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OBPA3 HBIO-MOPKA B CYUACHIN XYJIOKHIN IMTPO3I

[TonsTTs ,,00pa3” MOCTIHO 3HAXOUTHCS Y IIEHTP1 YBard JIIHTBICTIB, SKi
JOCTIDKYIOTh ~ PI3HOMAHITHI THUIIM TEKCTIB, 1 OCOOJIMBO XYJOXHI TEKCTH.
HaykoBi [ocnmikeHHsI XyJOKHBOTO 00pa3y OXOIUTIOITh IIUPOKE KOJIO
MUTaHb, TAKUX K BU3HAYECHHS BHYTPILIHBOI CTPYKTYpH 00pa3zy, Horo 3micry,
dbopmH, BHUABJICHHS PI3HOMAHITHHX BepOami3aTopiB o0pa3y, PpPO3KPHUTTS
KOTE€PEHTHOI CYTHOCTI XYA0XHBOTO 00pa3y sIK BTUICHHs T'OJOBHOI i€l TBOpY,
aHa i3 TPSIMUX 1 BTOPUHHUX HOMIHAIM, Ha SKUX TMOOYJIOBAHO XYHOXKHIM
o0pas3.

[IpoGnemaTtuili BUBYEHHSI XYAOKHBOTO 00pasy MPHUCBIYEHO pOOOTH
O. Ilore6ni, B. Bunorpanosa, H. Apytionosoi, B. Kyxapenko, JI. benexosoi
Ta 1H.

Cnig 3ayBakuTH, WO XYyOOXHIA 00pa3 MicTa € HEIOCTaTHbO
PO3pO0JIEHNUM Yy JIHTBICTHUIII, OCKUTBKH OUIBIIICTh POOIT 3 I111€l TPOOIeMaTHKU
€ CYTO JIITepaTypO3HABUUMHU.

MeTtor0 maHOi cTaTTl € 3IIHCHEHHS JIHTBICTUYHOTO aHami3y 3aco0iB
KOHCTPYIOBAHHS XYI0KHBOT0 06pa3y Hero-Mopka y cyuacHiii xymoxHiii mposi
Ha Matepiani TBopy K. bymHenn ,,Cekc y BeTHMKOMY MicCTi”.

XynoxHid 00pa3, 3a Bu3HaueHHsIM B. KyxapeHko, € y3arajabHIOIOYHM,
30ipHMM, CHHTETHYHUM, TOOYJOBaHMM Ha OCHOBI CIIOBECHHX OOpa3iB,
JIOKaJTi30BaHUX y Mexax KoHTekcTy [Kyxapenko 2011: 59-69]. CnosecHi
o0pa3u € mepuioeieMEHTaMU CUHTETUYHUX 00pa3iB, BOHH € NMEPBUHHHUMH, Y
TOH Yac SK Xyd0XKHI o0pa3u € BTOPUHHUMH. XYyIOXKHIA o0Opa3 y TEKCTi
(bopmyeThCs 32 paXyHOK 1HKOpHopalii JIorigHoi iHdopMmallii, ska MiCTHUTBCS Y
MpSIMUX HOMIHAISIX 1 [UBIXOM CHHTE3y 4YyTTEBOi, oOpaszHoi iHdopmarrii,
NPEJCTAaBICHOT HU3KOI0 BUPAKAIBHUX 3aCO01B 1 CTUIIICTUYHUX MTPUHOMIB.

MicTo BU3HAYAETHCS Y TIIYMAYHOMY CJIIOBHHUKY SIK ,,BEJIMKHI HaceJeHUun
IYHKT, aAMIHICTpaTUBHUH, TOPTOBUH, MPOMHUCIOBHNA 1 KyIbTYpHUH LEHTp”
[Oxeror 2005]. st HOMiHAIIT IIBOTO MOHSATTS B aHTJINACHKINA MOBI CIYTYIOTh
1Bl IEKCEMU — town Ta city. ETUMONOriyHMIA aHami3 TIEeKCEMU city TOKa3aB, 1110
BOHA TIOXOAMUTH BiJ JIATUHCBKOTO civitas (TPOMaasTHCTBO; CITIJIBHOTA; MICTO).
Jlo aHrniicekoi MOBH ci10BO cify yBiiuuio y XII cTomiTti 3 ¢paHIy3bKoi (BixX
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crapo(dpaniy3pkoro cioBa cit¢é — Benuke Micto) [Harper 2001-2018].
CemaHTHKa JICKCEMU Cify TIOMUPIOETHCS HE TUIBKU MICBKI CIIOPYAH, BYJIHII,
MiCIIsl, @ ¥ CIIITBHOTY, JIFO/ICH, SIK1 MPOKUBAIOTH B HHOMY, IXHii 00pa3 KUTTSL.

3BepTArOYUCh O TeOopili apXeTHIMiB, 3HAXOAUMO 3TaJKUd IMPO MICTO B
poborax H. @pas, sxuil BUIUIAE aNOKANINTUHYHI Ta JEMOHIYHI apXeTUIH Ta
cumBoii. Cepell amoKaTINTHYHUX CHUMBOJIB O10J1HCHKOTO TMOXOKCHHS,
NpPEJCTaBICHUX Yy BHUIVIANI TpiaJd, BUAUICHO Tpiagy ,,CBIT HEOPraHi4HOI
npuponu — wmicmo — pAiM, Xpam, kaminp’ (apxetunu PO3BUTOK 1
JIABIPUHT) [®paii 1996: 118].

KitouoBumu BepOamnizaropamMu 00pa3y MicTa Yy TEKCTI XYJI0KHBOTO
TBOpY, WOro MpsSMUMH HOMIHALIIMHU, BHUCTYMAIOTh TOMOHIMU (HA3BH
reorpadiuaux 00’exTiB). Jlyiss HOMIHAIIT PI3HOMAHITHUX BHYTPIITHHOMICHKHIX
00’€KTIiB BHUKOPUCTOBYIOTHbCA YpOaHOHIMH, SKi BHU3HAUYAIOTHCA SK ,,BHUJ
TOTIOHIMA, BJIACHE 1M’ OyIb-SKOTO BHYTPIIIHBOMICHKOTO TOIMOTpadigHOrO
00’exta” [[Tomombckas 1998: 139].

PosrisHeMo, sk 06pa3 Helo-Fopka mpeacTaBieHo B CydacHOMY pOMaHi
,,Cekc y Bemukomy micti” (“Sex & The City”), skuii Buepiie 0yia0 BUIAHO Y
1997 poui. Kuawura siBisie coboro 30ipHuk crateit Kengec bymrHenn, siki BoHa
rmovana nucatd B 1994 pomi misi aMepuKaHCHKOT MOTHXKHEBOI raszetn “The
New York Observer”. ['ooBHMII pelakTOp ra3eTd 3amporoHyBaB bymiHemn
BECTH BJACHY KOJIOHKY, TEMaTHKy SKOI BOHa Maja 3MOTy o0upartu
CaMOCTIHO.

3a kaHPOM pPOMaH HaJICKUTH JI0 JITEPaTypH ,, wik-1im "’ (3 aHTIL. chick lit)
— JKIHOYO1 MacoBoi Jiteparypu. [0 1bOro >KaHpy HaleXaTh TBOPU aBTOPIB-
KIHOK, pO3paxoBaHi Ha XiHOUYy ayautopito. CHOKET poMaHIB SK TPaBHIIO
MICTHTh PO3IOBIIbL TPO HEOAPYKCHHX KIHOK ABAIIATH-TPIALIATHPIYHOTO
BIKYy, SIKI TMpalOlOTh, MEIIKAIOTh Yy BEIUKHX MICTaX Ta MEeperuMaroThCs
npobieMaMu OJIPYKEHHsI, epOTUKH Ta CIIIKYBaHHS.

Otmxe, romoBHa rTepoins kuurun — Kepi bpenmoy — xyprHamicTka
TPUALSATUPIYHOTO BIKY, SKa BeAC KOJIOHKY B Taseri. KuHura MicTUTh
pPI3HOMAHITHI CIOKETH, IO PO3KPUBAIOTH JKUTTS CYYaCHUX IKIHOK Y
MeramoJjici. Y poMaHi BHCBITIIOETbCSA PSAJ MPOOJIEM CY4acHOTO BEIUKOTO
MicTa — MICIIe KIHKU y CYCHUIBCTBI, 11 BITHOCHHHU 3 YOJIOBIKaMH, JIpyxk0a Ta
koxaHHs. Ilopsim i3 Kepi B pomani 3’sBisieTbess 0arato pisHOIUTAHOBUX
o0Opa3iB, 3aBIsSKH SKHM aBTOpKa IOKa3ye OaraTorpaHHICTh CY4aCHOTO
cycrsibeTBa. Chijy 3a3HAYUTH, IO IEHTPAIBHHM 00pa3oM poMaHy, SKUH
TIOB’s13y€ yci CIOKeTHi HiHii, BucTymae came micto Hero-Hopk.

Heto-Mopk (anrn. New York City a6o New York) — Haii6inbine MicTo B
CIIA, po3ramoBaHe Ha Mooepexki ATIAaHTUYHOTO OKEaHy, sIKE € OJHUM 13
HaWOUIBIINX Yy CBITI KyJIbTYPHUX, TOPTOBEIbHUX, (PIHAHCOBUX 1 MPOMMCIOBUX
nentpis. Helo-Mopk ckmamaetscss 3 m’stu paiionis: Bponke, Bpykiin, Ksinc,
Manxerren i Creiiren-Aiinenn. Llentpansaum paitonom Hero-Hopka, B skoMy
pO3TaIlIoBaHi yci KyJIbTypHI IaM’ITKK Ta pOo3Ba)allbHi EHTPU € MaHXEeTTeH.

V pomani o6pa3 Heio-Mopka Hacammepen Bep6ami3oBaHO JeKceMaMmu
city Ta town, a Takox TonnoHiMmamu New York ta New York City. Jlexcema city
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¢irypye i B Ha3Bi pomany: “Sex & the City”, 0 € CBIIYEHHSM TOTO, 1110 JJIS
aBTOpKKM o00pa3 wicTa PO3KPUBAETHCS HAcaMIlepea uepe3 JIoNeH, sKi
MEIIKAIOTh 1 HbOMY, @ MICTO, B CBOIO YEpry, 3aJa€ MEBHUH PUTM 1 CTUJIb
ixHporo *kutts. O6pa3 Micra y K. BymiHenn He € 3acTurinuM y KaMiHHI, BiH €
JKUBUM, TAaKUM, IO IMOCTIHHO 3MIHIOETHCS, YOCOOIIOIOUU KHUTTA CY4aCHUX
MmicTsaH. Came Tomy 1ieit 00pa3 po3KpUBAETHCS HE YEPE3 OMUCH apXiTEeKTYPHHUX
00’€KTIB, fK 1€ BIIOYBA€ThCS B OUIBIIOCTI KJIACUYHUX JIITEPATypHUX TBOPIB, a
came uepe3 OMHUCH COLIyMY — JIIOJIeH, SIKI MEIIKAlOTh Y HbOMY 1 YOCOOJIOIOTh
MEIIKAHLIB yCiX BeaMkux MmicT. Came ILie aBTOp CTBEpPPKYyE Ha IOYATKY
poMany:

“Although the column was originally meant to pertain specifically to
New York City, I've found that there are variants of these Sex and the City
characters in most large cities around the world” [Bushnell 2001].

Heto-Mopk y poMaHi MOpiBHIOEThCS 3 iHIIMMHE MiCTaMH, TOMY Y TEKCTi
HassBHUHM s TOMOHIMIB, a came: London, Los Angeles, Aspen, Paris, Miami,
Gstaad, Rome, Milan, Amsterdam, Oxford, oqHak, He3Ba)KalOUu Ha MMO3UTUBHI
PHUCH IHIIIUX MICT CBITY, TEKCT TBOPY MPOHU3AHHUH 17IC€I0 YHIKAIIBHOCTI 00pa3y
Hbm-ﬁopKa.

O6pa3 Heio-Mopka B poMaHi BUIAEThCS PEANiCTHIHIM, OCKIIBKH aBTOP
JeTani3ye Horo, HAMOBHIOIOYM TEKCT BEJHMKOIO KUIBKICTIO BepOani3aTtopiB
oOpazy — ypOaHOHIMaMmH (BIaCHUMH Ha3BaMU Ha TO3HAYEHHS OyIb-IKOTO
BHYTPIIIHBOMICBKOTO ~ TOmorpaiyHoro 00’€KkTa), IO XapaKTepU3yIOTh
KyJIbTypHE, JUIOBE, poO3BakajibHe KUTTA MicTta. CucCTeMaTu3yemMo
ypOaHOHIMHU, BXHUTI B poMadi, 3a kiacudikamiero H. [Tononscekoi. OTxe, y
TekcTi TBOPY JUIs jeTanmizanii o6pasa Hero-Mopka aBTopka BUKOpHCTaNa Taki
pi3HOBUIM YpOaHOHIMIB!

1) aproponimMu (ypOaHOHIMHM Ha MO3HAYEHHS MICHKUX IUIONI 1 PUHKIB):
wiowti 7Times Square, Washington Square;

2) rogoHiMu (ypOaHOHIMHU Ha MO3HAYEHHS JIHIMHUX MICBKUX 00’€KTIB):
aBeHio Park Avenue, Fifth Avenue, Madison Avenue; Bynuui Fourteenth,
Fifteenth, Mecox Lane; GynwBap Sunset Boulevard,

3) oiikogoMOHIMHM (BJIacHI Ha3Ba Oy/iBeNb, IO XapaKTCPHU3YIOThCS
000B’SI3KOBOIO HASIBHICTIO BUBICKH): Toteni the Royalton, the Four Seasons;
pecTopanm 1 po3BakanbHI 3aknaau the Bowery Bar, bar at Harry Cipriani,
Metropolis; xny6 Le Trapeze;

4) MichKi XOpOHIMH (BJIaCHI IME€HA, 10 TO3HAYAIOTh YaCTHHY TEPUTOPIi
micta): mapk Central Park;

5) emmnopoHiMu (BmTacHI Ha3BHM, 10 TO3HAYAIOTh PI3HOMAHITHI
TOpriBenbHi 00’ ekTH): Marasunu Iiffany’s, The Door store.

Cnig  3ayBaKuTH, WIO Yy TEKCTI pPOMaHy BIJICYTHI €KJIE€310HIMHU
(yp6aHOHIMM Ha TO3HAYEHHS MICIb 3/1MCHEHHS OOpAIiB a00 MOKJIOHIHHSA
penirii), 10 MOSACHIOETHCSA BIJACYTHICTIO PpEJIriiHOI CKIJIAZOBOiI Yy JKUTTI
CY4aCHUX HbIO-HOPKIIIB.

Y TBOpi TakoXX BHUKOPUCTOBYIOThCS 1 BTOPHMHHI HOMIiHalii Ha
nosnauenns Hero-Mopky, ame iX KinbKicTh He3HauHAa. ABTOp HA3MBAE
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meranoiic BeecBitom (the Universe), a TAKOX MiCTOM MOXIUBOCTEH (the city
of options).

Hrro-Mopk y TBOpi BHCTymae sik BcecBir, B skoMy Bce obepraeThes
HaBKOJIO ycmixy 1 rpomeid. JIeKCMKy KOCMIYHOi TEMaTHKH aBTOP
BUKOPUCTOBYE, OMUCYIOUU CTHIIb KUTTS OKPEMOi TPYIH MICTSH — YOJIOBIKIB,
K1 3yCTpI4aloThesl 3 MOJENAMHU (modelizers):

“Modelizers inhabit a sort of parallel universe, with its own planets
(Nobu, Bowery Bar, Tabac, Flowers, Tunnel, Expo, Metropolis) and satellites
(the various apartments, many near Union Square, that the big modeling
agencies rent for the models) and goddesses (Linda, Naomi, Christy, Elle,
Bridget)” [Bushnell 2001].

CBIT 4YOJOBIKIB-IPUXWJIBHUKIB MOAeNel MeTaopuyHO Ha3BaHHMA
parallel universe (napanensanm 1o pemr Heto Hopky Beecsitom), y skomy
MJIaHEeTaMU BUCTYIAIOTh KIyou Ta 0apu — Nobu, Bowery Bar, Tabac Ta inuii,
7€ MOXHA IMO3HAHOMUTHCS 3 MOJCISMH, CaTeliTaMH — MiCIs, 1€ MOXHa
YCaMITHUTHUCS 3 HUMU, 2 OOTHHSMH € cami MOJIEIII.

XymoxHid 00pa3 MicTa y TBOpi € JOCHTH OaraTorpaHHUM 1
pissomnmanoBuM. Hbio-Mopk — MicTo, fKe € ILEHTPOM CaMOIi3HAHHS,
OCOOHMCTICHUX TMpoOJieM, BHYTPIIHBEOI OOpoThOM TepoiB. BiH 3MiHIOE
CIPUIHATTS CBITY 1 POJII JIFOJUHU B HBOMY, pOOJISIYM MEIIKAHIIIB MicTa OLIbIIT
[UHIYHUMH, €TOICTHYHHMH, 3aKPUTUMH, Ta, K PE3yJIbTaT, caMoTHIMU. JIronu
YKUBYTh OKPEMO OJIMH BiJl OJTHOTO Y BIIACHOMY 130JIbOBAaHOMY CBITI:

“New Yorkers build up a total facade that you can’t penetrate”
[Bushnell 2001].

Binuysxkenicts Mix Memkanismu Heio-Mopka Meradopuuno Ha3paHa
dacaoMm, 3a SIKUI HE MOXKHA 3aXOAUTH.

HaBenemo iHmmii mpuKiIajg Ha migTBepkeHHs obpasy Heio-Mopka sk
MICTa, 0 MIePETBOPIOE JIFOJICH Ha eroiCTiB:

“You always think about self in New York” [Bushnell 2001].

Jlexcema self BxHUTa y JNaHOMY KOHTEKCTI y 3HAu€HHI “a person's
essential being that distinguishes them from others, especially considered as
the object of introspection or reflexive action”, JAEMOHCTPYIOYH
CKOHLIEHTPOBAHICTh CY4aCHOT'O MEIIKAHI[S MicTa Ha BIACHI 0OCOOMCTOCTI.

Heto-Mopk 3Mymye MEIIKAHIIB JKMTH y BIACHOMY CBiTi, He
JIONYCKAal0OYl B HBOTO HIKOTo. ['0l0BHA repoiHs pOMaHy BHUMOBIISIE TaKy
hpasy:

“Relationships in New York are about detachment,” she said. ,, But how
do you get attached when you decide you want to?” [Bushnell 2001].

Binnosigaro Ha 3amuranHs Kepi mpo Te, siK 3HAWTH NPUB’S3aHICTH 10
1HIIO1 JTIFOAUHU Y MICTI € BUCHiB: “Honey, you leave town” [Bushnell 2001].
HaBeneHi ypHBKH [O3BOISAIOTH 3pOOMTH BHCHOBOK mpo Te, mo Huro-Kopk
nocrae B oOpa3l MaByTHHHS, MOTPANMBIIM Y fKE JIOAUHA € 3B A3aHOIO
€MOLIITHO Ta HECHPOMOXHOI MOOYIyBaTH BIAHOCHHHU. T1IbKM HMOKHHYBIIH
Heto-Mopk MOXKHA CTAaTH TO-CIIPABKHBOMY INACTHBUM. IIPOTHCTABICHHS
JIBOX CHITBbHOKOPEHEBHUX CIIB detachment Ta attached € aHTUTE3010, IO
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MOCWITIOE BIMUYTTS O€3BHXIAAS Ta HEMOMJIMBOCTI €MOIMHOT MpUB’s3aHOCTI
MK MEIIKaHLIMU BEJIMKOTO MICTA.

Hrro-Mopk y 306paxenni K. Bymmenn HiGu xuBe pasom i3 ioro
MEUIKAHIIMH, BHUKOHYIOUM PI3HOMAaHITHI (QYyHKUII Ta CIIIKYROUH 34
BUKOHAHHSM CYBOPHX IPABWJI Ta PUTYalliB. Y HACTYITHOMY YPHBKY MEraroic
YOCOOTIOETHCS 3 )KMUBOIO 1CTOTOIO:

“When it comes to finding a marriage partner, New York has its own
particularly cruel mating rituals, as complicated and sophisticated as those in
Edith Wharton novels” [Bushnell 2001].

ABTOpKa CTBOPIOE KOPCTOKMI 00pa3 MicTa, KM NPOBOJUTH MEBHI
pUTyanu Ta BIUTMBae Ha MemkaHIlB. [lomyk mapTHepa mHepeTBOPIOETHCA Yy
MICTI Ha XOPCTOKHH putyan — cruel mating rituals, mpuaomy emiteT cruel
aBTOp MIACWIIOE AUCPEMI3MOM mating, KU BXUBAETHCS 3a3BHUAll TITBKU
IUIsl TIO3HAYEHHS CIapIOBaHHS TBAapWH, a Hi B SKOMY pa3i He moael. Takox
BUKOPHCTAHO TMOPIBHSHHS IIMX PUTYalliB 3 THMH, 110 OMUCAaHO B pOMaHax
BUJATHOI aMEPUKAHCHKOI MMChbMEHHUI o4aTKy XX ctomitrs Enit Yopros.

[HIMIT NPUKNA] TaKOX JEMOHCTpYe ocoGmuBocTi Hbro-Mopkehkoro
CTUJIIO JKUTTS, y IKOMY HEMA€ MiCIlsI CIMEHHUM I[IHHOCTSM:

“Everyone knows that men in New York make great friends and lousy
husbands” [Bushnell 2001].

EdexT miacumoeTsess aHTUTE3010 — MPOTUCTABICHHSM JBOX CIITETIB Y
CIIOBOCTIONYYCHHSIX great friends 1a lousy husbands, ipudomMy aBTOp BAAETHCS
710 BUKOPHUCTaHHS 1UC(HEMICTUYHOIO 3aMIHHMKA HEHUTpabHOI JiekceMu bad —
lousy (BIIUBHIA).

Heto-Mopk BHIA€ThCs aBTOPY IMHIYHMM, L€ MICTO, Y SIKOMY YOJNOBIKH
HE IIYKal0Th POMAHTUKH, & CUCTEMATU3YIOTh )KIHOK 32 KaTerOpisiMU:

“Like most men in New York, he made up his mind about a woman right
away. Put her in a category — one-night stand, potential girlfriend, hot two-
week fling” [Bushnell 2001].

Y HaBeleHOMY YPHMBKY IUHIYHICTb Y BIJHOWIEHHI JI0 KIHOK
MOCHITIOETHCS 3aBISIKU TIEPEIIUeHHIO, EIICHCY Ta aCHUHAETOHY, sIKi HAJaloTh
MOBJICHHIO €()EKTY CIIOHTAHHOCTI Ta EMOIIHHOT XOJI0IHOCTI.

Xoya poMaH OMHUCYE Yy MEPIIy Yepry BiTHOCHHU MIX INpeICTaBHUKAMH
npoTuiexHoi cTati, Helo-Mopk He crpHse 3apOKeHHIO CHIIBHHX TOUYTTiB,
KOXaHHS:

“Love in Manhattan? I don’t think so” [Bushnell 2001].

PutopuuHe 3anuTaHHA, K€ MICTUTHCS B Ha3Bl OJHIEI 3 TJIaB pOMaHY,
MPUBEPTAE yBary 4nTayda J10 MpoOIeMu KOXaHHsS y BEJIMKOMY MicTi. Biamoias
Ha 3alMTaHHs], Y1 MOKJIMBO KOXaHHS Ha MaHXTTEHI, € HETraTUBHOIO.

ABTOp 3ManmboBye Hbio-Mopk sk MicTo, Mo BHONHMCKYE BOTHAMH,
MOPIBHIOIOYM CydacHU o0pa3 micTa 3 00pa3oM, CTBOPEHUM B KIACHYHUX
KHUTaX:

“Welcome to the Age of Un-Innocence. The glittering lights of
Manhattan that served as backdrops for Edith Wharton’s bodice-heaving
trysts are still glowing — but the stage is empty. No one has breakfast at
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Tiffany’s, and no one has affairs to remember — instead, we have breakfast at
seven a.m. and affairs we try to forget as quickly as possible. How did we get
into this mess?” [Bushnell 2001].

K. bymHenn BUKOpUCTOBYE aito3ii, sIKI BIACHJIAIOTh YMTada A0 JIBOX
3aranpHOBiTOMUX TBOpiB — “The Age of Innocence” Enmit YopTton Ta
“Breakfast at Tiffany’s” Tpymena Kanore. Ilixkpecmoerscs, mo Hpio-Hopxk
3MIHHMBCS, 1 HE CTUIBKM 330BHI, CKIJIbKM BHYTPIIIHBO. Bik HEBHHHOCTI,
300paxkeHuil B pomani ExiT YopToH, B cydacHOMY CBITI IEPETBOPUBCS HA BIK
nocBigueHocTi, npo skuil K. bymHenn nuite, BxuBatoun aHTUTe3y “‘the Age
of Un-Innocence”. Koutpact Mix o6pasom Horo-Hopka wmumymoro Ta
Cy4acHOT0 3MajibOBaHO 3a JOMOMOIOI TOBTOPY “Neo one has breakfast at
Tiffany’s, and no one has affairs to remember” Ta BXWUBaHHS aHTHTE3H —
“instead, we have breakfast at seven a.m. and affairs we try to forget”. Hpto-
Vopk y 1aHOMY ypHBKY MeTa(OpUUHO 300paXeHo K CLeHy, Ha sKiil paHile
aKTOpU Tpalld CIpaBXKHE KOXaHHS, ajie sKa 3apa3 CHOpokHiIa. Putopuune
sanutanus “How did we get into this mess? ” MiAIITOBXy€e YATay4a 10 PO3AYMiB
PO BiYHI MIHHOCTI Ta iX BapTICTh I MEIIKAHI[IB BEJTUKUX MICT.

Po3kpuBaroun miITEeKCT Ha3BU pOMaHy, aBTOp IHIIIE:

“There's still plenty of sex in Manhattan but the kind of sex that results
in friendship and business deals, not romance” [Bushnell 2001].

Jlanuit ypuBOK mie pa3 migkpecmoe o6pas Hsio-Mopka, sikmit €
0e3aynHuM Ta 0ailiTy>KUM JI0 JIFOICBKUX MOYYTTIB Ta POMAHTHKH.

Meramnonic TakoXX € YyOCOOJEHHSIM BEJIMKUX MOXJIMBOCTEH, YCIIIXY,
3nilicHeHHsT Mpid. [l migcwieHHs 1i€l JyMKH aBTOp BUKOPHUCTOBYE
MapLessALio Ta HOMIHATUBHI PEUEHHS:

“New York is a place where people come to fulfill their fantasies. Money.
Power. A spot on the David Letterman show” [Bushnell 2001].

ABTOp ipoHI3ye Haa (aHTa3isIMM Cy4aCHHX MEIIKaHIIB MicTa, IS
CTBOPEHHSI IPOHIYHOTO €(EeKTy BHKOPHCTOBYE OKCHMOPOH, MEpeTiuyroun
MOHSITTS, SIKI MAIOTh HECYMIPHY CTYIiHb 3HAYYIIOCTI JJIs1 TIOJUHHU — 3 OJJHOTO
OOKYy IIe TpOIIIi Ta Blaja, a 3 IHIIOT0 — 3amnpoiIeHHs Ha 3iHoMKy TB-1oy.

V poMaHi YiTKO IPOCTEXKYEThCs BUMaIbOBYBaHHs oOpasy Hero-Hopka
SIK HAWKPaIIoro MicIlsl Ha 3eMJTi, He3BaKal0UM Ha ycl1 HOro HeraTWBHI pucu. Y
Toif e uac, Hero-Fopka npeacTaBieHo sk kKOpPCTOKe, HEMHIIOCEp/HE MicTO,
SIKE HE TIOOUTh HEeBIaX:

“And there was nothing like success in New York City” [Bushnell 2001].

VY naHomy pedeHHI aBTOp BXHBa€ eM(paTUUHYy KOHCTPYKLIIO ‘‘there was
nothing like success” mis migkpecienns obpasy Hpro-Mopka sk micrta, y
SKOMY YCIIIX € MIpHUJIOM YChOT'O, HAWBHUIIIOIO LIHHICTIO.

Heto-Mopk 306paeHo y TBOPi SIK BEMKHIl Ii7TOBHIT IEHT, Y SKOMY BCi
MOCIINIAI0Th, JKUBYYM B HEHMOBIDHOMY pHUTMI, SKHA HE J03BOJISIE
CKOHIIEHTPYBATUCS HA 3arajibHOJIIOJChKUX LIHHOCTSX, POAMHI Ta MOOYyAyBaTH
MIIHI CTOCYHKH. ABTOp MiJICUIIOE€ BPaKEHHS MIOJ0 MIAJEHOTO MICHKOTO
PUTMY, BIAIOYKCH /IO MApLEIIii, MepesiueHHs] Ta BXXMBAHHS HOMIHATHBHUX
peueHb:
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“High density. Intensity. Millions of appointments. Density, stress, and the
overcrowding of the niche structure” [Bushnell 2001].

Heto-Mopk € %OpCTOKIM MICTOM, 110 YOCOOIIOE pyifHYBAHHS — KOHKYPEHITisl T2
60poTHOa PYHHYIOTH HaJIii 1 MPIi PO Kap’€py, BTy, BETMKI TPOLLIL:

“She had a complete physical break-down and could not keep her job and had to
move back to lowa to live with her mother” [Bushnell 2001].

JIromyHa, sika He JOCsIVIa YCIIXy 1 He 3apo0usia rpolleil 3amiae Meramnosic y
PO30MTOMY CTaHI, SIK ICUXIYHOMY, TaK 1 (PI3MYHOMY.

Omxe o6pas Heto-Mopka y pomani ,,Cekc y BETHKOMY MICTi” PO3KPHBAETHCS
TOJIOBHIM YHHOM Hepes obpa3 CorjiyMy, xuTeriB Meraroricy. Hpro-Mopk 306paero
y TBOpI SK BENHMKUH JUIOBUI ILIEHTP, Yy SKOMY BCl TOCHIIIAIOTH, XKUBYYH B
HEHMOBIPHOMY PHUTMI, SIKHI HE JTO3BOJISIE CKOHLICHTPYBATHUCS HA 3araIbHOIIONICHKIX
[IHHOCTSX 1 € Oalfmyum J0 JFOICHKHX TOYYTTIB Ta poMaHTUKHU. e sxopctoke,
HEMMJIOCEpIHE MICTO, SKe He JHOOMTh HEBIAX, y TOH ske uac oOpas Hiro-Mopky
ACOITIFOETHCS 3 YCITIXOM, BEJTMKUMU MOYJTHBOCTSIMH, 3IIHCHEHHAM Mpiid. OOpa3 micTa
y pOMaHi JOTIOBHIOETHCS HOTO TIO3MINIOHYBAHHSIM SIK MICI PO3Bar i PO3KIIITHOTO
HKUTTSL.

O0pa3 BeIMKOro MiCTa B POMaHi € PealiCTUYHUM, OCKUIBKU aBTOp JeTalli3ye
HOro, HANOBHIOIOYM TEKCT BEJIMKOK KUIBKICTIO BepOamizaropiB  oOpazy —
ypOanoniMamu (3a knacudikariero H. [logonbebkoi, y TeKCTi pomaHa 3HAXOIUMO
ApropoHIMH, TOJOHIMH, OWKOJOMOHIMH Ta EMITOPOHIMH), a TaKOX BTOPHHHUMH
HOMiHaITisMK Ha nosHaueHns: Hro-Mopky: the Universe, the city of options.

Y pomani st po3KpHTTsE 06pasy Hbro-MopKy BHKOPHCTAHO LIHPOKHMIA CIIEKTp
CTWJIICTUYHHUX 3acO0IB PI3HMX MOBHMX piBHIB. Ha sekcrmyHOMY piBHI 3a(hiKCOBaHO
BXKMBAHHS CJICHTY Ta AUC(eMI3MiB, Ha CEMacCiOJIOTIYHOMY piBHI CTBOPEHHS 00pasy
MICTa MiZICWJIEHO BUKOPHCTAHHAM aHTUTE3H, TIOPIBHAHHS, MeTa(opy, IepcoHigikartii,
OKCHMOpPOHY, a TakoK IpoHii. CHHTAaKCMYHMH pIBEHb IPEICTABICHO BHUpPA3HUMHU
3ac00aMu (HOMIHATHBHI PEUYCHHS, CJIIICHC, ACHHJCTOH, IIePENIUCHHs], IOBTOP,
eM(aTiyHa KOHCTPYKIIiS), @ TAKOK CTHNICTHYHUMH TpHHOMamMH  (TIapIiesisiis,
pUTOpHYHI 3aruTaHHs). HalfdacTOTHINIMMHU 3 TEpeTiueHrX BHpasHHX 3aco0iB 1
CTHJIICTUYHUX TIPUHOMIB BUSIBWIHCSI aHTHTE3a Ta MAPLENAIs, TAKOK YaCTOTHUMU €
Metaopa, TIOpIBHSHHS, HOMIHATHBHI PEUCHHs, TICPENIIUCHHS Ta PHTOPUYHI
3alUTaHHsA. 3arajioM CHHTAKCHUYHI CTWIICTAYHI TPUMOMH Ta BHUPa3Hi 3aco0u
BHKOPHCTOBYIOTECSL Y TBOpI Ui CTBOpEHHS o00pasy Hpro-Ilopka 3 Gimblion
YaCTOTHICTIO, HI’K 3aCO0M 1HIIIMX MOBHHX PIBHIB.

[onanemm ToCiHKeHHS y TAHOMY HAIpsiMi MOXKYTh OyTH TIOB'SI3aHI 3 aHATII30M
oOpasy MiCTa B CyYacHHMX 1 KIaCHMYHUX XYIOKHIX TBOpPAX, MOXIIMBI TaKOX
TIOPIBHSUTBHI JTOCIIDKEHHS, 10 TIPOJAEMOHCTPYIOTh €BOJIOIIIO XYIOKHBOIO 00pazy
MICTa B TBOPAX, sIK1 HAJISKATh PI3HUM €IIOXaM.
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3y6posa O. A. O6pa3 Helo-Mopka B cyuacHiii XyaoxHiii nposi.

Y crarri  pO3TASHYTO JIHTBICTUYHI  OCOONMBOCTI  pempe3eHTalii
XYIOXHBOro 06pasy Horo-Mopka B cydacHiit xymoxHii mposi (Ha Matepiai
pomany K. Bbymuenn ,Cekc y Bemukomy wMicTi”). [IpoananizoBaHO
ypOaHOHIMH Ta CTWJIICTUYHI 3aCOOM PI3HUX MOBHHX PIBHIB, 110 BepOai3ylOTh
o6pa3 Helo-Mopka B Tekcti pomany. Heo-Hopk 300paxkeHo y TBopi sk
BEJIMKUHN TIJIOBUN LIEHTP, y SIKOMY BC1 IMOCHIIIAIOTh, )KUBYYH B HEHMOBIPHOMY
pUTMi, SKHH HE J103BOJII€ CKOHIIGHTPYBATHUCS HA 3arajbHOJIOICHKUX
IMIHHOCTAX 1 € Oally)kuM J0 JIOJICBKUX TMOYYTTIB Ta POMAHTHUKH.
CuHTaKCUYHMHA pIBEHb MPEJICTaBIEHO BUPAa3HUMHU 3aco0aMu (HOMIHATHBHI
pEUEHHs, eNINCHUC, AaCUHIETOH, MepeiyeHHs, IOBTOp, eMm@aThuyHa
KOHCTPYKIIif), @ TAKOX CTUIICTUYHUMHU TpHUiioMamMu (Tapuensilis, pUTOPHYH1
3anuTaHHsA). HalluacToTHimMMU 3 mepenidyeHuX BHPA3HUX 3aco0iB 1
CTUJIICTUYHMX TpUIOMIB BHSABWIMCA aHTUTE3a Ta MapLEILis, TaKoX
YaCTOTHUMH € MeTadopa, MOPiBHIHHS, HOMIHATHBHI PEUCHHS, NIEPETiueHHs Ta
PUTOPUYHI 3aITUTAHHS.

Kniouogi crosa: XynoxHiii, 06pas, micto, Hero-Hopk, K. ByuHer.

3y6posa O. A. O6pa3 Helo-Hopka B coBpeMeHHOii Xy/10/KecTBeHHO
npo3e.

B craThe paccMOTpEHBI JIMHTBUCTHYECKHNE OCOOCHHOCTH PEIPE3CHTAIIH
XYIOKECTBEHHOTO 06pasa Hpio-Mlopka B COBPEMEHHOH XYI0XKECTBEHHOI
npo3e (Ha marepuane pomana K. Bymmenn ,,Cexc B Gombiiom roponue’).
[Mpoananm3upoBaHbl ypOAHOHHMBI M CTHJIMCTHYECKHE CPEJICTBA PAa3IMIHBIX
A3BIKOBBIX YPOBHeH, Bepbamusupyomue 06pa3 Hero-Mopka B Texcre poMaHa.
Heto-Mopk H306paXeHo B NPOM3BEICHHH KaK KPYIHBIA JENOBOH LEHTp, B
KOTOPOM BCE CIIeIIaT, )KHUBsI B HEBEPOSATHOM PUTME, KOTOPBI HE MO3BOJISET
CKOHIIEHTPUPOBATHCS Ha OOIICUETIOBEYECKUX I[EHHOCTSIX WM PaBHOIYIIEH K
YeJIOBEYECKUM YyBCTBAM UM pOMAaHTUKUA. CHHTaKCHMYECKHH  YpOBEHb
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MPEJICTABIICH BBIPA3UTEIBHBIMHU CPEJCTBAMH (HOMHHATHUBHBIC TPEIOKCHHUS,
AJUIATICHC, OECCOI031e, TIEPEUNCIICHUE, MTOBTOP, dMbaTHIECKast KOHCTPYKITUS),
a TaKKe CTWIMCTUYCCKUMHU TMpHeMaMH (MapUesUIsius, pPUTOPHYECKHE
Borpockl). Camble 4YacThle M3 TIEPEUYMCIICHHBIX BBIPA3UTENBHBIX CPEACTB U
CTHJIMCTUYECKMX TPUEMOB OKa3aJMCh AaHTHUTE3a W MApPUEIUIAIUsS, TaKxKe
JaCTOTHBIMU SIBIITIOTCS MeTadopa, CpaBHEHHUE, HOMHUHATUBHBIC MPEIOKCHHUS,
nepevyrcIeHue 1 pUTOPUIECKHE BOTIPOCHL.

Kniouegvle coga: XymokecTBEHHbIH, o00pa3, ropox, Heio-Hopk,
K. bymnenn.

Zubrova O. A. The image of New York in modern fiction.

The article deals with the linguistic peculiarities of New York image
representation in contemporary fiction (case study of K. Bushnell’s novel
“Sex & the City”). Urban names and stylistic devices of different language
levels verbalizing the image of New York in the text of the novel are analyzed.
New York is depicted in the work as a major business center in which
everyone rushes, living in an incredible rhythm that does not allow to
concentrate on universal values and is indifferent to human feelings and
romance. The syntactic level is represented by expressive means (nominative
sentences, ellipsis, union, enumeration, repetition, emphatic construction), as
well as stylistic devices (parcellation, rhetorical questions). The most frequent
of these expressive means and stylistic devices were the antithesis and
parcellation, also the metaphor, comparison, nominative sentences,
enumeration and rhetorical questions are frequency.

Key words: fiction, image, city, New York, K. Bushnell.
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YAK 821.111(73) ““18”
E. A. JIyuko

POMAH I'. JOHI'®EJUJIO ,,'TITEPIOH”: TIPOBJIEMHU
BUBYEHHS

[IpencraBnena  craTTs  NPUCBAYEHA  BHUBYEHHIO  ICHYIOUHUX ¥
JITepaTypo3HABCTBI MpoOJieM, TIOB’SI3aHUX 13 JOCHIKEHHSMH DPOMaHY
aMEpUKaHChKOTO TMUChMEHHHUKa-pomaHTHKa ['eHpi Yopacsopra Jlonrdenio
,,] IMIEPIOH”, @ TAKOXK peLeIlii poMaHy KPUTHKAMHU Ta JITEPATyPO3HABISIMH.

AKTyalIbHICTh 3JIIMCHEHOI pOOOTH 3yMOBIICGHA CILICCKOM IHTEpecy 0
JiTepaTypHoi MihOTBOPYOCTI Ta CTBOPEHHS HeoMi(iB, 1m0 TpuBae 3 KiHIA XX
cropivusd. TBopuicts I'. JIonrdemto nomynspHa sk y Hamiil KpaiHi, Tak i 3a
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