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KaHIuaaT (pUTOIOTIYHUX HAYK, TOIICHT,

kadepa coriaTbHO-TYMaHITApHUX TUCIUILTIH,
JIHIIPOTIETPOBCHKH JIepKaBHUN YHIBEPCUTET BHYTPIIIHIX CIIPaB
Huinpo, Ykpaina

CIIEHU®IKA PO3MOBHOI'O CTUJIIO
AHI'VIOMOBHUX NICEHHUX TEKCTIB €BPOJUCKO

ITocTanoBka HaykoBOi mpoOjemu Ta ii 3HaveHHs. CTwiicTHYHA
opraHizamisi TICEHHMX TEKCTIB Ha CY4YacCHOMY €Tali HayKOBHX poOiT
IIpUBEPTa€ yBary 0ararbOX HAyKOBLIB, OJIHAK IOJIMIIAETHCS (PparMeHTapHO
JOCIIKEHOI0 CTHIIICTHYHA TOOY/I0Ba aHTJIOMOBHUX TiceHHUX TekcTiB (AIIT)
€BpOJUCKO, SIKI PO3KPHUBAIOTH «TAEMHHII» cBioMocTi cmiBakiB 1980-90 p.p.,
MIPE3CHTYIOUH 1X y TIOTOIIl MOBJICHHS.

AHaIi3 pociiakeHb i€l mpodaemu. MoOBHI OJMHUII, IO 3HAXOAATHCS
B IICHTPI yBaru Cy4acHOI JIIHTBICTUKH, YaCTO PO3MIISIAIOTHCS 3 CHHKPETHYHOL
TOUYKU 30Dy, KOJM HIeThCsl MPO KOMIUIEKCHUHM HiAX1J A0 iX BUBUEHHs. BoHM
pO3TISINAIOTBCS B~ HOMIHATUBHOMY Ta  KOMYHIKATHBHOMY — aclleKTax
(Kop6o3zepona, 2003; ITpuxonpko, 2002).

Ocob6muBocti Tekery 1 auckypcy BuBdanu O.0. Ilore6us (2001),
AM. Ilpuxogpko  (2008), miceHHUIl ~ OUCKypC  TNpHUBEpTaB  yBary
1.C Tucinoi (2018), 10.€. [Tnotauekoro  (2005),  pos3Bimkamm 3
¢bynkuionyBanHss ~ MosneHHs — 3aiimanucs  JLIL KyuykoBa — (2004),
JI.A. Hoznapina (1997), L. Jeffries (1993), L.L. lofik (1981), o mocnyrysaio
I'PYHTOBHOIO TEOPETUYHOIO 0a3010 I[bOT0O JTOCIIPKEHHS.

[Ticennuit auckypce (I1J]) — e onuH 3 OCHOBHUX cOc001B 30epiraHHs Ta
nepeaayi KyJIbTypHOTrO CHajKy 06araTboX HapojiB, Y SIKOMY BiJJOOpa)aroTbCs
CoIllaibHl HACTAaHOBW, HAIlOHAIbHI Oa4yeHHs, I[IHHOCTI, CTEPEOTHUIIH,
KyJIbTypHI HOPMHM MOBEJIHKH, SIKI NepelaloTh 13 MOKOJIHHSA Y HOKOJIHHA
(TTeicuna, 2018, c. 217-218). 3a 10.€. [InotHunpkum, I1J] — e "pomoe
MOHATTS MO BIJHOWIEHHIO JO TEKCTIB aHIJIOMOBHHMX IICEHb, IO
XapaKTepU3yeTbCsS MEBHUMH MOBHHMMH OCOOJIMBOCTAMHU, SKI Bi10OpakaroTh
KYJIbTYpY IpeJCTaBHUKIB Ti€l uM iHIoi Aepkau” (IlnotHuukuit, 2005, c. 3).

[Toromxyrounce 3 A.M. IIpuxoapko, SIKMl TOBOPUTH NIPO IUCKYPC B
€IHOCTI TAaKUX IMApaMeTpiB, K CEPEJOBHUIIE, PEXKHUM 1 CTHIIb CIIJIKYBaHHS,
BB2XAIOUM HOTO POJOBUM IOHSTTSAM IO BiTHOIICHHIO JIO TEKCTIB SK HOTO
BUJIOBUX IPOSIBIB, @ TAKOXX MPOIOHYE PO3IIAAATH TEKCT K YaCTKOBE SBHIIIE,
0 € KOHCTUTYTUBHOIO OJIMHUIICIO JHCKYPCY, a TUCKYPC — SIK 3arajbHe, IO €
OJIMHUIICI0 BHUIIOTO piBHA aOcTpakuii, mig "marpoHaToMm" SKOi ICHYE
MOTEHLIMHO Oe3KiHeYHa KUIbKICTh KOHKPETHHX 1 peallbHUX TEKCTIB (BiH

81


mailto:k-stasia@mail.ru
https://orcid.org/0000-0003-1189-1438

Bicnuk JIHY imeni Tapaca Illeyenxa Ne 2 (325), 2019

HazuBae iX n-MHOBXkHWHOI) (IIpuxompko, 228, c. 38), 3a KOHCTUTYTHBHY
OJIMHHMIIIO MTICEHHOTO TUCKYPCY MPUHMAEMO MiCEHHHI TEKCT.

[TiceHHMIT TEKCT sBJsI€E COOOKO OAWH 13 BHJIIB KPEOJII30BAHUX TEKCTIB,
TOOTO y CTPYKTYypyBaHHI SKOTO TOpPSA 3 BEpOAIbHUMH MPUMIHEHO Ie M
3aco0u 1HImUX cemioTHuHUX KoaiB (Banruna, 2003; Aaucumosna, 2003).

Bignosinno no manux JI. Kpicrama (Crystal, 1997, p. 46), nonaxg 90%
rpyl Ta COJbHUX BHUKOHABIIB CYYacHOi MY3HKH CIIBalOTh AaHIIHCHKOIO
MOBOIO, HaBITb SIKIIIO BOHH HE € 11 HOCIIMHU.

['mobGanpHUIl  XapakTep PO3MOBCIOMKEHHS TEKCTIB aHIJIOMOBHOTO
MICEHHOT0 UCKYPCY HE MOKE HE MOJMIIUTH MEBHUH BIIOUTOK HA IIi TEKCTH,
TOJIOBHUM YHHOM, Y X CIIPOILIEHHI: TEKCT MICHI HE TOBUHEH MICTUTH CKJIA/IHI
rpaMaTW4Hi sBHIIA, peamii Ta iMiOMH, SIKI MOXYThb OyTH HE3PO3yMITUMHU
ayauTopii, 7S SIKOT aHTJIiichbKa — HEepiJHa MOBa.

OxHUM 13 TOJOBHUX TAHIIOBAIBHHUX KaHPiB XX CT. BHOKPEMIIOIOThH
JICKO, PO3KBIT sikoro mpumnas Ha 1970 p., ockinbku noHaz 70% edipHoro yacy
Ha pamgio Oymo BimBemeHo came iomy. OQHOYACHO 3 MMM HaWOUTBIIOL
MOMYJISIPHOCTI Ha0yB HOro MmiACTHIb €BpPOAUCKO, SKUN UM HE HaHNEpIIUM
HaOyB KOJIOCAIBHOTO CBITOBOTO PO3MOBCIOKEHHS Y KpaiHax AMEpHUKH,
€Bponu i HaBiTh A3ii ([ucko).

Tox 00’ €KTOM JOCIIHKEHHS TOCIYTYBaJIU aHTJIOMOBHI ITICEHHI TEKCTH
€BpOJIKCKO, a MPeIMeTOM — iX crienudika pO3MOBHOTO CTHIIIO.

Bukiax ocHoBHOro Marepiajdy i OOIPYHTYBaHHSI OTPHMAaHMX
pe3yJbTATIB  J0C/HiIKeHHsl. AHTTIOMOBHUN TICEHHUI TEKCT 3a CBOIM
CTHJIICTHYHMM O(OPMIICHHSIM € CBOEPIIHUM Ta CKJIaJHUM YTBOPCHHSIM,
OCKUTBKH Y HbOMY MOKYThb OJJHOYACHO OYTH HPUCYTHI HE JIUIIE XYI0KHBO-
MOETUYHI, a ¥ pO3MOBHI eneMeHTH. JlolibHO 3a3HAaYUTH, L0 IMICEHHa
KOMIIO3UILII € CYKYNHICTIO MOETHYHUX XapaKTEPUCTHK Ta CTHIIBOBHX
PO3MOBHUX O3HAK, SIKa HE JIEMOHCTPY€E PUCH OJHOTO CTHIIIO B MEXaX OJIHOTO
TEKCTY. 3BIJCH, MICEHHUH TEKCT SBJIsIE COO0I0 XYI0’KHBO-TOETUYHUI TBIp, HA
SIKA{ BIUIMBA€ PO3MOBHUM CTUJIb.

Tox, oHi€ero 31 crienupiuHUX PUC aHTJIOMOBHUX MiceHHUX TeKCTiB (AIIT)
XKaHpy €BPOJMCKO € JIHIBOCTUIbOBA XapAKTEPUCTHKA KOMIIO3HUIIIH, OUTBIIOCTI 3
SKAX BJIACTUBUI OyIeHHWH, PO3MOBHHI CTWIb, IO CBIIYUTH TNPO O3HAKU
HapOJHOCTI, TOPO3yMiHHS Ta HEOPiLiiHY / HepopMallbHY Oeciny MK aJpecaToM
Ta a/IpeCaHTOM, a TAKOK TOJIEPAHTHICTB 1 IEMOKPATHUYHICTh €BPONEHCHKUX KpaiH.

[Tpouecu po3zmoBHoro ctuiito ATII xanpy €Bponrcko 6arati Ha pi3HOTO
POy CHUHTAKCHYHI KOHCTPYKLIi, cepe]] SKHUX MpPEeBalIOIOTh IMIEpaTUBHI
pEeUeHHs, SKI € pHcaMH JAlajiori3My, 3aiiMEeHHUKU Ta JiecioBa y (opmax
nepmoi Ta JIpyroi ocoOuW, 3HAYHA KUTBKICTh 3BEpTaHb, MHUTAIbHI PEUCHHS,
PI3HOTO POAY CIIPOIICHHS, YCKIIaTHEHHS Ta MOPYIICHHS.

Sx 3asznmavae JLIL KyuykoBa, "micHs wMoxe OyTH 30pi€eHTOBaHa
1HAMBIAYyalbHO, MacoBO a00 HEBU3HAYEHO, aje, Yy Oydb SKOMY BHIIAJKY,
30epiraec aapecoBaHICTh — Ha 30BHINIHBOTO penuIieHTa abo Ha cebe.
AJpecoBaHiCTh, HAJMIPHO XapaKTepHa puca Ul JIPUKH, sSKa BHUpaKeHa y
MOBJICHHEBUX (opMax Jiajory — y Apyriil ocoOi, 3BepTaHHAX, CIIOHYKAHHSIX,
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nutannsx..." (Kyaykosa, 2004, c. 8) : The night is yours, the night is mine | I
beg you baby, take your time | It's like paradise | See your magic eyes | Feel
the need in me | The night is yours, the night is mine | 1 beg you baby, take
your time | Heaven in your eyes | Takes me to the sky | I'm in love with you
(Modern Talking "The night is yours, the night is mine"). HaBeaeuuii ypuBok
3 KOMIO3HIII € SICKPaBUM 3pa3KoM CIUICTIHHS JEKUIBKOX O3HAK Jiajori3My B
MEXax OJHOTO TEKCTY, OJJHOTO pEYCHHS 1 HaBiTh OAHIET Ppa3u — 3BepTaHHA
baby, imnepaTtuBHI KOHCTPYKIIiT Ta crioHyKaHHs take your time, BUKOpUCTaHHS
NpHCBIMHUX 3aiiMeHHMKIB 1-1 Ta 2-i ocobu The night is yours, the night is
mine; your time; your magic eyes Ta 3milieHHs 3 nepioi ocobu Ha apyry |
beg you, I'm in love with you, a takox kommpecis It's, I'm.

Posrmstremo  Oinmbmn metanbHO Taki HadBmactusimi AIlT €Bpomucko
O3HaKW aiajioriamy sik BuUKopucTaHHs 1-i Ta 2-i ocobu 3aliMEHHUKIB Ta
JiecyiB, IMITEpaTUBHI KOHCTPYKIIi1 Ta 3BepTaHHSI.

Marepian 3acBimuye mpeBajiOBaHHsA 3aliMeHHMKIB Ta Ji€ciaiB y
¢opmax mepmoi Ta apyroi ocodom B AIIT xanpy €Bponucko: You're a
woman, I'm a man | This is more than just a game | I can make you feel so
right | Be my lady of the night (Bad Boys Blue "You’re a woman, I’m a man"),
Jie TEepPCOHANbHICTh 1AeHTU(]IKYe MOBISI a00 MEPCOHAXKA Y XYI0XKHBOMY
MPOCTOpi, a TaKOX CTYHiHb BigmaneHocti naii Bix ocobu (Hoznpua, 1997,
c. 246). Ockinbku AIIT €Bpoaucko mepeBa)kHO SBISE€ COOOIO OMOBIAb, SIKY
BElIe MOBEIlb, 0CO0OBUM 3aiiMeHHUK "[" BUCTyIae sIK OCHOBHUM Haparop,
ouynMa SKOro MW copuiiMaloThes MO, a 3a JONOMOrol 0co00BOTO
3aiiMeHHUKa "'YOU" NEeMOHCTPY€ThbCS HOTO CTaH 1 3HAYMMICTH JUIsI MOBIIS:
You're my heart, you're my soul | I keep it shining everywhere 1 go | You're my
heart, you're my soul | I'll be holding you forever, | Stay with you together |
You're my heart, you're my soul | Yeah, a feeling that our love will grow |
You're my heart, you're my soul | That's the only thing I really know (Modern
Talking "You’re my heart, you’re my soul") a6o BB Ta Jii, 5SIKi € peaxifieto
Ha MOBLA, a00 MOB’s3aH1 3 HUM IMOYYTTSI Ta €MOIIi]l JI0OOBHOTO XapakTepy: In
the heat of the night — | You lose control and sell your soul | I lose control in
the heat of the night — | It's much too late to leave the trade — | But | can't
stand it anymore — | You lose your heart and sell your soul — | I lose control in
the heat of the night (Sandra "In the heat of the night™).

Haxka3zoBmii cmoci6  (immepatMB) €  KOHCTUTYEHTOM — HEpeaJbHOI
CIIOHYKaJIbHOI MOJIAJILHOCTI, B OCHOBI sKOI € 3akimk j1o fii (lofik, 1981, p. 47-50).
Marepian 3acBindye gominyBaHHsA B AIIT €Bpoaucko imMmepaTMBHOCTI y ApyTiid
oco6i (you): Cheri, cheri lady | Like there's no tomorrow | Take my heart — don't
lose it | Listen to your heart | Cheri, cheri lady (Modern Talking "Cheri Cheri
Lady"). V AIIT immepaTvBHICTh Ma€ XapakTep HE MPUMYCOBOrO Hakasy,
PO3MOPSHKEHHST 200 IHCTPYKILIIL, a paJiilie BUCIOBICHHS MOOaXKaHHs, TPOXaHHS /10
pELMITiEHTA TII0/I0 337I0BOJICHHS IIOTPE0 MOBIISI TIEPEBAYKHO CTOCOBHO MTOYYTTIB.

AXTHBHO BBOJUTHCS iMIIEpaTuB 3 jaieciioBoM let. TparuistoThCsl BUMAIKH
HOTr0 BUKOPHCTAHHS TMEPEeBAXHO y |- OC. MHOXXMHHU 1 OJHHMHH, a TaKOXK
ICHYIOTb ITOOJIMHOKE BXKHUBaHHS Yy 3-1i 0c001 OHUHH.
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CnonykaHHs, 10 COpsMOBaHE Ha 1-y ocoOy, BHpa¥aeTbcs OMUCOBUM
HISIXOM 3a JIOTIOMOTOr0 KOHCTpYKii "let + npsmuii 06'ext + iHdiniTHB": Just
like an angel, waiting for you | Let me down easy, like angels do | You're my
angel, oh, call me | Give me high, high energy (Modern Talking "Just like an
angel") y peuenni Let me down easy — miecioBo let, 3 ogHOro 6OKy, Moxke
MaTH 3HA4YEHHS HEBTPYYaHHS 'mail' um 'He 3aBaxaii', a 3 IHIIOTO, — MMO3HAYATH
BBiwmBe npoxanus: It's a hard time for lovers | and a broken dream to you |
Let me stay together | my love forever | | never wanna, wanna feeling blue
(C.C.Catch "Soul Survivor"); Let me touch your velvet skin | No more lonely
nights | On the way of no return | Play me the bolero (Fancy "Bolero"). B
yMOBax TmapajelbHOro BuBaHHA let y ¢yHkuii  gomomikHOro i
nmoBHO3Ha4yHOTO jgiecioBa B AIIT €Bpoaucko Hepiako BigOyBaeThCs
MO€IHAHHS CIIOHYKAaHHS 3 BJIACHUM JIGKCHYHUM 3HAYEHHSM Jiecioa to let, y
pe3yNIbTaTi 4oro 3’ SBISIFOTHCS "MepexiiHi" BUMAAKH, KOJM BXKKO BH3HAYNUTH
CIIPSIMOBAHICTh BHCJIOBJIICHHS, a OTXKe, W 3HaueHHs mgiecioBa to let
(Ky3bmenko, 2017, c. 142). ImneparuB, cnpsMOBaHHN Ha 1-y OC. MHOXXHHHU
MEPEBAKHO 3aKJIMKAE JIO €IHOCTI, OJIU3BKOCTI MOBIISI Ta KOXAHOI JIFOJMHU, 110
Mae xapakTep Horo (criBaka / CrliBayKu) 3BEpHEHHS /10 perumnienta: Come on,
come on | From the highway of fools | Come on, come on | We are breaking
the rules | Come on, come on | Let's stay together (C.C.Catch "Midnight
gambler"). TlomiOHe cTHpae MeXy MK BHKOHABIIEM KOMIIO3HINI Ta il
cilyxaueMm, Ha4eOTO yTBOPIOIOYM POMAHTHYHY Oeciny, sika HE Ma€ Ha MeTi
odimiitHocTi 260 HAAMIPHOT XYI0KHBOI €CTETUYHOCTI Y BUCIIOBJICHHI, a HAaBITh
HaBIAKW, 30pi€HTOBAaHa HA JIETKICTb OeciaW, pIiBHICTH CTOCYHKIB,
HehopMaTbHUI PO3MOBHUI CTUITH.

Maiike HEBJIACTHBE CIOHYKAHHS 13 BXKHUTKOM 3-i OCOOM OJHUHH, SKE
TPAIUIAETHCS BUKJIIOYHO 3 HEBU3HAUCHUM 00’ ekToM it : ... don't listen, don't let
it | Let it bring you down | Make you wear a frown (Modern Talking "With a
little love"). Take Harosomrye Ha Bipy MOBIS y «CHITy» HEBIJIOMOTO, 4OroCh
HA/I3BUYAHOTO, YapiBHOTO, K€ B 3MO3i KepyBaTH JAyMKaMH, IIOIACHKIMHU
€MOIIISIMH Ta TIOYYTTSAMH, IPUCTPACTIO.

3HayHa KUIBKICTH 3BepTaHb baby / babe, little girl, girl, boy, lady,
darling i T.iu.

Cepen 3Bepranb B AIIT €Bpoaricko Haimomupenime — baby abo #ioro
BapiaHT sik babe : Tears are not enough | Oh, you lose a friend | Baby, the more
you live | More you love again | Heaven can be cold | Heaven can be hot | In the
middle of the night | Oh you need some love | That's no fantasy loving me | Oh,
that's extasy next to me | When you understand you're man | Oh, just calling me
(C.C.Catch "Nothing but a heartache™). ¥ Takwuii crioci® 3BepTaHHS MOYJIUBE HE
JUIIe 70 JiBYAT / KIHOK, aje ¥ st xjomiiB / 4ojioBikiB. Lle Hamae edexrty
n0aiimMBOro ¥ YyWHOrO CTaBICHHS MOBIS JI0 perumieHta (ocoOu, Ha SKY
BJIaCHE 1 CIIPSIMOBAHE 3BEPTAHHSI) JICIIO TIKPECIIOI0YH HOTO HECITPOMOXKHICTD
PO3yMiHHS YCiX JKHTTEBUX CHTYaIlill, MEBHY HeJ0CBidecHicTh. Tak camo i girl,
boy HamaroTe edekTy iHGAHTUYHOCTI PELUITIEHTY, IO IHKOJU MOCHIOETHCS
BkuBaHHAM emiteriB Ha kirrant little girl :_Hey little girl | Don't wanna cause
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you pain | But the big boys feel no sorrow | Hey little girl | Hey little girl |The're
all the same | But they feel no sorrow (Sandra "Hey little girl"), a Buryx Hey,
KU CTOITh y NPEno3ullii, mpuBepTae yBary ajapecara. ExcripecuBHOCTI 10aa€e
MO€IHAHHS BUTYKY 31 3BEpTaHHAM 110 «BHIIMX cri»:_Oh my heart is crying in
the night for you | Oh, my God, oh don't you feel like a fool? (Modern Talking
"Diamonds never made a lady").

Sk BUKITIOUEHHS 3yCTpPi4alOThCs 3BEpTaHHS 3 BUKOPUCTAHHIM OCOOOBHX
3allMEHHUKIB, a came Jpyroi ocodu you: You you you | Let it out let it all hang
out | Cry for love baby shout aloud | I'll never give you up | In the night of the
city | You you you (Blue system "Body heat") ass BcTaHOBJICHHS 1 i ATPUMKH
kontakry. Crmix 3a O.0. [Torebuero ([Tore6ust 2001) mokHa Ka3aTH, IO B
CTPYKTYpi CIIOHYKaJbHOTO PEYEHHS II€ 3BEPTAaHHS € MiIMETOM IPH MPUCYIKY
y Ipyriit ocobi Haka3oBoro crnocody i B AIIT €Bpoaucko.

Crinx 3a3HaunTH, 10 nepeBaxkHa KinbKicTh AIIT €Bpomucko cipsmoBye
3BepTaHHs Ha JApPYry ocoly, mpoTre He iAeHTU(IKYyUH ii, 110 J03BOJISE
KOXXHOMY 3 PEIUITIEHTIB COPHMMATH € TEKCT SK OCOOHMCTE 3BEPHCHHS,
BiuyTH ceOe ydacHUKOM po3MoBU. OpHAaK HasBHA HE3HAUYHA KUIBKICTb
IMCHHUX BOKAaTHBIB 33]UI1 BHOKPEMJICHHsI NeBHOT JroauHu: Baby, I'm waiting
for your call | I'm staring at the wall | Sorry little Sarah | I lose my self-control
(Blue system "Sorry little Sara"). IToniOHi 3BepTaHHS MarOTh HeodiiHHUIA
PO3MOBHHI CTUJIb 1 XapaKTEPHOIO PUCOIO € BIACYTHICTh TAKMX €JIEMEHTIB, K
Mr, Mrs, Madame, Sir Tomo abo BXHMBaHHS Tpi3BHINA. Take Hamae 3MOTY
TOBOPHUTH PO OJIU3BKICTH CTOCYHKIB Mi’K MOBLIEM Ta PELUITIEHTOM.

He moxna kazatu i mpo Bincyrticts y mianorizmi AIIT €Bpoamcko
MUTATBHUX pPEeYeHb, OJHAK, 3ayBaXMMO, M0, MOPIBHSHO 13 3BEPTAHHSIMH,
0COOOBICTIO JII€CHIB Ta IMIEPaTUBHUMHU KOHCTPYKIISIMA, BOHM € MaJlo
BinactuBuMu: DO you think these tears | cry are tears of joy? | ‘Cause my tears
are not enough (Blue system "Little Sarah™); I Live for your love. | Oh just set
me free. | | Live for your love. | Is it real? (Bad Boys Blue "I live™); Oh my God,
you really think you have it made? | Your heart is won, with first class expenses
paid | You drink champaign, eat caviar | A colour TV in the back of your car |
And one of these days | You're gonna be surprised (Modern Talking "Diamonds
never made a lady"); Where is the laughter | that ends without pain | Where are
the summers | without any rain? (Sandra "Sisters and brothers"). ITepeBaxny
KUTBKICTh CKJIQJAIOTh 3arajibHi MUTANbHI PEYCHHS aJpecoBaHi 2-iif ocobi Ha
MATBEpIXKEHHsT a0o copocTyBaHHS 1HQopwmauii. CreuianbHi 3anUTaHHS
CHIpsIMOBaHI Ha YTOUYHEHHs Ta JieTali3alilo (akTiB, Ta yacTille 3aJUILIAIThCs
0e3 BIAMOBII, aJKe KOMOIHYIOTHCS 3 1HIIUMHU CTHIICTUYHUMH MPUHOMaMH, 5K
oxkcumopoH Where are the summers | without any rain?.

Benuky cruneodopmitorouy posib BIIITPAIOTh Y PO3MOBHOMY CTHJII B
NPOTH CIPSIMOBaHI TEHJEHII, sKi TOB’S3aHI 3 KOHKPETHUMH YMOBAaMHU
CHUIKYBaHHS (YCHUM MOBJICHHSIM), @ cCaMe KOMIIPECis Ta yCKJIaJHEHHSI.

Komnpecia npocrexyerbes B AIIT €Bpoancko Ha CHHTAaKCUYHOMY Ta
(OHETUYHOMY piBHSX.
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CuHTakcH4YHA KOMIIPECis, fIKa IMPU3BOJUTH 10 PI3HOTO POAY HEMOBHOTI
BUCJIOBJICHHS — eJlincy wWieHiB pedeHHs. CHpoLIeHHs CHHTAKCHYHOI Martepii
TIOB’SI3Y€EThCS, SIK TPABUJIO, 13 BYKMBAHHIM KOPOTKHX, HEIOBHUX PEUECHB 3 EJIICOM
npucynka abo JiecIoBa-3B’s3KM y CKJIaJieHOMy iMeHHoMy mnpucyaky (Jeffries,
1993, p. 110). ITop.: Oh, Crying, I'm crying for you | You playing cool now | So
what can | do | Hopeless, is driving me mad | I'm talking about the fever | That
burns in my head (Sandra "Love turns to pain"). Haiiuacrime peayKmii magaerses
ayKCHJIIpHE JIieciIoBO 10 be, sik y HaBeleHOMy MaTepiai BiICYTHICTb JJOIIOMIXKHOTO
nieciiosa are (You playing), ane HasiBHa TaKoK 1 peIyKILis ImiaMeTa it K eJeMeHTy
0e30co00Boro peueHus IS driving ta migmera | Ha MO3HAYEHHS Misf4a, SKUI
KOHTeKCTyapHO oueBuaamii: Can you hear me? | I'm alive! | Don't know where
you've been last night, | don't know where to go, | | hope that you're alright, | walk
an endless road, | Can you see me? | I'm alive! | Can you hear me? | I'm alive! < ...
> The end | Darkness is over, light is in your eyes, | | hear your laughter, lying by
your side, | Won't be cold in here, Won't be cold in here... (Sandra "The journey"),
10 JI03BOJIAE 30epiraTd HEOOXITHMI BIPIIOBAHUK PO3MIpP, PUTMIKO-METIOINIHUI
MAJTFOHOK, OCKUTBKH came BiH € rosioBHUM j1st ATIT.

[IpoAyKTHBHICTb ~ BHKOPHUCTaHHS  0€3CNOJYYHHKOBOI0  3B’fI3KY
3abe3rneuye eHepriiiHicTs nmepeaadi gymok: It's a blue, blue moon tonight | I let
my angel down | It's a blue, blue moon tonight | This king has lost his crown
(Bad Boys Blue "Blue Moon"). ACHHIEHTOH KOHCTHUTYIOETHCS 3a PaxyHOK
OIYIIEHHSI CTIOJIYYHUKIB MK €JIEMEHTaMHU CKJIIQJHOTO PEYCHHS Ta 3acCBiauye
CTPIMKICTb 1 IMHAMIYHICTb 1 IIEBHOIO MiPOIO EMOTHBHICTb MTOBITOMIIFOBAHOTO.

He BuxmoyeHHAM € 3MiHM TpamatnyHux (opM Ha T (QOHETHUYHOI
kommnpecii y AIIT €Bpoaucko, cepel IKUX HailuaCTOTHIMII:

1. BxuBanHi ckopoyeHoi ¢opmu, TOOTO (POHETHUHA pPETYKIISA
JIOMOMIXXHUX JIECIIB € CHEeU(IKOI0 PO3MOBHOTO CTHJIIO aHIJIHChKOi MoBH: |'m,
he’s, itisn't, we'll, I don 't Tomro: She's a lady for a jealous heart | She's a devil for
a beloved toy | She's a lady and a broken dream to me | But she's my girl she's my
girl | And she will never be your lady | Oh she's my world she's my world | And
she will never be your love (Blue system "She’s a lady"). [IpeBantoe ckopoueHHs
ayKCUIISIpHOTO Jieciioa t0 be y Bumo-uacoBoMy mpoctopi [Ipoctuii TenepimiHiii
(Present Simple), mo "ctupae BigmaneHicth" cy0’ekTa / migMeTa Bia HOro
MOAABIIOT XapaKTEPUCTUKH 33 UIs1 TIO)KBABJICHHSI MOBHU TIPH IIIBHKOTUTMHHOCTI
JTYMOK, a TaKOX 30€peKeHHSI MENOJUYHOro oopMiieHHs. Pinmie BUKOpUCTaHi
ckopouennst Will, have ta not : 1 know him well | You've got no time to lose | For
heaven and hell (C.C.Catch “Heaven and Hell”); My world. | I left everything to
you. | Now I don't know what to do without you (Bad Boys Blue "I live™).

2. 3auTTs  JekceM wanna, gonna, gotta, gimme. IloexnanHs
TPAIUIIOTHCS TIEPEBAKHO JBOX BUJIB: CAMOCTiliHA YaCTHHA MOBH + CITy’KOOBa
gactuHa MoBH (Tum 1), camocTiliHa 9acTHHA MOBH + CaAMOCTil{HA YaCTHHA MOBHU
(Twum 2). 3mutTs nexcem 3a Turiom 1 cranoBisTs 93%, y Toit wac sik Tun 2 — 7%
ycix moeaHanb. Posrmsaemo, Do you wanna — sentimental lady | Do you wanna
— be my baby | Do you wanna try my heart | Over and over again (C.C.Catch
“Backseat of your cadillac”); Love. There is magic in my hand. Love. | Gonna
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give you all I can. | You know how to ride my love. | You have the special way. |
Bless me with your touch by night and day. (Bad Boys Blue "Kiss you all
over"). Y momiOHMX BHIIaIKaX BiAOYBa€ThCA 3JIMTTS ABOX CIIiB (CaMOCTiiHA Ta
ciry00Ba YaCTUHH MOBH), /i€ TIEPIINM 3a3BUYal € JI€CIOBO, a IPyre — 4acTKa:
wanna = want to Ta gonna = going to, gotta = got to, mpu womy wanna
TparuisieTbesi OUTBII HDK BABIWI dyacTime 3a gonna, todro 70% 1 28%
BIMOBIIHO, TOMI K BUKOpUCTAaHHS gotta He € mpedepentrum — 2% : You only
gotta reach out | Reach out and taste my loving. | Want you so | Sunday girl
(Bad Boys Blue "I wanna hear your heartbeat™).

3mutta 32 Tunom 2 BiAOyBaeThCS NHUIAXOM eAMIil 3aliMEHHHKA J10
nieciaosa gimme = give me: Hi! Hi! Hi! We need emotion! | (Love is incurable)
| I say Hi! Hi! Hi! Gimme a sign! | We might apologize and we might realize |
Hi... Hi... | Hi! Hi! Hi! We need emotion! | (Love is incurable) | | say Hi! Hi!
Hi! Gimme a sign! (Sandra "Hi! Hi! Hi!l ).

Bapto 3ayBaxkutu, mo AIIT €Bponucko He BiacTuBi 3nutta don 't know
= dunno, got you = gotcha, kind of = kinda, trying to = tryna ra lot of = lotta.

3nutts aekcem y AIIT €Bpoaucko HeoOXinHI HE JUIIE ISl HAJaHHA
KBABOCTI Tepefayl TEeKCTy, a ¥ ais 30epeXeHHS PHTMIKO-MEJIOJUIHOTO
MaJIOHKY MPU MY3UYHOMY O(OPMIICHHI.

3. Cummiidikania cais: livin’, breakin’, feelin’, makin’, leanin’, an’,
the’re, ‘bout, ‘cause (‘couse) i T.im. Y AIIT €Bpomuicko cumrntidikaris
CIIOCTEpIraeThesi TphOX BHIB: KiHieBa dancin’, lovin’, an’, mouyarkosa ‘bout,
‘cause ta cepennst the’re y BiAMOBIAHOMY CIaAKOBOMY TOPSIKY 32 KiIbKICTIO
BUIAJIKIB BUKOPUCTAHHS. Take BIACTUBE caMe PO3MOBHIN (opMi KOMYHiKarii,
OCKUIBKH 11 4ac CHIUJIKYBAaHHS 3BYKH a00 IMOM’SIKIITYIOThCS, a00 HE BUMOBIIATHCS,
10 Y TEKCTaX MO3HAYAEThCs arnocTpodoM. binbi BiacTHBOIO € cuMILTi(iKaIls B
KiHIII CJTOBa, a came cepesl (GopM Jieciiosa i3 3akiHueHHsM -ing = -in”: Let's make
it real tonight | We'll be dancin' to the pale moonlight | Your dreams are real
today | And now you gonna stay (Modern Talking "The night is yours, the night is
mine™). MaJjoBKXHBaHOI € KiHIIeBa CHMILTiiKamis CIyKOOBHX YacTHH, SIKa B
AIIT €BpoauCKO MPOCTEKYETHCS JHIIE Y €IHATLHOTO CIIONyYHUKA and = an’ .
An' she knows that it's forever | An' she'll never ever return (Sandra “Little girl”),
1110 1O BiJHOILIEHHIO JI0 peayKLii y (hopMax JaieciiB CTAHOBUTH 1:46.

Cummutigikaiis Ha IOYaTKy CJIOBa € MEHII IPUTAMAaHHOK, OJHAK
3HAaXOIUTh CBOE BIMOOpaKEHHS cepell CIyKOOBHMX YaCTWUH MOBH, a caMe
npuitvenark about = ‘bout : You said: "Take a seat, tell you 'bout a golden ring, |
Married people lack emotion, love is just a fight..." (Sandra "Crazy Juliet") ta
crioayqHHUK because = ‘cause (‘couse) : ... ‘cause you are young | You will always
be so strong | Hold on tight to your dreams hold on | You are right, don't give up |
‘cause you are young | You are right and you are wrong | You are a hero, next
day you're done |So hold on to your dreams (C.C.Catch "Cause you are young").

[ToomnHOKO TparuIIe€ThCS CcepeAHst CUMILTI(IKaIls, SKa MpeacTaBiIeHa
CXEMOI0 «3aliMEHHUK + ayKCWIsIpHE JiecioBo» — they are = the're: Hey little girl |
Don't wanna cause you pain | But the big boys feel no sorrow | Hey little girl |
Hey little girl | The're all the same | But they feel no sorrow (Sandra “Little girl”).
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3a3HauuMo, IO cepex BHAIB cuUMILTIIKaIid ICHye 1 BapiaHT ix
kouBeprenuii, mo y AIIT €Bpoancko 3HAYHOIO MIPOIO PO3MOBCIOKEHO SIK
KiHIeBa cumILTidikalis + cuMrutiikaiis Ha MOYaTKy CJIOBa K Y MEKax yciei
micHi, Tak 1 B Mekax oxHoro peueHns: Stay, | Why you're tellin' me that you
can't | ‘cause you're the one that | want | You know you're driving me crazy,
crazy, crazy, oh (Fancy "Feedback, feedback™).

Taka cummutidikamiss B AIIT €Bpomucko gomomMararoTh, MO-TIEpIIE,
30epertu puMy ¥ TakT, a MO-Apyre, HE aKICHTYBaTH YBary Ha HECYTTEBO
BOKJIUBIM U1 3MicTy iH(OpMaIli, MBUAKOIUIMHHO BHUMOBIISIOYH CITY>KOOBI
ciioBa ab0 GopMOTBOPUYI MOphEMH.

4. HedbopmalbHUI TpaMaTUYHUN €JIEMEHT IiaJeKTy aHTJIIMChKOI MOBHU
ain’t = is not, are not, am not, will not, have not, has not: Talk to me — want
my love. | Talk to me — but not that stuff | You ain't get enough using my love. |
You call for me | again | see (Sandra "In the heat of the night") — nanae
JUHAMIYHOCTI TTPOMOBI.

Yeknagnennss B AIIT €Bpoaucko mpencTaBiIeHO ApPYropsIHUMU
YJIeHaMU PEYCHHS, IOBTOPY, BUKOPUCTAHHIM BCTABHUX KOHCTPYKIIiH.

ITonynapuszoBanum yckimagHeHHsaM a1 AIIT € Burykm, cepen sAKux
naiipocroscromkenimi Oh!, Hey!, Yeah! : Don't stop this Hollywood nights |
Stand up and fight | Oh oh, oh oh | Hollywood nights | Don' stop this
Hollywood nights | Know that it's right | Oh oh, oh oh | Hollywood nights
(C.C.Catch "Hollywood nights"). 3aBasgku HHM MOBEIb HaMara€ThbCs
nepeaaTyd OUIBbII EKCIIPECUBHO CBi eMOIIIMHMA CTaH, a TaKOXX BOHHU
JI0TIOMAararoTh MeJIOIIHHOMY apaHXyBaHHIO ITICCHHOT KOMIIO3HIII1.

[Mommpennss ATII €Bpoaucko IpyropsIHUMH YICHAMH PEUYECHHS
B11I0YBA€THCS 3a paxyHOK OOCTaBMHM Yacy, MicCIlsi, 00pa3y aii, O3HaYeHHsS Ta
nomatky: Some time back in 85 | In July when the summer was high | An* we've
been alright | You know what money can't buy (Sandra "Around my heart™).
BepOanbuuii komnoneHT AIIT xonkperusye mnoBizomintoBane. Ilonibue
MOIIMPEHHSI peYeHb HajAae JeTalbHy 1HQOpMAIo, L0 YTBOPIOE €(EeKT
OMM3BKOT0 3HAHOMCTBA MOBLS Ta PEIUMIEHTA, HEHade BOHU MalOTh 0araTto
CHUIBHOIO: CYMICHI CIOTajM, CIpaBH, IUIaHW Ha ManOyTHe. IlommpeHHs
TaK0X MOXKJIMBE 32 paxyHOK OJHOpIJHMX wieHiB pedeHHs: You like cochtails
in midnight | Diamonds and silver a lot | You're woman behind me | Oh, set
my heart free | Baby, you're so hot (Blue System "My bed is too big") a6o
nostopy | hear your heartbeat, heartbeat, heartbeat | Playing with my mind |
Oh, I need you wrapped around me | Just like | be on a veil | But now I'm only
lonely, lonely | Holding on to you (Modern Talking "Do you wanna?"), siki
HA/Ial0Th  €KCIIPECHBHOCTI PO3MOBI, a TaKO0X IOCHJIIOIOTH MENOIIHHUHA
KOMITOHEHT, 1110 €(DEKTUBHO BILJTUBAE HA EMOIIHHO-UYTTERY cepy.

Pisnoro Buay mnommpenHs B AIIT  €Bpoaucko  3a3Buuait
CYIIPOBO/DKYIOTBCS PI3HOTO pPOAY HOPYUIEHHSIMH TOPAIKY CHIB, L0 €
HEBII'€MHOI0O PHUCOI0 PO3MOBHOTO  CTWJIIO, CIPUYUHEHI  EMOIIHHUM
npoayKyBaHHsM JayMok: Once in a year I'm looking back, counting the hurts, |
Time after time it's been so hard holding my ground, | And I miss you, | (For
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seven years) | And need you | (For seven years), | Oh this lotto game | don't
wanna play... (Sandra "On the tray"). ¥V Ttakuii croci0 HaroJomeHHs Ha
BOKIUBIMINA 1HGoOpMarii BiOyBAa€ETbCA Ha IOYATKY IOBIJOMIIFOBAHOTO.
Bnactue AIIT €Bpoamcko akleHTYBAaHHS yBarM Ha 4YacOBOMY IIPOCTODI,
MICIIl 3HAaXOKEHHI a00 00’ €KTi, Ha SIKUW CIIPSMOBaHa Jisl.

[Mopymennss B AIIT €Bpoaucko crocrepiraerbcs HeE JMIIE 3
JMCITO3UIIIEI0 YICHIB PEYEHHS, a i HENPaBUIIbHICTIO rpaMaTHYHuX (popmax: If
| be sure that I'm born again | Oh, | heard him say: love is a crazy game
(C.C.Catch "Heartbeat city"); Dreams are made for you and me | No one
wants you if you'll be the losing guy | Come on and take my hand | Come on,
come on and take my hand | Like a hurricane is coming tonight | Tonight my
love is just on your side | You break my heart boy | My heart boy, tonight
(C.C.Catch "Like a hurricane™); Acting cold but still on fire | Every time you
hold my hand | And there's things we did together | That we planned (Fancy
"Save the moment") — gacrimie TpamIseThCss HEKOPEKTHICTh BKUBAHHS BHIO-
9acoBHX (OPM JIIECIIIB Ta Y3TOKEHHS YKCIIa MIX ITiIMETOM 1 IPUCYAKOM.

Yeci AIIT €Bpoancko MICTSTh Ti M 1HIII €JIEMEHTH PO3MOBHOTO CTHIIIO, SIK1
3a3BHYail Mk COOO0 KOHBEPIeHTHO y Mexkax oaHoro Tekcry: Oh, when my heart
beats, baby | Yeah, yeah, yeah | Love hurts maybe | Yeah, yeah, yeah | Baby,
gonna stop it | Baby, gonna stop your heart | Like a burning fire | Yeah, yeah,
yeah | It will lift you higher | Yeah, yeah, yeah | Baby, gonna stop it | Never gonna
stop it | Baby, gonna save your heart (C.C.Catch "Dancing in shadows"). ¥
HaBeJleHoMy Matepiaiti Bxxuto Buryku Oh Ta Yeah, 3sepranns Baby, nommpenus
BCTaBHUMHU KOHCTPYKIlisiMH Maybe, TOIMMPEHHSM IPYropsHAMHA YICHAMH
peuennst Stop your heart, save your heart, It will lift you higher, nosrop Yeah,
yeah, yeah, ¢oHeTruHOO KOMIIpEciero gonna, eirncoM mijMera gonna stop your
heart, gonna stop it, gonna save your heart ta mopyuIeHHsIM MOPSIIKY YICHIB
peuenrs Never gonna stop it, 1m0 3acBimuye JAWHAMIYHICTH ITOTOKY
IIPOMOBJIEHOT'0, €KCIIPECUBHICTh BEpOAITBLHOIO KOMIIOHEHTY.

MincymoByroun, y AIIT €Bponucko pucamu iajori3My HEpeBa’KHO
BUCTYNAIOTh IMIIEPATUBHI peYeHb, BKUBAHHS [I€CTIB y MepIIiid Ta Apyrii
0co01, 3BepTaHHS, 3MILIEHHS MepPCOHaIbHOCTI. MeHi npedepeHTHUM €
BUKOPUCTaHHS MHUTAIBHUX peyeHb. Takox a0 puc po3MoBHOro cruwio AIIT
€BpOIKCKO HaJIekKaTh KOMITPECisl (€NINC WIEHIB peueHHs, 0e3CIOoIyYHUKOBHM
3B’A30K, CKOpPOYEHHsSI TpaMaTUYHUX (GopM, 3JIUTTS JieKceM, (OHETHUHa
cuMmIuniikamis ciaiB), YCKJIAAHEHHs (TMOIIMPEHHS pEeYeHb, BUTYKH) Ta
MOPYUIEHHs (JIUCMO3ULIS, HEKOPEKTHICTb BHI0-4acOBUX (OpPM Ii€cIiB,
y3roJUKeHHsl migmera 3 mnpucyiakom). [lomiOHI o3HaKM PO3MOBHOIO CTHIIIO
TPAIUISIIOTbCS KOHBEPI€HTHO B MeXax OAHOro Tekcry. IlepcnmekTHBHUM
BOavaeMo jocnixeHHs ctuaictuanux giryp AIIT €Bpoaucko.
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Ky3bmenko A.O. Cnenudika po3MOBHOIO CTWIK AHITIOMOBHHX
MiCeHHMX TeKCTiB €BpoanCKO

VY crarTi po3MNISHYTO CHIBBIIHOIICHHS AMCKYPCY Ta TEKCTY, a TaKOX
IICEHHOTO JIUCKYpCY Ta IICEHHOro TeKcTy. Bu3HaueHo Mmicle 1 pojib CTUIIO
€BpOmMICKO Yy CBITOBIM KydabTypi (My3uwKaibHi KymbTypi). OO0’€xTOM
JOCII/DKEHHST — aHIJIOMOBHI TICEHHI TEeKCTH €BPOJHMCKO, a TpeaMer — ix
cnenr@dika po3MOBHOTO CTHJIO. 3°sICOBAHO O3HAKH JAJIOTI3MY B aHTJIOMOBHHUX
MICEHHUX TeKcTax €BPOIUCKO: BXKMBAHHS MEPIIOT Ta APYroi 0coOM 3aiMEHHHKIB
Ta JI€CNIB, IMIEPAaTUBHUX KOHCTPYKLIN Ta 3BepTaHb. JOCIIHKEHO, 10 3HAYHY
CTWIICO(OPMITIOIOYY pOJb  BIAITPAlOTH Y PO3MOBHOMY CTWII JIBI TPOTH
CIpsIMOBaHI TEHJIEHIIIi: KOMIIpecisl Ta yckiaaHeHHs. Kommpecis mpocTexyeTbest
Ha CHHTaKCMYHOMY Ta (DOHETMUHOMY PpIBHSX: €JIIC WIEHIB PpEUYeHHS,
0€3CNOoTyYHUKOBUN 3B’SI30K, CKOPOYEHHSI FpaMaTUYHUX (OPM, 3JIUTTS JIEKCEM,
¢oHeTnuHa cuMILTiIKaLig CliB. YCKIaAHEHHS IPEACTaBIeHe IOLIMPEHHIM
peuyeHb Ta BUrykamu. HasiBHI Taki MOpYIIEHHS, SIK JUCIO3ULISL, HEKOPEKTHICTh
BUJ10-4aCOBHX (DOPM JI€CTIB, Y3rO/DKEHHS IMiIMETa 3 MIPUCYIKOM.

Knrouosi crnosa: niceHHH TUCKYPC, TIICEHHUM TEKCT, PO3MOBHUMN CTHUJIb,
€Bpoaucko.

Ky3sbMmenko A.A. Cnennduka pasroBOpHOro CTHJISI aHIVIOA3bIYHBIX
neceHHbIX TekcTOB EBpoaucko

B crarbe paccmaTpuBaeTcs COOTHOIIEHHE TUCKYPCa M TEKCTA, a TaKXkKe
MECEHHOT0 TUCKypca U MeceHHOro Tekcra. OmnpeeneHo MecTO U poJib CTUIIS
EBpomucko B MHpPOBOM KynbType (My3bIKalbHOW KynabType). OOBeKT
HCCIIEIOBaHMs — aHIJIOA3BIYHBIE NIECEHHBbIE TEKCThl EBpoauCcKo, a mpeaMer —
UX cHenuguKa pa3roBOPHOrO CTUJIS. YCTAHOBJIEHBI MPU3HAKU JHAJIOrH3Ma B

91



Bicnuk JIHY imeni Tapaca Illeyenxa Ne 2 (325), 2019

AHTJIOSI3BIYHBIX TIECEHHBIX TEKCTax EBpoaucko: ymorpebiieHHE NEepBOTO U
BTOPOr'0 JIMI]Aa MECTOMMEHUN W TJIaroji0OB, MMIIEPATUBHBIX KOHCTPYKLUH U
oOpamenuii. MccnenoBaHo, 4TO CyIIECTBEHHYIO CTHICO(GOPMHUTEIBHYIO POJIb
UrparoT B Ppa3roOBOpHOM CTHJIC [ABC Pa3HOHAIPABJICHHBIC TCHACHIIMU:
KOMIIpeccHst ~ Ta  ociokHeHume.  Kommpeccust — mpociexuBaercss — Ha
CHHTAKCHUYCCKOM H (bOHeTI/I‘-ICCKOM YPOBHAX: 3JIMIIC YWICHOB IPCIAJIOKCHUA,
Oeccoro3Hasi CBsI3b, COKpAILIEHHWE TPaMMaTH4eCKuX (OpM, CIHUTHE JIEKCEM,
¢donernueckass  cuMmiumpukanus  ciaoB.  OCIOXKHEHHE  MPEICTABICHO
pacnpoCTpaHEHWEM TIPEIUIOKEHUS M MEXKIOMETHUSAMH. CYHIECTBYIOT TaKHe
HApyIIECHHUs, KaK JUCIO3UIM, HEKOPPEKTHOCTh BHUA0-YaCOBBIX (QopM
IJIarojioB, COTJIACOBAHHE MOJISIKAILETO CO CKa3yeMbIM.

Knioyegvie cnoea: TECEHHBIM ANUCKYPC, MECEHHBIH TEKCT, Pa3rOBOPHBII
ctuib, EBpoaucko.

Kuzmenko A.O. Peculiarities of conversational style of Eurodisco
English lyrics texts

The article deals with coornomenue discourse and text, as well as lyrics
discourse and lyrics text. The lyrics text is one of the types of kreolized texts, in
the structuring of which, along with verbal component it is used other means of
other semiotic codes. It is defined the place and the role of Eurodisco style in the
world culture (music culture). The object of the research is Eurodisco English
lyrics texts and the subject is their peculiarities of conversational style. It is
identified the features of dialogizm in Eurodisco English lyrics texts: the use of
the first and second person pronouns and verbs, imperative constructions and
addressings. It is investigated that a great style-forming role in conversational
style of Eurodisco English lyrics texts is played by two differently directed
tendencies: compression and complication. Compression can be found in
syntactic and phonetic levels: reduction of sentence parts, non-conjunction
connection, shortening of grammar forms, fusion of lexemes, phonetic
simplification of words. The complication is represented by the spread of
sentences and exclamations. There are such violations as disposition, incorrect
tenses of verbs, agreement of the subject with the predicate. Such features of
conversational style occur convergent within one text.

Key words: lyrics discourse, lyrics text, conversational style, Eurodisco.
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Peunenzenr — k.pinH, JoueHT Kadenpu
COIaIbHO-TYMaHITApPHUX TUCLUITIIH
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