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Shitneva O. F. Choral singing as an effective way of aesthetic
education of primary school age children.

The author studies the process of music and aesthetic education of
primary school age children by means of choral singing, which is the most
accessible and popular form of children’s musical work in our country. It was
found out that music and aesthetic education, children’s involving in musical
art was considered as an important direction of cultural policy, as a problem of
national and state scale.

The author states that choral singing is one of the activities in the
process of which vocal chords, thinking, imagination and memory of primary
schoolers are developed. The ability to perceive, interpret, create works of art
is formed. Such important human qualities as patriotism and collectivism are
fostered which are essential to revive the spiritual potential of Ukraine.

The principles of organization of primary schoolers’ choir in general
education school, types of vocal and choral work were described, which
influence the musical development and creative activity of a child’ personality.
It was stressed that the formation of pupils’ vocal and choral skills is based on
the development of an ear for music of children, musical literacy and musical
activity. It is claimed that the use of various methods by teacher at the lessons
of children’s choir, which develop the creative activity of primary schoolers,
form the interest to musical art.

The principles of selection of vocal and choral exercises and vocal
and choral works were analyzed, which should have bright musical and artistic
images and meet age peculiarities of musical development of primary
schoolers.
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CIIEIIU®IKA BUKJAJIAHHSA ICTOPIi MUCTEIITB MAMBY THIM
APXITEKTOPAM Y BUIIINX HABYAJIbHUX 3AKJIATAX

[lutanHs nocATHEHb TEOpli Ta MPAKTUKWA BUKJIATAHHS JUCITUTUIIH
XYI0)KHBO-€CTETUYHOTO IUKITY € OCHOBHUM Yy JOCIIDKEHHI DSy MPOBITHUX
HaykoBIiB. Tak, HaaA TNHUTAaHHSIM METOJOJIOTIYHUX 3acaj oOpraHizamii
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HABYAJIbHO-BUXOBHOTO TIPOIIECY Ta YIOCKOHAJIEHHS MHCTEIBKOI OCBITH
MpamoTh Taki HaykoBlil: MyxwukoBa [. M., Kaiimanosceka B. I. [1].
[IpoGnemy TBOpUOTrO PO3BUTKY SK YMOBH camopeaizailii 0coOHucTOCTi
nocmimkyBanmu: [. BomkoB, JI. Burorcekuii, M. Jlemenko, M. Kwuuyk,
B. Momsiko, . IlonomaproB, B. Pubanka, C. PyOinmreiin, O. Pyaauibka,
C. Cucoena [2; 3; 4]. Metoro crarti € po3misf crienudikd BUKIaTaHHS iCTOPIi
MHCTEITB MalOyTHIM apXiTeKTOpaM Yy BHIIMX HaBYAJIBHHUX 3aKiaaax (Ha
NMPUKIAAl  apxXiTeKTypHOro ¢akynsrery [loaTaBCchbKOro  HAIIOHATBLHOTO
TEeXHIYHOTO YHiBepcuTeTy iMeHi FOpis Konaparioka).

[ukn oOpa3oTBOPYMX AMUCUMIUIIH, IO BHUKIAJAIOTHCA CTYAEHTaM
IIbOTO BHUINY € OOOB’S3KOBUMH Yy TMpOTpaMi MIiATOTOBKA MaiOyTHIX
apXxiTekTopiB. SIKiCTh OTpPUMaHOi OCBITM CTyJAEHTaMH O€3MOCEePEeIHbO
3QJIEKUTH BiJl BUBYCHHS OOpPa30TBOPUMX ITUCIUIUIIH, IO BIAMOBIZAIOTH 3a
PO3BHUTOK XYI0’KHBOTO MUCJIEHHS apXiTekTopa [5, c. 1-12].

Meroro aucuuruiinu - «IcTopii MHCTEUTB», IO BHUKIAIAETHCS
CTYIEHTaM apXiTeKTypHoro (akynbreTy, € ¢GOopMyBaHHS MpOodeciiHOTO
CBITOTJISIY Ta Ti3HAHHS 3aKOHOMIPHOCTEH PO3BUTKY 0Opa30TBOPUOTO
MucrenTBa. Hapumtu y mopambmiiid mpodeciiiHidi Ta TBOpPYIA ISUTBHOCTI
3aCTOCOBYBATH OTPUMaH1 3HAHHS Ta YMIHHSI.

Buxitanay npoBOAUTH KOXKHY JIEKI[IFO 3 ICTOPIi MUCTEITB BPaXxOBYIOUU
OCHOBHI 3aBJIaHHSI KypCY :

1. Ha moHsaTiiHOMY piBHI: O3HAaWOMHUTH CTYIEHTIB 31 crienudikoro
00pazoTBOPUYOT MOBH ICTOPUYHHUX CTHJIIB, TE€Uil, HAMIPSMKIB, XyJIOKHIX CHCTEM,
BUJIB Ta JKaHPIB Yy MHCTCNTBI, NPUHIUIAMHA Ta METOJaMHU aHaJi3y
KOMIO3HUIIINHUX Ta XYJOXKHIX XapaKTePUCTHK 00’ €KTIB 00pa3oTBOPYOro
MUCTEITBA;

2. Ha d¢ynnameHTanpHOMY piBHI: O3HAaWOMHUTH CTYICHTIB 13
3aKOHOMIPHOCTSMH ICTOPUYHOTO PO3BUTKY OOpPa30TBOPYOTO MHCTEITBA BiJ
MEPBICHOTO CYCNUILCTBA JO CYYaCHOCTI; OCOOIMBOCTAMH (OpMYyBaHHS
MHUCTETBA Ta AapXITEeKTypU OKPEMHUX HapoJiB Ha PpI3HUX eTamax ix
ICTOPHYHOTO PO3BUTKY;

3. Ha mpukiagHOMy piBHI: 03HaHOMHUTH CTYICHTIB 13 IPUHIIUIIAMH Ta
METO/JIaMH aHAI3y KOMIO3UIIMHUX Ta XYyIOXKHIX XapaKTEPUCTHK 00 €KTIB
00pa3oTBOPUOTO MUCTEITBA PI3HMX YaciB Ta HAPOJIB, TBOPUYUMHU METOIAMH
XyA0KHUKIB, SIK1 3p0OUIIN 3HAYHUI BHECOK Y PO3BUTOK CBITOBOIO MUCTEIITBA.

Buxiiagadi BUKOPUCTOBYIOTh BJIACHUM MPaKTUYHUN IOCBiA Ta 0azy
3HaHb JUId JOCSTHEHHS YCHIIIHOTO pe3yaprary. Bin mnpodecionanizmy
BHKJIa/1a4a 3aJICKUTh PIBEHb 3HaHb Ta BMIHb CTY/JCHTIB.

Meroau  OIIHIOBaHHS ~ YCHIIIHOCTI ~ 3aCBOEHHSI  CTYyIEHTaMU
HABYAJBHOIO Marepialy 3A1MCHIOETHCS IIJISXOM MOTOYHOTO Ta MiACYMKOBOIO
KOHTpOJ0. [liAcyMKOBUI KOHTPOJIB 3MIMCHIOETHCS y (DOPMI YCHOTO €K3aMEHY.
Ha ex3aMeH BUHECEHO caMi Ba)KJIMBI IIWTAHHS, IO OXOIUTIOIOTH BCl TeMU
JIEKIITHOTO Kypcy. be3nocepente xuBe CUTKyBaHHS BUKIIAga4da 31 CTYIEHTOM
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JTa€ MOJKJIUBICTB 3a(piKCyBaTH Ta OILIHUTH PIBEHb 3HAHb, & TAKOK BCTAHOBHUTH
piBeHb peanizallii BU3BHAYEHOT BUKJIa/Ie4eM METH Ta BUPA3UTH HOTO B SIKICHUX
Ta KUIbKICHUX TIOKa3HHUKaX.

OxkpiM (paKTHYHOTO OIIHIOBAHHS 3HAaHb 3a BU3HAYCHOIO OaIbHOIO
CUCTEMOIO Ta BU3HAUEHHS PEUTHHTY KOKHOTO CTYJEHTa, PE3YJAbTaTh €K3aMEeHY
CIIOHYKAalOTh  BHUKJaJauya J0 caMoaHamidy. 3’BISETbCS  MOXKIUBICTH
MEPEBIPUTHU SKICTh BIACHOTO BUKJIAJAHHS, BU3HAYMTH YCIIXU Ta MPOoOIeMHI
MOMEHTU. Buknamay BHU3Hayae 3a pe3ynbTaTaMH €K3aMEeHY, 110 HeoOXiTHO
3MIHUTH, YOMY HEOOX1THO MPUIUTUTH OUIBIIE YBaru Iij] 4ac BUKJIaaHHS.

[TpoTarom KiTbKOX POKIB CIIOCTEPEIKEHBb CTAJI0 MOMITHO, 1110 Ha KUTbKa
TeM 3 Kypcy «lcTopis MHUCTENTB» OUIBIIICTH CTYACHTIB JAIOTh 3aJ0BUIbHY
BiMOBib. Takok MPOCTEKYEThCS TEHACHINISA, IO KUTbKAa TEM OCOOJIHMBO
IIKaBUTh CTYJACHTIB, IO BHPAKAETHCA B OUIBII JACTAIBHIA BIiIMOBIMI 3
BEJTUKOIO  KUIBKICTIO ~ BaXJIMBHUX  YTOYHEHb Ta  TOSCHEHb,  YITKO
XapaKTepU3yeThCsl MEBHA ICTOPUYHA €MOXa B KOHTEKCTI 3arajlbHOi icTOpii
MUCTEITB, CTyI€HTaMU HABOJUTHCS BEJIMKA KUIbKICTh KOHKPETHUX MPUKIIAIB
aBTOPIB Ta TBOPIB MUCTEIITBA.

Bunukae noriune nutanHs: «Big 90r0 3a5I€KUTh PIBEHb 3HAHB 7).

[IpoanamizyBaBmm, sKi camMe TEMH YCIIIIITHO 3aCBOIOIOTH CTYICHTH,
Oy/10 BIJICTIAKOBAHO TIEBHI 3aKOHOMIPHI YMHHUKH, II0 YaCTKOBO TOSHIOIOTh
HEpIBHOMIPHICTh 3HaHb cTyaeHTiB. [lami, y crarri, OyayTh HaBeICHI TeMHU
JIEKITIH Ta BKa3aHi MPUYWHH, 110 BIUTMHYJIM HA 3aCBOEHHS 1H(MOpMAITii.

Ha nuranss, moB’si3aHi 3 CYy4aCHUM MHUCTEITBOM (MHUCTEITBO XX CT.)
CTYIEHTH, SIK TPAaBWJIO, MAIOTh IMO3UTHBHY BiAMOBiIb, OCOOIHMBO IIIKABISITH
CTYIEHTIB Taki Tedii K KyOi3M, JaaaizMm, croppeaniidm, nom-apT. [lutanas npo
CydyacHE MHCTEITBO TOB’SI3aHE 3 IHCTAIAIIEI0, BUKOPHCTaHHS HOBITHIX
TEXHOJIOTIA B MHCTEITBI TaKOX 3aBXKIM I[IKaBIATH CTyACHTIB. MoxHa
BUIMITUTH, IO CTYICHTH 3aBXJIU 3 OCOOJIMBOIO yBAaror CIyXarTh JIEKIl Ha
JaHl TeMH, NPUIMalOTh aKTHBHY YYacThb Yy MpoOILeci, BiOyBaeTbCs Aiajior
BHKJIaJa4a 3 ayTuTOPIEr0, CTYACHTH 3aJaf0Th PsI IIKABMX IMHTaHb. YacTto
MPOJOBXKYIOTh TIOTIMOJICHE BHBUYEHHS CY4aCHOTO MHMCTEITBA CaMOCTIHHO,
CTBOPIOIOYH MMIOIPKU JOKYMEHTAIbHUX (PUIBMIB MPO XYAOKHHKIB Ta CTHIII
XX cr.

MokHa 3poOWTH BHUCHOBOK, IO JaHA T€Ma IliKaBa CTYJAECHTaM CBOEIO
CYYacHICTIO, akTyaibHICTIO. CydacHe MUCTENUTBO € OUIbLI 3pOo3ymMmiie, Jieriie
JUI CIPUHHATTS, HE HABaHTA)XCHE PENITHHUMHU BIUTMBAMH, TEMATHIHOIO
00OMEKEHICTIO.

Po3ain «AHTHYHE MHUCTCUTBO» CHiJ BIAMITHTH, SK TOH, O SKOIO
CTYIEHTH CTaBJIATHCA BIAMOBIAAIbHO. Ha muTanHs, mMoB’s3aH1 3 apXITEKTYpOO
Ta cKynbnTyporo JlaBHwoi I'perii Ta Pumy B OUIBIIOCTI MalOThCS MO3UTHBHI
BiamoBial. Lle MoxHa MOB’s13aTH 31 3HAHHSAM ICTOPIi Ta KYJIBTypd aHTHYHOTO
CBITY, 110 BUBUaiacs B mkoii. Kynerypa 1 mucrenrso JlaBuboi ['peuii Ta Pumy
I[IKaBa CTYJIEHTaM apXITEKTYpHOro (akyapTeTy, Tak SK 0e31mocepeaHbo
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noBsi3aHa 3 00paHOl MalOyTHROIO mpodeciero. CTHITICTHYHI OCOOIMBOCTI
QHTHUYHOTO MHUCTEITBA BI3yaJlbHO 3HAlOMI Ta 3pO3yMUIl Cy4acHOMY
MTOKOJIIHHIO, €JIEMEHTH OPACPHOI CUCTEMHU MOXKHA MOOAUYUTH B apXiTEKTypi
VYkpainu.

[Tomgibna  cuTyamiss  CHOCTEpIra€TbCs 13 BHUBYCHHSAM  iCTOpii
CepennboBiuHOro MucrenTBa. Temu «PomaHcbke MUCTENTBO» Ta «MUCTELTBO
TOTUKM» 30pIEHTOBaHI Ha BHUCBITJICHHS MpPOOJIEMHU MICTOOYTYyBaHHS Ta
CTHJTICTUYHOI XapaKTePUCTUKH apXITEeKTypHUX o00’ekTiB. binbma yacTuHa
JIEKIIl TPUCBAYEHA apXITeKTypi POMAHCBKMX Ta TOTHYHHUX XpaMiB, IO
0COOIMBO IIKAaBUTh MaiOyTHIX apXiTEKTOPIB.

YCHimHICTh 3aCBOEHHS CTYACHTAMH HABYAJIBHOTO Marepialy 3aJIeKUTh
Bl mpodeciiiHux sKocTel BUKIanada. METOAMYHO NPaBWIBHO MPOBEICHA
JIEKITisI CTa€ I[IKaBOKO CTYACHTAM JIMIIE SKIIO TeMa IikaBa BUKJIATadeBl. Y
3QJIEKHOCTI BiJl BJACHUX MHUCTEIBLKHX BIIOJ00aHb, 00I3HAHOCTI B OKPEMHUX
MUATAHHAX, BHUKJIQJa4 MPHUAUIIE OUIbIIe yBard MUTAHHSAM, IO IiKaBi Homy
ocobucto. Ciiji 3ayBaKMTH, 110 KOXKHA JICKI[iSI 3 ICTOPii MUCTETB TOTYEThCS
3a37alieTib, 3a OJIHIEI0 CXEMOIO, ajle EMOI[IHO HAlmOBHEHWW BHCTYII,
ocoOMcTa TO3WTHMBHA PEaKIlisi Ha KOHKPETHI TEMH 3HAXOIATh IMO3UTUBHUI
EMOIIIHHUHN BIATYK Yy CITyXadiB Kypcy.

Ha sixicTh 3aCBO€HHS MaTepialy BIUTMBA€E MDKIMCIHUILUTIHAPHUHN 3B SI30K
iCTOpii MHUCTENTB Ta IHIIUX IUCUUILUIIH, 10 BUKIAJAIOTHCS JJIsT MaHOYyTHIX
apxiTeKTopiB. PO3yMiHHS Ba)KJIMBOCTI BHBUCHHSI KOHKPETHOI TE€MHU 3 iCTOpii
MHCTEUTB JJIs1 YCIIITHOTO HABYaHHS IHIIUM JUCHMIUIIHAM CIIOHYKA€E J10
OuTbmIoi BimmoBimanmpHOCTI.  Hampukmanm, mporpama MpakTUYHOTO KypcCy
«Pucynok» Tta «Kuommc» mnependayae BUKOHAHHA Py TBOPYHX
KOMIIO3UITIH, 1m0 0a3ylThCcsl HA 3HAHHAX CTHJIIB Ta TEYid MUCTEITBA.
BukoHaHHS ~ JIEKOpPAaTUBHOTO  HATIOPMOPTY, I1HTEp’€py Ta  EKCTEp €py,
BUKOPHUCTOBYIOUM MOMEPEAHbO 3aJaHUil CTWIb YM TEXHIKY, 3aJeKUTh BiJ
TEOPETUYHHUX 3HaHb 3 ICTOPIl MHUCTEUTB, MOMJIMBOCTI BU3HAUYUTH OCHOBHI
PHUCH TOTO UM IHIIIOTO MHCTEI[LKOTO CTHUIIO, XYI0KHBOTO HANpPSIMY YU TBOPUYOT
IIKOJIM Ta iX MPOSABIB Y KOHKpETHOMY TBOpi [6, 7].

JlaHHI CTIOCTEPEKEHHSI YAaCTKOBO TMOSICHIOIOTh HEPIBHOMIPHICTH 3HAHBb
CTYICHTIB Ha MPUKJIAIl JUCIUIUTIHU «[cTOpis MUCTENTBY. 3a JaHUX 0OCTaBHH,
BpPaxOBYIOUM HAaBEICHI aCIEKTH HaBYAJILHOTO IMPOIIECY, MOKHA 3pOOUTU Psif
BHCHOBKIB JUUISI TTO/IAJIBIIIOTO TIOKPAIICHHS SIKOCTI HABYaHHS:

. 3HalTH apryMeHTallll0 Ta MOSICHUTU CTyJEHTaM — MaiOyTHIM
apxiTeKTopaMm, Ba)KJIMBICTb BHUBYEHHS 1CTOpPii MHUCTEUTB Uil BUKOPHCTAHHS
OTPUMAaHMUX 3HaHb y MPOQeCiiHIN TiSTbHOCTI;

. [1ix gac miArOTOBKY 10 JIEKIli, BUKJIa/1ad IIOBUHEH BPAaXOBYBaTH
BJIACHUW JOCBiM 1 OUTbIIe yBaru MPUIUIATH TUTAHHSIM, IO 3aCBOIOIOTHCS
CTyJIEHTaMH Ha HU3bKOMY DPIBHI;

. Buxiianad TOBUHEH TIOSCHUTH Ta HABUYUTH  CTYACHTIB
BUKOPHUCTOBYBATU OTPUMAaH1 3HaAHHS 3 ICTOP1i MUCTEUTB M1/l YaC HaBYAHHS.
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Hecrepenko A. A. Cneuudika BHUKJIAJAHHA IiCTOPIl MHCTEUTB
Maii0yTHIM apXiTeKTopaM y BUIIMX HABYAJbHHUX 3aKJIaaX.

VY naniit cTaTTi BUCBITIEHO (DaKTOPH, IO BU3HAYAIOTh PIBEHb 3HAHb,
OTPUMAaHUX MaWOyTHIMH apXiTeKTOpaMu IIiJI 4Yac BUBYCHHS JUCIUTLIIHHU
«Icropis muctenTB». JOCIIIKY€EThCS, IO caMe BIUTMBAE HAa HEPIBHOMIPHICTH
3HaHb 3 1CTOPIl MHUCTENTB, BHU3HAYUTH MOXJIMBICTH TOKpPAIICHHS SKOCTI
HaBYAHHS.

Bucpitmorotecss TeMH 3 iCTOpii MHUCTENTB, MO OCOOIMBO IIiKaBi
CTyIEHTaM Ta BKa3ylOTbCS NPUYMHU BIOAOOAHb  CIyXadiB  Kypcy.
BuzHavaroThCsi MDKAMCIHMIUTIHAPHI 3B’SI3KM  ICTOpIi MHUCTENTB Ta IHIIUX
JUCITUILTIH, 110 BUKJIAAAIOTHCS JUIsi MAaHOYTHIX apXiTeKTopiB. JloCTiKy€eThCs
3aJIe)KHICTh 3aCBOEHHS CTYJICHTaMHU HAaBYAJILHOTO Marepiaiy BiJ npodeciitHux
SIKOCTEH BUKJIaIayda.

Knrouosi cnosa: icTopiss MUCTENTB, MpaKTUKAa BUKJIAJAaHHS, JIEKIIiS,
pIBEHb 3HaHb, APXITEKTypHA OCBITa, podeciiiHa AISUTbHICTb.

Hecrtepenko A. A. Cnienuduka npenogaBaHus HCTOPUH UCKYCCTB
OyA1ylUMM apXUTEKTOPaM B BBICIIMX Y4eOHbIX 3aBeeHUAX.

B nmanHO# cTathe paccMmaTpuBarOTCS (PAKTOPBI, OMPEIACIISIONINE
YpPOBEHb 3HAHUW, TOJYYEHHBIX OYIyIIUMH apXUTEKTOPAMH IPH H3yYECHUU
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mucuumuiel «Mcropust uckycctBy». Mccnemyercs, 4TO MMEHHO BIUSIET Ha
HEPABHOMEPHOCTh 3HAHUI MO UCTOPHM UCKYCCTB, OINPENEIUTh BO3MOXXHOCTH
yIy4IlIeHUs] KauecTBa 0OydeHHUSI.

Ocgemiarorcst TeMbl 10 MCTOPUU HCKYCCTB, 0COOEHHO HHTEPECHBIE
CTYIEHTaM, M YKa3bIBAIOTCSI MPUYHHBI MPEANOYTEHUN CiyliaTesneld Kypcea.
Onpenensiorcs MEXIUCHUIUIMHAPHBIE CBSI3W HCTOPUU HCKYCCTB U JPYTrUX
OUCHMIUTMH Uil OyOylmMX apXUTeKTopoB. Mccienyercss 3aBHCHUMOCTD
YCBOEGHHS CTyIEHTaMH y4eOHOro Martepuaina OoT Npo¢eCcCHOHATbHBIX KaueCTB
MIPEToaBaTeNs.

Kntouegvle cnosa: wuctopusi HCKYCCTB, MpaKTHUKa IPENoIaBaHus,
JIEKIUs, YPOBEHb 3HAHUM, apXUTEKTypHOE 00pa3oBaHue, npodeccruoHanbHast
NesITENbHOCTD.

Nesterenko Alice. The specifics of teaching art history to future
architects in higher education.

In this article the factors that determine the level of knowledge
obtained during the future architects of the discipline "History of Art". The
purpose of the article is to investigate what influences the uneven knowledge
of art history, to determine the possibility of improving the quality of
education. Highlights themes of art history, which is especially interesting for
students and the reasons for students of preference. Identify interdisciplinary
links art history and other subjects taught to future architects. We study the
dependence of educational material mastering of professional skills of the
teacher.

The quality of learning affects interdisciplinary communication art
history and other subjects taught to future architects. Understanding the
importance of studying specific topics from art history to successfully learning
other disciplines leads to greater responsibility.

Data observation partly explains the unevenness of knowledge of
students on an example of discipline "History of Art". In the circumstances,
considering the aspects of the educational process, we can draw some
conclusions to further improve the quality of education: Find argument and
explain to students - future architects importance of studying art history to use
the acquired knowledge in professional activity; In preparation for the lecture,
the teacher must take into account their experience and focus more attention to
that absorbed by students at a low level; The teacher should explain and teach
students to use their knowledge of art history while studying.

Key words: art history, practice teaching, lecture, knowledge,
architectural education, professional activity.
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