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Poltava. Here are defined the principles by which modern folk craftsmen
choose themes of their paintings and also here is highlighted issues of lack of
individual plots. Here are investigated the principles by which modern folk
craftsmen create picturesque compositions. Here are highlighted the issue of
motivation to the creative work of modern masters and here are examples of
work with a short characteristic of composition. Here are raised the questions
about education and training of masters of folk paintings, and what impact it
has on the creative process. The article is tracked stylistic and plot changes
compared to the folk picture of previous centuries. Here are given examples of
their works, are performed general characteristic of their creative work.
Particular attention is given to the analysis of the plot works that today are the most
relevant and are very popular among the viewers. While writing of this article the
author uses the scientific works of famous art critics, referring to their works.
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BILIMB MOJOIIKHOI MO HA CTAHOBJIEHHS
ECTETUYHOI KYJIbTYPU MAUBYTHIX CTHJICTIB

Iepexinui mpouecu, mo BigOyBalOThCS B YKpaiHi B OCTaHHI POKH,
MOCHJIMJI BUMOTH JI0 BHUCOKOKBaJIi(DIKOBaHMX TPAIIBHUKIB PI3HUX Traiay3ei
HApOJHOTO TOCIOAAPCTBA, Y TOMY YHCIi ¥ J0 cdepu mociayr. CTaHOBICHHS
HOBOTO TIOKOJIHHA (haxiBIiB y cepi moOyToBOro oOCIyroByBaHHsSI BUMarae
peTenbHOT MiIrOTOBKH, OPI€EHTOBAHOT HA (haxXiBIiB MIXKHAPOIHOT'O PiBHSI.

[Ipodeciitna ocBiTa y Cy4yacHOMY OCBITHbOMY HpOCTOpi YKpaiHu
MOKJIMKaHa peai3yBaTu MPOBIIHY poib y (POpMyBaHHI IHTENEKTYalIbHOI €T
Halli, 3a0e3neyeHHl (yHIaMEHTANbHOI MIATOTOBKM (DaxiBLIB i PI3HUX
rajgy3eil eKOHOMIUYHOIO Ta COLIOKYJIBTYpHOTO MHUTTA Kpainu. IliaroroBka
¢axiBiiB chepu mocayr y npodeciiiHiii OCBITI 3AIMCHIOETHCS 3 ypaxyBaHHSIM
HAyKOBO-/IOCHITHOI CHPSMOBAHOCTI, (yHIaMeHTai3alii Ta yHiBepcasizamii
ocBiTH. Pa3oM 3 TUM, LIHHICHI OPIEHTUPU CTYIEHTCTBA CYTTEBO 3aJI€kKaTh BiJl
npodeciitHoi opieHTalii Ha TOM 4K 1HIIMKA BUJ MalOyTHBOT MiSJILHOCTI, IPOTE
CTAHOBJIEHHSI €CTETUYHOI KYJIBTYpH MaHOyTHIX CTUJICTIB BiOYBa€ThCsl HE
TIIBKH M11]] 4aC HaBYAIbHO-BUXOBHOTO IPOIIECY, a i 32 HOro MeKamH.

[lutanHs ecTeTHYHOi KyIbTYpH OCOOUCTOCTI SIK C(epH JIIOACHKOT
CBIJIOMOCTI po3mIsAaroThes y mpansx pociiaaukiB JI. 3enenosa, JI. Korana,
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B. CenianoBa, JI. CTonoBuY, $K CBOEPITHOTO J3€pKajia E€CTETUYHOIO
OararctBa cycninsctBa (O. [lipagoB), sk iHTETpaabHOI OCOOUCTICHOI OCBITH
(M. Bep6, H. OmutpieBa, M. Kusmenko, O. Jlapmin, M. Jleiizepos,
I'. IletpoBa), K CYKYINHOCTI BHYTPIIIHIX 1 30BHIIIHIX XapaKT€PUCTUK
(JI. Heuenopenko), sik 3aco0y TBopuoi camopeanizamii (O. Pygauipka), sk
YHHHHUKA aKTHUBIi3aIii TBopuoro norenmiany (H. Kpuiosa).

[Ipore mnuTaHHS BIIMBY MOJOADKHOI MOAM Ha CTAHOBJICHHS
eCTeTHYHOI  KynbTypu MaiiOyTHix ¢axiBmiB y chepi moOyroBoro
00cIyroByBaHHS HE JOCTaTHHO BUBYCHE.

Mera cTarTi — IOCHIAUTH BIUIMB MOJOADKHOI MOAM Ha CTAHOBJIECHHS
€CTETUYHOI KYIBTYpHU MaiOyTHIX CTHIIICTIB.

Y cydacHOMy CBITI MOAa BIOirpae BaXKJIMBE 3HAUCHHS SIK
COLIIOKYJIBTYPHUM 1 €CTeTUYHUN (EHOMEH, CTae CTPYKTYpPO-yTBOPIOIOYUM
BUTOKOM iHHOBaIiil y KynbTypi. Kateropis ,,Moma TexX TpaHCHOPMYETHCA,
3MIHIOE CBI IMIJDK, IO OOYMOBIIIOE HemependavyeHi 3MIHM B JyXOBHIM Ta
MmatepianbHii KynbTypi. CBIT MOIM 1 CBIT KYJIbTypH B IIJIOMY MalOTh I€BHI
pucH inentTuuHocTi. Kareropii “crape” 1 “HoBe” sk 3arajibHi KpUTepii OLIHKHU
BXKE HE € JOCTAaTHIMH, 100 OLIHUTH Ti 3MIHHM, SIKi BIIOYBAIOThCS B Cy4acHil
KynbTypi” [2, .62 ].

[IpoTsirom yciei icTopii JI0CTBA HAYKOBLII HAMArajiucs MpoaHali3yBaTu
Take sBHIIE, AK Moja. HaBegemMo [esiki 3 OI[HOK, 100 JOBECTH IX
CYIEepEUIUBICTD.

[TonsTTs ,,M0n2” 03HAYaEe — Mipa, IPABHIIO, CIOCiO, 00pa3 Ta 3akiaaae
CaHKIIIOHOBAaHMI BIUTUB HAa TOBEIIHKY, CMaKH, CUCTEMY LIHHOCTEH pi3HHUX
comiameHux Tpyn [5]. Came y 3HaueHHsSX ,,.cmocid” 1 ,,00pa3” BOHO
BUKOPUCTOBYBAJIOCS ~CTOMITTAMHU Y  (paHIy3pKiii MOBI 1 THPOJOBKYE
BUKOPHCTOBYBATHUCS IO CHOTOJIHI.

Himenpkmii  ¢imocod Emmanyin Kant y TtBOpi ,IIpo cmak, mo
BIJIMOBiTa€ MOJII” BUCIIOBJIOE IIKaBl PO3yMH PO MoAay. BiH oquH i3 mepmmx
Jla€ BU3HAYEHHS MOJIH: ,,3aKOH I[LOTO HACIIiTyBaHHs (ITParHeHHs) 31aBaTUCS HE
MEHII 3HaYHUM, YUM IHIIN, TpUYOMYy He OepeTbcsi M0 yBaru sika-HeOyab
KOPHUCTh, HA3MBAETHCA MOAOK”’. be3 KopucTi, mpOCTO HACHiTyBaHHSA — II€
BJIACTUBICTh MOIU. Y HIH Hemae BHYTpilIHBOI MeTH, sk BBaxaB E. Kawur,
BifHOCSUM i ,,J00 pyOpuku nuxarocti”. bymo O HecmpaBemuBo 1O
BITHOIIEHHIO 10 (imocoda 3yMUHUTUCS TUIBKM Ha ML YacTHHI Horo
BU3HAUCHHs, 0O Mdajii BIH THUIIE TPO Te, IO B TOMY > CTyNEHI Moja
»BITHOCUTBCA 1 /10 pYOpUKHM JAypOCTi, OCKUIbKM TpU LbOMY € Jesike
MPUMYIICHHS. MTOBOAUTUCH B PaOCHKiN 3aJI€KHOCTI BUKJIIOYHO BiJ] MPHUKIANY,
SKMH JaloTh HaM y cycminbeTBi”. | 3aBepirye: ,,bynb-sika Monga Bke 3a CBOIM
IIOHSITTSIM € HEMOCTIHHUM crtoco0oM xkutts’. E. Kant He 0auuB B MO/l SIKHX-
HeOyAb TOCTOTHCTB 1 MTO3UTHUBHUX BiacTUBOCTEH [4, ¢. 361].

I. Terenp, BumaTHMi HiMenpkuil ¢inocod y ,Dinocodii myxy”
3a3HayaB, 10 MOja A0Ope BIUIMBAE Ha BAadi, 1 0e3yMOBHO OpaB ii Mmija 3aXUCT.
Bin HaronomryBas, 110 3/1aBHa ()paHIly3aM CTAaBHJIM B JIOKIp JIETKOBAXKHICTb, a
TaKOX TUXATICTh 1 TparHeHHs mojo0arucs. Alle came 3aBASKU I[bOMY
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MparHeHHIO 0100aTHCsI BOHU JOCATIIN BUTOHYEHOCTI CBITCHKOTO TTOBOKCHHSI
1 THM caMUM 3 0COOJIMBHUM YCIIXOM IiJHECIHUCS Hall rpyOuM ,,cebento0cTBoM”
nepBicHOI MtoAuHU. Bo 11e MOBOIKEHHS MOJIsATae sIKpa3 B TOMY, 100 3a CBOIMH
1HTepecaMu He 3a0yBaTH 1HILIOT JItoAuHu [1, ¢.242].

Mony nmocmigxyBamd 1 TpPiIOBKYIOTh BHBYATH COINOJOTH ¥
CKOHOMICTH, TICUXOJIOTH 1 MHCTEITBO3HABIl, ICTOPUKU 1 XyIOKHHUKH. Moja
CTala TMPUPOJHOK YAaCTUHOK MHUCTENTBa KocTioMa. CaMi XymoKHHUKU-
MOJICNIbEPU CTaBIATBCA 10 Hei myxke cepitosHo. [T’ep Kapnen, Bimommit
dbpaHIy3pKHil KyTIOp’€, JaB Take BH3Ha4YeHHS: ,Moma — 1e crocio
BijoOpaskeHHs. [HITMMU clioBamMu, MOJIa — 11€ BiIJI3ePKAJICHHS 1HIUBITyaTbHUX
SIKOCTEH OKpeMOi 0COOH B COITIaIbHOMY 1 MOpaJIbBHOMY acmekTi” [2, ¢. 263].

Anbbepro Mopasia, BigoMHii ITaTIHCPKUNA THCbMEHHHK, SKOTO, 32
BJIACHMM BHM3HAHHSIM, MOJA LIKaBUTh 3 MOIVISIY €CTETUKM, BHU3HA4ae ii Tak:
»~Moma — 1e icropis, cama iCTOpis, 3 MPHUBOAY SIKOT HE MOXKHa JebaTyBar,
criepevarucs, Ky He MOXHa 3amepedyBaTd. | AiiicHO, Hapoau, y SIKUX HeMae
icTopii, ooxonatees 6e3 omsry” [2, ¢.272].

B Vkpaini octanHiMm yacom 3’sBrutics nociimkenss FO. Jlerenbkoro i
JI. Tkauenko ,,CuctemMa MOAM: KYIBTYpOJIOTisi, €CTeTHKa, JAU3aiiH”,
1O. Jlerennkoro ,,®dimocodis momu XX cromitrs’. [1oOi>KHO TIPOSIBU MOIU B
koctiomi posmsiganu H. Kaminceka ta C. Hikynenko y posBiaii ,,Koctiom
Vkpainu Bin Kuiscekoi Pyci 1o XXI cromitra” 1 T. HikonaeBa B MoHOrpadii
,» YKpailHChKU KocTioM. Hamisi Ha penecanc”. AHamizy MOAM TPHUCBSYEHO
poboru: I Ky ,DeHomMeH Moxau: OHTONOTIYHMK craryc 1 ¢inocodcepko-
aaTpornonoriyai 3acaau”’, lO. lllecronmanoBa ,,EBomoriis igeanmy kpacu B
OUHaMIli  ykpaiHcbkoi Momu (kimenp XIX — mowatok XXI cromitrs).
M. MenbpHUK y HayKOBid poOOTi ,,Mo7a B KOHTEKCTI XYIOXKHIX MPakTUK XX
CTONITTS JOBOAWTH, II0 BOHA MEPETBOPHIACH HA CAMOOCTIHHY MiATany3b
KYJABTYpPH 1 PO3BUBAJIACS B TICHOMY B3a€MO3B’SI3KY 3 MUCTEIITBOM.

Hayxosmi (I'. 3immens, I. Tapa, I. Cnencep Ta iH.). BU3HAYaIOTh MOIY
K Ncux0(}i3uOJIOTTYHHH, COLIaIBLHO-TICUXOJIOTYHHH, colLianabHO-
pEryasSTUBHUN (EHOMEH, CHPHIMAIOTh MOJY SK YHHHHUK, IO CIIPUSE
CTAHOBJICHHIO €CTETHUYHOI KYIBTYpH, TOMY MEPEXOASTh BiJ OMUCY A0 aHali3y
CYTHOCTI MO/IY Ta ii couiaabHUX (PYHKIIIH.

Taxuit miaxig A03BOJSE BIAMEXKYBAaTH MOAY BIJ THX L@PUH KYIBTYpPH,
Je MoJia Jiie, pOOUTh MOMIJIMBUM CTPYKTYPHHM aHalli3 MOIU W MiABOAMUTH 10
COpPUMHATTA 11 SK SBHUINA CHCTEMHOTO MOpsAKy. Moma MicTuTh y co0i
00’eKkTHBHI (hakTOpH, OCOOJIMBI CTaHM CYCIIJIBHOI CBiAOMOCTI, crerudivHi
dbopMu TOBEOIHKM JIOAEH 1 BIAMOBIAHI 1M KYJIBTYpHI 3MiHH W QopmH.
BinOyBaeTbcst 30araueHHss I KOHKpeTHM3alliss MOJIM 3a DPAaxXyHOK Kareropin
“MoJiHa MOBeMiHKa”, “MOJHa CBIAOMICTL”, “MOJIHI CaHKII’, ‘“‘MeXaHi3M Moau’’
tomo. Iligxigx m0 Moau sSK 10 OCOONMMBOrO MEXaHi3My, IO BIJIUBA€ Ha
€CTeTHYHY KYJIBTYPY, POOUTh MOKJIMBOIO TOCTAHOBKY MUTAHHS MPO IIHUPOKi
comianbHi  (QYHKIIT MOIM, TMOB’s3aHI Oe3mocepeiHbO 3  MOTpedamu
CTaHOBJICHHS €CTETUYHOI KYJIBTYpHU CTYJCHTCTBA.

[Tpobaema mocmiKeHHST MOJIOI JOCTAaTHBO IIMPOKA, BOHA BKIIOYAE B
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cebe JOCHIDKeHHS JKUTTEBUX IUIAHIB  MOJOMAl, €IHOCTI TPYIOBOTO,
COLIIAJILHOTO Ta KYJIBTYPHOIO CaMOBHU3HAu€HHs, NpOo(deciiHUX OpleHTaIliil,
IPOIIECIB BKJIIOUEHHSI MOJIOJI B CUCTEMY BHILOi OCBITH Ta ii MiCJIABY31BCHKOT
ajanTanli, couianizanii pi3HUX TPyl MOJIOA1 3aco0aMu KylIbTypu 1 MUCTELTBA
Ta 1HII.

Y pamkax HAmOro JIOCHI[DKCHHS MU  OOMEXHMOCS  JIUIIC
JOCIIPKEHHSIM MOJIOIDKHOT MOJIM SK OCOONMBO TIOKa3HUKA €CTETHYHOL
KYJIBTYPH CTYICHTCTBA.

Sk 3a3Ha4alOTh HAYKOBLI, MOJa — OJHA 13 3HAKOBUX CHUCTEM, IIiJ{
BIUTMBOM SIKUX BiI0yBa€ThCs MIKOCOOHMCTICHA 1 MIKIPYIIOBAa KOMYHIKaLlisl, SKa
BHUCTyNae crenu(igyauM 3aco00M TPWIYYCHHS IHIWMBIAQ JO COIIATBHOTO 1
KYJIBTYPHOTO JIOCBiy, OCOOJMBO 1€ € 3HAYMMHUM JUIS MOJoAi. MooaikHa
MOJa JIETKO IHUPKYIIOE BiJ OIHI€T COMiaNbHOI TPYNU JO 1HINOI, BiI4yBarOUn
npyu 1bOMY JAeski TpaHchopmanii. 3a OJHI€I0 1 Ti€I0 CaMOI MOJOI0 YacTo
MIPUXOBYIOTHCA Pi3HI a00 HaBITh MPOTHIJICKHI IIHHICHI OpiEHTAIlT COIIaIbHIX
Ipyn Ta IHAMBINIB. 3aCTOCYBAaHHS MEXaHI3MIB MOJIOJIKHOI MOJIM Ma€ CYTTEBE
3HAYEHHS JUIsl CYCNUIBHOTO YIPAaBIiHHSA. Y Cy4acHOMY CYCIHiJIbCTBI iCHYIOTb
HedopManbHi opraHizamii, sSki 00 €IHYIOTH IIOAEW 3a iHTepecaMu Ta
norsimaMu. Taki o0 ’emHaHHS XapaKTepHI JUIsi MOJIOJOTO TIOKOJIHHS —
PYLIIHHOI criM Oy/Ib-SKOTO CyCIIJIbCTBA.

MononixkHa CyOKylIbTypa pO3yMIEThCSA SIK “KyNbTypHUH mpocTip” 1
KOJIO CIIUJIKYBaHHS MOOJIOJI, IO JOMOMAararwTh il aganTyBaTUCS B COLIyMi 1
CTBOPIOBATH CBOi aBTOHOMHI ()OPMH KYIBTYpHOI aKTHBHOCTI, CBOi €JIEMEHTH
moau. Lle rpyma sironeii, BU3HaHa BciMa, caMoieHTH(IKyIoUa ceOe K OKpeMy
YaCTUHY ‘“‘3arajbHOI KyJAbTYypH, 31 CBOEI0 CHCTEMOIO TOIVISIIIB 1 OCOOIMBOIO
MOBE/IIHKOBOIO TMpakTHUKOw. CporoaHi 0araTo Cymepedok Mpo eCTeTHYHY
KYIBTYpY 1 aHTHKYAbTYypy Hammoi mojozi. Lle me pa3s migTBeppkye, mo s
mpo0JieMa MOCTa€e CbOTO/IHI K OJIHA 3 aKTyaJlbHUX.

Ha cydacHomy eTari po3BUTKY CyCIUIBCTBA TEOPETHKO-METOIOIOTIUHI
npobiemMu (popMyBaHHS €CTETHUYHHUX CMAaKiB, €CTETUYHOI KYJIBTYPHU MOJOII Y
HABYAJIbHO-BUXOBHOMY TIPOIIECi TMOCIJAI0Th BaXJIMBE MICIIE B E€CTETHII],
TICUXOJIOTIi, COIIOJIOTii, TIeAarorimi Ta iHIMX HaykaxX. I[Ipore 3amepeuyBaru,
10 MOJIODKHA MOJIA € TMOKAa3HUKOM B)X€ CTBOPEHUX CMAKiB, BiTOOPaKEHHSIM
cBiioMoro (1HOMI MiJICBIZIOMOTO) BHOOPY CTHIIFO OJIATY, 3a4iCKH, MOBEIIHKH,
MaHepH FOBOPUTH, )KECTIB Ta 1H., HE MOXHA.

CTaHOBJIEHHS €CTETUYHOI KYJIbTYpH MalOYTHIX CTHIIICTIB — II€ MPOIIEC
LIECHPSIMOBAHOIO PO3BUTKY 3JaTHOCTI OCOOMCTOCTI JO TOBHOLIIHHOTO
CHPUMHATTSA 1 IPABUJIBHOTO PO3YMIHHS MPEKPACHOTO Y MUCTELTBI i A1MCHOCTI.
Bin nepen6auyae BUpPOOJEHHS CHUCTEMHM €CTETHUHHUX YSBJIEHb, MOOIIISAIIB 1
MepeKoHaHb, 3a0e3nedye 3a70BOJIEHHS BiJ TOTO, MO € JIHACHI €CTETUYHO
iHHUM. OJJTHOYAaCHO 3 LIUM, B OCOOMCTOCTI BUXOBYETbCS MPArHeHHs i yMiHHSA
BHOCUTH E€JIIEMEHTH NPEKPACHOTO B yCi CTOPOHHU XKUTTA, & TAKOXX TOTOBHICTH
100 BUsiBIIeHHS cebe y chepi cBoei mpodeciiHOT AisTbHOCTI.

Jns  gochiikeHHS MOJOMDKHOI MOAM SIK TOKa3HHWKA €CTEeTHYHOT
KyJIbTYpH cTyneHTcTBa Ha 0a3i I3 «JlyraHchkuii HamioHaTbHUM YHIBEPCHTET
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imeni Tapaca IlleBuenka» Oysi0 MPOBENEHO EKCIEPUMEHT 31 CTyJIeHTaMu 3-5
KypciB [HCTUTYTY KynbTypu 1 MHCTEeUTB creuianbHocTi «llepykapchbke
mucreuTBo (/luszaiiH)» Ta BHUKOPUCTAHO psAJ METOAMK: HAIHCaHHS €ce,
HaIlMCaHHs CUHKBEIHIB 32 TeMaMH Ha BUO1p, aHKETyBaHHS.

CydacHe CTyIEHTCTBO (YHKIIOHYE Yy HaA3BUYAMHO CKJIAJAHOMY i
JUHAMIYHOMY KYJIBTYPHOMY HPOCTOPI, JUIsl SIKOTO XapaKTEpHi CYTTEBI 3MiHU B
CUCTeMi JIOJCBKHUX I[IHHOCTEH, YCKJIaJHEHHS YyMOB peali3alii BIIaCHUX
3mi0HOCTE Ta TepioAMYyHAa 3MiHa TpodeciiHoro uwsxy. Hemocraths
BU3HAYCHICTh y BJIACHUX €CTETUYHHUX MPIOPUTETaX, y IIHHICHUX OPi€HTAIIisIX,
NEePCIEeKTHBAX y IOHAIILKOMY Billi BeZIe JI0 BIAXUIEHb Y PO3BUTKY OCOOMCTOCTI.
Tomy HamucaHHsa ece 3a TemMamu: «Moja B MOEMY XKHUTTI», «Mili CTHIIBY,
«Miii ctunp B MailOyTHbOMY» OyJO CIpsIMOBaHE Ha BUSBJICHHS 3HAUYCHHS
MOJIM Y OKUTTI CTYIEHTIB, iX yMIHHS BH3HAuaTH BJIACHUM CTHJIb Ta
CHIBBIIHOCUTHU ce0e Cy4acHOro 31 CBOIMHM TUIaHAMH Ha MaOyTHE.

[Tix gyac anamizy MiHI-TBOPiB OyJI0 BUSBIECHO, IO OUIBIIICTh CTY/ICHTIB
BU3HAYAIOTh MOJAY SK «BaXJIUBUH €JIEMEHT JKUTTEBUX OPIEHTHUPIBY,
HaroJIONMyITh, IO BOHA «BIUTMBA€ HA MHUCTEUTBO Ta CYCIUIBCTBO», «MOJA
BiJJoOpaxkae cMak Au3aifHepiB». [HIIN HArOJOMIYIOTH, 110 CTEXKUTH 32 MOJOI0 —
«11e KoM Ha Tebe HE MOKa3ylTh MalbIleM», TOOTO OakaHHS BIAMOBIIATH
BUMOTaM CYYacCHOI'O CYCIIJIbCTBA, BPAXOBYIOUM Ti €CTETMYHI BHUMOTH, IO €
aKTyaJpHUMU came 3apa3. Hanpuknazn, CeiTinana M. 3a3Hauae, 1o Moja Ajs
HEl — «e He Te, 10 MOJ00a€ThCs BCIM, a B MeEpIly 4epry — Te, L0 €
KOM(OPTHUM, CTWJIBHUM, BIJIIOBiAa€ camMe MOIM CMaKaM, HpPUHIHIIAM,
norisiaaM. OasiraTucs siK BCl — 11€ He 3HAYUTh PO3YMITHUCS B MOJII».

Sk Gaummo, i BIAMOBII 3aCBIIYYIOTh, IO CTYACHTH YacOM CBiJJOMO,
4acoM TIIJICBIJIOMO OPIEHTYIOThCS Ha BJIACHI €CTETUYHI CMaKH, TOTPUMYIOThCS
1HAMBITyaNbHOTO CTHJIIO, HAaNpUKIaa, y onssi. IIpore OLIBIIICTH 3 HUX Ha
3aBnanHs: «Ha3BaTu cBOi cioBa-nmapa3uTH» Ha3BalU OJHI il Ti XK cami cJoBa.
Lle roBOpuTH PO HEAOTPUMAHHS MOBHHUX HOPM, IO, HA Kajb, € Cy4acCHOIO
MOJIHOIO TEHJICHIIIEIO.

Oco6nmBOi yBaru 3aciyroBye aHalli3 CMHKBEiHIB. Lle — m’saTupsakoBa
BipmoBaHa ¢opma, mo BuHUKIA B CIHIA Ha mouarky XX CTOMITTSA I
BIUTMBOM SITIOHCBKOI 10€31i, Ha/laji cTajla BUKOPUCTOBYBATUCS B TUAAKTUYHHUX
LISX SIK €(pEeKTUBHUN METOJ] PO3BUTKY 00pa3HOi MOBH, 110 JI03BOJISIE ILIBUKO
OTPUMATH pe3yiabTar. Psn MeToAMCTIB BBaXkae, L0 CHHKBEHHU KOPHCHI B
SKOCT1 1IHCTPYMEHTY Il CUHTE3yBaHHS CKJIaHOI 1H(opMallii, B AKOCTI 3pi3y
OLIIHKM MOHATIHHOTO 1 CJI0BapHOTO Oaraxy 3HaHb.

Ilix yac wHamucaHHsS CHUHKBEHHIB Ha TemMu «MOJIOADKHA MOAAY,
«Ecretnunnii cmak», «Moaa Ta €CTETMYHHMH CMak» CTYAEHTH BHU3HaYaIH
MOJIOADKHY MOAY SIK «IHKyOarop», «OCOOHCTICTB», «THPAX», «Kpacay,
«MIHJTUBICTBY», «CXOXKICThY», «IEpIOAMYHICTH» Ta iHIe. CHHOHIMAMH 110
€CTETUYHOTO CMaKy Oylio BH3HAUEHO «IYXOBHICTBY, «KYIBTYpay», «CBOOOHAY,
«BUILYKAHICTh», «OPUTIHATBHICTHY Ta 1HIIE. SIK BUAHO, BU3HAUEHHS CXOXI, 3
MO3UTUBHUM BIATIHKOM, 110 TOBOPUTH MPO 3HAYYIIICTh, BAXKIIMBICT IUX O3HAK
cepes CTYISHTCTBA.
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OOroBopeHHsI CHHKBEWHY Ha TeMy «Monxa Ta €CTETUYHHH CMaK»
BUKJIMKAJIO JUCKycli cepen MalOyTHIX cTuiicTiB. JIeXTo BiJICTOIOBaB iX
«B32EMO3B’SI30K», «MOMKJIHMBICTh POIIUPHUTU KPYTO3ip», «IOMOBHEHHS», JEXTO
HaroJIoIlyBaB, 110 111 MOHATTSA «KHUBYTh MapaJieIbHO», HE BIUIMBAIOUU OJIHE Ha
onHe. [IpoTe GIIBLIICTH CTYAEHTIB MOTOAMIKCS 3 TyMKOIO, III0 MOJA 3aJI€KUTh
BiJ{ ECTETUYHUX CMAKIB.

[lin yac BHU3HA4YEHHS B3a€MO3B’A3KY MK MOJOI Ta ECTETUYHOIO
KYJABTYPOIO CTYAEHTH 3a3HaYWI{, 110 «MOJA € YaCTUHOIO KYIbTYpu» - 45%,
«MOJIOZ’KHA MOJla BIUIMBAE HAa €CTETUUYHY KYIBTYpPY» - 32%, 23 % - «mona
JOTPUMYETHCS] €CTETHUHOI KYJABTYPH».

OTxe, CTyAEHTH BH3HAUAIOTh B3a€MO3AJICKHICTh BIUIUBY €CTETUYHOL
KYJIBTYPH Ha MOJIOADKHY MOJLY Ta MOJIOJIIKHOT MOZIM Ha €CTETUYHY KYJIBTYPY.

Sk 6GaunMo, cTaBJIeHHS MAaHOYTHIX CTHJIICTIB IO MOJIHU SIK JIO 3HAYYIIOT
CKJIaJIOBOT KYJIBTYPU CYYaCHOTO CYCHIJIBCTBA pi3HE: XTOCh OOOKHIOE Ta CIINO
HaCJIAy€, NEXTO — HEXTyeE. AJie BCl, 1 CTYACHTH Y TOMY YHCII, MOPIBHIOIOTh
cebe 3 Helo, AK 3 Cy4aCHUM €TaJIOHOM. SIKIIO MUOIIe 3aHypUTHCS Y CYTHICTh
MOJIHMX TEHJEHIIA, TO MOXHa 3pPO3yMITH, IO B HUX BIII3EPKATIOETHCS 1
OCOOMCTICTh TOTO, XTO € ii MPEACTaBHUKOM, €CTETUYHA KYIbTypa, 1 CydacHa
ernoxa B I[IJIOMY.

TakumM YuHOM, MM TMpOaHaNi3yBadd BIUIMB MOJOAIKHOI MOIU Ha
CTAHOBJIEHHS €CTETHUYHOI KYIbTypH MaiiOyTHIX cTuiicTiB. CilijJl 3a3HaYUTH, 110
MaiiOyTHI CTHJIICTH, CHOTOMHIIIHI CTYAEHTH, J0OpEe 3HAIOTHCS HAa Cy4acHHX
MOJIOADKHUX TEHICHINSI MOJH, CIIJIKYIOTh 32 HUMH, €KCIIEPUMEHTYIOTh 1 SIK
HACJIIJIOK, ISMOHCTPYIOTh TOM UM 1HIIUN PIBEHb €CTETUYHOI KYJABTYPH.

3nilicHeHe AOCHIDKEHHS HE BUYEPIYE BCIX AacleKTiB MOPYIICHOTO
nuTtaHHsa. [lepcrnexkTuBa TMOAANBIIOrO HAYKOBOTO IMOIIYKY TMOJSTae B
JOCIIPKeHHI ONTUMAIBHUX TMEAaroriYyHUX YMOB MO0 YJOCKOHAJICHHS,
HaONMMKEHHS JI0 CydacHUX BHMOTr TpodeciiiHoi ocBiTM B IiJIOMy Ta
HaBYaJIbHO-BHUXOBHOT'O MPOLIECY CTAHOBIICHHS MaOYTHIX CTHIIICTIB 30KpeMa.
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Xumuenko O. M. BmiaumB MoJaomi’kHOI MOAM HA CTAaHOBJIEHHS
eCTeTHYHOI KyJIbTYPH Mail0yTHIiX CTHJIICTIB.

Y crarti o8 aHamily BIUIMBY MOJIOADKHOI MOIM Ha CTaHOBIEHHS
€CTETUYHOI KYJIBTYPH MaWOyTHIX CTHIIICTIB MpoaHaTi30BaHI HAYKOBI ITIIXOIU
0 BU3HAUEHHS TMOHATTS «MOJa», HABEACHI JEsdKi, IO PO3KPHBAIOTH
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HEOJIHO3HAYHICTh JAYMOK. IIUTaHHS CTAQHOBIEHHA €CTETUYHOI KYIbTYpH
MalOyTHIX CTHJIICTIB PO3KPUTO YEpe3 B3aEMO3B 30K MOJIOADKHOI MOIH,
MOJIOADKHUX CYOKYJIbTYp 3 mpodeciiiHuM CcTaHOBIEHHSAM. MonoaikHa
CYyOKynbTypa pO3yMI€ThCA SK “KYyABTYpPHUH HPOCTIp” 1 KOJO CHUIKYBAaHHSA
MOJIOMI, IO JOINOMArarTh il aganTyBaTHCS B COIIyMi 1 CTBOPIOBAaTH CBOI
aBTOHOMHI (OpPMH KYIBTypHOI aKTHBHOCTI, CBOi eleMeHTH wmoau. s
BUSBIICHHSl pPEaNbHOI MPAKTUKU CTaHy MOJIOADKHOI MOAM $K TOKa3HHUKa
€CTETUYHOI KYIBTYPH CTYIEHTCTBAa IPOBEACHO EKCIIEPHUMEHT, IIO BKIOYAE
HaMMCAHHS €ce, aHKeTyBaHHs, HAIMCAHHS CiHKBelHiB. IX aHanis mokasas, 10
OJTHMM 13 BIUIMBOBUX (DAKTOPIB CTAHOBJIEHHS €CTETUYHOI KYIBTYpH MaOyTHIX
CTHJIICTIB € MOJIOJIHA MOJa, IO BIAA3EPKATIOE OCOOUCTICTh TOTO, XTO € ii
NPEACTaBHUKOM, HOTO €CTETUYHY KYJIBTYPY 1 Cy4acHy €roxy.
Knrouosi cnosa: Mona, ecteTuyHa KylnbTypa, MaiOyTHI CTUITICTH.

Xumuenko E. H. BausiHue MoJsioge:xHoi MOJALI HA CTaHOBJIEHHE
3CTEeTHYECKOH KYJIbTYPbI Oy1yIIMX CTUJINCTOB.

B crarbe mns aHanuza BIMSHUS MOJIOAC)KHOM MOJIBI Ha CTAHOBJICHUE
ACTETUYECKOU KYIBTYphl OyAYIINX CTHIMCTOB MpOaHAIM3HPOBAHBI HAyYHBIC
MOAXOABl K OMNPEACNCHUIO TOHATHS «MOJa», TPHUBEACHBI HEKOTOPHIC,
pacKpbIBalOllM€  HEOJAHO3HAYHOCTh  MHEHM. Bompockl  cTaHOBIEHUs
ACTETUYECKOM KYIBTYphl OYIyIIUX CTHUJIMCTOB PACKPBITO Yepe3 B3aMMOCBSI3h
MOJIOJIC)KHOH MOJIbI, MOJOAEKHBIX CYOKYIBTYp C MpoQecCHOHATHHBIM
CTaHOBJIICHHEM. Momofex)Hast CyOKyabTypa IMOHHMAETCSd Kak "KyIbTypHOE
MPOCTPAHCTBO" W KPyr OOIIECHHS MOJIOJEKH, KOTOPhIE TIOMOTAT ei
aJIalITAPOBaThCSl B COIMYME H CO3[aBaTh CBOM AaBTOHOMHBIC (DOPMBI
KYJIBTYpPHO! aKTMBHOCTH, CBOM AJIEMEHTHI MOJbI. (I BBISBIEHUS peabHON
MPAKTUKU COCTOSTHUSL MOJIOJIGKHOM MOJBI Kak TIOKa3aTelis 3CTEeTUYECKON
KYJIBTYPbl CTYJICHUECTBA MPOBEACH HKCIICPUMEHT, BKIIOYAIOIIMN HamMCaHhe
3cce, aHKETUPOBAHUE, HAIMCAHUE CUHKBEWHA. X aHamu3 nokasali, 4To OJTHUM
U3 BIMATEIBHBIX (DAKTOPOB CTAHOBJICHUSI ICTETHUECKON KYIBTYphI Oymylmux
CTUJIUCTOB SIBJISIETCS. MOJIOZICKHASI MOZA, KOTOpas OTpakaeT JUYHOCTh TOTO,
KTO SBIISIETCA €€ TMPEICTaBUTEIEM, €ro ACTETHYECKYI0 KYIbTYpy H
COBPEMEHHYIO MOXY.

Knrouesvie cnosa: Mmona, scTeTndeckas KynbTypa, OyTIyIue CTHUINCTHI.

Khimchenko E. N. The youth fashion influence on future stylists’
esthetic culture formation.

In this article for the analysis of youth fashion influence on
future stylists’ esthetic culture formation there are scientific approaches
relating to the determination of the concept “fashion” applied. Also there
are some approaches, revealing the ambiguity of opinions, are given.
Fashion includes objective factors, special conditions of social consciousness,
specific forms of people’s behavior, their corresponding cultural changes and
forms. There is fashion enrichment and specification due to categories
“fashion behavior”, “fashion conscious”, ‘“fashion sanctions”, ‘“fashion
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mechanism” happens. The approach to fashion as a special mechanism is
influences on esthetic culture, makes the raise of the fashion’s wider social
functions, which directly related to the needs of students’ aesthetic culture
formation, possible. The questions of future stylists’ esthetic culture formation
are opened due to youth fashion’s interrelation with youth subcultures and
professional formation. Youth subculture is understood as a "cultural space"
and young people’s circle of communication, which helps them to adapt in
society and create their own autonomous forms of cultural activity, own
fashion elements. For the revealing of youth fashion as an indicator of
students' esthetic culture real practice there is the experiment, including essay
writing, questioning, cinquain writing, conducted. The analysis showed, that
the one of the most influential factors of future stylists’ esthetic culture
formation is an youth fashion, which reflects the representative’s personality,
his or her esthetic culture and modern age.
Keywords: fashion, esthetic culture, future stylists.
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ABTOPCBKA IIKOJA MUXAWMJIA OBEPIOXTIHA B KOHTEKCTI
BASHHOI'O MUCTEIITBA JIbBIBIIMHHN

Baromoro  ckiamoBor0  yKpaiHCBHKOI — aKaJeMIYHOi IIKOJIM  HApOIHO-
IHCTPYMEHTAJILHOrO MUCTELTBA CTaB JIbBIBCHKHIA Ocepeiok OassHHOTO MHCTEITBA,
c(hOpMOBaHUH IIISIXOM 3aCBOEHHSI M /1anTallii 10 YHIKATbHUX PETiOHATLHUX YMOB
MHCTelbKO-Tienaroriuanx 3acan M. [emica, nmpuBHECEHHX Y MY3WYHY TPAIHIIIO
Kparo HOro y4HsMH 1 TOCTIIOBHUKaMH. KITFOUOBUM YMHHHMKOM Y IIbOMY ITPOIIECi
cTaja peaizallisi aBTOPChKOI KON OassHHOTO MUCTenTBa Muxaiina JIMuTpoBrya
OOeproxTiHa, PO3BUHYTa Y CHUCTEMY OpPHIIHAIBHUX AaBTOPCHKUX IIKUI HOro
BuxoBaHI[iB. CporomHi JIbBiBChbKa OasHHA IIKOJA HAJJIEHA YCIM HEOOXiTHUM
KOMILIEKCOM O3HAaK Ta MapaMeTpiB, HEOOX1THUX Ui il MOCTYIALIT SIK cOpMOBaHOL
perioHaJIbHOI IHCTPYMEHTAJILHOT IIIKOJIH.

Bupuennst JIbBIBChKOT OassHHOI IIKOMH SIK BHOKPEMJIEHOTO MHCTEIIHKOTO
SBHUIIA 31 CHEUUM(IYHUMU YCTAaHOBKAMM, TBOPYOIO TPAJIMLIEI0, HAIPIMKAMU
peanizamii 1 SCKpaBUMHU 3100yTKaMK Ha CHOTOJHIIIHIN JIEeHb Ma€ MOTYKHY Oa3y
EMITIpUYHHUX HAIpaIfoBaHb: PO3BIJIKH, MPHUCBSIUECHI TEBHUM eTaraM, HamlpsiMKam,
3100yTKaM IIKOJIM Ta JisUTbHOCTI OKPEMHUX SICKPAaBHX TTEPCOHAIIIH, y3araabHIOK4i
mpaii 3 icTopii YKpaiHCBKOi IIKOIM HapOTHO-IHCTPYMEHTAILHOIO MHCTEITBA
M. [aBumona [2], €. IBanoBa, A. CrammeBcbkoro [7, ¢. 168—178], A. Cemenika [15],
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