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OBPA3 HbIO-MOPKA B KOHTEKCTI 3JIOYMHHOI'O CBITY
POMAHY M. IT’I030 ,XPEIIIEHUH BATHKO”

Micto BoONOJI€ JIOTIKOK TIOEAHAHHS TNPArMaTHYHO  YKJIAJICHOTO
reorpa)igyHOTO MPOCTOPY pa3oM 13 UYYTTEBOIO c(heporo IIOAWHHU, sKa U
OKMBIIIOE ,,MEXaHIYHUN~ Ta ,KaM sHUK® 1IyxX muBLIizamii. Micta — 1e
YTBOPEHHS 1HMBINYyajbHI, KOKHE 31 CBO€r0 Oiorpadiero, oOpa3zoM IyMOK i
BIIACTUBUMH iM MaTepHaMu >KUTTeBUX ctpaterii (Jlummep, 2018, c. 101).
AMepuKaHChKE Ti00albHE MICTO B COIIAJbHO-€KOHOMIYHOMY MPOCTOpI
cepenuHu XX CT. CTBOPIOE COO0I0 METYIIIMBUII MYypAIlIHUK JIFOJICBKUX J0JIb,
AKi TIEPEILTITAIOTECS BOCIMHO 3 HOJNITHYHOIO CHTYaIi€lo y cBiTi. Hero-Mopk —
LIEHTp MMBUII3AMIHOrO TmocTymy, ,Bemuke s0myko” mgocTaTKy, BeHYl
JIO/ICBKHUX PYK, 110 MEPETBOPIOETHCA Ha MOJi(OHIYHY cepy KUTTS CoLiyMy,
Ie Tpa iijie 3a CyBOpMMH IpaBHJIaMH, 1 caMe€ MICTO IEperoBHEHE HE JIUIIe
BEIUYYIO JaHAMATy, TO3BULISAM, a W TITUOOKHMH COI[IaJIbBHUMHU MOPOKAMH,
3JIOYMHHICTIO, TUHAMIYHUAM TEePETVICTEHHAM XUTTS PI3HUX 1HIUBITYYMIB, IO
pasom crtae oM pomany M. 1’1030 ,, Xpenienuit 6aTbko”.

Y cydacHOMY HayKOBOMY AHMCKYPCl IOCHIKEHHSI POMaHy 30CEPEKEHO
NMEepeBaXHO B JIHrBiCTHYHHX cTyaAisx. Tak, K. ®@paniy3oBa po3kpuBae
0COOJIMBOCTI KOPIOPATUBHOI JIEKCHUKM B XYI0XKHBOMY TEKCTI pOMaHy
(®panmysosa, 2009), H. Jluxenko aHamizye peamii madio3HOro CBITY B
nepeknani  pomany (Jlmxenko, 2019), a JI. KoBamsoBa posrisgae
eTHOKYJIBTYPHI actiekTu nepekiany TBopy (Kosambosa, 2012). 3. Axmenosa i
I1. OmapoBa npocnimkyors koHuent FAMILY B tekcti pomany M. IT’ro30
(AxmenoBa, Omapoma, 2018). JlitepaTypo3HaBue MOTPaKTyBaHHS pPOMaHY
»XPpeIleHni 0aTbKo” BBAXXa€EMO MAJIOOCIIIKEHOI0 MPOOJIEMOI0, TOMY
IUTaHHs PO3ryIsLy 06pasy Helo-Mopka B HbOMY IOCTAa€ aKTYATbHUM 3 OTIISLY
Ha BaXJIUBICTb JOCIHIPKEHHsS 3J0YMHHOI 1 moOyToBOi cep y KoOopAMHATax
BEJIMKOTO MiCTa, IO JacTb 3MOTY OCSTHYTH TIOE€THKY TBOpPEHHS
6araTOMaHITHOTO CBITY aMEpUKaHCHKOTO ypOaHi3My Ta IIMOIIe IPOHUKHYTH B
XYZ0KHIO CBOEPITHICTH TBOPY.
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MeTor0 CTaTTi € PO3ryIs XyI0XKHIX ocobmmBocTeit 06pasy Helo-Mopka B
KOHTEKCTI 3JIOYMHHOTO CBITY pomany M. IT'to30 ,,Xpemienuit 6atbko”, a
TaKOXX 3’sicyBaHHS crnenudiku o0pa3y MicTa Ha 1IeHHO-TEMaTUYHOMY,
Mpo0IeMaTUYHOMY, CTPYKTYPHO-CEMIOTUYHOMY PiBHSX.

Cnemudika oOpanHoi TemMu TOTpeOye KOMIUIEKCHOTO 3aCTOCYBaHHS
OIHCOBOTO, (PIIOJIOTIYHOTO, KYJbTYPHO-ICTOPUYHOTO METO/I1B.

Bisito Hslo-Mopka pO3KpHBAEMO IUISIXOM aHAi3y —XyJ0XKHBOTO
CBITOBITUYTTS ypOaHICTUYHOI IIMCHOCTI aBTOPOM, 3’SICYBaHHSM TEMAaTHKH,
MpoOJIeMAaTUKK, KOMIIO3ULIMHOTO M CMHCIOBOTO 3MicTy oOpa3y MicTa,
0COOJIMBOCTEH KOHCTPYIOBAHHS HOr0 4acONpPOCTOPOBUX €JIEMEHTIB.

M. IT’1030 CcTBOpIOE KaIeHIOCKOMIYHUI 00pa3 ,,BETUKOro MicTa’ Ha
T'ya3oHi i BioOpakae KUTTS 3JI0YMHHUX YrPyNoBaHb y nosoeHni 30—40-i pp.
XX cT. HLIO-fIOpK Ha TOW 4Yac TMEPEeXHB €MoXy JKasy, Bemuky nempeciro,
TOMY CTa€ KaTEeropiaJlbHO 1HIIUM IMPOCTOPOM, IO 30CEPEeIKye Iie OuIbILY
METYIUINBICTh, XOJOJHI PO3PaxXyHKH TOPOSH, KpHUBaBi OI3HEC-CTOCYHKH
KpUMiHaJIBHUX €NIT Micta. Pa3oM 3 TUM aBTOp XYAOXHBO MOJIEIIOE
OpUriHATBHHIA, alle MaTOBizoMuii i TeMumii 6ik skurrs Hpro-Hopxka.

V uenrtpi pomany, sk i y mpoctopi Hslo-Hopka, — icTopis xurrs
itamiing Bito Kopieone, sikuif mpui3auTh A0 MicTa JUisl TOro, abu MOro He
cmiTkana nonst Oatebka. Monoauii Bito moumHae mpaioBatd B KpaMHUIN
AbGannanno Ha JleB’sTiit aBeHto. ['epoit oapyXyeThCs 3 T1BUNHOIO-1TATIHKOIO,
10 BHUSIBHJIACS] TAPHOIO TOCTIONMHEIO, 1 BUPIIIYE BUHANHATH JAOCTYITHE KHUTIO
y Hero-Hopky: ,, At the age of eighteen Vito married an Italian girl freshly
arrived from Sicily, a girl of only sixteen but a skilled cook, a good housewife.
They setded down in a tenement on Tenth Avenue, near 35 th Street” (Puzo,
2018, c. 165). Po3raiyBaHHs JOMIBKH CTa€ reorpadiuHo 3pydHHM, aJKe BOHA
3Haxoaujach Mmooinuzy pobotu Bito. UYepes 1Ba poku y MOAPYNKKS
HapoKyeTbes cuH Canrtino, Tomy Kopneone Oynye ,,3 Hynsa CBO€ ,,HOBE”
KUTTS Y BeNMKOMY MicTi. O4eBUaHO, 1€ crpoba sKHANUIBUAIIEC 3a0yTH TIPO
cTpammHuii Mopok MuHynoro. Heio-Mopk nocrymoso crae mis Kopreowe
KaTaJli3aTopoM MOOYTOBOTO KOM(OPTY H MOMKIHMBICTIO TOOYIyBaTH 3aMOYKHE
xuTTs. ['epoll HaBiTh He Mpi€ MpO 3axXMapHi OaraTcTBa, BiH TIIIUTHCA
HaiiMeHmuM. OfHaK, 31IITOBXHYBIIMCH 13 BUMarayaMu-ranrcrepamu, Bito
3MYIIEHHA caM CTaBaTH Ha 3JIOYMHHMH [UIAX, a0M MPOTOXYBAaTH CBOIO
poIMHYy, XO4a came BiH 1 MpHBeAE MOro Ha BeplIMHY Madio3HOi Ooremu i
Bceno3BosieHocTi. E. IigneHc ymeBHeHW, 10 B KpPUMiHAJBHHUX paifoHax
CyOKyIbTypa 3JIOYMHHUX YIPYINOBaHb JOTOMArae iHAUBIAY MPONUTH LUISIX BiJl
JTUTSYO0T KPAJKKK JI0 Topocioro 3nournHHoro )utts (Imanenc, 1999, c. 113).
Cxoxy gerpanaiito B micTi npoxoauts 1 Kopneone. Konu B micTi manyBana
COIllaJIbHO-€KOHOMIYHA HECTAaOUTbHICTh, Oyina BeJIMKa KIIBKICTh O1KEHINB,
MEIIKaHI[l TOTepraiy BiJ HaOIriB raHrcTepis 1 peiaepis, BiTo cTaBaB menami
moryTHimmM: ,, It was about that time he came to be called Don Corleone”
(Puzo, 2018, c. 183-184). Kopneone y Huto-Hopky cTae Tieto HeGe3nedHO0
CHJIOI0, BIJl SKOI caM KOJIMCh TiKaB 13 OaThKiBHIMHHU, oTOoro Crtaporo cBity,
KM 3aHenasjaB BiJ MaTpiapXaJbHUX TMOPOKIB KpuMiHamiTeTy. HatomicTh
IHITUM 0aYUIIOCh TEPOEB1 KUTTS B MICTI, CIIOYATKY — MOXKJIMBICTIO BUXKUTH, a
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BXKE Jajl — 37100yTH SKOMOra OUIblIE KamiTaimy 1 BIagu JUIsl 3aJI0BOJICHHS
cBoro ero. CyroloCHUMH J10 TaKoi ,,(pistocodii )KUTTS” CTAIOTh CIIOBA JIUXBaps
I'ob6cexa 3 ommoiimenHoi moBicti O. ge banp3aka, sAki iIefiHO IOB’sI3aHI 3
emirpagom pomany M. IT’r030: ,,What is life but a machine set in motion by
money? Gold is the spiritual basis of existing society” (Balzac, 1926, c. 277).
Opnak, He3BaXKar04M Ha kaao0y 10 rpoieid, Typoota Kopneone npo BipHUX
Jpy3iB, MOIUTIYHUKIB CTaBaja crpaBoro uecTi: ,,He was taking care of his
world, his people. He had not failed those who depended oil him and gave him
the sweat of their brows, risked their freedom and their lives in his service ”
(Puzo, 2018, c.184). ToBapucChKiCTh Ta eMMaTis A0 OTOYYIUYHMX CTaBalia
KaTaxi3aTopoM aBTOPUTETY JOHA.

Jlis y mpocropi Hero-Mopka — me moka3 HOCTifHEX MixKycOOHIIb
KpuMiHaIbHUX Madio3i Ta nepedopmaTyBaHHS IXHIX cep BIUIMBY, Oi3Hecy.
Emicapu Koprneone 3ampomnonyBann MapaHIIaHO KOHTPOJIOBATH BCi Ka3WHO
MaHreTTeHa Ha BUTITHUX JJI1 000X CTOPIH YMOBAX, aJie I marpoHaToM Bito.
BinMoBa odinbHUKA Ka3WHO cTaja MOYaTKOM 3MiHHU MiAMUIBHOTO CBITY MicTa
1933 p. i mocTaBmiIa HOro caMoro Ta MOIUIIYHKKIB y HEOE3MEYHE CTAaHOBHIIIE:
,, The two Capone men were bound hand and foot and small bath towels were
stuffed into their mouths to keep them from crying out. Then Brasi took an axe
from its place against the wall and started hacking at one of the Capone men.
He chopped the man’s feet off, then the legs at the knees, then the thighs where
they joined the torso... The second Capone gunman out of sheer terror had,
impossibly, swallowed the bath towel in his mouth and suffocated ” (Puzo,
2018, c. 186). HaTtpamnsemo Ha ciieHy BOMBCTBA Ha CKJIAJi HEMOMATIK MIChKOT
raBaHi, iK€ BIITBOPEHE B paKkypci ,,CyBOPOTO” pealli3My SIK IMacTiOPTU30BAHHM
JOKYMEHT MICIISl 3JIOYMHY 3 BiApOOpaKCHHSM MOAPOOHIh: COKHpPA, KIIAIL,
po3uieHOBaHl1 Tija, BiApyOaHi pyku 1 Horu. IIpocTip MicTa mTo3HAYCHUI
HEOYBaJIOK JKOPCTOKICTIO 1 HEBraCUMOIO Karokw KpOBI KpUMIHAIITETY. Y
XyJIOKHIN Bepcii TBOPY aBTOPChKA OIliIHKA OMUCYBaHUX IMOJIN BiJCYTHS, alie
TEKCT HACHUCHHI JeTalsIMu Micis 3ji104nHy: ,,One day Fanucci was set upon
by three young men who cut his throat from ear to ear, not deeply enough to
kill him, but enough to frighten him and make him bleed a great deal ” (Puzo,
2018, c. 165). BoposkicTs Mik IpeacTaBHUKAMU 3JI0YMHHUX KiJl IEpeHeceHa 3i
Craporo cBiTY Ha IpYHT AMEpPHKH, SIKUH BUSBHBCS JOCTATHHO CIPHUSITINBUM
CEpPEIOBUIIEM IXHBOTO PO3BHTKY.

Ponunra Kopiieone crama cmpaBmi Ouibliie, HiXK TpocTo Oaratoro: ,, It
owned tremendously valuable real estate in midtown New York, whole office
buildings” (Puzo, 2018, c.334). Micto (aKkTUYHO CTa€ TOJTOHCHUM
MAaBYTMHOIO EKOHOMIYHHMX PO3paxyHKiB 3JIOYHMHINB. AJie II€ J0CSITaeThCs
3aBASIKM  BEJMKIM 37aTHOCTI JloHa MepekoHyBatu monaen. Ilepen wHamu
PO3KpUBAETHCS 1liJla Mepeka Oaratbox ,,MPUOYTKOBUX ™ 3akialiB Mmicta: ,, It
owned, through fronts, partnerships in two Wall Street brokerage houses,
pieces of banks on Long Island, partnerships in some garment centre firms, all
this in addition to its illegal operations in gambling” (Puzo, 2018, c. 334).
ABTOp HEe BIA€TbCA /0 KOHKPETUKU Jii y mpocTopi K waci, Horo yBara
30Cepe/KeHa Ha TOMY, a0W JTOKJIaTHO CKOHCTPYIOBATH HBIO-HOPKCHKHH TEKCT
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SIK ICTOPUYHY XPOHIKY 3JIOUMHHOTO CBITY cepeauHu XX cT. OJHOMAaHITHUN
TUMAX, JOKJIAaTHI ONMUCH MAiSJIBHOCTI 3JI0YMHHHUX YIPYHOBaHb YTBOPIOIOTH
CTaJIMM XYJOKHIN MPOCTIp, SIKUM CKIIAQJAHO 3araM’ ATOBYEThCS YUTAUYEM, aJIKe
BiH — TacMBHHH crocTepiray, w0 ijae 3a JOrikol0 aBTopa W
MIANOPSAIKOBYETbCS  MoOro 3aaymy. EKCIUNIMTHICTE HapaTopa CHpUsiE
BCTAQHOBJICHHIO KOMYHIKAaTUBHHX OOMEKEHb: YUTa4 Mi3HAE XYHOXKHI CBIT 3a
aKTHUBHOTO MOCEPEIHUIITBA TOTO, XTO TIPO I CBIT 3HaE, ajie epedyBae mosa
HuM (MareBko-bekepcbka, 2011, c. 66).

PeuoBuuumii npoctip Heio-Mopka GykBambHO 3amOBHEHMi 3aKIagaMu
J03BULIS, OyAMHKAaMU PO3IYCTH, Jie MPOCTUTYIIIS CIYr'ye 3acO00M 30araueHHsl.
XpemieHuk AoHa, cmiBak J[KoOHI, TUIaHyOuM 3yCTpid y MicTi, Oaxae
CKOpHUCTATHUCS ,,iHTUMHUMK® mipuHagamu micrta: ,, | know a few good-looking
broads” (Puzo, 2018, c. 150). Xoua moapyra repost Jlina /lanH yrneBHeHa, 1110
BiH OJIMH 3 He0araThOX MOBHOIIIHHUX YOJIOBIKIB y 1bOMY MicTi: ,,Johnny is
one of the few men with balls in this town... The rest are all fags and sick
morons” (Puzo, 2018, c. 157). JliHa OWLIHIOE CEKCyalbHY NPHUBAOIUBICTD
30BHIIMHOCTI J[)KOHI, aje Trepoll CcTae OJEPKUMHUM OOTEMHHM CIIOCOOOM
KHUTTS, Y HBOTO IHIIA MeTa — Kap’€pHE 3pOCTaHHSA B KiHOIHIycTpii. Y
PETPOCTIEKTUBHOMY TIJIaHI MICTO — OCEPEI0K TBOPUOCTI, €HTYy31a3my. ToBapui
repost Hino Baneri posnosinae Jlini mpo Te, sk BoHM 3 JIKOHI CIiBalIM MO
BUITAJIKOBHX KOHTPAKTAX y HeBeIHUKHX Ki1ybax Hero-Hopka, pasoM 3poctamu
1 IPOBOAMIIN FOHALIBKE JO3BIJUISA HA BYJIUISAX MiCTa.

ManrerTeH y poMaHi — CBIT HECKIHYEHHHX pO3Bar, ¢ IlIaMIIaHChKe
JIETBCA PiKaMH, po3’DKIKAIOTH JTOPOri aBTO, a MiAmiibHE Magdio3HE JOHO
MIPOCTSATAE CBOT PBYUKi PYKH J0 BChOTO, 3 YOTO MOYKHA MOYEPIHYTU (HIHAHCOBY
Burony, 3100yru Biuaxay: ,, All the gambling activities of Manhattan, the crap
games on the docks, the shylocking, ...the illicit gambling houses that ran
poker games” (Puzo, 2018, c. 185). Hrto-Mopk — HiuHe MicTO, BEUOPH AKOTO
CIpaB/ii 3aXOIUTIOIOTh CBOEIO BUINYKAHOIO 3arajikoBICTIO: ,, Broadway vrasn'’t
that crowded on this cold winter night, even though it was near theatre time ”
(Puzo, 2018, c.126). Hero-Mopk po3TamoBaHo B 30Hi CYOTPOIi4HOTO
BOJIOTOTO KJIIMATy, 110 POOUTH WOTO HE 30BCIM MPHUIATHUM JUTS ITATIHIIB,
3BUKJIMM JI0 TEIJIOTO cepel3eMHOMOpcebkoro. KiiMaTuuHi 0coGIMBOCTI MicTa
3HaX0IATh cBill BusiB y Jucti Kopneone no Kameone: ,, But then | must tell you
that the climate in this city is damp; unhealthy for Neapolitans, and you are
advised never to visit it” (Puzo, 2018, c.186). 3aramom Bizyami3ailis
npenMeTHoro cBity Hero-Mopka crae mpyropsHHM acleKTOM aBTOPCHKOTO
3ayMmy.

XynoxkHst wmozens Micta M. IT't030 — CyKymHICTB  3yCTpideH,
KOMYHIKaIif, TelepOHHUX [3BIHKIB, TakCl I YOpPHUX MalIMH, IO
NEePEeIUTITalOThCS B pycl M TuHaMi3Mi KUTTS 13 pakTorpadiyHOI0 TOYHICTIO .
Boremuuii Hero-Mopk — MicTo Bimomux mepconanmiif, GOMOHJ aKTOpiB i
TBOpUMX JtOJIel. BumrykanicTe BOpaHHS W 30BHIIIHA Kpaca KIHKH 3 €JiTH
Mmicta ayxe apatye Kapso Pirmi, gonosika mousku Kopneone Kowwi: ,, She
was getting dressed up in the real New York City guinzo style that he hated. A
silk flowered-pattern dress with belt, showy bracelet and earrings, flouncy
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sleeves. She looked twenty years older” (Puzo, 2018, c¢. 203). OueBuaHO, ii
30BHIIIHINA 00pa3 LIIKOM BiANOBIAA€ €CTETHII TEMIIEPAMEHTHUX 1TaliHOK.

3/I04MHHOMY CBITY MiCTa MPOTHUCTOITh CBIT TOpP)KECTBAa 3aKOHY M
MopsAIKy. Xoda caMe IIeil CBIT BUSIBIISE€ CBOIO aMOIBaJICHTHICTh: 3 OJHOTO
oKy, nominis Hero-Mopka HaMaraeThcs 3HEIIKOIUTH 310YMHHI YrPYHOBAHHS,
3 IHIIOTO  — MPaBOOXOPOHI Oepyrb xabapi, AUIATH cdepu BIUIUBY,
OMIKYIOTbCsl ~ KpuMiHamiTeroM. [licns BOuMBCTBa  modfilisiHTa-xabapHHUKA
MakkJacki CBIT 3aKOHY MiCTa BJIAIITYBaB MOCHJIEHI 00JaBU Ha Ma(io3Hi KoJa,
yBECh HE3aKOHHHM O13HEC 3aBMeEp, JOKH YOHBITIO KaliTaHa He Oy/e 3HalIeHO.
VYnanae B oko o0pa3 mosonoro odinepa Ansbepra Hepi. Binaxumii i
XOpOoOpHii, BIH HAMaraeTbCsi CTPUMYBATH MaJll KpaJlXKKH, XyJIITaHIB Y CaMOMy
ueHtpi micra: ,,Neri in the space of five years became one of the most feared
policemen on the New York City force. Also one of the most honest. But he had
his own ways of enforcing the law” (Puzo, 2018, c. 355). IIpote Hepi oOupae
,»IHIMUN TIUISIX, BIH 3HAXOJIUTh CBOE ,,MICII€ B CBITI” HE B YECHOMY CITY)KIHHI
MOpSAKY, a y BUKOHAHHI 37104MHIB, OaxkaHp KopiieoHe, siIkuil BHUSBISETHCS
3emisikom repost: ,,...Neri got out. He started walking down the avenue. He
had a queer feeling being back in uniform, patrolling the streets as he had
done so many times... He put three bullets in Barzini’s bwirrel chest... By that
time Neri had darted into the crowd and around the corner” (Puzo, 2018,
c. 369). Ilin BruMBOM 3JIOYMHHOTO CBITY MicTa ocoOucticth Hepi 3a3Hae
CyTTeBO1 TpaHcdopmamii, ajpke BiH NpUiiMae MpaBWia CyBOpPOi TpH, IO
BiJI0YBaIOTHCS BCYMEpeY 3aKOHY W MOpalli.

Jronu 3 ,,KpUMIHAJIBHOI MEHTAJIBHICTIO” — Ti, XTO, HE3BaKaOUM Ha
pu3uK OyTH crHiiiMaHUMH, OayaTh MepeBaru, siki MOXKYyTh OyTH OTpHUMaHi B
curyauii nopymenas 3akony (I'mmmenc, 1999, c. 131). Bito Kopneone
3a0axaB ocATTH (hIHAHCOBOI MOHOIIONIT ycylieped HopMaM 3aKoHY. YcCl CBOi
OakaHHS BiH peaii3ye 3aBASKH >KOPCTOKMM 3J04YMHAM, TOMY HOTro Mera
3aBXIM BUIIPABIOBYE Oyab-ski 3acoOu. Toprosiii MaciIMHOBOI 0J1ii y bpykiiini
BIIMOBWJIMCS BU3HaBaTH aBTOpuTeT KopieoHe, 3a 1m0 TipKO MOIIATHIIMCA:
,, Warehouses were burned, truckloads of olive-green oil were dumped to form
lakes in the cobbled waterfront streets” (Puzo, 2018, c. 182). XXutts y micTti —
116 TIOCTiitHA HeOe3rneKa, HeBU3HAUCHICTh, OUIKYBaHHS HE3PO3YyMLIO 4YOTO, JIe
iine 6opoTs0a 3a iICHYBaHHS.

BukonaBui npoxanpb i 0akaHb JOHAa — II€ JIFOJU, LIO BIPHO CITYXKHWIU
Kopneone i 3aBxau BUIpaBaoOBYBaJIl HOTO A0Bipy. OJHUMHU 3 TaKUX JIAKEiB
Batakka ctanmu Knemenna, Teccio ta iHmi. 3okpema, ['piH 3100yB €001
penyTanio HaiiMaHOTO YOHBI, YyJOBOr0 370Mis-BHHAXigHMKa Hbro-Hopka:
,,Moe Greene was a handsome hood who had made his rep as a Murder
Incorporated executioner in Brooklyn” (Puzo, 2018, c. 331). 11i repoi — omopa
Bciel immepii Koprneone, cButa # Hocii igei iHoro aBTOpHTeTy. 3aBIsSKU
BIIIAaHOCTI ¥ TIOBa3l JIOHY BOHHM PO3MOJAUIAIOTH chepu BIUIMBY 1 TUIAHYIOTh
yTBOpUTH HOBI ,,poxaunu’: ,, Tessio would have his gambling and docks in
Brooklyn, Clemenza the gambling in Manhattan and the Family contacts in
the racing tracks of Long lIsland” (Puzo, 2018, c. 344). Yitkuii po3mnomaiia
MIJIKPITUTIOETHCS.  CJIOBAMU  CBOEPITHOT KIATBH Yy KPUMIHAJIBHOMY CBITI,
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JMOTPUMAHHS SKOi CTaHE CBIJUEHHSM YECHOCTI 1 TJMOOKOi TMoBaru Ao
HETJIaCHUX 3aKOHIB KPUMIHAJITETY.

Keit Amamc 1 marycs Koprieone, mokumarouu HBIO-ﬁOpK, BIJIBIAYIOTh
MICBKY IIepKkBY. MOIHBO, 111 cripo0a KiHOLTBA MOB’s3aHa 13 MiJICBIIOMUM
OakaHHSIM CHOKYTH MPOBUHH 3a JiSUTBHICTB ,,pONWHHU, a00 X i3 BaXKKOIO
NICUXOJIOTIYHOIO TPaBMOIO — pamnToBol0 cMepTio noHa Kopraeone. Xoua, 3
1HIIOTO OOKY, LA crpoba — CBiAUEHHSI TIMOOKOI BipH 1TaliHOK, BUXOBAaHUX Y
naTpiapXalbHUX 3BUYasX: ,, The church was small and desolate in the early
morning sunlight. Its stained-glass windows shielded the interior from heat, it would
be cool there, a place to rest” (Puzo, 2018, c. 377). LlepkBy Bi3yani30BaHO y TEIUTHX
OapBax BpaHIIIHBOIO COHII SIK MICLIE 3aTUIIKY Bl crieki. OOpa3 1epkBH — MaOyTh,
€MHUI HATSK Ha TPUCYTHIO aTMOc(epy AYXOBHOCTI Yy 3JIOYMHHOMY MICTI, 1€
3aKOHM YECTl, CNpaBeAJIMBOCTI W MOpaji TreTh HE ICHYIOTh, a 3BHYaiHI
NePECivHi JIOAU CTAIOTh )KEPTBAMU Ma(io3HUX YrpyHOBaHb.

Omxe, Hpio-Mlopk SK KOHIIIOMEpAT 3/OYHHIB i KPHBIH, MATONOTTIHHX
OaxkaHb /O 30aradeHHs 1 BCEAO3BOJCHOCTI IIIOJUHU TPAaHCHOPMOBAHO B
pomani M. II’1030 B 3aruryTaHuid 1 MEPETMOBHEHHWM CKIJIAJIHOIIAMHU TPOCTIP
OytTs roponsH. [lepmmii mnan — e xkutta poauan Kopneone ta iforo cBuTH,
IPYTHil — KUBOTIHHS POCTHX JIOIEH, TpeTiit — npeamerruii 6ik Horo-Mopka
K BOPOXKOro il HeOe3MeYHOro mpocTopy, N€ XUTTA Ta I1HIUBIAYaJbHICTDH
nepeOdyBarOTh 3apydyHUKAaMH BEJIUKHX TPOINECH, a OCOOWCTICTh BTpadvae
uinHicHi Havasa. Heio-Mopk MOXHa BBaKaTH TOKYMEHTOM J06H, iCTOPUYHOIO
XPOHIKOIO 3JIOYMHHOT'O JKUTTS MICTa, MOKPOBHTEINIB po3Komi. MicueBocTi
Heto-Mopka cTaroTh MacopTH30BaHAM TIOM Ail y 4aci, rn6oko cuMBOIIUHI,
HACHUYIOTh Bi3yanbHHil oOmmp Micta. Pasom 3 TuM, noHo Hero-Hopxka
HaINlOBHEHE HE TUIBKU apXiTEKTypHHMH CIIOPYaMH, a BMIIIYy€ Pi3Hi coliabHi
MOPOKHU, TOPTIBIIO HAPKOTUKAMH, MPOCTUTYIII0, TOMY L€ Ja€ IMiJCTaBU
yBa)KaTH HOTO OCEPEIKOM 3HEOCOOJICHHS, aMmopalibHOCTI. MicTO 300pa)keHo B
noctiiinomy pyci, amke Hpro-Mopk HIKOIH He CIIHTh, HEMAa€ YMHPOTBOPEHOTO
00IMYYsl, HE TepecTae iICHyBaTH HOro KpUMiHAJIBHUN CBIT, COIiaJIbHI MMOPOKH,
SKI pa3oM TMOTJIMHAIOTH yCe >KMBE Il COKpOBEHHE. YMaJa€e B OKO Tra3eTHO-
TeserpadHa CTUIIICTHKA HbIO-HOPKCHKOTO TEKCTY POMaHy 3arajioM.

besnepeuno, Hamia po3Biaka He Buuepmye oOpaHoi Temu. [lo3a yBaroro
JHIIAIACS crierudika XapakTepOTBOPEHHS T€POiB pOMaHy Ta HOTo ColiajbHe
OoOyMOBIIEHHSI B TEHETax MiCTa, IO CTaHE MPEIMETOM HaIINX MOJAIbIINX
JOCHIJIKECHb.
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Bokaax JI. ¥O. O6pa3 Hewo-Hopka B KOHTEeKCTi 3JI0UMHHOrO CBiTYy
pomany M. IT’1030 ,,Xpemennii 6aTbk0”

Y  po6oTi BU3HAYEHO OCOOIMBOCTI XYAOKHBOI'O  CBITOBIAYYTTS
ypOaHICTHYHOT JIACHOCTI aBTOpPOM, IO TIOB’SI3aHE 3  BIATBOPEHHSIM
KpUMiHOTeHHOI cepu xurts Hero-Hopka cepemunn XX cT. 3’sC0BaHO, IO
KOMITO3HUIIIHHUM IIEHTPOM 1 TJIOM TIOJII y TBOP1 BUCTYIIa€ 00pa3 MicTa, SIKUM
CTa€ CEHCOTBIPHOIO JOMIHAHTOIO, IO YTBOPIOE CHUCTEMY JIOKaJbHHUX
MICIICBOCTEH TepeBakHO 0Oe3 mokimamHoi nmii B yaci. OOpa3 Micta
CHpUIMAETBCS B YABI EKCIUIILMTHOTO PELMIIIEHTA, IO HiAMOPSIKOBYETHCS
aBTOPCBKOMY 3aJyMy Ta CBiIOMO Wae 3a HHUM, CTAalOYd [aCUBHUM
criocTepiraueM. ABTOpPCHbKa OIIHKa BiATBOPEHHs NPEIMETHOrO CBITY MicTa
BifcyTHA. KOHCTpYyIOBaHHS TEMMOPaIbHUX 1 MPOCTOPOBUX EJIEMEHTIB
BiIOyBaeThcs  Kpi3h  perpocmekimiio  Hapatopa.  Hblo-Hlopk  crae
MacIMoOPTU30BaHUM  BIJJOUTKOM JKUTTA Madio3HOrO CBITY, CIOBHECHHUM
CYCHUIBHUX TOPOKIB 1 MO3BUIBHOrO crocoOy »kuTTa. UyTTeBa cdepa micra
CIIOBHEHA AaMOPAJBHICTIO, TMPOIBITAHHAM 3JIOYMHHOCTI, MEPKaHTHILHUX
iHTepeciB MemKaHIiB. MOBHHMI KOHTEKCT BIATBOpPEHHs oOpa3y Micta
CTBOPEHO 3aBJISIKM BUKOPHUCTAHHIO ra3eTHO-TeNerpadHOl CTHIIICTUKY.

Knmouoei  cnosa: o0pa3 Micra, 3J0YMHHHN CBIT, 4Yac, MPOCTIp,
PETPOCTICKITis.

Bokuaax JI. FO. O6pa3 Helo-Mopka B KOHTeKCTe MPecTYNHOro MHpPA
pomana M. IIs1030 ,,KpecTHsiii oTen”

B pabote ONpeIeTICHbI 0Cc0OEHHOCTHU XyJ10)KECTBEHHOT O
MHUPOOIIYIIEHUS] YPOAHUCTUUECKOM AEHCTBUTEILHOCTH aBTOPOM, YTO CBSI3aHO
C BOCIIPOM3BEICHHEM KPHMHHOTEHHO#H cdepsl xu3Hi Hpro-Mopka cepeunbl
XX B. BbIICHEHO, YTO KOMITIO3MIIMOHHBIM IICHTPOM U (OHOM COOBITUH B
MPOM3BEICHUH  BBICTymaeT o0pa3  Topoja, KOTOpPBI  CTAaHOBHUTCS
CMBICJIOOOpa3yromie  JJOMUHAHTOM, CO3MAIOIIEH  CHUCTEMY  JIOKaJbHBIX
MECTHOCTEH TPEeUMYIIECTBEHHO ©0€3 MOAPOOHOro MeWCTBHUS BO BpPEMEHHU.
O6pa3 ropojsia BOCIPUHUMAETCS B BOOCTIPUSATUU DKCIUTUIIUTHOTO PEIUIIUCHTA,
KOTOPBIM MOJYUHSETCS aBTOPCKOMY 3aMBbICIy M CO3HATENIbHO WJIET 3a HUM,
CTaHOBSICh [ACCUBHBIM Ha0o/aTeneM. ABTOPCKas OIleHKa BOCIPOU3BEICHUS
MPEAMETHOTO MHpa TOpoJa MOJHOCTbIO OTCYTCTBYeT. KOHCTpyupoBaHue
TEMIIOPAJIBHBIX W  IPOCTPAHCTBEHHBIX JJIEMEHTOB IIPOUCXOJMUT YeEpe3
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PETPOCIEKIMIO pacckasdnka. Hpio-Mopk CTAHOBHTCS MACIIOPTH30BAHHBIM
OTpaXKeHHEM >KU3HH Ma(pUO3HOTO MHPA, MOJHBIM OOIIECTBEHHBIX MOPOKOB U
nmpazngHoro  obpaza  ku3HM. YyBcTBeHHass cdepa Tropojga  IoOJIHA
OCe3HPABCTBEHHOCTH,  TMPOIBETAaHHSI  MPECTYMHOCTH,  MEPKAHTHIIBHBIX
WHTEPECOB KUTEJICH. SI3bIKOBOM KOHCTEKCT BOCIPOM3BEIEHHUSI 00pas3a ropoja
co3aH Oyaroiapsi HCTIOIb30BAHUIO Ta3eTHO-TeNerpadHOM CTUITMCTUKH.

Kniouesvie cnoséa: o0pa3 ropoja, TMPECTYNHBIM MHp, Bpewms,
MIPOCTPAHCTBO, PETPOCHEKIIMSL.

Boklakh D. Yu. The image of New York in the context of the
criminal world in the novel ,,The Godfather” by M. Puzo

The work identifies the features of the artistic worldview of urban reality
by the author, which is associated with the reproduction of the criminal sphere
of life in New York in the middle of the twentieth century. It was found that
the compositional center and background of events in the work is the image of
the city, which becomes a sensotvir dominant, forms a system of local areas
mainly without detailed action in time. The image of the city is perceived in
the imagination of the explicit recipient, obeys the author’s intention and
consciously follows it, becoming a passive observer. The author’s assessment
of the reproduction of the objective world of the city is absent. The
construction of temporal and spatial elements occurs through the retrospection
of the narrator. New York is becoming a certified reflection of the life of the
mafia world, full of social vices and an idle lifestyle. The sensual sphere of the
city is full of immorality, the prosperity of crime, and the mercantile interests
of residents. The linguistic context of reproducing the image of the city is
indicated by modeling a kind of chronicle with a lexically monotonous text,
created through the use of newspaper and telegraph stylistics.

Key words: the image of the city, underworld, time, space, retrospection.
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