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B3aHMOHCﬁCTBHH BHUJ0B HCKYCCTB; OCYHICCTBIICHUA OCJIOCTHOI'O
negarorun4yeCKoro BJIMAHHA Ha ACTETUYCCKUU ONBIT IMIHOCTH yqamerocs.

Knroueswvie crnosa: dCTETHUECKOE BOCIIUTAHUEC, UCKYCCTBO, BHey‘{e6Ha$I
JACATCIIBHOCTD.

Shelupakhina T. V. Aesthetic education of students in the context of
extracurricular activities: problems of methodology and techniques.

The article is devoted to topical issues of methodology and methods of
organization of aesthetic education of students in the context of extracurricular
activities. Analysis of the philosophical ideas of aesthetic education has
allowed clarifying the essence of aesthetic education from the perspective of
the laws of the spiritual development of the individual; to point out the
problem of the aesthetic as the key to concretize and methodological problems
of aesthetic education. The diversity and multi-dimensional phenomena
mediate aesthetic integrity and universality of the process of aesthetic
education in modern society. Aesthetic education is carried out in all spheres
of human activity: at work, at home, in sports, in teaching, in art, in the sphere
of communication. The main tasks of aesthetic education of students are: the
formation of aesthetic concepts, attitudes, beliefs, skills to understand beauty,
skills, aesthetic evaluation of facts, events and processes of the surrounding
reality; aesthetic education of the senses, the development of skills to get
aesthetic pleasure from the perception of the beautiful in life and art;
formation needs creativity, mastery of knowledge and practical skills in a
particular art form. Scope of extracurricular activities is organized
pedagogically optimal environment conducive to a comprehensive
implementation of the tasks of aesthetic education on the basis of formation of
emotionally-valuable relation of students to art; pedagogical communication;
the organization of interaction of arts; implementation of a holistic
pedagogical influence on the aesthetic experience of the individual student.
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IHCUXOPI3TIOJOI'TYHI OCOBJIUBOCTI AIVIIKATYPHO-
MO3UIIMHOTI O MUCJEHHS BASTHICTA

Opuiero 3  HaWBaXJIMBIMMX  MpoOjIeM y  Teopii  My3WYHO-
IHCTPYMEHTAJIbHOTO ~ BUKOHABCTBA € KOMIUIEKCHE BHMBYEHHS aHATOMO-
¢izionorivHUX  yMOB  (YHKIIOHYBaHHS JIIOACBKOTO  OpraHi3My, HOro
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ncuxo(i3i0IOTIYHUX 3aKOHOMIPHOCTEH Ta 0COOMMBOCTEHl POOOTH MCHXIKH,
OCKIIBKH TIABKM B CHHTE31 Ta B3a€MOAIl IIUX CKJIAJIOBHUX, MOXKINBO HOCIITH
paIlioHaTbHOTO BUKOPHCTAHHS BCHOTO TMOTEHIIATy BHKOHABCHKOTO arapary
MY3UKaHTA IT1J1 9aC My3UIHO-ITPOBOTO MPOIIECY.

HocnimxenHs aHatoMo-(di3ionoriB 1 mncuxodizionorie B ramysi
TUSUTBHOCTI JIFOMUHU 1 TICUXOJIOTIYHOTO KEpIBHHUIITBA MEXaHI3MaMH HOTO
KOOPJIMHAIT JT03BOJIAIOTh PO3MISAATH MY3WYHO-BUKOHABCHKUN TPOIEC SK
CKJIQJIHM KOMIUICKC B3a€MOIIOB’ SI3aHUX CTPYKTYp, @ TaKOXK MPOCTEKUTH
TEXHOJIOTIF0  irpoBOi  AISUTBHOCTI  OasHICTa B yMOBaxX palliOHaJIbHO-
OpIEHTOBAHOTO MY3UYHOTO MUCJICHHSI.

[Tpobaemy mncuxodi3ionoriyHoi CKIaJ0BOI BUKOHABCHKOTO TIPOIECY
YaCTKOBO  BHUCBITJIEHO B aHATOMO-TICHMXO(Qi310NOriyHid  JiTeparypi
MHUCTEITBO3HABYOTO Ta MY3UYHO-NEAArOTiYHOTO CIPSIMYyBaHHS, a caMe B
HAayKOBO-TeopeTHuHHX nparsix B. Kosmina, B. SIky6oscbkoi, €. HopkiHoi,
I. TIsckoBcwkoro, B. Jlparanuyk, B. binoyc, O. lllynensikoBa, A. bipmak,
M. JlaBunoBa, FO. bas, B. Kussepa.

iy cTaTTi: BUCBITIUTH TICUX0(D1310JI0TTYHI 0COOIMBOCTI arIikaTypHO-
MO3UIifHOTO MUCHeHHs1 OasHicta. CKIAQAHICTh OCMHCIEHHS IIi€l mpoOieMu
BUKJIMKAa€ HEOOX1JHICTh BUPIIIEHHS HACTYIHHUX 3aBJlaHb, a CaM€ PO3MISHYTU
ncuxo(izionoriyii 0coOIMBOCTI MY3UYHOTO MUCIIEHHSI OasHiCTa B acleKTi
MO3UIINHOI aIulKaTypu Ta BHU3HAYUTH CYTHICTb AaIulIKaTypHO-TO3ULIHHOTO
MUCJIEHHS B YMOBaX BUKOHABCHKOTO MPOIIECY.

3a BU3HAUCHHSM ICUXO(]I310JIOTIB: ,,MUCIEHHS — TICHXIYHA MisUTbHICTh
JIONWHYU, CHOPSMOBaHA Ha Yy3arajJbHEHHS Ta OMNOCEpPENKOBaHE IMi3HAHHS
JMIACHOCTI IUIAXOM PO3KPUTTA 3B’A3KIB 1 BITHOCHH MDK TMI3HABaHUMU
sBuiamu’’ [4, c. 440].

Sk BiIOMO, MUCIICHHS € OJTHUM 3 HAWBAXKIMBIIINAX MICHXO(D1310JI0TTIHIX
MPOLECIB Y MY3UYHO-BUKOHABCHKIN MisSNIbHOCTI. BOHO CTaHOBUTH OCHOBY
BUXOBaHHS CaMOKOHTPONIO OasHICTa TiJ Yac BUKOHABCHKOI MiSUTBHOCTI 1
OBOJIOJIIHHS ~ PI3HOMAHITHUMHM  TpPHUHOMaMu  irpoBOi  MalCTEpHOCTI.
VYeBinomieHne 1 sikicHe (OpMyBaHHSI BCiX acleKTiB MY3WYHO-BHKOHABCHKOTO
MUCJICHHSI MOJIOMX OAasHICTIB, & caMe JIaJI0BOTO, METPUYHOTO, TAPMOHIYHO-
(byHKIIIOHATBHOTO, TEMOPOBOTO, TUHAMIYHOTO, APTUKY/ISLIHHOIO, aroriyHoro,
MOTOPHOTO, TAaKTHUJIBHOTO, 30KpeMa M aruliKaTypHO-TO3UIIIITHOTO, CTBOPIOE
OCHOBY [IJisi TIOBHOLIIHHOTO PO3KPHUTTS XYIOXKHHO-BHKOHABCHKOTO 3MICTY
TBODY.

3a popmymtoBannsm M. Crapueyc: ,,My3udHe MUCITICHHSI TIOB’ I3YIOTh 3
mpolecaMu IIecTpsMOBAHOI 1 CBIIOMOI 0OpOOKHM 3BYKOBOIO Marepiayly Mij
yac BUPIIMICHHS KOHKPETHOTO MY3WYHO-XYHOXKHBOTO 3aBHaHHA. My3udHe
MUCJICHHS IIOB’Si3aH€ 31 3JaTHICTIO BCTAHOBJIOBAaTH (BIALIYKYBaTH) 1
MEPETBOPIOBATH 3B’ SI3KM Mk 3By4aHHsM 1 3micToMm”™ [5, c. 162].

BaxnuBoI0 XapaKTepUCTHKOIO MUCIICHHS JIFOJWHU, 30KpeMa My3UTHOTO
MUCJICHHS MY3HMKaHTa, € aHaliTUYHICTb, OCKUIbKH MJiSUIbHICTh MY3HMKaHTa
3aleXUTh BiJl TaKUX OMNEPALiIHUX KOMIIOHEHTIB MHUCJICHHS, SK aHalis3,
MOPIBHSIHHS, abcTparyBaHHs, y3arajlbHEHHS, KiIacu(ikamisi i cucTeMaTH3allis

165



Bicauk JIHY imeni Tapaca IlleBuenka Ne3d (292), 2016

MPEeIMETIB 1 SABUIII.

3marHIiCcTh MY3HKaHTa, 30KpemMa OastHicTa-BUKOHABIIS, o
aHAIITUYHOCTI B MY3MYHO-ITPOBiM JiSNIBHOCTI, YCBIIOMJIEHHS KOHIICMIIIi
BUKOHABCHKOI TEXHIKH, CIPUA€E JIOTIYHOCTI JIyMKH 1 HampaBsie 10
parioHajapbHOI 1 MOBHOIIIHHOI peaiizaiii TeOpeTHUYHUX 3HAaHb Ha IPaKTHIII,
OCKIJIbKH crenuQika BUKOHABCHKOTO MUCICHHsS, 3a cioBamu H. JlaBumosa,
nonsira€ B ,,€AHOCTI KOMIIO3UTOPCHKOTO Ta BHUKOHABCHKOTO  AaCIEKTiB
MY3HUYHOTO MHUCJICHHS 3 peai3alli€o KOHKpETHOro 3BydanHs’ [2, c. 36].

OTxe, BUXOJSYM 3 BUIIE3a3HAYEHOT0, CHOPMYITIOEMO CYTHICTH MOHSTh
,,ATUTIKATypHE MUCIEHHS 1 ,,alliKaTypHO-TIO3UIliiHE MUCIEHHs OasHiCcTa-
BHUKOHABIIS .

AmutikaTypHe MUCIICHHS — BUJ] My3UYHO-BHKOHABCHKOTO MHUCIICHHS, 110
0a3yeTbCsl Ha YCBIIOMJICHHI MY3UYHOTO TEKCTy 4epe3 KOIYyBaHHS 3BYKIB 3a
JOTIOMOTOI0 ITU(POBUX CHUMBOJIIB-3HAKIB 1 X 00’€¢qHAHHS B allIiKaTypHI
KOMO1IHAIII1 1] 9ac My3UYHO-ITPOBUX /il BUKOHABIIS.

Annikamypny nozuyilinicms 'y OassHHOMY BHUKOHABCTB1 PO3IVISIAEMO SIK
37IATO/PKEHUH CHCTEMHO-CTPYKTYPHUIH TPHHIUI IOCIIJOBHOTO 3aTy4eHHS
NaJblLiB MiJ Yac BUKOHAHHS 3BYKOPsAY, L0 J03BOJIssE€ OasHICTOBI JIOT1YHO
MUCJIMTHA  aIUTIKaTYpHUMH  MO3ULISAMH,  BiauyBaru  (i3ioyoTiyHy  Ta
IICUXOJIOTIYHY CBOOO/Y Yy BMpIIIEHH! XYIOXHIX 3aBJaHb IiJ] 4aC BUKOHAHHS
MY3UYHOT'O TBOPY. AIUTIKaTypHa MO3UIIIHICTD y I'pl HA OasHl IPYHTYETHCS Ha
arIikaTypHOMY MHUCIEHHI TO3UIIIMH, IO 1 € 3amopykor (opmMyBaHHS
O0COONMBOTO BHIY MY3WYHO-BHKOHABCHKOTO MHCJIEHHSI — aIUTIKaTypHO-
[MO3ULIIAHOTO.

ATUTIKaTypHO-TIO3UIIIfHE MHCICHHS, 10 (YHKIIOHYE MiJ Yac Tpu B
Cy4yacHOMY OassHHOMY MUCTENTBI — 1€ MPOTPECHUBHUN KPOK /10 PO3BUTKY
TEXHIYHOTO MOTEHINialy Ta BAOCKOHAJICHHS MY3HMYHO-BUPAKAIBHOI CKIIAJ0BOi
MaiCTepHOCTI BUKOHABIIS.

[To3uIiiHICTh 1 MO3UIIIHE MUCIICHHS € PAIliOHAILHUM TOCEPEIHUKOM
y BUpIIIEHH] PiI3HUX BHUKOHABCHKUX 3aB/IaHb, TaKUX, SK (hpasyBaHHs, arorika,
JUHAMIKa, apTUKYJAIIS Ta IHTOHYBaHHS.

Apmukynayis — MHUCIEHHS TIO3WILISIMH Ta PIBHOMIPHUN PO3MOALT
Halpyru Ha Hajblli CHOpPHUsE YITKOCTI BUMOBJISIHHA 3BYKIB y MO3HULIi, TOOTO €
3aMOPYKOI0 apTUKYISLIHHOT CTPYHKOCTI.

@pazysanna — HaWUaACTIIIE MOYATOK IMO3UIIT 30iraeThCcst 3 MOYATKOM
HOBOi (pa3u. BaximBuMm y ¢QpazyBaHHI € 00’€IHAHHA MMOIYMKH KUIBKOX
MO3UIIHHUX OJIOKIB 3 METOIO JOCSITHEHHS [UTICHOCTI 3By4aHHs a00 MIBUIKOCTI
TEMITY.

Pumm — mosuniiiHe MUCIEHHS KOHTPOJIIOE BIAYYTTS METPO-PUTMIYHOI
PIBHOCTI, OCKUIBKA €IUHUN CTWIb TIO3UIIIAHOI aruTiKaTypu JI03BOJIsIE
OpraHi3yBaTH irpoBi pyXyu MaKCUMAaJIbHO paIliOHATLHO Ta €KOHOMIYHO.

Inmonyeanus — JOTIKa MUCJIEHHS MO3ULIMHUMU MOEJHAHHIMH CIIPUSE
OUThII TIMOOKIM Ta MPUPOIHIN IHTOHAIINHIA BUPAa3HOCTI MEJOIUYHUX JHIH,
OCKUJIBKH BIJIOBIJIa€ PAIIOHAIIBHOMY IMO€JHAHHIO OKPEMHX MIKPOCTPYKTYP
MY3UYHOTO TBOPY Ta CIPSIMOBYE HAa BUXOBYBAaHHS BHUKOHABCHKOI KYIBTYPH

166



Bicauk JIHY imeni Tapaca IlleBuenka Ne3d (292), 2016

Oasricta. OcoONMBO BaXJIMBUM B3a€EMO3B’SI30K  arlIiKaTypHO-MIO3UIIHHOTO
MUCJICHHS 3 IHTOHYBAaHHSM BHSIBIIIETHCS ITiJ] 9ac BUKOHAHHS MY3WYHOTO
Marepiany y IIBUAKUAX TEMIIaX.

Aeocixa — amiKaTypHO-MO3ULIITHE MUCJIEHHS HA/a€ JI0JAaTKOBY PYXOBY
BIIEBHEHICTh, a 3 HEIO0 i MCHUXOJOTIYHY CBOOOMY, 110 J03BOJsiE OAasHICTOBI 3a
HEOOX1HOCTI OyTH O1NTBII arOTiYHO THYYKUM ITiJ] 9ac T'PH.

3 nmnWTaHHSA PaIiOHAJBLHOCTI OCBOEHHS TMO3MIIHHOI TpH IliKaBe
tBep/pkeHHs 1O. SlcTpeGoBa: ,,IpUHIMN TO3HMLIKHOI TPH € OTHUM 3
HaWKOPOTIIMX MUISXIB J0 BUPIIIECHHS TEXHIYHUX 3aB/IaHb, OHUM 13 JOIUIBHUX
METOIiB TIOJI0NIAHHS TEXHIYHUX TPYIHOWIB. MIOro CyTHICTH MONATAE B TAKOMY:
MUCJIEHHSI BEJIUKUMHM MaclITadamu, 1[0 J03BOJISIE 3BIILHUTH CBIJIOMICTEL BIJ
npiOHMX Haka3iB” [2, c. 296].

Binomuii mianict E. Jlibepman nepekoHanuii: ,,Ilo3uiiitHe MuciaeHHs
3BOANTH CKJIAJHY CTPYKTYpy MacaxiB A0 PSAY MOPIBHSIHO MPOCTHX TPYII,
BUKOHYBaHUX OJTHUM pyXxoM pyku” [3, c. 48].

AprymentoBanoto € nymka C. Bapranosa: ,,Po3BUTOK mo3uLiliHOTO
MUCJIEHHSI — 1€ BaXXJIMBUH MOMEHT B TE€XHIYHOMY BJIOCKOHAJICHHI IMaHICTa —
PO 11€ NEPEKOHIMBO CBITYUTH ycsi eBomonis opremianHoi TexHiku” [1, ¢. 7].

TakuM YUHOM, aIUIIKATYpPHO-TIO3MIIITHE MUCICHHS — 1€ BHJ
armlikaTypHOTO  MHCIEHHS, M0 0a3yeTbcs Ha 3JaTHOCTI  BHKOHABIIS
30Cepe/KYBaTH yBary Ha IMEPCIeKTHBI pO3rOpTaHHs MY3WYHOTO Marepiaiy 3a
JIOTIOMOTOI0 00’ €HAHHSA CKJIQJHUX €JNeMEHTIB (akTypu TBOPY B MPOCTI
MO3UIIIHI aIUTiKaTypHI KOMILIECKCH.

ATIITIKaTypHO-TIO3UIIIHHE MHCICHHS OOYMOBIIOE€ OUIBII  BHCOKHI
piBeHb  (DYHKIIOHYBaHHS MY3WYHOTO MHCJICHHS OasHICTa, JO3BOJISIE
MaKCUMAaJIbHO SIKICHO 3acBOITM MY3MYHUN Marepiall, PO3BUBAE MOTOPHKY
BUKOHABCHKOTO arapary OasHicTa.

MucneHHs O3UIIsIMU HE € (pOpMaTIBHUM BiITBOPECHHSIM KJIaBiaTypHO-
alJTIiKaTypHOTO ~ MaJlOHKa MO3UIIHHMMHU  OJOKamMH, II€  YCBiJOMIICHE
KOMIUIEKCHE BIATBOPEHHS 3BYKOBHCOTHHMX €JIEMEHTIB MY3WYHOTO TBOPY 1
PYXOBHMX HABHYOK, IO CIIPHUS€E PallioOHATIBHOCTI Ta e€(peKTUBHOCTI JOCATHEHHS
XYIO’)KHBOI METH TIPH MIHIMAJIBHOMY PO3MOLII yBaru 1 (i310J0TIYHUX 3yCUITh
MiJ] Y9ac IIICHOTO BUKOHAHHSI TBODY.
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Smenko 1. A. Ilcuxodiziosioriyni 0co0JuBOCTI anJikaTypHo-
NO3ULIHOr0 MHUCJIeHHs DasiHicTA.

VY crarTi po3nIIHYTO (GYHKIIIOHYBAaHHS MY3WYHOTO MUCJICHHS OasiHiCTa
B PaMKax arulKaTypHOT MO3HMILIHHOCTI K OHOTO 3 PalliOHaJIbHO-OPIEHTOBAHUX
aCMEeKTIB  BHMKOHABCBbKOi  TEXHOJIOTII  OasHicTa.  AKTyaJdbHICTb  TeMH
JOCTI/DKEHHS OOyMOBJIEHA EBOJIOLIMHMMU 3MiHAMH Y BUKOHABCHKOMY
MUCTELTBI OasHICTIB, SIKI OXOIUIIOIOTHL Mali’ke BCi BHMKOHABCHKI aCIIEKTH, a
TAKO)X OCHOBHHUH CIEKTp 3ac0o0iB BHKOHAaBCHKOTO BHPAXEHHS, 30KpeMa
aTuTIKaTYpHY JAUCIHUILTIHY. Y CTaTTi JOCHIHKEHO MCUX0(]i310I0TIUHY CKIIAI0BY
irpoBoro mpouecy OasHiCTa, a camMe NPUHIMII TO3UIIIHO-AITIKaTypHOTO
crocoOy MucieHHs. BHCBITIIEHO TNHUTaHHS PAIlOHAJIBHOTO 3HAXOKCHHS
KJIaBlaTypHO-arIiKaTypHoOi MOJeli I'py Ha OaratopsiiHoMy OasiHi 32 IEBHUMHU
NCUX0(1310JIOTTYHUMHU OCOOIMBOCTSIMH, K1 HaJal0Th OE3yMOBHI IepeBaru i
Yac BUBYCHHS MY3MYHOTO TBOPY 1 CHPUSIOTH ()OPMYBAHHIO BUCOKOTEXHIYHOTO
Ta CTabLILHOTO MY3UYHOI'O BUKOHAHHS.

Knrouosi cnosa: MUCIeHHs, ammikarypa, TMO3HUIIIHHICTh, BUKOHABCTBO,
OasHICT.

Amenko . A. IIcuxodusunonoruyeckue 0CO0EHHOCTH
ANMUIMKATYPHO-NO3UIIHOHHOT0 MbIIIIEHUA OasiHUCTA.

B crarpe paccMoTpeHO (YHKIIMOHUPOBAHUE MY3BIKAILHOTO MBIILICHUS
OassHMCTa B paMKaX AaNIUIMKaTypHOW MO3UMIMOHHOCTH Kak OJHOIO U3
paloHaIbHO-OPUEHTUPOBAHHBIX ACMEKTOB HCIOJHUTENIHCKOW TEXHOJIOTUU
OastHHCTA. AKTYyanbHOCTh TEMBI HCCIIEJOBAHUS o0ycioBiieHa
HBOJIIOLIMOHHBIMU U3MEHEHUSIMU B HCIIOJHUTEIHCKOM HCKYCCTBE OasHHCTOB,
KOTOPBIC OXBAaTbIBAKOT IIOYTH BCC HUCHOJHHUTCIBCKHUEC ACIICKTBI, a4 TaKXKC
OCHOBHOHM CIIEKTP CPEACTB HCIHOJHUTEILCKOTO BBIPAXKEHUS, B YaCTHOCTH
aNnIIMKaTypHYIO AUCHUIUIMHY. B cTaThe nccnenoBana ncuxou3noaornyeckast
COCTaBJISIIOIIAsE HWTPOBOTO Tpoliecca OasHUCTa, a WMEHHO MPHUHIUI
MO3UIIMOHHO-ANIIIMKATYPHOTO croco0a MbliuieHuss. OCBeIeHbl BOMPOCHI
PalMOHAIBHOTO HAXOXKJIEHUs KIIABHATYpPHO-ANIUIMKAaTYPHOU MUIPOBOM MOZAEIIH
HA MHOTOPSAHOM OasHEe B YCIOBHUSX OMNPEIEIEHHBIX MCHUXOIOTUYECKUX
0COOEHHOCTEH, KOTOpBIE MPENOCTABISIOT O€3yCIIOBHBIE IMPEUMYIIECTBA BO
BpeMsl  M3YYCHUS  MY3BIKAJTbHOTO  TPOM3BEACHHS U  CIIOCOOCTBYIOT
q)OpMI/IpOBaHI/II-O BBICOKOTEXHUYHOTI'O n CTAaOMJILHOTO MY3BIKaJIbHOI'O
WCIIOJIHEHHUSL.

Kniouegvie cnosa:  MblllIeHUE, aNIlJUKaTypa, MO3ULIUOHHOCTD,
UCIIOTHUTENHCTBO, OasHUCT.
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Yashenko I. A. Psychophysiological features fingering-positional
thinking accordionist.

The text of the abstract the operation of musical thinking within button
accordionist fingering positionality as a rationally-oriented aspects of
performing technology button accordionist. The idea that rational finding
keyboard- fingering game models in the game on multi-row button accordion
with certain physiological and psychological conditions that give absolute
advantages in the study of musical works and contribute to the formation of
highly stable and musical performances. Terms of mastering the principle of
multi-positionally fingering method of playing the button accordion is a multi
such as: physiological condition caused by performing specific anatomical
features button accordionist hand, as the principle of position-location
consecutive finger position-said statement musical gaming on the keyboard;
psychological conditions of multi-position-game activates fingering-position
thinking and systematize the process of realization of musical textures work.
Multi-positional fingering method that promotes artistic and aesthetic maturity
and technical skill button accordionist is an indicator of professionalism
concert performer today reflects the natural technological evolution
commonplace round performing arts. Review of the problem of forming
fingering culture button accordionist by studying and understanding the
characteristics of the physiological structure of the game system and
physiological mechanisms of coordination in the process of playing the
instrument makes it possible to significantly expand knowledge musicians in
the plane of the anatomical and psycho-physiological component performing
the process, helps the conscious choice of more advanced fingering decisions
in turn streamline how psychological processes of thinking, feeling and
movement in general.

Keywords: thinking, fingering, position and performance, the button
accordionist.
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C. A. llInetna, 1. K. Xopmena
PO3BUTOK TOHYAPCTBA HA JIYTAHUIIUHI
Kepamika € camMOOyTHBOIO IUISHKOIO KYJIBTYpH KOXHOTO HApOY.

JIMBIAYMCh Ha PO3BUTOK KEPaMIYHOTO Ta FOHYAPHOI'O MHCTEUTBa OyIb-sKOi

KpaiHW, MOYKHA MPOCTEKUTH 11 ICTOPUYHY JIONIO, a/pKE TIOCYH — 1€ 3aBXKIU
MEBHOIO Miporo BinoOpaxkeHHs ailicHOCTi. ['OHUYapHEe MHCTENTBO YKpaiHH Ta
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