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Yashenko I.  Psychophysiological features fingering-positional 

thinking accordionist.   

The text of the abstract the operation of musical thinking within button 

accordionist fingering positionality as a rationally-oriented aspects of 

performing technology button accordionist. The idea that rational finding 

keyboard- fingering game models in the game on multi-row button accordion 

with certain physiological and psychological conditions that give absolute 

advantages in the study of musical works and contribute to the formation of 

highly stable and musical performances.  Terms of mastering the principle of 

multi-positionally fingering method of playing the button accordion is a multi 

such as: physiological condition caused by performing specific anatomical 

features button accordionist hand, as the principle of position-location 

consecutive finger position-said statement musical gaming on the keyboard; 

psychological conditions of multi-position-game activates fingering-position 

thinking and systematize the process of realization of musical textures work. 

Multi-positional fingering method that promotes artistic and aesthetic maturity 

and technical skill button accordionist is an indicator of professionalism 

concert performer today reflects the natural technological evolution 

commonplace round performing arts. Review of the problem of forming 

fingering culture button accordionist by studying and understanding the 

characteristics of the physiological structure of the game system and 

physiological mechanisms of coordination in the process of playing the 

instrument makes it possible to significantly expand knowledge musicians in 

the plane of the anatomical and psycho-physiological component performing 

the process, helps the conscious choice of more advanced fingering decisions 

in turn streamline how psychological processes of thinking, feeling and 

movement in general. 

Keywords: thinking, fingering, position and performance, the button 

accordionist. 
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Shpetna S. A., Horsheva I. . 

In the article the authors characterized and determined a separate 

stage of pottery in Luhansk region, especially, they separated and thoroughly 

studied the pottery craft in the modern village, which nowadays is named after 

Parkhomenko. The scientific work describes and explained the main principles 

of pottery production. The  authors also talk about the specificity of ceramic 

products. The article stipulates that in spite of the fact that there is a huge 

variety of theories, the majority of scientists support the opinion that 

Ukrainian ceramics started its development from the time of ancient 

civilizations, which lived on the territory of modern Ukraine. In the article 

much attention is focused on the history of the Cossack settlement Makariv 

Yar  and further 

pottery indicates the immortality of  traditions. The authors prove that at that 

time Makariv Yar , which was situated in Donbass, was the biggest  center of 

Ukrainian pottery. Therefore, an attempt to trace the main and fundamental 

stages of Ukrainian pottery development as a separate kind of art, on example 

of  makariv'yarivskoyi school of pottery. Also the attempt to find out the 

objective conditions of pottery appearance on the territory of Lugansk region, 

was made. Taking into consideration the works of such scholars as A. 

Poshyvaylo, L. Ovcharenko, the authors concluded that modern ceramics has 

all opportunities for further development, and therefore there is an urgent need 

for further study of Lugansk region pottery, as an integral part of modern art of 

Ukraine. 
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