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CTHWJIICTUYHI ®YHKIII MOBHUX EMOTUBHUX
BEPBAJIIBATOPIB Y )KIHOYOMY POMAHI
,CYKHS JJISA MEPIIOT JTEAT”

(“DEATH BY DESIGN” BY CAROLYN KEENE)

Mu npomoBXKYEMO JOCHTIJKYBAaTH >KaHPOBO-CTHJIbOBI, CEMaHTHYHI,
JIEKCHYHI Ta 1HII OCOOJIMBOCTI SIK KJIACHYHMX, TaK 1 Cy9aCHUX aHTIIOMOBHHUX
pOMaHIB, SKHMH 3aXOIUIIOEMOCS pa3oM 31 CBOIMH CTYAEHTaMH. AJKe
MPOYUTATH, TpOaHaNi3yBaTH Ta OOTOBOPUTH IIKaBUH pPOMaH 1HO3EMHOIO
MOBOIO — OJHE 3 HaHymMOONEHINMX BUAIB pOOIT CTYACHTIB (akylbTeTy
1HO3EMHUX MOB.

Kinounit poman ,,Cykus s nepioi jeni” Keponin Kin (“Death by
Design” by Carolyn Keene) HanexuTh 10 Cy4acHOTO JITEPATypHOTO KAHPY
,»9UKIIT”, SIKU cOpMyBaBCs 1 OTPUMAB IUPOKY MOMYJISIPHICTD Y KiHI XX —
nmouatky XXI cromitrs. Ha mporec po3BUTKY 1 CTaHOBJIEHHS JAHOTO
JITEpaTypHOro HAmNpsAMY BIUIMHYIU psAl (akTopiB, BKIIOYAIOUM 3MIHU B
comianbHINA CBIIOMOCTI, IO BiAOYnHCS Ha pyOexkKi CTOMITh 1 MOTATIHU 32 COO0I0
MEPEOLIHKY LIHHOCTEH 1, 30KpemMa, (OpMyBaHHS HOBOTO MOTJISAY Ha POJb 1
MICIIE JKIHKM B CYYaCHOMY CYCHUIbCTBI. BHHHMKHEHHS 1 YyTBEpIKCHHs
nocTGeMiHI3MY B CYCHUIBCTBI BioOpasmiocs B OypXJIMBOMY PO3BUTKY
KiHOYOIi JiTepaTypHOi TBop4ocTi (James-Enger, 2003).

PonmonaganpHUISIME  1IHOTO JIITEPATYpPHOTO HAINPSIMY CTaml XeJeH
Oinginr i Kengec bBymHemn, sSkuM BOanocs MaKCUMAIBHO PEaTiCTUYHO
BIITBOPUTH JKUTTS CYYaCHOI KIHKU 3 yciMa MOT0 MIHJIUBOCTSIMU 1 pajjOlaMH.
MipkyBaHHs IpO CIpaBKHE MOKIMKAHHSA JKIHKW, Il IpaBO Ha YTBEPIKCHHS
cebe sgK ocobucTocTi, BUOIp KUTTEBOI TMO3MUIII BiOOpa)KalOTh OCHOBHI
TEHJEHII] B PO3BUTKY MNOCT(EMiHI3MY, SKUH Mae 3Ha4yHI PO3ODKHOCTI 3
(heMIHICTCHKUMH JIOrMaMH.

Metoro Hamoi poOOTH € JOCHIJKEHHS CTWIICTUYHUX (YHKIIH Ta
0COOJTMBOCTEH MOBHHMX €MOTHBHHX BepOai3aTopiB y >KIHOYOMY pOMaHi
,Cykns s nepoi aeni” (“Death by Design” by Carolyn Keene).
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OTxe, aKTyalbHICTh 1 MEPCHEKTUBHICTh HAYKOBOIO  IOUIYKY
CHiBBiiHECEHa Hacammepen 13 (YHKLIIMU MOBHUX OJMHHUIIb, IX CUCTEMHHUMHU
XapaKTepUCTHKAMH,  TEKCTOBHMH  DIBHAMH  Ta  KOMYHIKaTUBHHMH
3aKOHOMIPHOCTSIMHU.

BuBUEHHIO KaHPOBO-CTMJILOBUX OCOOJMBOCTEM JKIHOYOIO JKaHPY
,»UUKIIT’ TPUCBSYEHI Mpali OaraThOX HaykKoBLiB, a came: M. BoioHneBoi,
M. Bragumuposoi, O. [Ipokyainoi, 0. Pemaeroi, N. Danford, S. Ferriss. A
BUBYECHHSM MOBHMX BepOamizatopiB 3aiimamucs H. I'oma, B Kyxapenko,
C. [Tnotuikosa, C. Xapsi, J. Austen, S. Harzewski, R. Mabry Ta ixmmi.

OOpa3HiCTh MOBHM € OJHI€I0 3 THUX O3HAK, 3a JIOMOMOIOI0 SIKUX
JOCSITAETHCSI BUPA3HICTh MOBHOI KOMYHiKamii. OOpa3HICTh TOJOBHUM YHHOM
JIOCATAETHCS 3a JOTIOMOT'OI0 TPOIIIB 1 CTHUIIICTUYHUX (Piryp.

3 TOYKH 30py CTHIIICTUYHOI CEMacHOJIOTii, CIi BIAMITUTH, 11O pPOMaH
Kepomnaiin Kin ,,Cykns nis nepiioi jgei” HaCHUeHUH TaKUMU CTHIIICTUYHUMHU
(dirypamMu Ta €KCIpPECHBHUMHU 3aco0amMu MOBH, K Metadopu (BIacHEe cama
Ha3Ba poMaHy CTaHOBHUTH MeTadopy), nepcoHidikaii, CHHOHIMH, TOPiBHSHHS,
rinepboiu, emiTeTu, a Takox mapadpasz 1 nepudpas tomo. I[IpoimocTpyemo
JlaHe TBEP/HKEHHS HACTYTHUMH MPUKIIATAMU.

Mertadopa, K mpaBuiIo, BIIITPa€ MPOBIIHY PO Y XyI0KHBOMY TEKCTI,
aJDKe 3a JOMOMOror mMeradop BHUSIBISIOTHCS HWOT0 OCHOBHI inei (BeniBueHko,
2010, c. 54). Ockinbku Metadopa — 11e 300pa)k€HHS MPEAMETIB, SBUIII,
CHUTYaliii 3a JOMOMOTOIO CJIIiB Ta CIIOBOCIOIYYEHb, 110 3a3BHYAil BKa3ylOTh Ha
IHII TpeIMEeTH, SBUINA 1 CHUTYyallii, OCHOBOI Il TIEPEHOCY IMO3HAYCHHS €
30BHIIIHS YU BHYTPIIIHS CXOXKICTh siBUII. CHpaBXHE MO3HaUyBaHe MeTadopu
Ha3WBaIOTh il MpeaMeToM (aHTJI. tenor), MOBHE BTIJICHHS MeTadopH pa3oM 3
HOro 3HaYeHHsIM Ha3uBarOTh oOpasom wmeradopu (vehicle). Ilpeamer
Metadopu abo MpsSMO 3rayeTbcsi B TEKCTI, a00 BU3HAYAETHCS 13 KOHTEKCTY.
Tak, TyT mam’siTh MeTaOPUUHO KIIOMHPAEY, TOOTO 3HUKAE:

“Would you mind getting out of my store right now?” The saleswoman’s
mask of cordiality had vanished entirely, along with her slight French accent.
“You're not a shopper, are you? Are you on Ms. Daley’s staff?” (Keene,
1988, p. 26).

Y ¢parmenTi MoBa Hae mpo ,MacKy CEpACYHOCTI” MPOIABIIHUIN, sSKa
MTOBHICTIO 3HMKJIA 3 ii 00JIMYYsI, KOJIU Ta 3aITiI03puiia TOJIOBHY repoinro Henci
y 4OMYCh MO BiJHOLIEHHIO N0 cebe. ToOTO emollis THIBY 1 HEBJIOBOJICHHSA
Habupae TyT 00epTiB.

Posrnsnemo HacTynHuii (parMeHT 3 yXHBaHHSAM MeTadOpUIHOTO
BUpA3y:

Nancy stood up and took one step before she moaned once and crumpled
to the floor. Darkness closed in on her (Keene, 1988, p. 9).

Bupas ,.[i nakpuna miteMa” € MeTagOpMUHMM, OCKiNbKH BiZoOpaae
BaKKUH (P13MUHUH 1 BIATIOBITHO €MOLIHHUI CTaH.

[Tepconidikamist — npeacTaBIeHHS NPUPOJHUX SBUIL, CHJI, NPEIMETIB,
aOCTpaKTHUX TOHATH B 00pa3i JoauHM ab0 BU3HAHHS 3a TMEpepaxOBaHUMHU
aroAchKuX BaactuBocreit (Bemiuenko, 2010, ¢. 78):
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“Please!” Nancy said. “I need some information from this girl right
away!” Spots were starting to dance in front of her eyes again (Keene, 1988,
p. 48).

Tyr SpoOtS mocTaioTh y BUIIIANI JKMBOI CHUJIM, IO TOYMHAe cebde
NPOSBJIATH HAJATO MO-JIFOACBKOMY — TAHIIOBATH IIepe] il 04ynuMa.

CHUHOHIMU — 1I€ CJIOBa, IO BXKUBAIOTHCSA MJIsi HAllMEHYBaHHS BXKe
3rajjaHoro IpeaMeTa, SBUIA, Jii, SKi JOMOBHIOIOTH XapaKTEPUCTHUKY TAaHOTO
npeaMeTa B IKoMy-HeOyb HoBoMy acniekTi (['Hesninosa, 2007, c. 12):

“If you're not familiar with this trash,” said Kim, “it’s about time you
got acquainted with the dirtiest gossip column in the Midwest. Entre nous is
French for ‘just between us.’ All the garbage fit to print by the biggest
garbage collector of them all” (Keene, 1988, p. 40).

CunonimiuHi jekcemu trash i garbage y noennanHi 3 rinepOoiiyHUM
emiretom the dirtiest gossip column y HaiiBumIOMY CTyneHi MOpIBHSHHS
B1100pa)karoTh HE3aIOBIILHUN EMOIIMHNN CTaH TePOiHl pPOMaHy.

[TopiBHSHHA — CTHJIICTHYHHMIA HPUHOM, IO CKJIAJAE€THCS B YaCTKOBOMY
yno1iOHEeHHI IBOX 00’ €KTiB AiiicHOCTI (200 TX BIACTUBOCTEN), 110 BITHOCATHCS
1o piznux kiacis (I'oua, 2010, c. 143). Hanpuknan:

Nancy turned to face the full-length mirror behind her. Kim was right —
the outfit was incredibly flattering. It made her look totally sophisticated.
“Now I know what ‘looking like a million bucks’ actually feels like,” she
said. “I’ll just have to get one of these someday” (Keene, 1988, p. 7).

[MopiBusuteHuit 3BopoT t0 look like a million bucks cayrye Bepoamizariii
eMOllii 30BOJICHHS i PaJOCTI.

I'imepboma — (¢irypa MOBH, WO CKJIQJa€Tbci B HABMHUCHOMY
nepeOiIbIIeHHI BIACTUBOCTEH MpeIMeTa UM SIBUILA, 110 MiJCHITIOE BUPA3HICTh,
Hajae BUCIIOBIIEHHIO eMpatuunoro xapakrepy (I"oma, 2010, c. 145):

Nancy could see that it was hopeless. Silently she filled out the forms
and sat down. The next hour was the longest one she’d ever lived through.
Try to relax, Nancy told herself — but she couldn’t make herself sit still. She
paced restlessly back and forth, watching other patients come and go and
listening to the maddeningly calm voice of the woman at the admissions desk
(Keene, 1988, p. 24).

VY mepmoMy BUNAAKYy WAETHCSA MPO HAWIOBHIY TOAWHY y *HTTI HeHci,
10 MOB’5I3aHO 3 11 OUiKyBaHHAM 1]l KabiHeToM Jikaps. To/i sIK B OCTAaHHBOMY
pEUCHHI 3a JOMOMOrOK iHTeHCU(]iKyrodoro mpuciaiBauka maddeningly #
npukMeTHHKa calm  BepOami3yeTbcss HeEraTHBHa €MOIliS TPUBOTH i
PO3Ty0JIEHOCTI BiJl O4iKyBaHHS JIIKaPCHKOTO BEPIUKTY.

EnmiTeTn MoOXHa BHU3HAUUTH SK €MOIIHHO-OIiHHE (MeTadopHuyHe)
BHU3HAUEHHS NEBHOTO AeHOoTaTy. LluM emiTeT BiApI3HAETHCS BiJ 3BUYAWHOTO,
a00 JIOTIYHOrO BU3HAYCHHS, SKE HE MICTUTh EMOIIMHOCTI, OLIHHOCTI a0o0
obpasnocTi (["oma, 2010, ¢. 147). Hanpuka:

“Gorgeous flowers, ” she added. “Who sent them?”

“I think Ned did,” Nancy said. “The minute you told him [ was going to
be okay.” She could hardly remember anything of what had happened the day
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before, but she did remember Ned’s jubilant face when he and Bess had
finally been allowed to see her at the end of the day (Keene, 1988, p. 51).

Sx 06auyuMo, YPHBOK HACHUYCHUH OI[IHHUMH TPUKMETHHKAMH 3
MO3UTHBHUMH KOHOTaIisMu — gorgeous flowers, jubilant face.

HeoOxinHO Takok 3rajgaT, 110 B Cy4YacHIM aHIJINCBKIM JiTepartypi 1,
0COOJIMBO, B ,,9UKJIIT” POMaHaX, IIMPOKO MOMIMPEHUN TON0(PACTUUHUI €TIiTeT.
lNonodpacTtuunuil emiTeT — 1€ CJIOBOCHONYYEHHS YU PpEYCHHS, sKe
OKa3l0HAJIbHO (YHKIIOHYe B SKOCTI €JUHOTO TMO€IHAHHSA, TpadiuHo,
CHHTAaKCUYHO Ta 1HTOHAIIMHO YMOI1I0HEHOTO CIIOBY, 110 YacTO MAalOTh nedicHe
Hanucanns ([Tnotaukosa, 2006, €. 92), Hanpukia:

“One of those gag-item catalogs. The bomb was originally part of an
exploding cake, if you can believe that — something you’d order as a party
trick” (Keene, 1988, p. 52).

“So much for the late-breaking news, ” she said. “Everyone clear out
now. This girl needs her rest!” (Keene, 1988, p. 53).

I B mepmomy, i B apyroMy ¢QparMeHTax OKa3iOHaJbHI EMiTeTH
BepOaTi3yrOTh MO3UTHUBHI €MOIIii.

[lepudpaz — crumictuyHa ¢irypa 3aMillleHHS, IO TOJATaE B 3aMiHi
Ha3BU mpenMera (abo sBUIA) OMUCOM HMOTO HAWCYTTEBIMMX O3HAK abo
BKa3iBKOIO Ha iX xapakrepHi pucu (BeniBuenko, 2010, c. 99):

“Sure he did,” said Kim. “He felt sorry for the ugly duckling.” Alison
stared into Paul’s face and smiled beatifically (Keene, 1988, p. 49).

Y camomy TeKcTi (By3bKOMY KOHTEKCT1) aBTOpPKA pPO3TIyMauye 3HAYCHHS
BIJIIIOBITHOTO TEPH(PPACTUYHOTO CIOBOCIONYYCHHS, BKa3ylouun Ha EmicoH.
O0pa3nuBuii BUpa3 3 BycT KiM po3kpuBae eMOIIiF0 HEBJIOBOJICHHS.

EBdpemizMm — 3amina rpyoux abo pi3KuX CIiB 1 BHpa3iB M SKIIMMH, a
TAKOX JICSIKMX BJIACHUX IMCH — YMOBHMMHU TO3HaueHHsAMHU (BeniBueHko,
2010, c. 100). EBdemism € HacHigKOM 3a00pOHH, SIKUH 3aBISKHA PI3HOTO POAY
YIIEPEIKCHHSIM, MapHOBIPCTBAM HAKIIANAEThCS HA B)KMBAHHS Ha3B IIEBHUX
MPEIMETIB 1 SBUI] HABKOJIMIIHBOTO CBITY, BHACIIIOK YOTO JIIOJUHA yIAETHCS
70 BHpa3iB 1HOCKa3aHb. [, BIJMOBIIHO, Y XYyI0KHBOMY TEKCTI BOHO Hece
(GYHKIIIO «ITPUKPALICHHS» ICTUHHOI CyTi BUCIIOBJICHHS JUIS 3aByaJllOBaHHS Ta
MPUKPUTTS 3HAYCHHS, HATIP.:

“You did it! You’ve always wanted 10 ruin me!” she screamed (Keene,
1988, p. 27).

3amicts to kill me y BycTa mepcoHa)ka BKJIQHAETHCSA MOJMITKOPETHHHA
BUCJIIB tO ruin me, mro € GLIBII MAJHAM.

Amo3iss — crwirictnyHa (irypa, MmO MICTHTh YyKa3iBKY, aHAJOTIIO YU
HaTSK Ha MEeBHUH ICTOPUYHUMN, MIQOIOTTUHHM, TITEpaTypHUil, MOTITHUHUHI ab0
K 1MoOyTOBHM (DaKT, 3aKpilJIeHUN y TEKCTOBIM KyJabTypi ab0 B pO3MOBHOMY
MOBJICHHI:

Ned laughed. “So you’re not Superwoman after all. Or maybe you just
need Superman fo fly to your side?”

Nancy laughed, too. “Could be. It’s been quite a day” (Keene,
1988, p. 10).
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Tyt emMoriss 11000B1 BUPa)Ka€eThCS 3a JOMOMOIOI0 KYJIbTYPHOI airo3ii,
HaTSKy Ha Cyleprepos, MnepcoHaka KOMIKCIB, pO3pOOJIEHUX aMEpPHUKaHCHKOIO
komnaniero DC Comics.

IpoHis yacTo BUSIBISETHCA 1 B MOBHIM XapaKTEPUCTHUIN MEPCOHAXIB,
OCKUIbKM J1aJIOTM 1 MOHOJIOTH TPAKTUYHO 3aBXKIW BIAITPalOTh B YHKIIT
JUCKYpCl BaXUIMBY (YHKLIOHAJIBHY POJb 1 3aliMaloTh, SIK MPaBUIIO, JOCHTH
3HaYHUN OOCAT y TEKCTI TBOpY. MoBa TOro 4M IHIIOrO Teposi 4yacTto OyBae
napojiifHa abo Mo BiJHOLICHHIO /10 MEBHMX JITEpaTypHUX IITamIliB, abo MO
BIJHOIIIEHHIO 0 CTIMKUX MOJEIEH ITOBEIIHKHU:

“I agree,” said Ned.

“I don’t,” said Nancy. “There’s just not enough time! Once I find the
antidote | can rest. I've got to talk to all the suspects again — tonight, if |
can”. I'll have plenty of rest if we don’t find the antidote, she added grimly to
herself. I’ll have nothing but rest (Keene, 1988, p. 41).

Y dparmenTi emolrisi po3yapyBaHHS U CMYTKY €KCIUTIKYEThCS 3aBISKH
KOHTPaCTHOMY, a TOMY W IpOHIYHOMY TO€IHAHHIO HEIMOEJHYBAHOIO:
BXKMBAaHHIO JIEKCeMU IeSt B emMdpeMiCTHYHOMY 3HAYEHHI BIATIOYMHKY Ta Yy
3HAYEHHI CMEPTI, 110 CTBOPIOE BIAUYTTS YOPHOTO TYMOPY.

MeToHiMis K BTOpUHHAa MOBHAa HOMIHAIlISI TPYHTYEThCSI HA PEaIbHOMY
3B’A3Ky 00’€KTa HOMiHAIlli 3 TUM 00 €KTOM, Ha3Ba SIKOTO MEPEHOCHUTHCS Ha
00’€KT HaliMEHYBaHHS:

Everyone, it seemed. Each fashion columnist had something to say about
the calls and the explosion. But none was more vindictive than Bronwen Weiss
at the Chicago Tattler.

As Nancy read the Tattler column, Bess peered over her shoulder and
shook her head. “This one is horrible!” she said. “I never heard of Bronwen
Weiss. Who is she?” (Keene, 1988, p. 13)

VY ¢parmenTi nix Hazeoro the Chicago Tattler sragyerscst nepioguune
BUJIAHHS, MPO IO CBIMYUTH MOAAIBIINNA KOHTEKCT 3 miecioBom to read. Tyt
eMOIIisl Kaxy BiJ HATMCAHOTO TaM TAaKOX BepOANi3yeThCsl 3a JIOMOMOTOIO
npukMeTtHuka horrible.

I'pa cmiB (kamamOyp) — Il chemiaJibHe BUKOPHUCTAaHHS 3BYKOBOI,
JekcuyHoi abo rpamaTuyHOi (GOpMH CHiB, a TaKOX 4YacTHH CIIB,
¢pas3eonori3amiB, CHHTAKCHYHHX KOHCTPYKIH [UIS CTBOPEHHS MEBHUX
(OHETHKO-Ta  CEMAHTHUKO-CTUJIICTUUHUX SIBUII, 10 TIPYHTYETbCA Ha
3ICTaBJICHHI Ta TEPEOCMHUCIICHHI, OOIrpaBaHHI OJM3BKO3BYYHUX abo
OJIHO3BYYHUX MOBHUX OJUHHIIb 3 PI3HUMH 3HAUCHHSAMH, HATIP.:

A sudden hush fell over the restaurant. Crimson with embarrassment,
Morgan muttered, “Kim, don’t you think”.

“Don’t you tell me what to think!” screeched Kim. “Can you imagine
what it feels like to have your work stolen from you?” (Keene, 1988, p. 27)

I'pa cniB TyT OO0IrpyeTbcs Ha CHUHTAKCUYHOMY pIBHI 32 JIOIIOMOIOIO
HE3aKIHYEHOT'0 3alIUTaHHs Ta OKJIMYHOTO PEYCHHS.

CunHeknoxa — OfuH 13 3ac00iB yBHPA3HEHHS MOETHYHOTO MOBIICHHS,
pizHOBUJ MeTOoHIMII. CHHEKZOXa 3acHOBaHa Ha KUIBKICHOMY 3iCTaBIEHHI
MpeAMETIB Ta SBUIN. B)XKMBaHHS ONHMHHM y 3HAYeHHI MHOXHWHU 1 HaBIIaKH,
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BH3HAYEHOTO YHCJIAa 3aMIiCTh HEBH3HAYCHOTO, BHUJIOBOTO TIOHSTTS 3aMiCTb
POJIOBOTO TOINO, HAMP.:

“What did the hospital say about the poison?” she asked the minute
Nancy walked into her office (Keene, 1988, p. 35).

VY ¢parmenTi mig JiKapHE PO3YMIIOTH JIIKapiB, IO CTAHOBIATH i
MEIUYHUH NIEPCOHAIL.

TaBTonoris — BHUKOPUCTaHHS IMOBTOPIOBaHHS a00 HaAJUIIKOBOCTI Yy
MOBI, KOJM OJIHA YacTHHA BUCJIOBJIIOBAHHS IMOBHICTIO a00 YaCTKOBO JyOIIt0€
3MICT 1HIIIO1, HATIP.:

“Bess, let’s just take one thing at a time,” Nancy said with the first smile
she’d smiled all afternoon. “And let me get out of bed,” she added. “This
definitely isn’t one of those cases that can be solved from an armchair”
(Keene, 1988, p. 33).

Tapronoriunuii Bupa3 to smile a smile ciyrye mis BepGamizanii emouii
pazoCTi ¥ 3a0BOJICHHS.

Jani po3riasiHeMO JiHTBOCTWJIICTUYHI OCOOJMBOCTI pOMaHy Ha piBHI
CUHTAKCHCY.

BceraBHi peuenns (mapente3u) odopmileHI SK I'paMaTHYHO HE3aJIexkKHi
BiJl peU€Hb, B CTPYKTYPY SKHX BOHHM BKJIUHIOIOTHCSA, MOYTh CTBOPIOBAaTH
pi3HI CTUIIICTHYHI e(eKTu:

“They’re too expensive for me. Besides, it’s not my style. You know —
everything’s huge, with shoulders padded out to here.” Nancy held her hands
out three inches from her shoulders (Keene, 1988, p. 2).

TyT emolisi HE3aJOBOJICHHS BHUPAKAETHCS 3a JIOIIOMOIOI0 BCTABHOTO
CIOJTyYEHHSI, HAIIMUCAHOTO TpadiyHO yepe3 THpE.

['pamamiss — cTuimictuyHa ¢irypa, sKa TMOJATa€ y TOCTYIOBOMY
HarHiTaHHI 3ac00iB XYJ0’KHbOI BUPA3HOCTI 3aJJIs1 MIABUIICHHS (KJIIMaKC) 4u
MOHIKEHHS (AaHTHUKITIMAKC) IXHBOT €MOIIHHO-CMUCIIOBOT 3HAYHMOCTI:

In fact, Nancy thought with a grin, I love everything about being here —
green walls, 1V drip in my arm, ugly hospital gown, everything. I'm alive!
(Keene, 1988, p. 51).

Y ¢dparmeHTi emMorlis pagocTi W IMACTSd EKCIUIIKYEThCS 3aBIISKH
rpajaliifHoMy TOBTOpY W mepepaxyBaHHIO CJiB i cioBocnonydenb to love
everything — mo30aBiieHi CMaKy CTiHH, axJUBHH JIIKAPHSIHUHI Xajar,
KpamnenbHHLS B pyui. Ha 1e Bce He 3BepTaeln yBaru, KOJIM TH JKUBHM, HE
IIPUPEYCHUN Ha CMEPTb.

She was racked with chills now. And the persistent ringing in her ears
was growing louder and louder — unbearably loud (Keene, 1988, p. 9).

['pananiiiHe HapOIyBaHHS JOCITAETbCA TYT TEX 3aBJISKH TPUKPATHOMY
NOBTOPY TMpuKkMeTHHKA loud y mpocToMy i BUIIOMY CTYIEHSX MOPIBHSIHHS, a
TakoX iHTeHcHpikaTopy unbearably.

Xias3M — MOBHOCTWJIICTMYHHM  TOpuUiiOM, KOTpUH MOJATae y
NIepecTaBlIeHHl TOJIOBHUX WIEHIB pedeHHs (pi3HOBM[ iHBepcii) 3a/yisd
YBUPA3HEHHSI MOBJICHHS:

“Hey, it looks great on you!” exclaimed Kim. “And you look great in it.
I may have to let you wear it in next week’s show!” (Keene, 1988, p. 7).
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Tyr eMoriss MAcTI-pajiocTl SCKPaBO BHUPAXKAETHCS 3aBIASKU LbOMY
CTHJIICTUYHOMY SIBHIILY.

Takum yMHOM, XymOXkHI 3aco0u y TBOpl ,,CykHs mig mepinoi jemi”
3aCTOCOBYIOTHCSI aBTOPKOIO JIMIIIE TaKOK MipO0, SIKOKO BOHU HEOOXIiTHI NI
PO3yMiHHS OCHOBHOTO, 9acTO (ijT0COPCHKOTO 3MICTY TBOPY JKAHPY ,,4UKIiT .
Cepen tpomiB Ta ¢iryp y pomani Keponaitn Kin Ha mo3HayeHHsI eMOIIITHOTO
CTaHy IIUPOKO TPEACTABICHI: METOHIMIis, Xia3Mm, mapadpas, MOPIBHIHHI,
emiTeTH, ipoHis, Mmeradopa, rimepbona, nepcoHidikaiis, eBemizM, amro3is,
CHHOHIMH, a TaKOX BCTaBHI peueHHS (IMApCHTE3H), Mapayielli3M, aHTHUTe3a,
iHBepCis, eININCUC, Tpajalis Tomo. Bci BOHM CHOyrylOTh [JIs BUPaKEHHS
HO3UTHUBHOI a00 HEraTWBHOI €MOIIHHOCTI MOBJIEHHEBOI  IIOBEIIHKU
MEPCOHAXIB TBOPY, MPEACTABICHOI, 30KpeMa, €MOLISIMH pPaJoCTi, IIacTs,
m000B1 a00 THIBY, CTpaxy, TPUBOTH, PO3ApPATyBaHHSA, IO YacCTIIIE 3a BCE
EKCIUTIKYIOTBCSI B JOCII/I)KYBAaHOMY JTUCKYPCI.

3aco0aMHu E€KCNIPECHBHOTO CHHTAKCHUCY B TIEPCOHAKHOMY ,dHMKIIT”
MOBJICHHI BH3HAIOTHCS Taki TpaHCchopMallii CTPYKTYpU peueHHsl, sIK 1HBEpCis,
eJITICUC, TTAPLIEIIAIIIS TOIIO:

“Then she dumped me. Which hurt a lot. Kim and | had a really great
relationship, both business-wise and — social-wise... ” His voice trailed off, and
Bess glanced uncomfortably at Nancy (Keene, 1988, p. 14).

TyT 3a 1OMOMOT0r0 MapIENAIii OMOBia4 PO3KPHUBAE OCOOIMBOCTI BAadi
OJHOTO 13 TMepcoHaxiB, mo 3aaaB Ooimio inmomy (Which hurt a lot),
posipsaBi 3 HuM crocyrku (dump smb = informal to end a relationship with
someone) (Dictionary, 2008, p. 487).

“Want some tea, precious?” Kim crooned, pouring some into her
saucer. “And how about a cookie? I know these chocolate ones are your
favorites.” She plucked the largest cookie from the plate (Keene, 1988, p. 6).

Y HaBeIeHOMY MPHKJIA1 CIIOCTEPITraeMo eNINCUC TPUCYAKA, BIICYTHICTD
SIKOTO BKa3ye Ha HepopMalibHI CTOCYHKH MOBIIS IO BIIHOIICHHIO JI0 aJipecara,
Jie TIPEBAIIIOIOTh €MOIIi1 II000BI1, IACT i pagoCTi.

“It makes better copy for the magazine, I guess. “And take a peek at the
table in the middle of the room. See that woman with the spiked hair?”
(Keene, 1988, p. 9).

Y ¢dparmenTti B Haka30BOMY CIoco0i (iMrmepaTtwBi) TOPSAOK CIiB
1HBEpPTOBaHUN (IIOYMHAETHCS 31 CIONYYHHMKA), TOOTO BIJIOBiIa€ HOpPMaM
He()OPMAaTEHOTO CTUIIIO aHTITIHCHKOT MOBH Ta BHpPAXa€ 3IMBYBAHHS MOBIIS.

Yci cTumictudHi  (irypu, JHTBICTHYHOK OCHOBOKO SIKMX CIYTYIOTh
CJIOBOCIIONTYYEHHSI — aHTUTE3a, MIOBTOP, aCHH/IETOH TOIIO, TAKOXK € 3aco0aMu
€KCIIPECUBHOT'O CUHTAKCHUCY:

“Kim once designed a whole line of leather skirts that you could
lengthen or shorten by zipping on attachments. There were even some boots
you could attach. I mean, it’s great stuff to look at — on someone else. But it’s
not the kind of thing you’d wear every day” (Keene, 1988, p. 2).

3a J0NOMOIrOK0  AHTUTE3HW, IO BBOJMTHCS  CIOJYYHHKOM DUt
BHUPAXKAETHCS 3aCTEPEIKEHHS MOBIIS aJIPECaTOBI.

“Maybe Morgan and Lina are in this together,” Ned suggested.
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“Maybe. Or maybe Paul’s the only person involved,” Nancy said. Her
head was spinning (Keene, 1988, p. 12).

VYV ¢parmeHTi MOBTOp akTyali3ye €MOoIlii po3ry0JeHOCTI W TPUBOTHU 3
MIPUBOJIY PO3CIIiyBaHHS.

“Oh, a little of everything. Answer the phone, run errands, make
lunch reservations, pay the bills, pick up fabric books — stuff like that. You
know” (Keene, 1988, p. 19)

A 3a [IONMOMOrOI0 AaCUHAETOHA aKTyalli3ye€ThCS BIAUYTTS HYIbIH U
po3uapyBaHHS MOBIIS.

3acTocyBaHHS MPUHIUNY (POHOBOCTI 0 CHHTAKCHUYHUX EKCILUTIKATOPiB
eMOIIiif MOBIS J03BOJIsi€E 3pOOUTH BUCHOBOK IPO T€, 10 OyIb-sIK€ pPEeYEHHS
MOXe HaOyBaTH  KOHTEKCTYaJbHO-3yMOBJICHOTO  €MOTHUBHOIO  3MICTYy.
Po3pi3HeHHsS TakMX peYeHb 3a TUIAMU W PI3HOBUIAMH ITPOBOJIUTHECS 3a
YCTaJIEHICTIO JICKCUYHOTO HATIOBHEHHS Ta 32 TUIIOM CTPYKTYPHOI MOJIEI.

Okpemo BapTo 3rajaTd IIe TaKi CHHTAKCUYHI CTHJIICTHYHI SIBUIIA, IO
JOCUTh YacTO 3YCTPI4alOTbCAd B pPOMaHi, SK eM(paTuyHi CUHTAKCUYHI
KOHCTPYKIIi 3 jiecinoBoM to do, mapanenbHi KOHCTPYKIi, aHadopy Ta
emigopy, 10 TaKOX AOAA0Th eMouiiHocTI. IIpogeMoHCTpyeMoO iX BXKMBaHHS
Ha HACTYITHUX MPUKIIaIaX:

— MapaJienism:

Nancy collapsed onto her bed the minute they got back to their suite.

“Ooooh,” she moaned. “Did | just make a fool of myself or what?”

“You never make a fool of yourself,” said Bess, sitting down on the
edge of the bed. “But what exactly was that all about?” (Keene, 1988, p. 19);

— anadopa:

“That’ll teach me not to be compulsive about my job.”

“And it’ll teach me not to jump to conclusions,” said Nancy with a sigh.
“Maybe you can help me, though. While you were in the ballroom, did you see
anyone else there?” (Keene, 1988, p. 46);

— emidopa:

“You need information? D’ll give you information!” said Lina. “She
tried to blame this all on me! She gets no sympathy from me, I'll tell you that
much!” (Keene, 1988, p. 49);

—emdasa:

“Until six-thirty. But are you sure you should go right now?” Morgan
asked. “You do look awfully pale” (Keene, 1988, p. 37).

Ha 3akiHueHHS 3a3HauMMO, IO OE3MOCEPEAHBO-BEpOATLHE BUPAKEHHS
eMOLlii  MOBII MOXe OyTH TpeACTaBIeHE 1 K ONUC eMOIiHOT
KOMYHIKaTHUBHOI CHTYyallii, 110 BKa3ye Ha JIHUCKYPCUBHE BHUSBIEHHS Ti€l 4u
1HIIOT eMoIli MOBLA. Y TEKCTI pO3MOBiAl TaKUN OMHMC HEPIAKO SBIIsE COOOIO
MpsMy HOMIHAIIIO €MOIlii MOBLS YU BUPAKEHHS €MOILIMHOTO BiJHOIICHHS
TepcoHaXka J10 3HAYUMUX JIJI1 HbOT'O 00’ €KTIB, SIBUI UM CUTYAIlIH.

[Ticns mpoBeZieHOTO aHalli3y MOXKHA 3pOOMTH BHCHOBOK, L0 HAHOLIbIN
YAaCTOTHHUMH BHSBUJIMCS EMOIIMHO-OIIIHOYHI eIMITeTH, airo3ii, aBTOpPChKa
MYHKTYallis, TOCHUJIaHHS Ha OpeH/N Ta PI3HOT0 POAY IHTEHCH(]IKATOPH.
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Poman xaHpy ,,qukiiT” BUMaIbOBYE 00pa3 CydacHOI >KIHKH CEpeHbOrO
BIKY, SIKa BHPI3HSETbCA (DIHAHCOBOIO HE3AJEKHICTIO, CaMOCTIMHICTIO 1 Mae
BeJHKI aMOimii 10 moOymoBH Kap’€pHOTO YCHiXy, HIX 10 HA0YTTS CIMEHHOTO
crarycy. [lcuxonoriyHuii MOPTPET 30BHI BIEBHEHOTO, aje YyTJIMBOrO B Ty
MEPCOHaXKa BiOMBAETHCS BHINE TIEPEIIYCHUMH 3aco0aMH BUPA3HOCTI 1
€KCIPECUBHOCTI B JIETKii MaHepi OMOBiI.

[IpencraBnena pobora Ha Mmarepiami KiHOYOro pomany ,,CykHS JUis
nepmioi jeni” Kepomin Kin (,,Death by Design” by Carolyn Keene) nokasye
JIMILIE YaCTUHY CBOEPIAHOCTI aMEPUKAHCHKOI KYJIbTYPH 1 3aJIHILAE TIPOCTIP JJIS
MOJIANIBLION0 PO3BUTKY JAOCIIKEHHS.
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bungac O. M. CtuinicTnaHi (ynkmii MOBHHX €MOTHBHHX
BepoOagizaropiB y kiHouomy pomani ,,CykHs aiasi mepmoi jgeni” (“Death
by Design” by Carolyn Keene)

Jlana cTaTtTs TpUCBSAYEHA TOCHIDKEHHIO CTUIICTUYHUX QYHKIIA Ta
0COOJMBOCTE MOBHMX E€MOTHMBHHMX BepOasli3aTopiB y KIHOYOMY pOMaHi
,»Cykas mis nepmoi aeni” Kepomin Kin (“Death by Design” by Carolyn
Keene). To 3 akTyadbHICTh 1 NEPCHEKTHBHICTh HAYKOBOI'O IMOIIYKY
CIIBBiJHECEHA Hacammepes 13 QYHKIIIMA MOBHHMX OJWHHIIb, iX CHCTEMHUMU
XapaKTePUCTHUKAMHU,  TCKCTOBUMH  PIBHAMH  Ta  KOMYHIKAaTHBHHUMH
3aKOHOMIPHOCTSIMH.

Y poboTi aBTOpKa 3a3Havae, MO KXiHOYMUA pomaH ,,CyKHS JUIsl MepIIol
aeal” HaJCKUTh O CYYacHOTO JITEPaTypHOI'O KaHPY ,,.duKIiT’. XyI0XKHI
3aco0u y TBopi 3acTocoBYIOThCs Kepoiin KiH juiine Takoro Miporo, SKO0 BOHH
HEOOXI1JIHI I PO3YyMIHHS OCHOBHOTO, 4acTo (ij0oco(ChbKOTO 3MICTY TBOPY.
Cepen TpomiB Ta ¢iryp y poMani ,,CyKHs JJIs HEepIIoi jeai” Ha IMO3HAYCHHS
E€MOIIITHOTO CTaHy IIHPOKO MpeACTaBICHI: METOHIMIs, Xia3M, mapadpas,
MOPIBHSIHHSI, eMiTeTH, 1ipoHis, Meradopa, rinepOona, mnepcoHidikaris,
eBpeMi3M, allfo3is, CHHOHIMH, a TaKO)X BCTaBHI pedeHHsA (IapeHTe3H),
rapasieii3M, aHTUTEe3a, IHBepCis, eliIcuc, rpaaalis Toio. Bei BOHU ClIyryroTh
JUIS BHUPA)KCHHS IO3UTHBHOI a00 HEraTMBHOI CEMOIIMHOCTI MOBJICHHEBOL
MOBEIHKU TEPCOHAXKIB TBOPY, MPEICTABICHOI, 30KpeMa, eMOI[ISIMU PaJIOCTi,
macTs, J000BI a00 THIBY, CTpaxy, TPUBOTH, PO3JApaTyBaHHS, IO YacTiIle 3a
BCE EKCIUTIKYIOTBCS B JIOCIIKYBAaHOMY JHCKYPCI.

[Ticns mpoBeZEeHOrO aHalli3y aBTOpKa POOUTHh BHCHOBOK, IO HAWO1IbII
YAaCTOTHHUMH BHUSBUJIUCA EMOIIMHO-OIIIHOYHI eMITeTH, airo3ii, aBTOPChKa
MyHKTYallid, MOCUJIaHHA Ha OpeHIU Ta PI3HOTO POy IHTEHCH]IKATOpH, SKi
YITKO BUMAaJbOBYIOTh IICUXOJIOTIYHHM TOPTPET 30BHI BIEBHEHOTO, ajie
YYTJIIMBOTO B I EPCOHAXKA KIHOYOTO POMAHY — Cy4acHY KiHKY.

Knrouosi cnosa: emortii, BUpaxeHHs, IEPCOHANK, CTHIIICTUYHUH.
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bunpac E. H. Cruimcrnyeckue (GyHKIHUM S3BIKOBBIX JIMOTHBHBIX
Bep0AIM3aTOPOB B ;KeHCKOM poMane ,, IlnaTwe s nepsoii Jgean” (“Death
by Design” by Carolyn Keene)

JlanHas cTaThs MOCBSIIIEHA UCCIIETOBAHUIO CTHIIMCTUYECKUX (DYHKUIUN U
0COOEHHOCTEHN A3BIKOBBIX AIMOTHUBHBIX BEpOAIM3aTOPOB B JKEHCKOM pOMaHe
S lmaree s nepBoit nequ” Kopomun Kun (“Death by Design” by Carolyn
Keene). Tak akTyanbHOCTh U MEPCHIEKTUBHOCTh HAYYHOI'O IMOMCKA COOTHECEHA
npeXxae Bcero ¢  (YHKUMSAMH SI3BIKOBBIX €IUHMI, HUX CHCTEMHBIMH
XapaKTepUCTHUKAMHU, TEKCTOBBIMM  YPOBHSMH M  KOMMYHUKAaTHBHBIMU
3aKOHOMEPHOCTSIMH.

B pabote aBTOp OTMEHaeT, YTO KEHCKUH pomaH ,llmatee s mepBoit
aenu”’ TPUHALIEKUT K COBPEMEHHOMY JIMTEPAaTYpPHOMY JKaHpPY ,,YMKINT .
XyI0KECTBEHHBIE CPEACTBA B IpoM3BeAeHUM npumeHsTces Kaponun Kun
TOJILKO B TOW CTETIEHH, B KAKOH OHU HEOOXOIUMBI JIJIs1 IOHUMAHUSI OCHOBHOTO,
gacTo ¢unocodckoro comepxanus npousseaeHus. Cpenu TporoB u Guryp B
pomane ,llnarbe mis mepBoil neau” A 0003HAYEHHS SMOLMOHAIBLHOTO
COCTOSIHUSI ~IIMPOKO TPEJCTaBICHbI: METOHHMMHS, XHa3M, mapadpas,
CpaBHEHUsI, SIUTEThl, UPOHHs, MeTadopa, runepOosa, MNePCOHUPHUKAIINA,
sBdeMu3M, aIo3us, CHHOHMMBI, a TaKKe BCTaBHbIE MPEIJIOKEHUS
(mapaHTe3bl), Napajjiesin3M, aHTUTE3a, UHBEPCHUS, SJUIMIICUC, Tpajalys U T.n.
Bce onm ciuyxkar s BbIpaK€HUS TMOJOXKUTEIBHOW WM OTPUIATEIBLHON
SMOLIMOHAJIBHOCTH  PEYEBOr0  IOBEJIEHHUS IEPCOHAXEH IpOU3BEJIEHUS,
MIPE/ICTaBICHHONW, B YaCTHOCTH, SMOIMSMU PAIOCTH, CYACTbS, JIOOBU WU
THEBA, CTpaxa, TPEBOTH, PA3APAKECHHUS.

[locne mpoBeAeHHOTrO aHalu3a aBTOp JIeNaeT BBIBOJ, 4YTO Hambosee
YaCTOTHBIMU  OKa3aJUChb 3MOLMOHAJIbHO-OLICHOYHBIE AIUTETHI, aJUIIO3UH,
aBTOpCKasi  MyHKTyalus, CCBbUIKM Ha OpeHIbl W  pa3HOro poja
WHTCHCU(UKATOPBI, UYETKO OOPHCOBBIBAIOT MCHUXOJOTHYECKUN TOPTPET
BHEIIIHE YBEPEHHOI'O, HO YYBCTBHUTEJIBHOI'O B AYLIE IEPCOHAXa MKEHCKOIrO
POMaHa — COBPEMEHHYIO KEHILUHY.

Knrouegvie cnosa: smounn, BEIpaXXeHHUE, IEPCOHANK, CTUIIUCTUYECKUM.

Byndas O. M. Stylistic functions of language emotional verbalizers
in the woman's novel “Death by Design” by Carolyn Keene

This article examines the stylistic functions and features of language
emotional verbalizers in the woman’s novel “Death by Design” by Carolyn
Keene. Thus, the relevance and prospects of scientific research are correlated
primarily with the functions of language units, their system characteristics,
textual levels and communicative patterns.

The author notes that the woman’s novel “Death by Design” belongs to
the modern literary genre “chick lit”. The artistic means in the work are used
by Carolyn Keene only to the extent that they are necessary for understanding
the basic, often philosophical content of the work. Among the paths and
figures in the novel “Death by Design” to denote the emotional state are
widely represented: metonymy, chiasm, paraphrase, comparisons, epithets,
irony, metaphor, hyperbole, personification, euphemism, allusion, synonyms,
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and insert sentences (parentheses), parallelism, antithesis, inversion, ellipse,
gradation, etc. All of them serve to express the positive or negative
emotionality of the speech behaviour of the work’s characters, represented, in
particular, by emotions of joy, happiness, love or anger, fear, anxiety,
irritation.

After the analysis, the author concludes that the most frequent were
emotionally-evaluative epithets, allusions, authorial punctuation, references to
brands and various intensifiers, clearly describe the psychological portrait of a
seemingly confident but sensitive character in a woman’s novel — a modern
woman.

Key words: emotions, expression, character, stylistic.
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