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TIME CATEGORY OF ENGLISH
FOLKTALE ,,THE SEAL-CATCHER”

Folklore has been playing one of the major roles during the development
of the human world. Folklore is an integral part of global culture and the
world’s heritage in the whole. Folklore is a mirror of a culture, it includes
folktales, myths, legends, folksongs, fables, riddles, anecdotes, proverbs and
many more. One can see and feel another culture through the folklore (Dundes,
2007). Folklore components such as folktales have been passed from
generation to generation and used to show a simple form of beingness to both
children and adults. People have been sharing some valuables, traditions and
knowledge. The very folktale has been affecting humans and their lives.
Folktale is an old story being told for many times and passed down from one
generation to another like an oral tradition passing the history, information and
knowledge (13). A folktale is an attribute of the culture of a certain country or
nation, which reflects its traditions and customs, spiritual and moral principles.

»The folktale is the primer of the picture-language of the soul”
(Campbell, 1969, p. 32). A folktale appears in a person’s life at the initial stage
of his life and remains in his heart forever. A folktale is the basis for the
formation of such concepts in a person as good and evil, such a phenomenon
as communication and the picture of the world. The folktale also helps to
understand the moral aspects, to form the basic concepts of behavior in society
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and the rules of human interaction with the world. A folktale forms a
worldview.

During decades many researchers have been showing the interest to
studying English folktales. Hence, Gomez J.A. studies folktales as a
pedagogical tool (Gomez, 2016), Taranenko L.I. in her research analyzes
algorithmic-and-fable plot structure of English folktales (Taranenko, 2013),
Davidenko G.V. considers structural and linguistic characteristics of German
folktales (Davidenko, 2009), in particular, Mamonova Y.V. studies cognitive
characteristics of folktale lexicology (Mamonova, 2004).

A folktale as a subject of research requires a scientific understanding of
many general cultural and linguistic phenomena. A folktale being a linguo-
semiotic phenomenon, contains not only verbal but also a grammatical
component which is interesting to be studied. Grammar is the skeleton of any
story, song, novel, and folktale itself. Grammatical structures deepen people in
the past, present and future through grammatical tenses. English folktales can
serve as a bright representative of various grammatical components, especially
while studying time category.

The object of this research is directly the English folktale ,,The Seal-
Catcher”. The subject of the study is its temporality. The aim is to describe
means of temporal expressions in this folktale.

Temporality means the relation to time. The term temporality is often
used as a synonym to the term time or time category. Temporality includes not
only categories of time, but also lexical means of linguistic expression of time.
Time category of a verb is a system of grammatical forms that are used to
express the relationship of an action to the moment of speech or to the time of
another action. (Kuzmenko, 2019). Time category relies on different means of
linguistic time expression, in particular, morphological, syntactic, lexical.
Temporality expresses cognition and perception of time by humans in the view
of a situation and its elements at the moment of storytelling. In addition, a
characteristic feature of temporality is the presence of lexical markers.
Transformations of aspectual-temporal categories of a verb is considered not
only as grammatical compliance of tense categories, but also as the contextual
application of a functional and semantic structure of verbs. (Tulegen, 2017).

Grammar as a part and parcel of linguistics determines and regulates the
relation between words, word combinations. Surely, grammar itself is one of
the tools of narration, telling the reader or listener the structure of the story. In
the whole folktales are mainly built on the past tense structure. Having studied
English folktales, more used tenses are Past Simple tense, Past Continuous
tense, Past Perfect Simple. More rarely folktales are told in Present Simple and
Present Continuous tenses or Future Simple and Future Continuous tenses.
Such tendency has occurred due to the fact that folktales being stories without
a specific author were retold by people for many years and they have always
been telling about past time events. Therefore, for this work one of the English
folktales revealing past times has been chosen to study.

English folktales are interesting for their temporal originality. The
English folktale ,,The Seal-Catcher” has been chosen for this study due to
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being an outstanding example of time category, revealing mostly used
grammatical tenses. Temporality of the folktale ,,The Seal-Catcher” is mainly
built on the basis of Past Simple tense that makes up more than 85% of the
whole tale. The storytelling is based on grammatical structures of Past Simple
almost in each sentence that is obvious to a reader as the folktale should
preserve the linguistic tradition of the pastime storytelling. Hence, Past Simple
expresses here the true essence of pastime life of simple people. Here in the
English folktale ,,The Seal-Catcher” simplicity of a catcher is shown to the
reader in simple words, in simple grammatical structures. Past Simple forms of
the given folktale is used here to show the permanent state of the protagonist,
true emotions and feelings of participants, their expressiveness and
relationship:

He made his living by catching fish of all sizes and types, but he had a
particular liking for killing those wonderful animals, half-dog, half-fish,
called Seals.

Simple Past form of tense reflexes the action that happened in one
particular time in the past and finished in the past. It describes the things that
were repeated or happened once:

The two men both mounted the stranger’s horse, and rode off at great
speed, their faces cutting through the sharp, salty air.

Furthermore, it can be noted that Past Simple tense is used in the folktale
,»1he Seal-Catcher” even for replacement of Present Perfect Simple tense in
order to make some emphasis on the action made by the participants. For
instance, here in order to emphasize the dramatically worrying moment:

., Did you ever see that knife before?” asked the stranger.

What is more to be added is that Past Simple structures are commonly
presented with adverbs and adverbial constructions: then, after, before, at that
time, once upon a time, one day, when, at last, finally, after that, later etc. All
these features point at the necessity of using the Past Simple tense. For
instance:

After that the fisherman returned home. Later that night, a stranger
came to visit him in his cottage.

About 12% of sentences and constructions in the given folktale are
presented in the tense of Past Perfect Simple. Past Perfect Simple is usually
used to describe the occasions which had happened before another action or
actions were made. To show the time relation and time consequence between
events:

The man said that he had been sent by his master who wanted to buy a
large number of seal skins.

Or to express the flashbacks and memories of the past events that
happened earlier in the past:

The fisherman looked at the weapon again and recognized it as the knife
that he had lost in the back of a seal.

Present Simple tense is represented in the folktale more rarely — only 3%
and actually it is inherent to English folktales in general. Present forms, in
particular, Present Simple sentences signalize about events happening in
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present time, however it is obvious that normally it cannot be used often in
folktales as a folktale itself is a story of the past. Pastime events cannot be
described in Present grammatical constructions. Here is the example of the
Present Simple sentence in the folktale:

But where is the person who want to buy seal skins?

From the above example it can be observed that Present Simple in the
folktale ,,The Seal-Catcher” is presented only in dialogues when participants
express the action at the moment of speaking.

Hereby to conclude, folktales serve as the main way of communicative
interaction between people. Folktales involve expressiveness, cognitive
features, culture, pastime life of simple people describing such topics as value
of labor, family life, relationship of human-being, their routine life and leisure
time. Folktale is a tradition that is passed down through generations for years,
decades, hundreds of years. Time category or temporality of English folktales
is mainly based on Past Simple tense while Present forms of tenses are
uncharacteristic to be used.

The further research is seen to be promising when to study modality of
English folktales.
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bipoxosa /I. B., Kamupina I. O. Kareropis 4acy aHriaiicbkol
HAPOIHOI Ka3KH ,, Y JT0BJIHOBaY TIOJIeHiB”

Jlana ctaTTs NpUCBsSYEHA BUBUYCHHIO TEMIIOPAJILHOI MEPEXi aHTITIHCHKIX
HapOJHMX Ka30K Ha MaTepiajil Ka3KH ,,YJIOBItoBad TrojieHIB”. HaponHa ka3ka €
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OJIHUM 13 HaWLIHHIIIMX KOMIIOHEHTIB CBITOBOI CKapOHHII Ta KYyJIbTYypHOI
cnaammuau. HaponHa ka3ka Mae BEIMKUM BIUIMB Ha 4HMTaya, PO3BUBAIOYM
KOTHITHBHI, KOMYHIKaTUBHI Ta JIIHTBICTUYHI HABUYKW. BOHA 3aHyproe ynTava y
CBIT MUHYIIOTO, SIKMi TepeaaBaBCs BiJl MOKOJIHHS /10 TIOKOJIHHS, BiJ OaTbhka
70 CHHA, Bi MaTepi 0 JOHBKM Ha CJIOBaX, PO3MOBIJAIOYM TPO MPOCTE
MOBCSAK/ICHHE XKUTTS MPOCTUX CEJISTH, MPO IXHIO Mpalio, PYTHHY Ta JI03BLILIA,
mpo iXHI 3axOIUIEHHS, Mpo J00OB Ta mepexuBaHHA. HapogHa kaska
MEPEHOCUTh HAC y CBIT MUHYJIOrO, aJ)Ke BOHA PO3IMOBiAae came Npo MOAil
MUHYJIUX JIT.

VY cTarTi po3rISIAaEThes KaTeropis 4acy HapoJHOI Ka3Ku AHIIII Ha
MPUKIIAAl Ka3Ku ,,YJIOBIIOBaY TIOJEHIB . O0’€KTOM IHOTO MOCITIIKCHHS €
Oe3mocepelHbO HapoAHA Kaszka ,,YIoBmoBau TwoneHiB”. [lpenmer — ii
TEMIOpalbHICTb. MeTa mMojisrae y XapakTepUCTHLl 3ac00iB BUPAKEHHS
KaTeropii yacy B HaBe/IeH1i HApOHIH Kas3Ili.

Tepmin kateropiss yacy abo TEMMOPaJIbHICTh YXKHBAIOTh SK CHHOHIM
TepMiHa 4yac. TeMmopaabHICTh BKIIIOYA€E HE JIMIIE KAaTeropii yacy, a i JeKCH4Hi
3ac00M MOBHOT'O BHUPaKCHHs 4acy. Munyauii Heo3HaueHuii yac (Past Simple)
SCKpaBO NPEACTaBICHUN y aHIJICHKIM HaponHiii TBopuocTi. TemmopanbHa
Meperka HapoJHOI Ka3KH, Ka pO3IIISIIAEThCS y CTATTI, EPEBaXKHO NMO0Yyq0BaHa
Ha OCHOBI MUHYJIOi Heo3HavyeHoi popmu yacy (Past Simple). dopma yacy Past
Simple cranoButs 85% HapomHOi Ka3ku ,,YIJIOBIIOBaY  TIOJIEHIB .
XapakTepHUM € Te, IO TemnepilHii Heo3HaueHui vac (Present Simple) we €
IpUTAaMaHHUM JUIsl L€l Ka3ku. MailOyTHI 4yacu € HeXapaKTepHUMHU JUIs
HAapOJHOI Ka3KHu.

[lepcnexTBHUM BOauaeMO MOAAJBIIE AOCHIIKEHHS MOJAJIbHOCTI
AHTJTIMCHKUX HAPOJHUX KA30K sIK 3aci0 BUPAKEHHS CIIOHYKAHHS /10 Jii.

Kniouosi cnosa: xareropis 4acy, HapoJHa Ka3Ka, TEMIOPAJIbHICTb.

Bbuproxkosa /1. B., Kamupuna U. A. Kareropust BpPEeMEHH
AHTJINIICKOW HAPOJAHOM CKa3KH ,,JloBel TioJieHel”

JlaHHass cTaThsl TIOCBSIIEHA M3YYCHHWIO KaTETOPUU BpPEMEHH B
AHTJIMICKON HapoJHOM cka3zke ,JloBel TroneHei”. HapoaHas ckaska u3iaBHA
CUMTANach IIeHHOW enuHMIEH ¢onbkinopa. Cpeaun Takux (OIBKIOPHBIX
KOMITOHCHTOB, Kak Oajuiama, OacHs, JIETCHJIA, aHEKJIOT WMEHHO HapOIHbBIC
CKa3K{ MEepeCcKa3bIBAIMCh JIOJABMH B YCTHOW (popme, MaTepu YMTald UX Ha
HOYb CBOMM JETSIM, paccKasblBas O >KM3HU JIIOACH B JAJIEKOM IMPOILIOM.
MupoBoe KynbTypHOE HACIEAUE COACPKUT MHIJTMOHBI CKa30K Pa3HBIX
HapoJIOB MHpa. AHIVIMS SBISETCA SIPKUM TIPEACTaBUTENEM (POJILKIOPHOTO
CKAa304HOI'0 YKaHpa.

B cratee paccmaTpuBaeTCsi TEeMIOpalibHash CETh  AHIJIOSA3BIYHOMN
HapoJHOW cka3ku ,Jloen TroneHel”. OOBEKTOM MAHHOTO HKCCIEIOBAHUS
SIBJISIETCSL HEMOCPEJICTBEHHO HapojHas CKa3ka ,JloBen Tromenen”. Llenp —
XapaKTepUCTHKA CPEICTB BBIPAKECHHUS KATETOPHUH BPEMEHH AaHTJIOS3BIYHOU
HApOJHOM CKa3KH.

TepMHH TEMIOPATbHOCTh WM TEMIIOpajbHas CETh HCIOJB3YeTCS B
KadyecTBE CHHOHMMA TEepMHHA Kareropus BpeMeHu. Kareropus BpeMeHH

10



Bicuuk JIHY imeni Tapaca Illeuenka Ne 3 (341), 2021

BKJIIOYAE€T HE TOJbKO BpEeMEHHbIE (QOpPMBI, a U JIEKCHYECKHE CpEeJICTBA
S3BIKOBOTO BBIPR)KEHUS BpeMEHH. BpeMeHHble 0COOEHHOCTH, B3aMMOCBS3b
MOMEHTOB BPEMEHM PACCMATPHUBAETCS aHIVIMMCKOM HAapOJHOM CKaske ,,JloBer
TIoneHeil”. B maHHON HapogHOW cKkaske HauOolee SApKO MPeACTaBICHO
Heomnpenenennoe mnporreaiiee Bpemst (Past Simple) — 85%. TemmopanbHas
CETh B IIPOM3BEJICHUH ITOCTPOEHA UMEHHO Ha IPAaMMaTHYECKUX KOHCTPYKLMAX
HEOMNPEEIHHOI0 TMPOIMIEANIET0 BpPEMEHU. XapaKTepHO, 4YTO HACTOsILEee
HeonpeneneHHoe Bpems (Present Simple) coBepmeHHO He TpuUcymie IS
JTAaHHOW HapOJIHOW CKa3KH.

B mnepcnektuBe paccMaTpuBaeTCs W3Y4YEHHME AHIJIUICKUX HapOAHBIX
CKa30K Ha MpeaMeT MOJAJIbHOCTH, KaK CHOCOO0Y BBIpAXXEHUS MOOYXKICHUS K
JIICUCTBUIO.

Kntouesvie  cnosa:  kateropus  BpeMEHHM, HapoJgHas  CKa3ka,
TEMIIOPAIbHOCTD.

Biriukova D. V., Kashyrina I. O. Time category of English folktale
, I he Seal-Catcher”

This article is dedicated to the study of time category in the English
folktale ,,The Seal-Catcher”. Folktale has always been considered as the
unique component of folklore. All peoples of the world have been describing
the pastime events through the folklore, in particular, through the folktale. A
folktale is the world’s heritage unit. It has been transferred from one
generation to another to tell about how people lived many years ago, how they
worked, built relationship, which valuables they had etc. Folktales as long as
anecdotes, fables, songs and other folklore components were told in oral.

In this article the usage of time category in the English folktale ,,The
Seal-Catcher” is researched. The object of the study is the folktale ,, The Seal-
Catcher”. The aim is to determine the characteristics of the means of
expressing the category of time in the English folktale.

The term temporality is used as the synonym to the term time. In other
words, temporality is the category of time being mostly used in specific unit.
The category of time includes not only the time forms but also lexical means of
linguistic expression of time. Time relation and time characteristics are studied
in this article on the materials of the folktale ,, The Seal-Catcher”. In this
folktale the most commonly used tense is Past Simple tense — 85%. The time
category is mainly built on the Past Indefinite grammatical constructions.
Application of Present Indefinite tense is not characteristic for this folktale.

The further research is considered to be promising when to study
modality of English folktales as the way of motivation to the action.

Key words: temporality, time category, folktale.
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