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developed a series of ceramic regions with unique characteristics in respect of 

shape, ornament, and technology.  

The ceramics collection of the State Museum of Ukrainian decorative 

folk art gives an insight into the development of Ukrainian art pottery from the 

fifteenth century to the present day. 

Part of the collection, about three thousand works of Ukrainian art 

pottery pre-revolutionary times. Some of the exhibits are dated back to XV  

XVIII centuries. Quite versatile are ceramic regions: Kyiv, Poltava, Chernihiv, 

and Podillia, Kharkiv, Volyn, the Carpathians, Transcarpathia. The largest 

center of folk pottery of the Kiev region  village Dybyntsi. The Museum 

collection dibenzyl ceramic is unique, it is characterized by great diversity and 

originality of forms of products, the originality of the ornamental system and 

colors. 

Collection of ceramics past and present, gathered at the State Museum 

of Ukrainian decorative folk art of Ukraine, reflects the history of this art 

form, demonstrates the great creative talent of the people, their craving for 

beauty. 

Keywords: decorative and applied arts, Ukrainian ceramics, art 

museum, pottery, folk pottery museum reserve museum. 
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Kvitnytska M. Y. The image of the Minotaur in the visual arts of 

Europe XV  XIX centuries. 

In this paper, the influence of the image of the Minotaur and the myth 

associated with him, on the arts of Europe XV  XIX centuries, In different 

times these days, the Minotaur and the elements of the myth has gained 

various meanings and expressions. After the significant triumph of ancient art, 

the main theme of artistic expression was the Christianity where, despite 

stringent requirements, the myth of the Minotaur still finds its place, acquiring 

a new value. Rebuilt, it made a great atmosphere and meaning in some 

religious rituals, ceremonies and artistic coloring certain elements of the decor. 

Later antiquity became very popular and artists began willingly used 

mythological and allegorical themes in his work.  

The myth of the Minotaur, his way Christian interpretation, expressed in 

its original meaning. Subsequently emerged a new concept of the mythological 

genre. Traditional stories were used as a conditional plot, in which is 

embedded a new meaning. Artists began to look in the mythic images of new 

themes and interpretations, correlating specific events with famous ancient 

legends. Instead of blind descriptions of their meaning, before the audience 

stood allegorical concepts, present in mythical form, it gave their expression 

certain direction and more accurate transmission of information.., the 

Minotaur came to life in undesirable owners, Theseus  the seekers of truth. 

Subsequently, these images will begin to acquire new values and to change the 

attitude of the audience on a well-known myth of the Minotaur. 

Keywords: myth, Minotaur, The middle ages, the Renaissance, the 

Renaissance, the Classicism. 
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