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KATEI'OPIA HACY HNICEHHUX TEKCTIB
J/KACTIHA TIMBEPJIEUKA

UYac, sBystiroun cOOOK0 ONTHE 3 TPYHTOBHHX MOHSATH sIK (inocodii 30kpema,
TaK 1 HaAyKU y MLJIOMY, Hapasl JUIIAEThCS AJOCTEMEHHO He BHBUeHUM. Yac —
TalHa SIBHIN CBITY Ta CBiAOMOCTI soacTBa. IlepeOyBaroum y HeBi e MHOMY
3B’SI3Ky 3 JIIOIMHOI0, BIH — HAWBAXJUIMBIIIWUNA Ta OCHOBHHH CKJIAIHUK TOTO
“(eHOMEHY”, SIKUH BHU3HAYA€ JKUTTS K OKPEMOi JIFOAMHHU, TaK 1 CyCIiIbCTBA
3arajom — Kyaetrypu (Ky3emenko 2019, c. 198).

Po3BigkaMu, mMoB’s3aHUM 13 TEMNOPAJIBHUMU OCOOJHBOCTSIMH TEKCTY,
3aiimanucs Oarato MoBo3HaBLiB, a came I ['ampmepin (Ianbmepun 1958),
A. Kyssemenko (Kysemenko 2019), JI. Hoznpina (Ho3npuna 1997), 1. Ilucina
(ITeicuna 2018), 3. Typaesa (Typaesa 1986) Ta iHm.

. Kpucran 3a3Hadae, IO <«JIsi MOJIOAOTO TIOKONIHHS CHUMBOJIOM
cBOOONIM, HEMOKOPH Ta mporpecy» cratoTh miceHH TekctH (Crystal 1997,
c.47). “CydacHa micHs Oepe BJIAaCHI BUTOKM 3 HAPOAHOI TIiCHI, sKa
BiJ/I3€pKaJIIO€ TPAAULIHHY HAPOAHY KYJIBTYPy MHHYJOIO, IO ONHCyBajia Ta
pernaMeHTyBana yci chepu SKUTTS, JKUTTEBHH YCTPIH y LIJOMY: CIM s,
cycninbeTBo, 00mmHy, Hawii” (Ky3semenko 2019, c. 147).

IliceHHnii TEKCT — L€ ONMH 3 BUAIB KPEOJI30BAHUX TEKCTIB, TOOTO
TEKCTIB, Y CTPYKTYpl SIKHX TOpsiA 13 BepOaJbHUM KOMIIOHEHTOM 3aCTOCOBaHI
3acobm iHmuX cemioTHuHUX kofiB (IlmoTamukuii 2005, c. 3). IliceHHi TekcTH
SBJISIIOTH COOOI0 CKJIAZHY €JHICTh MY3UKAJIBHOTO Ta BEpOAIBbHOTO CKIIAJHHKIB,
TOMY I 4acC JIIHIBICTUYHOTO AOCHIPKEHHS BAPTO MaM STaTH NPO IX TyalbHY
npupoay, TPOTe OAHOYACHO abcTparyBaTHCS BiJlT MEJIOAWYHOI YaCTHHH,
OCKUJIbKM OCTaHHSl HE MiJUIArae OgHO3HauHii iHTeprpetauii (IlmoTHHULKMIA
2005, c. 5).

JIOMIHYIOYMMH y BCECBITHBOMY MacIITadl € aHIJIOMOBHI MICEHHI TEKCTH.
3a nmokasnukamu [I. Kpicrama (Crystal 1997, c. 47), nonax 90% rpyn Ta
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COJIbHHX BHMKOHABIIIB Cy4aCHOI MY3WUKU CIHIBAaOTh AHIJIHCHKOID MOBOIO, HE
3Ba)KAIOYH HA CBOIO PIJIHY.

VY mi#t poboTi yBara CKOHIIEHTPOBaHAa Ha JIPUYHUX TeKcTax J>kacTiHa
Timbepneiika. OO0’ekToM po3BiOKM € TiceHHI TekcTH TimOeprneiika a
NpeaMETOM — IX TeMIIOpajibHa OpraHi3amisi. MeTorw LbOro JOCHIKEHHS €
OMKC BJKUBAHHS YaCOBUX BITHOIICHB B MiCHsX [[xkactina TimOepreiika.

Jxactin Penpann TimOeprelik — aMepUKaHCHKUH CIiBaK, aBTOP IiCEHb,
KOMITO3UTOP, MPOAIOCEP, TAHIIOPUCT 1 akTop — Hapoauses 31 ciuns 1981. 3a
POKH CBO€i TBOPYOCTI BIH CTaB BOJIOZApeM YOTHUPbOX mpemid “Emmi” Ta
nes’ sty npemiid “T'pemmi”. Csiit muax no cnasu k. TimbOepneiik po3mnoyas y
SIKOCTI OHOTO 3 cojicTiB xjomyadoro rypty 'N Sync. Onnak, Bxke y 2002 p.
BinOyBCs peni3 foro neproro conbHOro aapdomy “Justified”, sikuii cras Oect-
CeJJIepOM — TIOHAJ BiCIM MUJIBHOHIB KOMH po3ifimuiocst mo BckoMy cBiTy. He
MEHII YCIIIIHUM cTaB 1 pem3 mnodeproBoro ansbomy “FutureSex /
LoveSounds”, skuii mobauus cBiT y 2006 p., Ta HajiuyBaB Taki IICHI, K
“SexyBack”, “My Love” ta “What Goes Around ... Comes Around”, 1mo
cramu xitamu Nel Ha Tepuropii CIHA. 3aramom [[x. TimOepnelik mponas
noHay 18 MiIbIOHIB CBOIX JBOX COJIbHUX aJIbOOMIB. 3T0JIOM BiH 3alI0YaTKYBaB
BJIACHUH 3BYKO3anucHMi s1eidn “Tennman Records” (biorpadist).

BapTto 3asnaunty, mo y tBopuocti [Ixx. TimOepneiika nepesary HagaHO
TAKUM JKaHpaM MICEHHMX TEKCTiB Ta My3ukH, ik R'n'B (Cydachuit purm-H-
Or03), momnyJsiHa Ta coys. Cepen HOro HalpO3MOBCIOIKEHIIIMX KOMITO3UII T
Rock Your Body (2002), Like I Love You (2002), Sefiorita (2002), Cry Me A
River (2002), Signs (2005), My Love (2005), What Goes Around Comes
Around (2006), Suit & Tie (2013), Can’t Stop the Feeling! (2016), Say
Something (2018), siki 1 cTanu MaTepiaioM HAIIOTO AOCITIIKEHHSI.

Ili miceHHI TEKCTU BHKJIMKAIOTH 3alliKaBieHHA 3 OOKy iX JHHIBO-
(VHKII OHAJIBHOCTI, @ CaMe 4aCOBOrO OPOPMIICHHST — KaTeropii vacy.

Hocninauk 3. TypaeBa NpornoHye BHU3HAYUTH HYacOBY (TEMIOPAJIBHY)
CTPYKTYPY TEKCTY SIK MEPE’Ky 3B SI3KIB, SIKi 00’ € JHYIOTh MOBHI €JIEMEHTH, IO
BUKOHYIOTb (YHKIIIO BIOOOpa’KeHHs 4YacOBUX BIAHOIIEHb Y TEKCTI W
XapaKkTepU3yIOThCd  (PyHKIIOHATBHO-ceMaHTHUHO crinbHICTIO  (Typaesa
1986, c. 86).

TemmopanpHICTE  PO3TIANAETBCA  SIK  (DYHKI[OHAJIBHO-CEMAaHTHYHA
KaTeropist TeKCTy, sika BimoOpaskae CyTHICTb (izudyHOro ta (pimocodcrkoro
aCTeKTIB 4Yacy, IO peaji3yeTbCsl BaplaTUBHHUMHM MOBHHMH 3acO0aMH 4acy
(Hozmpuna 1997, c. 40).

OTxe, TemMnopaibHa Mepeska moTpedye CBOrO iCHYBaHHS JJISI TOYHOTO
BU3HAYEHHS 4aCy TEKCTIB.

Baprto 3ayBaxkuTH, IO SIAPO YACOBOI KaTeropii CTAHOBUTH HASBHICTb
MapKepiB TeMIIOPAJBbHOCTI, sIKi 0OYMOBJIEHI CHenHu(iKow TEKCTIB TBOPYOCTI
JLx. TimGepneiika, ne BiAA3EPKAJICHO MEHTANITET, KYJbTYpPY, LWIHHOCTI, MOAli,
JKUTTS Ta €MOLIi1 BIATOBITHOI enoxu. BiAMOBIIHO 10 IBOTO Y YacoBUX (HopMax
BIIOUTO TUMOBI I PO3MOBHOTI'O TOBCSIKACHHOTO MOBJICHHSI BJIACTHBOCTI Ta
CIPOIIEHHS] TpaMaTHYHUX HOpM. ToX y xomi Hamoi po3Biaku OyJo
BCTAHOBJICHO, L0 AaOCONIOTHHUMH pENPe3eHTAaHTAMH Yy TMICEeHHUX TEKCTax
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JLx. TimGepneiika € cucremu IanedinitT Ta KoHTiHYyM, 3 iX BUAO-4aCOBHUMH
bopmamu Present Simple, Past Simple, Future Simple ta Present Continuous,
SIK1 CTIiBBITHOCSTD MIEBHY 110 3 MOMEHTOM T'OBOPIHHSI.

Tpaguuitino y micennux Ttekctax Jlx. TimOepneiika Present Simple
BHUKOPHUCTOBYETHCS JJIS1 BUPA3y CTaHy, MOTpeOH abo PeryJsipHO MOBTOPIOBAHOI
nii: See they don't do this anymore | I'm a sing something | And [ want the guys
to sing wit’ me (J. Timberlake “Seflorita™)./'m not sure of what | I see Cupid ...
with me! (J. Timberlake “Signs”). It's so fire and it's all mine | Hey baby, we
don't mind all the watchin’ (J. Timberlake “Suit & Tie”). Ooh, it's something
magical | It's in the air, it's in my blood, it's rushin' on (rushin’ on) | _I don't
need no reason, don't need control (J. Timberlake “Can't stop the feeling”) —
MAHXPOHIYHICTh XapaKTepy BUCJIOBIIOBAHOTO, IO MAa€ HE3AJNEXKHICTh BiA
JIOJICBKOI AiSTIBHOCTI.

Cepen rpamatnunux ¢opm y Present Simple TparmisitoTbCsi CIIEHTOBI
CHPOLIEHHsI, Ha KiuTant wanna: I don't wanna get caught up in the rhythm of it
| When [ can't help myself no, I can't help myself no, no! (J. Timberlake “Say
Something”). Takox He BHKIIOYEHHSM € 1 TOPYLIEHHS y BHKOPHCTaHHI
HAJIEXKHUX ayK3WJapHUX AiechiB do / does . That don't mean you gotta stop
dancing |...| I'm gonna take it really nice and slow (J. Timberlake “My love
lyrics”) Ta yHUKHEHHsI rpaMaTHYHOI NMOOYAOBU TMpeAHKaTy y TpeTid ocodi
ONHUHHM Yy BHUAO-dacoBiii ¢opmi Present Simple — BxxuBaHHS HiecioBa-
npucynka 6e3 3akiHueHHs -s | Don't fear me baby, it's just destiny | It feel good
right? (J. Timberlake “Like I Love You”).

3HauHO MeHIIe aKTyaJi3oBaHa Buao-dacoBa ¢gopma Past Simple:
You told me you love me | Why did you leave me all alone | Now you tell me
you need me (J. Timberlake “Cry Me A River”); Hey girl, is he everything you
wanted in a man | You know [ gave you the world | You had me in the palm of
your hand (J. Timberlake “What Goes Around Comes Around”) — 4acoBa
Opi€HTaLlisl, XPOHOJNOTI3WisT MOmiH. PoOOCTeXyeTbCs PO3MOBHHMI CTHIb Y
rpaMaTHYHUX CTPYKTypax W y opradizauii cy0’eKTHBHO-IPEAHKATUBHUX
3B’s13Kax BUO-4acoBoi ¢opmu Past Simple: On that sunny day | Didn't know
1'd meet| Such a beautiful girl (J. Timberlake “Sefiorita”). I[loonuHUYHUMHY €
BkuBaHHs Past Simple y d¢yuknii npunymenHsi, nepeadaueHHs,
yMoBHocTi: [f [ wrote you a symphony | Just to say how much you mean to me
(what would you do?) | If I told you you were beautiful (J. Timberlake “My
love lyrics”), a Takok Ha MO3HAYEHHSI KOJNUINHIX 3BUUOK You know, I used to
dream about this when |_I never thought it would end up this way, drums
(hey!) (J. Timberlake “Like I Love You”) — moniOHi 3BUYKH MalOTh XapakTep
YapiBHOTO, OMPISTHOTO Y FOHALIBKI POKH.

Future Simple BUKOpPHCTOBYIOTB 11 mpe3eHTalii (yTypasbHOCTI MOIi:
I'll work hard for you girl | And no longer will you ever have to Cry
(J. Timberlake “Sefiorita”) — HagaHHA OOILSHOK, MEPEBAKHO KOXAaHUM
NOAPY)KKaM, IX NMEPEKOHAHHs y FapHOMY CIHiJibHOMY MaiiOyTHboMy. You're a
good girl and that's what makes me trust ya (hey!) | Late at night I talk to you |
You will know the difference when I touch you (J. Timberlake “Like I Love
You”); But girl, I ain't somebody with a lot of sympathy | You'll see | I thought
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I told ya, hey (J. Timberlake “What Goes Around Comes Around”).—
MOTHBYBAHHSI 10 POMAHTUYHHMX CTOCYHKIB 3 OKPECJIEHHSIM BJACHUX IepeBar
Ta MaHOYTHIX BpakKeHb Ta BIAYYTTIB MAPTHEPKU.

BinnocHuii mokasHuk y cuctemi I[HmeiHIT IEMOHCTPYE TEpPEBAKHY
akTyanisuiro 4yacoBoi ¢opmu Present Simple — 50%, Hatomicts Past Simple
cknanae 30%, a Future Simple — 20%.

He Bukmrouennsm st miceHaux TekctiB Dk, TimOeprneiika € 1 4acosa
cucreMa Konrtuayym, ne mnpeBamoe Present Continuous, a y cnanHii
nociioBHocTI BuKopucTaHo Past Continuous Ta Future Continuous.

Present Continuous y Tekcrax Jx. TimOepieiika HOMIHyE TEePMaHEHTHY
aKmiro sk pi3uaHol misteHOCTI Maybe I'm looking at you, whatever (J. Timberlake
“Like 1 Love You”), I'm looking something that I can't have | Sometimes the
greatest the way to say something is to say nothing at all (J. Timberlake “Say
Something”), Tax 1 iHTeNekTyanbHOl ['m thinking about, really leaving with you |
Feels good don't it, come on | It feels like something’s heating up, can I leave with
you? (J. Timberlake “Sefiorita”). Present Continuous y Takux TEKCTaX pPerpe3eHTye
K Oe3rmocepenHiil nmpouec BUKOHAHHA (Bi3UUHOI i, 0 Oe3MocepeHbO 3aIeKUTh
Bil Ais4a, TaK 1 CTaH JIEOAWHH, 11 TOYYTTS, BPAKEHHS IMJl BIUTABOM TIEBHUX
obcraBuH: Are you feeling me | Let's do somethin' | Let's make a bet (J. Timberlake
“Rock Your Body”). Takox Present Continuous y Tekcrax JIx. TimOepneiika
HasiBHUI y Metadoprsalii Ta rinepOoi3arii BUCIOBICHHs OuyTTiB: Should have
known better that you were gonna make me cry | It's breaking my heart to watch
you run around | That's ok, baby, 'cause in time you will find (J. Timberlake “What
Goes Around Comes Around”).

Mano mxuBanumu € Past Continuous, sKuUii BHKOPHUCTOBYIOTH MJISI
BUpa3y Jii, sKa BxKe BIIOyJIacs B IEBHUI MOMEHT 4acy y MUHYJIOMY: Now girl,
I remember everything that you claimed | You said that you were moving on
now | And maybe I should do the same (J. Timberlake “What Goes Around
Comes Around”) — wacTime 3 MOPYIIEHHSMH YaCOBHX MAapKepiB HOW; Ta
Future Continuous TpaaumiifHO Ha MO3HaYeHHs Aii, sika Oyxe BimOyBaTHCS Y
NEeBHUI MOMEHT 4acy B MailOyTtHeomy: ['ll be working overtime on you | Your
body's making up your mind mind mind for you | I'll be following the signs
signs signs to you (J. Timberlake “Signs”), ane, mo cnenudpigHO 151 TEKCTIB
Jbx. Timbepneiika, y ¢GyHKIi 00iLsgHKY AiBUMHI / TOAPY31 / KOXaHIN Ha Kparue
MaiOyTHE 32 YMOBH NPUCYTHOCTI Y HBOMY CaMOTO MOBLIS.

Y cucremi Kontnnyym nepesaxkae yacosa ¢popma Present Continuous —
90%, naromicth Past Continuous ta Future Continuous ckianarTb 1o 5%.

BunsTkoBoro € penponykuisi cucteMu Ilepdekr y miceHHHX TeKcTax
JUk. TimGepneiika. Tum He MeHII, TparsFOTbCs Bumanku Present Perfect:
Well, baby I've been around the world| ... |Cause girl ['ve never been more
sure (J. Timberlake “My love lyrics”). But you still deserve the crown | Or
hasn't it been found? | Mamma listen (J. Timberlake “Sefiorita”) — y
MeTahOpUYHHX Ta rinepOoTi30BaHNX BUCIOBJICHHSX, sIKI 300paKyIOTh CTaH Ta
Iii MOBLIA Ta nependavyBaHOro ciyxada.

He Bnactueoro mis micenHux TekctiB Jxk. TimOepreiika BH3HaeEMO
yacoBy cuctemy Ilepdexr-KoHTnHyyM™.
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[MlinBoasuM TMmiACYMOK, BapTO 3a3HAYWTH, IO TBOpYOCTI J[KacTiHa
TimOepiieiika BIaCTHBI Maike yCI BHIO-4aCOBl MPEIUKATHBHI (HOPMHU.
[IpedepeHTHOIO TONMMINAETHCS YacoBa cuctema IHme(diHIT, IO 3YMOBIIEHO
CTUJIICTUYHO, OCKiNbKM JipuuHi Tekctu JIx. TimOepneiika MalOTh eleMEHTH
PO3MOBHOTO CTWJIFO, @ TaKOX I TEKCTH TMOBUHHI OyTH 3pO3yMITHUMHU
IIUPOKOMY 3arajy penumieHTiB. IlepeBakHa KiJbKICTH HOro MiCEHb
nmoOyaoBaHa 3a JOMOMOIOK TemepiliHboro dvacy Present Simple, sikwmid
ctaHOBUTh 65%, mono Past Simple — BiH ckiamae 20 %, HatomicTh Future
Simple — 15%. MajoxapakTepHOr € 4acoBa cuctema KoHTHHYYM, ycepemuHi
SIKOi BUKOPUCTAHHS BUIO-4aCOBUX (POPM PO3MOIIJICHO TaKUM YMHOM: Present
Continuous — 50%, natomicth Past Continuous — 30%, a Future Continuous —
20%. Panine, sSIK BHHSTOK, TPaIUISIFOTbCSA BUMAAKH BixkuBaHHS IlepdekTHoi
CUCTEMH, a B3araji He € BIacTUBUMU dacu cuctemu [lepdpext-KoHTiHyyMmYy.

[TepcnexkTuBHUM BOaYaEMO TPOIOBKEHHS PO3BIIOK JPUYHUX TEKCTIB HA
MpeaMeT iX JIOKAJIbHOI, peepeHTHOI, MOAAbHOI Ta MEPCOHATBHOI KaTeropiil.

Cnucox BUKOPHCTAHOI JIiTepaTypH
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Ky3bmenko A. O., Ilonosa A. B. KaTteropisi yacy miceHHHX TeKcTiB
HMxacrtina TimOepaeiika

Y crarTi po3rsIHYTO crienudiky dYacy, sKHi SBIsie COOOK OnmHE 3
IPYHTOBHHX MOHATH (isocodii, JOTIKH, JITEPaTypH, JIHTBICTUKH TOIIO, SKUH
3apa3 ¢parmentapuo BuBdeHuM. Ciin 3a FO. [IOTHULIBKUM, MiCEHHHUN TEKCT
TPAKTYETHCS SIK BUA KPEOJII30BAHUX TEKCTIB, TOOTO TEKCTIB, Y CTPYKTYPI SIKUX
nopsiz 13 BepOaJbHUM KOMIIOHEHTOM 3aCTOCOBAaHI 3aCO0U 1HIIMX CeMIOTHYHUX
komiB. OO’eKTOM pO3BIAKH TOCIYryBaJd TMiCEHHI TekcTH JlkactiHa
Timbeprneiika, a mpeaMeTOM — IX TEMIIOpajibHA OpraHizauis. MeTorw IBOro
JOOCHIIKeHHST € OINUC B)KUBAHHSA YaCOBUX BIJHOLIEHb B TMiCHSX J[>kacTiHa
TimOepieiika — aMEpUKaHCHKOTO CIiBaka, aBTOpa ICEHb, KOMIIO3UTOPA,
MPOAIOCepa, TAHIIOPUCTA 1 aKTOpa, BOJOAApa YOTHPLOX mpemiit “Emwmi” Ta
nes’ sty npemii “I'pemmi”.

Horomxyrounce 3 JI. Ho3mpiHoto, 'y  cTarTi  TeMmoOpajbHICTh
NPE3eHTOBAHO sIK (PYHKLIOHAJbHO-CEMAHTHUHY KAaTeropiro TEKCTy, sKa
BinoOpakae CyTHICTH (i3UYHOrO Ta (PiIOCOPCHKOro acmekTiB Hacy, IO
peani3yeThCsi BapiaTHBHUMHA MOBHUMH 3aC00aMU 4acy.

3a3HavaeTbes, mo TBopyocTi JIkactina TimOeprelika BIacTHBI Makike
yci BUI0-4acoBi mpenukaTuBHi Gopmu. I[IpedepeHTHO MONMINaeThes YacoBa
cuctema IHmediHIT, 10 3yMOBJIEHO CTHIIICTUYHO, OCKIJIbKH JIPHYHI TEKCTH
Jx. TimOepneiika MalOTh €JIEMEHTH PO3MOBHOIO CTHIIIO, a TAKOXK Ll TEKCTHU
NMOBUHHI OyTH 3pO3yMIJIUMH IIIUPOKOMY 3arajy peuumieHTiB. [lepeBaskHa
KIJIBbKICTE HOro miceHb MnoOyAOBaHa 3a IOMOMOIOI0 TEMNEPIIIHBOrO Yacy
Present Simple, sixuii cranoBuTb 65%, mono Past Simple — Bin ckianae 20 %,
HaroMmicte Future Simple — 15%. ManoxapakTepHOK € 4YacoBa CHCTEMA
KoHTHHYYM, ycepenuHi sIKOi BHKOPUCTAHHS BUIO-4aCOBUX (DOPM PO3MOIITIEHO
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takuM 4yuHOM: Present Continuous — 50%, natomicts Past Continuous — 30%,
a Future Continuous — 20%. Panire, sik BHHSTOK, TPaIUISIFOTBCS BUMAIKH
BxkuBaHHs [lepdekTHoi cucTeMu, a B3arajii He € BJIACTHBUMH YacH CHUCTEMU
[lepdexr-KonTiHyyMY.

Kniouoei cnosea: xareropisi 4acy, TEMIIOPAJIbHICTb, IMICEHHUH TEKCT,
TEKCT.

Ky3bmenko A. A., Ilonosa A. B. Karteropusi BpemMeHH meceHHBIX
TekcToB /KacTuna Tumbepaeiika

B cratee paccmorpeHa crnenmuka BpeMEHH, KOTOPOE IMPEACTABISET
coboif omHO ™3 (YHOAMEHTAJBHbIX MOHATUH  (QUIOCOPUH, JIOTHKH,
JUTEPATyphl, JUHTBUCTHKH U T.J., YTO ceHdac ocTaercss (pparMeHTapHO
uzydeHHbIM. Benen 3a FO. [IMOTHULBKMM, TIECEHHBIM TEKCT TPAKTYEeTCsl Kak
BUJ KPEOJIN30BaHUX TEKCTOB, TO €CTh TEKCTOB, B CTPYKTYpe KOTOPBIX Hapsdy
¢ BepOaJIbHBIM KOMIIOHEHTOM NPUMEHEHbI CPEACTBA IPYTUX CEMHOTHYECKUX
kooB. OOBEKTOM HCCIENOBaHMS TOCHTYKHJIM MECEHHbIE TEKCThI J[>kacThHa
TumOeprneiika, a npegMeToM — HX TeMIOpaibHas opraHusauus. Llembro
OAHHOTO WCCIIEIOBAHMS SIBJSIETCS ONMCAHUE YIOTPEONIEHUs] BpPEMEHHBIX
oTHOomeHuii B mecHsx J[[xactmHa TumOepnelika — aMepHKaHCKOTO TMEBIIA,
aBTOpa TECEH, KOMIIO3UTOpAa, MPOAIOCEepa, TAHLOpa M akTepa, obnamartes
YyeTblpex NpeMuil “OMMHu’ U AeBsITH npemuil “I'pammu’”.

Cornamasicy ¢ JI. Ho3apuHoii, B cTaThe TEMIOPAIbHOCTh NpEACTaBIeHA
KaK (YHKIMOHAJIBbHO-CEMAaHTHUECKasl KaTeropusl TEKCTa, KOTopas OTpakaer
CYIIHOCTh (PU3NIeCKOro U (PUIOCOPCKOrO acCIeKTOB BPEMEHH, pean3yercs
BapUATUBHBIMU SI3bIKOBBIMU CPEICTBAMU BPEMEHH.

Otmeuaercsi, uro TBopuecTBy JlkactmHa Tumbepreiika CBOWCTBEHHBI
NOYTH BCE BHUIO-BPEMEHHbIE NpeaukatuBHble (opmbel. IlpedepenTHoi
ocrtaeTcs BpeMeHHas cucreMa ManeuHuT, 94T0 00YCIOBICHO CTHIMCTHYECKH,
Tak Kak Jmpudyeckue TekcTol JIk. Tumbepieiika WMEIOT 3JIEMEHTHI
Pa3rOBOPHOIO CTHJIS, & TAaKXe O3TH TEKCThl IOJUKHBI OBITh IOHSITHBIMU
IIUPOKOH OOIIEeCTBEHHOCTH pelunueHToB. llomaBmstomiee KOJUYECTBO €ro
NIECEH MOCTPOEHO C TIOMOIIBIO HacTosiero BpeMenu Present Simple, kotopoe
cocrassieT 65%, Past Simple coctasnsier 20%, B To Bpems kak Future Simple
— 15%. ManoxapaktepHa BpeMeHHasi cucreMa KOHTUHYyM, BHYTPU KOTOPOM
UCTIOJNB30BAHUE  BUAO-BPEMEHHBIX (POPM  paclpeneeHbl  CIEAYIOLIUM
obpasom: Present Continuous — 50%, B 10 Bpemsi Past Continuous — 30%, a
Future Continuous — 20%. Ckopee, Kak HCKIIOYEHHE, TPUCYTCTBYIOT CJIy4au
ynorpebnenust cucrembl I[lepdekt, a BooOile He CBONHCTBEHHBIE BPEMEHA
cuctemsl Ileppexr-Kontunyyma.

Knioueswvie cnoea: xareropuss BPEMEHH, TEMIIOPAJIBbHOCTb, MECEHHBIN
TEKCT, TEKCT.

Kuzmenko A. A., Popova A. V. Time Category of Justin Timberlake
Song Lyrics

The article deals with the specifics of time, which is one of the
fundamental concepts of philosophy, logic, literature, linguistics, etc., which
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remains fragmentarily studied now. Following Yu. Plotnitsky, the song text is
interpreted as a type of creole text. These are texts in the structure of which the
means of other semiotic codes are used along with the verbal component. The
object of the study is the lyrics of Justin Timberlake, and the subject is its
temporal organization. The purpose of this study is to describe the use of
temporary relationships in the songs of Justin Timberlake — an American
singer, songwriter, composer, producer, dancer and actor, winner of four
Emmys and nine Grammys.

Agreeing with L. Nozdrina, temporality is presented in the article as a
functional-semantic category of text, which reflects the essence of the physical
and philosophical aspects of time, is realized by the varied linguistic means of
time.

It is noted that the texts of Justin Timberlake are characterized by almost
all species of time predicative forms. The temporary system of Indefinite
remains preferential, which is due to stylistics, since the lyric texts of
J. Timberlake have elements of conversational style, and these texts should be
understood by the general public of the recipients. The vast majority of his
songs are presented using Present Simple, which is 65%, Past Simple is 20%,
while Future Simple is 15%. The Continuous temporary system is not very
characteristic, inside of which the use of -time forms is distributed as follows:
Present Continuous — 50%, while Past Continuous — 30%, and Future
Continuous — 20%. Rather, as an exception, there are cases of using the
Perfect system, and generally the Perfect-Continuous system is not
characteristic for these texts.

Key words: category of time, temporality, lyric text, text.
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