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developed a series of ceramic regions with unique characteristics in respect of
shape, ornament, and technology.

The ceramics collection of the State Museum of Ukrainian decorative
folk art gives an insight into the development of Ukrainian art pottery from the
fifteenth century to the present day.

Part of the collection, about three thousand works of Ukrainian art
pottery pre-revolutionary times. Some of the exhibits are dated back to XV —
XVIII centuries. Quite versatile are ceramic regions: Kyiv, Poltava, Chernihiv,
and Podillia, Kharkiv, Volyn, the Carpathians, Transcarpathia. The largest
center of folk pottery of the Kiev region — village Dybyntsi. The Museum
collection dibenzyl ceramic is unique, it is characterized by great diversity and
originality of forms of products, the originality of the ornamental system and
colors.

Collection of ceramics past and present, gathered at the State Museum
of Ukrainian decorative folk art of Ukraine, reflects the history of this art
form, demonstrates the great creative talent of the people, their craving for
beauty.
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OBPA3 MIHOTABPA B OBPA3OTBOPYOMY MUCTELTBI
€BPOIIM XV - XIX cr.

HesBaxaroun Ha Te, mo mucrentBo CepemHix BiKiB OyJI0 MPUCBIYEHO
0e3nocepeIHbO XPUCTUSHCHKIN TeMarulli, Mid mpo MiHOTaBpa 3HANUIIIOB CBOE
Micte 1y Ti yacu. [lepeOynoBanuii, BiH BHIC HeaObHsIKy aTMocdepy Ta CMUCT Y
JesIKl peNiridHi puTyaiu, LEPEeMOHii Ta MHCTElbKe 3a0apBICHHS MEBHUX
€JIEMEHTIB JCKOPY.

3rogoM aHTUYHICTH Halyna HeabusAKOi MOMYNSAPHOCTI, a MHUTLI MOYAIH
0X04€ BUKOPUCTOBYBATH M1(OJIOTIUHI Ta aJeropuyHi TEMHU Yy CBOIH TBOPYOCTI.
Mip npo MiHoTaBpa, NPOWIIOBIIM HIIAX XPUCTUSHCHKOI I1HTEpIpeTaii,
3100yB CBOE BUPAXKEHHS Y CBOEMY OPUTIHAIBHOMY 3HAYEHHI.

3rojoM BUHUKA€E HOBa KOHIIEMIisi Mionoriunoro xaHpy. Tpanuiiini
CIO)KETH BUKOPHCTOBYBAJIUCH SIK YMOBHI (aOyiu, B sIKi BKJIAZICHO HOBHIA CEHC.
Hactynni, micis Penecancy, enoxu novaiu aganTyBatu Midu Mij MeBHI MOAII,
e HaJaBaJi0o iXHHOMY BHUPXEHHIO MEBHOTO HAMPSIMKY Ta OUIBII TOYHOI
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nepenadi iHgopmanii. O6paz MiHOTaBpa TeX CTaB aJlEropi€l0 ICTOPUYHHUX
JIsI41B, HOMIM, BaI.

Mid npo MiHoraBpa, Oy1ydyd OAHMM 13 HaiBiIOMIIIMX Mi(iB, MaJlo
JIOoCTiDKeHn. MoKHa 3a3HAYMTH JIMIIE MOHOTpadilo HIMEIBKOTO BYEHOTO
Teomopa 3uonkoBcbKi, MiJ Ha3Bowo «MiHoc 1 cydacHuku» (2008 p.). Jlana
MoHoTrpadist mpucBsYeHa MUKy MiiB Tpo MiHOCa, YaCTUHOIO SKOTO € 1 Mid
npo MinoraBpa. Takox 3ragka mpo MiHoTaBpa 3'SBISEThCSA 1 y TBOpi Pene
Menapa "Mudomoruss B JApeBHEM W COBPEMEHHOM HCKyccTBe", /e BiH
cripoOyBaB MOSICHUTH TTOXO/DKEHHS IPEBHIX Mi(iB 1 JIET€HI HAPOMIB CBITY, K1
Oynu BimoOpaskeH1 y maM'aTKax KyJIbTYPH 1 MECTEITBA, IO JIAIUIA 10 HAIIHX
JTHIB.

KysnenoBa H. B. y cBoiii aucepraumii "Midp npo MinoraBpa B
KYJBTYpHOMY KOHTEKCTI XX CT." BH3HaYa€ Ta pO3MIANaE OCHOBHI
iHTepnpetanii mipy nmpo MinotaBpa B mucTenTBi XX CTOMITTS, a TaKOXK
BUSIBJISIE BIUTMB ITUX 1HTEpIIPETAIlidi Ha CHPUUHATTA 1bOro Midy y cydacHiit
KYJIBTYPi.

VY crarti nocnimkenuit BrumB Midy npo MiHotaBpa Ta ioro oOpa3y Ha
eBporeiiceke oOpazorBopue MmuctenTBo XV — XIX cr. Takox omucane
YCBIIOMJICHHSI, TIIyMad€HHs Ta 3HAYCHHS JUIS JIIOACH 1 MUTLIB JaHUX BIKIB
noctari MiHoTaBpa, HOro MUCTEILKUN 3B'SI30K 3 1/ICOJOTIEI0 Ta JITEPaTyporo
JTaHUX YaciB.

[Ticns  xonocanmpHOro TpiyMdy aHTUYHOI KyIbTypH, MOBOPOTHHM
MYHKTOM ISl BCIX KYJIBTYp CTAJIO TOIIMPEHHS XPUCTHUSHCTBA, OHAK 1HTEPEC
0 TPEeKO-pUMCHKOI JIaBHMHM BIIPOJAMBCS Ha TOYATKy 1TalliliChKOTO
BinpomxeHHs.

JloBruii yac MUTIII 3aCTOCOBYBAJIM CBOi 3HAHHS, 300paxyroun 010T1HHIX
repoiB — ajpke TONOBHUM Mihom OyB it HUX Mi¢ mpo XpucTa, a TOJIOBHUM
3aMOBHHUKOM — Karonuibka LlepkBa, 10 skoi HiMbHU, My3H 1 OJTIMITIACHEKI O0TH
HISIKOTO BIJHOIICHHS HE Mayd. AJle MiCIs TOro, SIK cepel OaraTux JIoAeH
CTaJ0 MOJHUM TMpUKpaliaTd cBiii moOyT Ha aHTHUYHUN JIaJd, y >KUBOIUCIB
3’ SIBIJTUCSI HOBI 3aMOBHHUKHU — CBITCBKI, SIKUM MOA00ANUCS TpelbKi 00KecTRa 1
ix ictopii. Uepe3 cromiTTs aHTHYHI 00pa3w Bxe ICHyBajdu B "MOB1" jromei
MUCTELTBA Ha PIBHUX IpaBax 3 0i6miiiHuMu [1].

Opnak, y cepeaHi BIKM 1, 3BMuYaiiHO, B enoxy Binpomkenns, MiHotasp
IPOJIOBKYBAB 3aJIMIIATUCS MOMYIIPHUM IEPCOHAKEM LEPKOBHUX MO3aiK,
UTIOCTpaIii 10 MaHyCKPHIMTIB, XPECTOMATIH 1 €HIUKIIONEIiH, KOMEHTapIB 110
aHTUYHUX TIpallb, y noesii, Mucteursi. Kumio MiHoTaBpa po3misganocs sk
CHMBOJI MUPCHKHUX 33JI0BOJICHB [2].

3 kiHug XV CTOMITTS 300pakeHHs JaOIpUHTIB MOYAIH 3 ABISATHCA Y
XpaMax, Ha IUIMTKAaX L[EepKOBHOI miuioru. Taki mMiAjoroBi 300pa)KeHHs
7na0lpvHTIB CTald HEBII'€MHOK YAaCTHHOIO TOKapaHHS, KOJIU TPIIIHHK, L0
Ka€eThCs, NMOBUHEH OyB MPONTH Ha KOJIHAX IO BCIX BUIMHAX 1 MOBOpPOTax
nabipuHTY.

3 MOMIMPEHHSM XPUCTUSHCTBA IPEBHIN SI3UYHULIBKUI CUMBOJI JTabipUHTY
MOCTYIIOBO 3MIHHMBCA 1 CTaB CHPUHMATHUCS SIK AJIETOPUYHUNA 00pa3 TEPHHUCTOTO
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nuIsiXy JoauHu go bora abo xpecHuit musix  Xpucra. JlabipuHT Yy
XPUCTUSHCBKIN (imocodii Ta apxiTekTypl crae MeTaQoporo MaTepiaJbHOro
CBITY, IPOXOJIYM Uepe3 SIKUM rouHa Mae Outucs 3 MinoraBpom — CaraHoro.
Yynosi 1abipuHTH, BUKJIA/I€H] KOJILOPOBUM KaMiHHSM, KEPAMIYHOIO ITUTKOIO,
MapMypoMm uu mopdipom, mpukpamanu miamoru xpami B Illaptpi, Ilasii,
[T'suenmi, Am’eni, Peiimci, Cerr-Omep, Pumi. bararo 3 Hux Oynu nexopoBaHi
aneropudyHuMH 300paxkeHHsMU Teces 1 MiHoTaBpa, cueHamu 31 CBATOTO
UCHhMa.

VY cepenHboBiuYi Oya0 NMpUHATO 300paxkat MiHOTaBpa, KM Haraaye
KEHTaBpa — 3 JIOJCHKOIO TOJIOBOIO 1 TopcoMm Omka. Lle, MaOyTh, MOB’s13aHO 3
HEYITKICTIO Horo omucy B OBimis 1 Beprimis. Y Bummsigi KeHTaBpa BiH
300paxeHnii Ha Mo3aimi B cobopi Can Mikene B IlaBii 1 Ha OuibmIOCTI
imoctpanii g0 «llexma» Jlante. Takox mpencrapise iHTEpPEC YPHUBOK 3
nepekiany podir Oposis, 3podiaeHoro koposieMm Anb(penom, ae TOBOPUTHCS,
1m0 MiHOTaBp — HaIMBIIOIWHA-HaIIBIEB [3].

PoGora iTamiiicbkoro XyJOKHHMKAa BEHELIAHCHKOI IIKOJIN JKUBOIUCY
enoxu Penecancy — JxoBanHi barucrta Uuma ne KonembsiHo «Teceit, mio
BOMBae MiHOTaBpa», € MPHUKIAIOM TOro, Je MIHOTaBp MpeACTaBICHUN Yy
BUIISAAI KeHTaBpa. Ha kapruni 300paxeHuil aiHCBKMIA Tepoi, SKuUl
HaMaraeTbCsi BCepeAMHI JalOlpuHTYy 3a0UTH  YYJIOBHMCbKA. 3BHMYAilHO,
300pakeHHsSI KPUTCHKOTO MOHCTpa 3 TUIOM OWKa Ta OIOCTOM JIOIWHU, a HE
HABIIAKH, K B JIETEH/I, BUIVISAA€ JOCUTh YHIKaJIbHO. 3llaMaHa CTiHA JiBOpYY
PO3KpHBa€E CIEHy 1 HaM BIAKpUBAE€TbCA JaOIpUHT, SKUH 30ymoBaHHI
KOHIIECHTPUYHUMH KoJlaMH, abo 1Mo cmipaii, B He0o. Yepraroun HaTXHEHHS B
KJIACUYHHUX MOJIENAX, HAa KapTHHI BHAETHCS €(EeKTHO 300pa3suTH pyX Till B
XBUJIIOIOUiH 00poThOi: Tecel 3 migHATUM MedeM cTpuOae Brepen, mod 3HOBY
BAapuTH MiHOTaBpa, a 3Bip panTOBUM PHBKOM IIOBEpPTA€ TOJIOBY Ha3aJ, II0
MIIKPECIIOE BIAKWHYTE Ha3aJ CKYHOBIDKEHE Bojtoccs [4].

Takox BapTO 3a3HAUMTH, IO Ha KapTuHi Teceil mokasaHui He SK
AHTUYHHUI Tepoid, a y BUTIIsAAl jumaps. Lle mosicHioe Te, 10 3 TIMHOM Yacy
ySBIEHHS TIpO Mi(OJOriYHMN KaHp 3HA4YHO po3mmpuioca. CBITChKHI
xapakTep Mi(iB JOMyCKaB iX BUIBHE TIYMA4€HHS, 3aBISIKH YOMY XYIOKHHUKHU
MOIJIM TIOBHIIIE PO3KPUTH BCE PIZHOMAHITTS JIIOJCHKUX BIAYYTTIB 1
xapakrepiB. Tak, ¢mamanaceki xymoxHUkH XVI—XVII cTomnite cTBOpMIH
BEIMYE3HY KIJIBKICTh KapTMH Ha Mi(OJIOTIYHI TeMH, HaAUISI0YM aHTHYHHUX
OOriB 1 repoiB IIKOM 3€MHUMH SIKOCTSIMU [5].

B enoxy mi3HbOro cepeaHboBivus ictopis MiHOTaBpa NpoJOBXKYyBasa
IIKaBUTH XYAOXXHHUKIB 1 JOCIHITHUKIB 1 B JEMIO MEHIIKA Mipi TOETIB 1
NUCbMEHHUKIB. Y BUAAHHAX «Metamopdo3» 1 B repajlpJUUHUX 30ipHUKaX
XVI 1 XVII cromite MOXHaA 3yCTPITH YHMaJIO TPaBIOp, M0 300paKyrOTh
MinoraBpa. Y komeHTtapsx JDxopmka Canmuca no mpans OBsimis (1632)
JlaGipuHT — 1€ CBIT, Y AKOMY >KHMBE JIIOJHA, MIHOTaBp CHUMBOJI3y€ UYTTEBI
HACOJIOAM, a ApiaJiHa — IIUPY JHOOOB.

Kapruna Kacconn Kammana «Teceit i MinoraBp. Kputceka sereHaa»
novyatky XVI ct. pscHie netansiMu Ta MOke OyTH MPOYUTAHOIO SIK CydacHUMH
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KoMmikc. LleHTpanpHe Miclie KapTUHU 3aiiMae kopalenb, 110 mpuyaioe. Bin
0J[pazy X 30CepeKye Ha co0l MOmI TIsAa4a Ta CIPsIMOBYE HOTO 10 Tpynu
mrofet 3miBa. Y Hill MU MoxeMo posmi3Hati Teces, KOTpH IpeacTaBieHuil B
o0Opa3i BoiHa ernoxu YeHkBIUeHTO Ta ApiajaHy. Aje KMUM € e OJHa >KIHKa?
MoxuuBo, e Agponita yn Adina — 60oruHi, KOTpi Oynu 3acTynHULAMU Teces.
Ckopime 3a Bce Heo Moxke Oyru came Adpomita, amke mo midy BOHa
Joromarajia FOHAKOBiI 3akoxaTd B ceOe AiBUMHY. UM MOXIMBO Ha KapTHHI
300pakeHa maru MinoraBpa — Ilacudas, ab6o x, sk 1 y Iladoci, B
ApxeosorivHOMY IapKy Ha Mmo3zaini 3 0oporsboro Teces Ta MiHoTaBpa,
300paxena nepconidikamis Kputy? Tinbku Ha Mo3ailli Ha 11€ BKa3yBaB BIHOK,
MpUKpallleHuil BexamH, a Ha KapTuHi Kammanu Mu Gauyumo JMIIE TapHY
KIHKY, OSATHEHY y BHUIIYKaHUH omsar. HeBimomo, KOro >k 3MaibOBYBaB aBTOD,
Ta s OLIBIIE CXUJISIOCH JI0 BapiaHTy 3 AGpPOIiTORO.

CropaBa MU criocTepiraeMo Ty X TpyIy, 1o 1 37iBa: Teceil Ta 1Bi KiHKH,
TUTBKH TYT BOHU 300pa)keH1 B I1HIIIOMY MIMCTBi, a HE PO3MOBIISIIOYM OFHA 3
onHor. Ilepen mamm mocrae Teceil, sikuii Bede kaxiauBy OOpPOTHOY 3
MiHoTaBpoM y KoJIOOOpasHOMY JIaOIpUHTI, a >KIHKH, CUASYM IO OOW[IBI
CTOPOHH HOTO BXOJY, CUJIBHO XBUIIOIOTHCS 3 J0JIF0 O1M1IS.

Sk Bxe Oyllo CKa3aHO, KapTHHA CX0Ka Ha KOMIKC. | 3BUuaiiHo, amKe 1Bi
OJTHAKOBI TpYyNHu JIOfe HE MOXYTh OyTH OJHOYACHO Yy PI3HUX MICIIX.
Po3nuBnstounch KapTuHy, Hepea HaMu 3'SBISIETbCA Mi y HOro sSCKpaBoMy
BupaxkeHHi. Och 0 OeperiB MiAMINBaE KOpadenb, TYT ke MU IMPOCTEKYEMO
po3moBy Teces 3 JKiHKaMH, MOXKIMBO CaMe€ Ha I cieHi ApiajHa BpydYae
punapto kiyook 3 HuUTKamu. [loTiM, JOUBISYKCH 37iBa HAa WPaBO, MH
cnocrepiraeMo sk Teceld mpsiMye 10 JaOipuMHTY, a TaM BKE HAC YEKae
HACTYITHE JIICTBO 3 BXKE OMMCAHOIO TPYIOIO crpaa. Hamr norsi, npsmyoun
BiJ| Ta0ipuHTY, 1e 300paXkeHa oqHa Oifika 3 MiHOTaBpOM, HAaTUKAETHCS HA IUTY
OaraJito JIFo/IeH 3 THITMMH MiHOTaBpaMu, KOTpi (K 1 TOM, 110 B TaOIpUHTI) TEXK
MOKa3aHi K KeHTaBpH. HeBijoMo, 110 aBTOp XOTIB IIMM CKa3aTH, MOXKJIMBO BiH
3MaJIbOBYBaB OOpOTHOY JIIOACTBA 31 CBOIMH TIpiXaMH, UM XOTIB ITOKa3aTu
MPOTUCTOSHHS OHI€T pacH 3 iHIIOK. MU MOXEMO TUTHKH 370TraayBaTuchk. Harr
MIOTJISIT IPSIMYE J1alli, a TaM BXKE Tepe/] HaMU BiJIKPUBAETHCS BTEUa BXKE B1OMO1
rpynu, Teces 3 1aBOMa KIHKaMH. 3aBeplIAJIbHUM €TalloM <OKHMBOIHCHOIO
KOMIKCY» € KopaOenb, 1o BiamiuBae. YopHI mapycu JalOTh HaM 3TaJIKy Mpo
CyMHMI KiHelpb Midy, e 6aTbko Tecess KuAaeThCs 3 BEXI, BBAXKAIOUH, 1110 BOHU
MIATBEPKYIOTh CMEPTh Teposl.

[Tepenecenns Mi¢iynoi ¢aldynmu B cydacHy A XyIOXKHHKA CEpery
BJIAcTUBO uBomucy enoxu Penecancy. Tecell 3maiboBaHUN y BUIIIAIL
JOOJIECHOTO JIMLAPS, KIHKK B Of1A31 Ti€l €roXH, a HaBKOJUILIHE CEPeaOBUILE
300paxkeHe sIK 3BUYaiiH1 BYJIMIIl TOTO Yacy.

Y XVII cromitri [OCHITHUKKA Hamarajaucs mo0auyuTd B Midi
BiI0OpaXkeHHs1 peaibHUX ictopuyHuX nofid. Tak, Hdinpo B «Enmuxioneaii»
(1765) mucaB mpo Te, 1O KaxauBUM 00pa3 MiHoTaBpa ciif po3yMiTH SK
3acymxkeHHs1 3panu Ilacidai 3 mapeaBopuem Minoca TaBpoM, a mepemora
I'epost Haxm MiHOTaBpOoM — ajeropis Ha MiACYMOK OopoThOu mapst MiHoca 3
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aQiHsIHAMU.

[Tpuknagom momiOHOT ayeropii € MOJOTHO (PPAHIY3BKOTO XYHOXKHHUKA,
npezacTaBHuka Heokyacuuusmy apns-Onyapaa [lesa, ta mae Ha3By «Tecei,
mo nepemir MinoraBpa» (1791). Ha3Ba kapTuHU roBOpUTH cama 3a ceOe:
Tpiympyrounii Teceil cToiTh, OMMparOYMCh HA MAIULIO, HAJ MEPTBUM TLIOM
MEPEMOKEHOTO, OJIHA TPyIa JIIOACH, MiTHICIIN PYKH JIOTOPH, ASIKYE T'€pPOEBI,
1HIIa, BIEBHUBIIMCH Yy Oe3melli, BWJIA3UTh 31 CXOBAaHKH, a IOHAK MO03ady
3aCMOKOIO€ NIEPEIIIKany JTiBUMHY.

Bapro 3a3HaunTy, 110 Ha BIAMIHY BiJl 3BUYaHOTO MPEACTABICHHS Midy,
CIIEHa PO3TOPTAETHCS y Majalli, a He B JIA0IpUHTI. SIKIIO0 B3STH 1€ IO YBard, TO
MO)KHa HACMIJIMTHChH TPOBECTH Iapajesb 31 3MIHOIO BJIaW, KOJW Y KIHII
XVIII ct. HazpiBana ¢paHIy3bKa PEBOIIOLIS.

Kapruna anrmidicekoro xymoskHuka Epnapna bepna-/[xonca «Tecelt y
nalipunTi» 1862 poky, BUKOHaHA y CTHJII poMaHTu3My. Ha Hiif mokaszaHo, sik
Teceit miacTepirae Minoraspa y nabipunTi [Jenama. Kpim meua, Teceit Tpumae
BEPETEHO 3 HUTKOIO Apiaguu. Kpyrom po3kujaHi KiCTKH JKE€PTB UyJOBHUCHKA.
KapTtuna cepen 1HIIMX BUPI3HSETHCSA TUM, 110 XYIOKHUK 300pa3suB I'pelbKU
Mi( y cepeTHbOBIYHUX JeKoparlisx [6].

Jexinpka pa3iB A0 Miy npo MiHoTaBpa 3BepTaBcs XyAOKHHUK [tocTas
Mopo. Ha iioro nonotni «Adinsau B nabipunti Minoraspa» (1855) Teces
B3araji Hemae. Ha omHomy 3 HauepkiB Mopo 300pa3uB MiHoTaBpa, SIKUN
CTHCKA€ B CBOIX pyKax »EPTBY 1 HOTOIO 3HEBaXKa€ ropy HEXUBHUX Till. OnHAK y
MiZICYMKY XYyIOKHHK BIIMOBHUBCS BiJl IIbOTO 3aIyMy 1 300pa3WB HE MEHII
IpaMaTU4Hy CIEHy: IoHI adiHAHM YYyIOTh KpPOKM UYIOBHCHKA, MIO
HAOMIKAEThCSl — JiBYaTa B JKaxy NMPHUTHCKAIOTHCS OAMH IO OJHOTO, FOHAKU
3MSKaHO TPUCITYXAIOThCA, OAMH 3 HUX, CTOSYM Ha KOJiHAX, BKa3ye PYKOIO Y
HAIMpsIMKY 10 KOPUIOPY, 33 SKHUM HaOIMKAEThCS 1CTOTA, sIKa HaraJye KeHTaBpa
3 TOJIOBOIO 1 pyKaMH JIIOJMHM Ta Tyayoom Ouka [2].

VY pizai enmoxu XV — XIX cr. MiHOTaBp Ta eneMeHTH Horo Midy
HaOyBanu PI3HUX 3HA4YeHb Ta BUpakeHb. CepeaHbOBIUYS BHUKOPHCTOBYBAIO
JaHi 00pasu Ui 3MaTIOBaHHS CMEPTHUX I'PiXiB, HA KOTPI MOTPIOHO BUMOJIHUTH
npomeHHs, Binpomkenns, bapoko, Knacuiusm mokasyBanu iX aHTUYHY Kpacy,
31CTaBIsIOYH ii 3 TOTOYACHOIO Ta 3TOJI0OM AJIETOPUYHO MepeOyaOByBaId CMHUCI
Miy mix neBHi noaii. Ta, He 3BaXarouu Ha Pi3HI COCOOM BHUpakeHHS Midy,
MOXHA 3 YNEBHEHICTIO cKa3ard, mo Mip npo MiHOTaBpa 3aBXAM MaB
aKTyaJbHICTh Ta MOBCSIKYAC I[IKABUB MUTLIB JJAHUX CTOMITh.
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Ksitnnopbka M. 1O. OO06pa3 MinoraBpa B 00pa3oTBOpYOMY
mucrenTsi €sponu XV — XIX ct.
VY crarTi po3misHyTO BIUIMB 00pa3y MiHoTaBpa Ta Miy, OB’ I3aHOTO 3
HUM, Ha oOpa3orBopue MmucrenrBo €Bponu XV— XIX cr. Ilicas 3nagHOTO
TpiyM(y aHTHYHOTO MHUCTEITBA, OCHOBHOIO TEMOIO MHCTEI[LKOTO BHPAXKCHHS
CTajJ0 XPHUCTUSHCTBO, J€ HE3BAKAKOUM Ha JKOPCTKI BHUMOTH, Mid mpo
MiHoTaBpa Bce K TaKd 3HAXOAUTH CBOE MicCIle, 3100yBalOun HOBE 3HAYCHHS.
3ro/1IoM, aHTHYHUM CTUJIL Pa3oM 13 Mihamu 3HOBY MiJKOPUB yBary risjaava, a
o0pa3 MiHoTaBpa 1mouaB 3raJyBaTUCh Ha HOro OpUriHajIbHUN MaHep. 3 yacom
MUTII TOYaly HIyKaTH B MipiyHUX oOpa3aX HOBI TeMH Ta TIyMadeHHs,
31CTaBIsAIOYM TIEBHI MOl 13 3HAMEHUTHMH aHTHYHUMHU CKa3aHHSIMH. 3aMiCTh
CIIIIOTO 3MAaJIOBaHHS I1X CMHCIY TIepel DIsgadeM TOCTald aJlerOpUYHI
MOHATTS, CyYacHICTb y Mi(iyHOMY BHMIVIsiAl. MiHOTaBp OXHMB B HeOakaHMX
BOJIOIApAX, Tecel — y nrykadax mpasiu. 3roJoM Il 00pa3u MOYHYTh Ha0yBaTH
HOBHUX 3HAY€Hb Ta 3MIHIOBAaTH BIHOIIEHHS IIs/1a4a HA BCIM BiloMuid Mid mpo
Minoraspa.
Knrouosi cnosa: mid, Minorasp, cepenni Biku, Biapomkenns, Perecanc,
Kiracnnmsm.

KeutHunkas M. K. OOpa3 MuHoTaBpa B H300pa3sHTeJbHOM
uckyccrse EBponbl XV—- XIX cT.

B craree paccmoTpeHo BiusHHE o00paza MwuHOTaBpa u Muda,
CBSI3aHHOTO C HHMM, Ha M300pasuTenbHOe MCKyccTBO EBpombr XV - XIX BB.
[Tocne 3HayMTENHHOTO TpHyM(]a aHTUUYHOTO HCKYCCTBA, OCHOBHOW TEeMOM
XYJI0O’)KECTBEHHOTO BBIPAXKEHUS CTAll0 XPUCTUAHCTBO, I7€, HECMOTpS Ha
XKecTkue TpeOoBaHusi, MU} O MHHOTaBpe BCe-TaKM HAXOJUT CBOE MECTO,
npuoOperass HOBO€ 3Ha4YeHHe. BociencTBUM, aHTHUYHBIM CTHUJIb BMECTE C
Mu(paMd CHOBa TOKOPWJI BHHMMaHUE 3puTeNs, a o0pa3 MwuHOTaBpa Hayal
YIIOMUHAThCS HA €r0 OPUTHHANIBHBIN MaHep. Co BpeMEeHEeM XYJ0KHUKU Hayalu
UCKaTh B MH(HUYECKHMX 00pa3ax HOBBIE TEMbI M TOJIKOBAHHS, COTMOCTaBISS
orpeziesieHHbIe COOBITHS CO 3HAMEHUTHIMH aHTHUYHBIMU CKa3aHUsIMU. BMecTo
CJIENOoro KOMMPOBAaHUS HMX CMbIC/Ia MOSBWIHCH aJIETOPUUYECKUE MOHSATHSA,
COBPEMEHHOCTh B MH(pUYECKOM BHUAE. MUHOTaBp OXWJI B HEXeJlaTelIbHbIX
BiacTutessix, Teceil — B uckarensx mnpasabl. BmocnenctBuu 3tu 00passl
HAuHyT NpUOOpETaTh HOBBIE 3HAYEHHUS U U3MEHATh OTHOILIEHHE 3PUTENS KO
BCEM u3BecTHOMY MUy 0 MuHOTaBpe.

Kniouegvie cnosa: mud, MuHotaBp, cpenHue Beka, Bospoxiaenue,
Peneccanc, Knaccummusm.
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Kvitnytska M. Y. The image of the Minotaur in the visual arts of
Europe XV- XIX centuries.

In this paper, the influence of the image of the Minotaur and the myth
associated with him, on the arts of Europe XV— XIX centuries, In different
times these days, the Minotaur and the elements of the myth has gained
various meanings and expressions. After the significant triumph of ancient art,
the main theme of artistic expression was the Christianity where, despite
stringent requirements, the myth of the Minotaur still finds its place, acquiring
a new value. Rebuilt, it made a great atmosphere and meaning in some
religious rituals, ceremonies and artistic coloring certain elements of the decor.
Later antiquity became very popular and artists began willingly used
mythological and allegorical themes in his work.

The myth of the Minotaur, his way Christian interpretation, expressed in
its original meaning. Subsequently emerged a new concept of the mythological
genre. Traditional stories were used as a conditional plot, in which is
embedded a new meaning. Artists began to look in the mythic images of new
themes and interpretations, correlating specific events with famous ancient
legends. Instead of blind descriptions of their meaning, before the audience
stood allegorical concepts, present in mythical form, it gave their expression
certain direction and more accurate transmission of information.., the
Minotaur came to life in undesirable owners, Theseus — the seekers of truth.
Subsequently, these images will begin to acquire new values and to change the
attitude of the audience on a well-known myth of the Minotaur.

Keywords: myth, Minotaur, The middle ages, the Renaissance, the
Renaissance, the Classicism.
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BOTI'HAHA CKVYJIBIITYPA AHJAPISA COBAHIHA Y KOHTEKCTI
HOBAIIII SIBUILIA BOTHAHOI CKYJIBIITYPHU
B YKPATHCBKOMY MUCTEITBI

DEeHOMEH BOTHSHOI CKYIBITYpH, SK HOBUH Ul YKpalHU KaHp
XyIO)KHBOI ~ KepaMiKu, TpPUBEpPTAaE yBary TPOMAJCHKOCTI, BUKIHKAE
npodeciiiHuii iHTepec KepamMiCTiB, MUCTELTBO3HABIIIB 1 KPHUTHKIB, y Haylll
JociipkeHuM He OyB. OCTaHHIM 4acoM MOsiBa MOJIOJMX XY/IOKHHKIB, TAKUX SIK
Amnppiit CoOstHiH, sKi (PaKTHIHO CBOTMH POOOTAaMH BHBEJH LI€H MOJIOIUH JKaHP
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