY AUCKYpPCI CTAHOBJISTh CEPHO3HUN BHUKJIHUK, IO 3yMOBIIIOE HEOOXiTHICTH
He JIMIIE BOJOJIHHS NepeKiaalbKuMu TpaHcpopMalisiMu, a i 3aCTOCYBaHHS KPEaTUBHOTO MiAXOAY
3 METOIO0 aJICKBAaTHOI penpe3eHTallli IHIIOMOBHHX TEPMiHIB 3aco0amu Ii1boBOi MOBU. OcoOauBO1
CKJIaIHOCTI HaOyBa€ Mepekiajl aHIIOMOBHOI MapKETHHIOBOI Ta PEeKJIaMHOI TePMIHOJIOr1, 3 OISy
Ha 1i oJT1iceMiro, BIICYTHICTh YCTAJICHUX €KBIBAJICHTIB y MOBI IEpeKyIaay, BAKOPUCTAHHS CIICHT13MIB,
npodeCciifHOTO KaproHy, adpeBiaTyp, a TaKoX crienudiky TepMIHOTBOPEHHS, IO CYTTEBO BiApI3HS-
€TBhCS B aHIVIIACHKIN Ta YKpaTiHChKiN MOBaX.

®DaxiBII-TEOPETUKU W MPAKTUKH TMEpPEeKJIaay MaBHO 3IWIUIMCS HA JYMIIl, 110 JOCSTHEHHS C€KBi-
BaJICHTHOCTI IIPH TMEPEKIIali BUMarae He JIMIIe ITTHOOKUX 3HaHb Yy BIAMOBIIHINA IMPEIMETHIN ramy3i,
a ¥ BOJIOMIIHHS CIIEI1aJ1I30BaHOI0 TEPMIHOJIOTIEI0 PITHOI MOBOIO Ta PO3yMiHHS 3HaY€Hb IHIIOMOBHHUX
TEPMiHIB Y KOHKpETHOMY KOHTeKCTi (MipomHukoBa, 0.71.). OCHOBHUM 3aBAaHHAM IEPEKIaay MapKe-
TUHTOBUX TEPMiHIB 3 aHIVIIICHKOI MOBU Ha YKPATHCHKY € 3a0€3MeUeHHS MaKCUMAaJIbHO TOYHOI Iepe-
Jladi 3HAYCHHS BUX1THOTO TEPMiHA 3 ypaxXyBaHHAM JIITEpaTypHUX HOPM, MOBHUX OCOOJIMBOCTEH 1 BiJI-
MOBIAHUX NEpeKIaallbKuX cTpareriii. JlocsrueHns uiei MeTu nepeadadyae BUKOPUCTAHHS IIUPOKOTO
criekTpa TpaHcdopmarlii, cepel SKuX BaKJIUBY POJb BIIITPAIOTh KOHTEKCTyasIbHI 3aMiHU — CHTYa-
1111, KOJIM Yepe3 KOHTEKCTyalbHI 0COOIMBOCTI MepeKiIaad CBiIOMO BIIMOBIISIETHCS BiJl OYKBaJIbHOTO
MepeKsIay, BiIJIal0ouu IIepeBary BapiaTHBHOMY a00 a/laliTOBAHOMY BiJIITOBITHUKY.

[lin yac mepekiaay MapKEeTHHTOBHX TEKCTIB, 30KpeMa TEPMIHOJIOTIYHUX CIIOBOCHOIYYEHb Ta
abpeBiaTyp, 0coONMMBOI yBaru notTpedye BpaxyBaHHs iXHIX JIGKCHKO-IPAMAaTHUYHUX XapaKTEPUCTHUK.
[Iomo TepMIHOJIOTIYHOI €KBIBAJICHTHOCTI, TO BAPTO 3a3HAYMTH, 110 THUITOJIOTIYHI BIAMIHHOCTI MiX
AHMITIMCHKOIO Ta YKPATHCHKOIO MOBAMHU 3yMOBIIOIOTH BAHUKHEHHS IEBHUX CEMAHTUYHUX PO301KHOC-
Tel MpH nepenavi 3MiCTy TEPMIHIB y TIEpEKIali, o NoTpedy€e THYYKOTO MiAXOMy Ta BUCOKOTO PIBHS
MOBHO{ KOMIIETEHTHOCTI 3 OOKY Mepekiaaaya.

OpnHuM 13 6a30BUX MPUHOMIB IEPEKIIaTy TEPMIHIB € BUKOPUCTAHHS JICKCUYHUX eKBiBajieHTIB. [1i
€KBIBaJICHTOM PO3YMIIOTh YCTaJIEHY JICKCUUHY BiJAMOBIAHICTH, sIKa TIOBHICTIO 30ira€ThCs 3a 3HAYCH-
HSIM 3 IHIIOMOBHOIO TEPMiHOJIOTIYHOIO OJMHUIICI0. JIeKceMu, 1110 MaroTh TOYHI BiJIMTOBITHUKH B yKpa-
THCBHKI MOBI, BIJIITPAIOTh KJIIFOUOBY POJIb Y MPOIECi MEPEKIAAY, OCKIIBKHA (POPMYIOTh KOHIIENITYalIbHY
OCHOBY TEKCTy W CIYTyIOTb OpPIEHTHPOM JJisi BU3HAYCHHS 3HAYEHb IHIIUX JIEKCUYHUX OIMHMIIb.
Ix HasBHiCTBH mae 3Mory ineHTU]IKYBaTH Tady3b 3HAHb, 70 AKOI HAJEKHUTH TOH UM iHIIMI TepMiH.
BoaHouac momyk MoBHOIIIHHMX €KBIBAJICHTIB JIJIsl AHIVIOMOBHHMX TEPMIiHIB MOXE YCKJIAJHIOBATHUCS
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iXHBOIO 0araTO3HAYHICTIO: 3aJICKHO BiJI KOHTEKCTY W rajy3i BXXKHUBaHHS TEPMIHH MOXKYTh HaOyBaTh
PI3HUX CMHCIIOBUX BIATIHKIB. Y TaKUX BUIAJKAX HE 3aBXKIHU JOIUIPHUM € BUKOPUCTAHHS ITOBHOTO
a60 abCOJIIOTHOTO €KBIBaJICHTA.

Jlo TepMiHiB, 110 MalOTh OJHO3HAYHI BIAMOBIJTHUKM B YKPAalHCBKIM MOBi, MOJKHA 3apaxyBaTu:
market — «puHOK», accreditation — «akpeauTallis», buyer — «IOKyIelb», impact — «BIUIMBY,
purchasing — «kymiBis», money — «rpoimi», tabloid — «rabmoiny», warranty — «rapanris», quota —
«KBOTa». IX mepeksIaj He BUKIMKAE CyTTEBUX TPYMHOILIB i 31€6iIbIIOr0 NpeACcTaBIeH i y 3arallb-
HOMOBHHUX Ta CIellia1i30BaHuX CI0BHUKax. HaToMicTh 10 OaraTo3HauHUX TEPMiHIB, 3HAUCHHS IKUX
BapiIOIOTHCS 3aJICKHO BijJ MpeaMeTHOi cdepu, HajdexaTh: account: y cepl eKOHOMIKH — «paxy-
HOK»; Y KOHTEKCTI U(PPOBUX TEXHOJIOTIH — «OOTIKOBHH 3aIUC», «OCOOUCTUN KaOIHET»; Yy XYI0XK-
HIi JTiTepaTypi — «po3M0Biaby; absorption: y XiMmii Ta (hapMaKoIorii — «ITOTJIMHAHHS; Y MEAUITMHI —
«BCMOKTYBaHHS», «3aCBOEHHS»; Y (PIHAHCAX — «OCBOEHHSI KOIITIBY; Y MAPKETHUHTY — «abcopOarris
(po3moaiyl MOCTIMHKMX 1 3MIHHUX BUTPAT HAa MPOAYKIIi); dumping: y TEXHIYHOMY KOHTEKCTI —
«CKHJIaHHS» (HANIAIITYBaHb TOIO); B €KOJIOT1i — «CKMAaHH» (BIIXOIB); Y JIEKCUKOTpadii — «1moxo-
BaHHs»; Y OyIIBHUIITBI — «BIICHIIAHHY; Y cepi MIXKHAPOIHOI TOPTiBII — «JIEMIIHI» (peai3alis
TOBapiB 3a 3HIHKCHUMH IlIHAMHU). 3 OIVIAY Ha Iie, €(DeKTUBHUN NEepeKIIal TEPMIHOJIOTIT oTpedye
KOHTEKCTYaJIbHOTO aHaJli3y Ta mpodeciiiHoi 00i3HaHOCTI Nepekiagada B MeKax KOHKPETHOT Mpe/I-
METHOT Tary3i.

VY cydacHOMY TepMIHOJIOTIYHOMY arapari raixy3i MapKEeTHHTY Ta PEKJIaMU 3HAYHY YaCTKYy CTaHOB-
JIATh OJUHUIII-a0peBiaTypH. 3 OIS AY Ha JOMIHAHTHY POJIb aHIIIIHCHKOI MOBH SIK TIIOOQIBHOTO 3aC00y
MDKHapOJIHOT KOMYHIKaIlii, 30kpeMa y chepi mudpoBoro 0i3HECY W €IeKTpOHHOT KOMEpIlii, aHTIIO-
MOBHI a0peBiaTypu akTUBHO (YHKITIOHYIOTh K Y PO ECIHHNX TEKCTaX, TaK 1 B OHJIaH-KOMYHIKaIlii.
[Iporiec ckopoOYEHHS CKJIAIHUX 0araTOKOMIIOHEHTHUX OJMHHIIb HE € BHIIAJKOBUM, a 3IIHCHIOETHCS
BI/IMOBITHO /10 3aKOHOMIPHOCTEH CIIOBOTBOPEHHS, 110 NMPUTAMaHHI aHTJIINChKiN MOBi. AGpeBiarist —
OJIVH 13 TPOJYKTUBHUX CIIOCOOIB YTBOPEHHS BTOPMHHUX HOMIHATUBHUX OJMHUIb, SIKi 3a0€31e4yI0Th
BHCOKY 1H(GOPMATHUBHICTh Y KOMIIAKTHIN, 3TOPHYTIH (OpMi, 110 BOAHOYAC € 3PYUHOIO ISl CIIPHUI-
HSATTS.

Hapenemo kinpka npuxnaniB: COGS (Costs of Goods Sold) — BapricTh peanizoBaHoi NPOIYKIIii,
110 OXOIUTIOE BUTpaTH Ha BUpoOHUIITBO ToBapy; BANT (Budget, Authority, Need, Time) — monens
kBaTidikalii HIOTeHIIHHUX KIIE€HTIB Y cepi mpoaaxis 1 MapkeTuHry; AOV (Average Order Value) —
CEpEe/IHIN 4YeK; MOKa3HMK, KU BUMIPIOE cepenHio cymy oaHiel mokynku kmieHnta; CSS (Customer
Self-Service abo Cascading Style Sheets, 3amexHo0 BiJ KOHTEKCTY) — a00 cMCTEMa MIATPUMKH KITi-
€HTIB Y MAPKETUHTOBOMY CEpPEIOBHII, 400 TEXHOJIOTIA CTUIII3aIliil B iHTepHeT-TiporpamyBadHi; DTC
(Direct to Consumer) — cTparerisi MpsSIMOTo MPOJAXKYy, 3a K01 KOMIIaHis peajizye MPOoayKIlio Oe3Io-
CEPEIHBO CIIOKUBAYY, OMUHAIOYH MOCEPETHUKIB (THUIIOBO ISl €JIEKTPOHHOT KOMEPITii).

OnHUMHM 3 TOJAaTKOBHUX TPYAHOIIIB Y MPOLIEC] MePEeKIIaay MapPKETHHTOBHX Ta PEKJIAMHUX TEPMiHIB,
30KpemMa abpeBiaryp, € SBHILE OMOHIMITI — KOJIM OJTHAKOBI 3a rpadiyHuM 0()OPMIICHHSIM CKOPOYCHHS
MOXXYTbh MaTH Pi3H1 3HAYCHHSI 3JICIKHO B1JI TaJTy31 BAKUBaHHSA. Y TOMIOHUX BHIaAKaxX 06€3 T0CTaTHOTO
KOHTEKCTY BCTAHOBHTH TOYHE 3HAUEHHS TEpMiHA JIUIIE 3a 1oro ¢opmoro OyBae ckiagaHo. [Ipoiiro-
CTPY€EMO 1€ TBEPIIKCHHS JIaJIi.

Tax, PPI y mapkeTHHrOBOMY KOHTEKCT1 03Ha4ae Pay Per Impression — Mojenbs OHIaH-pEeKIIaMH,
JIe oruIaTa 3IHCHIOETHCS 3a KUTBKICTh IEpenisiiiB. Y BeOau3aiini 11 abpepiarypa nmo3navae Pixels Per
Inch — moka3HuK MIUIBHOCTI 300pakeHHs, a B MenuinHi — Proton Pump Inhibitors (inri6iTopu npo-
TOHHOI TTOMITH ), TIPENapaTH, 110 3HIWKYIOTh CEKPEIIiI0 IIITYHKOBOTO COKY.

PSA y cdepi komyHnikamiit — Public Service Announcement, cortiajibHe MOBIIOMJICHHS, IO 0€3-
KOIIITOBHO TPAHCIIOEThCA Meaia. B aBToMoOUIbHINM 1HTyCcTpii PSA mo3nauyae dpaHIry3bKuii KOHIIEPH
Peugeot Société Anonyme, a B MeAMYHOMY KOHTEKCT1 — Prostate-Specific Antigen, Bua giarHocTr-
HOTO TECTY.
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QVC y mapketunry tpakryethes sk Quality, Value, Convenience — Tpu KITI0YOB1 XapaKTEPUCTHKN
toBapy / mociyru. B IT s abpesiarypa moske mo3Hauatu hopmar ¢aiiiny, a B iuppoBUX Meaia — IHHO-
BaIliifHy CTPUMIHIOBY TUIAT(GOPMY 3 TOCTYIIOM JI0 EKCKIFO3UBHOTO KOHTCHTY.

Y KOHTEKCTI MepeKiaay TepMIHOJOT1i MapKETHHTOBOI Taly31 TaKOX CIOCTEPIraeThCsi aKTHBHE
BUKOPUCTAHHS CIIOBOCITIONYYEHb 13 MPUHMEHHUKAMHU, 110 BUMAarae J0JaTKOBOi yBarw 10 CHHTAaK-
cuuHOi cTpykTypu. Hanpuknan: elevator pitch — ctucna i nepexoninBa npe3eHTartis iaei abo mpo-
nyKTy; accreditee person — oco0a, y MpUCYTHOCTI SIKO1 3M1HCHIOEThCA akpeauTailis; to acknowledge
the compliment — BUCIIOBUTH BISYHICTB 32 BU3HAHHS; acquisition by conquest — 3aBOJIOAIHHS aKTH-
BaMU IIJIIXOM arpeCUBHOTO MOTIMHAHHS, USEr experience — JOCBi KOpUCTyBava ITiJ 9ac B3aeMOIii
3 mpoaykToM; brand narrative — icTopist OpeHIy SK CKIaJHUK MapKeTHHIOBOI CTpaTerii; evergreen
content — KOHTEHT JIOBTOTPHUBAJIOTO XapaKTepy, 1o 30epirae akTyajabHICTh 1 TeHepYe Tpadik y mep-
CHEKTHUBI.

VY ckiaai MapKETHHTOBOT TEPMIHOJIOTIT BUPIZHAETHCS HU3KA TEPMIHOJIOTTYHUX CJIOBOCIIONYYCHbD,
SIK1, HE3Ba)KAIOUM HAa HASIBHICTH YCTAJICHUX €KBIBAJICHTIB B YKPaiHCHKIN MOBI, HE 1 UISITAIOTh TOCIIB-
HOMY MEpeKIaioBi. Y MOAIOHUX BHUITAIKaX CTPYKTYPHI KOMIIOHEHTH OPUTIHAIBLHOTO TepMiHA HE 30i-
raloThCs 3 BIIMOBIIHUMH €JIEMEHTAMU B MOBI TIEpeKIIaly. Xo4a TaKi TepMiHH TPAIUISIOTHCS B CTIeIlia-
J30BaHUX TEKCTAaX HE HAJITO YaCTO, BOJIOIIHHS CTPATETISIMU 1X aJIEKBaTHOTO MEPEKIIAAY € BAXKIHBUM
YHHHUKOM TPOQECiiiHOT KOMIIETEHTHOCTI TepeKiagada Ta CyTTEBO BIUIMBA€E Ha SIKICTh NMEPEIaHHs
3MICTY B TaJIy3€Bili KOMYHIKaIlli: private nuisance (Jukepeno HeOe3MeKn) — 1€ BT MOPYIISHHS MpaB
BJIaCHOCTI; cut-throat competition (KoHKypeHTHa OopoTb0a), loss leader (momymsipamii TOBap, IO
MPOJIAETHCS 32 3aHUKCHOIO I[IHOIO 3 METOIO 3aTyYEHHS MTOKYTIIIiB) TOIIO.

OpnHuM 13 MOMMPEHUX MPUUOMIB MEepeKIany y chepi MapKEeTHHTY € TpaHCIITepallis, sIKy ITHPOKO
3aCTOCOBYIOTh IS Tepeaadi Ha3B KOMMaHid, Kopropalliid Ta ¢iHaHCOBHX ycTaHoB. ba Oimble,
YMMaJo0 TEPMiHIB MApPKETHHIOBOTO TUCKYPCY 3all03MYCHO M a/JIanTOBaHO J0 YKPaiHChKOi MOBH caMe
IUISIXOM TPpaHCIITeparlii, o 3abe3meuye iX BIi3HABaHICTh 1 30epekeHHs MpodeciitHOT 1IeHTUYHOCTI.
JlocmiKeHHS MapKETUHTOBUX CJIOBHHUKIB CBIIYMTH MPO aKTHBHE (PYHKIIIOHYBAaHHS TaKMX TEPMIHIB,
SIK «TapreTUHT» (BU3HAYEHHS IIJILOBOI ayaWTOpii 3 (JOKYCOM Ha KIIFOUOBUX CIIOKHBYMX Tpyrax),
«peTapreTHHr» (MMOBTOPHA peKiiaMa JIjIsi KOPUCTYBAYiB, SIKi BXKE B3a€MOJIISUIN 3 IPOAYKTOM), «(haHe
(JmiiiKa mpogaXxkiB), «XeIITer (KIFY0BE CJIOBO JIJIsi MAPKYBaHHS Ta MONTYKY KOHTEHTY ), «BIJKET (eJe-
MEHT CaiTy, 10 CIpusie 300py AaHUX Ta 3aJyYCHHIO BiABITyBauiB), «puTeiiaep» (cyd’ ekt po3apio-
HO1 TOpriBii), «rpodi™» (MpubyTOK), «cepBicy (mocayra abo cuctemMa 00CIyroByBaHHS), «XOMTECT)
(TecTyBaHHS MPOAYKTY B JIOMAIIIHIX YMOBaX), «0aHep» (rpadiyHa pekjiaMHa OAUHHII), «BOPKIIIOI
(mpakTuKoOpieHTOBaHA (hopMa IpyHOBOI B3a€MO/IIT 3 KOHKPETHOIO METO0). 3aCTOCYBAaHHS TPAHCJIITe-
parttii B mepekiaii moaiOHUX OJUHHUIIb 3yMOBJICHE MOTPEOOIO Y MIBUKOMY BKJIFOUCHHI HOBHX MOHSTH
JI0 MOBHOTO i mpodeciitHoro o0iry, 1o 3ade3neuye 30epekKeHHs] CEMaHTUYHOI TOYHOCTI Ta JIETKICTh
CIIPUIHSATTS B yMOBaX I7100aj1i30BaHOTO 1H()OpMAIIHHOTO CepeIoBHUIIIA.

Cepen cydacHMX MapKETHHTOBUX 1 PEKJIaMHUX TEPMIiHIB BUAUISETHCS HHU3KA TaKUX, MEPEKIIa
SIKAX JIOUUIBHO 3IHCHIOBATH MIJISXOM KaJbKyBaHHSI, TOOTO JOCIIIBHOTO BiATBOPEHHSI CTPYKTYPHHX
€JIEMEHTIB 1HIIOMOBHOTO TE€pPMiHA 3 ypaxXyBaHHSIM HOPM IiJIbOBOi MOBH. Llei miaxia BUSBISETHCS
e(EKTUBHUM Yy BHUIIQJIKAaX, KOJHM IHIIOMOBHA JICKCUYHA OJWHUIISI MA€ YiTKY BHYTPIIIHIO CTPYKTYpY,
sIKa JIETKO TIEPENAEThCs YKPAiHChKUMHU MOBHIMH 3aCO0aMH.

Jlo Takux TepMiHiB, 30kpeMa, HasexuTh affiliate marketing, o B ykpaiHcbKkOMY THCKYypci (PyHK-
LIOHYE SIK «TAPTHEPChKUI MapKETUHI» 1 03Ha4a€e (opMy MapKETUHIOBOI B3aEMO/Ii1, 3 SIKOi KOMITaHis
BHHATOPOJIKYE MapTHEpa 3a 3aiydeHHs Tpadiky ado kiieHTiB. Takoxk Tepmin agency of record mepe-
KIIQ/IA€ThCS SIK «areHTCTBO 3aITUCY» Ta BUKOPHCTOBYETHCS JUIS TIO3HAYEHHS areHTCTBA, 10 KOOP/IH-
Hy€ peKJIaMHI Kammadii kommaHii. BxkuBanuii y nudpoBomy MapkeTuHry TepmiH agile marketing
KaJIbKY€ThCSI SIK «THYYKHI MAPKETUHT» 1 [I03HAYAE aJIANITHBHY MOJICITh YIIPABIiHHS IPOEKTAMH, 3aI10-
3UYEHY 31 chepH po3poOKH IPOrpaMHOTo 3a0€3MeUCHHS.
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Tepmin attribution modeling BiATBOPIOETHCS K «aTpUOYIIiTHE MOJICTIOBAHHS 1 CTOCYETHCS aHA-
JITAYHOT MOJIEII, sSIKa OILIHIOE BaroMiCTh KOXKHOTO KaHay a00 B3aeMOJIli y TOCATHEHHI LJIeH Tpo-
naxy. Brand personality, a6o «OpeH10Ba 0COOUCTICTBY, OMUCYE HAOIP JFOICHKUX PHUC, 32 IOITOMOTOI0
SIKUX KOMITaHis (hopMye eMOLIMHMM 3B 30K 31 criokuBadeM. KanbkyBaHHs TepMiHa content strategy
SIK «KOHTEHT-CTpATeTish» J1a€ 3MOTYy TOYHO IEpeaaTd CyTh AISUIBHOCTI 31 CTBOPEHHS, YIpaBIiHHS
1 Y3TOJDKEHHS KOHTEHTY BiJIMOBITIHO 10 Oi3Hec-muie. [logionum unnom display advertising BizoOpa-
XKAEThCA y GopMi «MeiiiHa peKIamMay 1 Mo3HaYae BUKOPUCTAHHS Bi3yalbHUX 3ac00iB (300paxkeHb,
OaHepiB, BiZ€O) /I OHJIAWH-TIpocyBaHHS. Tepmin dynamic content mepeKIagacTbCs K «IUHAMIY-
HUI KOHTEHT» 1 03HAa4a€e MEePCOHAII30BaHMI BMICT, 110 aJaNTYEThCS 10 KOHKPETHOTO KOPUCTYBaYa.
VY Mexkax CTpareriyHoro mijaxoay 10 TUIaHyBaHHS AISUTBHOCTI TepMiH marketing process BXKUBAEThCS
SIK «MAapKETHUHTOBUH MPOIEC» — MOCIIIOBHICTh KPOKIB BijJl po3po0OKu 110 peanizariii crparerii. Oco-
ONMMBHI 1HTEpEeC BHKJIMKAE MOHATTA marketing myopia, mepekyiaieHe siKk «MapKeTHHIOBa KOPOTKO-
30piCThY, 110 O3HAYA€ OOMEKEeHE OaYEHHST KOMIAHIE0 MapKETUHIOBOI JISITBHOCTI JIMIIE SIK TPOIECy
npogaxy. llle omHMM NpUKIIATOM KalbKyBaHHS € TepMiH native advertising, 1o mepenaeTbes K
«HaTHBHA pekiaMa» — (opMar peKJiaMH, IHTErPOBaHUH Yy Bi3yalbHY i 3MICTOBY CTPYKTYpy IUIaT-
dhopmu, J1e BOHA PO3MINITYETHCSA, O€3 MMOPYIICHHS 1i 3arajJbHOTO CTHIIIO.

OnucoBuii cnoci® BiATBOPEHHsI 3HAYCHHS TEPMIHIB y Taly3l peKjIaMu Ta MapKETUHTY 3aCTOCO-
BYETHCS MPH MEPEKIIAJIl TAKUX MOHATH 1 peatii, Kl TIIbKA MOYUHAIOTH 3’ ABISATUCS B YKPAiHCHKOMY
Oi3Hec-npocTopi. [lepekiian 3HaYeHb TAKKX TEPMiHIB MOMIIMBHUH JIMIIIE MUISIXOM PO3KPHUTTS U J10/1aT-
KOBOTO TOSICHEHHSI 3MICTy HOBUX TE€PMIHOJOTIYHUX OIUHHUIIB: Search ads (NMOIIyKOBE OTOJIOIICHHS),
contextual advertising (KOHTEKCTHA pekiama), blind product test (cnine TectyBaHHs), lead (MOTEH-
HIMHAK KITIEHT), on-page optimization (BHYTPIIHS onTUMI3aIlis), clickbait (macTka ajig KOPUCTyBayva,
sIKa CIIOHYKa€ WOTO KIIAIHYTH 110 PEKJIAMHOMY OTOJIOIICHHIO), price sensitive buyers (OKyTIIi, 9y T-
JIMBI J10 3MIHH IIiH), case (HEBEIWKa, aje CaMOIOCTaTHs 1CTOPis PO Te, IK KOMIaHis BUpimuia (abo
HE BUpIiIIMIA) MpobaemMy, 110 BUHUKIIA B KIIIEHTa, market share (CTaH KOMITaHil Ha pUHKY BITHOCHO
KOHKYPEHTIB).

Tak, y cyyacHOMY KOMYHIKaTHBHOMY MTPOCTOPI MAPKETHHTOBA Ta PEKJIaMHA TEPMIHOJIOTIsI CTaHO-
BHUTh CKJIAJHY ¥ AMHAMIYHY CHCTEMY, 11O MOCTIHHO OHOBIIIOETHCS IIiJ] BIULIMBOM II00ai3aIliiHUX,
€KOHOMIYHHUX 1 TEXHOJIOTTYHUX IpoleciB. B aHIMTOMOBHOMY JIHCKYPCI ISl TEPMIHOCUCTEMA XapaKTe-
PHU3YETHCS 3HAYHOIO KUIBKICTIO HOBOYTBOPEHb, Oararo3HauHuX OAMHHILL, a0peBiaTyp 1 TEPMIHOJIOT1Y-
HUX CJIOBOCIIOJIYYEHb, IO CTBOPIOE ICTOTHI TPYAHOIII IS iX aJIEKBaTHOTO MEPEKIaTy YKPaiHCHKOO
MOBOI0. OJTHUM 3 OCHOBHHUX BHUKIIMKIB JUIs MEpeKIiazada € BUOip BiAMOBIAHOI cTpaTerii mepexiamny
3 ypaxyBaHHSIM KOHTEKCTY, CEMAaHTUYHOI NIMOWHM TEPMiHa, a TAKOXK BIIMIHHOCTEH y crtocodax tep-
MIHOTBOPEHHS B aHIJIIMCHKIN Ta YKpaiHChKI MOBax. 30KpeMa, J0BeIeHO €(heKTHBHICTh TaKUX Iepe-
KJIa/Ial[bKUX MTPUIOMIB, SIK KaJbKyBaHHS, TPAHCIITepallis, KOHTEKCTyallbHa 3aMiHa Ta BUKOPUCTAHHS
JIEKCUYHUX €KBIBAJICHTIB. YCINIIIHE 3aCTOCYBAHHS 3a3HAYCHHX MPUHAOMIB BUMara€ BHCOKOTO PiBHS
MOBHOI Ta Mpo¢eciiiHOi KOMIETEHTHOCTI, BOJIOIIHHS CIEIiajli30BaHOI0 TEPMIHOJIOTIE0, (POHOBUMH
3HAHHSMH Ta HAaBUYKAMU aHAIITUYHOTO MUCIEHHS. OcoONMMBYy yBary BapToO NPUIUIATH TEPEKIATy
aOpeBiatyp, 6arato 3 sSIKUX € OMOHIMIYHUMHU ¥ HAOyBalOTh PI3HOTO 3HAYEHHS 3aJIKHO BiI chepu
BKUBAHHS. IX ajeKBaTHe TIyMaueHHs MOXUIMBE JIUIIE 332 YMOBU TOYHOTO BH3HAYEHHS KOHTEKCTY
¢dynkuionyBanHsa. KpiMm Toro, okpemi TepMiHU-CIIOBOCIIONYYEHHS, TTOTIPHU HASIBHICTD YCTaJCHUX BiJI-
MOBIJIHUKIB, HE JOIMYCKAIOTh OYKBAJILHOTO MEPEKIaay Yepe3 CTPYKTYPHO-CEMAaHTHUYHI PO301KHOCTI
MI’)K MOBaMHU.

OT1xe, SIKICHHH MEepeKIIa]l MApKETHHTOBOI Ta PEKJIaMHOT TEPMIHOJIOTI repeadavae He JUIIe BOJIO-
JIHHS MOBHHUMH 3aco0aMu, a ¥ YMIHHS OpPIEHTYBATUCS y MPOPECIMHOMY KOHTEHTI, IO IMiAKPECITIOE
AKTyaJIBHICTh AOCIIDKEHHS 1i€l mpobaemMaTrku /i (axoBoi MiArOTOBKU Mepekiiaaadi. Pesynprarn
aHaJi3y MiATBEPKYIOTh JOIUIBHICTE CHCTEMHOTO ITiIX0MY JI0 OINpaIfOBaHHS TEPMIHOCUCTEMH Map-
KETHHTY ¥ peKJIaMH B TEOPETUYHOMY Ta PAKTUIHOMY acCIleKTaX MepeKiIa03HaBCTBa.
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VY crarTi 3A1lCHEHO KOMIUIEKCHUH aHajii3 MpoOjieM Mepekiaay aHIIIOMOBHOI TepMIHOJIOTII Y
chepl MapKeTHUHTY Ta PEKJIIaMHU YKpaiHCHKOIO MOBOIO B KOHTEKCTI riobamizailii KOMyHIKaTHBHOTO
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MPOCTOPY Ta aKTHBHOT'O 3aII03UYEHHS aHITIOMOBHUX OJJMHHIIb Y IPOQECiifHY JIEKCHKY. AKIICHTOBAHO
yBary Ha CTPyKTYPHO-CEMAaHTUYHHX XapaKTCPUCTHKAX aHIIIOMOBHHUX TEPMiHIB, Cepell IKUX 3HAUHY
YaCTUHY CTaHOBJIATH aOpeBiaTypu, OaraTOKOMIIOHEHTHI CIIOBOCIIOJIYYCHHS, ITOJIICEMaHTHYHI
OJIMHUIII Ta cremiaii3oBaHi ¢paszeonorisaMu. ¥ poOOTI OOIPYHTOBAHO JOIIIBHICTh BUKOPUCTAHHS
PI3HUX MepeKIagalbKUX CTpaTeriid 1 MpUioMiB, 30KpeMa KaJIbKyBaHHS, TpaHCIITepallii, OMMCcOBOTO
nepeKiiaay, 3aCTOCYBaHHS JIGKCHYHUX CEKBIBAJICHTIB Ta KOHTEKCTyaJbHUX 3aMiH. OKpemy yBary
MPUALICHO OMOHIMIT abpeBiaTyp Ta HEOOX1THOCTI IMIMOOKOTO aHai3y KOHTEKCTY JUIsl 3a0e3MeYeHHS
TOYHOTO BIJITBOPCHHS 3HaueHHS TepMiHa. [IpoaHani3oBaHO NPHKIAAH TEPEKIAay AaKTyaJbHUX
TEPMIiHIB 1 KOHIICTITIB, MOIIMPEHUX Y MDKHAPOJHOMY MapKETHHTOBOMY AHMCKYPCl, 3 ypaxyBaHHSIM
cnieniiky X GyHKIIIOHYBaHHS B aHIJIOMOBHOMY cepenoBuili. J{oBeaeHo, mo epexkTuBHMI IEpeKIal
MapKeTHHIOBOI TEPMIiHOJIOTiI MOTpedye BHUCOKOTo piBHSA MHpodeciiiHol MiAroTOBKM NepeKiaaaya,
TMOOKUX 3HAaHb MPEAMETHOI rajay3i, pO3yMiHHS MDKMOBHHUX 1 MDKKYJIBTYPHHX OCOOJHMBOCTEH
KOMYHIKaIlii, a TAaKO BOJIOAIHHS Cy49aCHUMH MOBHUMH TPaHCHOPMAIITHUMU TEXHOJIOT1SIMH. 3p00JIEHO
BHCHOBOK PO HEOOXI1HICTh CUCTEMHOTO ITAXOAY J0 BUBYEHHS MAapPKETUHTOBOI TEPMIHOCHCTEMH B
Me)Kax IMepeKIIao3HaBCTBA Ta BIOCKOHAJICHHS METOAMK IMiJrOTOBKH (DaxiBIliB, 3MaTHUX aJCKBATHO
MPAIIOBATH 3 TUHAMIYHHUMH TEPMIHOCHCTEMAaMH TII00aTI30BaHOTO CBITY.

Knrouosi cnosa: MapkeTHHIOBa TEPMIHOJIOTISI, TEPEKJaj, aHIJIOMOBHI TEpPMiHHW, CTparerii
nepekiamy, TepMiHOCUCTEMA.

Perova S. V., Perepadia D. O. English terms in the field of marketing: problems of rendering
into Ukrainian

The article presents a comprehensive analysis of the challenges involved in translating English-
language terminology in the field of marketing and advertising into Ukrainian, within the context of
globalization and the active borrowing of English lexical units into professional discourse. The focus
is placed on the structural and semantic features of English marketing terms, many of which include
abbreviations, multi-word expressions, polysemous units, and specialized idiomatic constructions.
The paper substantiates the relevance and applicability of various translation strategies and
techniques, such as calquing, transliteration, descriptive translation, the use of lexical equivalents, and
contextual substitution. Special attention is given to the phenomenon of homonymous abbreviations
and the importance of in-depth contextual analysis for accurate meaning transfer. The study offers
examples of translating current marketing terms and concepts commonly used in international
discourse, with attention to their functioning in English-speaking environments. It is argued that
effective translation of marketing terminology requires a high level of professional training, deep
subject-matter knowledge, awareness of interlingual and intercultural communication features, and
competence in modern linguistic transformation tools. The article concludes by emphasizing the
need for a systematic approach to studying marketing terminology within translation studies and
the importance of improving training methods for specialists capable of working effectively with
dynamic terminological systems in a globalized world.

Key words: marketing terminology, translation, English terms, translation strategies, terminological
system.
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JIHIBOCOLIOKYJbTYPHA KOMIETEHIISA - YACTUHA OCHOBHOI
CTPATEI'II HABYAHHSA MIKKYJIBTYPHOI KOMYHIKAILIII

[Ipomecu iHTerparlii, HoBa MOJITHYHA Ta COIIATbHO-C€KOHOMIYHA PEalbHICTh 3yMOBHIIN TIOSIBY
HOBUX KOHIICTIIIM y JMIAKTHII Ta METOMAMII, a caMe KOHIIETIIH MIKKYJITYPHOI KOMYHIKAIlli, MiXk-
KYJIBTYPHOI JUJAKTHKH Ta MIKKYJIBTYPHOTO HaB4aHHs. [Ipoliecu 3yMOBHIIH MTOSIBYy HOBUX KOHIICTIIIIN
y MUIAKTHII Ta METOAMIN, a caMe KOHICIIIH MDKKYJIBTYPHOI KOMYHIKaIlli, MDKKYJIBTYpHOI JAHIaK-
TUKH Ta MDKKYJIBTYPHOTO HaBUAHHSI IHO3eMHOI MOBH SIK 3aCO0Y HE JIMIIIE CITIIKYBaHHSI, a pOopMyBaHHs
06araroMoBHOI 0COOMCTOCTI, IO yBiOpasia B cede IIHHOCTI PiIHOT Ta IHIIIOMOBHOI KYJIBTYP 1 TOTOBA JI0
MDKKYJIBTYPHOTO CITUIKYBaHHsI. [{e# miaxin 3HalIIOB CBOE BiTOOpayKEHHS HE JIMIIIE B HOBUX aKI[EHTaX
MOBHOI Ta KyJIbTypHOI OMiTHKH Pagyn €Bponu (OXOPOHSATH Ta MHOXKHTH OaraTy CHaJlluHy Yy BUTIISI
MOBHOTO Ta KYJIETYPHOTO Pi3HOMAaHITTSI, 110 € JDKEPEIIOM B3a€MHOTO 30arayeHHs, CTUMYJIIOBATH TIPO-
IIECH Jiajory KYJIBTYp, BUITYKYBAaTH HOBI (JOPMHU KYyJIBTYPHOI CITIBIpalli, BIPOBAXKYBAaTH B OCBITHI
MporpamMy OCHOBHI 3HAaHHS TPO KYJIBTYPY IHIMUX KpaiH), a i Y PO3BUTKY AMIAKTHYHUX 1 METOIMY-
HUX KOHIICTIIIIN MIKKYJIBTYPHOTO HaBYaHHS 1HO3eMHUX MOB. [Ipo0ieMy B KOHTEKCTI KOMYHIKaTHBHOT
KOMIETEHTHOCTI JOCTI/DKYBaU SIK BITYM3HSHI, TaK 1 3aKOPAOHHI IEAaroru-HayKoOBIIi, Cepell SKUX
C. HikonaeBa, H. Cknspenko, O. Jlanunosa, O. birny, }O. Bropnikopa, T. Boisdoscbka, O. J{oopo-
tBOp, T. JIyOok, P. Gioglioni, P. Collett, E. Murphy Ta iH.

Huni sixk MeTa HaBUaHHS 1HO3EMHHX MOB BHCYBA€ThCS PO3BUTOK MIKKYJIBTYPHOI KOMITETCHIII
B Y4HIB 1 ()OpMyBaHHs ILTICHOT KyJbTypHO-MOBHOi ocobucrocti (HikomaeBa, 2012; IlorameHko,
2021; Cxuspenko, 1999; biruu Ta iH., 2013; biruu, 2017). YpaxoBytoun 11eii ¢akT, JOMUIBHO BU/II-
JIUTHU TIOHATTS JIIHTBOCOIIOKYIbTYpHOT komneTeH i (nami — JICKK). SIk Bimomo, TepMiH «KOMIIe-
TeHwis» (Big jariB. competere) 3anpoBakeHnii H. Xomcebkum 3 mocunanusM Ha B. ['ymOonbsara
y 3B’SI3KY 3 JIOCIIIJDKEHHSIM TIpo0sieM reHepaTuBHOT rpaMaruku. CriodaTKy BiH MMO3HA4YaB 3JaTHICTb,
HEOOXiHY 10 BUKOHAHHS MEBHOI MEPEBaKHO MOBHOI MIsUIBHOCTI B PiJIHIA MOBI. Xo4ya BapTO 3a3Ha-
YHTH, 10 €JUHOTO BU3HAUCHHS TEPMiHA «KOMYHIKaTHBHA KOMITETSHIIISD» TOCI HEMA€, OCKITIBKH MPe/I-
CTaBHHMKH PI3HUX Tajly3el 3HaHb IiIXOSTh IO ONMHUCY IBOTO TMOHATTS 3 MO3MIIIN BIACHUX IHTEPECIB
1 MIKPECIIOTh Yy HBOMY T€, III0 € HaWOIIBII CYTTEBUM s 1€l Hayku. ba3oro st popMyBaHHS
KOMYHIKaTHBHOT KOMITETEHIIIi € JIIHTBICTUYHA (MOBHA) KOMIIETEHIIIS, IKY MOKHA BU3SHAYUTH SIK 3/1aT-
HICTh PO3YMITH Ta MPOYKYyBaTH KOPEKTHI BUCIIOBIIIOBAHHS Pi3HUX PiBHIB 1 00CATIB 3 OMIOPOIO Ha 3]10-
OyTi 3HaHHS CHCTEMH MOBH Ta 11 ()yHKITIOHAJTbHO-MOBJICHHEBUX PI3HOBHU/IIB.

JICKK pa3om i3 JIHTBICTUYHOIO KOMIIETEHITIEI0 € 0a3010 111 (OpMyBaHHS KOMYHIKATHBHOI KOM-
nereHmii. Mu npuiimemo take Bu3HaueHHs JICKK: 1ie 3maTHicTh iHAMBIAQ 31HCHIOBATH MIKKYJIh-
TYpHY KOMYHIKaIlif0, III0 0a3ye€ThCsl HA 3HAHHSX JICKCHYHHUX OJMHUIL 3 HAI[lOHAIBHO-KYJIBTYPHOIO
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CEMaHTHKOIO Ta BMIHHI 3aCTOCOBYBATH iX y CHUTYaIIsIX MIKKYJIBTYPHOTO CIUIKYBaHHS; Ha BOJIOJIIHHI
COIIIOKYJIBTYPHO 3YMOBJICHMMH CIICHApisIMU Ta HaI[lOHAJIBHO-CIICIM(PIYHUMH MOJICTSIMHU TOBEAIHKH
3 BUKOPUCTAHHSM KOMYHIKaTMBHOI T€XHIKU, IPUHHSATOI B 1[Il €THOKYJIBTYpPi; HA BMiHHI BUKOPHUCTO-
ByBaTH ()OHOBI 3HAHHS (ICTOPUKO-KYJIBTYPHOTO, COIIIOKYIBTYPHOTO Ta €THOKYJIETYPHOTO (hOHIB) JIst
JOCSTHEHHS KyJbTYPHOTO IMOPO3yMiHHS 3 HOCisiMu MoBH. 3HaunMicTh JICKK BurummBae 3 ii GpyHkmii,
OCHOBHUMH 3 AKMX, Ha HAIl MOIJIS, €:

— I[IHHICHO OpIEHTOBAHA: BPAaXOBYIOUU TOH (akT, 1m0 Oy/b-sKe HAaBYaHHS OPIEHTYETHCS HA COIIi-
aJbHUHN XapaKTep 3MICTY LJIeH, BAPTO BBaXKaTH, 1110 pe3ynbraroM ¢hopmyBanHs JICKK mae OyTu 3mart-
HICTh y4YHS OpaTH y4acTh Y MDKKYJIBTYPHOMY CIIJIKYyBaHHI, sike (OpMye 0COOMCTICTh HA MEXKI JIBOX
(ab0 KUIBKOX) KYJIBTYp, IIO yBiOpasa B cebe MO3UTHBHUHN JAOCBIJ 1HIIOMOBHOI Ta BJIACHOI KYJIBTYP
1 371aTHA HE JIMIIIEe OpaTH ydacTh y M1ajio31 KyJbTyp, a i OCMUCIUTH iX B3a€EMO3B 30K, IIIHHOCTI Ta
JIIOZICbKY CYTHICTb;

— T3HABaJIBbHO-TYMaHICTHYHA, SIKA TIPOSBIISIETHCS Y MPUHHATTI KYJIBTYPH 1HIIIOTO HApOy Ta 6e3-
ocepeaHbOMY JIOCTYIII JI0 11 MIHHOCTEH, YCYHEHH1 CTepPEOTHITIB 1 3a0000HIB Ta popmMyBaHHI MO3H-
THBHOI YCTaHOBKM JI0 HApPOJy — HOCIS MOBH, a TaKOX Yy Ipua0aHHI OararcTpa, sike 30epiraerbcs
MOBOIO, III0 BUBYA€ETHCS;

— MOTHBYBaJIbHa (DYHKIIIS: SK BIJOMO, KpaiHO3HABYI Ta COIIOKYJIBTYPHI MaTepialid, Ha 0a3i SKuX
dbopmyetrbes JICKK, ctumyinroe Ta maBHUILye iHTEpEC A0 NMPEAMETa i MpoIiecy HaBYaHHS;

— perynastuBHa QyHkiis: chopmoana JICKK 3abesneuye amekBaTHe po3yMiHHS MOBU HOCIIB
MOBH, ii JIIHTBOCOIIIOKYJIBTYPHE OCMHUCJICHHS Ta KOPEKTHY (OpMY 1 3MICT BIIACHHX BHCJIOBIIOBaHb
YUHS, 1110 YCYBalOTh MOXKJIMBICTh «KYJIBTYPHOT'O IIOKY», TOOTO B MiJICYMKY — a/IEKBaTHE B3a€EMOPO3Y-
MIHHS YYaCHUKIB KOMYHIKQaTHBHOTO KYJIBTYDY.

JICKK, BHKOHYIOYM BJIACHI Ba)KJIMB1 (PYHKIIii, BIIrpae 3HAYHY pOJIb MPOGECIHHOI MiArOTOBKH
¢dimonoris. ®opmyroun JICKK y crynenTiB 3acobaMu iHO3eMHOI MOBH, MU 301IBIIYEMO iXHIH 0CO-
oucticauit norenmian (ITometyn, [Tupokenko, 2002).

Bianosigno no Bu3Hauenns JICKK mu Bke Bkazajau Ha TpU OCHOBHI aCHEKTH: JIIHTBICTHYHHH,
comianpHui Ta KynbTypHuid. ¥ camiit JICKK mMokHa yMOBHO BUAUIMTH TPU KOMIIOHEHTH: 1) JIIHTBO-
KpaiHO3HaBY1 3HAHHS Ta BMIHHSI; 2) COIIaIbHO-TICUXOJIOT1YHI 3HaHHS Ta BMIHHS; 3) KYJIBTYypOJIOTTYHI
3HaHHS Ta BMIHHSA. [1i1 TIHrBOKpaiHO3HABYMMU 3HAHHSIMH 1 BMIHHSAMH PO3yMIIOTHCS 3HAHHS MOBHUX
OJIMHUIIb 3 HAI[IOHAJIBHO-KYJIBTYPHOIO CEMaHTUKOIO, 3yMOBIICHOIO KYJIBTYPHO-ICTOPUYHUM PO3BU-
TKOM TOTO YH 1HIIIOTO €THOCY, 1 BMIHHSI OTPUMYBATH 3 HUX KYJIBTYPHO-ICTOPUYHY W HaIllOHAJIbHO-CIIe-
nudiuay iHGOpMAIifo, 0 30epiracTbCcsi HUMH, 1, HAPEIITi, BMIHHS BUKOPHCTOBYBATH 1€l Marepiai
B 1HIIIOMOBHOMY CITUIKYBaHHI. SIK BiJIOMO, IMOPS 3 KOMYHIKaTHBHOIO MOBa Ma€ KyMYJIATUBHY (DYHK-
11110, sSIKa MPOSIBIIIETHCSI B TOMY, III0 BOHA BigoOpaxkae, ¢ikcye Ta 30epirae iHdopmaiiiro npo HabyTy
JIOAMHOK0 JiicHOCTI. MoBa BimoOpakae 3aBAsKM KyMYJISTUBHIM (YHKII CTaH KyJIBTypU Ta MOXKE
OyTH BUKOpUCTAHUH sIK 11 mi3HaHHs. Byay4n KOMIIOHEHTOM 1yXOBHOI KyJIbTypH, MOBa Ma€ 3aCBOIOBa-
THCS B OTO BHUBUYCHHI, SIK 1 D€HOMEH KYJIBTypU. A BUBYEHHS KYJIBTYypPH, 3 IHIIOTO OOKY, mepeadoadae
3aCBOEHHS CUCTEMH IOHSATH, Y SKUX 3aKJIaJeHO OadyeHHs peajbHOCTI Ta aKyMYJIbOBAaHO KYJIBTYPHO
OpPIEHTOBAaHUM 3MICT CEMaHTHYHOI CTPYKTYpi CJIOBa, 110 € JkepenoMm ¢oHoBuX 3HaHb (Hikomaena,
2012). HarmionansHi 0COOIMBOCTI COPUHHATTS MIMCHOCTI Ta X MOBHOI peasi3allii mpU3BOAATH 10
PO301XKHOCTEHN HaIllOHATBHO-KYJIBTYPHHX 00pa3iB npu ¢hopMyBaHHI MOHATH. Lle 3yMOBIeHO pi3HUMU
yuHHUKaMH. Hanpukiaa, pi3HUM poO34WwICHYBaHHSIM JIHCHOCTI (paHOK, JI€Hb, BEYip, HIY, a aHTJIiH-
ChKOIO, KpIM morning, day, evening, night, me # forenoon, afternoon; pyka — hand, arm); po306ix-
HICTIO MIOHATIMHUX 0OCSTIB, KOJIM OJHOMY CJIOBY YKPaiHChKOi MOBH BiJIITOBIJIA€ I1ij1a JIGKCHYHA TpyTa
B aHDMMCHKIN 1 HaBMaku (Micue — place, seat, space, post, passage); pi3HOI HOMIHAIII€IO JTIHCHOCTI,
10 BigoOpa)kae HallOHAJIBHY CHelu(iKy B CIPUUHSTTI CBITY (IpoJiicok — snowdrop, Tabakepka —
snuff-box); TOBHOO BiJICYyTHICTIO B OZHI/ MOBI TUX YH IHIIUX MOHATH — TaK 3BaHI JIAKYHH (B aHTIIIH-
ChKill MOB1 HEMa€, HAMPHUKIIAJI, EKBIBAJICHTIB JI0 CIIIB 000a, 30wum, cuniil). TaKUMH € clioBa-pealtii.
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CoiomHrBICTUYHA TEOPisl MOBH, AOCIIKYIOYH MOBY B €IHOCTI 3 KYJbTYPOIO Ta CyCHUIbCTBOM,
TOOTO HOTO KyMYJISTUBHY (DYHKIIIIO, Ta€ 3MOTY OOIPYHTYBATH TE€3y PO MOXIJIMBICTH 1 HEOOX1THICTh
BIJTYYCHHS 30€peKeH01 MOBOIO iH(popMallii mpo KyJbTYpHOMOBHY cHiibHOTY. Lle 1 € Tak 3BaHuii Apy-
ruil (mepmuM CrocoOOoM BBaXKAEThCS 1H(QOPMAIIHHO-TEMATUYHUN Y CHEIIaJbHUX KypcaxX KpaiHo3-
HaBCTBa) — (1IOJIOTIYHUHN CIIOCIO O3HAMOMIICHHS 3 KpaiHOIO MOBH, 5IKa BUBUAETHCS, 110 PEaTi3ye€ThCs
B MPOIIECi OMMaHyBaHHSI MOBJICHHEBOI JIsUIBHOCTI ITi€1 MOBH, 3a SIKOT €KCTPAIIHTBICTUYHA COI[IOKYJIhb-
TypHa iH(OpMaIliss BUTATYETHCS 13 CAMHUX IHIIOMOBHHUX CTPYKTYpP — CIIiB, CJIOBOCIIONY4YEHb, (hpa3 i3
HaIllOHAJILHO-KYJIBTYPHOIO CEMAaHTUKOIO 1 HABITh TEKCTIB.

MoBHI OAMHMIII 3 HAI[IOHAJIBHO-KYJIETYPHOIO CEMaHTHKOIO OTPUMAaJIN B METOJUII Ha3By KpaiHO3-
HaBYoOi JIekcUKH. HarioHanbHO-KyIbTYypHA CEMaHTHKA TPOHU3YE BC1 MOBHI PiBHI: (HOHETHUYHUH, MOP-
(dbosoriyHnil, CUHTaKCUYHUH, JIekcnuyHuid. OgHaK BiIOMO, IO OAMHMIN (POHETHKO-IHTOHAIIIHHOTO,
MOP(OJIOTIYHOTO Ta CHHTAKCUYHOTO PiBHIB MAIOTBh JIUIIIE BCEPEANHI MOBHY CEMaHTHKY, SIKa ITOB’ s13aHa
3 I03aMOBHOIO JIMCHICTIO JIMIIIE OTTOCEPEAKOBAHO, TOOTO cami 1o coO1 BOHH, K MPaBUIIO, HEHTpaIbHI
CTOCOBHO HAITIOHAJIHOT KYJIBTYpH, aj€ X B)KUBAaHHS B TEKCTIi, YaCTOTHICTb, PO3IOIiJ, BUOIPKOBICTH,
¢byHKIIT Hafae M 3HAYEHHS] MPUXOBAHOTO HAlllOHAJIBHO-KYJIBTYPHOTO (DEHOMEHY, a SICKpaBO BUpa-
KEHUM COILIIOKYJIBTYPHUM TMOTEHI[IaJIOM, ONMaHyBaHHS SKOTO HacamIiepell Ja€ 3Mory chopMmyBaTu
JICKK, ma€ 1eKCUKO-CEMaHTHYHHUMA PiBEHb MOBH: CJIOBA, CTIHKI CJIOBOCTIONYYEHHSI, MOBH1 a)OpU3MH,
MIPUKA3KH TOILIO.

Hactynaum xommonenTom JICKK e corianbHO-TICHX0JIOT14HI 3HaHHS Ta BMiHHS. L5 ramy3s 3HaHb
Ta rpyra yMiHb MOXe OyTH YMOBHO TOJIiJICHa, 3 OTHOTO OOKY, Ha 3arajbHOJIOJACHKI Ta HaIlIOHAJILHO
crenrdivHi, a 3 IHOIOTO — Ha 3araJIbHOHAIIOHAJIBHI Ta 1HAMBiAyadbHI. [0 3araqbHUX COIliabHO-
MICUXOJIOTIYHUX 3HaHb Ta BMiHb HaJIeKaTh 3HAHHA IPO KpaiHy, a TaKOX CHUIKYBAaHHS Ta BOJIOAIHHSA
KOMYHIKaTMBHOIO TeXHiKoro. [li 3HaHHS Ta BMiHHS 1HAWB1I HAaOyBa€ sK IiJ Yac MEPBUHHOI (KUTTS
1 BUXOBaHHS JUTUHU B CiM’1) Ta BTOPUHHOI coriamizaltii (y CyCInuIbCTB1), TaK 1 Ha CIEHIAIbHUX Kyp-
cax PUTOPHKH, OPATOPCHKOT MAaCTEPHOCTI, TPEHIHTaX 31 CHIJIKYBaHHS TOIIIO.

OCKUIbKM HaIllOHAJIBHO-KYJIBTypHa crelrdika MOBHOI Ta HEMOBHOI KOMYHIKaIlii Haidacriimie
0a3yeThCs Ha YHIBEpCAJIbHUX 3HAHHSX 1 BMIHHSX II1€1 TPyIH (3araJilbHUX MPUHANMHI 1)1 €BpOTICH-
CBKOTO MPOCTOPY), TO BiA3HAYMMO OCHOBHI 3 HMX. 3HAHHSI ITPO CTPATETII0 Ta TAKTUKY CIUIKYBaHHS Ta
BOJIOJIIHHSI HUMU TPUITYCKAIOTh:

— BHUPa3HICTh MOBH (TOBOPUTH YiTKO 1 SICHO, BUKOPUCTOBYBATH PO3YMHO MIMIKY M KECTH, JOTPH-
MyBaTHUCS JUCTAHIIIT B CITIJIKYBaHHI);

— OpI€EHTAIIIO [OJI0 BUCIIOBIIOBAHHS (TOBOPHUTH, OPIEHTYIOUYHCH HA TEMY, BMITH ITOKa3aTH 3HAHHS
MpeaMeTa);

— Opi€HTAalliI0 HA ajpecara (BMITH 3p0O3yMITH HaMip HapTHEpa, OIIHUTHA HOTO COIIOKYIBTYPHHUI
3 Opi€HTAIlI€I0 Ha METY (BMITH a/ICKBaTHO BepOaJbHO BUCIOBUTH CBOI HAMIPH Ta METY);

— CaMOPETYJIAIII0 Ta PEeryssiiro ik (yMiTu 6auutu cede 3 60Ky, KpUTHYHO OIIIHIOBATH cede Ta
JIOMOTTHUCS TTOCTaBJICHOI METH, CTaTyC, BUSABUTH 3allIKaBJICHICTh Ta TaKT, BBIWIMBICTh Ta JAEJiKaT-
HICTB);

— KYJIBTYpY MOBH (YMITH BCTYIUTH B PO3MOBY, MPOAOBXKHTH, TEepepBaTd, 3aleBHUTH TOIIO,
a TaKOXXK YMITH BHCTYIIATH JIOTIYHO, SICHO, YITKO, 3B’S3HO TOIIO) 3HAHHS MPABUJI 1 TPAAUIIK CILIKY-
BaHH$, XapaKTePHUX JJIs 111€1 IHIIOMOBHOI KYJIBTYPH Ta BMIHHSI 1X 3aCTOCYBaHHS € HEB1J' €MHUM KOM-
nonentoM JICKK. HarionanbHO-KynbTypHa crienrdika MOBHOT KOMYHIKallii MICTUTh CUCTEMY (ak-
TOPIB, 110 3yMOBIIIOIOTH BIJIMIHHOCTI B OpraHi3aiiii, MeTogax ta opmax crmisikyBanHs. Lle comianpHi
YUHHUKH, KYJIBTYpHI Tpaauilii, cnenudiuyHi BepOabHI Ta HeBepOaabHI 3aCO0H, IO BHUSBISIOTHCS
B YMOBaxX MDKKYJIBTYPHOTO CIUIKYBaHHS Ta BPaXOBYIOThCS IMapTHEpaMu 3 koMmyHikarlii. P. Gioglioni
Ha3MBa€ TaKUX KOMYHIKAHTIB, SIKI HE MalOTh i€l cierudiky, ajie MaloTh IOCUTh PO3BUHEHY JIIHTBIC-
TUYHY KOMIIETEHIIII0, «KYJIBTYpHUMH MOHcTpaMm» (Gioglioni, 1972, p. 15).
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[Ipoanami3yBaBIIM ONKCaHI B HAYKOBIH JIITEpaTypi HAIlIOHATIBHI COLIAIBHO-TICUXOJIOTTYHI Ta JIiHT-
BOIIparMaTuyHi HOPMH ¥ MpaBJIa CITUIKYBaHHS, BIJOMI TAKOX IT1]] HA3BOKO HAI[lOHAJIHLHO-MOBJICHHE-
BOTO €THUKETY, MM JIMIIIJIM BUCHOBKY, IO JUIsl IOCATHEHHS MpakTHYHUX Iied ¢hopmyBanns JICKK
PEJIEeBAHTHUMU € COLIaJIbHO-TICUXOJIOTIYH] 3HAHHS T4 HOPMAaTHUBHO-aJalTUBHI BMIHHA IX 3aCTOCY-
BaHHs. /[0 HMX HajeXxaTh 3HAHHS TaK 3BaHMX Oe3meuHux TeM (safe topics) Ta 3HAHHS COIIOKYJIb-
TYpPHO 3yMOBJICHUX CIICHAPIiB Ta HaIlIOHAJILHO-CIEIU(IYHUX MOCIICH MOBeAIHKH. Jl0 HUX HaJlekKaTh
PUTYaIbHO-ETUKETHI i BepOaIbHO-ETUKETHI MpaBuUjia Ta HOPMH MOBEIIHKH B CTAHJIAPTHUX MOBHUX
CUTYyaIlisIX (CoIiaJbHUX KOHTAKTaX), CUTyaIliaX (DAKTUYHOTO CITUIKYBaHHS: TIPH 3yCTpidi, MPOIIaHHI,
3HAMOMCTBI, IMO/IaHHI, MPUBITAHHSIX, BUCIOBIIOBaHHI MPOXaHb, KPUTHKHU, TOJIKH, KOMIUTIMEHTIB Ta
peakIiii Ha HUX, y TeJeOHHIH pO3MOBI, TaKCl, pECTOPaHi, JOBIAKOBOMY OIOpO, ITPH 3M1MCHEHHI MTOKY-
MIOK TOWIO, y SIKUX BepOasibHa Ta HeBepOajbHa MOBEAIHKA JOCUTH KOPCTKO PErIaMEHTOBAHO COIli-
aJIbHO-MOBHUMH TPAAMIIISIMU Ta €TUKETOM. TaK, HApUKJIaa, 3T1JHO 3 aHIJIIHCHKUM MOBHUM €TUKETOM
HE MPUHHATO BITATH OJWH OIHOTO 3 odimiitHUMU cBaTaMu. OOMIHIOIOTHCS TPUBITAHHAMHU-TIO0AXKaH-
Hamu Junie Ha Pi3nBo ta HoBuii pik. BpydeHHs mogapyHka He CynpOBOKYETHCS TYYHUMH U IIHPO-
KHMH T00aKaHHSAMH, a JIMIIe KOPOTKUM MPUBITAHHAM 3aJI€KHO BiJl puBoAY. He3HaHHS HalllOHAJIBHO
3YMOBJICHOTO MIATEKCTY, III0 HA3WBA€THCS COIIOJIIHTBICTAMH «3aMOBUyBaHHs» (understatement),
MO’KE TIPU3BECTH 10 MIKKYIBTYPHUX HEMIOPO3yMiHb. Tak, HAPUKIIAd, YACTUM BUIIAIKOM HEIIOpPO3Y-
MIHHS MK THMH, XTO CIIUIKYETBCS, € 3aMpOIIeHHs. 3BUYai, XapaKTepHi I aHTJIIHCHKOTO CYCIiIhb-
CTBa, NepeadavyaroTh: 3po0JIeHe 3apOIIECHHS 1€ He € NIMCHUM 3alpOoIlICeHHSM, SKIIO B HHOMY HE
KOHKPETHU30BaHO JaTy, 4ac Ta MICIIe 3yCTpidi.

Onucyroun coliaibHO-MOBHI TPaMIII Ta HOPMHU 1 HABYAKOUU iX, HE MOXKHA 3a0yBaTH, II0 BOHU
He CcTaOLIbHI Ta 3MIHIOIOTHCSA 13 YacoM. Tak, HalpuKJaJ, peakilis Ha KOMIUIIMEHT B aHIIIMCHKOMY
coriymi (i €BpomeiicbkOMY IIPOCTOPI B3araji) nepeadadae KOPOTKY MOMAKY W 1HOII BUPAKEHHS 3310~
BosieHHs a00 3roau (Thank you). B ykpaiHChKOMY CyCIIJIBCTBI IIe IOHEAABHA TaKa PeaKIlis po3Ili-
HIOBaJIacs K HECKpOMHICTh. Crienudika HalllOHAJIbHO-MOBJICHHEBOTO €TUKETY 3yMOBJIEHA €TUYHUMHU
Ta CBITONISIIHUMH (haKTOpaMu W KOHICMIISIMHU IMIJDKY Ta TMPECTHYKHOCTI B KOHKPETHOMY COIiyMi
(Murphy, 1988).

BaxxnuBy posb y HallioHAIBHO-CTIIENU()IYHUX MOJIEIISIX TOBEAIHKH BIAIrpatoTh HeBepOaibHI 3ac00H
CIIJIKYBaHHS: XECTH, MMO3HM, MIMiKa, PyXH Tija, BUCIOBIIOBAHHS OOJWYYsI, CHMIITOMH JTyIIEBHOTO
ctany Tomo. Bubip Toro uu iHmoro HeBepOaIbHOTO 3ac00y CHIJIKYyBaHHS MPEICTABHUKOM 1HIIIOMOB-
HOTO COIlyMYy TOB’SI3aHHMH 13 CHUTYAIlI€I0 CHIJIKyBaHHS, CTATTIO, BIKOM, HAJIEKHICTIO 0 COIiaabHOT
rpymH TOILO.

BomnoninHg HalioHaabHO 3YMOBJICHOK) KOMYHIKaTUBHOIO TEXHIKOK MICTHTh 3HAHHS 3aco0iB
YOPaBIIHHS CIIJIKYBaHHSIM, HOPMATHBHOTO JJIS IIi€]l JIHTBOKYJIBTYpHOI criyibHOCTI (Boxkko, 2019).
e ¢popmynu BCTaHOBIEHHS Ta YIIPaBIiHHA KOHTAKTOM, BKJIIOUEHHS B KOMYHIKAIlil0, IEpepUBaHHS Ta
3aBepIICHHS ii, 3anuTy iH(OpMaIlii Ta ynpaBiiHH ii HAAXOHKEHHSIM, 3MIHU MpeaMeTa Ta/abo TeMu
CIIJIKYyBaHHs, BKJIFOUCHHSI 10 KOMYHIKAIIil TPeThOi 0COOM, MepeXOIICHHS 1HI1aTHBH, TPaBUJIa BUKO-
pHUCTaHHS nay3. 3BUYaiHO, Y HABYAJILHOMY CITUIKYBaHHI HEMOXKIIUBO MTEpe10aYnTH BCl KOMYHIKATHBHI
cuTyallii Ta 0OCTaBUHH, 110 MOXKYTh BUHUKHYTH B peanbHoMy criyikyBaHH1 (Collett, 1977). Tomy
Ha0araro Ba)KJIMBIIIE BKa3aTH TUM, XTO HABYAE€THCS Ha BIIIMIHHOCTI, JIGMOHCTPYIOUHU iX y mporeci
HABYaHHS, CIIOHYKAIOUH JI0 MOPIBHIHHS Ta aHajizy. KpiM Toro, TuM, XTO HABYa€THCSI, BAPTO 3aIPOIIO-
HYBaTH JIesKl MPUAOMH, K1 JTOMTOMOXYTh IMOI0JIATH JESIKI TPOOJIEMH B CUTYaIlIsIX MIKKYJIBTYPHOTO
CIIJIKyBaHHS. 3HAaHHS OCHOBHUX KOHTAKTHO PETY/IIOBAIBHUX 3aCO01B CIIJIKYBaHHS Ta BMIHHS KOPHUC-
TYBAaTUCS HUMU B CUTYallisIX MDKKYJIBTYPHOTO CIIUIKYBAaHHSI € METOIO BUKJIaJIaHHS 1HO3€MHOI MOBH,
opienroBanoi Ha ¢opmyBaHHs JICKK. BiabmiicTs 1uX KOMYHIKaTUBHUX CUTHAIIB € TOTOBUMH 3Ha-
KaMH, BOHH MOXYTh OyTH CHCTEMaTH30BaHi, 10paHi Ta 3aCBO€H1 YUHsAMH. J€110 MoJerye 3aBIaHHs
1 TOM (paxT, 110 AesiKa YaCTHHA IIbOTO KOMYHIKaTHBHOTO 1IHCTPYMEHTApPII0 Ma€ yHIBepCabHUM XapaK-
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tep. Hanpuknaa, maysa, 1110 BUHMKJIa HA MOMEHT PO3MOBH, IHTEPIPETYETHCA SIK HECXBAJICHHS 4H
He3rofy. A OCh CJI0Ba-3all0BHIOBAYI 1ay3 BXKE HAJIEKaTh /10 HAI[IOHANBbHOI cieliu(iKu, TOMY 1110 3a3BH-
yail B aHIIIACHKIN MOBI 111 (Ppa3y BAKOPUCTOBYIOTH SIK aDEKTUBHI 3aCO0M JIJIs1 OTPUMaHHS J1I01aTKOBOT
iH(dopMmartii, mpoTe BOHK MOXKYTh CIyT'yBaTH 3aco000M 3allOBHEHHS Tay3 y crijkyBaHHi (Let me see;
in fact; and another thing). OgHak sK110 May3a 3aTATHYJIACs, TO KOMyHIKaIlisl Moxe OyTH ImepepBaHa.

[le omaum ymoBHO BuAIeHHM HaMu KommoHeHTOM JICKK € kynbTyposoriuHi 3HaHHS Ta BMiHHS.
Jlo KyJbTypOJIOTIYHUX 3HaHb HAJIeXKaTh 3HAHHS ICTOPUKO-KYJIBTYPHOTO Tia, KYJIbTYpPHOTO (OHY,
€THOKYJIBTYpHOTO (pOHY ¥ ceMioTH4HOTrO (poHy. L{i 3HAHHSA TOMOMOXYTh YYHIO 3pO3yMITH Ta Ipa-
BWJIBHO BH3HAYHUTH SIK COLIOKYJIBTYPHUH CTAaTyC KOMYHIKaHTa, CHENu(iKy HOro >KHUTTA, TOCBinY,
TIOTJISIIIB, @ TAKOXK JTOCSATATH B3aEMOPO3YMIHHSI MIKKYJIBTYPHOMY CITUJIKYBaHHI i HABITh JOTYYHTHCS
710 KyJABTYPHUM IIHHOCTSAM KpaiHU JOCIIIXKYBaHOI MOBH Ta 30araTUTH BIACHUM KyJIbTYPHHI JOCBI.
I came iHTerpyBaHHs KYJIbTYpU B TE€OPIiIO Ta MPAKTUKY HAaBYAHHS 1HO3EMHHUX MOB 3aKJIa/1a€ OCHOBU
IIJIFOTOBKHA YYHS JI0 aJ€KBaTHOTO MDKKYJIBTYPHOTO CIUIKYBaHHS, IO € SIK METOI0, TakK 1 3ac000M
HapyaHHs. He MOkHa He BIJI3HAUUTH JIesAKl HEOE3MEKH, IKI BUHUKAIOTh y TIPOLIeCci HaBYaHHS I11]] 9ac
po6otu Haa M kommoHeHToM JICKK. ITpoGiema mi3HaHHS HAIlIOHAJIBHOTO XapaKTepy Yd MEHTaJli-
TETY B HaBYaJbHUX YMOBAX € BaXKKOIO Ta Maii’Ke HEpO3B’sA3HOI0. AJie ii pIllIeHHs], Ha IYMKY ACSKUX
nocmigaukiB (KpacHononbckuii, Tumakora, 2020), BUIA€TbCSI YMOBHO MOXIIMBUM, SKIIO CHOPMY-
BaTH B YYHIB 3arajibHE ySBJICHHS IIPO T€, K Pi3HI chepu 00’ €KTUBHOI MIMCHOCTI MEPEIOMITIOIOTHCS
y CBIJIOMOCTI MPEJCTAaBHUKIB PI3HUX BIKOBHX, COLIAJLHUX, MPOPECIHHUX TOIIO TPYN COIyMY, SK
dbopmyeTbes 115 CBiOMICTh. ToMy 3aBIaHHSM BHKJIa/ladya € He AEMOHCTpAllis YYHAIM MaKCUMaJlIbHO
MOBHO1 KapTHHH YY>KOTO CBITY (TOOTO KpaiHU MOBH, IT[0 BUBYAETHCS), a OpraHizaiis mporecy (op-
myBanHs JICKK, e npocte iHhopMyBaHHS YUHIB PO KpaiHy Ta il KyJIbTYpY, a IX CIIPUAHATTS 1010
Yy’K01 KYJIBTypH 1 PO3BUTOK Y HUX 3110HOCTEH Ta yMiHb BIAMOBIAHO 10 1i€l KynbTypu. [Iponec dop-
myBaHHs JICKK, inTerpoBanuii y 3arajpHUN HaBYAJIbHO-BUXOBHHH MPOIIEC, MA€ 0COOUCTICHO-IisTh-
HICHHI OPIEHTOBAHHMM XapakTep.
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Jdemyenko H. O. JIiHrBOCOLiOKYJbTYpHAa KOMIIETCHIisi — YACTHHA OCHOBHOI cTpaTerii
HABYAHHS MiKKYJIbTYPHOI KOMYHiKaLil

s crarts po3misimae mpobiaemMy JTIHTBOCOIOKYJIBTYPHOI KOMIIETEHIlli, SKa € HeBiJ €eMHUM
KOMIIOHEHTOM Yy HaBYaHHI 1HO3EMHOI MIKKYJIBTYPHOI KOMYHIKalli, sIka 3apa3 pO3MISAAA€TbCs 5K
MeTa HaBuaHHi. HUHI Sk MeTa HaBYaHHS 1HO3EMHUX MOB BHCYBA€TbCS PO3BUTOK MIKKYJIBTYpPHOI
KOMIIETEHI[ii B Y4HIB 1 (OpMyBaHHS WLITICHOI KyIbTYpPHO-MOBHOI ocobuctocti. Lls mpoGnema
MOB’sI3aHa 3 aKTyasi3aliel0 KOMyHIKaTUBHOI JIIHTBOCOIIOKYJIBTYPHOI KOMIIETEHIII1, K01 3aiimanucs
SIK BITYUM3HSHI, TaK 1 3aKOPJJOHHI IIeJarOT¥ Ta HAyKOBLIL. Y CTaTTi pO3MISHYTO MOXKJIMBICTh BU3HAUEHHS
OKpeMHUX KOMITOHEHTIB JIHIBOCOLIOKYIbTypHOI KomnereHwii (nani — JICKK). Hamu npuiimaersces
take Bu3HaueHHs JICKK sk 3maTHiCTh 1HIMBiNA 3A1MCHIOBATH MIKKYJIBTYPHY KOMYHIKAIIIO, IO
0a3yeTbCsl Ha 3HAHHAX JIEKCUYHHUX OJIMHMIbL 3 HAIllOHAIbHO-KYJIBTYPHOIO CEMAaHTUKOIO Ta BMiHHI
3aCTOCOBYBaTH iX y CHUTyalliiX MDKKYJIBTYPHOTO CIIJIKyBaHHS; CIPSMOBAHICTh Ha BOJIO/AiHHI
COLIIOKYJIBTYPHO 3yMOBIIEHUMH CIIEHAPISIMU Ta HAI[lOHAJIbHO-CIIENU()IYHUMU MOJICTISIMU TTOBEIIHKH 3
BUKOPUCTAHHSIM KOMYHIKaTUBHOI TEXHIKH, IPUUHSTOT B LI ETHOKYJBTYPi; COIPSIMOBaHICTh Ha BMiHHI1
BUKOPHUCTOBYBATH (POHOBI 3HAHHS (ICTOPUKO-KYJIBTYPHOTO, COLIIOKYIBTYPHOTO Ta €THOKYJIBTYPHOTO
(OHIB) IS JOCATHEHHS KYJIBTYPHOTO IIOPO3yMiHHS 3 HOCisiMU MoBH. 3HauynlicTs JICKK Bumimusae 3
i pyHKIIIH, OCHOBHUMH 3 SIKHX €: IIIHHICHO Opi€HTAIl}{Ha; Mi3HABAJIbHO-TYMaHICTUYHA, MOTHBYBaJIbHA
Ta perynsatuBHa QyHkuis. Y camiit ICKK yMOBHO BU1JIEHO TpU KOMIOHEHTH: 1) IIHIBOKpaiHO3HABU1
3HAHHA Ta BMIHHS, 2) COLIaJbHO-TICUXOJIOTIYHI 3HAHHS Ta BMIHHS, 3) KyJIbTYypOJIOTIYHI 3HAHHS Ta
BMiHHs. Hactynaum komnonenTom JICKK e conianbHO-ICHXO0MOTI4YHI 3HaHHS Ta BMiHHSA. Lls ramys3p
3HaHb 1 TpyIa BMiHb MOe OyTH YMOBHO MOJiJIeHAa Ha 3aradbHOIIOACHKI Ta HAIIOHATBHO CHEeH(ivHi
i Ha 3aranpHOHAIIIOHANBHI W 1HAWBIAYyandbHI. /[0 3aradpbHUX COLIATBHO-TICUXOJIOTIYHUX 3HAHb Ta
BMiHb HaJIeXkaTh 3HAHHA PO KpaiHy, a TAKOXK CIIKYBAaHHs i BOJIOIIHHS KOMYHIKaTUBHOO TEXHIKOIO.
OCKUIbKM HalllOHAJIBHO-KYJIBTYpHA crienugika MOBHOI Ta HEMOBHOI KOMYHIKalli HaidacTiie
0a3yeTbCsl Ha yHIBEpCAJIbHUX 3HAHHSAX 1 BMIHHAX, TO OyJ0 BiA3HAY€HO TOJIOBHI 3 HUX. 3HAHHS PO
CTpATETiI0 Ta TAKTUKY CIUIKYBaHHS i BOIOIIHHS HUMH IPUITYCKAIOTh: BUPA3HICTh MOBH, OPI€HTAIIIIO
1110710 BUCJIOBJIIOBaHHS, OPIEHTALIII0 Ha aJjpecaTa, CaMOPETYIIALII0 Ta PeryJsIsLiio i, CTaTyC, KyJIbTypy
MOBH.

Kniouogi cnosa: NiHTBOCOLIOKYJIBTYpPHA KOMIIETEHIIS, HALlIOHAJBHO-KYJIBTYpPHAa CEMaHTHUKA,
KyJIbTypHa KOMYHIKAIlisl, COI1aJbHO-TICUXOJOTIYHI 3HaHHS, IIHHICHO Opi€HTaliifHa (YHKIIs,
KOTHITUBHO-TYMaHICTUYHA (DYyHKIIisl, MOTUBAIIHHA (PYHKIIiSI.

Demchenko N. O. Linguistic sociocultural competence is a part of the main strategy for
teaching intercultural communication

This article attacks the problem of linguistic sociocultural competence, which is an integral part of
teaching foreign intercultural communication. Nowdays it is considered as a goal of foreign language
skills training. Currently, the goal of teaching foreign languages is to develop intercultural competence
in students and form a holistic cultural and linguistic personality. This problem is associated with the
actualization of communicative linguistic-sociocultural competencies. Those issues have become one
of the important target in training foreign language competence of students both for Ukrainian and
foreign teachers and scientists. This connection can be clearly seen through the concept of linguistic
-sociocultural competence (LSCC). LSCC was accepted as the authorship of an individual to create
cross-cultural communication, which is based on some knowledge of lexical units containing national
cultural semantics and their substitution in situations of intercultural collaboration. It is important
to use background knowledge (historical-cultural, socio-cultural and ethno-cultural backgrounds) to
achieve cultural understanding with native language. The importance of LSCC bases on its functions.
The main ones are as follows: value orientation; cognitive-humanistic, motivating and regulatory
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function. There are three components in LSCC. They can be determined as: 1) linguistic knowledge
and skills; 2) social-psychological knowledge and skills; 3) cultural knowledge and skills. The next
component of LSCC is socio-psychological knowledge and skills. This group can be intelligently
divided into those that are nationally specific and those that are individual. The deepest socio-
psychological knowledge includes knowledge about the country, as well as the use of communication
technology. As a result, the national and cultural specificity of verbal and non-verbial communication
is most often based on universal knowledge and semantic meanings, which are significant for them.
Knowledge about the strategy and tactics of communication and speaking skills is assumed by them.
It should be taken into account that knowledge of the strategy and tactics of communication and
mastery of them presuppose expressiveness of language, orientation towards the statement, orientation
towards the addressee, self-regulation and regulation of actions, status, culture of speech.

Key words: linguistic-sociocultural competence, national-cultural semantics, cultural
communication, socio-psychological knowledge, value-oriented function, cognitive-humanistic
function, motivating function
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TEACHING FOREIGN LANGUAGES
IN THE CONTEXT OF GLOBALIZATION OF EDUCATION

We are living in an era marked by profound instability and global volatility. A pervasive sense
of disempowerment and uncertainty often accompanies the distressing contemporary global devel-
opments. In Europe, the threat of a global war is no longer dismissed and is increasingly taken with
grave seriousness. The entire world grapples with formidable global challenges: the proliferation of
violence, terrorism, the use of fear to achieve political ends, ethnic conflicts, social inequality, and
environmental degradation.

Thus, a series of compelling questions naturally emerges: How can we, as university instructors,
prepare our education seekers to confront the multifaceted challenges of today’s world and foster
resilience within them? What responsibilities do we bear in a world afflicted by conflict and war?
How can we cultivate in students the ability to empathize with others, appreciate multifaceted worl-
dviews and cultures, and comprehend the interconnectedness of global events? What instructional
content should we prioritize to ensure that young individuals are adequately equipped to partici-
pate effectively in a globalized society? What pedagogical strategies can we adopt to instill globally
minded knowledge, skills, and attitudes? The responses to these pivotal questions are encapsulated in
the concept of “global education”.

The purpose of this article is threefold: to substantiate the urgency of incorporating global edu-
cation into the teaching of foreign languages; to reinforce educational objectives such as fostering
national pride and cultivating a sense of civic responsibility; and to further enhance education seek-
ers’ competencies.

Literature Review. Global education has acquired significant relevance within the field of lan-
guage instruction (Breslavets, 2013; Cates, 2002; Bolaito & Vest, 2017; Kramsch, 2014; Pome-
tun, 2005; Reagan, 2002; Terenko, 2024; Fedicheva & Tosuncuoglu, 2018). Numerous scholars
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advocate for the integration of real-world issues in the language classroom to ensure that students
engage with meaningful content while simultaneously developing their linguistic skills (Breslavets,
2013; Kramsch, 2004; Fedicheva & Tosuncuoglu, 2018). According to these researchers, foreign
language instruction carries an ethical and moral imperative: to cultivate student awareness of
the severity of global problems and the necessity of resolving them. Educators argue that “global
education consists of efforts to bring about changes in the content, methods, and social context of
education in order to better prepare students for citizenship in a global age” (Cates, 2022, p. 75).
Scholars overwhelmingly agree that the ultimate objective of global education is action — namely,
democratic participation in both local and global communities aimed at addressing global chal-
lenges.

Materials and Methods. This research employed various data processing methodologies, includ-
ing analysis, synthesis of information, abstraction, analogy, and the formalization of theoretical and
practical findings. Multiple factors contribute to the growing necessity of incorporating a global
dimension in foreign language education and utilizing global issues as core content.

Our examination focused on English, Chinese, and Japanese language classrooms, as all three
languages have been taught at the state institution “Luhansk Taras Shevchenko National University”
(hereinafter referred to as LNU) for over two decades. Moreover, both Chinese and Japanese have
gained global prominence in today’s interconnected world. Instructors of these languages at LNU
have reported renewed pedagogical enthusiasm and a heightened sense of instructional purpose since
the incorporation of global issues into their curricula.

In 2023, we administered an open-ended survey consisting of five questions to 39 LNU education
seekers, aged 20-21, majoring in English, Chinese, and Japanese.

The objective was to obtain students’ perspectives regarding the integration of global themes into
classroom discussions. Each question was designed to illuminate qualities serving as focal points for
pedagogical refinement and instructional design.

The survey questions were as follows:

What difference to your country do you think you can personally make?

Mention one or several world problems that you personally worry about.

How do you normally get information about what is happening in the country?

What global themes would you like to discuss?

. What do you think you personally can do to change your society, nation, and the world?

Upon thorough analysis of education seekers’ responses, we observed that integrating global
dimensions into the classroom resulted in enhanced global awareness, heightened motivation
to contribute to society, and a strengthened desire to support their communities. Moreover,
students expressed a sense of pride and dignity derived from their national identity. LNU
language instructors also reported renewed pedagogical enthusiasm and reaffirmed their edu-
cational mission after implementing discussions on global challenges in the classroom. Addi-
tionally, we re-evaluated from an alternative perspective the thematic content presented during
instruction.

Discussion. What, then, is global education? It constitutes an innovative paradigm in lan-
guage pedagogy. Its aim is not only to facilitate the acquisition of foreign languages but also
to equip learners with critical knowledge and a sense of civic duty requisite for global citizens
committed to addressing worldwide challenges. One authoritative definition posits that global
education promotes “knowledge, attitudes, and skills relevant to living responsibly in a multi-
cultural, interdependent world” (Kramsch, 2004). Another widely cited explanation asserts that
“global education consists of efforts to bring about changes in the content, methods, and social
context of education in order to better prepare students for citizenship in a global age” (Kramsch,
2014, p. 250).

I
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Global educators emphasize that this is not merely an instructional strategy — it is a comprehen-
sive pedagogical philosophy. Key thematic domains in global education traditionally include peace,
human rights, development, and environmental sustainability.

So, what does global competence truly entail? Numerous organizations have devised detailed
frameworks that articulate this concept. These frameworks converge around three pillars: attitudes,
knowledge, and skills.

Attitudes encompass global awareness, intellectual curiosity, respect for diversity, a commitment
to equity and justice, empathy, and openness. Fundamentally, these attitudes reflect a genuine desire
to enhance the human condition on both local and global scales.

Knowledge pertains to understanding global issues, contemporary affairs, historical and geopoli-
tical contexts, and their reciprocal relationship with local phenomena. To cultivate agents of positive
change, students must acquire foundational knowledge of world history, cultures, geography, and the
underlying causes and potential resolutions of pressing global problems.

Skills refer to the capabilities required for intercultural communication, analytical and innovative
cognition, cooperative problem-solving, peaceful conflict resolution, evidence-based decision-mak-
ing, and the ability to interpret global issues from multiple standpoints. These also include capabilities
to effectively collaborate with individuals from diverse linguistic, racial, and cultural backgrounds.

It is imperative that university educators cultivate these competencies within themselves in order
to successfully foster them among their students. One impactful avenue to achieving this is through
academic networking across borders. International conferences serve as instrumental experiences in
nurturing a globally conscious mindset. A compelling illustration of this is the Dialogue of Cultures
in Challenging Times conference series hosted by the state institution “Luhansk Taras Shevchenko
National University”. These events provide a dynamic forum for professionals to engage, build rela-
tionships, and develop meaningful support networks.

We now briefly consider classroom strategies and core thematic areas. Educators today have mul-
tiple avenues to guide students toward shaping a better and more equitable world. The following
instructional strategies are particularly effective in fostering global citizenship and competence:

— Integration of global themes across content areas. Educators can utilize texts and resources
representing diverse cultural perspectives situated in varied global contexts.

— Engagement with authentic, real-world audiences. Students should be offered opportunities to
discuss and analyze global challenges within meaningful, real-life contexts.

— Incorporation of transnational experiences. Educators can integrate their own international
experiences into classroom activities through informal discussions, artifacts, and visuals. Lesson
plans can be enriched by incorporating insights and relationships cultivated during such global
engagements.

By implementing these strategies, we can actively involve our students in critically examining
their roles in an interconnected world and empower them to construct their own futures. All learners
are, in some way, shaped by global forces—and each holds the potential to influence those forces.
Their future, and by extension the future of our planet, rests in our collective hands. Consequently,
we must unite to devise new educational paradigms that promote peace, security, and robust global
competencies.

Determining the most essential themes for global education is not without its challenges. Histor-
ically, curricula have prioritized critical issues such as human rights, world hunger, gender-based
violence, environmental degradation, and poverty.

In 2022, we expanded this list to include war and conflict, peace building, nuclear security, and
forced migration. In the forthcoming academic year, we intend to incorporate new themes, such as
the erosion of democratic institutions, the risks associated with artificial intelligence, and the dissem-
ination of false information.
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Conclusion. The field of Global Education is continuously evolving. New theoretical frameworks
and pedagogical concepts are being proposed at a pace that frequently outstrips the development of
curriculum and instructional resources. Nevertheless, integrating global perspectives into foreign lan-
guage education constitutes a critical area of inquiry.

It is our hope that the reflections presented in this article will prove instrumental for language edu-
cators and teacher trainers across diverse educational settings.

Future research directions include: refining research methodologies; investigating the subject
from alternative theoretical perspectives; developing practical pedagogical recommendations based
on empirical findings; and producing scholarly publications as well as participating in academic
conferences to disseminate the insights and experiences gained through this work.
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VYBech CBIT CTHUKA€THCSA 13 CEPUO3HMMHU IIO0ANbHUMH MpOOIeMaMHU HACUJIbCTBA, TEPOPU3MY,
3aJIIKyBaHHS TPOMAJICHKOCTI AJIsl TOCSITHEHHS MOJITUYHUX I[1J1eH, €THIYHMX KOH(QIIIKTIB, COIllaTbHOT
HEpIBHOCTI Ta pyiHyBaHHS NOoBKULIA. [Iponec rmobdanizamii mpu3BiB A0 YCBiIOMIEHOCTI JOICTBOM
BUIIIE3a3HaYCHUX MTpoOseM. Lle, CBO€ro ueproro, MpoBOKY€e BUHUKHEHHS MTMTAHb I0JI0 TiATOTOBKH 32
TaKMX yMOB 3/100yBaviB OCBITH, SIKi TOTOBI /10 TIOJOJaHHS BUKJIMKIB CYy4aCHOTO CBITY, JOMIOMOITH iM
CTaTH OUTBII CTINKMMM JI0 )KUTTEBMX BUKJIMKIB. BiAMOBiAl HA 11l MUTaHHS MOYXKHA 30CEPEANTH B TEPMiHI
«rnmobanbpHa OCBITay, SIKUK HaOyB 0COOIMBOTO 3HAUEHHS Y BUKJIaJaHHI MOB. MeTa cTarTi TpueanHa
— OOrpyHTYBaTH JIOIIbHICTh BKJIIOYEHHS MUTAHb ITI00ATHHOI OCBITH Y BUKJIAJJaHHS 1HO3EMHHUX MOB,
MiATPUMATH TaKi OCBITHI L1JIi, IK BUXOBAaHHS IMOYYTTA HAllIOHAIBHOI TOPOCTI Ta 6a)KaHHS JOIIOMOITH
rpoMa/ii, a TAKOXK MOJANbIINN PO3BUTOK HEOOX1THIUX KOMIIETEHTHOCTEN 37100yBaydiB OCBITH.

[Tixgac mocmiaKkeHHs aBTOPH 3aCTOCYBAJIM TaKi METOIM 0OpOOKH JaHUX: aHAT13, CHHTE3 1H(opMallii,
abcTpaxilito, aHaJoriio Ta opMatizallis TCOPETUUHUX Ta MPAKTUYHUX PE3yJbTaTiB 3 TEMHU ITI00aTbHOT
OCBITH. ABTOpH CTaTTI PO3MISAAIOTH METOONIOTIYHI CTpATETii PO3BUTKY IIO0OAIBHOTO IPOMAITHCTBA
Ta KOMIIETEHTHOCTEH 3100yBayiB OCBITH. BOHM BUAIIAIOTH TEMH, SIKI MO)KHa BUKOPHCTOBYBATH Ha
3aHATTSX 3 IHO3eMHUX MOB. Takok HABOMIATH MPHUKJIAIAN CTPATETiH, SIKi TOLITbHO BUKOPUCTOBYBATH
JUISL PO3BUTKY TOYYTTS HAI[lOHAIBHOI TOpAOCTI Ta OakaHHsA nomomortu rpomani. Lli ctparerii, Ha
JIYMKY aBTOpIB, CHPHUSIOTH PO3BHTKY 3arajibHOrO IIO0ATBLHOTO T'POMAISIHCTBA Ta TPOMAJISHCHKOI
KOMITETEHTHOCTi. ABTOPH CTaTTi CIIOAIBAIOTHCS, 1110 iXHI MipKyBaHHS OyIyTh BU3HAHI 3MiCTOBHHUMH
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Ta [IIHHUMH JIJTs BUKJIaJ1a9iB IHIIMX MOB Ta HAaBYaHHS B IHIIUX KOHTEeKCcTax. HamaroThes epCreKTHBH
MONAJIBIINX JIOCIIHKECHb, 1110 TIepe10adaroTh YI0CKOHAJICHHS METO/IIB TOCIIHKCHHS i aHAII3 TEeMH 3
1HIIIOTO OOKY.

Knrouosi cnosa: npobnemu rimobanizartii, 3700yBadi OCBITH, I7100ajbHa OCBITa, METOMOJIOTTYHI
cTparerii, KOMIETSHITIi.

Dmytrenko V. 1., Fedicheva N. V. Teaching foreign languages in the context of globalization
of education

The whole world faces serious global issues of the use of violence, terrorism, intimidating the
public in pursuit of political goals, ethnic conflict, social inequality and environmental destruction.
The process of globalization has led to a growth in our awareness of the above mentioned problems.
The natural questions arise of how we can prepare university education seekers to cope with the
challenges of today’s world and help them become more resilient. The answers to these questions can
be encapsulated in the term “global education” which has gained considerable importance in language
teaching. The purpose of this article is threefold: to substantiate the urgency of incorporating global
education into the teaching of foreign languages; to reinforce educational objectives such as fostering
national pride and cultivating a sense of civic responsibility; and to further enhance education seekers’
competencies.

During the research, the authors applied the following data processing methods: analysis,
information synthesis, abstraction, analogy, and formalization of the theoretical and practical results
on the topic of global education. The authors of the article look at the methodological strategies to
foster global citizenship and education seekers’ competencies to be developed. They highlight the
themes that can be used in the foreign language classroom. Also, they give examples of strategies
that can be used in the language classroom to foster a sense of national pride, a desire to help a
community and general global citizenship and competency. The authors of the article hope that their
considerations will be found insightful and valuable for teachers of other languages and in training
in other contexts. Prospects for further research which include improving research methods and
analyzing the topic from a different perspective are mentioned.

Keywords: globalization problems, education seekers, global education, methodological strategies,
competencies.
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THE USE OF THE “FLIPPED CLASSROOM”
MODEL IN FOREIGN LANGUAGE CLASSES AT CHINESE UNIVERSITIES

Problem Statement and Its Connection to Important Scientific or Practical Tasks. Modern
teaching technologies address the integration of computers and the Internet into the educational pro-
cess. One of the most advanced and popular results of the intersection of ICT and education is the
“blended learning” technology, which has gained wide recognition in many countries around the
world, including China. The “Flipped Classroom” technology effectively combines the traditional
system and new information technologies. This confirms the relevance of our article.

Analysis of recent studies and publications. The “Flipped Classroom” model is new, but many
methodologists and scientists are analyzing its advantages and disadvantages. This is discussed in
studies by J. Bergmann, A. Sams, T. Bill, M. Prince, and others.

The purpose of our article is to explore the possibilities of the “Flipped Classroom” model in the
study of foreign languages by Chinese students.

Presentation of the Main Research Material Archetypes. The concept of “blended learning”
has many different interpretations. Researchers emphasize the importance of restructuring traditional
learning. Clayton Christensen, Heather Staker, and Michael B. Horn, in their article “Is K-12 Blended
Learning Disruptive?” (Christensen, Staker, Horn, 2013) characterize the “blended learning” model
and define it as an educational technology that combines online learning with classroom instruction.
The authors provide a broad classification of different options for implementing blended learning
technologies in the educational process and divide blended learning models into two main branches:
hybrid and disruptive. “Hybrid innovations follow a distinct pattern. There are four characteristics
of a hybrid: 1. It includes both the old and new technology, whereas a pure disruption does not offer
the old technology in its full form. 2. It targets existing customers, rather than nonconsumers — that
is, those whose alternative to using the new technology is nothing at all. 3. It tries to do the job of the
preexisting technology. As a result, the performance hurdle required to delight existing customers is
quite high because the hybrid must do the job at least as well as the incumbent product on its own,
as judged by the original definition of performance. In contrast, companies that succeed at disruptive
innovations generally take the capabilities of the new technology as a given and look for markets
that will accept the new definition of what’s good. 4. It tends to be less “foolproof” than a disruptive
innovation. It does not significantly reduce the level of wealth and/or expertise needed to purchase
and operate it” (Christensen, Staker, Horn, 2013).

“Hybrid” models demonstrate a combination of traditional approaches to learning with new
technologies. Scientists identify the following forms of hybrid learning: “The Rotation model is one
in which, within a given course or subject (e.g., math), students rotate on a fixed schedule or at
the teacher’s discretion between learning modalities, at least one of which is online learning. Other
modalities might include activities such as small-group or full-class instruction, group projects,
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individual tutoring, and pencil-and-paper assignments. The Rotation model has four sub-models:
Station Rotation, Lab Rotation, Flipped Classroom, and Individual Rotation: The Station Rotation
model, or what some refer to as the Classroom Rotation or In Class Rotation model, is one in which
students rotate within a contained classroom. The Lab Rotation model is one in which the rotation
occurs between a classroom and a learning lab for online learning. The Flipped Classroom model is one
in which the rotation occurs between the school for face-to-face teacher-guided practice (or projects)
and the home or other off-site location for online content and instruction. The Individual Rotation
model differs from the other Rotation models because each student in essence has an individualized
playlist and does not necessarily rotate to each available station or modality” (Christensen, Staker,
Horn, 2013). These blended learning options are called “rotational”. They involve the “rotation”
of students between online learning at home and classroom sessions according to a set schedule
that specifies the days of “rotation”. These models are also the most popular and frequently used in
modern education.

“Disruptive” learning models involve virtually no face-to-face meetings or classroom sessions and
rely entirely on online learning. The authors include the following among the ‘disruptive’ models:
“The Flex model is one in which online learning is the backbone of student learning, even if it
directs students to offline activities at times. Students move on an individually customized, fluid
schedule among learning modalities, and the teacher of record is on-site. The A La Carte model is
one in which students take one or more courses entirely online with an online teacher of record and
at the same time continue to have brick-and-mortar educational experiences. Students may take the
online courses either on the brick-and-mortar campus or off-site. The Enriched Virtual model is a
whole-school experience in which within each course (e.g., math), students divide their time between
attending a brick-and-mortar campus and learning remotely using online delivery of content and
instruction” (Christensen, Staker, Horn, 2013). These blended learning options almost completely
abandon classroom instruction, with individual meetings with the teacher taking place only at the
request of students.

The “flipped classroom” model is one of the most well-known blended learning models. This
model is popular around the world, including in China. The “flipped classroom” model is a rotational,
hybrid model of blended learning that combines classroom instruction and online learning. The
flipped classroom has many features.

This model is popular in Chinese educational institutions. The main idea of the flipped classroom
model is to “turn the educational process upside down” (Christensen, Staker, Horn, 2013). Students
studying a foreign language at the university study the theoretical material independently at home.
They use the Internet to gain new knowledge. With the help of a computer, students read online lectures
and watch videos that help them understand the theoretical material and practice the language. In the
classroom, students consolidate their knowledge in practice and discuss complex issues. This format
allows the role of the teacher to change. The teacher is no longer the one who provides ready-made
knowledge, but rather a moderator of learning.

Students also change their role. They are active in their own learning process. Clayton
Christensen, Heather Staker, and Michael B. Horn write that time, place, pace, and trajectory are of
great importance in the Flipped Classroom model. We support this idea. In such classes for Chinese
students learning a foreign language, they themselves choose the amount of time to study the
theoretical material, choose the place and time for independent work, and focus on the aspects they
themselves determine. We note that the flipped classroom model reduces stress and anxiety when
learning a foreign language. Clayton Christensen, Heather Staker, and Michael B. Horn emphasize
that pace allows you to adjust the amount of interaction with educational content, which helps you
learn the material.
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There is a lot of research on the flipped classroom model in Chinese methodology. Du Shi-
Chun, Fu Ze-Tian, and Wang Yi emphasize that this model helps improve communication in the
classroom and allows social networks to be used to discuss educational content. This shifts the
focus of communication to networks (Du Shi-Chun, Fu Ze-Tian, Wang Yi, 2014). Du Shi-Chun,
Fu Ze-Tian, and Wang Yi rightly point out the shortcomings of the flipped classroom model:
“Students in poor areas may not have the ability to possess the computers and the Internet that
the flipped classroom requires. Students who do not have personal computers or network access
would be forced to use public computers or networks at a library or an internet café. There are some
limitations if it is busy. This is problematic. Another downside is that students spend all of their
“homework time” in front of a computer screen, which adds to the student’s time sitting sedentary,
which does not help students get up and get away from their computers, television, etc. “The
flipped classroom” provides a new methodology and modality for teaching and learning, which
constitutes a role change for instructors who give up their front-of-the-class position in favor of a
more cooperative and collaborative contribution to the teaching process. The roles of students have
a corresponding change from passive participants to positive participation. The flipped classroom
puts more responsibility on the shoulders of students and gives them greater impetus in the learning
process. While it remains unclear how the flipped classroom will evolve in the years to come, early
trends allow us to estimate that they might bring about a dramatic impact on traditional colleges
and universities. Combining traditional instructional methods with online” (Christensen, Staker,
Horn, 2013).

The main focus of the “Flipped Classroom” model is on active learning, increased motivation,
and the creative process of learning a foreign language. The university classroom becomes a creative
workshop, where students who have prepared the theoretical material in advance actively discuss
aspects that have proved difficult and consolidate the knowledge they have acquired independently at
home. Students share their experiences with each other and actively analyze the language material.
The teacher acts as a moderator of the class. After the class, students complete the tasks they did not
finish in the university classroom at home. In the last foreign language class, we conduct a test where
students have the opportunity to demonstrate their acquired knowledge.

It should be noted that the “Flipped Classroom” model does not work effectively in all educational
programs. Our teaching experience shows that flipped learning is based on a different organization
of teacher and student activities than is commonly accepted. In the Flipped Classroom model, the
content of homework, independent work, and classroom work are reversed. Theory and new learning
material are studied independently, while practical tasks on a linguistic topic are performed in foreign
language classes, and various aspects of the new topic and complex issues are discussed and analyzed.
Students receive a training video or electronic educational resource for studying the material and self-
assessment tasks as homework (Dmytrenko et al., 2024). Key information on the foreign language
topic takes up to 10 minutes of video.

Conclusions of this study and prospects for further research in this direction. Thus, we
have considered the methodological possibilities of the modern use of the “Flipped Classroom”
model. It has been proven that the “Flipped Classroom” technology involves a change in the
role of the teacher. Closer cooperation during the learning process becomes possible. The role of
students changes. They are active participants in the educational process. The Flipped Classroom
technology stimulates students for further development. Thus, the use of the “Flipped Classroom”
model in the study of a foreign language by Chinese students allows for effective assimilation
of theoretical material, develops their metacognitive skills in working with educational material
and creative abilities, and improves the quality of foreign language learning. We see prospects
for further research in studying the possibilities of applying the flipped classroom technology in
classes on mastering various philological educational components. Funded by the Gansu Provincial

150



Bichnuxk JIHY imeni Tapaca lllepuenka. ®isonoriuni Haykmu Ne 1, 2025

Department of Education College Teachers Innovation Fund Project (Research on Translation
Teaching of Foreign Language Majors in Gansu Colleges and Universities with Chinese Thoughts
and Culture Terms); this paper is a phased result of the 2024 Lanzhou University of Technology
Innovation Course (Selected Urban History and Culture); it is a phased result of the 2025 Lanzhou
University of Technology School-Enterprise Cooperation Course (Translation Theory and Practice
2) (Project No. 2024A-029) (FEIH HHE mED Hikke B (b BASUE* "7
BB PR BOAAESE) B9 B R SUR2024FE MBI TR B R (ke Bk sk
AbGE ) By BEMERCR ; E2025FE MEL T RSERAESIE 2 B B BYUE2) 89 Bk
pcA (B 52024A-029)
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Jlinb 13inbden. Buxkopucrannsa monedi Flipped Classroom Ha 3aHATTAX 3 iHO3€eMHOI MOBH
B yHiBepcuTerax Kuraro

VY crarTi mpoaHa i30BaHO METOAMYHI MOXKIJIUBOCTI BuKopucTanus moxaeni Flipped Classroom Ha
3aHATTAX 3 1HO3€MHOI MOBU B YyHiBepcuTeTax Kuraro. AKIIEHTOBaHO, 10 MOJENb “‘TIepEBEPHYTOrO
kiacy”, a6o Flipped Classroom, € ofHi€0 3 HalBIAOMIIINX MOJEJEH 3MIIIAHOTO HaBYaHHSA. BoHa
MoNyJIsipHA B yChOMY CBITi, 30kpeMa B Kurtai. Monens Flipped Classroom € porariiitHoro, riOpHIHO0
MOJICJUTIO 3MIIIIAHOTO HaBYaHHS, TOEHYIOUYH B CO01 ayIUTOPHI 3aHATTS Ta OHJIAaH-HABYaHHS. Y CTaTTi
JIOBEJICHO, IO “NEpPEeBEPHYTHUH Kiac” Mae 0e3liy ocobauBocTed. Y HaBUalbHUX 3akiagax Kuraro
1 Mozesb Mae nomyisipHicTh. OcHoBHa ines mozem Flipped Classroom mosnsirae B “nepeBopoti”
OCBITHBOTO TMpoIecy. Y4Hi, SKi BUBYAIOTh 1HO3EMHY MOBY B YHIBEPCHUTETI, BJJOMa CaMOCTIHHO
OIaHOBYIOTh TEOPETUYHHUI MaTepian. BoHH BUKOPUCTOBYIOTh MOXKJIMBOCTI IHTEpHETY s 3100y TTS
HOBHUX 3HaHb. 3a JOMOMOIOI0 KOMIT'IOTe€pa CTYACHTH YWTAIOTh OHJIAWH-JIEKIIii, TUBJISATHCS BiJ€O,
SK1 IONIOMararoTh 3p03yMITH TE€OPETUYHHUI MaTepial Ta MPAaKTUKYBaTH MOBY. Y CTaTi HaroJiolieHo,
10 B ayAUTOPii 3100yBavi OCBITH 3aKPIIUIIOIOTH 3100yTi 3HAHHS Ha MPAKTHIll, pO30HMParOTh CKJIaIHI
nuTaHHs. Bukianad Bxe He € TUM, XTO J1a€ TOTOBI 3HAHHS, BIH € MOJIEpaTOPOM HaBuaHHs. 37100yBaui
OCBITH CTalOTh aKTMBHHMH Y BIACHOMY HaBYaJlbHOMY Iporieci. Ha 3aHATTSIX KUTaWChKi CTYICHTH,
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OTIAaHOBYIOYH 1HO3EMHI MOBH, CaMi 0OMPaIOTh KIJIbKICTh Yacy JJIsi BABYCHHS TEOPETUYHOTO MaTepiay,
MICII€ 1 Yac I CaMOCTIHHOT poOOTH, aKIIEHTYIOTh Ha acTeKTax, siKi iM MOTpiOHI. Y CTaTTi 10BEIEHO
MPOYKTUBHICTH Ta edekTuBHicTh Moneni Flipped Classroom.

Knrouosi cnosa: Flipped Classroom, Kuraii, ocBiTa, MeTouka, iHO3eMHa MOBa, 3100yBa4 OCBITH,
YHIBEpPCHUTET.

Lin Jinfeng. The use of the “Flipped Classroom” model in foreign language classes at Chinese
universities

The article analyzes the possibilities of using the Flipped Classroom model in foreign language
classes at China universities. The author emphasizes that the Flipped Classroom model is one of the
most famous models of mixed learning. This model is popular around the world. It is popular in China.
The Flipped Classroom model is a rotary and hybrid model of mixed learning. The model combines
audit classes and online training. The article proves that the “inverted class” has many features.
In China’s educational institutions, this model is popular. The main idea of the Flipped Classroom
model is the “coup” of the educational process. Pupils who learn a foreign language at the university
at home study the theoretical material independently. They use the Internet opportunities to gain
new knowledge. With your computer, students read online lectures, watch videos. It helps students
understand theoretical material and practice language. In the gender, the author emphasizes that in the
audience students consolidate knowledge into practice, disassemble complex questions. The teacher
already gives ready knowledge, he is a moderator of learning. Chinese universities are active, they
are involved in their own educational process. In classes, Chinese students learn foreign languages,
choose the amount of time to study theoretical material, choose a place and time for independent
work, choose aspects and problems they need. In the article, the author proves the performance and
efficiency of the Flipped Classroom.

Key words. Flipped Classroom, China, education, methodology, foreign language, education
applicant, university.
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