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®PAHIY3bKI ®PA3EQJIOT'I3MU SIK EJJEMEHT
HAIIOHAJIBHOI MOBHOI KAPTUHHU CBITY

KonnenTu, siki 6epyth y4acTb y (hOopMyBaHHI HalliOHaJIbHOI KapTHHU
CBITY, Ha CBOil mepudepii mMicTATh (paseonorizmu Ta mapemii. Jlo mapemiit
BIJIHOCSITHCSI TMPUCIIB’SI Ta MPHUKA3KH, SIKI BXKE € 3aKIHYCHHUM TEKCTOM, a [0
(bpa3eosOriYHUX OJUHUIL — BUCIIOBIIOBAHHS, SIKi € CTIHKUMU MOBJICHHEBUMH
3BOpOTaMU. Y JOCIITHUKIB HEMA€E €THOCTI 1010 BU3HAYCHHS (pa3eosIOriYHIX
OJTMHHIIB.

B. Tenis BBaxae, mo (¢pas3eoioriudi OJUHULI € EJIeMEHTaMH
HOMIHATMBHOI'O 1HBEHTapro MoBH. [lapemii & BXoaATh 10 00’eMy (pa3eoortii,
ane ,,ix JIBOIUIAHOBICTh Ma€ I03aMOBHUN NPUTYOBUM XapakTep BHACIIIOK
yMOB  KaHpy’. IXHA  BiITBOpIOBAaHICTH  3a0€3MEUYeThCS  O3HAKOIO
npereraentHocTi (Temus, 1996, c. 55-83).

,IIpuciiB’s, € 00’€KTOM AOCHIIKEHHS (hpa3eosiorii, ajge MUTAaHHS PO
MOBHHUH CTaTyc Ta iX BIAHOIIEHHS 10 (hpa3eoiorii 0 IbOro Yacy 3aJUIIAETHCS
BIAKPUTHM. Y 3B’SI3Ky 3 UYMM Yy JIHTBICTHIN ICHYIOTH JBa MIIXOAU —
He(ppa3eosOTIYHO  OpIEHTOBaHUM  Ta  (ppa3eosyoriuHO  Opi€HTOBaHMH
(B. Bunorpasos, O. CMUpHHUIIBKUH, I'. IlepmsikoB, M. IllaHCBHKHIA,
E. Bepemarin, B. Kocromapos, B. 3imiH), SKOro J0TpUMYEMOCh 1 MH.
OCHOBHI ~ XapakTE€pPUCTUKH  (Ppa3eoJOriYHUX OJMHUIL Ta MPHUCIIB’iB
CHIBIAJaI0Th, a CaMe — BIIOMICTh B JJaHiil MOBI Ta COlLliyMi, BiATBOPIOBAHICTh y
MOBI SIK CaMOCTIMHOI MOBHOi OJWHHII, CTIMKICTh, 0Opa3Ha BMOTHBOBAHICTb,
€MOIIIfHO-eKCIIPECHBHA OIiHKA 1 cTHiIboBa 3abapBneHicTs”’ (Lllemiteko, 2015,
c. 114).

JlocmipkeHHsT KOTHITUBHOI (DYHKIIT apeMiil mMpoBOAMIN YKpaiHChKi Ta
pociiickki HayKOBIIl, 30kpemMa M. Anekceenko, M. Anedipenko, H. AMocoga,
O. baokin,  B. MokieHko, O. MonotkoB,  T. OcinoBa,  IO. Ilpanin,
O. CeniBanoBa, B. Tenis, B. Vxuenko, [I. Yxuenko ta iH. (FOcbkiB, p. 69).
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Merta naHoi cTaTTi — cXapakTrepu3yBaTH (pa3eoioriyHe Mojie Cy4yacHoi
¢bpaniry3pkoi MOBH Ha OCHOBI aHamizy 30ipku XK. [Tnanens ,,1001 expressions
préférées des Francais”.

3aBaHHA CTATTI — JOCHIANTH SKICHUN CKJIa] (Pa3eoIOTiYHUX OMHHIIb
3 TOYKH 30py

1) mxepena 3amo3U4ECHHS;

2) ix hopmyBaHHs 1 QYHKIIIOHYBaHHS;

3) yacy iX BUHUKHEHHSI.

st anamizy Oyna B3sta 30ipka JKopka Ilmanens ,,1001 ymroOnenuit
(bpanIy3pkuii ¢paseonoriamM”, B IKHi aBTOp BU3HAYMB HAMOIIBIT 3HAYUMI TSI
(dbpaHITy3iB BUpa3W 1 UM OKPECIIUB JJIs JOCIIKEHHS Sap0 (Hpa3eoaoriayHoro
noJsi cydacHol ¢paHIily3pkoi MOBHM 3 mparmatuyHoi Touku 3opy (Planelles,
2014).

3 TOYKM 30py Yacy YTBOPEHHS UM 3alIO3MUYCHHS 3 HIIUX MOB YIIOOJeHi
(bpaniy3bki ¢ppa3eosaoriaMu MOXKHA MOALTUTH 3a MePioIaMu.

AuTnynicTTh. , Tuer la poule aux oeufs d’or” — ,, Béumu xypky 3
sonomumu suysmu” (Planelles, 2014, p. 923). Lleit Bupas 3’sBuscst y XVIII cr.
Bin Oy B3saTuii Jla ®onrenom 3 6acen E3oma ,,)Kinka i kypuns” i ,, ['ycka 3
30JI0TUMHU SHISIMU”, B IKUX BiH QirypyBaB y VI ct. 1o Hamoi epu. JIa @onren
BUKOPHCTAB HOro y cBoiit Oaiimii ,, La la poule aux oeufs d’or” — , Kypka 3
sonotumu siiuamu” y XV cr. Otxke, mepm, HiX uei ¢paseonorism Oys
3adikcoBaHUil y (QpaHIy3bKiii MOBi, TPOHILIO 24 CTOJNITTS, SKi HE BHECIH
3MiH B oro ¢popMmy.

Le#t BucniB 6azyerbcss Ha meradopi, sSKa JUIs TO3HAYCHHs OararcTBa
BUKOPUCTOBYE KYpPKY — CBIWCBHKOIO MTaxa, SIKHA € 3BHYHUM EJIEeMEHTOM
rocnojapcrBa 3BHYaiiHUX Jrojed. Kowuenrt, skuii  mo3Hadae  1ed
¢bpazeosorizm, — y Gaiiui JIla @onTena, 1y Oaiikax Ezona — ,,xanioHicTs”.

CporojHi 3Ha4eHHs 111€1 KOHLENTYaabHOI MeTaOpHu OXOIUTIOE MOHSITTA
,» JKamiOHICTB”, ,,AypicTh”, ,, i HA KOpOTKui Tepmin”. LlikaBuM € Te, 1o 1ei
(dpazeosnoriam OkpiM (paHIly3bKOI MOBH 3yCTPIYAETHCA TaKOXK 1 B I1HIIHUX
MOBaX, 30KpeMa YKpaiHChKil 1 pOCIMChKiM.

Enoxa Xpucra. , Vouloir faire passer un chameau par le chas d’une
aiguille” — ,, Xomimu nposecmu eepbniooa kpize eywro zoaxu’” (Planelles,
2014, p. 227 ). 'V bi6unii 3Haxoaumo cioBa Xpucrta mo/10 daraya: ,,Je vous le
dis, il est plus aisé pour un chameau d'entrer par le trou d'une aiguille, que
pour un riche dentrer dans le royaume de Dieu” (Evangile selon saint
Matthieu, XIX, 24). Kosmenr, 1o mo3Hayae Iei QpaseonorisMm —
,,HEMOXJIUBICTE . OCKUTBKHU 1Ie¥ BUpa3 € MUTaToro 13 bi0ii, To BiH BIaCTHUBUHN
BCIM MOBaM, SKi ICHYIOTh Ha XPHUCTHSAHCBKOMY TMpocTopi. VY 1bOMYy
¢bpazeonorizmi, SIKUH € KOHIENTYaJIbHOIO MeTadopoio, BHUKOPUCTOBYETHCS
CIIOBOCTIONTYYEHHS ,,BYIIIKO TOJIKH , SIKUM Ha3HMBaJlacsi OJHA 13 ABeped MicTa
€pycaiiumM, 3aHW3bKa, MO0 BEpOIIO] 13 CBOEK TOKJIAXKEI MIT uepe3 Hel
MIPOUTH.

Xl er. ,,A Dieu ne plaise! ” — ,, Booice ynacu!”, ,, He daii Foz” (Planelles,
2014, p. 409). s dpa3eonoriuna oguHuUIl Oyna 3adikcoBana y ,,IlicHl mpo
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Ponanma” y Burisai ,,ne placet Deu”. Ileit dpaseonorism 3ycTpidaeTsest y
XPUCTUAHCHKUX KpaiHax. Bin BepOainisye ,,iepenocropory’.

XII ct. ,,Jeter de la poudre aux yeux” — ,, Kuoamu nun 6 oui komyce”’
(Planelles, 2014, 920). CriouaTky Iicii BUpa3 BUKOPHUCTOBYBABCS y MPAMOMY
3HaueHHI. BiH moB’s3yBaBcs 3 OiryHamm Ha OmiMIidCbKUX Irpax, sKi
MiTHIMAIA W, [0 3acHiIUIIOBAIIO KOHKYPEHTIB MO03aAy IO JI03BOJISIIO
nepuM BUrpatd. ChOToJHI 1IEH 3BOPOT BUKOPUCTOBYIOTH Y MEPEHOCHOMY
3HA4YEeHHI, KOJM TOBOPATH MPO HaMip OCHIMHUTH KOTOCh HECIPaBXHIM
BUIJISIOM. TyT Mae Miciie PO3MIMPEHHsI 3HAYCHHS 1 Mepexia BiJ MPsSMOro
3HA4YEeHHs JI0 MEPEHOCHOT0, TOOTO 10 MeTadopusaiii 3BOPOTY, SKHH Terep
00’ €KTHBYE KOHIICTIT ,, XUTPICTh .

X1 cr. ,,Payer en monnaie de singe” — ,3aluiaTUTH MaBISTYUMH
monetramu” (Planelles, 2014, p. 710). ¥ Xlllcr. Cen-JIyi Bupimus Opatu
MOJIATOK 3arpoxix MocToM, sikuil y [lapmxki 001eqayBaB octpi Cite 1 BylHIIo
Cen-Xak. Bunsarok Oyno 3poOiieHo mnsg gpMapodyHux (HOKYCHHKIB 1
JKOHIJIEPIB, SIKI MaJld MaBI 1 3a MPOXiJ MO MOCTY IOKa3yBalld HOMEpPH 3i
cBoiMU TBapuHaMu. lleii BHUpa3 BUKOPUCTOBYETHCS 3apa3 y MEPEHOCHOMY
3Ha4eHHi, TOOTO Mae wMicue Mertadopa, sSka BepOaizye KOHLENTH
,,IaxpancrBo”, ,,ooman”.

XIV er. ,4 fleur de peau” — ,Byrm Bpa3iuBUM, 3HEPBOBAHHM
(Planelles, 2014, p. 820). Cnogo ,,fleur” maryerscs XII cT. i moxoauts Bif
JATUHCHKOTO ciioBa ,,florem”, ske o3Hayano KBITKY, a TaKOX ,,HAHTOHIIY
YaCTUHY YOTrOoCh”. I3 IIbOTO 3HAYEHHS 3 SIBUJIMCS TaKi CMHCIH SIK ,,HAHKpaIa
yacTUHA”, ,HalBuIa yacTtuHa, ,,noBepxHs~ . CaMe I1e¢ OCTaHHE 3HAYEHHS
nopoauio y cepeauni X1V cr. Bupas ,,a fleur de”, mo6 ckasaru ,,a la surface
de” — ,,Ha MOBEpPXHI 4OroCh”.

XV ecr. ,, Tourner autour du pot” — ,, Kpymumucs naexono copwuka’
(Planelles, 2014, p. 914). I'opiiuk, migBilIeHUH B 0Celi, B IKOMY TOTYBaJIacsl
ka, maB y XV cT. HapomkeHHs IboMy Bupaszy. Cmodatky Ieil Bupas
3aCTOCOBYBABCS JI0 JIFOJIMHU, 5K X0Ue OKUTBHUMH HUISXaMH OTPUMATH IIOCh.
Y XIX cr. BigOynocs po3mupeHHs 3HadeHHsa. Lleil Bupasz cranm
3aCTOCOBYBAaTH JO TOTO, XTO BHUKOPHUCTOBYBAaB HEMpsAMI CIOCOOH, 1100
BHUCJIOBUTHCS TIPO IIOCH 1 HE HACMITIOBABCA MPSIMO TOBOPUTH mpo Iie. Llei
BUCJIIB HAJIEKUTh 0 PO3MOBHO-TIOOYTOBOTO CTUJIIO. BiH BepOanizye KOHIENT
,»XUTpicTh”. | mpencTapiisge co60I0 KOHIENTYalbHy MeTadopy.

XVI cr. ,,Une offre / promesse de Gascon” — ,, [Tooapynox cackonys /
obiysnka eackonys”  (Planelles, 2014, p. 531). lleii BuCTiB mpHWHATIOB i3
XVlcr. esiécle, xomu sxutemi [ackoHi Mamu permyTamilo BiAMIHHHX 1
CMUIMBHX COJIaT. MOXKIMBO, caMe 3aBIsKH I[iil iX BH3HAHI SKOCTI, sIKa 4acTO
Oyna mnepeOiIblIeHa, caml TacKOHI[l BBaKalHCA XBacTyHaMu, OpexyHami,
JIOABMH, SIKUM HE OTPiOHO OYII0 TOBIPATH.

Lle#t BUCIIB XapaKTepU3ye MOpPaJIbHI SKOCTI JIOJUHHM (TaCKOHIS) Ta
BepOai3ye KOHIIENTH , XHTPICTh”, ,,XBaJdbKyBaTicTh . lleit (pazeomoriunmii
3BOPOT TakoX 0a3yeTbcs Ha MeTadopi, 1 TYT TAKOXK MOKHA TOBOPUTH TIPO
KOHIIETITyaJIbHY MeTadopy.

’
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XVII cr. ,,De la poudre de perlimpinpin” — ,, [lopowox nepremnennen’
(Planelles, 2014, p. 919). HaueOrto Haa3BHuaiiHMii 3aciO, ajie SKOCTI SKOTrO
MOBHICTIO ysBHI. PilIeHHs, sIKe TPEACTaBISETHCS SIK YYyIOMdIMHE, aje sKe
Hiyoro He Baprte. CnoBo ,,niepiaemnen” natyerbess XVII cr., ane etumonoris
roro HeBigoma. Jleski TOpiBHIOBAIM WOro 3 MaridHow (HopmyIioro
,,abpakamabpa”.

VY 1bOMY BHUCIIOBI CIOCTEPIraeThCs PO3IIMPEHHsS 3HAueHHA. BiH Moxke
BUKOPHUCTOBYBATHUCS JI0 BCHOTO, IO 3JAEThCS MOXKE IPUHECTU PIIICHHS
YOMYCh 1 IO BHUSBIISIETHCS 30BCIM HeehEeKTHBHUM TyT TakOX B OCHOBI —
MeTadopa, sika aKTyalli3ye KOHIICTITH ,,00MaH”’, ,,XUTPIiCTh”.

XVIII cr. ,Laid / Moche comme un pou” — ,, ITomeopnuii six éowa’”
(Planelles, 2014, p. 916). lyxe noTBopHHI. AJie HE TOTBOPHICTH BOIII CTaja
MIPUYMHOIO JJIsl BUHUKHEHHS 11b0ro BUCIOBY y KiHui XVIII ct., xonu BiH OyB
BIIepIIe arecToBaHUil. Lle caMe HEMpUEMHOCTI W yCKIIaJHEHHS Y CYCIUIbCTBI
(3apakeHHs, Tepeqadya XBOpoO), a TaKOoXK pemyTaulis 1€l KoMaxu sK
NnepeHoCHUnKa TH(]Y TMOCTYXHIA TOMY, LIO BOIIA BBAXKAETHCA 3PA3KOM
noTBopHocTi. [lopiBHSAHHA BepOasizye KOHIIENT ,,TIOTBOPHICTD .

XIX er. ,,Manger sur le pouce” — , fcmu na eenuxomy nanvyi”
(Planelles, 2014, p. 917). Lleii BUCiB 03HaYa€ iCTH AyKE MBUIKO. YSIBIMO, IO
B OJHIM pymi M TpumMaemo xii0, a y Apyrid — HDK, SKUH pike Xii0, y
HaAMpsIMKY 10 BEUKOro nanelig. Llei Bupas akTyalizye KOHIIENT ,, 1K

,Un pavé dans la mare” — ,, Hecnooisana nenpuemnicms” (Planelles,
2014, p. 818). IloxomxkeHHs uporo Bupasy HeBimome. KoHuenTtyampHa
Metadopa, sika BepOaii3ye ,,HeIPUEMHICTD .

Opyra nonoBuna XX cr. ,,Fumer la moquette” — , narumu csii
kunum” (Planelles, 2014, p. 715). lleii Bupa3 BUKOPHCTOBYETHCS JUIS
MO3HAYEHHSI HAPKOTHYHOTO CTaHY.

,,Ni chair ni poisson” — ,, Hi puba, ni m’sco” (Planelles, 2014, p. 226).
Lleit BUpa3 03Hayae 1M10Ch, 110 BAKKO BU3HAUUTH.

[Toxo/KeHHsT BOTO BHpPa3y MOKHA 3HAWTH Yy JOKTPUHI KaTOIUIBKOL
BipH. [ly’ke AaBHO yTpUMaHHs BiJ TKi MiJ 9ac MOCTY CyBOPO JOTPUMYBAJIOCH.
Jlo3Bosinacs TiIbKM OJHA 1Ka Ha JeHb. IcTh MoHa 6ys10 X6, oBodi, Cyxi
(GpPYKTH, @ MUTU — TUIBKU BOLY.

VYimob6neHi ppa3eonoriyi oMHULI 3 IBUINCS Yy (DpaHITy3bKii MOBI y pi3HI
nepiogu Bif AHTHYHOCTI 1 A0 XX cTomitTs. Cepell HUX €CTh Taki, BAHUKHEHHS
SIKMX HE MOXKJIMBO BH3HAYUTH. BOHM OXOIUTIOIOTH pi3HI cepu KUTTS Bl MOOYTY
70 IHTUMHOro OOKy; BiA mpodeciiiHol cTe3i O peniriiHoi JoKTpuHU. Bonu
MOXONATh BIJ TNPEJICTaBHUKIB PI3HUX BEPCTB HACENEHHS Bl Hapody MO
apUCTOKPATIB, BIMOBIAHO 1O JEKCHMYHHX OJMHUIb, MPEJICTaBICHUX B HUX Ta
KOHLIETITIB, SIKi BOHU BepOasi3ytoTh. Cepell HUX €CThb TaKl, IO MICTSATh NO3UTUBHY
XapaKTepUCTUKY UM 00pa3iMBi: Taki, 1110 HECYTh JIOAATKOBY KOHOTAIIIIO Y1 MalOTh
TUTBKHA OJTHE 3HAYEHHS. Y JeSKUX 3 HHU3 TIEPBUHHE 3HAYCHHS PO3BHBAETHCS UM,
B3araji, 3MIHIOETbCS, UM BHHHUKAE OaraTo3HauHICTh. BOHM Hajexarh 10 PI3HUX
cruniB. [lepeBaxkHa OUIBIIICTD 3 HU3 0a3yt0Thesl Ha MeTadopi. 3a JOMOMOTOK0 IIUX
BUpAa3iB BepOATI3yIOTHCS HAMOLIBII 3HAUYIl KOHLENTH KOHLENTYaIbHOT KapTUHU
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cBiTy (paniry3iB. BoHHM BHCBIT/IIOIOTH (DpaHITy3bKi MOPaJIbHO-CTHYHI HOPMH Ta
BiJI3€PKAITIOIOTH PO3BUTOK CYCIILIBCTBA, HOTO IIIHHOCTI 1 PIOPUTETH.

3a cBO€IO CyTHICTIO YiroOJsieHi (paHIly3pki Bupasw — 1€ (ppaseosorivsi
3BOPOTH, aJIe €CTh CEPEJI HUX MPHCIIIB’ S Ta MPUKA3KH, 200 TX YACTUHH Ta IIUTATH.

Cnucox BUKOPUCTAHOI JiTepaTypu

1. Tenus B. H. Pycckas dbpazeosnorus. CeMaHTHYECKU,
[IparMaTU4eCKUd M JIMHIBOKYJBTYypoJorHueckuil acnexktsl. M.: Illkoma
«S3pIkn pycckod KyabTypb», 1996. 288 c. 2. Ilemitbko C.B. ®oHn
npuCiHiB’iB sIK 00’€KT BUBYCHHS CyYaCHHMX HapaJurM JIHTBICTUKU. Haykosuil
gicnux Midxcnapoonoco eymanimapnoco yHieepcumemy. Cep.: Dinonoeis.
2015. No 19, Tom 2. C. 114-116. 3. KOcbkiB b. Ilapemiiina xapTuHa CBITY:
npoonemu pocmimkenas. STUDIA UKRAINICA POSNANIENSIA, vol. I
Adam Mickiewicz University Press, Poznan. 2013. P. 67-73. 4. Planelles G.
1001 expressions préférées des francais. Paris, 2014. 1182 p. 5. Fable de Jean
de la Fonyaine. 2011. URL: http://www.la-fontaine-ch-
thierry.net/pouledor.htm.
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ManoBasoBa JI. B. ®pannyssbki (pas3eosorismum sk eJeMeHT
HALIOHAJbLHOI MOBHOI KADTHHH CBITY

V crarti ananmizyerbesi 30ipka JKopka Ilmanmens ,,1001 expressions
préférées des francais” (1001 ymrobnenuii ¢paniy3skuii Bupa3). Hassa ta
3MicT T11i€l 30ipKM JO3BOJSIOTH BHU3HAYATH TEHJEHII B YHOJ00AHHSIX
(dbpanIy3iB Ta 3pOOMTH BUCHOBKH IIOJI0 OCOOJIMBOCTEH iX MOBHOI KapTHHU
CBITY. BH3Ha4yeHHs OCHOBHMX KOHIENTIB Ta OMHC IX XapaKTepUCTHK 3a
JOTIOMOTOI0 ~ yM0OJIeHnX  (Ppa3eosoTiuHUX  OJUHUI  PO3IIUPIOE  HAIIII
BIJIOMOCTI PO KYJIbTYypHI OCOOJMBOCTI (paHIly3iB, PO3BUTOK (HpaHIy3bKOL
MOBH. Yac 1 HUIAXM BXOJUKEHHS Yy (paHIy3bKy MOBY (pa3eosoriyHux
OJIMHUIb BU3HAYAE BILJIUB HA HEi (JEHOMEHIB €KCTPaJIIHIBICTUYHOI PeabHOCTI
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Ta OKPECIIIOE Te, IO TypOyBaJo (paHIy3iB HA TOMY UM IHIIOMY eTami iX
KHUTTS Ta PO3BUTKY MOBH.

Y crarTi XapakTepusyeTbcs  (pa3ecosoridyHe  IoJie Cy4acHOi
¢bpaHIy3pK0i MOBHM 1 JOCHIIKYETHCS HOTO SIKICHUH CKIaJ 3 TOYKH 30Dy
JoKepena 3amo3uveHHs, iX ¢GopMmyBaHHS 1 (QYHKIIOHYBaHHS,  4Yacy ix
BUHUKHEHHS.

[Mpupinsgerscst yBara 30€peKEHHIO 3HAYECHHS, OTPUMAHOTO IIPU
BUHUKHEHHI YU HOTO 3MiHI — PO3MIMPEHHIO YH YTBOPEHHIO 0araTO3HAYHOCTI.
BpaxoByeTbcst kepeno BUHUKHEHHS Y1 3aTI03UYCHHS.

Y crarti ¢QpaszeosoriuHi OJMHUIII CHUCTEMATH30BaHI 3a YacoM ix
BUHHUKHEHHS 1 HaBeJCHI NMPHUKJIAAM BiIIOBIHO 10 KOXHOTO €TaIy PO3BUTKY
(bpaHIy3pK0i KyJIbTYpH 1 MOBH.

CratTs 6a3yeTbes Ha AOCTIKEHHSX HAYKOBIIB y rany3i (ppaseosnorii Ta
KOTHITUBHOI JIIHTBICTUKH. Y HIil BHCBITIIOETBCS pPOJb (hpa3eonorigyHux
3BOPOTIB y BepOamizamii KOHIIENTIB MOBHOI KapTHHHU CBITY (paHIly3iB,
BPaxOBYEThCS MeTapOpHyHa CYTHICTh (Ppa3eooriuHUX OJUHUIIb, 3BEPTAETHCS
yBara Ha KOHIIeNITyallbHI MeTadopH, aKTyaai30BaHl HUMHU.

Kmouoei cnosa: ¢pazeomnoriam, ¢pa3eooriddae mojie, MOBHA KapTHHA
CBITY, KOHIIENT, KOHIENTyaJbHa MeTadopa, pO3IMUPEHHS 3HAYCHHS,
0araTo3HavHICTh.

HlanoBasoBa JI. B. ®@panuy3ckue ¢pazeoorusmMbl Kak IJIeMEeHT
HAIMOHAJILHOM SI3BIKOBOI KAPTUHBI MUPA

B crarbe ananusupyercsi coopuuk XKopsxka [lnanens ,,1001 expressions
préférées des francais” (1001 mo6umoe hpaniry3ckoe Beipaxkenue). Ha3panue
U COJEpKaHUE OSTOro COOpHUKA TMO3BOJIAIOT ONPENEIUTh TEHJIECHIUU B
NpeanoYTeHusiX (paHily3oB M cenaTb BBIBOJBI 00 OCOOEHHOCTAX MX
SI3IKOBOM KapTUHBI Mupa. OmpeneraeHre OCHOBHBIX KOHIENTOB U OINMCaHUE
WX XapaKTEepPUCTUK MPH MOMOIIU JOOUMBIX (ppaHIry3amu (Hpa3zeonorHIecKux
€IMHUI] pacIIUpsieT HaIllk CBEJIEHUS O KYJIbTYPHBIX OCOOEHHOCTAX (hpaHIly30B
U O pa3BUTHH (PPaHIy3CKOTO s3bIKa. BpemMs u MyTH BXOXIEHUS BO
(bpaHIy3cKHi SI3bIK (Pa3eoOTHYECKUX €IMHUL] ONpeAeseT BIMSHUE HAa HEe
(E€HOMEHOB 3KCTPAJIMHIBUCTUYECKOM pPEaTbHOCTH M OYEPUYUBAET TO, UTO
BOJIHOBaJIO ()paHIy30B Ha TOM WJIM MHOM 3Tale UX KU3HU U Pa3BUTHUS S3bIKA.

B cratee xapakTtepusyercs (pazeoslorHyeckoe IMOoJie COBPEMEHHOTO
(GpaHIy3CKOrO SI3bIKa M HMCCIIEAYETCS €ro KayeCTBEHHBIH COCTaB C TOYKHU
3peHusi UCTOYHHMKA 3aMMCTBOBaHUS, (OPMHUPOBaHUSA, (PYHKIMOHUPOBAHUSA U
BpPEMEHHU MOSBICHUS (Ppa3e0I0rHuecKux eANHHULL.

VYaensercs BHUMaHHE COXPAHEHMIO IMOJIyYEHHOTO IPH BO3HMKHOBEHHMHU
3HAUEHUS WM €ro MW3MEHEHWI0, WM 00pa3oBaHUI0 MHOTO3HAYHOCTH.
Y4uThIBa€TCS UCTOUHUK BO3HUKHOBEHUS WM 3aUMCTBOBAHMSL.

B cratbe (pazeonoruueckue eIMHUIBI CHCTEMaTH3WPOBAHBI 10
BPEMEHH UX BO3HUKHOBEHHUS U TPUBEIEHBI IMPUMEPHI COOTBETCTBEHHO
Ka)KJIOMY 3TaIy pa3BUTHS (PPaHITy3CKOUN KyIbTYPHI U S3bIKA.

Cratbs Oazupyercsi Ha UcCieI0BaHUAX BO (pa3eosoTUu U KOTHUTUBHOU
JUHTBUCTHKe. B Hell ocBemaercss poib (paseosoruueckux 00OOpOTOB B
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BepOaM3allii  KOHIIENITOB  SI3BIKOBOM  KapTWHBI ~ Mupa  (ppaHiry3os,
yuuTBIBacTCS © Meradopuueckas CyTh (pa3eojOoru3MOB, OOpamaeTcs
BHUMaHHE Ha KOHIENITYyaJIbHbIE MeTa(OPHI, aAKTYAIN3UPOBAHHBIC HUMHU.

Kniouesvie cnosa: dpazeonorusM, (pa3eosorndeckoe moje, s3bIKOBas
KapTHHA MUPA, KOHIIENT, KOHIIENTyalbHas MeTadopa, paclIupeHUE 3HAYCHHS,
MHOTO3HAaYHOCTb.

Shapovalova L. V. French phraseological units as an element of the
national linguistic picture of the world

The article analyzes Georges Planel's collection ,,1001 expressions
préférées des francais” (1001 favorite French expression). The name and
content of this collection allow us to identify trends in the preferences of the
French and to come to the conclusions about the features of their linguistic
picture of the world. Defining the basic concepts and describing their
characteristics with the help of favorite phraseological units extends our
information about the cultural features of the French, the development of the
French language. The time and ways of entering into the French language of
phraseological units determines the impact of the phenomena of extralinguistic
reality and outlines what aroused the French at one stage or another of their
life and the language development.

The article describes the phraseological field of modern French and
explores its qualitative composition from the point of view of the source of
borrowing, their formation and functioning and their time of origin.

Special attention is paid to the preservation of the value obtained when it
arises or changes — the extension or formation of gravitas. The origin or
borrowing source is taken into account.

In the article the phraseological units are systematized in time of their
occurrence, and the examples are given according to each stage of the French
culture and language development.

The article is based on the research of scientists in the field of
phraseology and cognitive linguistics. It highlights the role of phraseological
references in the verbalization of the concepts of the linguistic picture of the
French world, takes into account the metaphorical essence of phraseological
units, draws attention to the conceptual metaphors actualized by them.

Key words: phraseologism, phraseological field, linguistic picture of the
world, concept, conceptual metaphor, extension of meaning, ambiguity.

Crarrts magiia o peaakiii 30.09.2019 p.

CratTs npuiinaTa 1o apyky 04.10.2019 p.
Penensent — n.¢inH., npod. Ko6zap O. L.
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AMEPUKAHCBKA HANIOHAJIBHA MEHTAJIBHICTh
KPI3b [IPU3MY ITAJINCBKOI MEHTAJBHOCTI
Y POMAHI E. TUIBEPT ,,iCTH, MOJIUTUCSI, KOXATH”

BusHayeHHs Ta iHTepHpeTalis MEHTAIBHUX OCOOIMBOCTEH OyIb-SKOTO
HapoJy € BAXKIMBUMU UYMHHUKAMU Yy (QOpMYyBaHHI Ta  PO3BUTKY
MDKKYJIBTYPHUX BiTHOCHH. BOHM € KIIIOUOBMMH TijJ Yac BCTaHOBJICHHS
KOHTAKTy 3 HOCISIMU 1HIIOI MEHTAIbHOCTI, aJIK€ BIAMIHHICTb KyJIbTYp BIUIHBAE
Ha MHCIEHHS, IOBEIIHKY INPEACTaBHUKA II€BHOI ETHIYHOI TPYIH, TOMY
MoBHOTa iHQoOpMaIii, SKy MH OTPUMYEMO TMpPO TapTHEpa, AaKTHUBIZYE
e(eKTUBHICTh B3aEMOIII.

OpHi€ro 3 HaWaKTUBHIIIUX KpaiH KyJIbTYpHOro oOMiHY € Amepuka —
BITHOCHO MOJIOJIa Jep)KaBa, sKa, NpOTe, yKe 3700yia 3BaHHS ,,CBITOBOTO
migepa” Ta, BIANOBIAHO, MAa€ 3HAYHUWI BIUIMB Ha MOii, SIKI BiOYBaloOTbCS Y
citi (SIkoBnea, 2004).

Temy amepukaHChbKOI MEHTAIBHOCTI Ta 0a30Bi aMEPUKAHCHKI I[IHHOCTI
Oy70 pPO3TIAHYTO Yy HAYKOBHX poOOTax Oararbox MOCHIJHHKIB, 30KpeMa
A. TpenakoBoto, K. SIxoBaeBoro, A. baranoBum E. lllenoTiHo0
O. JI>KOHCOHOM Ta 1HIIIUMH.

Y Hamomy JAOCHI/DKEHHI MM 3IiMcHWIM crnpoOy TNOMISHYTH Ha
MIPE/ICTaBHUKIB aMEPUKAHCHKOI HAI[lOHAIbHOI MEHTAJBHOCTI Kpi3b MPHU3MY
1HIIOT MEHTAJBHOCTI — ITaNIWCHKOI, CHMPAIOYMCh HAa Marepiajd pPOMaHy
Emniza6er I'inbepr ,,Ictu, Momutucs, xoxaru”.

Omxe, 3HAYHI BIAMIHHOCTI MDK aMepUKaHISIMH (TIpOTECTaHTaMH) Ta
ITamiIsIMu (KaTOIMKaMu) BHSIBIISIFOTHCS y CBITOCIIPUNHSATTI.
HANBAYAJIICTU-AMEPUKAHIII BBaxatoTh cebe rocmomapsiMH CBOTO
KUTTSL:

Maria, annoyed, says this is only further evidence of the Protestant-
Catholic divide. This divide is best proven, she says, by the fact that Italians —
including her own husband — can never make plans for the future, not even a
week in advance. If you ask a Protestant from the American Midwest to
commit to a dinner date next week, that Protestant, believing that she is the
captain of her own destiny, will say, «Thursday night works fine for me».
(Gilbert, 2006).

Tramiiim cXmipHI MOK/IAIaTUCS Ha TOJIIO Ta BOJIFO bora:

13


mailto:moiseevanuta@gmail.com
https://orcid.org/0000-0002-6697-5180

Bicnuk JIHY imeni Tapaca IlleByenka Ne 7 (330), 2019

But if you ask a Catholic from Calabria to make the same commitment,
he will only shrug, turn his eyes to God, and ask, «How can any of us know
whether we will be free for dinner next Thursday night, given that everything
IS in God's hands and none of us can know our fate »? (Gilbert, 2006).

AKTHUBHICTb Ta IIKABICTbH Jli3 BusBistooThCA y ii HparHeHH1
BUBYHTH ITANIACHKY MOBY:

We all have to take a test on the first day at Leonardo da Vinci, in order
to be placed in the proper level of Italian class for our abilities. When | hear
this, I immediately start hoping I don't place into a Level One class, because
that would be humiliating, given that | already took a whole entire semester of
Italian at my Night School for Divorced Ladies in New York, and that | spent
the summer memorizing flash cards, and that I've already been in Rome a
week, and have been practicing the language in person, even conversing with
old grandmothers about divorce (Gilbert, 2006).

Bona BiaBigye MoBHY mikony y Pumi, e AeMOHCTpye Taki pPHCH SIK
AMBILIMHICTB:

The thing is, | don't even know how many levels this school has, but as
soon as | heard the word level, | decided that | must test into Level Two — at
least (Gilbert, 2006).

CAMOBITEBHEHICTb ta CYITEPHUIITBO:

So | go eat lunch (roasted endive) then saunter back to the school and
smugly walk past all those Level One students (who must be molto stupido,
really) and enter my first class. With my peers. Except that it becomes swiftly
evident that these are not my peers and that | have no business being here
because Level Two is really impossibly hard (Gilbert, 2006).

AMepHKaHIl BUTpayaroTh CBIi Yac Ha CIpaBH, K1 MOXKYTh IPUHECTH iM
KOPUCTb, TOX Yy IparHeHHI BHBUYEHHs iTamiiiicbkoi MoBu Jli3 BiguyBae
KOH(QIIKT, uyepe3 Te, wmoO He Moxe Hagatu iHomy I[IPAKTHUYHOI'O
OOIPYHTYBaHHS:

For years, I'd wished | could speak Italian — a language | find more
beautiful than roses — but | could never make the practical justification for
studying it (Gilbert, 2006).

O,ZLHI/IM 13 HpI/IHI_II/Il'IiB MMPOTCCTAHTCHLKOT'O BUXOBAHHA 6YJ'IO
OBMEXEHHA ITOTPEB, CTPUMAHICTD:

Interestingly, though, Giulio sees the scrawled-upon wall as a sure sign
of Maria's repression, because she wrote her curses against him in Italian,
and Italian is her second language, a language she has to think about for a
moment before she can choose her words. He said if Maria had truly allowed
herself to be overcome by anger — which she never does, because she's a good
Anglo-Protestant — then she would have written all over that wall in her native
English (Gilbert, 2006).

[Taniiiii BBaXkaroTh, 110 aMEPHUKAHIl 4acTO CTPUMYIOTh CBOI MOUYTTH,
aJjie 3 YacoM MOKYTh BiAOyBaIMCS HEKOHTPOIbOBAHI «BUOYXH» €MOIIii:

He says all Americans are like this: repressed. Which makes them
dangerous and potentially deadly when they do blow up. «A savage people»,
he diagnoses (Gilbert, 2006).
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B Iranii JIi3 BiguyBana BiJ4y»KEHICTh Y BETMKOMY MICTI:

I thought of Rome. | told him I really loved the place, of course, but
somehow knew it was not my city, not where 1'd end up living for the rest of my
life. There was something about Rome that didn't belong to me, and | couldn't
quite figure out what it was (Gilbert, 2006).

Bona He morna ysaBUTH ceb€ y SKOCTI MEUIKaHKHM I[bOTO MiCTa, SK OT,
HaIpUKIIAJ, ITaTidKK, SKa MpOoXoauia MoB3. Itamilika Oyna MOTIsHYyTa, AYyXKe
CMIJIMBO Ta JIOPOTO OAATHEHA Ta W MOBOAMIIACS BiANOBiAHO. BoHa MOBHICTIO
CKOHIICHTPOBaHa Ha CBOiM 30BHINIHOCTI Ta mpuBabauBOCTi, a JIi3 — Oinble
cBoiit KAP’€PI:

It was the quintessential Roman woman — a fantastically maintained,
jewelry-sodden forty-something dame wearing four-inch heels, a tight skirt
with a slit as long as your arm, and those sunglasses that look like race cars
(and probably cost as much). She was walking her little fancy dog on a gem-
studded leash, and the fur collar on her tight jacket looked as if it had been
made out of the pelt of her former little fancy dog (Gilbert, 2006).

Konmu BoHa mnopiBHIOBana cebe 3 ITadiikol, BOHA TOMITHIIA, IO
BUIJISIJIAE SIK 11 IPOTHIICKHICTB:

This woman was in every way the opposite of me, who dresses in a style
my sister refers to as «Stevie Nicks Goes to Yoga Class in Her Pajamas». |
pointed that woman out to Giulio, and | said, «See, Giulio-that is a Roman
woman. Rome cannot be her city and my city, too. Only one of us really
belongs here. And | think we both know which one» (Gilbert, 2006).

AKTUBHOMY aMEpPHKAaHCBKOMY CIIOCOOY JKUTTS XapaKTepHa OiTbIn
MATEPIAJIBHA cnpsimoBaHicTh (MaTepiaibHi I[iIHHOCTI, TPOIIIi):

In every major city in the Western World, some things are always the
same. The same African men are always selling knockoffs of the same designer
handbags and sunglasses, and the same Guatemalan musicians are always
playing «I'd rather be a sparrow than a snail» on their bamboo windpipes
(Gilbert, 2006).

ITaniiiuiB xapakTepusye HECHILIHICTh, OLTbIIE POMAHTUKH, CXUIBHICTb
710 IPUMHATTA CBITY Yepe3 IpU3My IOUYYTTIB:

But some things are only in Rome. Like the sandwich counterman so
comfortably calling me «beautiful» every time we speak. You want this panino
grilled or cold, bella? Or the couples making out all over the place, like there
IS some contest for it twisting into each other on benches, stroking each other’s
hair and crotches, nuzzling and grinding ceaselessly... (Gilbert, 2006).

B Itanii amepukanuiB ysaxxaots 3AB3ATUMU TTPALIIBHUKAMMU:

Americans work harder and longer and more stressful hours than
anyone in the world today. But as Luca Spaghetti pointed out, we seem to like
it (Gilbert, 2006).

[IpoTe BoHM 30BCIM HE BMIOThH BiJIMTOYNBATH:

Alarming statistics back this observation up, showing that many
Americans feel more happy and fulfilled in their offices than they do in their
own homes. Americans don't really know how to do nothing. This is the cause
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of that great sad American stereotype — the overstressed executive who goes
on vacation, but who cannot relax... (Gilbert, 2006).

B itaniiichKiii KyJabTypi BCE HaBIAKH:

Now listen — Italians have traditionally always been hard workers,
especially those long-suffering laborers known as braccianti (so called
because they had nothing but the brute strength of their arms — braccie-to help
them survive in this world). But even against that backdrop of hard work, bel
far niente has always been a cherished Italian ideal. The beauty of doing
nothing is the goal of all your work, the final accomplishment for which you
are most highly congratulated. ... (Gilbert, 2006).

ITamidimi  cxuibHI poOuTH BCi cnpaBu HecmimHo. OcoOJMBO 11€
cTocyeTbesa mnpuitomiB ixki. Amepukanui noctiiiHo [TOCIIIIIIAKOTD, Ttomy
3a3BUYail MOBHOLIIHHOMY 0011y HaJJal0Th NIepeBary xapuyBaHHIO y dacT-¢dymi:

| eat my lunch in a quiet trattoria here, and | linger over my food and
wine for many hours because nobody in Trastevere is ever going to stop you
from lingering over your meal if that's what you would like to do (Gilbert,
2006).

JIi3 mBHIKO TOTOBapuIlyBaja 3 itaiiiusmu. BoHu, y cBOrO uepry,
xapaktepu3yioTh amepukanmiB sk WMPUX, BIJKPUTUX «APY3IB
MUPY »:

Simona — our hostess — cries even more openly than her husband had, as
she expresses her gratitude that a new custom of celebration and thankfulness
has been brought into her home by these strangers from America, who are not
really strangers at all, but friends of Luca's and therefore friends of peace
(Gilbert, 2006).

VYpsn Iranii miiaHye BBecTH HOBHMM IMOJATOK Ha 3aiiBy Bary, 3aais
060poThOU 3 OXKUPIHHAM Yy AiTed. J[ns Amepuku 151 mpoOieMa TakoX € Jyxe
AKTYyaJIbHOIO, npoTe 3T1JTHO TTOJTITHIT JEMOKPATHUYHOCTI,
aMepI/IKaHCBKI/Iﬁ Ypa4 HC BTPYUYA€ETHCA B 0COOHCTE KUTTA TpoOMaJsiH:

Good God! Obesity! The article, I think, is declaring that Italian babies
are the fattest babies in Europe! Reading on, | learn that Italian babies are
significantly fatter than German babies and very significantly fatter than
French babies. (Mercifully, there was no mention of how they measure up
against American babies.) Older Italian children are dangerously obese these
days, too, says the article (Gilbert, 2006).

[Tin gac nepeOyBannst B Itamii Jli3 CBATKye J€Hb HApOIKEHHS CBOIO
apyra B cTuii amepukaHcbkoro cBsta [logsku. Bona BimuyBae OPJIICTD 3a
Te, OO0 Il KpaiHa Mae TaKe CBATO, SIKUM AaMEpUKaHLl MOXYTb CMUINBO
IINIIaTUuCA:

It is odd, then, that Luca would want to use this birthday to celebrate an
American Thanksgiving, given these circumstances, but I do like the idea of it.
Thanksgiving is a nice holiday, something an American can freely be proud of,
our one national festival that has remained relatively uncommodified. It's a
day of grace and thanks and community and — yes — pleasure (Gilbert, 2006).

OTxe, HA TYMKY TIPEACTAaBHUKIB 1TAIIMCHKOT MEHTAILHOCTI, aMEPUKAHIII
€ 1HIWBIIyaNliCTaMH, SIKI 3BUKIM CaMOCTIMHO TpWMaTH pIlIEHHS Ta
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PO3MOPSKATUCS CBOIM JKUTTAM. BOHM akTWBHI, aMOilliiHI Ta pimydi —
0/[pa3y BTIIOIOTH CBOI IJIAHM B KUTTS. IM BIACTHMBI TaKOX TaKi SIKOCTi SIK
CYNIEpHUITBO Ta a3apT, MNpoTe, 3 IHIMIOr0 OOKy, BOHH € YacTo
CaMOBIICBHCHHMH, 10 1HKOJIM € JIOCUTh HEBUIpPaBIaHUM. BoHu €
BUPXEHUMHU Kap’ €pUCTaMH, MOCTIHHO MOCMIIIAIOTh, CKOHIIEHTPOBAHI, MEpII
3a BCce, HA OTPUMAaHHI pe3yJbTary, IKHi Mae MaTepiajibHy CIpsIMOBaHICTh. He
3Ba)KalOUW Ha CBOI0 AaKTUBHICTh, AaMEpUKaHIl MOXYTb OyTH JOBOII
CTPUMaHHUMU: y moTpedax, MouyTTsxX. ItaminsaM 10 BHOJOOM aMepuKaHChKa
JIEMOKPATUYHICTh, IIIUPICTh Ta TOBAPUCHKICTb.

[lepcnexkTBy po3poOKkM JaHOi TemMH BOa4aeMo B JIOMYYCHHI [0
JOCIIIJDKEHHSI TBOPIB ITATIHCHPKMX NHCHbMEHHHUKIB I OLIBII IOBHOTO Ta
JETAIBHOTO 11 PO3KPUTTSL.
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MoiceeBa I'. O. AMepuKaHCbKAa HALIOHAJIBbHA MEHTAJIbHICTH Kpi3b
npusmy itaniiicbkoi MenTanabHocti y pomani E. ['indepr ,,lcrn, moauTues,
KoxaTtu”

Cratta mnpucBsiU€Ha JOCHIJUKEHHIO aMEpPHUKAaHCHKOI HaI[lOHAIbHOI
MEHTQJIBHOCTI  Kpi3b NPU3MY  ITAJINChKOI MEHTAJIBHOCTI y pOMaHi
aMepuKaHchkoi nuchMennuti E. [inbepr ,,Ictu, MomuTucs, koxatu”.
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AmMepukaHIli — MOJIOJja HaIlis, sIka JOCUTh HIBHIKO IMEPEeTBOPHIIACS 3
NepecesieHIIiB, SKi MPUOYIU 110 ,,HOBOTO CBITY” Y MOIIYKaX KPamloro >KUTTS Yy
OJIHY 3 HaWBIUIMBOBIIIMX y CBITI JAeprkaB. [Tamii — Hapo 3 THUCSYOTITHBOIO
icTopi€ero, OAaThbKIiBIIMHA, 0ararboX BIJOMUX MUTIIIB Ta MUCIHTENIB. MeTO
aBTOpa CTaTTi OyJIO 3’ICYBaTH, SKUMU OadyaTh 1T HOCIIB 0arato y 4oMmy
BiJIMIHHOT BiJl HUX MEHTAJIHHOCTI — aMEPUKAHCHKOI.

Ha ocHOBiI mpoBeleHOro IOCHIIDKCHHS aBTOPOM OyJl0 BHSBICHO Ta
MpOaHAJTi30BaHO B TEKCTI pOMaHy OCOOJIMBOCTI XapakTepy HOCIIB
aMEPUKAHCHhKOT HaIllOHATBHOI MEHTAJIBHOCTI Kpi3h MNPU3MY ITATIHCHKOI
MEHTaJbHOCTI. BcTaHOBiIEeHO, MmO HAa JAyYMKY ITamiiliB, Yy XapakTepi
aMEpUKaHIIB MPEBAIOIOTh HACTYIHI PUCH: IHIWBIIyali3M, KA HalOUIbIIE
BUPAXKAETHCS y CAMOCTIHHOCTI, MMparHeHHi OyyBaTu CBOE KUTTS BiJIIOBIIHO
0 BJacHUX OaXaHb Ta pilleHb, aMOIIIHHICTP Ta CaMOBIICBHCHICTb;
BIJIKPHUTICTh Ta MPAIbOBUTICTH. [IpoTe HaifuacTime iXHS MisIbHICTH HALlLICHA
Ha OTpPHMaHHS BHUPaXCHO MarepiaibHOro pe3yibTary. HalronoBHini
Bi/IMIHHOCTI MIDDK aMEPUKAHIISIMHA Ta ITATIHAIIMHU TOJSATAIOTh Y CTABICHHI JIO
4acy Ta JI0 JKUTTS 3arajioM.

Knouogi cnosa: amepukaHChbKa HaIlllOHATBHA MEHTAJBHICTD, ITATIChKa
MEHTAJIbHICTb, IHAUBIAYaTi3M, KyIbTypHUN OOMiH, IIIHHOCTI.

MouceeBa A.A. AMepHMKaHCKasi HANHMOHAJbLHAS MEHTAJIbHOCTH
CKBO3b MNPHU3MY HTAJbSHCKONH MEHTAJbLHOCTH B pomane . ['miabept
»ECTh, MOJINTBLCSH, JTIOOUTD”

CraThsl MOCBSILLIEHA MCCJIENOBAHUIO AMEPUKAHCKOM HAIMOHAJIbHOU
MEHTaJIbHOCTH CKBO3b IPU3MY HTAIbSIHCKOM MEHTAJbHOCTH B pPOMaHe
aMepuKaHCKoM nucatenbHuIlbl J. ['unbdept ,,EcTh, MOTUTHCA, THOOUTH .

AMepHKaHIBI — MOJIOJas Haus, KOTopas JOBOJBHO OBICTPO
IpeBpaTuiach U3 MEpecesieHleB, NPUOBIBIIUX B ,,HOBBIA CBET B IMOUCKAX
JOydlmied JKW3HU B OJIHO M3 CaMbIX BIMATENBHBIX B MHUPE TOCYAApPCTB.
UrtanbsHUbl — HAPOJ C THICAYEIETHEW MCTOPUEH, POJIMHA MHOTUX M3BECTHBIX
MacTepoB U MbicauTenei. L{enpio aBTopa cTaTbu OBUIO YCTAaHOBUTH, KAKUMU
BUJAT UTAJIBSHIIBI HOCUTEJIEH BO MHOIOM OTJIMYHOI OT HHUX MEHTAJIbHOCTU —
aMEPUKAHCKOM.

Ha ocHoBe mpoBeneHHOTO WCCIENOBAaHUS  OBUIO  BBHIBICHO W
MPOAHATM3UPOBAHO B TEKCTE pOMaHa OCOOCHHOCTH XapakTepa HOCUTenei
AMEPUKAHCKON HAIMOHAJIBHOW MEHTAJIBHOCTH CKBO3b MPU3MY HTAIbSIHCKON
MEHTAJIBHOCTH. Y CTaHOBJIEHO, 4YTO, 10 MHEHHUIO WTaIbSHIEB, B XapaKTepe
aMEpUKaHIIEB MPEOOIaNaloT CIASAYIOMNUE YepPThl: WHAUBHIYATIU3M, KOTOPBIU
HanboJiee BRIPAKAECTCS B CAMOCTOSTEILHOCTH, HAMEPEHHH CTPOUTH CBOIO KHU3HBb
B COOTBETCTBUU C COOCTBEHHBIMH KEJIAHUSAMHU U PEIICHUSIMHU; aMOUIIMO3HOCTh U
CaMOYBEpPEHHOCTh;, OTKPBITOCTh W TpyHoirodue. OmHAKO dHalie BCEro HUX
JEATENBbHOCTh HAIIEJICHa Ha MOJYyYEHHE MMEHHO MaTepHAIbHOTO pPe3yJbTara.
Campble I1aBHBIE pa3IMuMs MEKY AMEPUKAHIIAMHA W UTAJIbIHIIAMH COCTOST B UX
OTHOIIEHUU KO BPEMEHHU U K KU3HU B IIEJIOM.

Kniouesvle cnosa: amepukaHCKash HalMOHAJIbHAsg MEHTAJbHOCTb,
UTANbSIHCKAst MEHTATbHOCTh, MHAUBHIYaTU3M, KYJIbTYPHBII OOMEH, IEHHOCTH.
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Moisieieva H. O. American national mentality through the prism of
Italian mentality in the novel of E. Gilbert ,,Eat, pray, love”

The article is devoted to the study of American national mentality
through the prism of Italian mentality in the novel of E. Gilbert , Eat, pray,
love”. The Americans are a young nation which in a short period of time has
turned from settlers who came to ,,the New World” looking for a better life
into the world most powerful state. The Italians are people with thousands of
years of history, the motherland of many famous artists and thinkers. The
author’s aim is to find out the Italians’ vision of American national mentality
which is significantly different from their own.

The patterns of American national mentality bearers’ have been brought
out and analysed in the novel through the prism of Italian mentality in terms of
a conducted study. It has been ascertained that in the judgment of the Italians
in the Americans’ character prevail the following traits: individualism, which
is the most expressed in self-dependence, urge towards building their lives in
accordance with their own wishes and decisions; ambitiousness and self-
confidence; openheartedness and diligence. However, their activities are
mostly financial results-oriented. The main differences between the Americans
and the Italians consist in an attitude to time and life in general.

Key words: American national mentality, Italian mentality,
individualism, cultural exchange, values.

Crarrs Hamiimia go pexakiii 15.10.2019 p.
Crarts npuiiasta 10 apyky 25.10.2019 p.
Penensent — n. ¢in. H., npod. Jmurpenko B. L.
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OCOBJIMBOCTI BINOBPA’KEHHA
I'EHAEPHOI'O CTEPEOTHUILY TA UOI'O BIIJIUB
HA MOBRHY AIAJBHICTD OCOBUCTOCTI

Hampuxkinii MUHYJIOTO CTOpivYs JKIHOYMM pyX MPOAEMOHCTPYBAB, 1110
OOMEKeHHs IMpaB YOJIOBIKIB Ta JXKIHOK y c¢epi MOBHOI JISUIBHOCTI, SIK 1 B
HIUX cepax KUTTS Ta JISTTBHOCTI JIIOJAWHN, HEMUHYYE BEE 10 OOpakeHHS
ocobucrocTi. Lle BUKIMKANO 0COOMMBUI IHTEpPEC MOCTITHUKIB 0 BUBYCHHS
TaKuX B3a€MOIIO3B’sI3aHUX TEPMIHIB 5K ,,MOBa” Ta ,,FeHJEp” , IO MPU3BEJIO J0
¢demiHicTcbkOro pedopMyBaHHS MOBM, SKE€ HAIlpaBlIeHE Ha YCYBaHHs
JIHTBICTUYHOI HEPIBHOCTI MI’K YOJIOBIKAMH Ta XKIHKAMHU.

[Tpobnema reHIEpHUX CTEPEOTHIIIB JIOCUTH H00pe po3pobiieHa sK
BITYM3HAHMMH, TaK 1 3apyODKHUMHU JociigHukamu. DyHnaMeHTanbHi
METOAOJOTIYHI OCHOBM BHUBYEHHS pOJII TEHJEPHUX CTEPEOTHIIB B
KOHCTPYIOBAaHHI 1IGHTUYHOCTI OCOOHMCTOCTI 3HAMIIUIM CBO€ B1IOOpa)K€HHS Yy
npausx  H. Axrixinoi, JI. bonnapenko, O. Boponinoi, M. Bunorpanosa,
I. 'pomeBa, H. Kamencekoi, I Knmenunoi, 1. Kona, A.Kpasuenko,
O. Ky3nenosoi, O. MamkoBoi, O. MpamopraoBoi, M. Tomcekoi, T. Psi60Boi,
O. Illa0ypoBoi, B. fAnosa. IIpoTe BIUIMB T'€HAEPHUX CTEPEOTHIIB HA MOBHY
TiSUTHHICTh YOJIOBIKIB Ta JKIHOK TMOCTa€ HEAOCTAaTHHO PO3pOOIICHOI0 cheporo.
OTxe, MeTa CTaTTl — PO3KPUTU CYTHICTb HOHSTTA ,,T€HJEPHI CTEPEOTUIN
BU3HAYUTU 1XHI (QYHKILI y COLIaJbHO-KYJIbTYPHOMY acCMeEKTi Ta BCTAaHOBHUTHU
BILJIUB, SIKUW BOHM YMHATH HA MOBHY JISUTHHICTH MPEICTaBHUKIB PI3HUX MOJIIB.
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Ha nymMKky O11BIIIOCTI aBTOPIB MOHATTS ,,[€HACPHI CTEPEOTUITH MAIOTh
Ha yBas3i, Mo-TepIIe, SKOCTI 1 XapaKTePUCTUKH, 32 TOTIOMOTOI0 SIKUX 3a3BUYal
OMMCYIOTHCS YOJIOBIKM Ta XiHKU. [lo-gpyre, B TeHOEpHHUX CTepeoTUIax
MICTSTbCS HOPMAaTHBHI 3pa3Kd MOBEIIHKH, TPAAULIHO MPHUIIMCYBaHI 0cOOaM
4yoJioBiu0oi abo kiHo4oi crari. Ilo-Tpere, B TEHACPHHUX CTEPEOTHIIAX
BiJOOpaXKeHi y3araJlbHeHi JYMKH, CYIDKCHHS, YSBJICHHS JIIOJEH Npo Te, YUM
came BIJPI3HSIOTHCA OJMH BiJ OJHOTO YOJIOBIKM 1 JKIHKH. I, HapemTi, mo-
4YeTBepTe, FeHJIEPHI CTEPEOTHIN 3aJIeKATh BiJl KYJIBTYPHOTO KOHTEKCTY 1 TOTO
CEpEelIOBHUINA, B SIKiii BOHU 3HaXOITh CBO€E 3acTocyBaHHs (Knemnuna, 2004).

[Ipy ©bOMY TEHIEpHI CTEPEOTHNH NPUHHATO PO3MIAIATH 3 JIBOX
TTO3MIIN: Yy YOIOBIYIH 1 XKIHOYIM CaMOCBIIOMOCTI; B KOJICKTHUBHINA CYCHIIbHIN
ceigomocti (KokroBa, OBuapona, 2019).

['enaepHi BIAHOCHHU € BIIOOPa>KEHUMHU B MOBI €JIEMEHTaMU KYJIbTYpH.
L1i ereMeHTH TIepeIalOThCs HOBUM MOKOMIHHSIM. Tak, M. fremno 3a3Hauae, 1mo
,,MOBa TIOBHOIO MIpOI0 — 1€ J3€PKal0 KYJIbTYpH, sike (PiKCye yci CUMBOIIYHI
MPOSIBJICHHS, BiIOOpaxkye yci Mepeacyqu Ta CTEpEOTHIH CYCHiIbCTBa”
(YYaguello, 2008, c. 8). Y cycniibCTBi iCHYIOTh CTiHKI YABJICHHS MPO T€, SKMMH
MaroTh OyTW >KiHKH Ta 4oJnoBikW. Lli y3arajbHeHI JyMKH Ha3MBaIOTh
crepeotunamMu. CTEPEOTUNH 1€ TaKi €TaJOHU MOBEIIHKH KIHOK Ta YOJIOBIKIB,
KM BOHH TOBUHHI Oynu O ciigyBaTiH. MoBa MpOIOHYE BXKE TOTOBUI HAOIp
mabJIOHIB Ta CTEPEOTHITIB I IIO3HAYEHHS JKIHOK Ta 4YOJIOBIKIB, SKi
XapaKTepu3yITh MEBHY CTaTh, GOPMYIOTh y JIOAMHU, KA X BHUKOPHUCTOBYE,
MeBHe OaueHHS TOro, IKUM € CBIT Ta SKHM BiH MOBUHEH OyTH.

Brnepmie nonsitTs ,,crepeorur’”’ (rpenbkoro Stereos — teepauii i typos —
B1IOMTOK) Oyi0 BBEAEHO B HayKy B 1922 pori aMepuKaHCHKUM JIOCIITHUKOM
3aco0iB  MacoBoi i1H(oOpMaIlii, MOJITUYHUM OTJIAJa4eM Ta TEOPETUKOM
npomnaranaud Y. JlinmMaHoMm, camMe B TOW Yac KOJNM BUHUKIA HEOOXIiTHICTh
BUBUEHHS Ta TMOSCHEHHS 3aKOHIB (YHKIIIOHYBaHHS MacOBOi CBIJJOMOCTI.
JlinnMaH yBiB y HayKOBHH 0OIr' TEPMiH ,,CTEPEOTHIT”, CIPOOYBaB PO3IIIHYTH
npo0eMy CTIMKOCTI CTEPEOTHITy, OMUCATU TMPOIEC CTEPEOTHII3AIll Ta HOTro
(dopMyBaHHS, 3BEpPTAalOYM yBary Ha pojb CHUMBOJIB, (akTiB, I[IHHOCTEH Yy
nporieci (popmMyBaHHs CYCHUIbHOI nNyMKH. Ha nymKy mocmiiHWKa 1CHYIOTH
NPUYMHM, AK1 BIUIMHYJIM Ha (opMyBaHHs crepeoTumniB. OJHI€IO 3 MPUYUH €
BUKOPHCTAHHS TPUHIIMITY €KOHOMII 3yCHIIb, KOJIU JIFOAM HE XOUyTh pearyBaTu
Ha HOBI (akTM Ta SBUIIA KOXHHUHA pa3 IO-HOBOMY, a HaMararoTbCs
BUKOPUCTOBYBAaTH B)KE€ 3aKpIIJIEHI Yy MOBI CTEpPEOTUIIHI KaTeropii:
,CTepeoTunu MIIHO 3apsA/DKEHI MOYYTTSMH, L0 CTOCYIOThCS iX. BoHm —
dopTeri HAMX TPATUIlIK, 1 M IXHIM 3aXUCTOM MH BiIUyBaEMO O€3MEYHOI0
Ty MO3HILiI0, AKY 3aiimMaemo” (JIunnman, 2004).

3roloM MOHSATTS ,,CTEPEOTUIl” HAOyJIO HAyKOBY OOIPYHTOBAHICTH Ta
yBiiiIIUI0 B chepy BUBUEHHS PI3HOMAHITHUX HAyK: MCHXOJOTii, KOTHITOJIOTI],
coriosyiorii, erHorpadii, TeHaeposorii, €THOJIHTBICTUKH Ta JIHTBICTUKH B
uimomy. Ilpomecu QopmyBaHHS CTEpPEOTHINIB, LIO0 HOCSHTh COLIAIBHUIN
XapakTep, BU3HAYaI0Th ,,CTEPEOTUI” AK CTiiKi (GOopMHU MOBENIHKHU, AKI 4aCTO
noBTOpIol0TheA. O. JleoOHTOBUY BBaXkae, IO ,,CTepeoTUIl” Tpeba po3risaaaTH
SK TMEBHE ,,YSIBJIEHHS a00 CIPOIIEHI MEHTAJIbHI pernpe3eHTalii pisHOMaHITHUX
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KaTeropiil Jojel, SKi MepeOUIbIIYIOTh CXOXKICTh MIDK CTEPEOTHUIIAMH Ta
pEATbHUMHU PENPE3CHTAIIIMA OCOOUCTOCTI Ta SIKi ITHOPYIOTh BIJIMIHHOCTI MiX
numu” (bnunosa, 2015). Crepeotun — 1e ,,KOMyHIKaTHBHA OJUHUIIS TTIEBHOTO
€THOCY, sIKa 3JaTHa 3a JONOMOTOI0 AaKTYaJIbHOI TMpe3eHTalii CcouiaabHO
CAHKIIIOHOBAHUX IOTPEO CHPaBIATH CIOHYKAIOUMH TUII30BAaHUM BIIMB Ha
CBIZIOMICTh OCOOMCTOCTI — IHIUBIA, KU coriamizyeTses” (Macnosa, 2014).

Y 50-x pokax XX CTONITTA OYyiaM MPOBEIACHI TeEpIi JOCIIIKEHHS
CTEPEOTHITIB, SIKI CTABHJIM 32 METY BU3HAUUTH TUIIOBI ySBJICHHS YOJIOBIKIB Ta
KIHOK OJIMH TIPO OAHOTO. Y XOAl MHX JOCHIKeHb OYJIO BHSBIICHO, IO Y
CYCHUIBbHIN CBIZIOMOCTI OCHOBHUMH pHCAMHU CTEPEOTHILYy YOJIOBIKA € TaKi
SIKOCT1 SIK HAIOJICTJIMBICTh, aKTHUBHICTb, PINIYy4iCTh, BiJBara, CaMOKOHTPOJIb,
BIICBHEHICTh, HE3AJECKHICTh BiJl CYCHUIbHOI IYMKH, NparHeHHsS 0 BHUCOT
(Hampukinaa B Oi3HECi TOIIO), CTPUMAHICTh, XOJIOJIHOKPOBHICTb, OalIyXiCTh.
XKinmi, HaBmaku, NPUOHUCYIOTh TaKi SKOCTI SK ITACHBHICTb, HEPINIyYiCTb,
3aJIEKHICTh BIJI CYCIUTBHOI  JYMKH, YYTJIUBICTb, E€MOLIIHICTD,
CIPUHHSTINBICTD, CHiBYYTTS. CTepeoTHHi3allis NpOosBISAEThCS 1 y KaTeropil
BJIaJIu, J€ 4YOJOBIKY HpPUIUCYIOTh HpParHeHHs [0 JiAepcTBa, CHIY,
00’ €KTUBHICTh, yMIHHS TIPUAMATH PIIICHHS, a XKIHI[ — 3aJIeKHICTh, CITa0KICTh,
0e3nopalHiCTh, HEBMiHHS npuiiMatd pimenb. ComiankHi poiii  TeX
MiNaal0Th Mg crepeotumizamio. JKiHKa Hacammepes CHPUUMAEThCS 5K
JIOMOTOCIIOJIapKa, JKIHKa Ta MaTH, a YOJIOBIK — K TOCTIOAap Ta poOITHUK.

Jpyruii BUTOK JOCIIIKEHb XapaKTepU3yeThesi mepiogom 70-X poKiB
XX croniTrs. IX MeToro 6y/10 BUBUEHHS CTEPEOTHUIIIB Y BiJHOCHHAX YONOBIKiB
Ta OJKIHOK Yy mporeci mnpodecioHanbHid misbHOCTI. JlocmimkeHHs Ta
excriepumenTy, nposeaeHi Keit Jlo ta Timom EMmcBelinepom cepenl CTyAEHTIB,
SIK1 TIOSICHSUTU TIpo(eciiiHl yCIiXU YOJIOBIKIB Ta 'KIHOK, [TOKA3aJM 1110 3410HOCTI
YOJIOBIKa BHIII, HIK Yy JKIHKH; YOJOBIK € OUIBII KOMIIETEHTHUM 3a XKIHKY;
yCHIX XIHKU € BUMAJIKOBUM, CIIPOBOKOBaHMI BIaYero.

['ennepHi crepeoTUnH — CTIMKI YSBICHHS MPO BIAMIHHICTE MIXK
YOJIOBIKOM 1 JKIHKOIO, MPO iX MiCIE 1 poJib y CIM’1 i CYCIIUIBCTBI, SIKI XapaKTepH1
JUISL TIEBHOTO CYCIIUIBCTBA y KOHKpETHUH ictopuyHuil mepion (Manec, 2004).
3 paHHBOTO JUTHUHCTBA JIOJAMHA JKUBE Y IPOCTOPl COLIATbHO-KYJIbTYPHHUX
CTE€PEOTHUIIB, 5IKI BUPOOJIEHI CYCNIJILCTBOM I/l BIUIMBOM Halpi3HOMAaHITHIIIMX
npuarH. JOCHiTHUKA CTBEPIUKYIOTh, 110 TeHJEPHI CTEPEOTUITH BUHHKAIOTH HA
IPYHTI PI3HUX CTaTYCIB 1 poJiel )KIHOK 1 YOJIOBIKIB y CYCHUIbCTBI.

['ennepHi CTepeoTUNM BHUKOHYIOTH PpI3HI (QYHKLIT y  COLIAJIBHO-
KyJabTypHOMY acrekTi. Ilepma crnpoba po3poOutu Tunosorito (yHKIiH Oyna
smificnena I Temkdenom, skuil 3anponoHyBaB po3pi3HATH (yHKLID Ha
IHIUBIAyaTbHOMY 200 TICHXOJOTTYHOMY Ta COLIANILHOMY PIBHSX, PO3PI3HSAIOUH
KOTHITUBHY ¥ 3axucHy (yHKUIT (NICHXOJOTIYHHUN pIiBEHb) Ta 1JE0JIOTIUHY I
inentudikoBany Qyskuii (couianmbHuii piBenb) (McCormick, 2004). 3romom,
3’sBIJIOCs OaraTo 1HIIMX Kiacugikamii (yHKUINA TeHIepHUX CTEPEOTHUIIIB, aje
HaMIIMpINOI0, HA Hally AYMKY, cTaja Kiacudikaiis, sika Oyia BIPOBaKEHA Y
HaykoBuil 00ir Jlrogmmnoro KiM, sika Bu3Ha4yae IIICTh OCHOBHUX (DYHKIIH
CTEPEOTUIIB: CTpaTU(IKyIOuy, KOMYHIKATUBHY, KOTHITHBHY (TIOSICHIOBAJIbHY),
PEeryJIsITHBHY, TPAHCISILIHHY Ta comiamiziniiiny gynakuii (Kum, 2002, c. 36-38):
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- KOTHITHBHA a00 MOsICHIOBAJIbHA (YHKIIISI, TKa BUKOPUCTOBYETHCS TIPH
IHTEepIpeTalii MOBEAIHKU YOJIOBIKA 1 )KIHKH 32 JOIIOMOTOI) PO3MOBCIOIKEHUX
TeHACPHHUX CTEPEOTHUITIB PO YOJIOBIYI Ta )KIHOY1 SKOCTI,

- perynsTuBHa (QYHKISE — MIATPUMKA iIeHTU(IKAil 0COOMCTOCTI Ta
rpymnu;

- TpaHCHAlidHA QYHKIS — TMepenada JOCBiAYy IMOAO B3aeMOIl
MPEACTAaBHUKIB PI3HUX T€HIEPIB Bi/I MOKOJIHHS IO TTOKOJIIHHS;

- cormiami3ariifHa QyHKIIis — 3aCBOEHHS Ta 30e€peKeHHs 3HaHb, TOCBINY,
HOpPM, ILIHHOCTEH WIOJ0 NPEICTaBHUKIB BJIACHOIO Ta 1HIIOIO TeHAepY,
BKJIIOUEHHS 1HIUBIIA O CUCTEMU COILaJIbHUX 3B’SI3KIiB 1 BIJHOCHH, SIKI TaK 4d
1HaKIIIEe JETEPMIHYIOTHCS MPUHHATUM Y CYCIIUIbCTBI T€HIEPHUM PO3IOILIOM;

- cTrpatudikyoua (QyHKLiE — TEHICPHUH CTEpEOTHUN  CIIpHSE
YTBOPEHHIO 1€papXiuyHOi CTPYKTYPH CYCIIUIBHUX BiTHOCHH;

- KOMYHIKaTHBHa ()YHKIIiSI — TEHJIEPHUN CTEPEOTHUIl PETYIIOE IMPOLEC
nepenavyi ta oOMiHy iHoOpMaIi€l0 MK NpeICcTaBHUKAMU PI3HOI CTaTi Ta
corianbHOI0 cuctemoro 3arajiom (Ilasienko, 2017, c. 38-40).

CrepeoTunu MOXyTh OyTH CIIPSIMOBaHI SIK Ha OKpeMy JIOAMHY, TakK i
Ha TIPEACTAaBHUKIB IMEBHUX COLIATBHUX TPYN UM MPOCTO HA Macy JIOJICH.
TakuM 4YMHOM, MOXIJIMBO TOBOPHUTH MPO 1HIMBIAYyalbHi, TPYMOBI Ta MacoBi
crepeorunu. [lepmri GopMyIOTECS Y X0Ji HEMOBTOPHOTO JKUTTEBOTO JOCBITY
M1 BIUINBOM Hapi3HOMaHITHIIINX, TMOJEKYIH 30BCIM BUMAAKOBUX (HaKTOPIB.
['pynoBuMH CcTepeoTHIIaMH MOXHA Ha3BaTH BXE 3aKpilUIeHI o0pasu y
CBIZIOMOCTI, SIKI MOJALUISAIOTHCS Ta BIATBOPIOIOTHCS OYIb-SKUM YJICHOM OYIb-
SKOi coIliabHOI opraHizoBaHoi rpynu. OcoONMHMBHUI 1HTEpEC NPEICTABISIIOTH
MacoBl CTEPEOTHUIIH, SIKI MOXKYTh OyTH BUKOPHCTaHI MPEICTaBHUKAMH OyIb-
SIKOT'O KJIaCy Y HalllOHAJIbHOCTI.

CrepeoTunu MarTh MEBHY MOJENb MOBEIIHKH BiAMOBIIHO JO Ha3BH,
TOOTO pyHHIBHY MOJENb YU TY, fIKa TBOPUTh. [leski ctepeoTunu (HopMyroTh
NEeBHY NporpaMmy Jii BIJMOBIJHO A0 NPUHHATHX YSABIEHb Ta 00pa3iB, SKi
MIATPUMYIOTh LIUTICHICTh TPYIH; A€SK1, HABIIAKU, PYHHYIOTS ii.

3MICT CTEpPEeOTHIIB JIO3BOJIE PO3AUIUTH iX Ha JBI KaTeropii:
CTCPEOTHITH, SIKI XapaKTepU3YIOTh JIIOJIEH SK WICHIB TIEBHUX TPYII
(HaliOHANMBHMUX,  COLIATBHUX,  MONITUYHHX), Ta  CTEPEOTUIH,  fAKi
XapaKTEePU3YIOTh OCOOUCTICHI SIKOCTI JIOJIEH BIAMOBIIHO 1O X IOBEIHKH,
Gbi3uYHUX SIKOCTEH, 30BHIIMIHOCTI Ta Tak gaii (Maiec, 2004, ¢. 106-109).

Jrogmuina Kim npononye Taky kiacugikaiiio reHIepHUX CTEPEOTHIIIB,
MOUTUBIIN 1X HA TPU TPYIIH:

- TEHJIEPHI CTEPEOTUITH MY>KHOCTI Ta )KIHOYHOCTI;

- TeH/IEpHI CTEPEOTHUITH, TIOB’S3aH1 3 3aKPIMJICHHSIM MEBHUX COIIAbHUX
ponielt y cimeiiHil, npodeciiiHiii Ta iHmMxX chepax;

- TeHJIEPHI CTEPEOTHUIIH, SKi BiIOOPaKarOTh BIAMIHHOCTI MiX >KIHKaMH
Ta 4OJIOBIKaMH 11010 iX mpodeciiinoi misutbHOCTI (Kum, 2002, c. 36-38).

[lepmra rpyna reHAEpHUX CTEPEOTHIIIB MICTUTh B COO1 Taki MOHSTTS K
KIHOYHICTh Ta MY)KHICTh 1 XapaKTepH3ye pi3HI COI[iaJIbHI YSBJIEHHS PO Te,
SIKUMH € YOJIOBIKH Ta KIHKH, Ta SIK1 IKOCT1 IM NPUIUCYIOTHCS.
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Hpyra rpyna TeHAEpHUX CTEpPEOTHUIIIB IOB’S3aHa 3 COLIAJIbHUMU
poisiMH y ciMeliHid, npodeciiiHiii Ta iHmUX chepax. Sk mpaBuio, >KiHKaM
MPUIIMCYIOTBCA CiMeHHI poni  (MaTepi, TOCIOJAWHI, JKIHKH) Ta QYHKII
npubupaHHs B OyAMHKY, MPUTOTYBaHHS iXKi, IPaHHS Ta IpacyBaHHS OEXKI,
MUTTS mocyny. YosioBikaM depe3 ixHI mpodeciiiHi yCcmiXu NpUITHCYIOTh
¢ynkuii 3apoOiTKy rpoieii, BUKOHAHHS PEMOHTHHX pOOIT BIOMa, BHHOCY
CMITTSL.

Tpers Tpymna reHIepHUX CTEPEOTHUIIIB POOUTH HATOJIOC HA BiIMIHHOCTI
YOJIOBIKIB Ta KIHOK y mpodeciitHiii cdepi, po3noaiisoun npodecii Ha cyTo
,40JIOBIUl” Ta cyrto ,.kiHoui”. 3a manumu FOHECKO, cyrto ,uonmoBiummu’
BHIaMH MpoeciifHol MisIbHOCTI € mpodecii apxiTekTopa, BOdis, 1H)XEHepa,
MeXaHiKa, JOCTIIHUKA Ta IHIII, a CyTO , KiHouMMHK™~ € Tpodecii GidmoTekap,
BHUXOBATENbKU, BUNTEIbKU, CEKPETAPKU Ta 1HIII. Takok BaXXJIMBO BiI3HAUUTH,
[0 KePiBHI MMocaan 37¢O0LIBIIOrO MOCIaI0Th YOJIOBIKH, B TOW 4Yac, K TO3UIIis
KIHKY Mae mignopsakoBanuii xapakrep (Kuwm, 2002).

OxpeMi CTOPOHM 1 aCHEKTH TMPOLECY MOBICHHEBOI peryssmii
MOBEIIHKY JIIOAMHM BHUBYAIOTHLCI 1 JIHIBICTAMH, 1 IICHXOJIOTaMH, 1
MPEICTABHUKAMH 1HIMUX CYMIKHHUX IUCIMILUIIH, 00’ €KTOM JOCITIDKEHHS SKUX
e moauHa. Tak, M. JKentyxiHa BuaiIsie HacTynHi (HaKTOPH, IO 3yMOBIIOIOTh
MOXITUBICTB 1 €heKTHBHICTh MOBIICHHEBOTO BILTHBY (JKenryxina, 2009, c. 59-60):

- JlinrBicTuyHMi (akTOp 3aCHOBAaHWUH Ha MeEXaHi3Max BepOAJIBHOTO
BIUIMBY Ha CBIIOMICTh 4epe3 JIeKCHKY (KBa3iCiHOHIMis, HaBMHCHA
JIBO3HAYHICTb, ,,II€0JOrIYHA 3B ’A3aHICTh’, KOHOTATUBHI BIATIHKKA 3HAYE€HHS,
eKCIUTIUTHICTD 1 IMILTIUTHICTD TJIAHY 3MICTY).

- ExcrpaniarBictuunuii pakTop — me dakTop iHGopMaliiHoi moTpedu,
JI0 CKJIay SIKOTO BXOJSTh CEMIOTHYHI, NCUXIYHI, €THOKYJIBTYPHI, COLIaJIbHI,
KOTHITUBHI Ta 1HIII XapaKTePUCTUKH KHUTTS JIOJAUHH.

- CeMioTHMUHUHN (PakTOp — BapilOBaHHS MOBHHUX BHpa3iB (,,KpUTHUYHA
minrBictTuka” P. ®oynepa) BiAMOBIZHO 10 HACTaHOB, BHMOT, IIiJied
KOMYHIKaHTIB.

- CouianbHuil QaxkTop — peparyBaHHs iHQoOpMalii, BpaxyBaHHS
cTepeoTumniB 1 MipiB MacoBOi CBIIOMOCTI, OpieHTauis Ha ,,Mu-rpymy”,
aBTOPUTETHI 3a5BU.

KoruituBauii paxtop — 06poOka iHpopMmarii iroanHo0. MoBieHHEBa
3MaTHICTh Tependayvae Taki KOTHITMBHI HaBUYKM, SIK YSBJIEHHS 00pa3is,
JIOTIYHUI BUCHOBOK Ha iX OCHOBI, OTPUMaHHs HOBUX 3HaHb Ha 0a31 HasIBHUX.

3naTHICTh A0 CTaHAApTH3allii CUTyallill puTyami3ye MHCICHHS 1
MOBEAIHKY JIIOJUHU, 3HAXOAUTh B1IOOpaK€HHSI B 1Or0O MOBHHUX CTEPEOTHUIIAX,
HaJa€ MOXKIIUBICTh IPOTHO3Y HOTO MOKJIMBUX MOBHUX CTPATETii 1 TAKTHK.

[1i MOBIIEHHEBUM BILTUBOM B OUTHIIIOCTI BUMIAAKIB PO3YMIIOTH ,,MOBHE
CHUIKYBaHHS, B35T€ B AaCMEKTI MOro IUIECIPSIMOBAHOCTI, MOTHUBAIIHHOL
o0ymosnenocti” (Kenryxina, 2009, c.21). Binomo, mo B Oyab-sIKOMY aKTi
MOBJICHHEBOTO CIUIKYBaHHSI KOMYHIKaHTHU MEPECTIAYIOTh [I€BHI HEMOBJICHHEB]
U1, SIKI PETYITIOI0TH TiSUIbHICTh CIIIBPO3MOBHHKA.

MoBjeHHEBUY BIUIMB TIOB’S3aHUIM, B TMeEpITy 4Yepry, 3 IUIbOBOIO
YCTQaHOBKOIO MOBIISI — CYyO’€KTa MOBJIEHHEBOIO BIUIMBY. BiH perymoe
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TISTBHICTh CBOTO ajpecaTta (CIIOHYKAae IMapTHEpa 3a KOMYHIKAIEI IOYaTH,
3MIHUTH, 3aKIHYUTH OYIb-SKY AISTIbHICTD, BIUIMBAE HA IPUHHATTS HUM PIlIEHb
a00 Ha HOTO ySIBJICHHS IIPO CBIT).

3a yCTaHOBKOIO Ha MOBJIEHHEBI Jii B X UNIOKYTHBHOMY aCHEKTi
PO3PI3HAIOTH HACTYIIHI BUAM MOBJICHHEBOTO BILIMBY:

- comianpHUI (BiICYTHICTH iH(OpMAaLii, ane HasABHICTh COLIAIbHUX
MOBHHUX aKTiB, BIZICYyTHICTh peajbHOTO aJpecara, MOBHUX KIIIIIE);

- iH(hopMaIliitHuii;

- BOJIbOBHI (BUKOHAHHS BOJII aJIpECaHTa);

- OWiHHMHA 1 eMomiiHuK (rpoMaacbKi, 00 €KTUBHO BCTAaHOBJICHI
MOpPJIbHO-TIPABOBl  BITHOCHMHH, MDKOCOOHUCTICHI Cy0’€KTHMBHO €MOIIiHHI
BIJIHOCHHH).

OagnuM 3 BHIIB TMCHUXOJOTIYHOTO BIUIMBY € MaHinymsauia. Ilig
MaHIMYJIALIEI PO3YMIETHCS ,,MUCTELITBO KEPYBATH TOBEAIHKOIO JIOAWHHU 32
JIONIOMOTOI0  LIJIECTIPSIMOBAHOTO BIUIMBY Ha CYCHUIBHY ICHXOJIOTiIO, Ha
cBiomicTh i iHcTHHKTH roauHn” (XKenryxina, 2009, c. 75). s manimysmii
XapaKkTepHa CIPUTHICTb, MaiiCTepHICTh BUKOHAHHS, IEPETBOPEHHS ajipecara B
MapiOHETKy 1 OJHOYAaCHO CTBOPEHHS U031l CaMOCTIMHOCTI pimeHb 1 mii
azpecara.

Pi3HOBHIOM MaHINMyJISTUBHOTO BIUIMBY BHCTYIIA€ CYT€CTHBHHI BIUIWB.
MerTa AIHTBICTUYHOI CyrecTii — 3pOOMTH MPOCTY MOBY HaBIIOBaHOIO 3acOo0aMu
MoBH. CYreCTUBHICTh PO3YMIETBCS SIK MPOIEC BIUIMBY Ha ICUXIKY ajpecara,
Ha HOro MOYYTTS, BOJIIO 1 PO3yM, IMOB’S3aHUN 13 3HUKEHHSIM CBiIOMOCTI,
AQHATITHYHOCTI Ta KPUTHYHOCTI TMPH CHPUHHATTI HaBifoBaHOi iH(opmarii
(OKenryxina, 2009, c. 93).

OTxe, CTEpEOTUIN CHPUSIOTh (OPMYBAHHIO TpPAIULIA 1 3BHUOK,
HaTOBHIOIOTh CBIXe OaueHHs CTapUMM 00pa3aMH 1 HaKJIaJaloThCs Ha TOMH CBIT,
SKUM JIIOW CHOpUMaloTh Horo y cBoidl mam’sTi. CTepeoTun € CTiHKOro
(bopMOI0 MOBENIHKH, SKY YaCTO MOBTOPIOIOTh. 3 pAaHHBOTO JUTHUHCTBA JIFOAMHA
KUBE y IMPOCTOPI CTEPEOTHINIB, 5IKI BUPOOJIEHI CYCHIJIBLCTBOM IiJ BIJIUBOM
Halpi3HOMAaHITHIIINX TPUYMH. ,,3aCBOEHHS TAKMX CTEPEOTHUIIIB BiI0OYBAETHCA
B TIporleci colmiamizamii O0COOMCTOCTI Yy BIAMOBIIHOCTI /O COIIAJIbHUX
YCTAaHOBOK Ta CIOAIBaHb CYCHUIbCTBA. ['€HAEepHI cTepeoTHNnu — CTiHKi
YSIBJIGHHSI TIPO BIJIMIHHICTH M1 YOJIOBIKOM 1 JKIHKOIO, TIPO iX MICIIE€ 1 pOJIb Y
ciM’i ¥ CycHisIbCTBI, IKI XapakTepHi JUIsl IEBHOI'O CYCHUIBCTBA Y KOHKPETHUH
icropuuHuid  mepioA. I'enaepHi crepeoTuny (OPMYIOTH CHOJIBaHHSA Ta
BiJIHOIIIEHHS 100 MOBEIIHKM YOJOBIKIB Ta KIHOK y CYCHUIBCTBI. Yci rpynu
TeHJIEPHUX CTEPEOTHUIIIB € B3a€MOIIOB’ 3aHI1, ajie HallOUIbII YHIBEPCATbHUMH €
CTEPEOTHIIH YOJOBIYHOCTI Ta >KIHOYHOCTI. Yci kiacuikamii, po3poOneHi
pI3HUMHM BYCHHMH € JIOBOJII YMOBHHMH, TOMY IIO SIKIIO BHKOPHCTOBYBATH
1HIII KpuTepii ans kiacudikamii, BUIIB MeHJIEPHUX CTEPEOTHIIB MOXKe OyTH
HabaraTo OiibIe. 3aCTOCYBaHHS T€HAEPHUX CTpaTerii 1 FreHAepHUX TaKTUK Ha
CydyaCHOMY €Tall CHpPsSMOBAHO Ha 3/IHCHEHHS EMOIIHHO-TICUXO0JIOTTYHOTO
BIUIMBY Ha CYCIUIBCTBO, & OTKE, (POPMYBAHHS CYCIUIBHOI JYMKH.
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,,Obmectennoe muenue”, 2004. 384 c. 5. baunosa O. E. Ponb comiansHux
CTEPEOTHUITIB 'y CTAaHOBJEHHI CBITOIVBIIHMX OpIEHTAIli  OCOOMCTOCTI.
Icuxonoeis i ocobucmicmeo. 2015. Ne 2(1). C. 58-70.
URL.: http://nbuv.gov.ua/UJRN/Psios_2015 2%281%29 6 (mara 3BepHEHHS
25.10.2019). 6. Macaosa 0. I1. Mozeni reHepHOl 1ICHTUYHOCTI XKIHKH (Ha
Mmatepiani apykoBanux 3MI). 36ipuux  maykosux npaye Kam'aneyo-
Iooinvcvrkoco nayionanvhoco ynisepcumemy im. leana Oecicnka. Kam'sinerb-
[Moxinbcpkmii: Axcioma, 2014. Bum. 20. C. 425-436. 7. Maaec JI. bionoriuni,
MICUXOJIOTIYHI Ta COMIOKYJIBTYPHI YMHHHUKYU TeHAepy. Ochosu meopii 2endepy:
nasuanvruui nocionux. Kuis: ,KI1.C.”, 2004. C. 109-131. 8. McCormick K.
Language and gender. The Encyclopedia of language and linguistics /
R. E. Asher, J. M. Simpson (eds.). Oxford, Pergamon Press Ltd., 2004.
P.1353-1360. 9. IlaBaenko H. ['eHmepHMiT KOMIIOHEHT Yy CTPYKTypi Ta
ceMaHTUll (pPa3eoNOrIYHUX OJUHHIL CYy4acHOi aHTJIHCHKOI MOBH: JHC. ...
kaHa. ¢uron. Hayk: 10.02.04 / 3amopi3ekmii Hail. yH-T. 3amopixoks, 2017.
210c. 10. KumJI. HccrnenoBatensCkuii MmpoekT ,,BIUSHHE COIMATBHBIX
(hakTOpOB Ha MOHMMaHHWE TeHAEpHBbIX poseit”. bymanemT, Tamxkent, 2002.
C. 36-38. 11. Kearyxina M. TonosoriuHa cyreCTUBHICTh Mac-MeiaJIbHOTO
JUCKYpCYy: MO0 TNpoOJeMU MOBJIEHHEBOrO BIUIMBY TpomiB y 3MI:
MoHorpadis. Kuis, 2009. 656 c.

References

1. Kletsina, 1. (2004). Psikhologiya gendernykh otnosheniy. Teoriya i
praktika. (Seriya ,,Gendernyye issledovaniya™) [Psychology of gender relations.
Theory and practice. (Series ,,Gender Studies)]. Sankt-Peterburg: Aleteya [in
Russian]. 2. Koknova, T. A. & Ovcharova, L. A. (2019). Sutnist katehorii
,hender” ta yii vplyv na movnu povedinku indyvida [The fundamental nature
of ,gender” category and its influence on the linguistic behavior of the
individual]. Visnyk Luhanskoho natsionalnoho un-tu imeni Tarasa
Shevchenka: Filolohichni nauky — Bulletin Lugansk Taras Shevchenko
National University: Phylological Sciences, 2 (325), 71-79 [in Ukrainian].
3. Yaguello, M. (2008). Exploring Language and Linguistics Language
Through the Looking Glass. Oxford: Oxford University Press. 4. Lippman, U.
(2004). Obshchestvennoe mnenie [Public opinion]. Moskva: Institut Fonda
,,Obshchestvennoye mnenie” [in Russian]. 5. Blynova, O. (2015). Rol’
sotsial’nykh stereotypiv u stanovlenni svitohlyadnykh oriyentatsiy osobystosti
[The role of social stereotypes in the formation of ideological orientations of

26


http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?I21DBN=LINK&P21DBN=UJRN&Z21ID=&S21REF=10&S21CNR=20&S21STN=1&S21FMT=ASP_meta&C21COM=S&2_S21P03=FILA=&2_S21STR=Psios_2015_2%281%29__6

Bicnuk JIHY imeni Tapaca IlleByenka Ne 7 (330), 2019

personality]. Psykholohiia i osobystist — Psychology and Personality, 2(1), 58-
70. Retrieved from http://nbuv.gov.ua/UJRN/Psios_2015 2%281%29 6 [in
Ukrainian]. 6. Maslova, Yu. (2014). Modeli gendernoyi identychnosti zhinky
(na materiali drukovanykh ZMI) [Models of gender identity of a woman
(based on printed media)]. Zbirnyk naukovykh prats Kamianets-Podilskoho
natsionalnoho universytetu im. Ivana Ohiienka — The collection of scientific
articles of Kamianets-Podilskyi National Ivan Ohiienko University.
Kamianets-Podilskyi: Acsioma. Issue 20 (pp. 425-436) [in Ukrainian].
7. Males, L. (2004). Biologichni, psykhologichni ta sotsiokulturni chynnyky
gender [Biological, psychological and sociocultural factors of gender]. Osnovy
teorii genderu: navchalnyi posibnyk — Basic theory of gender: manual. Kyiv:
LKA.S”  (pp. 109-131) [in Ukrainian]. 8. Asher, R., Simpson, J. &
McCormick, K. (Eds.). (2004). Language and gender. The Encyclopedia of
language and linguistics. Oxford, Pergamon Press Ltd. (pp. 1353-1360).
9. Pavlenko, N. (2017). Gendernyi komponent u strukturi ta semantytsi
frazeologichnykh odynyts’ sutchasnoyi angliyskoyi movy [Gender component
in the structure and semantics of phraseological units of Modern English].
Candidate’s thesis. Zaporizhzhia [in Ukrainian]. 10. Kim, L. (2002).
Issledovatel’skiy proyekt ,,Vliyaniye sotsial'nykh faktorov na ponimaniye
gendernykh roley” [Research project ,, The Impact of Social Factors on Gender
Roles Understanding”]. Budapest, Tashkent (pp. 36-38) [in Russian].
11. Zheltukhina, V. (2009). Topologichna sugestyvnist’ mas-medial’noho
dyskursu: shchodo problemy movlennievoho vplyvu tropiv. u ZMI
[Topological suggestiveness of mass-media discourse: on the problem of
speech influence of tropes in mass media]. Kyiv [in Ukrainian].

KoknoBa T.A., OsuapoBa JI. A. OcobauBocti BinoOpaskeHHs
reH/IEPHOr0 CTEPEOTHILY Ta HOro BIUIMB HA MOBHY JIisVIBHICTH 0COOMCTOCTI

B cTarTi BUCBITIEHO MHOHSTTS ,,reHACepHI crepeoTun” Y HMOro TiICHOMY
B3a€MO3B 3Ky 3 F€HIEPHUMHU BiAHOCHHAMHU. J{OCIII)KEHO BUTOKH Ta CBOJIIOLII0
HOHSITTS ,,cTepeoTur”, sike OyJI0 BBEZIEHO B HayKy B 1922 polii aMepuKaHCbKUM
JOCITIITHUKOM 3ac00iB MacoBoi iHdopmartrii Y. Jlinmmanom. BeranosieHo, 1o
CTEpPEOTHIH MOJUIAIOTHCSA Ha TPU Ipynu (IHAMBIAYyasbHI, IPYNOBI Ta MacoBi);
MaroTh MEBHY MOJIENb MOBEIIHKH BIAMOBIJHO 10 Ha3BM; MEBHY Nporpamy Aii
BIJIMIOBITHO J0 MPUIHATHUX YSBJIEHb Ta 00pa3iB. 3MICT CTEPEOTHUIIIB J03BOJISIE
PO3AUINTH X Ha JIB1 KaTeropii: CTEpeOTUIH, Kl XapaKTepU3yIOTh JIOACH K
YlIleHIB TEBHUX Tpyn (HAI[lOHATBHUX, COLIaJbHUX, TMOJMITHYHUX), Ta
CTEPEOTHUIIH, SIKI XapaKTEpU3YIOTh OCOOMCTICHI SKOCTI JIFOJeH BIJIMOBIAHO J10
iX moBeqiHKU, (PI3UYHUX SKOCTEH, 30BHIIIHOCTI. HaBeeHO BU3HAYEHHS MOHSTTS
,T€HJEPHUX CTEPEOTHUIliB”, K CTINKUX VYSIBICHb MPO BIAMIHHICTH MIX
YOJIOBIKOM 1 KIHKOIO, Ipo iX Mmicue 1 poiab y ciM’i ¥ CycHniiabCTBi, SKi
XapakTepHl Ui TMEeBHOTO CYCHUIbCTBA y KOHKPETHHUH ICTOPUYHUMN MEpIof.
BceranoBineHo, 110 TeHJAEPHI CTEPEOTHNH BHUKOHYIOTH pi3HI (QYHKIIT Yy
COLIIANIbHO-KYJIbTYpHOMY ~ acrekTi. HaBeneHo Hailmumpmry —Kiacugikario
(GyHKIIN reHIepHUX CTEPEOTHIIB, sika Oylia BIPOBAKEHA y HAyKOBHUI 00ir
Jronmunoro  Kim, 1 BK/IIOYa€ MIICTh OCHOBHUX (YHKIIH CTEPEOTHIIIB:
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cTpatudikyrody, KOMyHIKAaTHBHY, KOTHITUBHY (ITOSICHIOBAJILHY), PETYJISTUBHY,
TpaHCIALIRHY Ta comiani3iniiny. ['enaepHui cTepeoTUIIn NOAUIAIOTECS Ha TPU
rpynu (MY>KHOCTI Ta IHOYHOCTI; Ti, IO IOB’s3aH1 3 3aKPIMUICHHSIM IEBHUX
COLIAILHUX pOJIeH; Ti, MO BIiJOOPAKAIOTh BIAMIHHOCTI MDK JKIHKAMH Ta
qosioBikamMK y mipodeciiiHiii cepi). B pe3ymbrari IOCHIIPKEHHS 3’SCOBAHO, IO
ICHYIOTB (haKTOpH, SIKi 3yMOBITIOIOTH MOXKJIMBICTB 1 €PEKTUBHICTD BIUTMBY T€HICPHHX
CTEpPEOTHITIB ~ Ha  MOBHY  JUUIBHICTB  OCOOMCTOCTI (JTIHTBICTUYHUM,
eKCTPATHTBICTHYHUM, CEMIOTHYHHN, COMIATBHUA Ta KOTHITHBHHH), a TaKOX
PO3PI3HAIOTh YOTHPU B MOBJICHHEBOTO BIUIMBY: COIUQIBHUM, 1H(DOPMAITIHUIMA,
BOJILOBHIA, OLIIHHO- EMOI[IHHUI.

Kntouosi cnosa: TeHnmepHI CTEPEOTHIH, TEHJAEPHI BIHOCWHH, BILIMB,
MOBJICHHEBA JIISUTHHICTb.

KoknoBa T.A., OspuapoBa JI.A. Oco0eHHOCTH OTpa’KeHHSA
TeHJACPHOr0 CTEPEOTHNA W €ro BJIMAHHE Ha pPEYEBYI0 /AesATEIbHOCTH
JIMYHOCTH

B crarbe ocBemeHO nossTHE ,,TE€HJEPHBINM CTEPEOTHUII” B €r0 TECHOM
B3aUMOCBSI3M C TEHJEPHBIMU OTHOIIEHUsAMHU. VccienoBaHbl HCTOKM U
ABOJIIOLIMS TIOHATHUSA ,,CTEPEOTHN”, KOTOpoe OBbLIO BBEACHO B Hayky B 1922
roAy aMEpUKaHCKAM HCCIIEOBATEeNIEeM CpPEICTB MacCOBOH HH(pOpMauu
V. JlunnMaHoM. YCTaHOBJIEHO, YTO CTEPEOTHIBI JEJIATCS HA TPU TPYIIIBI
(MHIMBUyaJbHBIE, TPYINIIOBLIE U MAaCCOBBIE); UMEIOT ONPEACICHHYIO MOEIb
IIOBEICHUA B COOTBETCTBHUM C HAa3BaHMEM; OIPEACICHHYIO IIPOrpaMMy
NEHUCTBUI B COOTBETCTBUU C HIPHUHSTHIMHU IPEACTABICHUSIMU U oOpa3amu.
CopepxaHue CTEpEOTHIIOB II03BOJSET pPA3feIUTh HMX Ha JIBE KaTETOPHUHU:
CTEpEOTHUIIbI, KOTOPBIE XapaKTEpU3YIOT JIOAEH Kak UJIEHOB OIpE/EIeHHbBIX
rpynn (HalMOHAJIBHBIX, COLHUAIBHBIX, MOJUTUYECKUX), M CTEPEOTHIIbI,
KOTOpBIE XapaKTepU3YIOT JIUYHOCTHBIE KayecTBa JIOJEH B COOTBETCTBUU C UX
NoBeJeHHEM, (U3NYECKMMHM  KaueCTBaMH, BHEIIHOCTbIO.  IIpuBeneHsI
onpeneneHus IOHATHSA  ,,[EHIACPHBIX CTEPEOTHUIIOB”, KaK YCTOMYHMBBIX
MPEJCTABICHUN O PA3IUYUU MEXAY MYKUMHON M KEHIIMHOH, 00 X MecTe U
poiiu B ceMbe U OOIIECTBE, KOTOPbIE XapaKTEpHbI /Ul JAHHOTO OO0IlecTBa B
KOHKDETHBI ~MCTOPUYECKHH TIEpUOA. Y CTAHOBJIEHO, 4YTO TEHJIEPHBIC
CTEPEOTUIIbl BBIMOJIHSIOT pa3inyHble (YHKIUU B COILHAIBHO-KYJIBTYPHOM
acriekre. [IpuBenena camas mupokas Kiaccupukanuss QYHKIUN TeHIEepHBIX
CTEPEOTHUIIOB, KOTOpas Oblja BHEApEeHa B Hay4dHbI 000poT Jlrogmumoi Kum, u
BKJIFOYAET MIECTb OCHOBHBIX (YHKLIHH CTEPEOTHUIIOB: CTPATU(HUIMPYIOLIYIO,
KOMMYHUKATUBHYIO, KOTHUTHUBHYIO (OOBSCHHUTEIIbHYIO), PETYJISITHBHYIO,
TPAHCISLUOHHYIO U COLMAJIN3UPYIOILYIO. I '€HIepHbIE CTEPEOTUIIBI ACTATCS HA
TPU Tpynnbl (MY>KECTBEHHOCTH M JKEHCTBEHHOCTH; T€, KOTOPBIE CBSI3aHBI C
BBIIIOJJHEHUEM OINPECICHHBIX COLHUAIBHBIX PpOJIEH; TE, YTO OTPAkArOT
pasnuuus MeXay KeHIUHAMH U MY)KUMHaMu B ipodeccuoHanbHoM chepe). B
pe3ysbTaTe UCCIIEAOBAHUS YCTAaHOBIEHO, YTO CYIIECTBYIOT (DaKTOPbI, KOTOPbIE
00yCJIOBIMBAIOT BO3MOXKHOCTh M 3(()EKTUBHOCTh BIMSHHUS TEHAEPHBIX
CTEpEOTUIIOB Ha PEUYEBYIO JIE€ATEIbHOCTh JIMYHOCTH (JMHTBUCTUYECKUI,
SKCTPAJIMHIBUCTUUECKUN, CEMHUOTUYECKUI, COLMAIBHBI M KOTHUTUBHBIN), a
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TAaKXKe pa3jIn4yaloT YeThlpe BUIA PEUEBOrO BO3ACHUCTBUA: COLMAIBHOE,
UH()OPMAIIMOHHOE, BOJIEBOE, OLIEHOYHO — IMOLIMOHAIBHOE.

Kniouesvie cnosa: TeHIIepHbIE CTEPEOTHUIIbI, T€HAEPHbIE OTHOILEHUS,
BIIUSIHUE, pEUEBast JEATEIbHOCTD.

Koknova T.A., Ovcharova L.A. Features of the reflection of
gender stereotype and its impact on the speech activity of the individual

The article highlights the concept of ,,gender stercotype” in its close
connection to gender relations. The origins and evolution of the concept of
,»stereotype”, which was introduced into science in 1922 by the American
media researcher W. Lippman, are investigated. It is established that
stereotypes are divided into three groups (individual, group and mass); have a
specific model of behavior in accordance with their title; a specific program of
action in accordance with accepted ideas and images. The content of
stereotypes allows the researchers to divide them into two categories:
stereotypes which characterize people as members of certain groups (national,
social, political), and stereotypes which characterize the personal qualities of
people in accordance with their behavior, physical qualities, and appearance.
The definitions of the concept of ,,gender stereotypes” are given as stable ideas
about the distinction between a man and a woman, about their place and role
in the family and society, which are typical for a certain society in a particular
historical period. It is established that gender stereotypes perform various
functions in the socio-cultural aspect. The broadest classification of the
functions of gender stereotypes is presented. It was introduced by Lyudmila
Kim and includes six main functions of stereotypes: stratifying,
communicative, cognitive (explanatory), regulatory, translational and
socializing. Gender stereotypes are divided into three groups (masculinity and
femininity; those associated with the performance of certain social roles; those
that reflect the differences between women and men in the professional
sphere). As a result of the study, it was found that there are factors which
determine the possibility and efficiency of the influence of gender stereotypes
on the speech activity of a person (linguistic, extralinguistic, semiotic, social
and cognitive), and also the following four types of speech influence are
distinguished: social, informational, volitional, and evaluative-emotional.

Key words: gender stereotypes, gender relations, influence, speech
activity.

Crarrs maniinia o penakiii 18.10.2019 p.
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Penenzent — n.men.H, mpod. [llexasmosa C. O.

29



Bicnuk JIHY imeni Tapaca IlleByenka Ne 7 (330), 2019
VJIK 340.113+81'276.6

doi : 10.12958/2227-2844-2019-7(330)-30-39

Tsareval. V.,

PhD, Associate Professor of Social and Humanitarian Sciences Department
of Dnipropetrovsk State University of Internal Affairs,

Dnipro, Ukraine

tsarevasgd@ukr.net

https://orcid.org/0000-0002-1939-7912

DERIVATIVE SPACE OF THE LAW TEXT

Derivative dynamic lexicology sets the synchronous meaning for the
concept of ,,genesis”, ,,genetic” and it is thought that using of any ,.finished”
word in the language is its production and reproduction at the same time (in
one or another correlations). At he same time, the derivative lexicology makes
the main emphasis on the creation and always underlines that creations
involves the moment of interaction of the linguistic output (previous) and
linguistic derivative (further). The widest (and simultaneously deep)
determinatory sense of ,,outgoing” appears as a communicative content, which
seeks to be embodied in the corresponding linguistic forms. ldentifying
components in the structure of derivative word, which can be qualified as
theme and rheme or given and new (Caxapusiii, 1979), is not only genetically-
diachronic fact but also genetically-synchronical fact specifying lexical
derivation processes inclusion into text production processes. The necessity of
relying on the given (the initial) when lexical items are chosen (formed) arises
in the process of speech production, much as when speaker relies on his
previous text fragments to form new fragments (Mypsun, 1974) while
formating the text.

Thus primary task of motivational component of unlimited derivational
lexis functioning is suppositional provision of regular processes of lexical
units derivation (newly created or new ones). This function is derived from the
necessity to base on previous (given, old, known) units while creating the new
(in broad sense of this term). These units act as suppositions in relation to the
first ones. Suppositional function in initial links of determinational chain is
communicative by nature as it results from the speaker’s need to be
understood by the addressee due to the fact that the speaker ,,prefers” to rely
on what has already been known to his addressees. Motivational elements in
derivative embody syntactical deductivity from initial communicative base
and derivative functioning and development of the latter: mental disability as
well as mental capacity is a legal notion; a minor crime should be
distinguished from a wrongdoing without the elements of crime (T'ones, 1998,
c. 13-33).

The components of unit novelty distinguishing it from initial unit
represent the derivational component of this process. The elements (units,
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rules, norms) of lexical derivation-motivation for a long time have been
forming by necessity of the language derivation of words and are relatively
independent, complete systematic-functional unit in language. They closely
interact with the units and rules of other levels, absorb their functions and
peculiarities, at the same time they are quite independent and for that reason
conventional towards them formation.

Capability of words and word forms to transform into motivational bases
(namely they are morphemes) of created words when creating suppositional
function is the example of such interaction in structural sense: Limited
capacity as well as capacity and disability are characterized by two criteria —
medical (biological) and legal (psychological), combination of which give
grounds to declare a person as partially incapacitated: base capacity in some
way is the same word as capacity and/or capacitated but in another structural-
functional status (the Commentary on article 20 of the Criminal Code of
Ukraine).

The example of functional and normative plan of lexical derivation-
motivation can be pragmatic inequivlence of synonymic changes in lexical-
derivative row: drunkenness is the cause of many crimes. That is why the
Criminal Code of Ukraine considers drunkenness as aggravating
circumstance (the Commentary on the Criminal Code of Ukraine, P. 13, Part
1, Clause 67). In this context words criminally liable, conditions, period,
visualization can be semantically possible instead of derivates drunkenness,
reaching the age, prediction but it is unlikely that they will safe pragmatics
and initial communicative idea of the expressions given above.

Undouptedly, such normativity is dubious. It is realized in combination
with normativity of lexical type. Overcoming conventionality (if it as
actualized in language) is accompanied with specific connotations which
shows the formation of lexical-semantic norms. Such actualization indicates
innovations, violation of norms; relieving of conventionality is perceived as
semantic derivation act. Double functioning of motivationa base: A mistake as
to criminality of action means that a person considers their activity
(inactivity) as a crime, though the Criminal Code of Ukraine does not define it
as a crime (simulated crime).

The example shows the identification of motivation base with
motivation word ignoring conventionality of their correlation, idiomaticity of
motivator: penetrating participants of that kind of unions into public and local
authorities to provide «roof» (protection) for criminal activity of organized
group or criminal organization; quotation marks testify to actualization of
idiomatic increment in «dictionary» motivator safety, perception the moment
of norm violation (= nonidentity of morph roof- and ,,free” motivator safety).

Functional-dynamic side of the inner word form is determined by its
involvement into continuous derivational and motivative process being the
core of the whole lexical and derivative dynamics. Opposition of plans for
derivates creation and functioning, their encountering with one of the most
influentional driving forces of this process and can be taken as the basis for its
description. Contradiction of plans mentioned above lies in that fact that the
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word created once in one situation does not always demand compulsive
derivational and motivative mechanism at a later stage but the mechanism
itself continues permanent acting in the same way in similar situations. The
situation in which the word arose (or could arise) repeats naturally that allows
repeated acts of its creation.

The Commentary on article 50 of the Criminal Code of Ukraine The
definition of punishment and its purpose defines: The punishment is aimed not
only at penalizing but also reformation of sentenced persons and prevention of
further offenses by both the sentenced and other persons; Penalty of sentenced
person is always fulfilled when punishment is used. Derivate penalty is in the
focus of creation. Works of famous lawyers and criminalists pay special
attention to the concept penalty, in such event concepts penalty and
punishment in most of concepts enter into hyper-hyponymic relations: penalty
is either purpose or essence of punishment. Lexical units are united by one
cetegorial seme as a result of which one notion relates to another but wider in
semantic plan and calls more denotats. Asymmetry of hyper-hyponymic
relations is put in the structure of hyponymy (subordination) and hyperonymy
(domination) (denucosa, 1996). Regular rederivation processes being in
continuous derivative-motivational process in one row with direct derivation
are not less important.

Emerge of new formation is a private result of word functioning under
ordinary conditions of its derivative spreading, so plans of creation and
functioning of the word determine each other. The nature of determination is
different in different directions: in one case it is genetical (from creating to
functioning), in the other it is synchronical-functional (from functioning to
creation). There can be a differentiation between perspective (from structural
motivator to structural motive) and retrospective (from structural motivator to
structural motive) lines of motivational dynamics in progressive direction.
Their opposition in language is often neutralized as progressive movement of
language thought from the given to the new, universal for text production as
though it ,,perspected” all textual derivative connections: Fact of damage is
not important for classification of crime (the Criminal Code of Ukraine, article
11). But actual damage caused by the criminal gives grounds for extra
qualification of the crime under another article of the Criminal Code of
Ukraine (for example, article 112): one of textual motives is structurally more
complicated than motivator for derivational topic development in the given
context.

When defining the system one should follow the principle of dialectical
unity with the definition of function. The function, on the one hand, originates
from systematic location of certain object and, on the other hand, defines
location of this object in the system and, as the result defines inner structure of
the system as a whole. Within derivational lexicology functional-dynamic and
system plans of the word are mutually complementary and presuppose each
other: vocabulary enrichment is realized through textual lexical derivation, at
the same time, epidigmatic text structure is mostly formed as systematic
epidigmatic realization.
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Lexical units derivation is the specific type of source units functioning
and development. This is, so to say, the functioning of units that admits of
their modification. In contemporary Ukrainian legal text legal terms are
interpreted as different nominative units. Simple lexical units convey global
view of life (act, liability, action, law, capacity, defence, ground, punishment).
Nominative units of legal termsystem, that is, different derivative and complex
words and word combinations are equivalent to simple lexical units.
Derivative and complex words being terms of jurisprudence most of all
convey basic and differential features of extralinguistic reality. Word
formations repeat elements of main category but are distinguished by features
of addition, stress and are oriented to subcategorization of one category on
different grounds which are valuable for speciaists in the sphere of law.

Comprehensive researches of functional orientation of derivative form
are the base for regarding derivative system of language as the potential of its
language functioning. Derivative word functioning in the text occurs, firstly, in
lexical-derivative raw formation (LDR) which stands for sequence of cognate
or oneaffixal words (including ,,clear” repetitions) crossing discretive textual
space (context) (T'omer, 1989, c.96), secondly, lexical row, that is, the
sequence of words with determination relations where derivative relations do
not have formal nature. These rows are part of inner form of the text,
connective cores performing its ontological unity in words and morphemes
repetitions. Obligatory functioning of lexical-derivative and lexical rows in the
text proves the involvement of lexical derivation into the text derivation
processes and into continuous derivative and motivative flow as a whole.

The continuity of the derivation-motivational processes in the language
is associated with the continuity of the derivation field of the word in the
language system. The two most important axes of the derivational variation of
the word are formal and semantic variations, which lead to the appearance of
two different semantically functional units — the derivation words and
specifications that are the basic concepts of derivational lexicology.

The peculiarity of the derivational word as a semantic-functional unit of
the lexical-derivative system, as distinct from other aspects of the study of the
word within the framework of level grammar, is associated with the
actualization of the formal-semantic connections of the word with other words.

The notion of the derivational form of the word is based on the
understanding of the identity of the word allowing for the distinctive features
in its use. Consequently, it is a tool for distinguishing between discrete
individual-unique semantic qualities which contradict the continuity of the
general derivation-motivational flow in the semantic language space. On the
other hand, it actively performs a suppositive function in the process of
creating / reproducing / choosing a lexical unit, specification and maintaining
continuity.

The word realizes its potential of derivational functioning in the text, and
,.the functional properties of the word in the text are in double contextuality.
These properties are determined by the general features of the word as a unit
of the lexical system and specified by the properties of the word, which are
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inserted in it in the text itself in a certain system of dependencies”, therefore,
two aspects of the issues of derivational lexicology study are outlined: lexico-
centric, when the word as the carrier of its formalized-semantic potential
dominates, and text-centric (Syntactic-centric), when the text (context) is
studied, which provides conditions for the realization of the functioning word
potential.

Hence the orientation either on the properties of the word as a
representative of the derivative system of lexis (degrees of division,
motivation), or on the properties of the context, which determine certain
features of the derivative function of the word, therefore the variation of the
context can serve as a way of identifying and studying the potential of its
functioning.

If the lexical derivation is included in the syntactic (comp.: ,lexical
derivation, paradoxically, is the syntactic process, directly related to the
formation of a sentence in the text”), then the functional LDR acts as an
intermediate link between the unisolated word and the proposition that is the
basis of the continuous derivation-motivational process of the text in its lexical
view. Lexico-derivative space of the text forms an independent text
dimension. If we consider LDR as a ,,whole entity”, ,,text complex”, ,,another
minor unit of the text-level language” (Buxosanerp, 1983), then we give it an
intermediate position between the lexical and syntactic levels and we believe
that any change in the lower or higher levels leads to the change of LDR.
Therefore, the interaction between the text and the derivational word is
determined.

The study of a functional derivational word on the background of
functional derivational text, in which the word implements its potential for
formal semantic development, is of great interest in the field of derivational
lexicology. At the same time, it is necessary to review the basic concepts of
the theory, because really functional description of the dictionary system is
carried out through the interaction of semantics of nominative units with an
appropriate syntactic theory. On this basis we can highlight two studying
directions of the derivational word in the epistemological term: from the word
and from the text, but the problem of the interaction between the functional
derivational word and the text has not been set. The need for research is
determined by a number of epistemological reasons including ,,the separation
of lexical derivation from general-text derivation” (I'oxnes, 1989, c. 17-26).

The structures of the phrase that are widely used are the ones one of
the components of which is a word with a commonly used neutral meaning
ocoba In combination with the corresponding adjective, which leads to this
cluster becoming a term. The texts of the CCU are characterized by complex
substantive-adjective three-component constructions with the pivotal word-
noun and dependent adjectives. Among the substantive terminological phrases
there are structures connected by the link of management. Thus, the productive
pattern consists of the verb noun in nominative case and noun in the genetive
case.
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A significant group of substantive phrases consists of prepositional
noun constructions such as responsibility for crimes, attempt to crime
committing, complicity in a crime, the question of application, evasion of
punishment, in which the main component requires the use of the
corresponding noun with the preposition, for example: Preparation for a small
gravity crime does not entail criminal liability (CCU, R. Il (ML), Article 14);
An attempt to commit a crime is the commission of a person with a direct
intent of an act (action or inaction) (CCU, R. Il (ML), Article 15).

These syntactic structures are not considered to be productive in the
texts being studied. As you know, the word combination can be regarded as a
complex one when it contains optional elements that can be removed from the
corresponding structure without its destruction as a syntactic unit of a certain
type. It is worth paying attention to the fact that terminological phrases are
characterized by their stable fixed structure, which makes impossible to extract
these or those components.

It is quite common thing when the basis of the complex term is one or
more simple phrases, as in the following sentence: An executor (co-executor)
bears criminal responsibility under the article of the Special Part of this Code,
which provides for a crime committed by him (CCU, R. VI (ML), Article 29).
Multi-task nature of complex terminological phrases should be taken into
account during the analysis of the language of the CCU, when they are
highlighted in the text. Such phrases are also called combined, as the
dependent component in them is also essentially a phrase, for example:
Foreigners who have committed crimes in Ukraine and convicted for them on
the basis of this Code may be transferred for serving the sentence for the
crime committed in the State whose citizens they are, if such a transfer is
provided for by international treaties of Ukraine (CCU, RP Il (MOU), Article
10).

It is to be noted that the structure of complex terminological units
sometimes includes its own names, for example: An attack on the life of the
President of Ukraine, the Chairman of the Verkhovna Rada of Ukraine, the
people's deputy of Ukraine, the Prime Minister of Ukraine ... is committed in
connection with their state or social activities (CCU , P. 1 (OC), Article 12).

The specificity of the language of the modern legislative text is also
made up of structures that have a number of terminological phrases. Each
specific term has a specific fixed meaning: Preparing for a crime is to seek or
adapt means or equipment, search for accomplices or conspiracy to commit a
crime, eliminate obstacles, and other deliberate creation of conditions for
committing an offense (CCU, RI Il (ML), Art. 14). An option of this structure
can be a combination of a given model with a noun in the Instrumental case:
The repetition provided for in part one of this article is absent in the
commission of an ongoing crime consisting of two or more identical acts
united by a single criminal intention (CCU, RV (OC), Article 184);

Allocate terminological phrases in which the verbal noun of the violation
is used in the form of singular and combined with the noun in Genitive Case:
Violation of the secrecy of voting (CCU, RV (OC). Terminological phrases of
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a more complicated structural organization, allow you to convey the content of
the legal norm more precisely, to cover certain details, for example: Violation
of the right to free medical care (CCU, RV (OC), Article 184).

Consequently, the modern Ukrainian legal text is actively replenished
with two- and multi-component terminology units to designate new concepts
or to improve or refine already existing ones. Composed legal terms are
syntactic constructions, consisting of two or more notional words based on
subordinate connection. It was found out that only a few polycomponent term-
nouns can be combined by means of ordinate connection. Formation of
multicomponent terms, their transition from simple to verbose units occurs in
stages and, accordingly, is accompanied by reformation and complication of
the syntactic model. Consequently, the word combinations can be referred to
terminological ones when their components are assumed as a single notion and
have a clearly formulated and fixed meaning. To solve the problem of the
word and the text interaction, we involve translingual space as the only
speech-language matter in its derivational aspect, revealing the peculiarities of
the word functioning in the context of derivational textology obtained when
comparing texts that are in the relations of derivability. Under the derivative
potential of the text we understand the ability of the text to enter the
derivational relations with other texts. In this case, the lexical-derivative
development of the text acts as one of the manifestations of the continuous
derivational and motivational process.
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Iapsosa 1. B. [lepuBauiiiHuii npocTip IOPUANYHOTO TEKCTY

CraTTs npucBsilu€Ha BUBYEHHIO CTBOPEHHS JE€PHUBALIHHOIO IMPOCTOPY
ClIOBa B CY4YaCHOMY YKpaiHCBKOMY IOPHUAMYHOMY TeKCTi. JlocimimkeHHs
3MIHCHEHO B pyclli CPOPMOBAHOI KOHIIEMINI JSPUBAIIMHOI JIEKCUKOJIOTII.
Teopernuna yacTuHa MPONOHOBAHOTO JJOPOOKY OKPECIIOE T€ MIATPYHTS, IO
JISKUTH B OCHOBI JiepuBallii. Y0auaemMo BiIMiHHICTB ()OpM cJIOBa HE TUIBKH B
pizHOBUIaX MOP(]OIOriYHOT CTPYKTypH, a # B pPO3MAiTTi Tak 3BaHUX
JeKkcuuHuX  (opMm, SKi CKIAZal0OTh MOJENb JEPUBAIIHOTO  CIIOBA:
1) cunrernuni 1 aHamiTuHi (Gopmu  croBo3MiHK; 2) hoHOMOpPGOIOTIUHI
BapiaHTH CIJIOBA; 3) €TUMOJIOTIYHI BapiaHTU CJOBA; 4) JIEKCUKO-CTHIIICTUYIHI
BapiaHTH CJIOBa; 5) JIGKCUKO-CHUHTAKCHYHI BapiaHTH CJIOBa; 6) JIEKCHKO-
(dpaszeosnoriydi BapiaHTH. 3a3HAYCHO, IO Pi3HI BUAM JICPUBAIIMHUX 3B’SI3KiB,
iX HEONHOJNIHIMHICTE 1 HEPIBHOMIPHICTh BH3HAYalOTh OCHOBHI OCOOJIMBOCTI
Mozeni. 300pakeH0 OTUHAMIYHHUNA XapakTep JepHUBalllfHOIO PO3BUTKY CIIOBA,
mo 3abe3nevyyeTbcs JBOMA CIOCOO0aMHM, sIKI TOJSATalOTh B YTBOPEHHI
JepuBaliiHUX caiB 1 crneuudikanii. OmnucaHo YSABIEHHS TMpO MoJeni
JepUBAllIfHOr0O MIpPOCTOpY CJIOBa: TNpeAcTaBiIeHUX ¢opM 1 3B’SI3KIB
JEepUBAIIMHOTO (PYHKI[IOHYBaHHS, SIKI PO3TJSAAIOTHCS HAMHU SIK CKJIAIHUKU
JIepUBALIfHOTO MOTEHLIaNYy, MiJ] IKUM PO3YMIETbCS TOTOBHICTh CJIOBA TBOPUTH
(mepcnexkTuBHE (PYHKIIOHYBaHHS) 1 OYTH TBIpHUM (PETPOCIEKTUBHE
¢bynkuionyBanHs). Ha npuknani aepuBamiiiHoro GyHKIIOHYBaHHS FOPUAMYHOT
JEKCUKM  30BHIIIHA  JIeTEPMIHALIWHICTD  TPAaKTYeTbCS K  €(EeKT
caMmoieTepMiHaIiil JIekcuyHoi cucteMu. OpuaAMYHUM TeKCTaM, 3aJeKHO BiJ
(G yHKI[IOHANIbHOT METH, IPUTAMAaHHA [I€BHA OpraHi3allis, IPUHIMIN i paBuiIa
BUKOHAHHS, CTWJIb HamucaHHsA Tomo. JloBeneHo, o B JepuUBaLifHOTO
MIPOCTOPY CIIOBA € TITMOWHHUI CKIIQJHUK, TPEICTABICHUN MapagurMaTHIHIMHU
3B’sI3KaMH OJTHOKOPEHEBHUX CIIIB.

Kniouosi crnosa: nepuaiisi, MOJIENb JEPUBAIIITHOTO TIPOCTOPY, JIEKCHKO-
JiepUBalliifHi 3B’3KH, CEeMEeMa, FOPUANYHHUMA TEKCT.
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apésa U. B. JlepuBanmoHHOe TNPOCTPAHCTBO IOPUAHMYECKOIO
TEeKCTa

Cratbst  NOCBSIEHA  M3YYCHMIO  CO3/1aHUS  JIEPUBALMOHHOTO
IIPOCTPAHCTBA CJIOBA B COBPEMEHHOM YKPAaUHCKOM HOPUIUYECKOM TEKCTE.
HccnenoBanue  OCYIIECTBIEHO B pycie  CIOXHBIUEHCS — KOHLENIMU
JIEpUBALIMOHHON  JIEKCHKOJIOTMU. TeopeTudeckass 4YacTb IIpeAIaraéMoro
N0pabOTKy ONpeAessieT TO OCHOBAaHUE, YTO JIEKHUT B OCHOBE JCpUBALUH.
YcemarpuBaeM  pasnuune (opM  ClloBa HE TOJBKO B  Pa3HOBHIHOCTSIX
MOP(OJIOTHUECKOW CTPYKTYpbl, HO M B pPa3sHOOOpa3MM TaK Ha3bIBAEMBbIX
JIEKCHUYECKUX (POpPM, KOTOpPBIE COCTABISIOT MOJENb JACPUBAIIMOHHOIO CIIOBA:
1) cunTeTHYeCKUEe U aHAJIUTUYECKHE bopmbl CIIOBOU3MEHEHHMS;
2) poromopdosornuHE BapUaHTBI CJIOBA; 3) STUMOJIOTHYECKHE BapUAHTBI
ciioBa;  4) JIGKCUKO-CTWIMCTUYECKUE  BAapHAHTBl  CJIOBA;  5) JIGKCUKO-
CUHTAKCUYECKHE BapUaHThl CJI0Ba; 0) JIEKCUKO-(hPa3e0IOrNYeCKue BapHaHThI.
OTMmeyeHO, UTO  pa3jMyHble BUABl  JEPUBALMOHHBIX  CBs3eH, MX
HEOJHOJIMHUWHUCTD M HEPAaBHOMEPHOCTb  OIPEAEISIOT  OCHOBHBIE
ocoOeHHOCTH Mojenu. M300pakeH NUHAMUYHBIM XapakTep JAepUBaLlMOHHOIO
pa3BUTHA CJIOBa, 00ECIIEUMBAETCS IBYMSI CIIOCOOaMM, KOTOPBIE 3aKJIIOYAIOTCS
B 00pa3oBaHMM JIEPUBALMOHHBIX CcJOB M crneuupukanuil. OnucaHbl
MIPEeJICTAaBICHUE O MOJEIM  JEpUBALMOHHOIO  IMPOCTPAHCTBA  CJIOBA:
IPEJCTaBICHHbIX (OpPM M CBs3eil epUBALMOHHOIO (PYHKIMOHUPOBAHMS,
KOTOpbIE paccMaTpuBalOTCd HaMU KaK COCTAaBJISIOLIME JI€PUBALIMOHHOTO
NOTEHIMaja, IOJl KOTOPhIM IIOHUMAeTCsi TOTOBHOCTh CJOBAa TBOPHUTH
(mepcnexkTuBHOE (bYHKIMOHUPOBAHUS ) u OBITH o0pa3yromum
(perpocriekTuBHOE  (yHKIMOHMpoBaHus). lOpuanyeckum  TekcTam, B
3aBUCUMOCTH  OT (YHKUMOHAJBHOM 1I€IM, TMpHUCYLIa OIpeneraeHHas
OpraHu3alys, NPUHIUIbBI U MPaBUa BHIIOJIHEHUS, CTWIb HAalMCAaHUS U T..I.
JlokazaHo, YTO B JI€PUBAIIMIOHHOTO IMPOCTPAHCTBA CJIOBA €CTh IIYOMHHBII
COCTaBIISAOLIAs, IIPEJICTABICHHBIHI napagurMaTuyecKuMHU CBSI3IMHU
OJIHOKOPEHHBIX CIIOB.

Kniouesvie cnosa: nepuBanysi, MOjeib JI€PUBALMOHHOTO MPOCTPAHCTBA,
JIEKCUKO-/1IEpUBALlMOHHBIE CBSI3U, CEMEMA, IOPUINYECKUN TEKCT.

Tsareva . V. The derivative space of the law text

The article is devoted to the study of derivative word space in modern
Ukrainian law text. The research is carried out in line with the developed
concept of derivative lexicology. The theoretical part of the proposed
refinement outlines the basis underlying the derivation. We see the difference
between word forms not only in varieties of morphological structure, but also
in the variety of so-called lexical forms that make up the model of the
derivative word: 1) synthetic and analytical forms of word change;
2) phonomorphological variants of the word; 3) etymological variants of the
word; 4) vocabulary and stylistic variants of the word; 5) vocabulary and
syntactic variants of the word; 6) lexico-phraseological variants. It is noted
that different types of derivative bonds, their non-uniformity and non-
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uniformity determine the main features of the model. The dynamic character
of derivative word development is provided, which is provided in two ways,
which are the formation of derivative words and specifications. Descriptions
of derivative word space models are presented: presented forms and relations
of derivative functioning, which we consider as components of derivative
potential, by which we mean the readiness of the word to create (perspective
functioning) and to be creative (retrospective functioning). It is proved that the
derivative space of a word has a deep component represented by paradigmatic
connections of single-root words. The derivativeness of the modern Ukrainian
legal text is considered as a sphere of the functional-derivative space of the
legal language. Versatility and multilevel of the organization of legal text
testifies that him it is difficult to inlay in the usual linear scopes of that
linguistic science that was formed on the exposure of certain corps of units and
their further classification.

Key words: derivation, derivative space model, lexical derivative
relations, semes, law text.
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MOBHA KAPTHHA CBITY 5K BITOBPAKEHHSI
HAINIOHAJIBHOI'O MEHTAJIITETY TA II IHTEPIIPETAIIA
B CYUACHIH JIHI BICTHIII

«A3vIK ecmb ucnogedb Hapooa:
B nem cnvimumes e2o npupooa,
E20 oywa u 66im poonoti»

I1. A. Bazemckuit

[lonsaTrsiM  ,,kapTMHa CBITY  JOCUTb AKTUBHO  KOPHUCTYIOTHCS
NpPEJCTaBHUKM PI3HUX HayK: (Qimocodii, mncuxosorii, KyJIbTypoJjorii,
THOCEO0JIOr11, KOTHITOJIOTI Ta 1HIII.

BinnocHo minrsictuku, KC (kaptuHa cBiTY) B OyIb-KOMY BHIQJKY
TOBHHHA SIBIIATH COOOI0 TUM YH IHIIMM YUHOM OQOPMIIEHY CHCTEMaTHU3allio
wiaHy 3Micty MoBH (Anedupenko, 36). Came mNOHATTS Oylno BBEIEHO B
JIHrBICTUYHY HayKy B. ¢on ['ymOonbaTOM, OfHAK, HE3BAXKarOUM Ha BEJIMUYE3HY
MOMYJISIPHICTH, BOHO MOKH HE 3HAMIILIO TePMiHONOTIYHOT BU3HAUEHOCTI.

Jns toro mo0 natu OUIbII-MEHII KOHKPETHINIE BHU3HAYEHHS MOBHOL
KapTUHHM CBITY, 3B€pPTAEMOCh, HaCAMIIEPE], 10 TIyMAayHOro CJIOBHUKA. Po3risin
3HaueHb CJIOBAa KapTHHA JOTIOMara€ BUIUINTA HAWMBAKIUBIII BIIACTUBOCTI
naHoro moHATTS. «KaptuHa» B cinoBHuKY C. OxeroBa o3Hauae ,, ...me, o
MOdCHA Oayumu, o2nadamu abo YAGuAmMU 8 MOGHUX oOpasax... ', a TaKoX ,,
...8U2180, cmaw, cmaumosuwe wo20-HeOyon.. ~ (Oxeros, 621). Benukuit
TIIYMaYyHUH CIIOBHUK POCIHICEKOT MOBH JIOTIOBHIOE TIIEpIIE€ BH33HAYCHHS:
., .. SICKpase i 8UpasHe closecHe 300panxcenis 4o2o-nebyon... ~ (Ushakov, 437).
[Ipu upomy 300paskeHHS TIyMayuThCs yepe3 o0pa3, a o0pa3 BU3HAUAETHCA K
BIZITBOPEHHS CBIJIOMICTIO MTPEAMETIB 1 SIBUIL 30BHIIIHBOTO CBITY.

MoBHe BTUICHHS MEHTAIBHOCTI TOTO UM IHIIIOTO HAPOJy BKIIIOYAE B ceOe
3arajibHOKYJBTYpHI KOHIIENTH, fKi BiOOpa)kaloTh JIOJCHKI IIIHHOCTI Kpi3b
MIPU3MYy €THOMOBHOT CBIJIOMOCTI, 1 €THOKYJIbTYPH1 KOHIIETITH.

Sk 1 B IHIIMX €THOKYJBTYpaX, AHIJIHCbKA MEHTAIBHICTH (OpPMYE CBOE
YSIBJIEHHSI TIPO CBIT. 3aKpiIUieHl B aHIIIHCHKOMOBHIN CBIZJIOMOCTI KOHLEITH, SIK
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(dbeHoMeHH KynbTypd — HeomHopimHi. OmHi 3 HHX YTBOPIOIOTH SO
€THOKYJIBTYPHOTO TIPOCTOpY, iHINI — ioro mnepudepiro. SAapo eTHOMOBHOI
CBIIOMOCTI ~ CKJIaJalOTh  ()EHOMEHH, SKUMHU  BOJIOJIOTH  BCl  4WIEHHU
JHHTBOKYJIBTYPHOTO CHIBTOBapuCTBa. Ti ysBIEHHS, $IKI € HagOaHHSIM TLIbKU
OKpeMOi JOJUHM a00 HEBENMKOro Kojla JIFoJeH, YTBOPIOIOTH Hepudepito
JHHTBOKYJIBTYPHOTO TPOCTOPY, fKa 3/1aTHa MOPOPKYBATH HOBI MOYYTTS, IIO
BUHUKAIOTb, SIK IPABIJIO, B IIPOLIECI peaizallii TaKk 3BaHOi BEKTOPHOI BaJIECHTHOCTI,
CIIPSIMOBAHO1 BiJl OfHIET KOTHITMBHOI OJTMHUIII /IO 1HINOI. 3BiJICH: MEHTAJIBHICTD —
MIPOIYKT CHaKyBaHHs €THOKYIBTYpHOI iH(opmartii ([Ipuxoapko, c. 69).

Bemuka KijbKICTh HAyKOBIIB HEOIHOPA30BO JOCIIKyBaja MHTaHHS
[I3HABAIBHOIO  Ta  TeHeTW4yHoro  kofiB. OpHak, 10 Take  KoA
KyapTypu? BimoBigp Ha 1€ HEMpocTe NUTAaHHS IIyKaloTh 1 ¢igocodwu,
IICUXOJIOTH, 1 KyJabTyposiord. Y po3yMiHHi €. IllenecTiok, Koa KyabTypu — L€
CBOTO poay ,,cimka”, IKy KyJAbTypa ,, Hakuoae™ Ha HaBKOJHIIHIN CBIT, YWICHYE,
Kareropusye, cTpyktypye 1 ouiHioe (IIpuxompko, c. 71). SIKmo mpogoBKHUTH
AHAJIOTIIO 3 ,, CimKol0 ~, TO MOXKHA CKa3aTH, 10 KOJIU KYJIBTYPH ,, yMEopioioms
SKYCh MaTpHILII0 a00 CHCTEMY KOOPAMHAT, 32 JI0IIOMOTOIO SIKOT 3aJJat0ThCA 1 MOTIM
30epiratoThCsl B HAIliil CBIIOMOCTI eTanoHu (3pa3ku) KyabTypu. Cami mo cobi
KO/ KyIbTYpH — KaTeropii yHiBepcallbHi, TOOTO BOHM BIACTUBI OyIb-AKil
JFONMHI. AJIe TIe He 03HaYae, MI0 BOHU OJJHAKOBO NMPOEKTYIOTh KYIBTYPY MOBH.
Amxe 1 X mposiB, 3aBXIM €THIYHO, KYJIBTYPHO 1 JIHIBAJIbHO o6yMOBJIeHHH
Kynbrypa, sSiIK BiJOMO, Ma€ JOCUTH BEIMKWI HaOip Mi3HABAJBHUX KOMIB. AJe
0a30BUM KOJIOM, AZIPOM CEMIOTUYHOI CUCTEMH Oy 1b-KO1 HALlIOHAJIBHOI KYJIbTYpHU
CITy)XWTbh, 0€3 CYyMHIBY, €THIYHAa MOBA, OCKUIBKH BOHA — HE TMPOCTO 3acid omucy
KyJbTYpH, a, HacaMIiepe/l, 3HaKOBa KBIHTECEHLIisl CAMOI KYJIbTYPH.

Jnst BUpa)keHHsS MEHTaJIbHOCT1 Hapoly KOJ1 0COOIMBO 3HAYYIINH, OCKIIBKI
KOJIyBaHHS, CIMPAIOYMCh Ha 3HAKU, HE OOMEXKYEThCS MPOLECOM Iepenadi
noBitomsieHb. Lle mporiec, sikui, MpeIcTaBIs0ud TITHOMHHI MEXaHI3MH TTi3HAHHS,
YTBOPIOE KapKac BChOI'O MPOIECY CEMaHTH3alil AIHCHOCTI, MPOIYKTOM SKOI
BUCTYMAIOTh I[IHHICHO-CMHUCIIOBI BIJJHOCHHHM, IO CKJIQJUCS B TI YW IHIIIH
KyabTypi. Taki CMHCIOBI BIIHOCMHH (DOKYCYyIOTb B €00l CHHEpPreTH4Hy
B3a€EMOJIII0 MOBH, CBIOMOCTI 1 KYJIbTypH. TOMy HE MOXKHa HE MOTOAMTHUCS 3
b. [TapaxoHCbKUM B TOMY, IIIO ,, BABUCHHSI MEXaHI3MIB KOJIyBaHHS peaIbHOCTI
MIPOJIUBA€ CBITJIO HAa MPHUXOBaHI IJIMOMHHI MPOLECH KUTTS KYJIbTYpH,
BCTAHOBIIIOIOYH KiHIEBI apameTpu ii opranizauii”’ (CtepHuH, ¢.59).

Kynbrypa QopmyeTbest 1 iCHye 3aBASKU JIHTBOKPEATUBHOMY MUCIIEHHIO,
., ipug’si3anomy”’ 0 TIEBHOTO MICIIS, Yacy, MOii 1 JOCBiAy B mitoMy. ToMmy mMoBa
KyIbTYpH — 1€ 1 ,,n’amuti eremenm”, CTHXis, TPUPOJHE CEPENOBHUIIE, Il
NPOXUBAHHS, croci0 CHUMBOJIUHOI opraHizaiii. CBIT MOBHHMX 3HAa4€Hb 3 HOro
CTPYKTYPOIO IIHHICHO-CMHUCIIOBUX BITHOCHH BHSBIISIETHCS KYJIBTYPHOIO (HOPMOIO
ICHYBaHHSI KYJIBTYPHOTO 3HAHHS 1 CrocoOOM #oro (hyHKIIOHYBaHHS B JTyXOBHO-
MPaKTUYHIN A1UTbHOCTI Hapoy. CBIAOMICTb, SIK BepOatizoBaHa (hopMa COLIATbHOTO
JIOCBITy BUCTYITA€, TAKMM YMHOM, KOTHITHBHOIO 03010 KyibTypH (Sepir, ¢. 152).

CydacHuii eranm BUBYEHHS MOBHOI CBIJIOMOCTI Ta BepOAIbLHOTO 00pasy
CBITY IOB’SI3aHUN 3 AHTPOMOLIEHTPU3MOM Y MOBO3HAaBCTBI Ta CTYIIIMH B
MeXax Tpialu ,, Mo8a-Hayis-Kyremypa”
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HeBin’eMmaum ¢dparmeHToM Oynab-siIKOi MOBHOi KapTHHH CBITY €
BepOabHO-0(OPMIICH] IIHHICHI KOHIICTITH, AKi BIUTUBAIOTH HA JYMKH Ta Jii 5K
IHAMBIAIB, TaK 1 LUIUX HApOiB. 3MICT 1 MiCIe LIHHOCTEH Yy KOJIEKTMBHOI
CBIIOMOCTI CyCHiJIbCTBA MOXYTh HAaOyBaTH HAaLlIOHAJBHUX OCOOJIMBOCTEH, a
TaKOXX BIIPI3HATHUCS B 3AJICKHOCTI BiJl KYJIbTYPH.

MeHTanbpHICTh SIK 3araibHO(p1LIOCOPChKa KaTeropis HOB’H3aHa 3 TaKUMH
KOTHITUBHO- KynLTyponorquHMH TIOHATIAMH, AK ., ni3HauHA”, ,, 0yX08HicMb ”,
,Meumanimem” 1, koHyenm”. Ili3HaHHA — TpoLEC  OCATHEHHS
3aKOHOMIPHOCTEH 30BHILIHBOTO 1 BHYTPIIIHBOTO CBITY JIOAMHU SIK (heHOMEH
ocsiTHeHHs 3HaHb (MarBeeBa, c. 76). JlyXOBHICTb — BIACTHBICTH AYI, KOJIH
MOpajbHI 1 IHTEIEKTyallbHI I1HTEPECH TIEPEeBAKAIOTh HAJ MaTeplalbHUMU
(MarBeeBa, c. 21). MeHTanbHICTh POPMYETHCS B Mi3HAHHI CBITY; MEHTAJITET, —
IO CYTi, CamMa KapTUHA CBITY B I[UIICHIM MparMaTHYHOCTI HAPOHOI CB1IOMOCTI,;
ITYXOBHICTh JJISI HAPOJHOTO XapaKTepy MOPS 3 PO3YMOBOIO CKJIAOBOIO — IIE
I0YAaTOK MEHTAJILHOCTI; KOHIIENT — ii OCHOBHA OJMHUIIA, il ITOYATOK, SIKHH HeE
Mae (opMH, a TAKOXK HE 3[aTHUH ,,lipopocTH cioBom’ (HikoHOBa, c. 176).

MeHnTanbHi 03HAKU HAPOAHOI CBIMOMOCTI 00’€KTHBYIOThCS B MOBI. I B
[bOMY ITUIaHI Ba)KJIMBHMH BUSBIIAIOTHCS KaTeropii MOBHOI CEMaHTHKH B iX
KOTHITUBHO-CEMIOJIOTITYHOMY PO3YMiHHI: 3HAUEHHS 1 3MiCT, BHYTpilHS (popma
HOMIHATHBHOI OJWHHIII MOBH, 3aCO0M BTOPHHHOI 1 IOOIYHO-TIOX1THOT
HOMIHAIIi1, KyJIbTYPHI KOHOTAIIIT 1 T.1I.

Y cydacHiii  JHTBOKYJIBTYPOJOTii  TMOHATTA  ,, MeHmalbHicmb
BUKOPUCTOBYETHCS y JBOX CMHCIOBUX PaKypcax: MO-TepIle, KOJIU TOBOPSTh
npo eTHiyHi abo comianbHi (GaKTOpU HAIIOI CBIIOMOCTI i, MO-ApPYyTre, KOJIH
HaMararThCsl OOIPYHTYBATH BUTOKU JAYXOBHOI €IHOCTI Ta LUIICHOCTI HApOIy
(IToroma, c. 14).

VY KOTHITHBHIM JIIHIBOKYJIBTYPOJIOTii MEHTAJIBHICTh — II€ CYKYIHICTb
TUMOBUX TPOSIBIB y KaTEropisiX pigHOI MOBH CBO€PIAHOIO (CBIIOMOTO 1
HECB1IOMOT'0) CIPUHHATTS 30BHILIHBOIO 1 BHYTPIIIHBOTO CBITY, ClielU(IYHUHA
MPOSIB HAI[IOHAJILHOTO XapaKTepy, 1HTEJNEKTyaJllbHUX, JyXOBHHX 1 BOJBOBHUX
AKOCTeH Tiel abo 1HIIOT KylIbTypHO-MOBHOI criiibHOTH (Ilomoga, c. 15).

EnineHTpoM MEHTaJbHOCTI BHUCTYIMAIOTh BIAMNOBIAHI E€THOKYJIBTYpHI
KOHCTaHTH, fKi, K 1 apXEeTHUNH, CIOHTAHHO BHHHMKAIOTh B 1HIMBIAYyalbHIii
CBIIOMOCTI. Y 3B’s3Ky 3 IIUM OCOOJIMBOI 3HAYYIIOCTI HAOyBae qyMKa Mpo Te,
10 B KyJIbTYpi HEMa€e HI4OTO, [0 HE MICTUIIOCS O Yy JIFOJICHKiNT MEHTaIbHOCTI.
ToMy cni 3a3Ha4MTH, 1O MEHTAJIBHICTH HA0AraTo IIMpIIE MOHATTS, HLK
, Kyrtemypa” 1 Habarato riaulie, HK TOHATTS ,,ceidomicmb’’, OCKUIBKU
MIPOSABIISETHCS, SIK IPABUJIO, HA Mi/ICB1IOMOMY piBHI. B 11 yacTo He30arHeHHHUX
rMUOMHAX  3apOJUKYIOTBCS 1 PpO3BUBAIOTHCS KYJIbTYpHI (DEHOMEHH, 10
BH3HAYAIOTh MEHTAJIITET JIFOJJUHU 1 HAPOTY.

MeHTaniTeT — € CBOIO POJy CTEPEOTHUIIHA YCTAaHOBKA KYJIbTYPHO-
KOTHITUBHOTO ,, KaMepmoHy’ Ha CHPUAHATTS HAIBHOI KapTWHU CBITY Kpi3b
NpU3MY I[IHHICHOT parMaTuku eTHOKYIbTYpHOI cBimomocti (ITomosa, c. 17).

MenTanbHicTh 1 KOHHenTocdepa B CYKYNHOCTI  CKJIAJaOTh
€THOKYJIBTYpHUH 3MICT TOHSTTS ,,00paz ceimy”’. EkcnepuMeHTaIbHO
CEMaHTHKOIO BHUSBIICHO, IO ,,HE ICHYE MOBHOI TOTOXKHOCTI MK KOTHITUBHUMHU
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OJMHUISIMA ™ 1 ,, 3Hatlomumu mosHumu 3Havennamu’ (CepeOpsiTHHUKOB, c. 114). 3
TOYKHM 30pY KOTHITHBHOI JIIHTBOKYJIBTYPOJIOTII CITi/l 3a3HaYUTH, 110 Y (hOpMyBaHHI
1 penpeseHTallli TOro 4M I1HIIOTO €THOKYJIBTYPHOTO MPOCTOpPY OepyTh y4acTb
00HMBa TUIH BiTOMBHUX OAUHUIIL: KOTHITUBHI CMUCIIM 1 MOBHI 3HAYEHHS.

Bigomum € To# axT, o cycmijgbHa CBIIOMICTh Ha BUIIIOMY €Talli CBOTO
cTaHOBJIEHHS (opMyeTbcss 1 (DIKCYETbCS TOJIOBHUM UYHWHOM 3a Y4YacTIO
JIIHTBOKPEATUBHOTO MHCIIEHHs. TBOpYa iHTEepHpeTariss oKpeMux (pparMeHTIiB
€JIEMEHTIB KOHIICTITyaTbHOI KApTUHU CBITY, OCMHCIICHHS iX CTPYKTYpHUX
B3a€EMO3B’A3KIB 3/IMCHIOIOTHCS Ha PiBHI MOBHOI CBIJOMOCTI Ta ()OpMYy€ MOBHY
KapTUHY CBITY. ,,B mMKauumy CNpuiiHAmms, He KadXCyyu 6dce Npo OCHOBHUILL
3Micm, 3a82COuU GNIIMAOMbCIL CI08A, 3HAHHSA, 00CBI0 | KYIbmypa NOKONIHb ™~
(CepeOpstaankoB, ¢. 115). Came nocBim, 3HAHHS, KYJIbTypa, HAKOIMUYEHI
MEBHUM E€THOMOBHUM CIiBTOBapUCTBOM, 1 CTBOPIOIOTH MEHTAJIBHICTh —
cBOepiaHy (opMmy OBOJIOHIHHS CBiTOM. | B [bOMYy IUIaHI HE MOXHa HE
CKOPUCTATHUCS KPUTUYHO-OCMHCIIEHOIO TOUKOI0 30py KoBanboBoi JI. B., 3rinHo
3 SIKOI0, KEPYIOUUCH MOHATTSIMH ,, cgi0omicmy 1 ,, KapmuHa ceimy ", He MOKHA
TOBOPHUTH OKPEMO PO MOBHY CBIZIOMICTb 1 OKPEMO PO MOBHY KapTHUHY CBITY.

BbesnepeuHo MoBa He Mi3HA€E CBIT, aje B MOBI ,,8i000paxcacmvcs 6ce
posmaimms meopuoi NizHABAILHOI OIANILHOCMI THOOUHU, A MAKONC 3HAXOOUMD
CBOE BUPAIICEHHSI HECKIHYEeHHA DI3HOMAHIMHICMb YMO8, 68 AKUX JIH0OUHA
3000y6a1a 3HAHHA NPO C8IM — NPUPOOHI O0COOIUBOCII HAPOOY, U020
CYCRIIbHUL YCMpIll, ICMOPUYHI OO0, HCUMMEBY NPpakmuky — BCE Te€, IO B
MEPEeTBOPEHOMY  BUTJIAMl, HaOyBaloud  CHMBOJIUHY  IHTEpIIpeTalliio,
BimoOpaxkae TMOMHHI  ICTOpUYHI KOpeHi MeHTaimbHOCTI. HasBHICTH
KOMYHIKQTUBHO-TIPAarMaTUYHOTO  aCHEKTy  JIHTBOKYJIbTYPH  BUKJIMKAE
HEOOX1HICTb PO3PI3HATH MOBHY 1 MOBJICHHEBY CB1JJOMICTb.

MoBHa CBiJJOMICTh IIOB’s13aHa 3 1€papXi€ro 3HAYECHb 1 onepaliil B MOBHii
TUSITTEHOCTI JIFOJAWHY, 2 MOBJICHHEBA — 3 MEXaHI13MaMHU MOOYJ0BH ¥ pO3yMIHHSA
BHCJIOBIIIOBAHb.

30BCIM HEJABHO 3’SIBUJIMCS HAyKOBl JOCHIDKEHHS, B SKHX MOBHA
CBIJIOMICTb PO3INIAJA€TbCA SK OAMH 3 pIBHIB KapTUHU CBITY, Ta OJAUH 3
MO’KJIMBHX BaplaHTIB OCBOEHHS Ta Ipe3eHTallli cBiTy. He3axaroun Ha iHTEpecC 1
IIHHICTh, SIKI MPEACTABIAIOTH JaHi MIAXOIHM, BCE X MpPU LBOMY MpoOIeMHU
B3a€MOBIIHOLLIEHHSI MOBH, CBIIOMOCTI 1 KYJIbTYpH 3aJIMIIAIOThCS Ha riepudepii.

3MICTOBHOIO OCHOBOIO MOBHOI CBIJOMOCTI € CHCTEMa MOpPO/DKYBaHMX
CMHCIIB, a/pKe peajbHa TMpaKTHYHA ISUIBHICTH JIFOJWHU, BiJOMBAIOYHCH Y
CBIJIOMOCTI 1 3aKPINUBILKCH B MOBI, IIEPETBOPIOETHCS Y BHYTPIIIHIO BiIOOpaskeHy
Mozienb cBiTy. Cami K CMHCIIOBI 3B’SI3KM B TaKOMY BHUIAJIKY SIBJISIFOTH COOOIO
pe3ynbTar CTIMKHMX, COLIAIGHO 3HAYYIIMX 1 0araTromapoBUX acOIIaTHBHUX
BITHOCHH MK €IEMEHTaMHU BiJIOOpayKeHOi Y MOBHOMY 00pasi curyarii. Ile mae
MOKJTMBICTD OJJMHHIIIM MOBU CTEPEOCKOIMIYHO YSBUTH BCIO CMUCIIOBY €BOJIIOLIIO,
., MPAEKmMopito  KyibmypHnozo possumky”. Tak, Hanpukiaa, SApO MOBHOL
cBijoMocTi (opmyeThesi 3 cmiB (ied, TOHSATH, KOHIIENTIB) B AacOIIaTHBHO-
BepOaIbHIN Mepexi, AKi MalOTh HAWOLIbIIIE YMCIIO 3B SI3KIB.

OTxe, 3a3HAUYMMO, IO BHWBYEHHS MOBH JI03BOJISIE MOOAYHTH CBIT 3
CepeIMHU E€THOMOBHOI CBiIOMOCTI, c(hOpMOBaHOI BiJIMOBIIHOIO KYJIBTYPOIO.
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Ile crae MOXJIMBMM TOMY, IO CaM€ E€THOMOBHA CBIJIOMICTb SIBJIS€E COOOIO
BJIACTUBUI JIaHOMYy €THOCY IHBapiaHTHUH o00pa3 CBiTy, Oe3mocepeaHbo
3aKOIOBAaHWII B MOBHHUX 3HAu€HHAX. MOBHHH 3HAK SIK ,,orcuea Kiimuuxka'
€THOMOBHOI  CBIZIOMOCTI Hece B €00l NPHUXOBaHY EHEPTrii0 (MOTEHIIIHY
MOJIeJIb) KYJIbTYPHOI MOBEAIHKHM, @ CHCTEMa 3HadyeHb BIJOOpaxkae cUCTEMY
caMoi €eTHOKYJIbTYpH. ~
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TumodiiBa K. M. MoBHa kapTuHa CBIiTY $IK BigoOpasKeHHs
HALIOHAJBHOI0 MEHTAJIITETY TA il iHTepnperanis B cy4acHii JiHrBicTHmi

VY crarTi po3rNISHYTO MUTAHHS MOBHOI KapTHHHM CBITY SIK BiI0OpakKeHHS
HAI[IOHAIBHOTO MEHTANITETY Ta MpOoaHali30BaHo ii iHTepHpeTamnio B Cy4acHii
niHreictuni. CucTeMaTU30BaHO KOHLENTYalbHI O3HAKH, L0 XapaKTepU3yIOTh
MOHATTS. MOBHOI KapTHHH CBITY, Ta JOCHI[DKEHO 3aco0u ii iHTepmperarii
CYy4aCHUMHM MOBO3HABLSIMU. Y TIpOLIECI aHali3y 3aCTOCOBAHO ONMCOBHUIl Ta
AQHATITHYHUM METOAW. 3BEepTA€ThCS yBara Ha CIIBBITHOUICHHS IOHSTH
KapTHHA CBITY Ta MOBHOI KapTUHM CBITY. CHCTEMaTH30BaHO KOHLIENTYalbHI
O3HAKH, IO XapaKTEpU3YIOTh TOHSATTS MOBHOI KapTHHH cBiTy. OmnucaHo
HUIAXM HOro iHTeprperanii Cy4yacCHUMH JociipkeHHAMU. OcoOnuBa yBara
MPUAUTSIETHCS  TOCTI/DKEHHIO TAaKOTO TIOHSTTS, $K KYJbTYpPHI KOJM, IIO
CKJIaJaloTh CHCTEMY KOOpPAMHAT, 3a JIOMOMOIOK SKUX (OpMYIOThCS 1
30epiraloTbCcsi  KyJIbTYpHI 3pa3ku y Hamii  cBimomocTi. OCHOBHUM
KOMIIOHEHTOM KYJBTYPHOTO KOJEKCY € €THIYHAa MOBa, sKa € He IpOCTO
3ac000M OIMUCY KYJIBTYPH, a HacaMIepes] CEMIOTUIHOIO KBIHTECEHIIIEI0 caMol
KylbTypu. MeHTaniTeT $K 3arajbHa KaTeropis ¢inoco¢ii mnos'a3aHuil 3
KOTHITUBHUMH Ta KYJIbTYPOJIOTTYHUMH KOHUENIISIMU CIPUUHATTS, TyXOBHOCTI
Ta KoHUeNMii. ABTOp pO3pi3HS€ MOHATTS MOBH Ta MOBJIEHHEBOI CB1JIOMOCTI.
3aCTOCOBYIOTHCS ONMMCOBI Ta aHATITUYHI METOJIU.

Kniouosi cnosa: MOBHa KapTHHa CBITY, KOHIENT, MEHTAJbHICTb,
HalllOHAJTFHUN MEHTAJITET, JIIHTBOKYJIHTYPOJIOT .

Tumodeea E. M. SI3pIkoBasi KapTHHA MHMpPAa KaK OTOOpasKeHuUe
HAMOHAJIBLHOI0 MEHTAIMTETa M e€e HHTepnperauus B COBPEMEHHOH
JIMHTBUCTHKE

B cratee paccMOTpeHBl BONPOCH S3BIKOBOW KapTHHBI MHpa Kak
OTPaXEHUE HAILMOHAIIBHOIO MEHTAJIMTeTa U  I[POAHAIM3UPOBAHBI €€
WHTEpPIPETALMI0O B COBPEMEHHOW JMHIBUCTHKE. (CHCTeMaTHU3MpOBaHBI
KOHILIENITYaJIbHbIE NIPU3HAKU, XaPAKTEPU3YIOIIUE IOHATUE A3BIKOBON KapTHUHBI
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MHUpPa, M HCCIEJOBaHbI CIOCOOBI €€ WHTEepHpeTalMd COBPEMEHHBIMU
a3plkoBeaMu. B mpouecce  aHanu3a  [IPUMEHEH  ONMCATENbHBIM U
aHaMTHYecKHil Metonbl. OOpaliaercss BHUMaHUE Ha COOTHOLIEHHUE MOHSITUMN
KapTMHA MHpa U  S3bIKOBOM KapTuHbl Mupa. CucreMaTH3UpPOBAHbI
KOHIIENITyaJIbHbIE MIPU3HAKH, XaPAKTEPU3YIOLUE MTOHATHE SI3bIKOBOM KapTHHBI
Mupa. OnucaHpl IyTH €ro UHTEPIPETALUNA COBPEMEHHBIMH HUCCIIEI0BAaHUSAMMU.
Ocoboe BHUMaHME YAENSETCAd MCCIEJOBAHUIO TAKOTO IOHATHUS, Kak
KyJIbTYPHBIE KOJIbl, COCTaBJIIOIIUX CHUCTEMY KOOPJAUHAT, C IOMOILBIO
KOTOPbIX (OPMHUPYIOTCS U COXPAHAIOTCA KyJIbTYpHble OOpas3lbl B HalleM
co3HaHUM. OCHOBHBIM KOMIIOHEHTOM KYJBbTYpHOTO KOJEKCa SBIISETCA
STHUYECKasl SI3bIK, KOTODPBIM SIBJIETCS HE IPOCTO CPEACTBOM OIMCAHUSA
KYyJIbTYpbl, a IIPeXAEC BCEr0 CEMUOTHYECKOM KBMHTAICCEHLMEN CaMOu
KyJIbTypbl. MeHTanurer Kkak oOmas kareropus ¢uiaocopun cBsA3aH cC
KOTHUTUBHBIMU M KYJIbTYPOJIOIMYECKMMM  KOHLEHNIUSMU  BOCIPUSTHS,
JTYXOBHOCTH M KOHLENIMU. ABTOp pa3iMyaeT MOHATHUS S3bIKa U A3BIKOBOIO
co3HaHus. [IpuMeHSI0TCS onucaTeNbHbIE U aHATUTUYECKUE METO/IBI.

Kniouesvie cnoea: s3pIkoBas KapTUHA MHpA, KOHIIENT, MEHTaJIbHOCTb,
HAIlMOHAJIbHBIM MEHTAJIUTET, IUHIBOKYJIbTYPOJIOT USl.

Tymofiiva K. M. The linguistic picture of the world as a reflection of
national mentality and its interpretation in modern linguistics

The article deals with the issue of the linguistic world picture as the
reflection of national mentality and analyzes its interpretation in modern
linguistics. The correlation between the notions of world picture and linguistic
world picture is drawn attention to. The conceptual attributes characterizing
the notion of the linguistic world picture are systematized. Ways of its
interpreting by modern researches are described. Special attention is paid to
research of such notion as cultural codes composing system of coordinates by
means of which cultural patterns are formed and kept in our consciousness.
The major component of cultural code is ethnical language which is not just a
means of culture description but first of all semiotic quintessence of the
culture itself. Mentality as a general category of philosophy is connected with
cognitive and culturological conceptions of perception, spirituality and
concept. The author distinguishes the notions of language and speech
consciousness. Descriptive and analytic methods are employed.

Key words: linguistic world picture, concept, mentality, national
mentality, cultural linguistics.
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JIHI'BOCTUWJIICTUYHI 3ACOBU BUPAKEHHA
EMOTHUBHOCTI Y TBOPI ZJKAHPY 2KAXIB M. INEJLII
»PPAHKEHIITEUH, ABO CYHACHHUU ITPOMETEN”

3 pOKy B piK CTYIEHTH IPYroro 4u TPETHOTO KYypCiB (aKyIbTeTy
iHozemHux MoB /I3 ,Jlyrancbkuil HallioHaJdbHHH yHiBepcUTeT iMeHi Tapaca
[lleBuenka” obuparote poman M. Illemni ,,@pankenmreitn, adbo CydacHuit
[Tpomereit” muisg iHAKMBIyadbHOro yuTaHHsA. OcoONMBICTh TEKCTY XBUIIIOBATH,
BIUIMBATH, IPUMYIIYBAaTH MEPEKUBATH WOTO 3MICT, IPUHOCUTH 33/I0BOJICHHS
3aBKAM BM3HaBajacs MOro iMaHEHTHOIO O3HAKOw. Sk MOBHa peanizaris
€MOLIIMHOCT1, EMOTHBHICTh € XaHPOTBIPHOIO 03HAKOIO B JIITEpaTypi KaxiB.

[laHiBHUMH HETaTUBHUMH  €MOIliSIMH, SKi BIACTHBI  TEKCTaM
JNOCIIJKYBAHOTO JKaHPY, € d2OHis, JIomb, 31iCmb, HEHA8UCMb, 1110
peaizoByIOThCS B CYKYMHOCTI Ta B3a€EMOIIOB’S3aHOCTI. XapaKTEpHUM JUIs
€MOTHBHOTO CKJIQJIHUKA XAHPY € 300paxsceHHsi eMoyiti Ha mii ¢hi3ionociuHux
npoyecig, 10 JO3BOJSE€ 3MallOBaTH TNEPEKUBAHHSA Tepost Kpi3b HoOro
BHYTpILIHI 3MIHM B OpraHi3Mi Ta CUMOTOMHM LUX 3MiH. HaliBupasuimmmu
omucaMu (Pi310JIOTIYHUX 3MiH, 110 MEPEJAIOTh EMOIIil, € EeMOTHUBHI 3aMallbOBKU
3 COMaTHU3MaMH Kpos 1 cepye.

TekcTn 1BOro *aHpPy HAaCHUYEHI EMOTUBHUMH (parMeHTaMH, sKi
PO3KpHUBAIOTh BHYTPIIIHIM CBIT TNepexuBaHb repoiB. Emonii B kaHpi
JTEpaTypu KaxiB 300paXKylOThCsl 3a JIOTIOMOTOIO0 HoMiHayii emoyii Ta ii
KOHTEKCTYaJIbHOTO OIUCY, JEKCUYHUMH 1 JIH28OCMUNICIMUYHUMY 3ACO0aMU
(Steen, 2011, c. 25). 3aBasgku OCTaHHIM €MOTHBHICTH TEKCTOBOT'O ITOJIOTHA
YBUPA3HIOETHCS Ta HA0yBa€ CTUIIICTUYHOI eKCpecuBHOCTI. OTKe, OKPECIUMO
TEHJIeHII1l, SKUMHU TIIOCIYrOBYETbCS AaBTOpP, 3MaJbOBYIOUM EMOTHUBHHIl CBIT
repoiB, Ta BH3HAYMMO, SIKUM IpPHOMaM BapTO HagaTH TMepeBary B iX
BiJITBOPEHHI.

TBopu kaHpy JiTepaTypud  JKaxiB, SKUH y  BITUYM3HAHUX
JTepaTypo3HaBUMX CTYHIsIX Maii)Ke TIOBHICTIO ITHOPYBaBCs, CHOTOAHI €
HaWNOMYJIAPHIIIMM MAacOBUM YTHBOM y BChboMy cCBITI. IloctaTi BH3HauHUX
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aBTODPiB, TakuXx, 5K b. Crokep, JI. Ctokep, A. ['ont, M. e, € BepIIMHHUMHA
B AaHTJIOMOBHiM JjiTeparypi XaxiB, XO4a J>KaHp PENpe3eHTOBAHHHA 3HAYHO
OUTBIIIOI KITBKICTIO MUCHMEHHHUKIB. TBOpYl MOIIYKHM aBTOPIB JITEpaTypu
KaxiB CIIPSIMOBYBAJIUCS M CIIPSIMOBYIOTHCSI HA PO3KPUTTS OTOMOIYHOTO CBITY
351a, 00pOTHOM 10Opa 31 3710M, AHOMAJILHUX Ta HAAMPUPOJHHX SIBHUII, CIIOCIO
3MaJIOBaHHA SIKUX Y KOKHOTO aBTOpA € 1HAMBIIyaJbHUM 1 CBOEPITHUM, OJTHAK
3arajibHa JIiHIS CHO’KETY TBOPIB LbOT'O JKaHPY € KOHLENTYalIbHO CXOKO0, L0
3YMOBJICHO OZHi€I0 OTPEOOI0 — HABIATH aTMOC(epy Kaxy.

Koxxen  mitepaTypHuii  KaHp y  JIHTBICTHYHOMY  pO3pi3i
penpe3eHTOBaHNI CBOIM JIEKCUYHUM PEricTpOM — TUM Ha0OPOM JIEKCUYHHX
OJUHMIIb, SIKI € JOMIHAHTHUMM, HaWyacTille BXKMBAHUMHU Ta JI03BOJIAIOTh
CXapaKTepU3yBaTH WOT0 TNIMOMHHY CTPYKTYpY. Jist skaHpy JiTepaTypu kaxiB
XapaKTEPHUH CBIW JICKCUYHUI PETiCT.

AHaii3 TBOpY 3acBiIYMB, IO JKAaHPOTBIPHUH pETICTp KaHPY
JiTepaTypu SKaxiB IPeJICTaBIECHUM TpboMa KOHLENTYalbHUMU TIpyHaMHU:
cMepmb, J#cax, o2udd, SIKi Peani3yloThCs 3a JIOTIOMOTOI0 NMEBHHX KOTHITEM
(Pari, 2014, c. 132).

M. llenni BUAaeThCss HAUOUIBII TYMAaHHOIO B KOPCTOKUX OMHCAX, IO
3YMOBJIEHO, MO-TIeplIe, TeHAECPHO OCOOIMBICTIO MUCbMEHHMIII, a HO-Apyre,
HAsBHICTIO B TEKCTOBIM TKaHWHI TBOPY YyJIOBHCHKa, OJHAK HE BaMITipa, SKUA
KUBUTbCS KpoB't0. ABTOpka omucye CMEPTD 3a ngomomoror KOpoTKHX
3aMaJlbOBOK MEPTBHX COOAaK Ta MEpPTBOIO Tija, jKaX SK MOpAJbHY OOs3Hb
caMoro cebe Ta oruay, 300paxyldM 4YyJOBHUCBKO, LIO0 OYylO CTBOpEHE
eKCIIEpUMEHTAJIBHO.

Tak, nexkcema 00Qg CHMBOJI3yE CMEpPTh 1 BHKOHYE (YHKIIiO
MOTIEPEHKEHHS TIPO HAOIMKEHHS EKCIIEPUMEHTAIIbHO CTBOPEHOTO YyJJOBHCHKA
Ui TOro, 100 3HOBY 3a0paTu XHUTTA ONM3bKUX JIOJEH CBOTO TBOPLHL.
[locriiiHe 3HaxXomkeHHs MepTBUX coOak Ha IliBHIYHOMY moOJIOCI, SAKUI
BUCTYIIA€ MPOCTOPOBOIO KOOPAMHATOI POMaHy, CIOBILIA€ MPO HEOE3MeKy.
Hns nmexcemu d0Q xapakTepHa CIIOJNy4YyBaHICTh 3 Jekcemoro die, ska
3MalbOBY€E MEPTBHX TBapuH, Ta Jekcemor Sledge, sika CBiIUHTH HPO Te, IO
co0aky MOCTIMHO 3anpspKEH1 B CAaHU Ha KpUKaHIM 3emill.

In this manner many appalling hours passed; several of my dogs died,
and | myself was about to sink under the accumulation of distress when | saw
your vessel riding at anchor and holding forth to me hopes of succour and life
(Shelly, 2008). Tak s npoBiB 6arato >KaXJHMBHUX TOAWH; KilbKd COOAK y MeHe
300X710; 1 caM 51 BJ)K€ 3HEMaraB IiJ] TArapeM, ak panToM nobayus Kopabenb, 1110
CTOSIB Ha IKOPI.

Posnounnaroun omnuc i3 TiNa, NHUCBMEHHULS BXXHUBAE JIEKCEMHM-
CHHOHIMH, IO TO3HAYalOTh WOTO TOPU3OHTAJIbHE Ta HEPYXOME ITOJOKECHHS
lifeless and inanimate, mo momomararOTh YMTAYEBl YiTKO YSIBUTH 30BHIIIHIH
BUTIISLA MepTBoi. Jlami aBTOpka TPOCYBAE€ThCS B HANPSIMKY 3MallFOBaHHS
00JIMYYsl, BKa3yl4Yd Ha WOro kojip pale ta KOpoTKO XapakTepu3yrouHu HOro
pucu nekcemoro distorted. JlekcuuHuit pericTp, BUKOPHCTaHWUH IS
300paxkeHHsT O0JMYYsl MEpPTBOI, aJeKBAaTHO BIAOUTH Yy MepeKiaal MpuiioMom
n000py CTHIIICTUYHHMX BIJNOBIAHUKIB 67i0i Ta cnomeopeni. llikaBum €
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BIATBOPEHHS CIIOBOCIIONYYeHHs everywhere | turn | see eMomiiHO miCHICHIM
menep MeHi 00 CKOHY B8UNCAMUMYMbCA, 1O TPOXU 3MIHIOE CTUIBOBY
TOHAJIBbHICTh ()parMeHTa, OJJHAK € BIYYHUM CMHUCIIOBHM BiJIIOBIIHUKOM, IO
YBHPA3HIOE TEKCTOBE IIOJIOTHO 3a JIOMOMOTOI0 JIEKCEMH OO0 CKOHY Ta
MIITPUMYE KaHPOTBIpHUH pericTp y nepeknani (Pari, 2014, c. 135).

BaxnuBicte konmenty JKAX sk omHOro 3 0a30BHX KOHIIEITIB
JiTepaTypu *axiB 3yMOBJIEHA OCHOBHOK METOIO JOCIIIXKYBAHOTO JKaHPY —
npoOy/KEeHHS B 4YMTaya BIAYYTTSA CTaHy 3alileHiHHS BiJ >KaxJIMBOTO.
OyHKIIOHATbHA PpOJb JKaxy B JOCHKYBAaHOMY JKaHpl IOJArae y
BiJUI3epKaJICHHI I1HCTUHKTY CaMO30€pEKCHHs, SKUH BUSABISETHCS HA TII
BUHUKHEHHS 3arpo3U Ul JKUTTSI, HECHPUATIMBOI aTMOC(epHu AJs iICHYBaHHSA
(Mananypa, 2013). BunukHeHHro arMocdepu »axy B JiTeparypi »xKaxiB
3aBXKIU MepeayIoTh EBHI 00CTaBUHM, K1 KIAacU(IKYIOThCS K HeOe3MeuHi Ta
CTaBIATH IiJ] 3arpo3y KHUTTSA NepcoHaxiB. JKax, K CKIQAHUN KOHCTPYKT, IO
BUHUKA€ B JIOJCHKIM CBIIOMOCTi, peali3yeTbcsi y TBOpax KaHpy K
iHpopMamis Mpo Te, [0 BUKIMKAE [I€ TEPeKUBAHHA Ta SK Tepoi
0e3mocepeIHbO NMOYYBAETHCS B IIPOLIEC] LIbOTO MEPEKUBAHHS.

Emoniitnmii konnent XXAX y miteparypi kaxiB BepOami3yeTbcs 3a
JIOTIOMOTOI0 KOTHITeM, sIKi (OopMYyIOTh KOHIENT. Tak, ¢hakTUyHUil MaTepiai
JOCII/UKCHHSI BUSIBHB, 110 HAaWBUPA3HIIIMMU KOTHITEMaMH, SIKi yTBOPIOIOTH
OJIMH 13 MPOBIIHUX KOHLEMNTIB JOCTIIKyBaHOrO *)aHpy — KoHuenT KAX, €
KOTHITEMA 3aXOpoHeHHs Ta KOTHITeMa ¢izuuna crabkicmoy. B ommcax xaxy B
MMMCbMEHHUKIB IOMIHYIOTbH SIK 3arajbHi, TaK 1 BIAMIHHI TeHJIEHIIi1, K1 3arajJoMm
PO3KpHBalOTh BepOaiizamito JociipkyBaHoro Hamu koumenty (Illypwma,
2008).

MoBna peamzamis  koHuenty JKAX y tBOopi M. Hemmi
,DpankeHmTeiH” Hamiuye 78 nmexcem fear Ta iX MOXimTHMX y MEPIIOTBODI.
Hailimenm notyxHo 300pakye kax aBTop-kiHKa. Hampukmnan, y koraitemi
3axopoHenHs TNekceMa fear moeaHyeTbCS 3 OCHOBHHMH KaHPOTBIPHUMH
JICKCEMaMH TaK: JiekceMoro corpse — 10 pasis, coffin — 7, tomb — 3, grave — 10.
Jlnst ©6a30BOro KaHPOTBIPHOTO PEricTpy XapakTepHa CHOIY4yBaHICTb 3
IHIIMMHU JIEKCEMaMH, 30KpeMa TUMH, II0 BKa3yIOTh Ha aTpUOYTHKY CMEpTI —
shroud; Ta Tumu, mo Ha3uBaKTh (irypu MOTOMOIYHOrO CBITY — Mummy,
deamon. 3mamoBanus xkaxy M. et npoHW3aHe BIAYYTTSIMHU HEBiJaHHS,
HEpO3yMIHHS HAJIPUPOJHUX PEUe, TOKOpaMH CYMIIIHHS, TYTH, CTpaKIaHHS,
00s13H1 caMoro cede, BITUYTTSIM HEMiABIaJHOCTI Ta HEKEPOBAHOCTI CUTYAIIIM,
K1 3a3BUYail 3aKIHIYIOTHCSI CMEPTIO.

Omxe, ms KaHpy JTEpaTypu KaxiB y MPOIEC 300pakeHHs Kaxy
XapaKkTepHa Taka 3arajibHa TEHJEHI[isl — MoKa3aTH HEPO3pUBHY IOB’SI3aHICTh
&Kaxy 31 CMEpTIO, 3arpOOHUM >KHUTTSAM, BOCKPECIHHSAM, >Karor 10 KpoBI Ta
JIIOCHKOI TUIOTI. Y Cl aBTOPU 3MaIbOBYIOTh OOXKEBUIISA i TOTOBHICTH FepoiB /10
HeoOyMaHUX YYMHKIB 3215 JOCSTHEHHS METH — IMaHyBaHHS 371a Ha 3emul. Lle
300paKyeTbCsl 3a JIOMIOMOTOI0 CTBOPEHHS BIAYYTTA JKaxy, SKE IOCTIHHO
CYIIPOBOJDKYE UMTA4a B CIO’KETHIH JiHI1 TBOPIB.

OcoOnuBICTh BIUIMBY JIITEpaTypH >KaxiB Ha YWTaya TMOJSIrae B
napajoKcalbHii  MPUBAONMBOCTI  OTMJIHOIO,  BIJIITOBXYBAaJbHOTO M
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BIJUISIKYBQJIBHOT'O, CAaM€ TOMY HAsIBHICTh BIJpa3/IMBOTrO CKJIAJHHUKA B TEKCTOBII
TKaHUHI JIITEpAaTypH >KaxiB € >KAaHPOBO JCTEPMIHYBAIbHUM YHHHUKOM.
BinoOpaxxyBaHmii CBIT y TBOpax IIbOTO YaHPY OIOCEPEIKOBAHO I1HAYKYE
HETaTUBHY MAIITPY €MOLIH, 3-IOMIXK SKMX OTHJa BiAIrpae BaXXIUBY poOib. Y
peaIbHOMY JKUTTI HETaTHUBHHM CIEKTp €MOLIH CIOHYKae JI0 pPO3PUBY
B3a€MO3B’SI3KIB 3 HOTrO JDKEpelnaMH, OJHAaK y pOMaHax ,, KaxiB” PELUIi€HT
JTOOPOBUIBLHO 3TOKYEThCS HAa KOHTAKT, SIKUH MOPOJKYE HEPUEMHI BIIUYTTS
roctpoi emouiinoi Hanpyru (Onumyk, 2009).

M. Illenni mociyroByeTbcs 3MallOBaHHSAM BiIPa3JIMBUX, HEPHUEMHUX
BIIYYTTIB ¥ OCOOJHMBO HAroJIonrye Ha OPHUAKOCTI JOTHKY YYJOBHCHKA [0
JOJICBKOTO Tija. Jlo JKaHPOTBIPHOTO pPETICTpY pomaHy ,,PpaHKeHITEHH” y
MeXax KOTHITEMU cKaliyeHe U NOHi6eueHe NI00CbKe MIilo ma 1020 opeanu
BXOJATh comatu3mu muscles, joints, hands, bodies Ta nexcemu, 1m0
no3HayaroTh oruay hideous, ugly, hated, abhor (Pari, 2014, c. 137).

Binpa3nuBe Tiio YyAOBHCHbKA, CTBOPEHOTO BHACIIJOK HAYKOBOTO
eKCIIEpUMEHTY, 300pakeHe aBTOPOM 3a JOMOMOTOI0 KaHPOTBIPHOTO PETiCTPY
comatu4Hoi Jekcukd muscles and joints, 1o agekBaTHO BigOOpasUTH Y
NEepPEeKIIali CTUIICTAYHUMY BIAMIOBIIHUKAMU cyenobu, m s3u. Jlekcemu horror,
hideous, ugly, mo mno3HayaroTh oOruay, MepeKiIagaTH CIif SK eiopasd,
HCAXTUBUU, NOMBOPHULL.

[ToniOHMI mpukian 30epeKEeHHS MOBHOI 00’€KTHBAIIil BiApa3IMBOTO
CKJIaJHUKA 32 JONOMOTOK CTWJIICTUYHHMX BIATOBIAHUKIB 3a(ikCOBaHO B
TaKOMY YPUBKY:

Darkness had no effect upon my fancy, and a churchyard was to me
merely the receptacle of bodies deprived of life, which, from being the seat of
beauty and strength, had become food for the worm (Shelly, 2008). 51 6auus,
YUM CTa€ MPEKpACHE JIIOJICBKE TLI0; 5 CHOCTEpIraB sIK MEPeTBOPIOETHCS Ha
maiHb WOTO KBITy4a Kpaca; s mobauduB, K yce, 10 PaayBalio OKO 1 cepile,
MIOTPAIUISIE B iJiCY YEPB AKAM.

AHani3 (akTUYHOrO Marepiajly AOCTIIKEHHS JO3BJIMB 3’ACYyBaTH, 1110
MOpS/L 3 KOTHITEMOIO cKasliuene Ui nouigeuene a100Ccbke mino ma uo2o opeanu
koHuent OI'MJIA B >xaHpl JiTepaTypu »axiB MOBHO peali3yeTbcs U 3a
JIOTIOMOTOI0 KOTHITEMH Kpo6, sIKa € JOMIHAHTHOIO W KOHLENTOTBIPHOIO.
OCKUIbKM TPOBITHOK TEMOIO >KaHPY JITEPATypH >KaXiB € CMEPTh, KpoO8,
BIJNIOBITHO, € HEMHUHYYUM aTpUOyTOM TBOPIB ILBOTO >KaHpy. 300pakeHHs
KpOBI B pOMaHax >kaxiB HaOyBae€, OJHaK, JIEHIO 1HIIOrO 3MICTY, aJXe JUIs
repoiB JiTepaTypH >KaxiB KPOB — II€ KUTTSL.

Ane myea, xaamms, cmpaxcOauHs, A2oHis, 371iCmb, OOVPEHHS, 2HIS,
Mopox ma 0608 — Taki eMoIii kmo4oBi B pomani M. llemmi
,DPpankenmrerin” (Lovecraft, 2000). ABropka BHIAETBCS IO TaKHX
CTHJIICTUYHHX 3aCO01B: nOpi6HsAHHA 3 OJIEHEM, 00 3MallOBATH CTPAXKIAHHS i
TYry Tepos, Ta TOPIBHSHHS 3 BYJIKAHOM SK CHMBOJIOM BHOYXY €MOIIii;
Memaghop, B OCHOBI SAKUX JIeKaThb XYyJOXKHI JeTaai — o4yl W KpoB,
AHMUKIIMAKcy, WO J103BOJISIE MPEJCTAaBUTH 3MIHY €MOLIIHUX CTaHIB, a TAKOX
COMATH3MIB 0ui, 00aUYYsl, KIHYIBKU, 3Y0U.
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You have read this strange and terrific story, Margaret; and do you not
feel your blood congeal with horror like that which even now curdles mine?
Sometimes, seized with sudden agony, he could not continue his tale; at others,
his voice broken, yet piercing, uttered with difficulty the words so replete with
anguish. His fine and lovely eyes were now lighted up with indignation, now
subdued to downcast sorrow, and quenched in infinite wretchedness. (Shelly,
2008). Tu mpouwuTana IO JAWBOBHKHY 1 CTpaliHy IOBicTh, Mapraper; i s
BIICBHCHUU, IO KPO8 He pa3 XOJIOHYIAd Y mEoix dcunax, Ak i 6 mere. IHOmI1
panmosuil Hanao OYweeHoi MyKU Ypueas 1o2o po3noeiov, I1HKOIU BiH
ocnabIuM 2010COM UMOGTAB C6OI noeHi 6iduar crosa. Moro mpexpacHi oui
mo cnanaxyeanu OOVYPeHHAM, MO MYMAHUIUCA 3AXCYpoio | 32acaiu 8
be3medicHill mys3i.

Sk OGaummo, (parMeHT HACHMYCHHH HOMIHAIIAMH €MOIii agony,
anguish, indignation, sorrow, wretchedness, rage, siki BiATBOpeHO npuiioMoM
n000py  CTHJIICTUYHUX BIANOBIIHUKIB. YPHBOK TaKOX YBUpa3HEHUl
CTHJIICTHYHMMHK 3aco0amu, a came MeTadopaMu, B OCHOBI SIKHX JICKHTH
XYIOXHSl JIeTallb O4Yi, Kl 3MaJbOBYIOTH BUpP €MOLIN repos eyes were now
lighted up with indignation, now subdued to downcast sorrow, and quenched
in infinite wretchedness, omwc sSKuX BIATBOPEHHUH ,,0ui MO CnalaAxysaiu
00YpenHAM, MO MYMAHUIUCS 3aAACYPOI0 [ 32acanu 8 Oe3medcHitl mys3i” .
CrumicTuunuil 3aci®é aHTUKIIMAKCy, KU 3MallbOBY€ €MOIlli B MOPSIKY iX
nociabnenss: indignation, sorrow, wretchedness — mo3Bossie pPO3KPUTH
YUTaueBl €MOTHBHE IOJIe Teposi B TOHaJIbHOMY po3pisi. IlopiBHAHHA cTany
Ayl 3i cTUXiiHUM JuxoMm — BynkaHoM then, like a volcano bursting forth
CBIUUTH MIPO OYPXJIUBICTH €MOLIIN, HETaTUBHE TOJIE ePEKUBAHbD.

My abhorrence of this fiend cannot be conceived. When I thought of
him, I gnashed my teeth, my eyes became inflamed, and | ardently wished to
extinguish that life which I had so thoughtlessly bestowed. When | reflected on
his crimes and malice, my hatred and revenge burst all bounds of moderation.
| would have made a pilgrimage to the highest peak of the Andes, could I,
when there, have precipitated him to their base (Shelly, 2008). Mos
HeHagucms 10 HbOTO HE MIAJAEThCs onucy. A 0itiuioé necamosumocmi y ceoiti
#ca0o6i nomcmu. S mipiiHsABCS © Ha HaWBUILY BepHIMHY AHA, SKOU Mir
CKUHYTH HOTO 3BIATH.

ABTOpKa Jali MPOJOBKYE OMUCYBAaTH HECTEPIHHUI BHYTPIIIHINA CcTaH
reposi, SKWUW 3BUHYBauye TUIBKA ce0e B TOMY, IO Ha CBIT 3 SABHJIOCA
qy70BHCHhKO. EMoIlii repost HaOyBarOTh JEII0 HOBOTO 3MICTY Ta MEPEXOJIATh B
aOCONIIOTHY aroHito 3ja, HEHaBUCTI W MOMCTH, aBTOP JOKJIAJHO HOMIHYE iX:
fear, hatred, revenge. ABTOp TEpPIIOTBOPY MAaKCUMAJIBHO JIOKJIATHO
HAMaraeTbCcsl ONMUCATH Te, IO BiJYyBa€ Tepoi, JOMOMOTTH YUTAUYEBi SIKOMOTa
ruoIIe TOPUHYTH Y CBIT MOTO e€MOLii 1 caMOoMy BITUYTH iX, a TOMY IOBHa
enmiMiHallis nmepexiagadem pedenns when | thought of him, I gnashed my teeth,
my eyes became inflamed, and | ardently wished to extinguish that life which |
had so thoughtlessly bestowed e, na mamy nymky, HeBmamor. ComaTu4Hi
ONMHMCHU THIBY, 3po0OJieHI 3a JIONOMOIOK0 300pakeHHs ouel, 3y0iB
MeTa(oprU30BaHOI0 MOBOIO.
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Otxe, cepe JIIHTBOCTUIICTUYHUX 3aC001B BUPKEHHS EMOTHBHOCTI Ta
oopMIeHHS JKAaHPOBHX OCOOJMBOCTEH TBOpY JKaxiB ,,PpaHKEHIITEHH”
JNOMIHYIOTh  enimemu, nopieusinua W memacghopu. IlpoananizyBaBiu
BIITBOPEHHS EMOTHBHOIO TIIOJII JAHOTO KaHPY, SKE MAa€ KAHPOTBIpHHUI
MOTEHIIIaJl, MOXEMO CTBEpKYBaTH, II0 HETaTUBHUMHU EMOLISIMH, fKi
MEPEBAKAIOTh Y TEKCTi, € a2owis, Jomv, 31icmb, Henasucmsv. Lli emoril
B3a€MOIIOB’SI3aHI, a TOMY peali3yloTbCid pa3oM. XapaKTepHUM IS
€MOTHBHOTO CKIIAJTHUKA XKAHPY € 300padiceHHss eMoyil Ha mai (izionociyHux
npoyecie, MO JO3BOJIAE€ 3MAJIOBATU TEPEKUBAHHS TE€pPOs KpPi3b BHYTPILIHI
3MiHM B HOTO OpraHi3Mi Ta CUMIITOMHM ITMX 3MiH. Y TBOpax JITEpaTypH *KaxiB
HalBUpa3Hille nepeAarTh eMOollli 3aMaIbOBKH 3 COMAaTU3MaMH Kpos 1 cepye.
Emorii B jxaHpi JiTepaTypH kaxiB BepOami3yloThCs 3a IOTIOMOTOI0 HOMIHAYIT
emoyii Ta 11 KOHMeKCMYalbHO20 ONUCY.

Y  mepcriektuBi  BOA4aeThCS  JOCHIDKEHHS — JIKCHYHUX — Ta
JIHTBOCTWJIICTUYHUX  OCOONMBOCTEM  poOMaHy  IHIIOrO  MpEeACTaBHHKA
AHTJIOMOBHOI JIiTEpaTypH MOIYJSPHOTO KaHPY Cepel] CTYIEHTCHKOI MOJOII —
xanpy Chick-Lit.

Cnmcox BUKOPHUCTAHOI JIiTEepaTypu

1. Mananypa JI. B. @opmupoBaHue :xaHpOBOI0 KAHOHA B TOTUYECKHUX
pomanax M. I'. JIstouca ,,Monax” u Y. P. Metbtopuna ,,MenbmoT Cxurasneir”.
Dinonociyni nayku: 360. nayk. npayv ITHIIY. [lonrasa: ITHITY, 2013. Bun. 2.
C. 32-39. 2. Onnmyxk M. FO. KynbTyponaoruueckuii KOHLIENT ,,.BaMIMp~ Kak
AJIEMEHT KOHLENTYaJIbHOW KapTUHBI MUpa. Midcnapoona naykoeo-npakmuuna
KOHGhepeHyia 3 numaumb MemoOUKU GUKIAOAHHS I[HO3eMHOI MO6U Nam 'sami
npogpecopa B. JI. Cranxina (19-20 nmromozco 2009 p.): 36. nayk. npays. Oneca:
Opecbkuit Han. yH-T iM. L. I. Meunukosa, 2009. C. 499-505. 3. Pari A. O.
XynoxHs crnenudika Ta TMepeKago3HaBul OCOOJIMBOCTI  aHTJIOMOBHOL
JTEpaTypu KaxiB. [ ymMauwimapHa oceima 6 MexHiYHUXx BUUX HABUANbHUX
saxknaoax: 30. Hayk. npays. K.: VHiBepcuter ,,Ykpaina”’, 2014. Bum. 29.
C. 129-138. 4. Illlypma C. I'. IToetuka oOpa3y Ta CHMBOJIy B aMEPUKAHCBKOMY
TOTUYHOMY  OIOBIJIaHHI:  JIIHTBOKOTHITMBHUM  acmekT (Ha  maTepiaii
Hosenictuku E. Ilo, A.bipca Ta I'. JlaBkpadra): aBTOped. Aamc. ... KaH.
¢imon. nHayk: crnem. 10.02.04. Kwuis, 2008. 20 c. 5. Lovecraft H.P. The
Annotated Supernatural Horror in Literature. N.Y.: Hippocamus Press, 2000.
228 p. 6. Shelly M. Frankenstein or the Modern Prometheus. St. Petersburg:
KAPO, 2008. 368 p. 7. Steen G. Genre between humanities and sciences.
Bi-Directionality in the Cognitive Sciences: Avenues, Challenges and
Limitations. 2011. Issue VIII. P. 21-42.
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bunpac O. M. JlinrpoctuiicTuyHi 3aco0u BHPAKEHHA
eMOTHBHOCTI y TBOpi kaHpy :xaxiB M. lllenni ,,Ppankenmreiin, ado
Cyuacunii [Ipomereii”

VY craTTi aBTOpKa BiAMIYae, IO CTYAEHTH (DIIOJIOriUYHUX (aKyIbTETIB
JUISL  IHIUBIIYQJIBHOTO YHMTAHHS B KJIACHYHIM JIiTepaTypl JOBOJI YacTo
obuparoTh xaHp *axiB Ta TBip M. llemni ,,®pankenmreitn, abo CyuyacHuii
[Ipomereit”. Ile [10BOIUTH HEOOXITHICTH IPYHTOBHOI'O  JIOCHIJIKEHHS
JHTBOCTUJIICTUYHUX 3ac00iB BUPAKEHHSI €MOTMBHOCTI Yy BHIIE3a3HAUCHOMY
TBOpi. IMaHeHTHa OCOOJIUBICTH JOCHII)KYBAaHOIO TEKCTY — XBMIJIIOBATH,
BIUIMBATH, TMPUMYIIYBaTH MEpeXHBATH HOro 3MICT Ta NPUHOCHUTH
3amoBosieHHs. [IpoaHanizyBaBIIM BIATBOPEHHS €MOTHUBHOTO TIOJISI JIAHOTO
KaHpy, SAKE€ Mae€ >KAHPOTBIPHMH IOTEHIiaJ, MOXEMO CTBEpP/PKYBaTH, IO
HETaTUBHUMH EMOI[ISIMH, SIKI TIePEBaXaloTh y TEKCTl ,,DpaHKEHIITEHH’, €
aroHisi, JIOTh, 3/1iCTh, HEHaBUCTh. L[i eMoIlii B3aeMOMOB’s3aHi, a TOMY
pearizyroThes pa3oM. XapakTepHUM JUIsI EMOTHBHOTO CKIIaTHUKA JKaHPY YKaXiB
€ 300pakeHHS eMmolid Ha Tai (i3i0NOTIYHUX MPOLECIB, IO JO03BOJISE
3MaJIIOBAaTH MEPEKMBaHHA T'eposi Kpi3b BHYTPIIIHI 3MIHU B HOro oprasizmi Ta
CUMITOMHU IMX 3MiH. Y MOJaHOMY TBOp1 JITepaTypu *axiB HalBHpa3HILIE
nepeaaTh eMOIlil 3aMaJIbOBKU 3 COMaTU3MaMu KpoB i cepue. Emorii B sxanpi
JiTepaTypu JKaxiB BepOai3ylOThCs 3a JIOMOMOTOK HOMIHAIi emorlii Ta i
KOHTEKCTyaJbHOro omnucy. Cepe JIHIBOCTHJIICTUYHHX 3aCO0IB BUpPaXEHHS
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€MOTHBHOCTI Ta O(OpPMJICHHS JKaHPOBHUX OCOOJMBOCTEH TBOpPY JKaxiB
,,OpaHKEHIITEWH” JOMIHYIOTh €MiTeTH, MOpIBHAHHSA I Meradopu. MoHa
peanizaiisn konuenty JXAX y tBopi M. Illemni namiuye 78 nexcem fear ta ix
NOXITHKUX y mepuioTBopi. Hanpukian, y KorHitemi 3axoponenns nexcema fear
MOETHYETHCA 3 OCHOBHUMH >KaHPOTBIPHUMH JIEKCEMAaMH TaK: JIEKCEMOIO
corpse — 10 pasis, coffin — 7, tomb — 3, grave — 10. Bu3znaueHno, 1o TBip
HACMUYCHMI HOMIHAIiIMM eMoLiid agony, anguish, indignation, sorrow,
wretchedness, rage, ski aJeKBaTHO BiATBOPEHO MPHIOMOM J1000pYy
CTIWJIICTUYHUX BIAMIOBIIHUKIB.

Kniouosi cnosa: AIHTBOCTWIICTUYHI 3acO0HM, >KaHPOBI OCOOJIMBOCTI,
xax, @pankenmreitn, M. [emni.

bungac E.H. JIuHrBocTuwiMcTHYeCKre CpPeICTBA BbIPAKEHHS
JMOTHBHOCTM B  Npou3BedeHHMH  :kaHpa  yxkacoB M. lleanau
»Ppankenreiin, nan Cospemennslii llpomereir”

B craree aBTOp OTMEHYaeT, YTO CTYACHTHI (DUIIOJOTUICCKUX
(bakynbTeTOB ISl MHAUBUAYAIBHOTO UTEHHUS B KJIACCHYECKOW JHTEparype
JIOBOJIBHO 4acTO BbIOMpalOT XaHp ykacoB u npousBeneHue M. llennu
»PpankenwteiiH, win CoBpemeHHbli [Ipomereil”. D10  1gOKa3bIBaeT
HEOOXOJMMOCTh ~ OCHOBATEJIILHOTO  WCCIIEAOBAHUS  JIMHTBOCTHIIMCTHYHUX
CPEICTB BBIPAKECHHUSI SMOTHBHOCTH B BBIIICYIOMSHYTOM TMPOU3BEICHUU.
NMMaHeHTHass  OCOOEHHOCTb  MCCIEAYEMOro  TEKCTa —  BOJHOBATh,
BO3JICHICTBOBATh, 3aCTaBJISATh MEPEKUBATH €ro COJEpKaHWE U TPUHOCUTH
ynoBosibcTBUE. [IpoaHanu3upoBaB BOCHPOM3BEIEHUS HIMOTHUBHOTO  IMOJS
JAHHOTO ’KaHpa, KOTOPOE UMEET >KaHPOOOpa30BaTeIbHBIA MOTEHIMA, MOXKEM
YTBEPK/1aTh, YTO HETATUBHBIMU dMOLIUSIMH, KOTOpPHIE MPEo0IagaroT B TEKCTE
,»PPaHKEHIITEHH”’, SIBISETCS arOHUS, SIPOCTh, 31002, HEHABUCTh. JTH dMOIUN
B3aMMOCBSI3aHbI, a TIOTOMY pEaTu3ylOTCS BMECTe. XapaKTepHBIM A
SMOTHUBHOTO KOMITOHEHTA >KaHpa Y»acoB SBIsIETCS M300pakeHHe SMOIM Ha
¢oHe (U3MONOTHYECKHUX IMPOLIECCOB, 3TO IO3BOJISIET ONUCATh MEPEKUBAHUSA
reposi 4epe3 BHYTPEHHHE W3MEHEHHUS B €ro OpraHuM3Me€ M CHUMITOMBI 3THX
W3MeHeHudH. B mpeicTaBIeHHOM MPOU3BEACHUHM JIMTEPATyphl  y>KacoB
OTUETJIIMBO MEPEAAIOT AMOIMU 3aPUCOBKH C CEMUTHU3MaMU KpOBb M CEpJILE.
OMOIMM B JKaHpPe JHUTEpaTypbl Y)KAacoB BepOAIMU3UPYTCS C IOMOUIBIO
HOMHUHALIUM HSMOIMM M €€ KOHTEKCTyaJpbHOro omnucanus. Cpenu
JUHTBOCTHJIMCTUYHUX CPEJICTB BBIPAXKEHUS SMOTHBHOCTH U OGOPMIICHUS
KAHPOBBIX  OCOOGHHOCTEW  TpOU3BeNeHUs  yxacoB ,,DpaHKEHIITEHH”
JOMUHUPYIOT SIHUTETHI, CpaBHEHUS U MeTadopsl. S3bIKOBas pean3aius
konnenra Y KAC B npousBenenun M. lennu HacuuteiBaer 78 nekceM fear u
WX TPOU3BOAHBIX B TMOMJIMHHHWKE. Hampumep, B KOTHUTEME 3aXOPOHEHUS
nekcema fear coueraeTcsi ¢ OCHOBHBIMH KaHPOOOpa30BaTEIbHBIMU JIEKCEMaMU
Tak: Jekcemoit corpse — 10 pas, coffin — 7, tomb — 3, grave — 10. OnpenencHo,
YTO TPOM3BEJCHUEC HACBIIICHHO HOMHHAIMAMH OSMOIMKA agony, anguish,
indignation, SOITOW, wretchedness, rage, KOTOpbIE aJICKBaTHO
BOCITPOM3BEICHBI IPHUEMOM OTOOPa CTHIIMCTHYECKUX COOTBETCTBUIM.
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Kniouesvie cnosa: JIMHTBOCTHIIMCTHYECKHE CPEICTBA, YKAHPOBHIC
0coOeHHOCTH, ykac, @pankenmteitn, M. Hlennu.

Byndas O. M. Linguostylistic means of expression of emotionality
in M. Shelley's horror genre work ,Frankenstein, or Modern
Prometheus”

In the article the author notes that students of philological faculties
often choose the horror genre and M. Shelley's work ,,Frankenstein, or Modern
Prometheus” in the classical literature. This proves the need for a thorough
study of the linguostylistic means of expression of emotionality in the
mentioned above work. An inherent feature of the text under study is to excite,
influence, compel to experience its content and bring pleasure. Having
analyzed the reproduction of the emotional field of this genre, which has a
special genre-forming potential, we can say that the negative emotions, that
prevail in the text "Frankenstein", are agony, rage, anger and hatred. These
emotions are interconnected and therefore are realized together. A
characteristic feature of the emotional component of the horror genre is the
depiction of emotions on the background of physiological processes, which
allows to depict the experience of the character through the internal changes in
his/her body and the symptoms of these changes. In this work of horror
literature, the emotions of sketching with somatisms blood and heart are the
most clearly conveyd. The emotions in the horror genre are verbalized by the
nomination of the emotion and its contextual description. Linguistic stylistic
means of expression of emotionality and framing the genre features of
Frankenstein's horror work are dominated by epithets, comparisons and
metaphors. The language implementation of the concept of horror in the work
of M. Shelley has 78 tokens of fear and their derivatives in the original. For
example, in the cognition the token of fear is combined with the main genre-
forming tokens as follows: token corpse — 10 times, coffin — 7, tomb — 3, grave
— 10. It is determined that the work is saturated with nominations of emotions
agony, anguish, indignation, sorrow, wretchedness and rage, which are
adequately reproduced by the reception of a selection of stylistic
correspondences.

Key words: linguostylistic means, genre features, horror, Frankenstein,
M. Shelley.

Crarts Haaiinuia qo penakmii 28.10.2019 p.
Crarrs npriiasita 110 1pyky 03.11.2019 p.
Peniensent — 1. ¢in. 1., mpod. Ko63ap O. L.
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MOCTATbD T. LIEBYUEHKO B TBOPUIiA PELEIIIII{
M. 301LEHKA, €. ILTY)KHUKA, 1. BATPSTHOT'O

CaiToBa JiTeparypa 3Ha€ MPUKIAJA TOTO, SK IMEBHI ICTOPHYHI MTOCTATI
Ha0yBalOTh TAaKOTO BEJIMYE3HOTO0 3HA4YeHHs, 110 ixHi Oiorpadii cTaTh
Miornoriero. B. CMinsHChKA MHIIE TIPO T, IO ,,HAPOOU BUMBOPIOEATU KYIbM
C680iX senukux nodel i 00NeHOCHUX noditl, AKi i3 Yacom Habysalu cmamycy
HAYIOHANbHUX C8AMOWIB, 8020 pody c8imcbKoi penicii. Mixc nayionanvhumu
cesmowgamu  Yxpainu Haubinowa, 6Oesnepeuno, Tapac I[llesuenxo, uus
nocmams 3a3Hana migonozizayii maxozo macuimaoy, AKuil y €8pOonetchbKill
Kyremypi cnpasoi yuikanvuuu” (CMinsHcbka, 2015). Baxkko He MOroguTHCh 3
TuM, o noctath T. [lleB4eHKO B pi3HI JOJIEHOCHI eTanu yKpaiHCBhKOi icTOpii
HaOyBae crenuiyHi pHCH, MpPUTAMaHHI came oMy IMepioay. Peuemis
T. IlleBueHKO OOYMOBIIOETHCS TAHYIOUMMH B 1€ Yac 1JI€0JIOTIEIO,
¢inocodiero, CBITOINIAAOM Ta 1HIIMMH 4YWHHUKamMH. B. CMijsHCbKa Ha3uBae
NBI  HaWBaroMimmn  ,migonociuni  KOHyenyii — nocmami  2eHIANbHO2O
nucbMenHuKa”® — KyIbTypoNIOTiYHA W KOMYHIKaTHBHA, pPENpe3eHTOBaH1
BignmoBigHo  O.3abyxko Ta  O.I'pumenko  (CwmimsgHceka,  2015).
Kynbryposoriunuii miaxin Migosorizaiii moera po3riisgaeTbes JOCHIITHUILIEIO
(cmimom 3a O.3a0yxko0) y JlaxpOHHOMY Ta CHHXPOHHOMY BHUMIpax, IO
JI03BOJISIE€ 3PO3YMITH T€HETUYHI BUTOKM IBOTO TIHCHO YHIKAJIBbHOTO SIBHIIA.
JIist HAIIOTo JOCIHIKEHHS BaXKIIMBAa TakoX Todka 30py O. 3a0yxko Impo
micuie T. IllleBueHka y AyXOBHOMY CBiTi KpaiHM. ABTOp 3a3Hadae, 10 B
»IaAHmMeoHi yKkpaincokux mucaumenie Illlesuenxko nocioae micye ocioue 1
BUHAMKOBE — HACMINbKU BUHAMKOSE, WO 0YX08HA icmopis Ykpainu 6i0 uacy
1l020 nos8uU 1 domenep po320pmMacmuvcsl, He0OXIOHO CNiBBIOHOCAUUCY i3 HUM (i
CAMOBU3HAUAIOUUCH WOOO0 HbO20) 5K I3 CBOEPIOHUM AOCONIOMOM — CUMBONIUHO
NepCoHIPIKOBAHOI, BMINEHOI0 EOHICMIO CYMHOCMU U ICHY8AHHA 8 MeHCax
HAyioHANbHO20 C8IMY: abCONOM MONMCHA OUCKYMY8amu, djle 1020 He MONCHA
obiimu <...>. Biomax ycaxe niznannsn I[llesuenxa eusiensemvcs, eo ipso,
HAUIOHANbHUM CAMONIZHAHHAM <...> WO 2aubue 0csa2aemo I0etHull 3micm
Lllesuenxosoi cnadwunu, mo oaudicue NiOCMynaeEMocs 00 Mux ceimoznioo8ux
3acad, Kompi 6 yilocmi YKPAiHCbKOi Kyibmypu OOHUHI CHPAybO8YIOMb 5K
emHo-ougepenyiroroui”’ (3a0yxko, 2019).
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Btim midonorizaris T. [lleBuenka nputaMaHnHa i pOCIMCBKIN KyJIbTYpI,
SACKpaBUM TPUKIAJOM IIbOTO MOKE OyTH peleniis mocraTi TmoeTa
MUCBMEHHUKOM JliTepaTypHoi rpynu ,,CepamioHoBi Opatu” M. 3omeHko.
Jliteparypui rpynu ,Jlanka”-MAPC 1 ,,CepamioHoBi OpaTtu” BUSBISAIOTH
TUIIOJIOTIYHY OJU3bKICTh B 0araTh0X acrneKkTax IXHbOrO TBOPYOIO IMOMIYKY.
B. Imutpenko, 0. Kosanis, FO. JIynpkuii, I'. TokMaHb Ta iH. TOCIITKYyBaIu
pi3Hi acniekT TBopUocCTi rpyn# ,,Jlanka”’-MAPC; npo ,,CepamnionoBux Oparip”
mucamu  E. Jlemminr, b. ®@pesincekiii, E. IlankoBa, T. benoBa. Ilpote
BHUBUEHHS THUIOJOTTYHUX 3B A3KIB LUX JITEPATYPHUX TPYII 1lI€ HE € IPEIMETOM
HAYKOBOT'O TOIIYKY IOCHiAHMKIB. MU BBa)XXa€Mo, 1[0 BHBUYEHHS TBOPYOTO
cupuitHaTTss T. [lleBueHKO YKpaiHCBKUMH ,,JJaHYaHAMH Ta POCIHCHKUMU
,CeparioHamMu’ J03BOJUTh HE TUTbKH MOOAYHMTHU CIIUIBHI Ta BIAMIHHI PUCH y
bOMY Ipolieci, ane i OimbIl riIuO0KO 3pO3YMITH BIUTUB IMOCTATi MOETa Ha
niteparypuuii mporec 1920-x pokiB Ha TepeHax Ykpainu Ta Pocii. Came 1e
00yMOBIIIO€ METY Ta aKTYaJIbHICTh HALIIOTO JOCIIIKEHHS.

O. I'putieHko, aHami3ylOud ,,HOMIK KYJAbMYPHOI KOMYHIKAyii npo
Illesuenka”, Buminsge Tpu MpobOIEeMH, TIOB’S3aHI 3 IICBYCHKIBCHKUM
¢denomenom. Ha aymKy pocnmigHuka, mepma npobjema moisirae y
Shonynapuocmi  [lleguenka sk noema <..> ma Ax ocobucmocmi’
(I'punienko, 2019). Bupimenns 1iei mpobiaemu moTpedye po3yMiHHS TOTO, ,,3K
NPUXOOUIU 00 YUMaya noemosi sipuli, Ki came i Koiu, 8 AKill MamepiaibHil
Gopmi [ sAKOMY KOHmMeEKCMI BOHU NPUXOOulu, Xmo Oyau ixwi yumaui
(coyianbHo, MOBHOKYIbIMYPHO, HAYIOHANLHO) [ HACKINbKU MACOBUMU BOHU
oynu, axum oyno ix cnputnamms’ (I'punenko, 2019). JIpyra npobiema —
kUM oauuno llleguenka mooiwHe cycnitbcmeo — yumaysvka nyonika <...>,
JimepamypHo-mucmeybke cepedosuue, HaYloHANbHI enimu <...>; 30Kpema —
AKy 6iocpaghito noema 8umeoprsand ,,KyibmypHa KOMYHIKayis” 6 macosil
ceidomocmi  (3a orcumms, 00pazy nNoO cmepmi, 6pewmi, nicii Nosu
IPYHMOBHUX Oioepaghiunux Oocniddcenb) ma sAxKe Mmicye 8 KyIbmypi ma
cycninonomy sxcummi tiomy siosoouna’” (I'punienko, 2019). Tpets nmpobiiema,
aky Buainsie O. I'puinienko, — ,,ye xynom (uu, enacue, kyaomu) Llleguenxa: ix
BUHUKHEHHST MA CMAHOBIEHHs, 20JI08HI MIQONI02IYHI Hapayii yux Kyaibmis,
no8’s3ami 3 HUMU i0eonozeMu mMa YIHHICHI VAGIeHHA, pPUmyanu, Koad
NOKJIOHHUKIE ma nobopiosayie (60 1 makux He OpPAKyeano), OCHOBHI
XPOHONOIYHI nepioou ma pi3HO8UOU YUX KYIbmie, IXHE KylbmypHe ma
cycninbno-nonimuyne 3uavenns” (I'punienko, 2019). Mwu, B cBoio uepry,
OyaemMo po3rianaTé XynokHe BTineHHs moctaTi T. [lleByeHka B TBOpax
,CeparioHoBUX OparTiB”, COUPAIOYUCh HA Il TPU acmeKkTH, 00 caMe BOHHU
JO3BOJIATH 3PO3YMITH: SKUM YHHOM M. 30IIeHKO ,,IPUNAIIOB” A0 TBOPIB
yKpaiHChKOT0 noeta; siki pucu 6iorpadii T. IlleBuenka nominyBanu B Toil yac,
KOJIM POCIMCHKUI aBTOp MHUCAB MPO MOETa; SIKUM YHHOM I[i JOMIHAHTHI PUCH
CTBOPIOBAJIM I1I€BUYEHKIBCHKUI 00pa3 B TBOPUI CBITIOMOCTI ,,cepariioHa’.

Hocaigauk  O. I'puiieHKo, aHamI3ylOud 3aKOHOMIPHOCTI — peremniii
T. llleuenko B Pocii, cnuparourice Ha po3aymu K. UyKoBChKOTO mpo
YKpaiHCBKOTO T0oeTa, muine, 1o crnouatky KoO3aps miHyBamum came 3a
oiorpadiro: ,,[Ipo peyenyiro [llesuenxa y 61acHe-pociticbkomy CYCRilbCMEI
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8Jice YUMANO MYm CKA3aHO, OOHAK WO0O00 Y3A2aNbHIOIYUX XAPAKMEPUCMUK
yiei peyenyii, a omace — U xapaxmepy Lllesuenkosoi nonyasapHocmi y éiracHe-
Pocii kpawe 36epuymucs 0o maxux asmopumemuux nocmameu, K, HAnp.,
nimepamyposnaseys i Kyromyponoz K. Yykoscvkuu, sAKuu npuceamue
Illesuenkosi wumanuii po3zoin ,, Pycckue xkobsapu” y ceoiii kHu3si ,, Bvicoxoe
UcKyccmeo”, npucesueHiu icmopii 1imepamypHo2o nepekiady 6 pOCIlCbKil
kynomypi. ,,Ilo cmpaunoti abeppayuu éxyca, — nuwe Yykoscokuil, — y Hac 00
He0aeHe20 BpeMeHU OyYeHb HeMHoz2ue 3Hanu, umo I[llesuenko — nosm
eeHuanvhviti. OOHU YeHUnU 6 HeM 2NA8HbIM 00pa3oM Mo, Ymo OH, KaK
8bIPACAUCL 6 MY NOPY, NPeoCmasument panicOAHCKol Nod3uu, opyeue
YeHUIu 8 HemM mo, Ymo OH 8vluiell U3 HU308, u3 Hapooa. Ho umo on no ceoemy
macmepcmey  8enuKuil  XYOOJCHUK Clo8ad — 00720 He OWyuaiocs 6
uumamenvCckou u aumepamypuou cpeoe.... Kozoa Illesuenko eepnynca u3
CCHLIKU, €20 NepegooUnU HA PYCCKULL A3bIK 2NIAGHLIM 00PA30M NOMOMY, YMO OH
gepnynca uz ccvliku. Eeo yenunu 3a oduocpaghuro. Ilosmomy nepegoounu
cnycms pykaea, Kaxk nepegoosm emopocmenenHvlx nosmos” (I'puieHko,
2019). Ogpnak yacu 3MiHmam peueniiro TBopyocTi T. IlleBueHko, mpo e
cBiquuTh TBip M. 3omieHko ,,Tapac [lleBuenko”.

M. 3ouieHko, KUl OyB yKpaiHLEM 3a MOXO/DKEHHSM, 3HaB YKpPaiHChbKY
icTopito 1 JiTeparypy, BUCOKO IiHyBaB TBOpUicTh T. IlleBuenka. Y 1939 poi,
KOJM Big3Hayanocs 125-piyus moera, M. 30II€HKO He TUIBKM HamucaB
icTopu4Hy TOBICTh ,,Tapac IlleBueHK0”, a ¥ OUYOJMB IOBUICHHUI KOMITET
noera B JleHiHrpazi, HamucaB MepeAMOBY A0 MEPEKIAJEHOT0 Ha POCIMCHKY
MOBY ,,Ko03aps™ B cepii ,,bi0moTeka moera”.

M. 3omenko Bukiamae  Oiorpadito  T. IlleBueHka, TOCIIIOBHO
penpe3eHTYIOYH TOJIOBHI MOMEHTH KHUTTS 1oeTa. Ha moyaTky KHUTH B po3aimi
»HapoaHsii Mo3T” nmuceMeHHUK, rosopsun npo T. IlleBueHka, nemMoHCTpye
BJIaCHY peLEMNIil0 YKpaiHChbKOro Hapoxdy: ,,OH kak 6vl cocpedomouun 6 cebe
O0YXO08Hble KAuecmeda YKPauHCcKo20 Hapooda — e20 MOWb, CUTLY, CEEMblll YM, €20
00bpoe cepoye, MyxHcecmeo, dHepaulo, 8oa0 U Hacmouuusocms” (30IIEHKO,
1939, c. 4). TlotpibHO cka3ath, mO TyT M.30MIEHKO CTBOPIOE OAWH 3
YOTUPHOX TpaguliiiHuX repoiyHux oOpasiB T. llleBueHka, Ha sKi BKa3zye
O. I'punienko: ,,Hapomumii moer”, ,HamionaneHuiéi mnpopox”, ,Iloert-
peBostoniionep” Ta ,l'eHiit cBitoBoi KynbTypu’ (I'punenko, 2019). Takuit
obpa3 € TpaguuiiHUM came B pociiicekiii peuenuii T. [lleBuenxo: ,,B
,,3a2ANbHOPOCItiICbKOMY ”  KYIbMYPHOMY KOHMEKCMI GIH CUMBONI3Y8A8 He
CMINbKU  YKPAIHCLKICMb, CKIIbKU ,, IPOCMOHAPOOHICMb ”, ,, CIMUXTUHULL 1
npupoonuii  manaum’  llleguenka — cunbHul, MOB1A6, CaAMe CBOEI0
He3Incymicmio, C80€10  2IUOUHHOHAPOOHOI0 ecmemuKkol U emukoio. B
llleguenkositi nocmami KO ,,HAPOOHO20 noema”  KOHYEHMPY8AIUCH
POMAHMUYHO-HAPOOHUYLKI YIHHOCMI U Haldii Ha epsadywe ,, OHO8NeHHS
3icnymoeo yueinizayiclo Cycniibcmea uepe3 NPunaodamHs 00 ,,HAPOOHUX
Oorcepen” oyxoenocmi u kpacu” (I'punienxo, 2019).

CrunictiuHi 0coO6auBOCTI TBOPY M. 30IIEHKO JIEMOHCTPYIOTh 3arajibHi
MPUHILIMIIA MOETUKHU MUCbMEHHUKA, PO 1ie nuie aocaigHuk 0. Opaunbkuii:
s nposwl 3oujenko xapakmepno cmpemienue K KOpOMKUM NPeoNoHCEHUIM,
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K020a OHU COBNAOAIOM C MEmMpUYeCKUMU OMmpe3Kamu peyu, 3mo oeraem
Mempusayuro 3amemuee, evinykiee. CoomeemcmeenHo, 6 O0IbUUHCTGE
npouszgedeHull nucameins UCNONbL3YIOMCS MaKue dce Hebovuiue no odvemy u
copaszmepHble ab3aybl-cmpogul (6epee), Umo modice NO360aA€m 2080pUMsb 00
ONnpeoeeHHOM CIMUXon000ouu — Ha SMom pas 00 ynoooodieHuu NPpo3audecKoll
cmpogvl cmuxomeoprou” (Opmurkuii, 2015, ¢. 59).

Kutrs T. llleB4eHKO NUCHMEHHHK PENPE3CHTYE TaKUM UYHUHOM, I1100
YUTa4y BXKE 3 CAMOTO MOYATKy PO3YMIB MY)KHIO T€HIAIbHICTh MOETa. 3 Ii€I0
MeTol0 M. 30II€HKO penpe3eHTye TOJOBHI IMEpPenoHH B IKUTTI IOETa,
nigKpectoe yHikanbHICTh ocobuctocTi T. [lleBuenka, sikuil cTaB AyXOBHUX
0aThbKOM YKpaiHChbKOI HaIli: ,,Bceil ceoell dicusnvio, 6cell cgoell nod3uel
Llleguenxo noxasan, Kak modcem OblMb CUNEH U MYHCECMBEH YeN08eK, KaK OH
Modicem Oblmb HEeNOOKYNeH, KaK 6e/lUKA e20 4eCmMHOCMb, KaK CMpauileH e2o
2He8 U KAK HeNnpeKIOHHA e20 80Js K c8oboode u Heszasucumocmu. Beeii ceoeti
JHCUBHBIO U pabOmMOll OH NOKA3aL, KaKue 4YyO0osulyHvle npecpacbl MOJHCem
npeooonems uenosex 0 docmudcenus ceoeti yeau. Kusno Lllesuenko — amo
nogecms 0 MoM, Ymo maxKoe UcKyccmeo, Kaxk OHO 8eUKO, KaKue npensamcmeusl
OHO MOJIcem Npeoodosiemv U KAKOU CMpax OHO MOJCEMm GHYUIUMb 8PAAM.
Kaszanoco 6w, umo 6ce oOvino oOpoweno na mo, umoobwl lllesuenko He Obin
nosmom u xyooxcuuxom. Cuauana nuwema, pabcmeo, 6051 NOMeUuuKd
Mewanu 0ocmuub yeau. 3amem, Koeoa 6ce 5mo Obllo NPeodOaeHO, CaMO
2ocyoapcmso  npecpaouno o0opozy nosmy. O 0wl ¢pusuyecku uziomau
MIOPLMOU U CCHLIKOU, HO C80€ UCKYCCMBO OH NPOHEC 00 KOHUA C80ell HCUSHU.
OH 0o Konya OHeli 0cmasancs 6ce mem xe, Kakum OH Obll, — HeNPUMUPUMBIM
u cmenvim. M smo maxk yousumenvbHo, 4mo 5 3ampyoHAIOCL CKA3AMb, YMO
8blULE MOJNCHO OYEHUMb — €20 U NOIMUUECKULL 2eHULL UU €20 3amedamenbHoe
myaxcecmeo”  (3omenko, 1939,c.4-5). Jlng NHUCHMEHHHKA  BaXKIJIHMBO
nigkpecnautd  cuiny aAyxy T.1lleBdyenka, #oro mocTiiiHE NparHeHHs 10
cBoOoaM, 1O camopeanmi3aiii, HOro HE3aJOBOJEHHS >KUTTAM 1 OaxaHHS
JIOMOI'THCA CBOOOM 0araTocTpa)/1ajJbHUM CIIBBITUI3HIKAM.

VY 1it icropuuHiii moBicTi M. 30111eHKO HABOIUTH 3arajbHOBIIOMI (hakTH
3 o¢imitinoro Oiorpadii T. [lleBuenka, mpoTe, MU BBAKAEMO 3a HEOOXIiIHE
3BEpHYTH YBary came Ha Ti MOMEHTH, SIKi BUSBJSIIOTH aBTOPCHKY PELETIIIO 1
CBIYaTh MPO 3HAUYMMICTh OCOOMCTOCTI YKPAaiHCBKOTO MOE€Ta B XYJI0KHbOMY
CBITI MHMCbMEHHMKA. Y TOBICTI, UIIOCTPYIOUM OKpeMi MOMEHTH Oiorpadii
T. llleBueHka, MMCbMEHHUK HaBOJUTH MEPEKIAIEH] pOCIMCHKOI0 MOBOIO BIpIIIi
noera, Npu4oMy OUTBLIICTH IIMX MepekaaiB poOuTs BiH cam. 0. Opaunbkuii
BKa3ye Ha Te, IO ,,0/151 30UeHKO BANCHO ObLIO nepedamv 8 Nepeylo ouepeds
OVX U CMbICA, 4 He meKcm Kak makoeou <..> UM onsa smoiu yeiu oH
UCNONIb3Yem He Ymo UHoe, KakK ,, KOHCNeKMUBHBIU 8epaudp’’, npeoiodceHHblll
nongeka cnycmsa  Muxaunom  Iacnaposvim — 0na smoul  Jce  yeanu —
nepenodcenuss  Ha  COBPEMEHHbIU  PYCCKUU  A3bIK  CMUXOMBOPEHUU
(Opnutkuit, 2015, ¢. 61). JlocmiaHuK TiAKPECITIOE, IO ,,U3 WUUPOKO20 CNEKMpPa
B03MOJICHOCIEN 6HECEHUSI 6 NPO3Y CMUX08020 HA4alad 30WEeHKO 6blOupaem
MONbKO  08d:  OMHOCUMENbHYIO cmpoghuyeckyro  YnopsaooyeHHOCmb,
HeNnocpeoCcmeeHHo  CEA3AHHYI0 €  MUHUMU3AYUeu e20 paccKkasos, U
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NPO3UMEMPU3AYUIO MEKCMA, NPUYEM C UCHOIb30BAHUEM KAK MPAOUYUOHHOZO
Mempuiecko2o cmuxa, maxK U e20 asmopcKo20 Nepeckaza cpeocmeamu
,, Koncnekmueno2o eepaubpa” (Opmuukwmii, 2015, c. 66). Ileii aBTOpPCHKHIA
nepekas 1o3Bojisie M. 30LIEHKO MPEACTaBUTH BIACHY pELENIilo moe3ii
T. llleBuenka, choKycyBaTH YHTAIlbKy yBary camMe Ha THUX pSJIKax, sKi BiH
BBaKa€ HalOUIpII 3HauymuMmu. He ciig 3a0yBaTH, 1O 3 CaMOTO IMOYATKy
CBOTO TBOPYOro IUIAXY, KOJIM BiH OyB y4acCHUKOM TpymnH ,,CeparmoHOBI
Opatn”’, NMHUCHPMEHHUK 3aCBOiB BHUMOTIJIUBE CTaBJICHHA JO CBOIX TBODIB 1
peTenbHO pO3pOo0JIsSB BCl CKIIAJIOBI XYMOXKHBOTO TEKCTy. Tak, B po3aumi
»Jlerckue roxel” M. 30meHKO Yy BIacHOMY THepekasi ,,KOHCHEKTHBHUM
BepIiOpoM” HABOJUTH YPUBOK 3 Bipiia ,,I 30710101 i Joporoi”:

... Kax yeuorcy

B oepesne manenvroco marvuurxa —

Hy kax 6yomo omopsancsa on om éemxu,

Ooun-oounewenex, 6 mpsanve,

Cuoum cebe noo 3aboponm,

Tak kasicemces mue, wmo 3mo s,

Ymo smo u ecmov most monodocms (3omenko, 1939, ¢. 9).

Mu BBa)kaemo, 1110, 3JIy4al04Yy caMe el BIpII JJIs UTFoCTpaiii TUTsI9nX
pokiB moeta, M. 30IIEHKO TparHe BUKJIMKATH B YUTa4a CHIBYYTTS 10 O1THOI,
CaMOTHBOT TUTHHH, SIKa HIKOMY He MOoTpiOHa, oOpaxkeHa 1 mokuHyTa. Pazom 3
TUM, siKOu M. 30IIEHKO 3alPONIOHYBAB TYT 200 BIACHUHN MOSTHYHHUH MEPEKIIaa
IIEeBUYCHKIBCHKOTO TEKCTYy, a0o0 TMepekya] IHIIUX aBTOpiB, sKi 30epiriau
[IEBYCHKIBCHKUN PO3Mip, TO iCHyBajla O BelHMKa HMOBIPHICTH TOTO, IO IIE
BiJIBEpHE yBary 4mWTauya BiJ 3MICTy TBOpPY 1 BiA Ti€l MpoOJIEeMaTUKH, SKY
PO3KpHBAE MUCHMEHHHUK.

B poznini , JTouckn uckyccrsa” M.3011eHKO HaBOJUTh CTpodu 3 moesii
,»A.O. KozaukoBchkomMy -

... Ewe 6 wixone

Y yuumens-ovsuxa

Yxpaoy, bvisano, namauyox,

Kynnio 6ymaeu, mempaoky coenaro,

Kpecmamu u eunvemrxamu

Jlucmouxu 066edy

U pucyro ,, Ckosopooy”

Unu ,,mpex yapeti ¢ oapamu”,

A nomom 6 Oypusane,

UYmob nuxmo He ysuoen, He YCIbluia,

Iow 0oun u naayy... (3omenko, 1939, c. 9)

Jlami MUCbMEHHHK TakK KOMEHTYE 111 ctpodu: ,,Taxoe onnenue, padocms
u cnesvl Illeguenko He pas uUcnvImMvléanl om c80€20 UCKYcCmed. Imo OblLio
mMeopuecKkoe 8oNHeHUe, pa0OCHb Xyl cHUKA. M emecme ¢ mem cmpax, umo 3a
MO MO2Ym €20 HAKA3amb, MO2YN eMy He NO360JUMb, NOMOMY YmMo Mo OblIo
3auamue 01 6apuyKos, a He 0/ 000PBAHHO20 0ePEeBeHCKO20 MANbYUUKU
(Bomienko, 1939, c. 9-10). Tyr M. 30II€HKO aKIEHTYE yBary Ha TOMY, IO
monouii T. IlleBueHKko He MIr He MaIoOBaTH, 1ie Oyia morpeda iforo aymi: BiH
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MPUKpaIiae caMOpOOHMM 30IIUT, Matoe moptpeT (inocoda I'. CrxoBopoaw,
BEpTEMHUI KaHT, a LIe CIBa€ 1 ruiade, Mepearoud TaKUM YMHOM BIIACHHN
emoriiinui cran. Ha wam morsin, M. 3omieHKo, HABOASYM B PO3IIUI caMe ITi
psaaku 3 Bipma ,,A. O. Ko3aukoBcbkoMy” Tmepenae BIIACHE CIPHHHATTS
NpUPOAU XyAOXKHBOro Tananty. lLle Takoxx  BigoOpaskae aBTOPCHKUi
CK3UCTCHIIMHUNA  JTOCBiA, SKWW  BUSBISIETbCS  CIIB3BYYHHHA  JOCBITY
T. IlleBuenka. He cmig Ttakox 3a0yBaTv, IO ICTOpHYHA TIOBICTH ,,Tapac
[[TeBueHko” HamMcaHa B Ti )X YacOBI paMKH, IO ¥ TBOpHU ,,Bo3BpaiieHHas
monogocth” (1933), ,,['omybas kaura” (1935) Ta ,,Ilepen Bocxomom cosHma”
(1943), ne M. 30111€HKO MPEICTaBUB YUTAUCBI ,,HEO0BEPUUBOE NOBECTNBOBAHUE
o nenaodexcnom mupe” (Komkosckuid, 1999, c. 311). Tomy odeBuaHO, IO B
MOBICTI, HATIMCAHOI 32 YOTUPH POKHU JI0 aBTOICIXOAHATITIYHOTO TBOPY ,,Ilepen
BOCXOZIOM COJHIIA”, MUCHbMEHHHUK, KaXXy4d 1 TPO TBOpPUE CTAHOBJICHHS
T. lleBuenka, i mpo HOTo0 OCOOHCTICTh, POKYCYE YUTALBKY yBary Ha OJM3bKUX
oMy camMOMy MOYYTTSAX 1 HABOJUTH BIIACHUHN ,,KOHCIIEKTHUBHHM Bepiiop”
3Ha4YyImux Juist aBropa moesiit T. [1leBuenka.

Takum umHOM, 00pa3 T. IlleBueHka, CTBOPEHHI B ICTOPUYHIN IOBICTI
M. 3omenko ,,Tapac 1lleBuenko”, 103BoJIsi€ HAM TOBOPUTH MPO T€, IO IS
MMCbMEHHUKA OCOOMCTICTh MOETa MaJla BeTMKE 3HAUYEHHs, 0arato Horo TBOPiB
Oynu CHiB3BYYHI aBTOPCBKOMY CBITOCHpHHHATTIO. [Ipo 1e cBimyarp i
po3aymu M. 3omenko mnpo gomto T. IlleBueHka Ta aBTOPCHbKI MEpeKsIagu
,,KOHCIIEKTUBHIM BepiiOpoM” HaWOUIbII BaXJIMBUX Ui aBTOpa MOE3id
YKpaiHCHKOTO MOeTa.

s, mandaH-mapciBmiB” ocobucricts T. [lleBueHka malia BelMYE3HE
3HAYCHHS, PO IO CBIAYATh 1 iXHI TBOPH MpoO MoeTa, i paktu OGiorpadii, mo
MIPEACTaBJICH] B TUCTAX Ta CHorajgax cydacHukiB. B. JIMutrpenko 3a3Hauae, 1o
,»JJAHYaHU-MapCIBII” ,,3 0COOIUBUM NIEMEMOM CMABUIUCH <...> 00
T. lllesuenxa. 3uatiomcmeo 3 ,, Kob6zapem” Ons Oinbwiocmi 3 HUX cmano
BANCTIUBUM NOUWMOBXOM OJ18 YCBIOOMAEHHS C80€T HAYIOHANbHOI i0enmugixkayii,
GdopmyeanHs nimepamypHux ynooooaHv i c8imo2nsiOHux opieHmupis. /[nsa Hux
8iH 0)8 He NPOCMo NONepeoOHUKOM, d NeGHUM eMAIOHOM )Y CMABIEHHI 00 C8020
Hapody U 0o meopyocmi’ (JAmutpenko, 2009, c.112). Came 14
IIEeBYCHKIBChKA ETAJIOHHICTh peali30BaHa B pELENLisiX OCOOMCTOCTI IMoeTa
€.Ilnyxuaukom ta [.barpsaum.

Ha nymky JI. UepeBarenko, T.llleBueHKOBI HaNexXiTh ,nepuiicmo
nomidxc Inyscrnuxosux 0yxoenux eodxcois. T. [lleguenxo 6ys 051 Hbo20O 83ipyem
O1a20p00CmMEa, MyHCHOCMI, NepebOPIOBaAHHL CMPaXCOAHb, 8IPHOCMI C80EMY
0008’3k <...> I, noza cymnisom, 6i0 T. l[llesuenka bepymo c6oi 6umoxu
OYXO0BHICMb, BUCOKA MOPANbHICMY, opeaniyna myopicmsy” (UepeBaTeHKO,
1988, c. 52).

B tBOpI ,llleBuenko” €. [lnyxHuk HaBOAUTH pedIEKCIIO JTIPUUHOTO
repos 1momo moptpera T.llleByenko. Ilro moe3it0 MOXHA BBaXaTH
aBroOiorpadiuyHoro, ToMy 1Mo, 3a  cBigueHHsM JI. UepeBareHko,
Slimozpaghiunuii  nopmpem y  pamyi 3 2e0OMempUudHuUM  (2yyyibCbKUM)
opHamenmom” Hacnpasoi ICHysas; 11020 N00aApyeana OpYHICUHa noemda:. i
€eeen Ilasnosuu oysce oopoxcus oyum nopmpemom” (Ilmyxuuk, 1988,
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c.361). Iloprper moera momomarae JIipUYHOMY TE€pOIO IOJ0JIATH ,,BTOMY 1
3HEBIp’s”, BIH CTa€ CHMBOJIOM OHOBIICHHS Ta PO3KBITY PiTHOT 3eMIIi:

Boice biuzvko yac — 3a Hbo20 JHc OeHb po3KeimHe —

I na iio2o onoeneniu zemni! (Ilnyxuuk, 1988, c. 118)

B ¢inani nmipuuHuit repoit mporosomye: ,,[l]aciueuti Hapio, wo tiozo
giopooun / bye mna zemni eoicmuny npopox!” (Ilmyxuuk, 1988, c. 118). La
JyMKa, 3a ciioBamu I'. TokMansb, € napagokcalibHOMO: ,,/Ipopokom y tioco ipuli
€ He lllesuenxo (ye 8ionogioano 6 nimepamypHii mpaouyii), a Hapoo, KUl
nogipus ceoemy noemosi i cnputinae tioco oymku cepyem” (Toxmanb, 2013,
c. 161-162).

€.IlnyXHHUK TaK pernpe3eHTye o0IIK MoeTa 3 MopTpeTa:

Taxit cnokitiHuti Ousimuvcs 8iH 3 pamu.

O, ye 3a 6cix 3amucnene ueno... (Ilnyxuuk, 1988, c. 118)

[TopiBHsiemo 1i cTpoku 3 pemnpesenraniero moprpera T.llleBueHko B
noBicTi M. 301IeHKO, KUl MUIIe PO TE, 1O ,,Mbl HPUBLIKIU NPEOCTNABTIAMb
cebe llleguenko 6 mom uoe, 8 KAKOM OH U300PAICEH HA CBOUX NOPMPEMAX, —
cmapernuwum 4elo8eKom 8 bOapanvel wanke, ¢ YYOOSBUWHBIMU YCaAMU, C
MANCKUM  83271100M Ccyposblx 2na3. Ho osmu nopmpemuvr ommuocunuce
nocieonemy nepuody owcusnu Tapaca I'pucopvesuua. Taxum ou Ovin nocie
cewvliku, nocne Asuu. B me oice 200bl, 0 KOMOpwIX uoem  peub,
osaoyamunamunemuuti Illesuenko 6vin cogepuienno unvim venogekom. OH
ObLL MOI00 U Oadce 10H. Y Heeo Oviio nuyo apmucma. Hescnas u munas
yavloka. U yousumenvHo 0obpule enaza. Xyooxcnuxu 2osopunu o Llleguenko,
ymo ,,y He20 8 jauye OblIO Heumo maxoe, 3ad YMO Heab3si ObLIO e20 He
nomobums”  (3omenko, 1939, c¢.27). Tobro M.3omeHko pasom 3
€.IlnyXKHUKOM aKUEHTye YyBary Ha HOro mnorisil, SKUM CBITYUTH MPO
YHIKQJIBbHICTh BHYTPIIIHBOrO CBITY mnoera. B moesii €.IlmyxHuKa morms
Ko6G3apst Takox Brilae reposi, MoBepTae HOMY IYHUIEBHUI CHOKIiH, Bipy B
Kpallle, B OHOBJIEHE MaiiOyTHE.

B mnoemi ,lamineii” aBTOp NEMOHCTpYe NpUTaMaHHE HOTO YacoBi
MaHIMyTIOBaHHS HATOBITY 1/€ajaMU MMoeTa:

U nao ycim — 06a cnoseuxa 3 Tapaca

I obmumuit dowgamu naaxam! (Ilnyxuuk, 1988, c. 170)

”V ceoemy uaci asmop 6auume pazrouy He8iONOBIOHICMb 0e30YX08HO20
icnyeannus  wpou  Illleguenkosum 3anogimam, a MAaAKoN*C KOpPUCIUBE
MaHinyntoeanusa cnosom 3 ,,Kobsapsa” — oOexnapysanms iioeo na niaxamax,
nepemeopeHts Ha cnekyiamugHi eacna. Pozyminns oyxoemoi eiodanenocmi
CYUACHUKIB B8I0 C6020 NPOPOKA, KpumuuHe CMAGNIeHHs 00 Juyemipcmea y
BUKOPUCAHHI 11020 clo8a — Ho8ull Kpok €. [Inyscnuka 6 0ianosi 3 eenuKum
nonepeonuxom”, — cripaBeannBo BBaxkae . Tokmanb (Toxmanb. 2013, c. 163).

I me rimboke po3yMmiHHS (amblli Cy4acHOTO CBITY, HOro JIyXOBHOi
nopoxkHeui €. [InyXHUK 3HOBY BTUIIOE B 1HIIOMY TBOpP1 — B moemi ,,KaHiB”.
CBOiX CYYacHHUKIB TIOE€T BHMIPIOE iXHIM CTaBJIGHHAM JO IaM’ STl
T. llleBuenka, BiamoBigHicTIO 3anoBiTaM KoG3aps. B octaHHIX psakax moemMu
,,KaHIiB” aBTOp, 3BEPTAIOUUCH [0 ,,Brpaini munoi, / Hatinenomimuiweti 3 ycix
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Kpain”, CTBOPIOE KapTUHU 3PYWHOBAHOI baThKIBIIMHM, MOCUIIOIOYH TTOTYTTS
600 GaraToKpankamu B KiHIlI KOKHOT'O PEYCHHS:

Jlecsamox micm... 3emas na xai6 30iouina...

Heco na copoky nosaxonuwniu maun... (Ilmyxuauk, 1988, c. 213)

Y ¢iHanbHOMY pedyeHHI TBOPY IMOET, HEMOB HaMaralo4yuch 3BEPHYTHU
yBary CYy4YaCHUKIB 1O IXHBOTO O€3IyXOBHOTO JKUTTS, 31 3HAKOM OKJIHKY
KOHCTATYE:

I nao Jninpom 3anedbana moeuna! (Ilnyxuuk, 1988, c. 213)

BBaxkaemo, 1110 caMme Tak 3aBepIIyIOYH [TOEMY, aBTOP HE TIJIbKU 3BEpPTa€
yBary Ha 3aHen0anicte Mmorwim T. [lleBueHko (1€ € icropudHuM (HaKkToM), ane
W MIIKpeCToe 3aHen0aHICTh YKPAiHChKOI MYIIHM, YKPaiHChKOT MEHTaJIbHOCTI.
Tomy mo KaniB — ne cakpanapae Mmicto, TyT llleBueHkiB qyX, HallioHalIbHA
COBICTb. ,,3anedbanicms yvbo2o 0yxy, — Ha AyMKy I'. Tokmane, — npuyuna
2IPKO20 CYUACH020, 3MaANb08aH020 noemom Ha Goni ymonii” (Toxmanp,2013,
c. 179-180).

Tonoc KaniBa sk 1yXOBHOI CKJIaI0BOi yKpaiHCHKOI HAIlil Ta MOB’sA3aHa 3
HuM 1nioctath T. [lleBueHka cramu mpeaMeToM TBOPUOi peduieKcii He TiIbKH
€. IlnyxHnuka, ane it 1. barpsHoro.

IToesis ,,KaniB” 1. barpsHoro Oim3pka O TBOPYOi pelenii
€. IInyxuuka. [Toet 300paxye yOoTriCTh KaHIBCHKOTO MEH3aXy, 0 YOCOOIII0€e
BCIO YKpaiHy, BCIX HaIaJIKiB BETUKOTO MOETa, 110 BUSBUIACA OaillyKHUMH 10
HOT0 3amoBITY:

Jinosuii cmen. Ilycmens 600 wupoxa.

Yooeux nue namxu i komuwie psoins.

Ipoica xamox, noxunenux 6 sxHcypoi.

A Hao ycim — na Kpsoici 201y0im

Ileuans oueui senuxoco npopoka (barpsuuii, 2019).

I. barpsaauii  akneHTye yBary came Ha OOJICHOMY CHPUHHSTTI
T. [IleB4eHKOM OTOUYIOHOT'O CBITY, B SKOMY Maii’k€ HI4Oro He 3MIHMJIOCH:
wXymopu 3a0punani Himitomsl [ Haubuamv 34UO0HI, K 6 MUHYIUX OHAX
(barpsiauii. 2019). Ha Binminy Big €. [InyxHuka, TipuuHuii repoii 6e3 mierety
3Beptaerbes 0 T. llleBuenka, y crpodi, ne aBTOp 300pakye 1HIyCTpiaJibHE
MailOyTHe KpaiHu, BiH HaBiTh (paMiJIbsIPHO HA3UBAE MO€Ta ,,0patr’”:

Inoycmpis!.. Enexkmpukal.. Mawunu!..

Hauwo src caou mym, moou, conos'i?

Mawunu, obpam, cumgonito po3uuHsams,

I1o6"toms 6 oumy yio euzaoky eaie (barpsiauit, 2019).

e d¢aminbsapue 3BepHeHHs A0 KoO3aps, Ha Hamy JIyMKYy,
MIPOBOKATHBHE, TOMY IO JIIPUYHUI Tepoil TBOpPY OAsArae Macky Takoi coOi
Cy4yacHOi JIOJUHM, sika npuiinuia Haeimatu Morwiy T. llleBuenko Ta 3
TpKOTOIO 1pOHI3Y€e HaJl CY4aCHUM CBITOM, HaJl IHAYCTpiai3alli€lo, ska 3HUIILYE
VHIKQJIBHICTh pigHOI 3emii. BBakaemo, 1m0 1 11 ipoHis, 1 (HaMuUIbSIPHICTD
JIPUYHOTO Teposi MAIOTh Ha METHU MIAKPECTUTH O€31yXOBHICTh, MaTepiaJibHy
mepeBary B OKUTTI Oe3maM’STHUX HaNIaJKiB BEITUKOTO TMOeTa, SKi BXKe
CTBOPWJIM HOBOTO TMPOPOKA, M0 OUIBIIO MIpPOK BIAMOBIAAE iXHIM
TENepilIHIM i7ieanam:
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I yoe momop decw, npomunae oopiii —
To 6 HoBULL OeHb HOBULL NPOPOK epsioe.
Jlinosuii cmen, nonyputi i X0100HUl
YV mny, sk mu, noeug uono Oaioe.

Hoe six nosuil, y nanyepu 3axymui.

Tsii 6ix 0asHo, oOcnisanull, nNPonas.

Mabyms, momy mu enunsHul, 3a0ymutl

I nunom owis, mos nonenom, npunas (barpsauii, 2019).

®inan TBOpY, AKMU MIJKPECICHO HANMHMCAHUH 1HIIOK CTPO(diKor0, Tae
MOXIMBICTh 3PO3YMITH aBTOPCHKHM 3aayM, HOTO OE3MEKHY TYyry Ta Oulb,
HOr0 CIpaBXXHIO IOBAry 0 BEJIUKOTO IMOeTa:

Jluwe 6 Kymky — na npocmitl YopHitl pami

Ilonooiceno eacunvku, Hibu Kpen,

Pyxorw npocmoro

i 66UMO pyWHUKaMU

3 11060810 HidcHo0 | muxumu croeamu

Teiu,

PAOCOKUM 4aCOM MUCHYmMU,

nopmpem (barpsiauii, 2019).

[Toptper T. llleBueHKO TYT ,,Ha MPOCTii YOPHINA pami”’ AUCOHYE 3 HOTO
3aHen0aHUM KaM STHUM MOHYMEHTOM. BiH pO3KpHBae cakpajibHE 3HAYCHHS
0COOMCTOCTI BEIIMKOTrO MOMEpeAHHKa IS JIIPUYHOTO repos Ta aBTopa. He
BUIIA/IKOBO JI0 TIO€TA, SIK JI0 CBATOTO 3 IKOH, 3BEPTAIOTHCS 3 TUXHUMH CIIOBAMHU
Ta MPUKPAIIAIOTh HOro moprper pymHUKOM. [loe3is 3akiHUyeTbcs THMH XK
clioBaMH, 10 W mouMHanacs. Lg kiiblieBa KOMMO3UIlSA TBOPY MITKPECITIOE
0€31yXOBHICTh Ta MPUPEUEHICTh HANIAAKIB BETUKOTO IMOETa!

Hixmo nioe — nuw ysipkynu ma simep.

Hixmo nioe — nuw nyxu ma spu.

1 xmypums uono, wankor Haxpume,

3abyma nocmamu enunana 3 2opu (barpsuauii, 2019).

“Enimem ,,enunana’, — nuwe B./[mumpenxko, — 8 3HAUeHHI WOCHL
Hempugke, mumuacose, NiOKPeCcIioe€ HACKIIbKU KPUXKOI0 CMAla NOCmMamy
[llesuenxa ons cyuacnukie nipuunoeo zepos” (Jmutpenko, 2009, c. 117).
JlocnmigHUIST TakoX 3BepTae€ yBary Ha Te, IO B IHIIMX CBOIiX MyOJiKarisx
I. barpssauit (30kpema, B cTarTi ,,XTO € HaWOUIbLIMI Moer B YkKpaiHi?” )
MIJKPECIMB BEIMKY TPIpBY MIDK CYYaCHUMHU TO€TaMH, IS  SKHUX
BU3HAYAIBHUMH € ,,p030eweHicmy, akaoemiyne 60512y3meo, pacosa yucmoma,
eenianvna  xaomuunicms” ma T. [lleguenko, wo yocobawoe coborw
eenianvnicms ”’(JImutpenko, 2009, ¢. 117).

TakuMm 9rHOM, pe3yabTaTH HAIIOTO JOCIIKEHHS CBIIYaTh MPO TE, IO
NMUCbMEHHUKH 00 ’enHanb ,Jlanka”-MAPC 1 ,,CepamionoBi Oparu”
(€. Ilnyxnuk, [ barpsauii, M. 301eHKO) NPEACTaBWIA BJIACHY TBOPUY
peuenuito ocobucrocti T. llleBuenka. M. 301IeHKO B ICTOpUYHIM MOBICTI
»lapac llleBueHKkO” He TUIBKM BIATBOPHUB 3arajibHOBinOMI (akTu Oiorpadii
noera (sIKi Ha TOW 4ac JuIg pociChKOro ynMTada OyiaM HOBUMHM), aje i HaBiB
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BJIACHUM TEpeKJIajl ,,KOHCIIEKTUBHUM Bepiiopom™ Tux moesiii T. IlleBueHka,
gkl Oynu HaWOUIbII ONM3bKI HOrO aBTOPCHKOMY CIPUHHATTIO. TBOpHM
€. [lnyxxnuka ,IlleBuenko”, ,lammerr”, ,KaHiB” HeMOHCTPYIOTh HOTO
ocobucriche craBneHHs go 1. llleBueHko, TauOOKy TmoOBary [0
II€BUYEHKIBCHKOIO €J0Ba. MHU 3’siCyBajiy, 110 MOET OLIHIOE CBOiX Cy4aCHHUKIB
3a ixHiM ctaBneHHsM 10 T. lleBuenka. B tBopi 1. Barpsnoro ,,Kanis”, sk 1 B
onmHoWMeHHIM moemi €. [lmy)xHUKa, penpe3eHTOBaHE  3aHCMOKOEHHS
0e3maM’ITCTBOM CY4YacCHHKIB, IXHBOIO OaiimyxicTio 10 imeamiB KoO3aps.
BaxxnuBum a1t HAIoro JOCHiIKeHHS BUSBUBCS (DaKT iCHYBaHHS TBOPIB MPO
T. llleBuenka B 000x JiTepaTypHuX rpynax. Lle migTBepmKye Hame
MPUITYIICHHS] PO CXOXICTh TBOPYMX IPHUHIMIIB ,,JJAHYAH-MapCIiBIIB” Ta
,cepamnioHiB”. IlepcreKTHBU HAMIOrO JOCHTIKEHHS MU 0a4nMMO Yy BHBYCHHI
perenmii mocrari T.IlleBueHKO IHIIMMH TUCBMEHHUKAMU PO3TISHYTUX
miteparypaux rpyn — €. Ilononcekorw, b. AnToHeHko—/laBumoBuueM,
T. Ocbmaukoro, I'. Kocunkoro, B. [TigMormibHUM.

Cnmcox BUKOPHUCTAHOI JIiTepaTypu
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Bepnik O. O. Ilocrate T. llleBuenko B TBOpUii penenmii
M. 3omenka, €. Ilny:xxnuka, I. barpsnoro

Y crarti posrmsHyro cneuudiky peuenuii nocrari  T. [lleBuenko
YKPaiHCBKMMH Ta pOCIHCHKUMHU aBTOpaMu. Pe3yabTaTi JOCiIKEHHs aBTOpa CTaTTi
CBITYATh MpO T€, 10 MUCBMEHHUKH 00’ €aHaHb ,.Jlanka’-MAPC 1 ,,CepamioHoBi
opatun” (€. [Imyxnuk, 1. barpsuuii, M. 301eHK0) NpeacTaBUIIM BIIACHY TBOPUY
peueniito ocooucrocti T. IlleBuenka. ABrop 3'sicyBana, mo M. 301IeHKO, KUK
OyB yKpaiHLIeM 3a TOXOKEHHSM, 100pe 3HaB YKpaiHCBbKY ICTOPIIO 1 JIiTeparypy,
BUCOKO IiHyBaB TBopuicTh T.IlleBuenka. VY 1939 poui, xomu Bif3Havanocs
125-piyust moera, M. 3olleHKO HE TLTLKK HAIKCaB iICTOPUYHY TOBICTH ,, lapaca
[IleBuenko”, a ¥ OYONMB FOBUICHHMI KoMmiTeT Toeta B JIeHIHTpasi, HamucaB
MepeIMOBY IO TIEPEKNIJICHOT0 Ha POCIMCBKY MOBY ,,Ko03aps”. M. 3oiieHko B
icTopuuHiii moBicTi ,,Tapac IlleBueHKO” HE TUTBKH BIATBOPUB 3arajbHOBIIOMI
(axTu Giorpadii moera (sSKi Ha TOW Yac JJIT POCIHCHKOTO YnTaya OyjIM HOBHMHU),
aje i HaBiB BIACHUIM mepekian ,,KOHCIIEKTUBHUM BepiiOpoM” THX Moe3ii
T. llleBuenka, siki Oyau HAWOUTBII OJM3BKI MOTO aBTOPCHKOMY CIPHHHSTTIO.
ABrop JnoBenma, mo A8 ykpaiHchkux moeTiB €. I[lmyxnuka Tta I BarpsHoro
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ocobucrictp T. IlleBueHka Masia BeIMKE 3HAYCHHsI, Oyia KUTTEBHM OPIEHTHPOM.
Teopu €. [Inyxuuka ,lIlleBuenko”, ,lamineir”, ,,KaHiB” IeMOHCTPYIOTH HOro
ocobucricHe ctapieHHs 10 T. [lleBueHko, ruOOKy MoBary A0 IIEBYEHKIBCHKOTO
croBa. ABTOp CTarTi 3°sCyBajia, IO TOET OI[IHIOE CBOIX CYYaCHHKIB 3a iXHIM
craieHHsM A0 T. [lleBuenka. €. [Ltyxnuk ta 1. barpsiHuii 3BepTajiich 10 TONOCY
KaniBa — cakpaipHOro Mmicra, sike yocoomoe IlleBYeHKIB AyX Ta HAlllOHAIBHY
cosictb B TBOpI I. Barpsinoro ,,KaniB”, sik 1 B omHOMMeHHIH moemi €. [TmyxHuka,
penpe3eHTOBaHE 3aHETIOKOEHHS Oe3maM’ ITCTBOM Cy4acHHKIB, IXHBOIO OalTyKiCTIO
no ineamie KoGzaps. ABTop migkpecimna, Mo (akT iCHyBaHHS TBOPIB PO
T. IlleBueHka B 000X JITEPaTypHUX TPyHax MIATBEPIKYE TPHITYIIICHHS IPO
CXOXKICTh TBOPYMX IPHHIIHUIIB ,JJAHYAH-MapCIBIIB” Ta ,,ceparioHiB” .

Kniouosi cnosa: Tapac llleB4eHKO, iCTOpUYHA TOBICTh, KOHCTIEKTUBHUI
BepJIiOp, Ioema, pereriis, ToIoc.

Bepuuk O. O. JInunocts T. llleBueHKO B TBOPYECKO penenuuu
M. 3omenko, E. Ilayxnuka, U. barpsinoro

B cratee paccmotrpena crermbpuka peuermmu jguyHoctd 1. [lleBuenko
YKPAaMHCKUMU M POCCUHCKAMH aBTOpamMH.  Pe3ynbrarhl MCCIENOBaHUSI aBTOpa
CTaThbHl CBUJETEILCTBYIOT O TOM, UTO MHcareau oObenauHeHudt ,Jlanka-MAPC u
,,CepanonoBel Opatbst” (E. [Imyxuuk, . barpsmbiii, M. 301eHKO0) MpecTaBuim
COOCTBEHHYIO TBOpYECKyIO pereniuto JuaHocTH T. [lleBueHko. ABTOp BBIACHHUIIA,
yro M. 30111€HKO, KOTOpbI ObUT YKpauHLIEM IO MPOMCXOXKJIEHHIO, XOPOLIO 3HAI
YKPauHCKYK0 HCTOPHIO WM JIMTEparypy, BbICOKO LieHmn TBopuecTBO T.IlleBueHko.
B 1939 rony, korna ormeuanock 125-nerue nosta, M. 3011EHKO HE TOJIBKO HaMMcall
HCTOPUYECKYIO TIOBeCTh ,,[apaca IlleBueHkO”, HO ¥ BO3ITIABWI FOOMJIEHHBIN
KOMUTET 1109Ta B JICHHHTpajie, Harvcasl peIMcIOBUE K MTEPEBEICHHOMY Ha PYCCKUN
s3BIK ,,K003apro”. M. 30I1IeHKO B UCTOPUYECKON TIOBECTH ,, [apac IlleBueHko” He
TOJIbKO BOCIIPOW3BEN OOIIEn3BeCTHBIE (haKkThl Ovorpaduu mosta (KOTOpble B TO
BpeMsl Ul POCCHHCKOTO uMTaressi ObUTM HOBBIMH), HO U TIPUBENT COOCTBEHHBIN
NepeBo]] ,,KOHCIIEKTUBHBIM BepnuOpoMm” Tex ctuxorBopeHuit T. [lleBueHko,
KOTOpbIe ObLTH HanOosee OJM3KU ero aBTOPCKOMY BOCTIPUSITHIO. ABTOp JIOKa3ana,
yT0 1151 yKpanHckux 1osTtoB E. [lmyxuuka n W. barpsHoro miunocts T. [IleBuenko
uMena Oolnbllloe 3Ha4YeHWe, ObLia >KU3HEHHBIM OpueHTupoM. [IpowsBeneHus
E. Ilnyxnuka ,,l1leBuenxo”, ,,I amineir”, ,,KaHUB” TEMOHCTPUPYIOT €r0 JIMYHOCTHOE
otHomenue K T. [lleBueHKo, TITyOOKOe yBaYKEHHUE K IIIEBUSHKOBCKOMY CIIOBY. ABTOp
CTaThy BBISICHWIIA, YTO TIOAT OIIEHWBAET CBOMX COBPEMEHHHUKOB IO UX OTHOIIIEHHIO K
T. eBuenko. E.Ilmyxnuk u W. Barpsseii oOpamamics k Tornocy KaneBa —
CaKpaJlbHOMY MECTY, OJIUICTBOPSIONIEMY IIEBYEHKOBCKUI TyX U HAMOHAJIBHYIO
coBicTb. B mpomssenenru U. barpsiHoro ,,KanuB”, kak ¥ B OJHOMMEHHON MO3ME
E.ITnyxnuka, mpencrapieHa 03a004eHHOCTh OECIaMSTCTBOM COBPEMEHHHKOB, MX
OespazmurieM k  uaeanam  KoGzaps. ABTOp TMOMUEpKHYTa, 4YTO (haKT
cymectBoBanus npousBereHuit o T. 1lleBueHko B 000MX JIHUTEpaTYpHBIX IpyIIax
TIOJITBEPKIACT TIPEIITONIOKEHHE O CXOJICTBE TBOPUYECKUMX TMPHHIIUIIOB ,, TAHYAH-
MapCHBLEB” U ,,CEPATTHOHOB.

Kniouesvie cnosa: Tapaca IlleBueHko, HCTOpHYECKas MOBECTb,
KOHCIIEKTUBHBIN BEpIUOp, ModMa, perenIiys, TOmoc.
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Viernik O. O. Personality of T. Shevchenko at the creative reception
of M. Zoshchenko, E. Pluzhnyk, 1. Bahrianyi

The article considers the reception of the personality of Taras Shevchenko
by Ukrainian and Russian authors. The results of this study, done by Olga
Viemik, also the author of this article, indicate that the writers of the ,,Lanka”-
MARS and ,,Serapion Brothers” associations (Yevhen Pluzhnyk, Ivan Bahrianyi,
Mikhail Zoshchenko) presented their own creative reception of Taras
Shevchenko’s personality. The author found out that Mikhail Zoshchenko was of
Ukrainian descent, knowing ukrainian history and literature very well, highly
appreciated the work of Taras Shevchenko. In 1939, when the poet Taras
Shevchenko’s one hundred and twenty-five years birthday was celebrated,
Mikhail Zoshchenko wrote the historical novel ,,Taras Shevchenko”. Then he
became the head of the anniversary committee of Taras Shevchenko in Leningrad
and wrote preface to the Russian translation of the main book of Taras
Shevchenko ,Kobzar”. In his historical novel ,,Taras Shevchenko”, Mikhail
Zoshchenko presented the well-known facts of the poet’s biography. Right till
then, no Russian readers were familiar with the complete biography of the
ukrainian poet. The author Viernik O. emphasized that Mikhail Zoshchenko
presented his own translations of the famous poems of Taras Shevchenko. And in
these translations, he used the poetic size of measures — the verliber. Mikhail
Zoshchenko himself translated only those poems of Taras Shevchenko, which
were the most important for his personality. The author proved that for ukrainian
poets Yevhen Pluzhnyk and Ivan Bahrianyi, the personality of Taras Shevchenko
was of great importance. They focused on the personality of the poet, took an
example from him. The works of Yevhen Pluzhnyk ,,Shevchenko”, ,,Galileo”,
,,Kaniv”’ demonstrate his personal attitude toward Taras Shevchenko and deep
respect for his work. The author of this article found out that Yevhen Pluzhnyk
estimates his contemporaries depending on their attitude toward Taras
Shevchenko. Yevhen Pluzhnyk and Ivan Bahrianyi created works about the city
of Kanev, where locates the grave of Taras Shevchenko. Ukrainian authors
believe that here is the soul of Taras Shevchenko and the national conscience of
the ukrainian people. Ivan Bahrianyi wrote the poem ,,Kaniv”, which is called the
same as the poem by Yevhen Pluzhnyk. Crimson is worried about contemporaries
who have lost respect for the past. The contemporaries of ukrainian poets are
indifferent to Shevchenko’s ideals, to his dream of freedom and the happiness of
the ukrainian people. The author of this article emphasized that the fact of the
existence of works about Taras Shevchenko in both ukrainian and russian literary
groups confirms her belief of the similarity of the creative principles in both
literary groups.

Key words: Taras Shevchenko, historical novel, verliber, poem,
reception, topos.
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IHTEPIPETALIISI CHOXKETY ITPO IOH 7KYAHA:
JITEPATYPO3HABYUU BUMIP

JlitTepaTypo3HaBya HayKa 3aBXAM OPUIUISIIA yBary XyJIOXKHIN
inTepnperamnii croxxery npo Jlon XKyana. CporosHi iCHyIOTh poOOTH, B SIKUX
po3risgaeTbes (YHKIIOHYBAaHHSI JIaHOTO CIOKETYy B TBOpax (paHIly3bKHX,
HIMEIBKMX 1 aHnmichkux TnHUchMeHHHKIB  (JI. AramoBa, 1. babGanoB,
M. Kaxosn, K. Kypnens, B. Ky3in, I. Hycunos Ta iH..). HaykoBii BuB4YaoTh
0co0MMBOCTI (hONBKIOPHUX Ta MioaorivHux MOTHUBIB croxkery (B. Barmo,
O. Becenorcrkuii, H. Becenoscrka, JI. Konobaesa, O. ITapun, f. [Torpiouuid,
E. Tabopicpka Ta iH.). Mu 3BepHynu yBary Ha Te, IO iCHyBaHHs OaraTbox
HAYKOBUX JIOCII/DKEHb NMPO (PYHKIIOHYBaHHS JOHXYaHIBCHKOTO CIOXKETY B
CBITOBIH JiTEepaTypi BUMAarae MmeBHOTO y3arajibHEHHsI Ta ocMHCcIeHHs. OTxe,
11e 00yMOBJIIO€ aKTyaJbHICTh Ta 3aBJaHHS HAIIOI CTATTI.

T. IBammna cripaBeAIMBO 3a3HAUaE, IO ,,) MAMepiaibHOMy cyocmpami
HAYKOBOI  OOHIICYAHIHU — BUYNEHOBYEMbCS ~ MPU  OCHOBHI  OUCKYPCU.
nimepamyposnasuuil, @itocopcorull, ncuxonociynul. Haubinew oOacamum
(K. besom, A. @apinenni, T. lllpvooep, P. Menenoec Ilioans, O. Manoen,
JI. Bencmeun, O. Becenoscvkuii, 1. Hycinos, O. @auxo ma iH.) €
Jimepamypo3Hasuuil OUCKYPC, W0 POPMYEmMbCA: a) y npoyeci CUHXPOHHO20 YU
0IaxpoHH020  (hakmono2iuHo20  BUCEIMIEHHA  (DEeHOMEeHY  JimepamypHoi
OOHIICYaHIHU;  0) npu  po3pobyi  3a2albHOMEOPeMmuUdHUX 3acad  A8UUA
mpaouyitinux croxcemuo—oopasnux ymeopie (O. Becenoscvkuii, I1. bepros,
A. Hincoxuii, A. Boaxos, A. Hamyy, A. Minakosa ma in.); na 3axo0i y npoyeci
susyenns Stoff ma Motivgeschihte (M.—®. I'aiiap, A.Habe3, P. Tpyccon,
E. ®penyenv ma in.). [locacnenns ykpaincokoz2o nimepamypo3naecmea Ha
HUBI OOHIICYAHIBCLKUX CMYOILl NOB'A3aHI, 20JI06HUM YUHOM, 3 PI3HOACHEKMHUM
sueueHuam opamu Jleci  Vkpainku ,, Kaminnuii eocnooap”  (npayi
€. Henaokesuua, O. I'ozenunyoa, C. Tyoopa, O. [Jeiiua, O. babuwxkina i
B. Kypawosoi, JI. Miwenxo, 1. ’Kypascovkoi, B. Aeecesoi, A. [loniwyxa ma in.).
Bazomuii enecox y eucsimiaenHs acnekmié OiaxpoHii 0aH020 ecmemuyHo2o
ABUWA HANEHCUMb CYUACHOMY BIMYUSHAHOMY O00CNiOHUKogi A. Hamyy ma
nimepamyposnasysam 3 oiacnopu (JI. Bimowuncoxa, M. Osuapenxo, A. [Llym,
C. Yopmniu ma in.)” (IBamuna, 2019).
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barato nocnignukiB BuBYaioTh croxkeT mnpo Jon XKyana, posymiroun
Horo sIK yHiKaJbHE SIBHILE CBITOBOI KYJIbTYpH, B SIKOMY 30CEpeKEHi 1 pucu
HaIllOHAJBHOT 1ICHTHYHOCTI, 1 BIKOBa MYIPICTh, 1 OCOOJHUBOCTI aBTOPCHKOTO
cBiTocnpuiiHaTTa. 1. ['aueB migkpecnus, mo ,,/[on Xyan HedapemHo 6UHUK
came 6 Icnanii — y eeponeiicokuti ma maspumancokuti Kyaomypi. Tintoku
HbOMY NPUPOOHITE NPUHYUN CIMAMUCIMUYHO20 ICHYBAHHSA 8 2apemi 3MIHIOEMbCSL
Ha €8pONelcyKUll (haycmianCoKutl NPUHYUN. YAcy, NOCIIO08HOCMI MA 3MIHU.
Kinku /lon Xyana He 0Ona nopso 3 iHwiow, a 00Ha — C1i0 3a WO, 8iH cam
nosooums cebe, 5K Jcinka: smintoemocss ma 3padacye” (Lages, 2019). Takum
yuHOM, [.T'aueB, 3 ogHOrO OOKYy, PO3KpHUBAE HAI[IOHAIBHI OCOOJHMBOCTI
ncuxoruny Jlon XKyana, a 3 iHIIOrO, — BIYYHO XapakTepusye CHErU(iKy
IIBOT'O €BOJIIOLII JIiTepaTypHOTrO 00pa3y.

XKanposi ocoOimmBocTi crokery npo Jon XXyaHa B JOCIIDKEHHSX
HAyKOBI[IB MalOTh MEBHI TepMiHONOTiuHI BU3HaueHHsA. JI. [liHChKuit po3ainse
TBOPH TIPO Teposi Ha ,cioocem—gadynry” ma ,, clodxcem—cimyayito”
(ITunckwuii, 2019). ,,Croxer—¢pabynu”, 3 TOUYKH 30pYy AOCHIAHHMKA, MICTATh
(hOJBKIIOPHO—MI(OJIOTIYHI XapaKTEPUCTUKH, TYT ICHYE PO3pOOJIcHA CIOXKETHA
cXeMa, SKa BHUCTYIA€ MEBHUM TBOPYUM OPIEHTUPOM NMHCHMEHHHUKIB 3 PI3HUX
YacOBHX Ta KylIbTypHUX mpocTipiB. JI. [liHCbkuii BBaXkae, 10 iHTEpHIpeTaLis
iCTOpifi TPO JEreHJapHOro Teposi Moxe OyTu MmoOyaoBaHa 1 SIK ,,CIOKET—
curyanis’. B mpomy pasi nMCbMEHHUK Oepe 3 TUIbKHA 00pa3 TOJOBHOTO Tepost
Ta OCYYacHIOE HMOTo, MpU UBOMY ,,Hi 8 0OHOMY 3 MEOpi8, CnopioHeHux /[oH
JKyany, ne nosmoproromucs yci nonepeoni momueu” (Iunckwuii, 2019).

Jlitepatypo3naBens K. ['opaHoB cmpaBenninMBO BBaXkae, M0 HEOOX1THO
»PO3PIZHAMU MpU emanu 8 iCHY8aHHI I po3sumky croxcemy npo [owu Kyana.
Iepwuii eman — dxcummesa 0CHO8A, AKA MINbKU GUNEPEONCAE MONCIUBICID
crooicemy. Jpyeuti eman — cloxcemuuil 3a0ym — 8xce KpoK enepeo y peanizayii
yiei modcaugocmi, ane it mym GUABNIAEMbCA CYNEPEYHICb MIdC 3A0YMOM ma
11020 XYO0XHCHIM 6mineHHAM. | minbKu peanizoeanuil crodxcem meopy — mpemiil
eman — HEPO3PUBHO MNOB8'A3aHUll 3 YCIM  HENOBMOPHUM CMUCIOM i
CMPYKmMYypolo  8dce  20mMoB020  Xy00dcHbo2o obpasy [Honw Kyana”
(Topanos, 1970, c. 315).

[Tpo e nume 1 A. Hamiry, sikuit BBaxkae, mo Jlon XKyan Ta iHII BiuHi
obpazu (IIpomereit, lon Kixor, daycr Ta iH.) ,niodarouucy na npomsasi
mpusanozo uacy Gopmanrbhoco YCKIaoHeHHs (MHOJCeHHA ), noCcmynoso
nepexoo0amsv Ha SKICHO IHWUL pieeHb 3Micmoeno2o po3sumky. [on Kyaw
SMIHIOE AKCIKONO2IYHI OOMIHAHMU CBOET XAPAKMEPUCIMUKY, | KOHCHA CNPUUMAE
KYIbMYPHO—ICIMOPUYHA eNnoXa BUCYBAE CBOE MIYMAUEHHS 11020 NOBEOIHKOBO20
cmamycy. Came yum [ NOACHIOEMbCA CEMAHMUYHA PYXIUBICMb  MAKUX
nowsms, Ak  ,eamaemuzm”’, , paycmiancmeo”, ,, 0oHdMCYaHCMEO
,,OOHKiIxXomcemeo” i mn., B mou e uac npaxmudmo He3MIHHI NOHAMMS
,,pobinzonaoa”, , 00icces” (Hamuy, 2019). JlocnigHuk, Ha Hamly AyMKY,
CIpaBeJIMBO BKa3ye Ha Te, IO ICTOPUYHHA KOHTEKCT, CBITOTJISA
MMCbMEHHUKA BIUIMBAIOTh Ha (opmyBaHHs Xxapaktepy [on XKyana. Ane y
reposi € TaKu PUCH, Kl HE 3MIHIOIOThCS, — 3yXBaJICTh, Xapu3Ma, JItoOOB 10
KIHOK.
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O. BecenoBcbkuid, SIKUM OJHMM 3 TEpPIIMX BUBYAB ClOKET mpo JloH
XKyana, nucaB, 1O ,€ crodcemu HOBOAGNEHI, NIOKA3AHI HAPOCMAIOYUM
NONUMOM JHCUMMSL, WO BUB0OSMb HOB€ NOJIONCeHHs | NoOYymoei munu, i €
crooicemu, SIKi 8i0N0BIOAOMb HA BIKOBIYHI 3anUmu OyMKU, He 8UYEPNYIOMbCIL 8
o0bopomi nt00cbkoi icmopii. [lecy i Kum-ne6y0b MaKum croxicemam 0aHo Oy1o
wacausuil eupas, Gopmyny, 00Cums poO3mMINACHY 015 Moo, wob cnpuimamu 8
co0i He HOBULL 3MICM, a4 HO8e MIYMAUEHHs 6a2amo2o Acoyiayisamu Crodcemy.
Dopmyna 3anumumscs, 00 Hei Oy0yms nosepmamucs, 6Mino0YU i 3Ha4eHHs,
poswuprorouu i cenc, sudosminoouu ii. Tax nosmoproemovcs Ha 6i0cmari
cmonims crodcem npo [own JKyaua, peniciiini munu nioiseaioms maxKomy JiC
uepeysannio nepexasie” (Becenosckuii, 2019).

KomnaparuBnuii acnekT inTeprperaiiii croxery npo Jon XKyana takox
CTa€ MPEIMETOM JIOCIIKeHHsI HayKoBILiB. [likaBol0 BBa)ka€MO TOUKY 30Dy
JI. YOnnencren: ,,Yu ne €, ckaxcimo, anokpug npo Pobinzona Kpyzo icmopicio
npo Mlon Xyana 3i waciueum ¢inanom? Jlecenoa npo [on Xyana — necenoa
npo nuxamicms i 8 YboOM) NIAHI 8OHA MA€ napaneii 3 necenoor npo Opghes. |
Opgeti mepnums iacko, suxpusae cebe, i 8iH nokapauui, Koau cuid, Hao
SAKOI0 He 61a0Hull, nepemaezac uozo. Kaszanosa — cubapum, waciusuii 1acyH
ma CnoKyCHUK JHCIHOK, 308cim iHwutl mun [Jon Xyany” (FOnnencten, 2019). Ls
TOYKa 30py IEMOHCTPYE B3a€MOBILUIUB JITEPaTypHUX 00pa3iB Ta CIOKETIB, 110
OOyMOBJICHO 3aKOHOMIPHOCTSIMH Ta MPUHIUIAMU PO3BUTKY CBITOBOL
JiTepatypu. BiIKpuTICTh XyHI0KHBOTO TBOPY A0 CIPHHHATTS UYXKOTO CIIOBA
00yMOBIIIO€ TICBHE ICHYBAHHS CIIOPITHEHUX TBOPYHX CHUCTEM.

HayxkoBii po3risgaroTs crnenudivdi iHTeprpeTamii crokery mpo JoH
XKyana B TBOpPUOCTI KOHKPETHUX HalllOHAIBHUX aBTOpiB. Tak, A. Hsmiy
BBaxkae, mo K. Monbsep BTUMB B 00pasi Jlon XKyaHa He TUIBKM NEBHI pUCH
CBOTO 4Yacy, ajlie¢ i HagaB HOMy MOXIIMBICTH ICHYBaHHS B MalOyTHbOMY
JiTepaTypHOMYy Tiporieci: ,,JIpamatypr He cTaBHB Tmiepeln co0Or 3aBIaHHSA
pO3BiHUATH Tepos, JOBECTH HOTO MOpaJbHY HECIPOMOXKHICTb. MOro
MIEPCOHAX € MOPOJHKEHHSM CBOI'O 4acy, TOMY BiH — HOCIH HOTO CTEpEOTHIIB
MUCJICHHS, CTIOHYKAHHS 1 3araJbHONPUIHATHX HOPM MOBEAIHKHU. B Toii ke uac
3a IMHI3MOM 1 1HauBinyanisMoM Jlon XKyaHa xoBaeTbcs NpeKpacHe 3HAHHS
Ta€EMHUX CTOPIH KUTTS CYCHIIbCTBA, €TUKA SKOTO 3aCHOBaHA Ha JUIEMIPCTBI 1
OpexHi. B Teposs € psAx CUTyaTUBHO-CMHCIIOBUX AacCHEKTIB TPATUIIAHOTO
CIOXKETY, sIKI OTPUMAIOTh MOJANBIINNA CTPYKTYPHO-CEMAaHTUYHHI PO3BUTOK 1
MOpaJIbHO-TICUXOJIOTIYHY aprymeHTamiro B Jitepatypi 20 —21 cTomiTh”
(Hsamiry, 2019).

Jlia Oinbin riauOoKoro cupuiHATTA croxkeTy npo Jlon JKyana BaxinBo
BpaxyBaTH TOYKY 30py CaMHX aBTOpiB TBOpiB. JlJisi HAC Ba)JIMBa TOYKA 30py
Jleci Ykpainku, sika mucana, 1o ii iaes apamu ,,Kam'sauii rociogap” — 1e
»1epemMoca Kam'sHo2o nouamky, KOHCEP8AmMUEHO20 NOYAMKY, GMINEH020 6
Komanoopi, nao pozosoenoro oyuero eopooi i e2oicmuunoi HCiHKU (0OHHA
Anna), a uepes nei i nao [on Kyanom ... He 3naro , 368uuaiino, wo y mene
guuiuio, 00bpe uu nozamo, ane ckaxcy Bam, wo 6 wyiu memi wocw
OUABOIbCLKE, MAEMHUYE, HEeOAPMA 80HA 8XHCe CKOPO MPUCMA POKI68 MYyUUmbo
mooetl. Kasxcy ,,myuums”, 60 Hanucano Ha Hei bazamo, a 2apHo20 HANUCAHO
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mano, Ha me ii i 6udymas ,,860poe pooy ocvkoco ", wob posousanucs 0o Hei
CNpAaBIICHE HamxHeHHs [ Hatenubwi oymku. Tax uu inaxwe, are ocv yoice i 8
Hawiu nimepamypi € [lon JKyan, enacHuti, opueiHaibHuil mum, wo Hanucala
1020 KHcinKa, 4o2o He 6yno domenep, 30acmocs” (Ykpainka, 2019).

[Toer K. baneMoHT HarosornyBas, 110 J000B — BU3Ha4YaJlbHa puca JloH
Kyana: ,,Haw nomse oo [on Kyany kopenumuvcs 6 camiti mexHonozii iro00a.
Jloboe € naw manicman, sKull 0a8 HAM Kpawyy HACON00Y | HAUCMPAWHIUL
CMPAadiCOaHHs, KU0Aas HAC MUCAYY pa3zie 8 6e300HHI NPIpeu i QUK aicu i GIOKpUus
HaAM MUucsayy pasie ciinydy 6e300HHicmb Heba. Mu 8iuHO OusuMoco Ha yell
MANICMAaH, aie Mu HiKOJIU He MOdceMo 1020 pozeadamu. A cb02o00Hi Kadcy mooi
0010, I mu 6auuna, sK s 307110. Ane s 3a6mpa ckaicy il , Wo 6OHA MOs nepuia
1100608, MOMY WO Mill NO2A0 NOMOHE 8 il ouax i momy, wo KOXCHA 10008 €
nepuwia i ocmaums 1106086. Axwo 6 1 3yxX6a10 i HEPO3ZYMHO 3AXOMIE GUIHAYUMU
me, WO HA3A6HCOU BUSHAUUMU HEMOJMCIUBO, 5 CKA3Aa8 Ou, wo 7110008 €
badicanHaAM Kpacu, wjo maemMHu4o 30icaemvces 3 Hawioo oyutero. Konu mu
00CsA2aEMO 6aNCAHO0, KpaACa, AKOI MU MAK HCAOAIU, AOO 3HUKAE, 5K KIMKOBI
nenocmKu  abo KeIimKosuti apomam, niOKOPAIOYUCL HEBONASAHHO20 3AKOHY
Ipupoou, abo xosaecmuvcsi 6i0 Hawux oueti Ni0 NOKPO8 WOOEHHOCMI. 3a OUBHUM
NCUXONOSTYHO—ONMUYHUM 3AKOHOM MU Nepecmacmo Oayumu me, HA WO Mu
3anaomo 0oeeo ousunucs. Kpaca, skuwo 6ona i He 32acia 6i0 HAu020 OOMUKY,
pooumvcs 013 HAC He mum, Yum 6ona oyna. Mu baxcaemo HebecHo2o 68 KOXAaHHI,
xoua 6 wuawi 6axcanus Oyau, madymo, 306cim 3emuumu. Mu 6adcaemo
HeOeCHO020 | 00CA2AEMO 3aB8AHCOU MITbKU 3eMHO20 — HebeCcHe X08AEMbCs nepeo
3eMHUM 0omukom. I momy mu 3a6xcou baxcaemo Ho8oi Kpacu i H06oi 110606i. B
KOJICHOMY 3 HAC 8 OLIbWIN YU MEHWIU MIDi € me MPUBOIICHE 3AHENOKOEHHS, SIKe
3pobuno 3 [lon Kyana Biunoeo JKuoa noboei. Mu 3anepeuyemo ye, ane ye max.
Mu Henasuoumo i pazom 3 mum nepexogyemo 6 Hawiu Oywi [on JKyamua.
IInexaemo, momy wo oywia nawia, MopKa4ucsy 1100086, He HACULYEMbCS HEIO |
8iYHO drcadac nr0006i. I HeHaguoumo, Mmomy wo CMYMHO 6i0Yy8aEMO, WO 8
UbOMY NOMA3L, WO PYUHYE MENHCI 3eMHO20, KPUEMbCA mpaziuna cuna. Ane, AKujo
MU 8i00aMOCb  UOMY — YIIKOM, MU  HeMUHyye MNOBUHHI  3a2uHymu’
(bamemont, 2003, ¢. 42). ¥V mmx cnoBax K. bampmoHTa BimoOpaxkeHa i
MMOETUYHICTh MOTO HATYPH, 1 TBOPYE, ABTOPCHKE CIIPHUIHATTS TEPOsL.

TakuMm 4rHOM, cepe] BITYM3HSAHUX Ta 3apyOlKHUX JOCHIKEHb po JloH
XKyana mu BUAiIAEMO POOOTH OTJISIIOBOTO XapaKTepy Ta HAyKOBI PO3BIIKH,
10 JIOCJIKYIOTh OCOOJIMBOCTI peLenLii Ta 1HTepIpeTanii croxery mnpo JoH
XKyana B kynbTypi Ta jditeparypi. [lepcrieKTUBM HAIIOrO JOCTIIKEHHS MU
06auuMoO y BUBUYEHHI HAIllOHAJIbHUX OCOOJIMBOCTEN HAYKOBOI pEENIil CIOKETY
mpo Jlon XKyana.
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Kpuxkanosebkuii C. I. Intepnperanis cro:xery mpo lon Kyana:
JiTepaTypo3HaBYMii BUMip

B crarti nochmimkyerbes iHTepmperanis croxkery npo Jon JKyana B
JTepaTypo3HaBUMil HAyKOBiM peneniiii. ABTOp CTaTTi 3a3Hadae, 1m0 Oaratro
JOCTITHUKIB BUBYAIOTH CloxkeT mpo JJon XKyana. HaykoBili po3ymitoTs o0pa3
SK YyHIKaJbHE SIBHUILE CBITOBOI KYJIbTYPH, B SIKOMY 30CEpPEIKEHl 1 pHUCH
HAI[IOHAJILHOT 1IEHTUYHOCTI, 1 BIKOBa MYJIPICTh, 1 OCOOIMBOCTI aBTOPCHKOTO
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CBITOCHIPUUHATTA. JlOCHIAHUKM PO3KPUBAIOTH HAIIOHAJIBHI  OCOOJUBOCTI
ncuxotuny Jlon Xyana, BIydHO XapakTepu3yloTh crienu(}iKy eBOIIOLIT HOTO
jmitepaTypHoro oOpa3y. B crarTsXx HayKOBIIIB BHBYAIOTHCA KaHPOBI
ocobnmuBoCTi crokery mpo Jon XKyaHa, ki B JOCHTIDKESHHSX MalOTh IMEBHI
TEPMIHOJIOTIYHI ~BHU3HAYCHHS, [0 CHOPUSIOTH TJIUOOKOMY PO3YyMIHHIO
cnenudiku BigHOTO 00pa3y. JliTeparypo3HaBli BUBYAIOTH, SKUM YHUHOM
ICTOpUYHMI KOHTEKCT, CBITOIJISAJ MUCHbMECHHUKA BILTUBAIOTh Ha (DOpMyBaHHs
xapakrepy [on XKyana. JlociiTHUKH HATOJIOMIYIOTh, 1110 TIONIPE 1HIUBITyaTbHI
pucH, SKi HanawTh cBoiM JloH XKyaHaM MUTII y Tepos 3aJUIIAIOTHCS TIEBHI
XapaKTePUCTHUKH, SKI 3aBXKIAM 3aJTUIIAIOTHCS HE3MIHHUMHU — MPUBAOIUBICTS,
3yXBaJiCTh, Xapu3Mma, JIO00OB 10 KIHOK. ABTOp CTaTTi 3a3Havae, IO B
0araTboX JITEPaTypO3HABYMX PO3BIJKAX HAYKOBII PO3IIIIAIOTH crerudivHi
inTepnperamii  crookety mnpo Jlon Jyana B TBOpYOCTI KOHKPETHHX
HaI[IOHAJILHUX aBTOPIB. AJle JJisi OUTBII TJIMOOKOTO CIIPUIHSATTS CIOKETY TPO
Jlon )KyaHa Ba)KJIMBO BpaxyBaTd TOYKY 30py CAMUX aBTOpPIB TBOpiB. B crarti
HaBeseHi po3aymu Tpo cBoix repoiB — Jlon XyaniB — Jleci Ykpainku Ta
K. banpMoHTa. ABTOp CTaTTi MPUXOJUTH IO BUCHOBKY, IO CEPE]] BITYUN3HIHUX
Ta 3apyOiKHHX ngociuikeHp mpo Jlon JKyaHa BHIUISIOTBCA pPoOOTH
OTJISIIOBOTO XapaKTepy Ta HAayKOBI PO3BIAKH, IO TOCIIHKYIOTH OCOOIMBOCTI
peuerniii Ta inTepnperaii ctoxery npo JloH XKyana B KynbTypi Ta JIiTepaTypi.

Knwouoei  cnosa: Biuamit  o6pa3, [on IKyan, pociimkeHHS,
IHTepIpeTaIlis, JTepaTypo3HaBCTBO, CIOXKET.

Kpsbixanosekuii C. U. UuTepnperanus croxkera o Jlon Kyane:
JINTEPATYPOBEAYECKUH aACIEKT

B cratee wuccnemyercs uHrepnperanus crokera o Jlonm JKyane B
JIUTEpPaTypOBEAUYECKON HAydyHOU peleniuu. ABTOpP CTaTbU OTMEYAET, YTO
MHOTHE€ UCCIeN0BaTeNn u3ydarT croxker o JJon JKyane. YueHble mOHUMAIOT
o0pa3 Kak YHUKaIbHOE SIBICHHE MHPOBOH KYJIbTYpbl, B KOTOPOM
COCPEIOTOUYEHBI M UePThI HAITMOHAIBHOW UJIEHTUYHOCTH, U BEKOBAst MYAPOCTh,
U OCOOCHHOCTH aBTOPCKOTO MHpOBoOcHpusTusi. MccrnenoBarenn pacKpbIBarOT
HallMOHaJIbHBIe 0coOeHHOCTH ncuxotumna Jlon JXyaHa, TOUHO XapaKTepU3yroT
cnenuguKy SBOJIOIUH 3TOTO0 JUTepaTypHOoro obpasa. B craThix ydeHBIX
M3Y4aloTCsl JKaHpOoBble 0coOeHHOCTH croxkera o JloH JXKyane, koTopnie B
HCCIEAOBAHUAX HMMEIOT ONpE/IeJICHHbIE TEPMUHOJIOTUYECKUE OIpPEaeNCHuUs,
CIOCOOCTBYIOT TIIyOOKOMY MMOHUMAHUIO crienupuku BEYHOTO
oOpaza.JluteparypoBepl U3y4arOT, KAKUM 00pa3oM HCTOPUYECKUN KOHTEKCT,
MHPOBO33PEHHE TTHUCATENs BIUSIOT Ha (hopMmupoBanue xapakrepa Jlon XKyana.
UccnepoBatenn oOTMEYarOT, YTO HECMOTpPST Ha WHAUBUIYAJIbHBIE YEPTHI,
KOoTOpbIMU HaaessitoT cBoero Jlon JXyaHa Xy[doKHUKH, B Tepo€ OCTATCA
OnpeJIeJICHHbIE XapaKTePUCTUKH, KOTOPbIE BCETJA OCTAIOTCS HEM3MEHHBIMH —
MIPUBJIEKATENBHOCTD, JI€P30CTh, XapU3MaTHYHOCTb, JIIOOOBb K IKEHIIMHAM.
ABTOp cTaTbl OTMEYaeT, 4YTO BO MHOTHUX JIUTEPATYPOBEIUECKUX
WCCIIEIOBAHMSIX YUYEHBIE PACCMATPUBAIOT CHEIU(PUYECKHE HHTEPIpETAIuU
ctoxera o Jlon XKyaHe B TBOpuecTBE KOHKPETHBIX HAllMOHAJIBHBIX aBTOPOB.
Ho nns Gonee rimybokoro Bocmpusatus cioxkera o JJon Kyane BaxHO ydecTb
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TOYKY 3pEHHs CaMUX aBTOpPOB Mpou3BeAeHUN. B craTtbe mpuBeIEHbI
pasmbinuieHUss 0 cBoeM repoe — JloH JKyane — Jlecu VYkpaumHckuil u
K. banbmoHTa. ABTOp CTaTb NPUXOAMT K BBIBOJY, UTO CPEIN OTEYECTBEHHBIX
1 3apy0OexHbIx uccnenoBanuii o [lon XKyaHe BoiaenstoTcs paboThl 0030pHOTO
XapakTepa U Hay4yHbIE UCCIEOBaHUS, U3yYarollie OCOOCHHOCTH PELEIUU U
nHTEpHpeTanuu croxkera o Jlon )KyaHne B KyJnbType U JuTeparype.

Knrwouesvie cnosa: Beunwblii o6pa3, Jonm JKyan, wucciaenoBaHus,
WHTEPOpPETALUS, TUTEPATYPOBEAECHUE, CIOXKET.

Kryzhanovskyi S. 1. Interpretation of the plot about Don Juan:
literary aspect

The article explores the interpretation of the plot about Don Juan in
scientific articles. The author of the article notes that many researchers are
studying the plot of Don Juan. Scientists understand the hero well. Don Juan is a
unique image of world culture. The hero has traits of national identity. In Don
Juan there is the age-old wisdom of the people. The hero has features of the
author’s philosophy and his perception of the world. Researchers study the
national characteristics of Don Juan. Scientists are studying the mental
characteristics of his personality. Scientists are studying the evolution of this
literary image. In articles, scientists study the genre features of works about Don
Juan. Authors create special terms. These terms help to better characterize
works about Don Juan. Scientists help readers to understand well the ideas of
authors of works. Researchers are studying how the story affects the character of
the hero. They explore how the author gives the character his character. The
author of the article writes that many of the characteristics of Don Juan do not
change. This is love for women, attractiveness, charisma, audacity, courage.
Many scholars study how national authors create their hero. Don Juan has
specific character traits. In the history of literature, he was Spanish, French,
German, English, Ukrainian, Russian and so on. The author of the article
believes that it is important to know the opinion of the authors themselves about
their hero. The author of the article quotes Don Juan from the Ukrainian author
Lesya Ukrainka and the Russian poet Konstantin Balmont. Lesya Ukrainka
explains what idea she implements in her play. Konstantin Balmont writes that
for Don Juan love is of great importance and that this love is unique. The author
of the article believes that in modern science it is very important to study the
image of Don Juan. Scientific studies of scientists help to understand the hero
and help to understand the plot of the work well.

Key words: eternal image, Don Juan, research, interpretation, literary
criticism, plot.
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HECOBCTBEHHO-IIPSIMASI PEUb B COBPEMEHHOM
PYCCKOM )KEHCKOM ITPO3E

HecoOcTBeHnHo-TipsiMasi peuyb NPEACTaBIsIeT COOO0H CBOEOOpPa3HYIO
dbopMy  nmHCKypca,  paclpoOCTpaHCHHYHO B  HappaTHBE  3aIaHOM
XyJI0’)KECTBEHHOH 1po3bl enle ¢ Hadasna XIX Beka. Yxe B koHue XIX Beka B
1887 romy sBIEHHME HECOOCTBEHHO-TIPSIMOM pe4yn Kak oco0oi (Hopmbl
nepeayv 4y>KOro BbICKa3bIBaHUSA HApSAAYy C MPSMOM M KOCBEHHOW PEYbIO
ObUIO BIEpBBIE BBIACTCHO IIBeHIapckuM yueHbiM A. ToGmepom. On
OTIpEICNUII 3TO SIBJICHUE KaK ,,C80€00pa3HOe cMeuleHue Npamoll U KOCBEHHOU
peuu” (Tobler A., 1887, S.11). A. Tobaep ompeaenni, 4To U3 NPSIMOH peyu
3Ta cMellaHHas opma 3aMMCTBOBAJIa TOH U MOPSIIOK CIIOB, @ U3 KOCBEHHOH —
BpeMEHHbIE U JM4HbIe Gopmbl riaronoB. B 1889 r. ¢opma HecoOcTBEeHHO-
MpsIMON peur cTaja o0OBEeKTOM BHUMaHHS Hemenkoro ydeHoro T. Kamemku,
KOTOPBIA Ha3Bal €€ ,3a8yanuposanHoli peuvto”. OH T1onarajg, uYTo
HECOOCTBEHHO-TIpSIMAasi peyb SBISETCS CaMOCTOATEIbHOW TpeTbel (opmoit
mepeaydl 9yKOro BBICKA3bIBAHHUS M ONPEACITHI €€ KaK CKPBITYIO WIIH
3aByalTMpOBaHHYI0 pedb. CTHIMCTUYECKOE 3HAUeHUE JaHHON (OpMBI pedu
3aKJIFOYAeTCS B TOM, YTO YHTATeIh JOJDKCH JIOTaJaThCs, KTO TOBOPHUT
(Kalepky Th., 1899, S. 491 — 513). [Ipyroii kputuk, E. JIopk, mpeacTaBuTeNb
MIOHXEHCKOH JIMHTBUCTHYECKOHN IIKOJIBI, OMPEISTHI HeCOOCTBEHHO-TIPSIMYIO
pedb Kak ,,nepedicumyio peus”’, TPOTUBOIOCTABUB €€ MPSIMOW U KOCBEHHOMH
peun, B KadecTBe ,,CKa3aHHOU W ,,COO0IICHHOW pedr COOTBETCTBEHHO. OH
Takke OTMETWJI, 4YTO JaHHas ¢opMa peyd CIOYKUT JUIIb LeIsIM
XYJ0KECTBEHHOTO M300PKEHUS U B Pa3TOBOPHOM SI3BIKE HE YIOTPeOseTCs.
E. Jlopk cumtan, 4to HECOOCTBEHHO-NpsiMas pedb sBiIgeTcs GopMoit
HEMOCPEJCTBEHHOTO OTPAKEHUSI BEpOAIBHBIX OIMYIIEHUH TOBOPSIIETO U €ro
s3pikoBoro  Bocmpustus ku3HH. (Llur. mo: bemmuenko, 2006, c. 45).
Opanny3ckuii aunareuct L. bannu HasBan naHHoe siBIEHHE ,,CBOOOIHBIM
KOCBEHHBIM CTHJIEM . 3Ha4eHHE ATOr0 OMpeAeNieHUs TPYIHO IMEePEOLEHUTH.
Nmenno Omarojmapss eMy Hero OBUIHM PAacKPBITBI TOHATHS ,,C80000HO-
KOCBEHHO20 OucKkypca”, ,,c60000HOU KOCBEHHOU peyu” WIN ,,KOCBEHHOU
ceoooonot yumamwu” (Llur. mo: bemuuenko, 2006, c.290) B anrio-
amepukanckoil nuHrBuctuke. [lo cmoBam III. bamnu, HecoOcTBEeHHO-TIpsIMAas
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pedb JObKHA  OBITh  KiIaccUPHUIMpoBaHA Kak oOpa3  MbIIUICHUS,
MPEJCTABISAIOMNN OO0 HOBBIN CIIOCOO XYI0’KECTBEHHOTO BOCIIPOU3BEICHUS
gyxoi peur. C mepcreKTUBbI TOBOPSILETr0, HECOOCTBEHHO-TIPsIMAsi pedb — 3TO
peub aBTOpa, a C TOYKU 3PEHHUS CMBbICIa — 3TO Peub NepcoHaxa. Brepsbie
JAHHBIN S3BIKOBOM ()eHOMEH ObUI Ha3BaH ,,HECOOCMBEHHO-NPAMOU peubio”
(Ilut. mo: Isun Hans, 2005, c. 46) nemeukum kputukom I'. Jlepx. Takum
o0pa3oM, H3y4yeHHE HECOOCTBEHHO-MPSIMOW pEYH COCTaBISIET HACYIIHYIO
npobieMy JHMHTBUCTHKH, MPH 3TOM B COBPEMEHHOM HAy4YHOM IHCKYypce
OTCYTCTBYIOT pPa0OThI MOCBSIICHHBIE HCCIEIOBAHUIO JIaHHOTO SIBJIICHUS B
pycCKOW JKEHCKOH mpo3e. Bce 3To 00ycnoBIMBaeT akTyalbHOCTH Harei
crarbu. llenb paHHON paOOTBHI MpEACTABISETCS HaM B  OCMBICICHHUH
3aKOHOMEpHOCTEH (YHKIMOHUPOBAHUS HECOOCTBEHHO-TIPAMOW pe4yd B
COBPEMEHHOM JKEHCKOH mpo3e. PackpbITHIO IIenu CHocOOCTBYET peIIeHHE
CIICAYIOMIMX 3a/1a4: PAacCMOTPETh OCOOCHHOCTH HW3y4YeHHs] HECOOCTBEHHO-
NpsIMOW pedd PYCCKUMHU (DUoIoramMu; MpOoaHAIM3HPOBaTh HECOOCTBEHHO-
IpSIMYI0 pe€4Yb B PYCCKOM MEHCKOW IpO3€ Ha Marepuaje IPOU3BEICHHUU
T. Toncroi, JI. Yauukoit u B. Tokapeoii.

HecoGcTBeHHO-TIpsiMasi pedb, a TaKKe pa3IU4HbIE €€ MOIU(PUKAIIH
MOJIYYWIH IIMPOKOE PacIpOCTpaHEHUE B PYCCKOW JIUTEpaType yKe B Haudaje
XIX Beka, IOCKOJIbKY IIO3BOJISIM BBIPA3UTh IICUXOJOTU3M NEPCOHAKEN.
[Ipuem HecoOCTBEHHO-TIPSAMOW peur BrepBble Hcmonb3oBan A. I[lymkun. B
nanpHedimem u  gapyrue  kiaccuku (M. JlepmontoB, W. Typrenes,
®. locroeBckuit, JI. ToncToil) oOpaTwiuch K 3TOMYy MpueMy. AKTUBHOCTb
(GYHKIMOHMPOBAHUSI HECOOCTBEHHO-TIPSIMOM  peYd B XYJOKECTBEHHOU
JIUTEepaType BbI3Balla UHTEPEC YUCHBIX.

I1. Ko3noBckuii  onHUM M3  NHEpBBIX 00OpaTuil  BHMUMAaHHE Ha
HECOOCTBEHHO-TIPSMYIO pedb, OXapaKTEPU30BaB €€ KaK ,,ipespaujerHue npsamoll
U Koc8eHHOU peuu 6 peuv camoco asmopa’ (Llut. mo: Ban I[3roansb, 2015,
c. 122 —125). W3ywyas peub M CTHIUCTHKY B KIJIACCHUYECKHUX PYCCKHX
JUTEpaTypHBIX MPOU3BEACHUSX, B. BuHOrpagos 3ameTwi, 4To B aBTOPCKOM
MIOBECTBOBAHUN HECOOCTBEHHO-TIIPSIMasi peub MEpeIuieTaeTcs ¢ BHYTPEHHEH
peublo NEPCOHAXKEN Xy10’KECTBEHHOT0 ITpou3BeieHus. OH MpHIlen K BHIBOAY,
YTO HECOOCTBEHHO-TIpsMas pedb MpejacTaBiseT co0oi  cBOEOOpa3HBbI
CUHTAKCUYECKHM (QeHoMeH, oOianaromuii 0co0Ool BBIPA3UTENILHON CHIION.
VYdeHplli oTMedan, 4To (GopmMa HECOOCTBEHHO-NPSAMOM peud Kak IIyOOKHi
XYJO0’KECTBEHHO OCO3HAHHBIM IpPUEM, CTAHOBUTCS 3JIEMEHTaM aBTOPCKOTrO
CTHUJISl, U MOXET PacKpbIBaTh YyBCTBA I'epoOEB, ,,00bACHATH WX BHYTPEHHMH
mup. (Bunorpamos, 1990, c. 142,194,198). B. KogyxoB Takxe BHEC OOIBIION
BKJIQJI B MCCJEIOBAHUU HECOOCTBEHHO-NIPAMOM peun. OH yTBEpXKAaji, 4TO
HECOOCTBEHHO-TIpsIMasi pPEYb OTHOCUTCS K KaTeropusiM TrpamMMaTHKd |
CTUJIMCTUKA W SBJSIETCS CIOCOOOM TMepefayd YyKOM peddn ¢ MO3UIHU
aBTOPCKOTO TIOBECTBOBAaHUS M OJHOBPEMEHHO C TOYKH 3pEHHUS Tepos
npousseaenus (Koayxos, 1957, c. 6).

”Hecobcmeenno-npamas peysb A1AemMcsi OOHUM U3 PedesblX NpUemos
cyovexkmusayuu nosecmeosanus” (Omuuios, 2004, c¢. 186), cmocobom
MOBECTBOBAHHUSA, COUYETAIOIIUM B ceOe CyOBeKTHO-peYeBOM IJIaHbI aBTOpa,
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pacckazuuka U mnepcoHaxka. OHa ,,uUPOKO UCNONb3YemCs 8 ITUMePaAmypHbIX
NpoU3BeOeHUAX 8 Kauecmee CMUIUCMUYEcK020 U CUHMAKCUYECK020 Npuemos”
(To 3un, 2015, c. 20 —35). OOpaiieHre K JaHHOMY IIPHEMY IT03BOJIIET
YUTATENI0 YCIbILIaTh r0JIOC aBTOpa (IIOBECTBOBATENS), U Irojioca EPCOHaXeEN
mpousBeieHua. B HeMm oTpaxkaeTcsi CyOBEKTHOE I0JI€ MBIIUICHUS Tepost
IIPOU3BEICHUS.

B coBpemMeHHOI pyCCKOM JKEHCKOW Ip03€ aBTOPHI HCIOJIb3YIOT
paznuyHbie GOPMBI BEIpAXKEHUSI HECOOCTBEHHO-TIPSMOM pedu Uit TOTO, YTOOBI
M0Ka3aTh U3MEHEHHE MOBECTBOBAHUSA OT aBTOPa K Iepol0, COCYIIECTBOBAHUE
UX TO0JIOCOB, COJIEpP’KaHUE CO3HAHMS IIOBECTBOBATENs M repos. AHaiuza
JAHHOTO MpUeMa MOMOXKET HaM pa3o0paTbcs B JUAIOTMUECKUX CBA3SX aBTOpa
U Teposi IPOU3BENEHUS, MOHATh TOUYKY 3p€HUS U 00pa3 MBICIM I'€pOeB, U, B
KOHEYHO CYEeTe, MO3BOJIUT PACKPBITh TBOPUYECKUI 3aMBbICE aBTOPA.

@opMbl  BBIpAKEHUST HECOOCTBEHHO-TIPSMOMl pEYd B COBPEMEHHOM
PYCCKOM >KEHCKOM XYyTOXKECTBEHHOW TMpO3€ [IOCTaTOYHO pPa3HOOOpa3HBHI.
Hecob6cTBeHHO-TIpsIMast pedb B CTPYKTYpPE aBTOPCKOTO HAppaTUBa MOXKET OBITh
BBIp@)KEHA CJIOBAMHM U CIIOBOCOYETAHUSMH, PACKPBIBAIOIIMMHU CHEHUPHUKY
peun repoeB mpousBeneHus. Kak npaBuio, Haubosee pacrnpocTpaHEHHBIMU
crocobaMu  BBIpRKEHUS JaHHOM (OpPMBI  HECOOCTBEHHO-MPSIMOW  pedH
SBJIAIOTCSI UMEHA CYILECTBUTENIbHBIC, UMEHA IIPUJIaraTeibHble U albeKTHBHbIE
cioBocodyeTanus. OJHAKO OHU XapaKTEPHU3YIOTCS JIOCTATOYHO CKPBITOM,
TPYAHO BBIsBIIsIEMOW (oOpMO# BbIpakeHus. B Takux (opmax HecoOCTBEHHO-
MpsMON peud JAOMUHUPYIOUIYI0O POJb HIPaeT aBTOPCKOE MOBECTBOBaHUE, a
HaJIMYu€ HEKOTOPBIX CJIOB WJIM CJIOBOCOYETAHMM OTpa)karoT IPUCYTCTBUE
rojoca caMoro reposi mpousBeleHHs. Takoro poaa HECOOCTBEHHO-TIpsMast
pedb, OpUEHTUpYIOLIascs Ha OOBEKTUBHOE IOBECTBOBAaHHE, BBIPAXXKAET Ha
caMOM JieJIe YyBCTBA M TOYKY 3pEHHS TIeposi 4epe3 IOBECTBOBAHME
pacckazuuka. OJTO 3aKJII0YaeTcss B TOM, 4YTO B OOBEKTUBHOM aBTOPCKOM
MIOBECTBOBAHUU TOSBJSIETCS OTTEHOK CYOBEKTUBHOCTH, NPUBOAALIMHA K
CyOBbEeKTUBU3ALMM HappaTHBa aBTopa (pacckazuuka). PaccmoTpum 3Ty Gopmy
Ha mpumepe pacckaza T. Tonctoit ,,Oxora Ha MamoHTa”: ,,Tax 6edv Hem,
C1e008 He OCMABAN; BCEUEHbKU-6CE 0epXHCall 8 C8oell KOMMYHanke. Jlaxce
opumsy, u my! Xomsa umo on mam eio opun, 6bopooamwvii? YV neeo Ovlno 0ge
O0poobl: 00Ha 2ycmas, nomemHee, a NOCpeduHe ee Kak Oyomo opyeas,
nomemvlle, pulxcesamas, V3KUM NYYOUKOM pocia Ha noobopooke. Penomen!
Kocoa on en unu cmesancsa, --- smo émopas 6opooa maxk u npvieana. Pocma
Braoumup 6vi1 Hebonbuio2o, Ha no2on06bl HUMNCE 30U, 8UOA HEMHO20 OUKOZO,
sonocamulit. U ouens 6oicmpo osueancs” (Tonctast, 2019)

I'maBHO# repouHeil pacckasa sIBIS€TCS IeBYIIKA 0 UMEHH 3051, KOTopast
XOYeT MJCaIbHOTO B3aUMOIIOHUMAHUS C OJU3KUM IO XapaKTepy CIIyTHUKOM
’KU3HU, OH JIOJDKEH COOTBETCTBOBATh BCEM €€ 0KMJaHUAM. OHAKO €€ JKEHUX,
Bnagumup — monHas MPOTHUBOMNOJOKHOCTH €€ HJeana MYXYHUHBL. 305
HEHaBUIUT €ro o0pa3 >KU3HM, OJIHAKO J/JIs TOro, 4TOOBl JepxaTh IO
KOHTPOJIEM, BCE JK€ pelIaeTCsl BBIMTH 3a HEro 3aMmyX. B ceMeliHO# KU3HU OHa
XOYeT MOJYMHHUTH MY)Ka, MOJHOCTHIO 3aBJa/eTh UM. DTO U COOTHOCHUTCS C
IIPOLIECCOM  YKpOIEHHsS MaMoOHTa. M3 TpHBEIEHHOro BBIIE OTpPHIBKA
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OYEBUIHO, YTO 3051 XO4YeT, yToObl JUYHbIE BeIIM Brnaaumupa npuxumiuce y
Hee JI0OMa; Ui Hee 3TO 03HAyajo Obl MOJHOE OBIAJCHHE THM MYKYUHOM.
Opnako B ee KBapTUpPKE OH XPAaHWUT TOJIBKO CBOI 3YOHYIO HIETKY, a BCE
OCTaJIbHOE JIEPKUT y ceds goma. Ilocne onucanust 6opoast Bnaaumupa aBrop
Kak Obl TSDKENO B3IBIXaCT U MPOUZHOCUT CJIOBO ,,(eHOMEH”. DTO CJIOBO
SIBJIICTCS BBIPAKEHHEM HECOOCTBEHHO-TIPSMOW pedn B (popme JIeKCHUeCKOi
€IMHULIBI — CJIOBAa. B JaHHOM OTpBIBKE TOMUHHUPYIOIIEE MMOJI0KEHUE 3aHUMAET
MMEHHO II0BECTBOBAHUE OT JIMLA aBTOpPA, OJHAKO OYEBMJIHO, YTO CIJIOBO
,»(PEHOMEH”’ MPUHAIJICKHUT TE€POUHU MPOU3BEICHMUSI, 3aKII0YAET B ce0e OLICHKY
Bnagumupa. ,,®eHOMEH” — 3TO CIOBO, XapaKTEpHOE Il KHUYKHOIO SI3bIKa,
OHO HeceT B ce0e MOJI0KUTEIbHYIO CMBICIIOBYIO OKpacKy, 0003Hauas ,,umo-mo
yousumenvroe!” (Usup ®an, 2007, c. 160). Tem He MeHee, B aBTOPCKOM
OMKMCAaHWU MBI MOXKEM 3aMeTHTh, uTOo Oopona Bramumupa He oTiauvaercs
IYCTOTOHN M JUIMHOH, a ee (opMa cTpaHHas. BepoaTHO, UMEHHO 3TUM OOopoja
,»3aCIyXuia’, 4ToObl ee Ha3Banu ,,uynom’ . JlaHHas ¢opma MOBECTBOBAHUS
[O3BOJISIET HAaM  IOHSTh ABTOPCKYI0 HMPOHUIO 10 OTHOLIEHUIO K
CYLIECTBYIOIIEH pa3HUIIC B CO3HAHUU TEPOMHHU MEXKIY PEealbHBIM OyIyIIUM
MYKEM M HUJCAIbHBIM B €€ MpEACTaBIECHUU 00pa3zoM MykuuHbl. OCHOBHOE
MECTO B JaHHOM OTpBHIBKE 3aHHMMaeT MOBECTBOBAHWE OT JIMIIA aBTOpa, a
BHE3aIlHOE TMIOSABJIICHHME B HEM CJIoBa ,,(eHOMEH” OyITO OCTaHABIMBACT
YHHUBEPCAIbHYIO BCEOOBEMIIIONIYI0 HUTh OOBEKTUBHOTO IOBECTBOBAHUSI.
Hcnons3oBanue JTAHHOTO npuema HECOOCTBEHHO-TIPSIMOM peun
CyOBEKTUBUPYET OOBEKTUBHBIA aBTOPCKUI HAPPATUB, MPOUCXOIUT CMEIICHHE
aBTOPCKOI'O IJIJaHA IMOBECTBOBAHMS K IUIaHY NEPCOHAXa, KOTOPOE SIBJISIETCA
BOIUIOIICHHEM €T0 BHYTPEHHEIrO CO3HAHHUS, U, 3aKII0Yasl €ro B paMKU JaHHOM
¢pa3pl, TMO3BOJSET CYOBEKTUBHBIM IMEPEKUBAHUSAM IJIaBHOTO  Te€pos
MPOHUKHYTh B IPOU3BEICHHE.

Crnenyroumit IIpuUMep HJUTFOCTPUPYET (YHKIIMOHUPOBaHUE
HecoOCTBEHHO-TIpAMOM peun B pomane JI. Viunkoit ,Mckpenne Bai
lypux”. ,,Bom mym-mo y Anu u eo3nuxno nacmpoenue. I[lnoxoe. U oaoice
OUeHb njoxoe. Yoice NPUBbIKHYE K MbLCIU, YUMo Hagcez0a ocmanemcs 8 Mockage
nocne oxonuanusi Menoeneesku, noHsNa oHa, Kakot mpyoHou 3adaydei Oyoem
uzbexcamo AKMONUHCKA, NPUNUCAHHOU K KOMOPOMY OHA OKA3ANACh HA BCIO
HCU3Hb.  EOUHCmEeHHbiM — 8bIXOOOM — ObIIO  MONLKO — 3AMYAHCECmB0, U
eOUHCMBEHHbIM  Kanouoamom ovin  Lllypux, yowce 3awsameiti, xoms U
Puxmueno” (¥Ynuukas, 2019).

»Ackpenne Bam Illypuk” mnpencrasisier co0oi HCTOpUIO Tepos,
Koroporo arop HasBana Illypuk. B mpuBeneHHOM BBIIIE OTPBIBKE
OIMCHIBAETCS Ka3zaxckas JeBouka Ausg — cokypcHuna lllypuka, komnera mo
71a00paTOPHBIM 3aHATHSAM. 3/€Ch NEepeNaeTcsi MOMEHT 3apoKJIEHUs y Hee
cuMIaTui U Teriblx 4yyBcTB K lllypuky, mepepacraromuii B 11000Bb. AJis
yautcs B MOCKBe MO 1I€JI€BOMY Ha3HAYEHHUIO OT AKMOJIMHCKOIO XMMHUYECKOTO
3aBOJia, €f MPUIIIO YBEJIOMJIEHHE O HEOOXOJMMOCTH BEPHYTHCS Ha 3aBOJ U
paborate Tam. OpHako A He XO4eT BO3Bpalarbcs oOpaTHO, €fl Ba)KHO
ocrarbcsi B MockBe. B TaHHBIN OTPBIBOK aBTOPCKOTO IIOBECTBOBAHUS BBE/ICHBI
nBe (pa3pl ¢ TOBTOPAIOUIMMCSA MpUaraTeabHbIM — ,,€IMHCTBEHHBIM
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BBIXOJIOM” U ,,6IMHCTBEHHbIM KaHIUAATOM” (€IMHCTBEHHBIM KaHIUIAaTOM B
MyXbs). B 3THX ABYX (hpazax MOKHO yCIBIIIATh 3aWHTEPECOBAHHBIN TOJIOC
Anu, ompenenuTb, 4TO MMEHHO B HHUX 3aKJIOYAIOTCS CaMble HACTOALIME,
UCXOJAIINE M3 CaMOro cepAala, xenaHus Anu. B cTpykType aBTOPCKOTO
[IOBECTBOBAHUS Mbl OTUETJIMBO YYBCTBYEM IPUCYTCTBHE CO3HAHUS Iepos, B
nporecce CMEIIEHUs] MEHTAJIBbHOTO IJIaHa aBTOpa K IUIaHy MEepPCOHaXKa, SICHO
IIOHUMAIOTCSI MbICIM Tepost npousBeaeHus. C  3TOM  TOUKM 3peHMS,
,»CIUHCTBEHHBIM  3]IeChb  SIBIIIETCSI HE HSMOLMOHAJIBHOE  BBIPAKCHHE
pacckas3uuka, a caMoco3HaHue Anu. B naHHOM ciydae aBTop uepe3 MaHepy
peun paccka3uumka BBIPaXKaeT TOYKY 3PEHUs, NO3MIUIO M TOBEICHHUE CaMOTo
repos, B OObEKTHBHOM aBTOPCKOM ITOBECTBOBAaHMM MOSIBJISIOTCS 3JIEMEHTHI
cyobektuBHOCTH. C  NEPCHEKTHBBI TIeposi  HCHOJIb30BAaHHWE IPHEMOB
CyOBEKTUBAI[MM I1OBECTBOBAHMS YBEJIMYMBAET JAUCTAHLUIO OBECTBOBAHUS,
YMEHBIIAET CTEIIEHb BMEIIATEIHCTBA B €0 XO/I.

Hecob6cTBeHHO-TIpsiMasi pedb, BbIpakeHHast B opMe MpeIoKEeHUH, KaKk
MPaBUJIO, KOHIICHTPUPYETCS B CTPYKTYPE aBTOPCKOTO MOBECTBOBaHUs. Takoro
pola  HEcOOCTBEHHO-IpsMas  pedyb  OOBIYHO  NpUHUMaeT  (opmy
CaMOCTOSITENTbHBIX TPEIJIOKEHUH WM MPOCTHIX MPEUIOKEHUH B COCTaBe
CJIO’KHBIX. DTO MOT'YT OBITh BOCKJIMIATEIbHbBIE, BOIPOCUTENIbHBIE, HETIOJIHBIE,
0e3nu4Hble, WH(QUHUTUBHBIC TPEAJIOKECHHUS, B KOTOPHIX HPUCYTCTBYIOT
MOJIAJIbHBIE YacTHUIlbl, MeXaAoMeTHus U Ap. HecoOcTBeHHO-TpsiMasi pedb, Kak
MPaBUJIO, C/ABHTaeT IMOBECTBOBAaHHME B OOJIACTH CO3HAHUS TEPOs, OTpa)Kaer
MBICJIM aBTOpA WJIM PACCKa34yMKa MPOU3BEICHHMS], IEPEBOAUT OTHOLIEHUS I'epost
U aBTOpa K Oosiee OJIM3KOMY YpOBHIO B3auMojeicTBus. C TOYKM 3peHUs
paccka3uuka, TakKe MPOUCXOAUT COIMIKEHHE HapPaTUBHOM JJUCTAHIUH.

Bor otpsiBok u3 mpousBenenus B. Toxapesoit ,,Crapas cobaka’:
,»3A6MPAaK nooasanu 3amedamenvruvii, ¢ oerukamecamu. Ho kakoe smo umeno
sHauenue? Eu xomenoco nuwu Ona oywu, a He O0asa naomu. Xomenocw
gniobumbcs U 8vitimu 3amydxc. A eciu He 106umMbCs, Mo xoms Obl NPOCMO
yempoumbcs. Yenoseueckas Jcu3Hb paccuumana npupooou max, 4mooObvl
ycnems 63pacmums 08a NOKoAeHusi — oemel U 6Hyko8. Iloomomy éce Haoo
ycnemb  cgoegpemenHo. Omy  Oecnowaonyio  ceoeepemenHocms  HMuna
Habmooana 6 npownviii omnyck 6 depeene” (Tokapesa, 2019).

['mtaBHOM reponHEN MOBECTH SBISAETCA TPUALATHABYXJIETHSSA KCHIIMHA
WnHa, eme He Bblmenmas 3amyx. M XoTs B ee >Xu3HM ObUla B3aUMHas
M000Bb, OTHOMIICHUS C MYXYWHOW B KOHEYHOM HTOTE IO OOBEKTUBHBIM
IpUYMHAM COILIM Ha HeT. [loTpaTuB mocnenHue NeHbIHM Ha MyTeBKY, MHHa
mpuexana B CaHAaTOpUi, 4TOObl HalTu cebe Myxa. HecMoTps Ha TO, uTO
3aBTpaK, KOTOPBIN MOAABAJIM B CAHATOPUH, OB 3aMeyaTeIbHbIM, K HeMy MHHa
Obl1a a0COJIFOTHO PaBHOMAYIIHA. B aBTOPCKOM TOBECTBOBAHHMH HEOXKHJIAHHO
nosBisieTcs (paza: ,,Ho kaxoe smo umeno 3nauenue?” (Ho kaxoii ¢ smom
cmbicn?). 30ecb npumep puUmopuuecko20 60npocd, KOMOPblLU ABJAemcs
,, DABHOCUTIbHBIM — KAme20puueckomy cyscoenuto  u  eocknuyanuro” (Kan
JIs, 2011, ¢.75). DTOT PUTOPUUYECKUI BOMPOC MOXOXK M HA TNPEANOIOKEHUE
aBTOPA, U HA BOIIPOC II1aBHOM reponHn MHHBL. Ero MOKHO paccmaTpHuBaTh KaK
C MO3WIMM aBTOpa, TaK M C MO3MIMU TJaBHOrO repos. PDakTuueckwu,

80



Bicnuk JIHY imeni Tapaca IlleByenka Ne 7 (330), 2019

paccKa3yuK CIIMBAETCS C TEePOMHENW NPOU3BENCHUs, pa3lelisis €€ MBICIH.
Takoro poja BOIPOCUTENIBHOE IPENTIOKEHUE ,HE 8bIpaAddcaem 60Npoc U He
mpebyem omeema, 0OHAKO UCNOJIb308AHUE MAKOU (POpMbl 80NPOCUMENLHO0
NPEeONodCeHUsl COBEPULEHHO SICHO ompadcaem Kitoyegylo mulcas” ( Wkan
Xyiicons, 2002, ¢.543). OTOT  PUTOPHUYECKHI BOIIPOC BBIpa)KaeT
032004Y€HHOCTh U OECHIOMOIIHOCTh aBTOpa IO MOBOJIY IOJIOXKEHHUS TePOUHH.
Taxoii crioco0 BeIpa)keHHs YCHIIUBAET 3HAUYEHUE CKa3aHHBIX CJIOB, IPUIACT UM
eme OONBIIYI0 BBIPA3UTEIBHOCTh, OJHOBPEMEHHO C ATHM OTpaXkas SMOILMHU
repoeB.

Cnenyromuii  mpumMep Mbl BO3bMEM U3 JPYroro IpOU3BEICHUS
B. TokapeBoii ,,3a pekoi, 3a jecom’: , Jloxuxuwinuysbl He NOHUMAIU: KAK OH
Modcem dcumuv co ceoeti Pozoti, makoul ckyynou u cmpaxosuonou? Kax om
Moxcem nposecmu ¢ Hell pomawmudeckuu eeuep? Ho Apmemves He
PACCMAMPUBAN C8OIO HCEHY KAK CeKCyanbHulll obvekm. Poza — smo dom u3
kamuetl, kax y Hag-Haga. B maxom oome ne cmpawen cepwiii 601x. Poza —
9MO NPOCMPAHCMEBO, 20€ CIOUM €20 NUCbMEHHbIN CMOJl, U OH MOXCEM 3a HUM
pabomamys. bonee moeo, Apmemves moe pabomams MOAbKO mMo2od, Koeod
Poza mnaxoounace 6 coceoneii xommame. 3a cmemnou, Ho psadom. OH
yenokausancs om ee npucymemeus. Ypasrnosewueancs” (Tokapesa , 2019).

I'maBHBIM repoil nmpousBeneHHUsT APTEMbEB — W3BECTHBIA IHCATEINb, Y
KOTOpPOTO €CTh KEeHa, HO OH — 00Jajarenb MOXOTIMBOW HATYpHI, JTIOOUTETH
xeHckoro odmiectBa. Ero cympyra, Po3a, Ha3eiBaeT moapyxek ApTeMbeBa
,» TOXUXUIITHUIIBI . B JTAaHHOM OTPBIBKE IPEICTaBICHbI TpH
MOBECTBOBATENIbHBIE TEPCIEKTUBBI: aBTOpa TMOBECTBOBaHUs, Po3pl u
,TOXUXUITHUI]'. B OTpbIBKE MPHUCYTCTBYET MpPHUBIEKAIONIAs BHUMAaHHE
yuTaTens ¢pasa: ,,Kax on moocem dxcumo co ceoeli Po3ou, makou CKyyHOU u
cmpaxosuonou? Kax on mooicem npoeecmu c Heti pomanmuueckuu geuep”?
Komy e 6 koneunom umoze npunaonesxcam smu 0se ¢pasvl — pacckazsduKy
unu ,, noxuxuwruyam”? OHU MOTYT SIBASTHCS MEPCIEKTUBOM, MPUHAJIeKAILEH
KaK Tepor0 MpOW3BEACHUsS, TaK M pacCKa3uuky. B gaHHOM OTphIBKE rosoca
reposi U paccKa3uMka 3By4aT Kak €IMHOE I€J0€, B3aUMOOTHOUIEHUS MEXIY
paccKka3yukoM M TepoeM IMPEJCTaBISIOTCS JOCTaTOYHO OJM3KUMH, a
JTUCTAHIIMPOBAHHOCTh HAppaTWBa OO TaKOW CTENMEHU COKpAIIaeTcs, YTo
KakeTcsi, OyaTO NpPOUCXOAUT ee coBMenleHwe. Ilo ux MHeHHIO, >XeHa
ApTeMbeBa CKy4yHa, ypOIJIMBa, OECUYBCTBEHHA, U K TOMY K€ HECHOCOOHa
MOHATH TO, KaK OHHM JKUBYT. 311€Cb, HECMOTpPS Ha TO, YTO ApPTEeMbEB
WCIIBITHIBAET MO OTHOILLIEHHUIO K CBOEH KEHE HEJOBOJILCTBO, OH YYBCTBYET, YTO
MIPUCYTCTBUE €T0 JKEHBI CIMOCOOHO TMOJAPUTh €MY YYBCTBO CIIOKOWCTBHS U
YMUPOTBOPEHUSI.

Takum 00pa3om, TEKCT JUTEPATYpPHOTO MPOM3BENEHUS (HopMuUpyercs
HCKJIIOYUTENIBHO TMOCPEACTBOM OPUTMHAIBHOW JMHTBUCTUYECKOM MOJAEIU U
JIEKCUKO-CEMaHTUYeCKOM cucteMbl. He3aBUCMMO OT TOro, HMCHOIB3YeT JIU
aBTOP HECOOCTBEHHO-TIPSAMYIO P€Yb B BHJIEC OT/ACIBHBIX JIEKCHYECKUX CIUHUII,
¢dpa3, CIOBOCOUYETAHWH WM MPEIJIOKEHUH, OCHOBHOW IENbIO MUCATENS
SIBJISIETCSL BOCIIPOU3BEeHNEe MUpa, (POPMHUPOBAHNE MAKCHMAIBHO TIIYOOKOTO
ypoBHS TekcTa. VMcrnonp3oBanue MUl OOBEKTUBHOTO IIaHA MMOBECTBOBAHHS
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JUIsL TIHCATENsl MPEACTABIISIETCSl HEIOCTATOYHBIM, U JaK€ HEBO3MOXKHBIM. B
CBOMX MPOM3BEICHUIX >KEHUIMHBI-ITUCATEIbHUIBI OTPAXKAIOT PEATBLHBIA MUp C
TOYKH 3peHUs OOBEKTUBHOTO MOAXOAa, BMECTE C TEM IPUBHOCAT B HUX
SMOLIMOHAIBHYIO OKPacKy, MPUCYLIYIO ONPEAEIICHHBIM JIIOASIM, TE€pOsM WU
BpEMEHHbIM 3moxaMm. [Ipomecc KOMMyHUKalMuM MeEXAy JIUTEpaTypHBIMU
IIPOU3BEACHUSAMU TOXJIECTBEHEH aHAJIOIMUYHOMY IPOILIECCY MEXAY JIHOAbMH,
MO3TOMY  HMCKJIIOYEHHE  OCHOBHOIO  CyOBbEKTa  KOMMYHHUKAllUd  HE
MPEJCTABISACTCS BO3MOKHBIM. B CBsI3M ¢ 3TUM Takas ¢popMa KOMMYHHKAIUU
ONpelesieT CBOEH LEJIbI0 BBIPAXKEHUE IMPOSBICHUS 4YYBCTB W SMOLUHU
ormpaButens wuHpopMmanuu. OYEeBHIHO, YTO HECOOCTBEHHO-IIpsIMas pedb
YUUTBHIBAET BCE ATH (PYHKIMU. Takoro pona cpeicTBa sI3bIKOBOI'O BBIPAXKEHUS
HE TOJIBKO OTPAXKaIOT MO3UIMIO U SMOLMU CYObEKTa peur (IIOBECTBOBATEIIA),
HO M MOTYT CTaTh OTOOpa)K€HHEM aBTOPCKOI'O 3aMbICIa U CHCTEMbI €ro
ueHHocTel. IlepcreKkTuBBI HAIIEro HUCCIIEN0BaHUS HECOOCTBEHHO-TIPSAMOI
peur Mbl BUAUM B IMPUBJICYCHUH JPYrUX MPOU3BEICHUN COBPEMEHHOU
PYCCKOM KE€HCKOM MPO3bI.
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JIi JIi. HeBJsiacHe-psiMa MOBa B Cy4acHiil pociiicbKoi 2KiHOYO01 mpo3i

B crarti posrmsHyTro crenudiky (yHKIIOHYBaHHS HEBIAacCHE-TPSAMOL
MOBH B Cy4YacHIM kiHOWid mpo3i Ha wmartepiami TBopiB T. Tomncroi,
JI. Yinupkoi, B. TokapeBoi. Brepie 10 HeBiacHe-IIpsAMOI MOBHM 3BEPHYBCS
O. IlymkiH, BUKOPUCTOBYIOUM IE€H CTUIICTUYHUN NPUUOM IS PO3KPUTTS
MICUXOJIOTI3MYy CBOMX mepcoHaxiB. [IoTiMm #oro mocBin OyB mpeicTaBIeHHUN B
tBopax M. JlepmonrtoBa, I. Typrenea, @. JloctoeBchkoro, JI. Tosctoro.
CyuacHi MMCPbMEHHUKH aKTUBHO 3BEPTAIOTHCA JO IHOTO MpuiioMmy. BuBueHnHs
HEeBJIaCHE-TIPSAMOT1 MOBH B JIIHTBICTHII MTOYAJIOCS Ha KiHIII 19 CTONITTSA 1 TpUBae
JI0 CUX ITip, TOMY IO CYYacCHI XyJTO0KHI TEKCTH JAIOTh IIKAaBUH MaTepiam Jjs
BHUBUEHHS I[bOTO siBUIa. HeBnacHe-npsima MoBa € popmoro nepenaydi MOBH B
XYZA0)KHbOMY OIOBiJaHHI, OJHMM 3 MPHHOMIB CyO'€KTHBAIl aBTOPCHKOI
OTOBiJl, @ TaKOX 3acO0OM OMOBiAi, 10 MOEAHYE B cOOl Cy0'€KTHO-MOBHI
IUTAaHW aBTOpa, OIOBiJaua Ta HepcoHaxa. HeBiacHe-mpsiva MOBa IIHMPOKO
BUKOPUCTOBYETbCS B  JIITEPAaTYpHUX TBOpax SK  CTWIICTUYHUHA Ta
CHUHTAaKCUYHUN mpuiioM. HeBmacHe-mipsiMa MoOBa BUIBHO Ta TOYHO Mepenae
4y»Ky MOBY, BIJIKpMBa€ 4YUTaueBl BHYTPIIIHII CBIT MEpPCOHa)xa 1 CTBOPIOE
OCHOBY Uil KOMYHIKaTHBHOI B3aeMoiii MiX aBTOopoM 1 repoem. Tomy
HEBJIACHE-TIpsIMa MOBa € HE TUIBKM JIAKOHIYHUM Ta BHPa3HUM 3aco00M
nepeaadyi MOBH NEPCOHaXKa, BOHA TAKOX 37aTHA HAJAaBaTH TEKCTY OiIbII
SICKPaBOTO €MOI[IITHO-EKCIIPECUBHOTO 3a0apBICHHS, SIKUW CIIPHUSIE PO3YMIHHIO
YuTa4YeM TITMONHHOTO 3HAYEHHS TBOPY.

Knrouoei cnosa: nHapaTtuB, HapaTUBHUI JUCKYpC, HEBIACHE-TIPsSIMa MOBA,
CydacHa pOCiiichbka jKiHOYa TIpo3a, 3aco0u cyO'eKTHBaIii OIMOBIII, CTHIIb,
MEPCOHAXK.

JIn JIn. HecoGcTBeHHO-psiMasi pedyb B COBPEMEHHOW »KEHCKOM
npose

B craree paccmoTpeHa cnenuduka GyHKIHMOHUPOBAHUS HECOOCTBEHHO-
IPSIMOM pe4r B COBPEMEHHOM JKEHCKOW Mpo3€ Ha MaTepualle NMPU3BEICHUN
T. Toncroii, JI. Younxkoii, B. TokapeBoil. BnepBele k HecOOCTBEHHO-TIPAMOMN
peun obpartmics A. IlymikuH, UCHOIB3Ysl ATOT CTUIMCTHUYECKUN MpHUEM IS
pacKphITUsl TICUXOJOrM3Ma CBOMX mepcoHaxkeil. Ilorom ero ombIT ObLT
MPEACTABIECH B MIPOU3BEAEHUSIX M. JlepMoHTOBA, N. Typrenesa,
®. [locroeBckoro, JI. Toncroro.  CoBpeMeHHBIE  MMCATENM  AKTUBHO
oOpamaroTbest K 3ToMy npuemy. M3ydeHue HecOOCTBEHHO-TIPSMOW peud B
JIMHTBUCTHUKE HAYaJIOCh B KOHIIE 19 Beka v MpOI0IIKAETCs 10 CUX IOP, TIOTOMY
YTO COBPEMEHHBIEC XYJIOKECTBEHHBIE TEKCTHI JAIOT XOPOIUMH MaTepuan s
M3y4YeHHs JaHHOro siBieHus. HecoOCTBEHHO-TIpsiMasi peub siBiseTcs: (HopMoii
Iepeaayd peyd B XYJ0KECTBEHHOM IIOBECTBOBAHHWM, OJHUM U3 IIPUEMOB
CyObEKTUBAIlMM  aBTOPCKOIO  TOBECTBOBAaHMUs, a TaKXke  CII0COOOM
MTOBECTBOBAHUSI, COYETAIOIIMM B ce0e CyObheKTHO-peueBOM IIaHbl aBTOpA,
pacckazumka W nepcoHaxka. HecoOcTBeHHO-TpsiMasi pedb  LIMPOKO
UCIIONB3YETCS B JIUTEPATYPHBIX IIPOU3BEICHUAX B KAYECTBE CTUIIMCTUYECKOIO
U CUHTaKcudeckoro npuemoB. HecoOcTBeHHO-TIpsMast peub CBOOOHO U TOYHO
IepeAAcT YyKyl pedb, OTKPBIBAET YATATEI0 BHYTPEHHUN MUD IIEpCOHAXA U
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CO3/1a€T OCHOBY 11 KOMMYHHKAaTUBHOTO B3aUMOJICHCTBHUS MEXKIY aBTOPOM U
nepconaxeM. [103ToMy HeCOOCTBEHHO-TIpsIMAsi pedb MPEACTaBISAET cO00M He
TOJIBKO JJAKOHHUYHOE M BBIPA3UTENILHOE CPEJCTBO IMEpelayd peuu MepCcoHaxa,
OHa TaKXe CII0OCOOHAa NpUIaBaTh TEKCTy Oojee SPKYI 3MOIMOHAIBHO-
AKCIIPECCUBHYIO OKPAaCKy, KOTOpas CIIOCOOCTBYET MOHHUMAHUIO YHUTATEIeM
TJTyOMHHBIX CMBICIIOB TIPOU3BEICHHS.

Kntouesvie cnosa: nappaTuB, HappaTUBHBIM JMCKYpPC, HECOOCTBEHHO-
npsiMasi  pedb, COBpPEMEHHas pyccKas IKeHCKas 1po3a, CpeIcTBa
CyOBbEeKTUBAIIUU TTOBECTBOBAHUS, CTUIIb, [IEPCOHAK.

Lee Lee. Indirect Speech in Modern Female Prose

The article discusses the specifics of the functioning of indirect speech
in modern female prose based on the material of the works of T. Tolstya,
L. Ulitskaya, V. Tokareva. For the first time A.Pushkin addressed an indirect
speech, using this stylistic device to reveal the psychodynamics of his
characters. Then his discovery was presented in the works of M. Lermontov,
I. Turgenev, F. Dostoevsky, L. Tolstoy. Modern writers are actively turning to
this technique. The study of indirect speech in linguistics began at the end of
the 19th century and continues till this day, because modern literary texts
provide good material for studying this phenomenon. Indirect speech is a
form of speech transmission in an artistic narrative, one of the methods of
subjective authorial narration, as well as a narrative method that combines the
subjective-speech plans of the author, narrator and character. Indirect speech is
widely used in literary works as stylistic and syntactic methods. Indirect
speech freely and accurately conveys other people's speech, reveals the reader
the inner world of the character and creates the basis for communicative
interaction between the author and the character. Therefore, indirect speech is
not only a concise and expressive means of transmitting the character’s
speech, but also a way of giving the text a more vibrant and emotionally
expressive coloring, which helps the reader to understand the deep meaning of
the work.

Key words: narrative, narrative discourse, indirect speech, modern
Russian female prose, narrative subjection means, style, character.
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INFORMATION AND COMMUNICATION TECHNOLOGIES
OF TEACHING RUSSIAN LITERATURE TO STUDENTS-
FOREIGNERS IN THE HIGHER EDUCATION PRACTICE

Systemic introduction of blended (hybrid) education to the practice of
higher education in Ukraine has a high-priority importance today. This is due
to the rapid development of information and communication technologies
(ICT) and their tremendous influence on the way of life and professional
activity of a modern person.

There are many points of view on the definition of the term ,,blended
education” In our study, as a working definition, we use the definition by
American researchers G. Hartmann (Hartmann, 2017) and R. Vois (Vois,
2017). Scientists define blended (hybrid) learning as a common instructional
program that integrates interpersonal (face-to-face) and computer-mediated
(synchronous, online, or asynchronous, offline) interaction of students and
lecturers in a specially organized pedagogical environment with the use of
teaching technologies.

Over the last years, a significant number of researchers have attempted
to analyze the concept of ,blended (hybrid) education” (K. Bugaychuk,
L. Dankevich, O. Danisko, A. Kobisia, I. Knish, N. Kochubei, V. Kukharenko,
E. Pyanikh, N. Rashevskaya, V.Fantey, T.Shrol, L.Semenovskaya,
I. Vorotnikova, etc.), and also to describe specific models of the
implementation of blended education in the university practice of teaching
individual academic disciplines (O. Alekseev, O. Byndas, V. Bryhinets,
K. Ivanova, N.Hyria, V.Kotkova, R.Nur Akhsan, O. Matviichuk,
S. Podlasov, T. Rahayu, A. Shcheglova, D. Sulisworo, etc.).

However, the effectiveness of the blended education use in the
methodology of teaching the history of Russian literature in the higher
education institutions of Ukraine has not yet been studied. This scientific
research is devoted to solving this problem.

Out of many types of ICT that can be used in the course ,,History of
Foreign Literature”. we have chosen demonstration programs designed for
visual demonstration of educational material (films, video fragments) for the
pedagogical experiment.
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In modern literature teaching methodologies, films based on the classics
are playing a significant role. However, the corresponding teaching
methodology is developed mainly for the secondary school (L. Bazhenova,
N. Borisenko, I. Dubrovin, B. Lanin, L. Lanina, V. Sitnikova, V. Sobkin,
E. Sokolova, S. Stepanova and others).

A few works of scientists are devoted to the consideration of this
problem in the university practice. Thus, A. Fedorov analyzes the influence of
media classes on the development of students’ critical thinking in pedagogical
universities (demopos, 2007); A. Pustovalov examines the problem of using
English-language films in practical Foreign Literature classes (ITycroasos,
2012); E. Yashchenko studies the special aspects of the technology students'
perception of literary works on the screen (Slmenko, 2016); E. Khalpukova
explores adaptations and how they can be used for the development of
students' speaking skills in a foreign audience (Xansnykosa, 2013).

The scientific works about the implementation of the visualization
potential of classics in the literature studies are mainly descriptive in nature:
scientists analyze the aspects of the literary work and adaptation comparisons
(K. Ignatov (Mruaros, 2002), L. Sergeeva (Cepreesa, 2019), N. Khilko
(Xuneko, 2005)), the film is considered as a mean to solve the problems with
understanding the literary text (T.Ryzhkova (Pspxkosa, 2012), R. Barsam,
D. Monahan (Barsam, Monahan, 2012), O. Kindinova (Kindinova, 2012),
J. Monaco (Monaco, 2000)). The effectiveness of classics adaptations usage
for university lectures for Ukrainian and foreign students has not yet become
the subject of scientific research.

Besides, there are no scientific works in which the effectiveness of using
the demonstration computer programs in the practice of university teaching of
the history of Russian literature in blended (hybrid) learning is studied in
comparison with traditional (full-time) training in modern pedagogical
science.

The purpose of this article is to study the effectiveness of the use of
demonstration computer programs (films, video fragments) in the history
course of Russian literature in the universities of Ukraine.

To achieve this goal, we are solving two interrelated tasks:

1. Comparing the results of the training and the opinions of students
about the forms of education received in groups with traditional classes and
blended (hybrid) education;

2. Studying the effectiveness of classes (lectures and practical exercises)
using the adaptations of the Russian classics by Soviet, Russian and foreign
directors.

The following methods of research were used to achieve the aim and
meet the objectives: questionnaire surveys and testing of students during the
pedagogical experiment with further quantitative and qualitative processing of
the data, written and oral responses; monitoring the educational activities of
students and their success.

Visual interpretations of literary works were actively used at the Faculty
of Foreign Languages of Luhansk Taras Shevchenko National University 2011
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— 2014, at the faculty of Ukrainian philology of the same university in 2013 —
2014, as well as at the social and humanitarian faculty of the Pryazovskyi
State Technical University in 2017 — 2018 in the courses ,,The History of
Russian Literature of the 19th Century”, ,,History of Foreign Literature of the
19th Century” (including Russian literature), ,,The History of Western
European Literature of the 19th Century” (partially Russian literature).

In this course of Literature History we use screen adaptations of literary
classical works, we compare Soviet, Russian and foreign films during 7
lectures:

1. ,,Eugene Onegin” by Alexander Pushkin. Soviet artistic film opera
staged in 1958 by the director R. Tikhomirov based on the opera of the same
name by Pyotr Tchaikovsky. ,,Onegin” is a 1999 British-American film
directed by Martha Fiennes.

2. ,,War and Peace” by Leo Tolstoy. The epic film of the famous Soviet
film director S. Bondarchuk (1965 — 1966). A film directed by K. Vidor,
released on screens in 1956. A 1972 screen version of the famous novel in
Britain directed by J. Davis. Mini-series based on the novel directed by
Dornhelm in 2007.

3. ,,Anna Karenina” by Leo Tolstoy. Three adaptations of Soviet and
Russian production: a large-scale feature film directed by A. Zarkhi (1967), a
talented screen version of S. Soloviev (2009), a modern interpretation of
K. Shakhnazarov (2017). Numerous foreign adaptations: the American film
(1997); melodrama directed by J. Wright (2012); mini-series based on the
novel of the same name directed by K. Duge (2013), Great Britain.

4. ,.Crime and Punishment” by Fyodor Dostoevsky. A Soviet film, shot
in 1969 by director L. Kulidzhanov and Russian eight-episode television film
D. Svetozarova (2007). English television series based on the novel directed
by J. Jarroll (2002).

5. ,,The Karamazov Brothers” by Fyodor Dostoevsky. A screen version
of the USSR period (1968) directed by I. Pyriev and a Russian version (2009)
directed by J. Moroz. Among the screen versions of the world, the most
interesting are ,,Brothers Karamazov”, 1967 (USA, Canada, Iran), director
T. Zarindast, ,,Karamazov”, 2008, (Czech Republic), director P. Zelenka,
,,Brothers Karamazov”, 2008 (USA), ,,Karadaglar”, 2010, the series based on
the novel by the director O. Terjan (Turkey), the series ,,The Karamazov
Brothers”, 2013 (Japan).

6. ,,Idiot” by Fyodor Dostoevsky. In the USSR and Russia was made
into a film by 1. Pyriev (1958), R. Kachanov (2001), V. Bortko (2003). Among
the many adaptations of the Idiot abroad, we draw attention to the Japanese
version by A. Kurosawa (1951), the English television series by A. Bridges
(1966) and the Indian version by M. Kaula (1991), A.Waida’s film
,,Nastasya” (Poland), 1994) on the lecture.

7. ,,Three Sisters” by Anton Chekhov. In Russia, the first screen version
was the film ,,The Three Sisters” by S. Samsonov, it was shot in 1964. Thirty
years later, in 1994, S. Soloviev presented his film version of the play. Abroad
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versions by Seidelman, (USA, 2005) and by V. Bruni-Tedeschi (France, 2015)
are interesting.

This course was attended by 245 foreign students and 50 Ukrainian
second-year students of the specialty ,,Russian and English languages and
foreign literature” at Luhansk Taras Shevchenko National University
throughout 3 years (2011 — 2014 academic years). Also, it was attended by 11
Ukrainian second-year students of the specialty ,,Translation (Russian and
Ukrainian)” for 1 year (2013 — 2014 academic year) and by 52 full-time
second-year students of the same specialty at Pryazovskyi State Technical
University in 2017 — 2018.

3 groups of Ukrainian and foreign students (20 people in each group)
were selected for the experiment. Foreign students arrived in Ukraine from
Turkmenistan.

Before preparing for the classes, we collected visual material
(downloaded films from different websites and YouTube), made up the film
library. Then we prepared video clips (up to 15 minutes) to work with
students, as well as questions, assignments for analyzing and discussing the
visual material presented, control mini-tests to check the received knowledge.

The pedagogical experiment was conducted in 7 sessions (3 lectures and
4 practical classes).

In groups No 1 and 2, traditional lectures were read, and on-campus
practical sessions were conducted without the use of ICT technologies. In
groups No 3 and 4, video fragments were shown, then they were discussed in
the group together with the lecturer. At the same time, in group 3, video
materials were shown on a large screen, and in group 4, visualizations of
works of art were shown on computers (laptops, tablets, smartphones), in other
words, each student saw a video fragment on his screen. In group number 5,
the work with video materials took place outside the audience (remotely). The
material was worked through by correspondence with the lecturer via e-mail
(individual work) or using Skype in video conference mode (collaborative
work). In group 6, one part of the work was done in the classroom under the
supervision of the lecturer in the process of direct communication between
students (internally), and the other part of the work was done in a mediated
virtual environment (remotely). Thus, blended (hybrid) education was
provided to group number 6.

After each class, the students were offered a mini-test through which
their knowledge was controlled, also questionnaires and interviews were
conducted.

The results of questioning and interviewing showed that the students of
groups No 3, 4, and 6 took the experiment positively. The students did not
make a single claim or wish. Thus, we can conclude that the traditional (full-
time) form of teaching using ICT and blended education are equally organic
for the modern educational process when teaching the history of foreign
(Russian) literature in the higher education institutions of Ukraine.

The survey of students of group No5, who worked remotely with
audiovisual sources, allowed to determine the positive and negative aspects of
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this form of education. Working in an indirect virtual environment creates the
opportunity for students to determine the time, place, path or pace of learning.
From negative points, it was noted that students have little contact with the
teacher and the group, there is no direct, lively communication with the
audience. A desire was expressed to supplement the distance form of training
with traditional studies.

To study the effectiveness of using adaptations in groups of Ukrainian
and foreign students traditional lectures were read in the group Nol
(Ukrainian students) and group No 2 (foreign students); group No 3
(Ukrainian students) and group No 4 (foreign students) analyzed screen
adaptations of works of art of Soviet and Russian filmmaking; parallels
between the Russian classics, its Russian and foreign visualizations were
drawn in the group No5 (Ukrainian students) and group No 6 (foreign
students).

Interviewing and questioning were conducted after each of the 7 training
sessions among students of the discipline ,,History of foreign (Russian)
literature of the XIX century”.

Students of all the six groups were offered a questionnaire in which they
could evaluate the training sessions on the following criteria: accessibility,
motivation to read the work of art, demonstrativeness, creative approach, and
the overall rating of the training session. Each section of the questionnaire was
rated on a five-point grading scale.

Students of the groups No 3, 4 and 5 gave the maximum grades for all
the criteria, and group No 6 gave the minimal grades. We can conclude that
Ukrainian and foreign students find traditional lessons to be less interesting
than the lessons where visualizations are used. Also, the training sessions,
where a literary text is compared to both Russian and foreign adaptation, are
less accessible to the perception, understanding and learning for foreign
students.

We summarized the results of the questionnaire in accordance with the
level of students’ comprehension of training sessions materials. For the
purposes of discussion, we divided all students into 3 groups: high, medium
and low levels of comprehension. Moreover, we introduced additional criteria
to study the effectiveness of using the adaptations in the teaching of literature:
,,activation of cognitive interest” and ,,activation of thought processes”. The
,,activation of cognitive interest” indicator reveals the extent to which students
show interest in the materials which are studied in the lecture, presented with
and without visualization. Students evaluated the content of the class, its
accessibility, the specifics of the material’s design and its presentation, the
specifics of the lesson structure, and the motivation strengthening for reading
literary classics. When evaluating training sessions on the criterion of
,,activation of thought processes” students should have paid attention to the
richness and diversity of the examples and illustrations presented, the
creativity of the approaches and methods of the presentations of material,
which were demonstrated during the lectures using video materials, as well as
during traditional classes.
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We can see the maximum number of points for all criteria in groups
No 3 and No 5. Group No 6 has the minimum value.

The results of the interviewing method can help us make the right
conclusions about the effectiveness of the approaches we used. After each
class, students were asked how much use or non-use of adaptations was
appropriate and effective, how much it increased their interest in literature, and
contributed to their personal growth.

In groups of Ukrainian and foreign students No 1 and 2 (in whose groups
adaptations of artistic texts were not used), students said that they would be
interested in training sessions with parallels between different types of arts. By
the way, students of these groups put lower grades for the criterion of
,,Demonstrativeness” than students of other groups.

In groups No 3 and 4 (where students had classes with fragments from
films of Russian production), there were no problems associated with the
perception of texts, with the understanding of works of art and their
adaptations. Ukrainian students noted that they studied classical works mainly
in school or in the family. Many students can easily compare literary plots and
adaptations, express their point of view about the acting, the plot, the
similarity or differences in the plot of the literary work and the film (the
series), and also can conclude whether the director reproduces historical
features and everyday realities of the era.

The level of lecture perception received the highest rating for all the
criteria by Ukrainian students. When students were asked about the need to
draw parallels with foreign films, they thought that this would be interesting,
as foreign screen versions are new for them, unlike Soviet and Russian films.
This approach would help to expand the outlook and develop aesthetic taste.

The evaluation of training sessions slightly differed in the group of
foreign students No 4. Students were interested in comparing Russian classics
and its adaptation in masterpieces of Soviet and Russian production. In their
opinion, such a technique helped them to better understand the work of art,
namely, historical realities, ideological pathos, characters, household details.
Besides, such lessons seem to be creative and well-illustrated to these students.

Groups No 5 and 6, where the classics of literature were compared with
both Russian and foreign adaptations, gave fundamentally different grades.
Ukrainian students perceive such lessons with interest: since they are familiar
with these literary works from the school curriculum and they watched Soviet
and Russian films, they work with great interest to draw parallels with foreign
adaptations. We see the maximum grades for the criteria of
,,demonstrativeness” and ,,creativity” for these groups.

We can see a different situation in the group No 6. Foreign students
hardly conceive the subjects of Russian literature of the XIX century: they are
long, complex, confusing, incomprehensible for them. Students who came to
us from Turkmenistan did not study Russian literature at school and they are
not familiar with Russian adaptations. The outdated vocabulary of literary
classics is complicated and incomprehensible for them.
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In addition, foreigners have some difficulties with analyzing the
differences between literary works and their visualizations. When we also
make comparisons with foreign films, it overwhelms students' consciousness,
which is unprepared to the perception of works of various types of art. They
get confused in the plots, author’s interpretations, details. These reasons can
explain why students of the group No 6 gave low grades for all criteria.

The appeal to the high-quality adaptations of Russian and foreign
production of Russian classic literature at the University methodology of
foreign literature teaching at the current stage is relevant and promising. Such
technologies provide the conditions for the development and self-development
of the student's personality, motivate students to read classics and get to know
cinematographic masterpieces, thereby opening up opportunities for creative
realization of the student.

After evaluating the results of the implementation of training sessions
with the usage and analysis of screen versions of Russian classics to Ukrainian
and foreign students in the practice of teaching literature, we proved that it is
preferable the traditional (full-time) form of teaching using ICT and blended
education is preferable and equally organic for the modern educational process
when teaching the history of foreign (Russian) literature in the higher
education institutions of Ukraine.

For Ukrainian students it is better to compare a literary work with
Russian and foreign film versions, and for foreign students it is best to appeal
only to Soviet-Russian interpretations of literary masterpieces. This is because
of the foreigners’ lack of knowledge of the Russian language, the difficulty in
reading Russian texts of the 19th century, large enough in volume, as well as
the lack of the basic knowledge of Russian history, culture, and filmography.
Studying artworks with reference to the famous and high-quality screen
versions during the training sessions stimulates cognitive interest, intellectual
and creative potential, strengthens the motivation of foreign students to study
the Russian language and literature.

At the same time, the experiment revealed that the comparison of
Russian and foreign filmography at lessons has the opposite effect in the
audience of foreign students. It is difficult for foreign students to perceive a
large amount of diverse text and audiovisual information, to make a qualitative
comparison of Russian and foreign cinematographic experience because they
do not have a linguistic and cultural basis for a multilevel, multidimensional
comparative analysis of works of various arts. In general, an appeal to such
technologies makes it possible to improve the effectiveness of teaching literary
subjects.

The prospect of further research in this direction can be the analysis of
the effectiveness of the course on foreign (Russian) literature, based on a
comparison of classical literary works and their adaptations, in general,
including lectures, practical exercises, and students research work. It is
important to compare the quality of literary knowledge obtained by students
with the new approaches and with the classical model of a university course.
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KOran H. JI. IndopmaniliHo-KOMyHIKALiHHI TEXHOJIOTII Yy NpaKTHI
BUKJIA/IAaHHSA pocilicbKol JiTepaTypu cTyaeHTaM-iHO3eMUsAM Y 3aKJjagax
BHUIIOI OCBIiTH

Y crarti mpeacTaBiIeHUE TMOPIBHAJIBHHMIA  aHaNi3  pe3ysbTaTiB
BUKOPHUCTAHHS 1HPOPMAIIHHO-KOMYHIKAI[IHHUX TEeXHOJIOTIH y 6 rpymax (120
0ci0) yKpaiHCBKMX CTYACHTIB Ta CTYICHTIB-IHO3EMIIiB, OTPHUMAaHUX 32
JIONIOMOT'OK0 METOJIIB aHKETYBaHHsI i 1HTepB’toBaHHs. OILIHIOIOYN pe3yJbTaTH
BIIPOBA/DKEHHSI B TPAKTUKY BHKIafaHHA Jiteparypu y 3BO Vkpainu
YKpaiHCBKMM Ta 1HO3€MHUM CTyJIEHTaM 3aHATh 3 BHMKOPHCTaHHSIM
JEeMOHCTPALIMHUX KOMIT IOTepHUX mporpam ((pinibMu, BigeopparMeHTH), MU
NepEeKOHANUCs, 10 TpaauliiiHa (o4Ha) (opMa HaBYaHHSA 3 BUKOPUCTAHHAM
IKT Ta 3Mminrane HaBYaHHS OJHAKOBO OPTaHIYHI /Ui Cy4acCHOTO HAaBYAJIBHOTO
nporecy; i  YKpalHChKUX CTYJACHTIB ONTHUMAJbHUM € 3iCTaBJICHHSA
JTEPaTypHOTO TBOPY 3 POCIHCHKHMH Ta 3apyOiKHUMHU KIHOBEPCISIMH, a IS
1HO3EMHUX CTYJIEHTIB — 3BEPHEHHS TUIBKH JI0 PaaSHCHKO-POCIHCHKUX
iHTepnpeTamiii JitepaTypHux meneBpiB. lloB'a3aHo e 3 HEJZOCTaTHIM
3HaHHSIM 1HO3EMLSMHU POCIHChKOI MOBH, CKJIA/JHICTIO MPOYUTAHHS POCIHCHKUX
TekcTiB XIX CT., TOCUTB BEIMKUX 32 00CATOM, a TAKOXK 3 BiICYTHICTIO 6a30BUX
3HaHb PpOCIMCBHKOI icTOpii, KynbTypHu, inbmorpadii. 3BepHEHHS 10
3HAMEHUTUX Ta SAKICHUX eKpaHi3allii CTHMYIIO€ Ii3HABAJbHHUNA 1HTEPEC,
IHTENeKTyallbHUI Ta TBOPUYMHM IOTEHLIaN, MOCWIIOE MOTHBALIIO CTYIEHTIB-
1HO3eMIIiB JI0 BUBYEHHS POCIiCbKOT MOBH 1 JIiTepaTypH. [HO3eMHHIM CTyZeHTaM
CKIaJHO CHpUHMATH BEIMKY KUIbKICTh PI3HOIUIAHOBOI TEKCTOBOI Ta
ayIioBi3yasibHOI iH(OpMaIlii, TPOBECTH SKICHE 3ICTaBJIICHHS POCIMCHKOTO Ta
3apyOi’KHOrO KiHeMaTorpagiqHOro J0CBiy BHACIHIOK HECOPMOBAHOI y HUX
JIHTBOKYJIBTYPOJIOTIYHOI OCHOBH JJisi 0araTopiBHEBOTO Pi3HOACHEKTHOTO
KOMIIApaTUBHOTO aHali3y TBOPIB PI3HUX BU/IB MUCTEIITB.

Kniouosi cnosa: 3mimane (riOpujaHe) HaBYaHHS, 1HGOpMaIiiHO-
KOMYHIKAI[iiH1 TEXHOJIOT1i, IHO3eMH1 CTYACHTH, e€(h)eKTUBHICTh HABUAHHSI.

KOran H. JI. UndopManiuoHHO-KOMMYHHKAIIUOHHbIE TE€XHOJOTUH
B NpPAaKTHKe MNpPenoJaBaHUsl PYCCKON JHUTEPaTypbl CTYyAeHTaM-
HHOCTPAHLAM B YUPeKIeHHUAX BbICIIEro 00pa3oBaHus

B cratbe nmpexactaBieH  CpaBHUTENbHBIM  aHAIM3  PE3YJIbTATOB
WCTOJIH30BaHUsI TH(POPMAIIMOHHO-KOMMYHHKAIIMOHHBIX TEXHOJIOTUH B 6 TpyIIax
(120 gyenoBek) yKpaMHCKHUX CTYAECHTOB M CTYAEHTOB-MHOCTPAHIIEB, MMOMYyYSHHBIX
MpU TIOMOIIA METOJIOB AHKETHUPOBAHUA W HHTEPBbIOMpOBaHMs. OIleHUBAs
pe3yabTaThl BHEOPEHUST B TNPAKTUKY MpenojaBaHus aureparypel B YBO
VYKpauHbl YKpauHCKAM Y MHOCTPAHHBIM CTYJEHTaM 3aHSATHI C MCIOJIb30BAHUEM
JIEMOHCTPAIMOHHBIX KOMIBIOTEPHBIX MporpamMM ((puiabMel, BHIEO(PArMEHTHI),
MbI YOETWIIUCH, UTO TPaaUITMOHHAas (0uHast) popma 0OydeHus C UCIIOIb30BaHUEM
UKT wu cmermanHoe oOyueHHE OJMHAKOBO OpPTaHWUYHBI JJISI COBPEMEHHOTO
y4e0HOro TIpoIecca; Uil YKPAaMHCKUX CTYACHTOB ONTHMAIBHBIM SIBIISIETCS
COTOCTABIICHUE JIUTEPATYPHOTO MPOU3BEICHHUS C POCCUICKUMU U 3apyOeKHBIMU
KHHOBEPCUSIMH, a Il WHOCTPAHHBIX CTYIACHTOB — OOpAIleHHE TOJBKO K
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COBETCKO-POCCUICKUM MHTEPIpPETaLUsAM JIUTEpaTypHbIX I1eeBpoB. CBA3aHO 3TO
C HEIOCTaTOYHBIM 3HAaHMEM WHOCTPAHIIAMH PYCCKOTO SI3bIKA, CIJIOKHOCTBIO
NpOYTEHUs pyccKuX TeKcToB XIX B., 10CTaTOYHO OOJNBIIMX [0 00BEMY, a TAKXKe
C OTCYTCTBHEM 0a30BbIX 3HAHUN PYCCKOH MCTOPHH, KYJIBTYpHI, (prbMorpaduu.
OOpaieHre K 3HAMEHUTBIM M KAueCTBEHHBIM HKpaHU3aLUSAM CTHUMYJIHPYET
[IO3HABATEIIbHBIM HMHTEPEC, WHTEIUIEKTYAIbHbIM M TBOPYECKUM IOTEHLMAI,
YCUJIMBAET MOTHUBALMIO CTY/IEHTOB-MHOCTPAHLIEB K N3YyYEHHIO PYCCKOI'O SI3bIKA U
nureparypbl. VHOCTpaHHBIM CTyAEHTaM CJIOXKHO BOCHPHUHHAMATH OOJBILIOE
KOJIMYECTBO PA3HOIUIAHOBOW TEKCTOBOM M ayAMOBHU3YalbHOM WH(pOpMAINY,
NPOBECTH  KAUECTBEHHOE COMOCTAaBJICHHE POCCUICKOTO U  3apyOe HOro
KHHEMaTorpaguyeckoro OIbiTa BCIEACTBUE HE CHOPMHMPOBABIIEHCS y HHUX
JIMHTBOKYJIBTYPOJIOTUYECKOH OCHOBBI JIJIsi MHOTOYPOBHEBOT'O PAa3HOACIIEKTHOTO
CPaBHUTENBHOI'O aHAJIN3a [TPOU3BEICHUI Pa3IMUHbIX BUIOB UCKYCCTB.

Knouegvie cnosa: CMEIIIaHHOE (rubpuHOE) oOyueHue,
MH(POPMALMOHHO-KOMMYHHUKALIMOHHBIE TEXHOJIOIUH, HHOCTPAHHBIE CTYJCHTBHI,
3¢ (HEeKTHBHOCTL OOyUYESHUSI.

Yuhan N. L. Information and communication technologies of teaching

Russian literature to students-foreigners in the higher education practice

The article presents a comparative analysis of the results of the use of
information and communication technologies in 6 groups (120 people) of
Ukrainian and foreign students which was obtained by means of methods of
questioning and interviewing. After assessing the results of the introduction into
the practice of teaching literature to Ukrainian and foreign students with the use
of demonstration computer programs (films, video fragments) we ascertained
that the traditional (full-time) form of teaching using ICT and blended education
was equally organic for the modern educational process in the higher education
institutions of Ukraine; comparison of literary works with Russian and foreign
film versions is optimal for Ukrainian students and appeal to the Soviet-Russian
interpretations of literary masterpieces only — for foreign students. This is due to
foreigners’ insufficient competence in the Russian language, the difficulty in
reading large enough volume Russian texts of the XI1X century as well as lack of
basic knowledge of Russian history, culture and filmography. Reference to the
famous and high-quality film adaptations at training sessions stimulates
cognitive interest, intellectual and creative potential, enhances the motivation of
foreign students to study Russian language and literature. It is difficult for
foreign students to perceive a large number of diverse textual and audiovisual
information, to make a qualitative comparison of Russian and foreign cinematic
experience due to their unformed linguistic and cultural basis for multi-level
multi-dimensional comparative analysis of works of different types of arts.

Key words: blended (hybrid) education, information and
communication technologies, foreign students, learning efficiency.
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V3BEKCKAS JTUTEPATYPA B HAYUHOM PELEIIIUA KUTAS

Kuraiickoe = nuteparypoBe€HHME  TOJIBKO  HAYMHAET  OCBaWBaTh
HalMOHaNbHble JuTeparypbl lLleHTpanbHoit Asuu. CyniecTByrolue Ha
CETONHSIIHUI JeHb paboThl — HEMHOTOYHCIEHHBI M pa3po3HeHbl. Cpeau
HamOoJee 3HAaYMMBIX HazoBeM Tpyasl Anbut JXKymarypay, Yao WxonxkyH, JIun
Csaodon, Xao I'yanwkyn, Jloi JIu, Yxan Mu u ap. OnHako MoHOTrpaduueckue
paboTel MO uCTOpHH Y30eKkckoW mnuTeparypbl B Kwutae orcyrcTByor. B
MOCJIEIHUE TOAbl MHTEpeC K M3y4eHHIO y30ekckoil nutepatypsl B Kurae
AKTUBU3UPOBAJICSI. DTO OOYCJIOBIEHO TOCYIapCTBEHHOU mporpammont Kuras
»OIUH MosAC — OOWH NyTh”, W JaHHAs CTaThsl CO3/JaHa B paMKaX IPOEKTa
@®oHia TYMaHHWTAapHBIX M COIHMAIBHBIX HayK MUHHCTEpCTBa 00pa3oBaHUs
Kuras ,UccnegoBanuss mo nureparype LleHTpanbHOi A3uum B pamMkax
nporpamMmbl ,,OnuH mosic, ogud nyTs” (Homep parudukanum mnpoexra:
19YJA752018). Bce 310 00ycroBiIMBaeT akTyadbHOCTh Haiieil pabotsl. Llens
CTaThbU 3aKJIFOYAETCS B U3YUEHUH Y30€KCKOM JIUTEepaTyphl B HAyYHOU peleniuu
Kuras.

JIuTeparypa 3aHUMaeT OrpOMHOE MECTO B KYJIbTYpPE HApOJAad, MOCKOJIBKY
COlEeP)KUT B  cebe  OCOOEHHOCTHM  HAIlMOHAJIBHOTO  MEHTAJUTETa,
MHpPOOILYIIEHHE, HACTPOCHHUE, NEPEKUBAHNE. YHHUKAIBHOCTh HALMOHAIBHOU
JIUTEPATYPbl B MUPOBOM JINTEPATYPHOM IIPOLIECCE COCTOUT B TOM, UTO OHA HE
TOJIBKO OTKPBIBAET BO3MOKHOCTH YEJIOBEUECTBY ISl U3Y4EHUS HAllMOHAJIbHBIX
0CcOOEHHOCTEH pa3HBIX CTpaH, HO W IO3BOJISIET MOKAa3aTh, KaK JIMTEPATYypPbI
JAPYIMX CTPaH BIUSIOT Ha 3Ty KOHKPETHYIO JIUTEPATYPY, 4, C IPYTrOd CTOPOHBHI,
KaK JaHHas HallMOHaJIbHAas JINTepaTypa BIMIET Ha JINTEPATyphl IPYTUX CTPaH.

B mnocnennue rompl B pamkax mpoekra ,,OIMH HOAC W OIWUH NYyTh’
aKTHUBU3UPOBAIUCH COTPYIHUYECTBO M KYIBTYpHBIH 0OMeH Mexay Kutaem u
V30eknucranoM. bonbliyio poib B 3TOM HrpaeT HayyHOE B3auMOJICICTBHE,
OOyCIIOBIEHHOE HMHTEPECOM KUTAHCKMX U y30eKCKuX (UIIONOroB K
XyHA0KECTBEHHBIM MPOU3BEACHHUSIM HALIUX CTPaH.

VY30ekckas auTeparypa, Kak U Jrodas Ipyras HallMOHaJbHas JUTeparypa,
— CO3/7aHME TBOPYECKOTO TEHHUS Y30EKCKOro Hapoja, XyIOKECTBEHHOE
BOIUIOIIEHNUE UCTOPUU €T0 KU3HU. ,,HHa cmpanuyax, é cozoannvix ero obpasax
3aneuamnenocy O0yX08HOe pazeumue 00uecmed, HAYUOHANbHBIU XapaKmep
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y3bexckoeo Hapooa”, — crupaBeminBo cuutaeT Anpur JKymarypay (Anbur
Kymarypuay, 2008, c. 12).

Kwuraiickue nuTepaTypoBelbl MPUIIIA K BBIBOAY, YTO TOJIbKO B 1920-x
rogax B Y30€KHCTaHE HadajloCh aKTUBHas paboTa mo cOOpy Ipou3BeICHUI
YCTHOTO HApOJHOTO TBOpYecTBa. , M3 Oonee uem 50 ucnoarnumeneii-
HapOOHUKO8 6 pA3HLIX Mecmax Y3b6exucmauma oOHapyxcuiu u coopanu
HapoOHble JnuyYecKue npoussedeHus paziuunvlx memamuk. Hanpumep,
oacman Hacuumvieaem 6onee 150 sapuanmos. Haubonee 3nauumenbHviMu
npoussedenusmu saensromes ,, Annam viu”, ,, @apxao u llupun”, ,, Képoenwt”,
L Apsvieyne 7, ,, Kynoyz-FOnoys” u opyeue” (Anpin Xymarypay, 2008, c. 27—
28). Haponnas y36ekckas qureparypa, HECMOTPS Ha ’KaHPOBOE, TEMaTUYECKOE
U XyIOXKeCTBEHHOE 0OrarcTBo, ocTaercs Bce elle He m3ydeHHoil B Kurtae. B
2008 romy BbINUIA KHHUra KUTalckoro ydyeHoro Agnpun JKymarypay
,LleHTpanpHOo-A3mnarckas HapoaHas JuTeparypa”. Ot1o mepBoe B Kwutae
MoOHOrpaduueckoe HccleoBaHNEe, MOCBSIICHHOE  HAapOAHOW JUTepaType
crpan lleHTpambHOW A3umM, B TOM 4YuCIe M Y30€KCKOH. 31eCh BIICPBBIC
BCECTOPOHHE M CHCTEMHO MPEACTABICHO pa3BUTHE, PACIPOCTPAHEHUE W
YHUKAQJIbHBIA ~ XYIOKECTBEHHBII ~MHUpP  HApOAHOM  JIUTEpaTypbl  CTpaH
LenTpansHoil A3un, B ToM ynciie 1 Y30ekucrana (Ansut XKymarypay, 2008).

OcoOblli HMHTEpPEC MPEACTABISAIOT pabOThI, IOCBSIICHHBIC AJHMIIEPY
Hasou. TBopuectBo 3TOTO Nucarens B Kurae B pa3Hble nepuoibl CTAHOBUIIOCH
MPeAMETOM  TMPUCTAJIBHOTO  BHUMaHus  HccienoBarened. ,,Ceco0Hs
npousgedeHus y3oekckoeo nosma Anuwepa Haeou uzyuaemcs 6 nunesucmuxe,
KVIbMYPOR02UU, CIUTUCTIUKE, JTUmepamyposeoerul, uiocopuu u peiueuu’
(Yao YxomxkyH, JTu Csiodan, 2015, c. 86).

He menee aktuBHO B Kutae u3yuyaroT TBOpPUECTBO Y30E€KCKOTO TMHCATENS
Jyrdu. ,,Humepec x e2o Xy0o0dcecmeeHHbIM NpoussedeHusm o00yclosieH
MBOPYECKUMU CEA3AMU C JIUMEPAmypou HAYUOHANbHLIX MeHbuuHcme Kumas
— cunvyszsan-yueypckou aumepamypot” (Xao I'yanwxys, 1982, ¢. 20).

Kuraiickue ydeHble BCIO HUCTOPHIO y30€KCKOM NMHCbMEHHOM JMTEpaTypbl
JIEJISIT Ha HECKOJIBKO ATanoB. [IepBrlii 3Tan oxBarbiBaeT MEpUOJ C APEBHEHIINX
BpeMeH 110 15 Beka. [[ns 3TOro BpeMeHM XapakTEepHO pa3BUTHE POMAHTUKO-
¢unocopckoii U  HPABCTBEHHO-TIPOCBETUTENBCKON JHTEparyp. YueHbIe
OTMEUAIOT, YTO Hadao (OpMUPOBAHUS MTUCEMEHHOMN JIUTEPATyphl MPUXOTUTCS
Ha BpPEMEHHOW OTpe30K C JpeBHOCTU 10 Hayana 14 cronerus. HauGonee
M3BECTHBIE MPUTYU O BOCTOYHOM IyTHUKE W xutTperie Hacpennune Adannu
MOSBJISIOTCS YK€ B 3TO BpeMs. OTH MPOU3BENEHUS, [0 MHEHUIO
UCCIIEIOBATENEH, ,,HANONHEHbl OPA2OYEHHBIMU JHCUSHEHHBIMU MYOPOCMAMU,
3HAHUEM O MOM, KMO ecmb UYel08eK U KaKoU Yy Ka# 0020 nymov U
npeonasHauenue. Tekcm nomozaem NOHAMb, YMO 4el08eK O0JHCeH 0bpecmu
camono3uaunue U OYXOBHYIO HANOIHEHHOCMb c6oe2o Ovimua”  (AIbLT
Kymarypay. 2008, c. 31). Cpenu y4eHBIX BEIYTCS CIOPHI O HAI[HOHAIBHON
npuHajuiexkHoctn Hacpennuna Adanan, Bo MHOTHX BOCTOYHBIX TOpOax
YCTAQHOBJICHbl MAaMSATHUKH 3TOMY JIET€HJApPHOMY T€pOl0, U CYIIECTBYET
MHEHHE, YTO OH pOAMIICS B Y30ekucTane B byxape.

V36ekckue ropona Camapkann u ['epar cTaHOBATCSA KPYIMHBIMH I[EHTPAMH
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Hay4HO-JUTEpaTypHOd »ku3HM cTpaH [leHtpanbHoil Asuum B 14-15 BB.
»XVO0JICECMBEHHOE — MBOPUECMB0  OAHHO20 NEpuooa  Xapakmepusyemcs
noovemom  yzbekckou — ceemckou aumepamypvl. Ouna 6ce  bOoavute
0c6006021c0aemMcss om PpenuecUOHbLIX MOMUBOE U CMAHOBUMCA  NOOJUHHO
Xy002icecmeeHHoU, nonyyus 6 npoussedenusax Anuwepa Hasou ceéoe naubonee
noanoe u sapkoe soniowenue” (Yao WkomkyH, JIu Csodou, 2015, c. 87).
Kuraiickue ydeHble-muTepaTypoBebl 00palialoT BHUMaHUE Ha TO, YTO 3TOT
TCHUANILHBIA aBTOP OBUI MHOTOTPAaHHOW JIMYHOCTBIO: HW3BECTHBIA I0DT,
¢unocod, NTUHTBUCT, HUCTOPHUK, IKUBOMHUCEL, KOMIIO3UTOP U  Y4YCHBIIl.
»180puecmeo Anuwepa Hasou cmano evicuieli mouxkou pazsumusi y30eKcKou
qumepamypul, €20 JumepamypHoe Hacieoue O00CMUIO oxono 30
nOdMUYecKux CcOOPHUKO8, OH CO30al KPYNHble HOIMbl, NpO3Y, HAYUHbIe
mpaxkmamol. Bepwuna meopuecmeéa — Xamce ([Iamepuya) — namv nosm —
omeem (nasupa) na ,, Ilamepuyvt” Huzamu IsHOdce8u u nepcudckoeo nosma
Amupa Xocpoea [lexnesu: ,,Cumsamenue npaseonvix”’ (1483), ,Jleinu u
Meoowcnuyn”(1484), ,, @apxao u lupun” (1484), ,,Cemv nnamem” (1484),
., Uckanoapoea cmena” (1485) (Hao UYxomxkyH, Jlu Csodan, 2015, c. 89).
SJleimm m Memkayn” HaBom — mosTmdeckoe H3JI0KEHHE HM3BECTHOTO
IpeBHeapabCcKoro mpemaHusi O Tparudyeckod moOBu mactyxa Kaiica k
Kkpacasuiie Jleim U3 coceHero KO4eBoro IIeMEeHH, O ero 0e3yMHH U CMEPTH
U3-32 pasNyKu C JOOUMON. ,, OMOYUOHANbHAS HANPANCEHHOCMb U CULA
XY0024CeCmEeHH020 8030€UCmBUsl NOdMbl COeNanu ee OOHUM U3 Haubosee
U3BECHBIX U JHOOUMBIX NPOU3BEOeHULl 80CMOYHOU JUMepamypbl 80 6cem
mupe”, — ormedaror Yao WxomxkyH u JIu Csodon (Hao YxoamxkyH, Jlu Caodaw,
2015, c¢.89). Ilo copaBemIMBOMY MHEHHIO  KHTAWCKUX  yYCHBIX,
lumepamyposeoueckue — pabomwvl  Anuwepa  Hasou  cnocobcmeosanu
PA3sUmMuI0  MypKOSI3bIYHLIX IUMepamyp — He MONbKO Y30eKCKol, HO U
VUYPCKOU, MYPKMEHCKOU, azepoatioxcanckou, mypeykou u opyeux” (Hao
WxomxyH, JIu Csiodon, 2015, c. 87).

JluteparypoBeasl Kurtas onpenenstor BTOpPOM 3Tan pa3BUTHUS Y30€KCKOM
JIUTEpaTypbl BO BPEMEHHBIX paMkax ¢ 16 cromerus no Hadana 20 Beka. ,,B
nepuoo 16 0o nauana 17 66. 6nepsvle NOAGNAIOMCA NPOU3BEOEHUS Peau3md,
KOmMOopblll 8 nociedyrouem cmavem 6eo0yuum 6 y30eKkckou aumepamype”
(Yxan Un, 2019, c. 28).

B stor mepuon Camapkana yTpadyuMBaeT CTaTyC CTONMIBI M KYIBTYPHOTO
LIEHTpa, ycTymnas mecto byxape. YueHble orMeuaror, 4ro ,,8 nepuoo ¢ 18 do nepsou
nonosurvl 19 86. NOAGIAIOMCI NPOU3BEOCHUST 3aMedamelbHblX noamecc Yeaticu,
Haoupvr u Max3ynvl. Onu emecme ¢ nosmamu-my*#CuuHamu cmanu aKmueHo
pazsusams peanucmuyeckue meHoenyuu 8 yzoexckou aumepamype” (Uxan U,
2019, c. 29). Bo Bropoii nonosune 18 B. B depraHe BOSHUKAET CaMOCTOSITENBHOE
Kokanpckoe 11apcTBo, KOTOPOE TOCTHUIVIO HAUBBICIIIETO PA3BUTHS MPU AJTMMXaHe U
ero ceiHe Ymapxane. Ilo pacmopspkeHuio YmapxaHa ObUT HM3IaH KOKaHICKHMA
BapuaHT COOpHMKAa MECTHBIX TMPUIBOPHBIX TO3TOB ,,MamkMyarymiiryapa’,
KOTOpBIN SIBIISIETCS LIEHHBIM TAaMSTHUKOM Y30eKCKoil jmTeparypbl. Kurtaiickue
y4eHbIe noJararot, 4yto 19 Bek, korja rocynapctsa LleHTpanbHOi A3uM yTpaTuian
HE3aBUCHMOCTh W CTall KoloHWsiIMU Poccuiickoil mmrepuw, siBisieTcss Haubosee
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TParu4HbIM B CyIb0e y30ekckoro Hapoaa. CoxpaHmInCh pou3BeaeHus (GoIbKIopa
0 OenCTBUSIX Y30€KOB M 00 MX CTPEMIICHUH K He3aBUCUMOCTH.

Co Bropoit monoBuHbl 19 10 Havanma 20 BB. y30€KCKHE MHCaTeNd, Kak
Myxkumu, Oypkart, 3aBku, Myxammaaausa3 Kamum, Aa3z Otap-oribl ChIrpaiu
BOKHEUIITYIO POJIb B CTAHOBJICHUH BCEH MOCIEAYIONMEH Y30€KCKOM JINTepaTyphl
HOBEHUIIEro mepuona. ,./Ix npouszsedenuss 6vliu 60 MHO2OM HOBAMOPCKUMU U
NOCTYIHCUNIU OCHOBOU OJIs1 hOPMUPOBAHUS HOBO20 HANPABIEHUS HAYUOHANbHOU
y3bekckou aumepamypul. OHu 6nepsvie 8 y30eKCKou aumepamype co30aiu
camupudeckue U  OMOpUCUYECKUEe  NPOU3BeOeHUs,  NONb308ABUIUECS
NONYIAPHOCMbIO, U He Nnomepsasuiue C80ell aKmyalbHOCmu U no ceu OeHb’
(Uxan Hn, 2019, c. 30).

TpeTuii aTan pa3BuTHS Y30€KCKOM TUTEpaTyphl yueHble Kuras oTHOCST K
20 Beky. D10 ucTopusi y30€KCKOW TUTEPaTyphl HOBOTO BpEMEHH. ,, T8opuecmeo
20-50-x 20006 20 6. cmano ceA3VIOWUM 36CHOM MENCOY KAACCUYECKOU
V30eKCKOU umepamypou u 1umepamypou Ho8o2o epemeru. [lucamenu cymenu
He MOAbKO C€030amb HNPOU3BEOEHUsl, omeeyalowue mpedo8aHUIM HOB020
8PeMeHU, HO COXPAHUIU JIydulee, 4mo OvlLio 6 y3beKcKoll tumepamype. Umenno
MU NPOU3BEOCHUSL 3ANONCUIU OCHOBY Y30DEKCKOU UMepamypsbl HOGElue2o
spemenu’”, — cuutaeT KkuTaickuii yuensiii Wkan Mu (Uxan Mu, 2019, c. 38).

CoBpeMeHHOW JUTEeparype HE3aBHUCHUMOTOo Y30€KHCTaHA MPHUCYIIE
KAHpPOBOE M  TeMmaruyeckoe MHoroobpaszue. OJHAKO COBPEMEHHBIE
MIPOM3BEJICHUS BCE €€ HE W3YYEHBl JUTEparypoBelaMud U (parMeHTapHO
nepeBeieHbl Ha MHOCTPAHHBIC S3bIKU, B TOM YHCJIE Ha KUTAWCKHIA.

”B yenom, — kak otmeuaer Wkan WH, — qumepamypmuvlii npoyecc na
meppumopuu Y3bexucmana no cymu A67151CsA NPOYeccom 0C80eHUsL U YC8OEHUS
KYIbMYPHLIX MOOelell — KIACCUYECKUX NepCUOCKUX U apadOCcKux 8 nepuoo
CMAHOBIEHUs U pacysema, a maKace NAHMIOPKUCTNCKUX, PYCCKUX U 3aNAOHDBIX.
Ocobennocmu  y30eKcKou — aumepamypvl 8  3HAYUMEIbHOU  CmeneHu
obycnosneHvl ee 2eocpagueli — YOAIEeHHOCMbIO OM 0YA208 €BPONENCKOLll
KYIbmypsl, OIU30CmMbl0 K e8pasulickol, opuenmayueti Ha Poccuto u
2eHemuyeckou oOnu3ocmoio Kk mycyromanckomy Bocmoxy” (Uxan Uu, 2019,
c.42). Cam QaxT HaxXOXACHUS Ha TEPPUTOPUU COBPEMEHHOIO Y30eKuCTaHa
KpPYIMHEUIINX B MPOIILJIOM MUPOBBIX IIEHTPOB MEPCUACKON KyIbTypbl byxapbl u
Camapkania CBHAETENBCTBYET O MOIIMHOM TOTCHI[MANE JIUTEparypsl U
BBICOKOM YpPOBHE TpaaullMOHATN3MA. ,,O2pomublili nomenyuan, Oozametiuiue
KVIbMypHble Mpaouyuul, nOJI0MCeHUe Ha Cmbvike KYIbmyp — 6ce dmu (axkmopul
Ce200Hsi  CnOCOOCMBYIOM  OJNCUOAHUIO — NOABNEHUS  HOBbIX — UHIMEPECHbIX
NpoU38e0eHUll CUHMEMUYecKko20 Xapakmepa 6 Y30eKcKou Jaumepamype u
kynomype 6 yerom” (Uxan UH, 2019, c. 48).

VYHUKaIbHOCTh y30€KCKOM JIMTEparyphl 3aKIIO4aeTcss B TOM, 4YTO TYT
COCPEIOTOYEHBI ,,9eThIpe Benukue KymsTypbl” — Kutas, Wamum, [permu u
ApaBun. B y30ekckoif JUTEpaType TaKkKe COCPEAOTOYCHBI TEHACHIIMH TpEX
OCHOBHBIX peIMruid — Oynau3ma, XpHCTHAHCTBa W uciama. B y30ekckoit
TUTeparype OOHAPY)KMBAETCS B3aUMOBIHUSHHME aJTACKOTO, XaH3aHCKOTO U
WHIOEBPONEHCKOTO  SI3BIKOB.  Y30€KCKasi KyJabTypa JIEMOHCTPUPYET CBOIO
YHHUKAJIBHOCTb, COCPEIOTOUMB YEPTHI €BPONEHUCKON, €BPA3UNCKOM U BOCTOYHOU
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KyasTyp. Hy’)kHO OTMETHTB, UTO ,,KaK 00Ha u3 saxcHeuwux cmpan L{enmpanvhoti
Azuu, Y3bexucman umeem OIUMENbHYIO UCMOPUIO KYIbIMYPHO20 00OMEHA ¢
Kumaem. B XX cmonemuu muoeue npoussedeHuss KUmMaucKkou aumepamypol 6
pycckom  nepegode  Ovliu  gocnpunsimul 8 Vzbexucmawne. (QOnako nocie
NPOBO32NAULEHUS  HEe3ABUCUMOCIU CIPAHbL MU NPOU3BEOCHUS] KUMAUCKUX
aemopos oviiu nepesedennvl Ha y3oexckutl szvik” (Yoxan Uu, 2019, c. 29).

Takum o0Opa3oM, u3ydeHHE Y30EKCKOM JmrTeparypel B Kwutae TOIBKO
HAYMHACTCA. Y YCHBIC-JIUTEPATYPOBE/Ibl HAMETHIIM OCHOBHBIE JTAllbl PA3BUTHS STOM
HalMOHAJIBHOW JuTeparypsl. Ha ceromusiHmii AeHb UMEIOTCS HEMHOTOUMCIICHHBIE
U pa3pO3HEHHBIE HUCCIEIOBAHUS O (DOITBKIOPHBIX MPOU3BEICHUSIX, O TBOPUECTBE
Amumepa HaBou u Jlyrdu. CymectByroT Takke paboThl 0030pHOTO Xapakrepa o
JIATEpaTypHOM Tporecce Y30ekucTaHa. K coxaneHuro, 3THX WCCICAOBAHUNA IS
DIyOOKOTO TIOHMMAHUSI CHeUU(pUKA y30€KCKOM JUTeparypbl HEIOCTATOUHO.
[TosTOMY NIEpCEeKTUBBI HAILIETO UCCISOBAHKS MbI BUJIUM B U3Y4EHUH TBOPUYECTBA
TaKMX TaJAHTIMBBIX Yy30ekckux mucarened, kak Myxammen [lapud I'ynbxanu,
3aBky, Jwmman, A#HOap-ATMH W IpyrMX, B HCCJIEHOBAaHUH  ITOITHKU
XyIIO>KECTBEHHBIX TPOU3BECHUIM Y30EKCKOM JIMTeparypbl pa3HbIX MEPHONIOB, B
penpe3eHTAIMH TUIOJIOTMYECKUX CXOKICHUN M TEHETUYECKUX CBA3EH KUTAUCKOW 1
y30€KCKOI JIuTeparyp.
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SIn Minb. ¥Y30eubka Jgiteparypa B HaykoBiii penenuii Kuraro

ABTOp CTaTTl JOBOAUTD, 1110 JiT€paTypa 3aiiMae BEJIMKE MICIE B KYIbTYpi
HapoOAy, OCKUIbKM MICTHTh B COOlI OCOOJMBOCTI HAlllOHAJIBHOTO MEHTAITETY.
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VYHIKaJIBHICTh HAIIOHAIBHOI JITEpaTypu IOJIATAaE B TOMY, IO BOHA HE TIIBKU
BIJIKPHBA€ MOXKJIMBOCTI JIFOJCTBY JIJISi BUBYCHHS HAIIOHAIBHUX OCOOTMBOCTEH
pi3HHX KpaiH, aje W J03BOJISIE TIOKa3aTH, SK JITEepaTypu IHMIAX KpaiH
BIUIMBAIOTh HA IF0 KOHKPETHY JITeparypy 1 SK JaHa HalllOHAJbHA JiTeparypa
BIUIMBAE Ha JIITEPATypH iHIIUX KpaiH. ABTOp CTATTi MHIIE PO TE, 10 BUBYCHHSI
y30e1bKoI JliTeparypu B KuTal TiIbkM ITOYHMHAETHCA. B OCTaHHI pOKHM B paMKax
npoekry ,,OnuH TOsC 1 OAWH NUIAX~  aKTUBIZYBAIHMCS CIIBPOOITHUIITBO 1
KyIpTypHHI O0OMiH Mk Kutaem ta Y30ekucranom. Benmwky ponb B 1EOMY
BiJIiTpa€ HAyKOBa B3aEMOJiS, MO OOYMOBJICHA IHTEPECOM KHTAMCBKUX Ta
y30e1bKrX (hLTONIOTIB IO XYAOKHIX TBOPIB IIUX KpaiH. BueHi-liTeparypo3HaBIl
BU3HAYWIA OCHOBHI €Tald PO3BUTKY IIi€i HalllOHAIBHOI JiTeparypu. Ha
CHOTOJIHIIIHIN JIeHb € HEUYUCIICHHI W PO3pPi3HEHI JOCTIHKSHHS TIPO (HOIBKIOpHi
TBOpi, mpo TBopuicTh Auimepa Hapoi ta Jlyrdi. IcHyroTh Takoxx poOoTH
OMISOBOIO XapakTepy Mpo JITepaTypHHE Ipolec Y30ekucrany. Kwurakichki
BYCHI BCIO ICTOPiIO y30€IbKOI MMCHhMOBOI JIITEpaTypu JUISTh HA KUIbKA €TalliB.
[lepmmii eranm OXOIUTIOE TIepiof 3 HAWAaBHIMMX dYaciB g0 15 cromitTrs.
Jlireparypo3HnaBii Kwuraro Bu3HA4alOTh JPYruil eram pO3BUTKY Yy30erbKoi
JITEpaTypy B 4aCOBUX paMKax 3 16 cromtrsa g0 modarky 20 cromiTrs. Tperiit
eTan po3BUTKY y30erpKoi Jiiteparypu BueHi Kuraro BimHOCATH 10 20 CTOMITTS.
ABTOp TIPUXOIUTH 10 BHCHOBKY, IO B KWTai iCHye HEIOCTaTHHO MOCIIIKEHB
JUIS TITIHOOKOTO po3yMiHHs crienudiku y30erpKoi Jiteparypu. llepcnexktuBu
HAyKOBOI PEICMIIl aBTOp CTAarTi O0aynTh B AOCIIIHKCHHI IMOCTHKH XYHOMHIX
TBOPIB y30€IIbKOI JIiTepaTypy Pi3HUX MEPIOJiB, B PENPE3CHTAI] THITOIOTTYHUX
CXODKEHb Ta FTEHETUYHHUX 3B'S3KIB KUTAWCHKOI Ta y30CIbKOI JIiTeparyp.

Knrouosei cnosa: HaykoBa pelemiis, NEpioA PO3BUTKY JiT€parypu,
y30e1bKa JiiTeparypa, yCHa HapoJHa TBOPYICTb.

An Munb. Y30ekckasi iuteparypa B HayuHo#l penenuuu Kuras

ABTOp CTaTby JOKA3bIBAET, YTO JINTEPATYPA 3aHUMAET OTPOMHOE MECTO B
KYJIBTYp€ Hapo/ia, MOCKOJbKY COIEPKUT B ce0e 0COOEHHOCTH HAllMOHAJIBHOTO
MEHTAJIMUTETA. YHUKAJIBbHOCTh HAIlMOHAJIBHOW JINTEPATYPbl COCTOUT B TOM, UTO
OHa HE TOJIbKO OTKPHIBAET BO3MOXKHOCTH UEJIOBEUECTBY [UIsI M3YUYEHUS
HaIlMOHAJIbHBIX 0COOCHHOCTEW Pa3HbIX CTPaH, HO M MO3BOJSET MOKa3aTh, Kak
JUTEPaTypbl APYTUX CTPAaH BIUSAIOT Ha 3Ty KOHKPETHYIO JHUTEpaTypy U Kak
JaHHasl HallMOHAJIbHAsl JIMTEpaTypa BIMAET HA JIMTEpPaTypbl APYTUX CTpaH.
ABTOp cTaThby MUIIET O TOM, YTO M3y4deHHE y30eKckoi nureparypbl B Kurtae
TOJIBKO HayMHaeTcd. B mocienHue roael B paMmkax npoekra ,,OauH mosic u
OJIMH MYTh” aKTUBU3UPOBAINUCH COTPYAHUUECTBO U KYIBTYPHBIH OOMEH MEXTY
Kuraem wu V30ekucraHom. bonbliylo poib B 3TOM UIpaeT Hay4yHOE
B3aNMOJICHCTBHE, OOYCIIOBIEHHOE HWHTEPECOM KHTAMCKUX M Yy30€KCKHX
GUII0NIOTOB K XYIOKECTBEHHBIM IPOU3BEACHUSAM 3TUX CTpaH. Y4YeHble-
JUTEPaTypOBEbl HAMETUIIM OCHOBHBIE 3Tallbl PA3BUTHUS 3TOW HAIlMOHAIbHON
auteparypsl. Ha cerogHsmHuii J€Hb MMEIOTCS HEMHOTOYHCICHHBIE U
pa3po3HEHHbIE UCCIEeIOBAHUSA O (PONBKIOPHBIX MPOU3BEIEHUAX, O TBOPUECTBE
Anumepa Hasou u Jlyrdu. CymecTByroT Takxke paboTsl 0030pHOT0 XapakTepa
0 JINTepaTypHOM Ipouecce Y30ekucrana. Kuraiickue yyeHble BCIO HCTOPHUIO
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y30eKCKOW NMHCHMEHHOH JHUTeparypbl AENAT Ha HECKOJbKo 3TamoB. IlepBbrit
3Tal OXBaThIBACT MEPUOJI C APEBHEHIINX BpeMeH 110 15 Beka. JIuteparypoBeis
Kurass ompeznensitor BTOpOM 3Tam pa3BUTHS y30€KCKOM IUTEpaTypbl BO
BPEMEHHBIX paMkax ¢ 16 cronerus 1o Hayana 20 Beka. Tpetuii aTan pa3BuTus
y30eKkCcKo# uTeparypbl yueHbsle Kurast oTHOCIT K 20 BeKy. ABTOp MPUXOIUT K
BBIBOJTY, UTO B KuTae HEIOCTaTOuHO UCCIESIOBAHMM JIsI TITyOOKOTO MTOHUMAaHUS
crnenuduky y30ekckoil muteparypsl. [lepcreKTUBbI HayqHON peLeniuu aBTop
CTaTbU BUIUT B HUCCJICAOBAHUM TOSTUKH XYIOXKECTBEHHBIX MPOU3BEICHUN
y30€KCKOM JIUTEepaTyphbl pa3HbIX MEPUOOB, B PEIPE3CHTAIIMH TUIIOJIOTUYECKUX
CXOXICHUN U TEHETHYECKUX CBS3CH KHUTAMCKON U y30€KCKOM TUTEpaTyp.

Knrouesvle cnosa: Hayynas peuenuusi, N€puojJ pa3BUTHUS JIUTEpaTyphl,
y30eKcKkas TuTeparypa, yCTHOE HapOJHOE TBOPUECTBO.

Yan Min. Literature of Uzbekistan in the scientific reception of
China

The author of this article proves that literature plays a big role in
forming the culture of the people. National literature consists of the main
characteristics of the national mentality. Itis unique, and it helps people learn
the national characteristics of different countries. National literature shows
how other culture influences it and how it influences other cultures. The
author writes that the study of the literature of Uzbekistan in China is just
beginning. The project “One Belt, One Road” is working successfully in
China. This project helps cultural exchange between China and Uzbekistan.
Philologists from Uzbekistan and China are interested in the development of
literature in both countries, while Scientists studying each other's art work.
Today there are articles about the work of the poet Alisher Navoi and Lutfi.
Some scholars write books on the folklore of Central Asia. In these works,
they pay little attention to the folklore of Uzbekistan. Chinese scientists have
identified three stages in the development of literature in Uzbekistan. The first
stage begins in ancient times and ends in the fifteenth century, the second from
the sixteenth century to the beginning of the twentieth century, and the third
from the twentieth century to some modern works in Uzbekistan literature.
The author proved that in China there is little research on the literature of
Uzbekistan. The Chinese reader does not know the literature of Uzbekistan
well, whereas readers of Uzbekistan know Russian translations of literary
works of China. Today in Uzbekistan, the books of Chinese writers are being
translated into the national language. Considering its importance for cultural
exchange between these two countries, the author believes that Chinese
philologists should study the style, genre, and characters of Chinese art, and
Scientists look for common ground in both literature works.

Key-words: scientific reception, period of development of literature,
Uzbek literature, oral folk art.

Crarts Haniima qo pegaxuii 30.10.2019 p.

Crarts npuitasita 1o apyky 05.11.2019 p.
Peniensent — 1. ¢in. H., mpod. murpenko B. L.
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MAKCHUMHU KOOIIEPAIIII TPAVICA B AHAJII3I
JIHI'BICTUYHOI'O OBPA3Y IIEPCOHAKA JETEKTUBY

CyuacHa JIIHI'BICTUYHA NparMaTHKa NOpUJUIS€E BEIUKY yBary He JIMIIe
MOBHHMM OJIMHHIISIM, @ W THM 3HA4YCHHSM, SKI BHHHMKAIOTH B TPOIECi iX
BUKOPHUCTaHHS YYaCHUKaMH CHUIKyBaHHS. KoMmyHikallis € LiJecrpsiMOBaHO0
TISUTBHICTIO, sSIKa B TPOIECI CTBOPEHHS XYAOXKHIX 00pasziB TBOPYy Mae
CTpaTeriyHui xapakrtep. Tak, mJis peaiizaiii CBO€i METH, MOBEIb OOHupae
cioBecHy (opMy, HaWOUIBII TpUTAMaHHY JaHii KOMYHIKATHBHIM CHTyaii,
Oy/ye BUCIIOBIIIOBaHHS BIJIOBIJHO JI0 CBOI'O 3aBJaHHS, €MOLIHHOIO CTaHy
KOMYHIKaHTIB 1 IHIIMX EKCTPAJiHTBICTHYHHUX YMOB CIIUJIKYBaHHA. Y IbOMY
BUIIQJKy HOro MOBa MICTUTh MEBHI IMIUTIUTHI €IEMEHTH, 10 30UIbLIYIOThH
CMHCIIOBUH 00'eM MOBIJOMJICHHS 1 HA3MBAIOTHCS B JIHTBICTHIN, yCTia 3a
I'. I'paiicom, immiikatypamu. IMIUIIKaTypu € YacTMHOK KOMYHIKaTHBHOL
CTpaTerii, BOHU MICTATh B c001 Ty iH(pOpMaLlil0, SIKYy KOMYHIKaHT MPUXOBAHO
pearizye y BHUCJIOBJIIOBaHHI 3a JIONMIOMOTOK MEBHMX TaKTUK. Taka moOynoBa
Jianory, sK BHUAY TEKCTY, IO BOJIOAIE€ TMEBHUMU MOBHHUMH 3aco0aMu 1
JI0NIOMarae 4YuTa4yeBi BIATBOPUTH 00pa3 MepcoHaka, 1€ Hel0CTaTHhO BUBYEHA
y (isosorii, mo 0OYMOBIIOE aKTyalIbHICTh JaHOTO JociimkeHHsa. OcobinBo
1€ CTOCY€ETHCS JETEKTUBHOTO XaHpPY, KU Hapasi € 3aTpe0yBaHUM HIMPOKOIO
YUTALbKOIO  ay/JUTOPI€I0 1 BUKIWKAE 3aI[IKaBJIEHICTh JIHIBICTIB Ta
JiTepaTypO3HaBIIiB.

3a HasABHOCTI 3HAYHOI KUIBKOCTI HAyKOBHUX pOOIT, NPHUCBSIUYEHUX
npobiemi KOMyHiKalii B acriekTi MOBHUX crpareriil 1 Taktuk (FO. Kapayios,
JI. Cemenenko, B. UepBonux, P. fIko0con, P. Jlakodd, Y. Jlapcen, P. bnaxap,
. Octin, 1. Menbuuk, JI. IlaBaeHko Ta 1H.), a TaKOX JOCIIKEHHIO
JIHTBICTHUYHOI NoBeiHKU KoMyHiKaHTIB (T. AHoxiHa, B. bornanos, M. Epanc,
JI. Knouko, JIx. Cxorr, JIk.YanHenmn Ta 1H.), KOMIUICKCHHHA aHaji3
IMIUTIUTHOT (IMIUTIKaTYpHOI) CKJI1a/10BOi KOMYHIKaTHUBHOI'O aKTy, OCOOJIMBO Ha
MaTepiajli MEBHHOIO JITepaTypHOro JKaHpy, Ie He OyB 3ailicHeHHH
JOCTaTHHOIO Mipolo. Y Hamii CTaTTi MU CIHpPOOyeMO BUKOPUCTATH JaHI 3
mpoOyiieMHd JOCTIDKEHHS KOMYHIKallli B aHami3l JIHTBiCTUYHOTO 00Opa3y
MEPCOHAXY NETeKTHUBAa. A came, METOI0 Hamioi poOOTH € OmUC TOro, SIK B
JIETeKTUBAaX KOMYHIKATHBHI aKTH KOPEIIOIOTh 3 MPHUHIUIAMH KOoIepaii
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I'. I'paiica, crnpssMOBaHMMH Ha 3a0€3MEUEHHS YCIIITHOCTI JiaJIoTy, IO Mae
BEJIMKE 3HAUCHHS JUIsI CTBOPEHHS JIIHTBICTUYHOTO 00pa3y mepcoHaxiB. s
JOCSITHEHHS TTOCTaBJIEHOT METH MM PO3TJSHEMO TEOpilo IMIUTIKaTyp 1
npuniunu koomepauii I'. I'paiica Ta Bumaaku iX NOpYIIEHHS $AK 3aco0H
XapaKTEPUCTUKA  KOMYHIKATHMBHOI  CKJIQJIOBOi  JIIHTBICTHYHHUX  0Opa3iB
nepcoHaxiB B3arami i B gerexktuBi @. [Jroppenmara ,,Cyans i iioro xar”
30kpeMa. Takuil JIHTBICTUYHUN aHai3 XyAO0XKHIX 00pasiB TBOPY 1acTh
MO>KJIMBICTh BUBYUTH MOBHI 1 103aMOBHI 3ac00M, BUKOPHCTaH1 aBTOPOM IS 1X
CTBOPCHHS, BHSIBUTH CMHCIIOBY IIITEKCTOBY iH(OpMAIli0O TIPO MEPCOHAXKIB,
0c00IMBOCTI 1X aBTOPCHKOT iHTEpIpeTalii.

JleTekTHBHA TIpO3a, HAJEKA4d 10 HAUMPOIYKTUBHIMIMX KaHPiB XX
CTOJIITTS, 3aJIMIIAETHCS TMOMYJSIPHOIO 1 y Haml yac. SIK jiTepaTypHUH >kaHp
JIETeKTUB BUAUIAIOTH 3 nepiuoi nojaoBuHu XIX cT., konu 0yno onmyOmikoBaHe
nepmre aerekruBHe onosimanHs E.llo ,,BouBcTBO Ha Bymuii Mopr” (1841).
XapakTepHOIO PHUCOI0 TBOPIB LBOTO JKaHPY € 300paKeHHS IMOB’SI3aHUX 3
TEMOIO 3JI0YMHY TOJiH, KOH(IIKTIB, TMCUXOJOTIYHHX KOJI3ii, CKJIAJIHOTO
MpOLIECy PO3KPHUTTS 3J0YMHY 1 TopkecTBa crpaBeanuBocTi. 1llo HaiiOinbie
pHUBa0IIIOE YNTaya JETEKTHBY, TaK 1I€ TPUCYTHS B HbOMY TAEMHUIS, SIKY BiH
HAMaraeTbCs PO3KPUTH CAMOCTIHHO, CIIAYIOYM aBTOPCHKUM IIiJKa3KaM,
PO3TIISIIAI0YH TICHXOJIOTII0 MEPCOHAXIB, YOMY 3HAYHOIO MIpOIO CIIPHSE aHAIi3
iXxHpOro cminikyBaHHA. [lilioBI 0coOM NETEKTHUBY pENPE3EHTYIOIOTh CBOEIO
MOBOIO TIEBHHH JIFOJICBKUI THII, IO MOENHYE B c0o0i JaHi mpo o0pa3 JTOAWHH,
MOeNIb i MOBEIIHKH, MPO OCOOJMBOCTI il MOBHOI 0COOMCTOCTI. 3a3HaueHi
EIEMEHTH  CKJIAJaloTh  LIJTICHY  CHCTEeMY  B3a€MOIIO3B'3aHUX 1
B3a€MOOOYMOBIIEHUX  XapaKTEPUCTUK TIEPCOHaXiB, SKI (QYHKIIOHYIOTh
cniapHO. Jlochmimkyroun 1ied acmekT JiHrBicTuku, B. Kapacuk BHOkpemitioe
JIHTBOKYJIBTYPHUH THNAX — ,y3arajJbHEHHH oOpa3 MpencTaBHHKA IEBHOI
COIIIAIBHOT TPYIH y paMKaxX KOHKPETHOI KyJIbTYPH, KA MOXHA BITI3HATH 3a
ceun(piYHUMHU XapaKTepUCTUKaMU BepOajbHOi 1 HeBepOanbHOI MOBEAIHKU 1
ninHicHoo opienTanio” (Kapacuk, 2004, c. 88).

OfHMM 3 TOJOBHUX YHMHHHUKIB BepOalbHOI TMOBENIHKM MEPCOHAXIB
JIETeKTUBIB € iXHE CIHIJIKYBaHHS, KOTPE MOXKHA CXapaKTepH3yBaTH SK
LTeCIPSIMOBaHUN MPOIEC, 10 CKIAJAEThCSA 3 MOCTITOBHUX KOMYHIKaTUBHHUX
akTiB. [[i KOMyHIKaTHBHI aKTH BIJMOBITAIOTH XYJ0XKHBOMY 3aJlyMy aBTOpa
070 00pa3zy HOro nepcoHaka, TOMY BOHHU 3/1MCHIOIOTBCS NMPOTAroHiCTaMU
YCBIIOMJICHO: 3 ypaXyBaHHSIM TIICHXOJOrii ajapecara, IJIeCHpsIMOBAHOCTI
MIOB1IOMJIEHb, KOHKPETHOI CUTYallii nepeaadi iHpopmarii.

KomyHiKaTHBHHIA acTIeKT CIIJIKYBaHHS Y TBOPaX JAETEKTUBHOTO >KaHPY
nepeadavyae aKTUBHUM OOMIH HOro y4YacHUKaMU I€BHUMHU YSBICHHIMH,
iIessMH, TIOYYTTSIMH, I1HTEpecaMu, HACTPOSIMH W YCTaHOBKAaMH, TOOTO
iHpopMalli€to, sKa He JIMIIE TepelacThes, a i GOPMYEThCS Ta YTOUHIOETHCS Y
miano3i. CHuUlKyBaHHS MDK MEpPCOHaXaMM €, HacamIepel, IiX B3aEMHUM
iH(OpMyBaHHSM, 110 Nepeadayae HaJaroKeHHs CHUIBHOI TiSIbHOCTI. 3aiyis
ii 311iCHEHHsI BOHM MalOTh BPaXOBYBAaTH KOMYHIKaTHBHI HaMipy OJIUH OJHOTO,
BIJIUBATH OJMH Ha OJJHOTO 3aco0aMM MOBH 1 J10JIaTH KOMYHIKaTHBHI Oap'epw,
SAKi BUHUKAIOTh Yepe3 O0'€KTUBHI BiAMIHHOCTI (COLianbHi, TMOJITHYHI,
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peniriitHi, npodeciiiii) Y COPUYUHIOIOTHCS CY0'€KTUBHUMHM TICUXOJIOTTYHUMH
YMHHUKaMU (HAlpUKIaJ, HEKOMYHIKaOeIbHICTh, HENpPUS3HE CTABICHHA YU
HeJI0BIpa MapTHEPIB Ta iH.).

Oco0MBOIO PUCOIO CHIJIKYBaHHS B JETEKTUBHOMY JKaHpl € Te, IO
aJpecaHT, 31HCHIOIOYN KOMYHIKaTUBHHMI aKT, Ma€ Ha yBa3l 3HAYHO OUIbIIE,
HiX BiH 03Byuye. Moro mera, mo6 ampecaT 3po3yMiB He JHMIIE Te, IO BiH
TOBOpUTH, ajlé 1 4YOMy BIH II¢ TOBOPUTh, TOOTO, I1MI00 B pe3yabTarTi
iHTepnpeTanii Horo MOBITOMJICHHS CllyXad ,,0TPUMAaB CIIOHYKaHHS 10 3MiHU
CBOIX YSBJICHb IPO HABKOJIMIIHIA CBIT (1H(Mopmarlisi), abo 10 371HCHEHHS Y
IbOMY CBITI MOTpPiOHMX MOBLIO 3MiH (mpoxaHHs abo Hakas), abo 10
OUIKyBaHHS SKMXOCh TMOMIA YW Jid B MaiOyTtHhoMy  (0OiIsHKA,
nonepemkenns)” (Heiik, 1978, c. 293). Anpecant oOupae HaOLIBII JOPEUHY
B NEBHIA KOMYHIKaTHBHIM cuTyalii MOBHY (GopMy, OyIye BHUCIOBIIOBAHHS
TaK, 00 BOHO BIUIMHYJIO Ha KOMYHIKaHTa, HAllPaBUJIO HOTO TyMKH YH Jii B
MOTpiOHE MOBIIO pyciio. 3aais 3a3HA4eHOi METH KOMYHIKAaTHBHI aKTH
aZipecaHTa 4acTo MICTATh NPUXOBaHi (IMIUTIKaTHBHI) IHTEHIil, €(pEeKTHBHO
BUABUTH 1 IMpOaHANI3yBaTH SKi JO3BOJSE TEOpis IMIUTIKATYp 1 MOBHOL
koormepauii I'. I'paiica.

[Tonstrst ,,immiikarypa” Oyno BBEACHE Yy HAyKy aMepUKaHCHKUM
¢dinocopom-anamitukom ['epbeprom [lomom I'paiicom 3 MeTOrO TPOBEICHHS
YiTKOT MEXi MK THM, III0 TOBOPUThCS (Saying) i THM, 110 MA€ThCs Ha yBasi
(implaying). Lle#t minrBictuuHuii ()CHOMEH TpPHUBEPHYB 10 cede yBary
nocimiaHukiB micns yutanHs [. ['paiicom mukmy nekuiii B ['apBapiacbkomy
yHiBepcuteti B 1967 p. (y pamkax William James lectures) i noganbioi cepii
myOmikaii. ¥ CcBOiX CTaTTSIX HAYKOBEIb aKIIEHTYE yBary Ha KOHTEKCTYaJbHO
00yMOBJIEHUX CMHCIAX, JETAIBHO JOCTIKY€E BIIMIHHOCTI MK 3HAYCHHSIMU
OJIMHUIIL MOBH (CIiB 1 pe4yeHb) 1 3HAUYEHHSMH, SKI MOBELb BKJIaJae B IIi
OJIMHUILl B KO)KHOMY 1HAMBIAyaJIbHOMY aKTi iX BUKOPUCTaHHS 1 sIKi, 32 HOro
BU3HAUYEHHSM, ,,BUBOJIAThCSA” ciiyxadamu. Y cTarTi ,,Logic and conversation”
(JIorika 1 wmoBHe cniunkyBaHHs) (1975) ¢irocod po3kpuBae MOHATTA
IMIUTIKaTypH SK BUBi1IHOTO (1H(EepEeHIIbOBAHOT0), IMILUTILIUTHOT'O 3HAYEHHS.

3a T I'paiicoMm, IMIUTIKATypa BBaXXA€ThCS MPUXOBAHOK YaCTHHOIO
3HA4YeHHs, a MOHATTS PO3MOBHOI IMIUIIKATypH TOB'S3aHE 3 POJUIIO MOBI, SIK
y4acHMKa MOBHOi B3aeMoii. Buxomsum 3 1mporo, po3MOBHa IMILTIKAaTypa
YTBOPIOETHCSI HE B PE3yibTaTi TOrO, IO CKa3aHO, a TOTO, SIK CKa3aHO, TOOTO
caMoro akTy MoOBieHHs. lle yacThHa 3HaYeHHS He aOCTPAKTHOTO PEUYSHHS, a
KOHKPETHOTO BHCIIOBJIIOBAHHSA, JAJS CIPUMHATTS 3MICTY SIKOTO HEOOX1IHO
aHaJII3yBaTU Te, 10 CKa3aHO MPSAMO 1 L0 € NPUXOBAaHUM (IMIUTILIUTHUM)
(Tpaiic, 1985).

I'. I'paiic Buminsge 1Ba BUIW IMIUIMKATyp: KOHBEHIIIOHABHI 1
HEKOHBEHIIOHAJIbHI KOHBepcalliiHi (po3MOBHI) IMIUTIKAaTypH.
Kongenrrionanpai  immiikarypu (conventional implicatures) mo3BomsitoTh
BHU3HAUaTH 3MICT 3aBJASKH CIIBIpAIll YYaCHUKIB CIHIUIKYBaHHS 1 HasBHOCTI
3arajibHOro KoHTekcTy. Ha mpukiazi o6paHoro HaMu sl aHali3y J€TEeKTUBY
®. /lroppenmarra ,[lamad 1 ##oro xar” MU MOXXEMO NPOJEMOHCTPYBATH II€
SIBUIIE HACTYITHUM J1aJIOTOM:
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,Wie ist der Wein dieses Jahr, Clenin? ” (dkum € 6uno yvo2o poky,
Knenin?), — 3anutye komicap beprnax mosineiicbkoro Ha MiCI 3J04YHHY,
NEepeXos iUl HECMOAIBAHO 3 IPOLEAYpU OISy Ha IMOOYTOBY TEMATHKY.
[Momineiicbkuii oapas3y K pearye Ha 3alUTaHHS Tak, SIK IOTO 1 XOTIB KOMicap,
IIPO 110 CBIYUTH MOT0 HACTYIIHA CXBaJIbHA peIlIiKa:

,,Gut. Wir kdnnen ihn ja dann versuchen” (Joopum. Mu moenu 6 iioco
ROMIM MAKONC CKYULIMY8AMIL).

,Das ist wahr, ein Glas Neuen mdchte ich jetzt gerne trinken” (/e
npaeoda, s 6u 3apaz oxoue eunue ou ckianky Hosozo suna) (Durrenmatt, 1955,
S. 16).

Y HEKOHBEHIIOHATBHUX (KOMYHIKATHBHHMX) IMIUTIKATypax, HaBITaKH,
MPUXOBAHUI 3MICT BHUCIOBJIIOBAaHHS MOK€ 3HAYHO BIiAPI3HATHCS BiJl SBHOTO
abo HaBiTh HOMY cynepeuuTH (HampuKIIaJ, Ha 3amuTaHHd YaHca, 1O BiH 3a
mroauHa, komicap bepmax Bimmosimae ,,Ich bin ein grofer, alter schwarzer
Kater, der gern Mause frilt” (4 — searuxuii, cmapuii wopnuii xkim, sxuii oxoue
acepe muwen) (Durrenmatt, 1955, S. 21). IlikaBo, mo meprimid CKIaj
Ipi3BHUINA KOMicapa MepeKIagacThes Ik eeomios (Bar-lach). Lleit mpuxman
migrBepmkye Tezy [I.I'paiica, mo, 3aBAsSKu 3araJlbHUM TPHUHIUIIAM
palioHanbHOI KOMYHIKAIIi1, JTIOJU 3/1aTHI OJJHUM PEUYEHHSAM IepenaTu Oinblie,
HDK TIPOCTO KOHBEHIIOHAJbHE 3HAueHHs. ToMmy, Ha Hamy JIyMKY, Y
JNOCTI/PKEHHI  JNETeKTUBY CIiJ aKUEHTyBaTH yBary, I[epenyciM, Ha
KOMYHIKaTUBHHUX IMIUTIKaTypax, ski, (JOpMYyIOUH 3MICT BHCIOBIIOBAaHHS, €
CKJIa/IOBOIO (1HKOJIM BU3HAYANILHOIO) CTpATerii CHiIKyBaHHS.

KomyHikaTHBHI IMIUTIKaTypH TiCHO OB’ s3aHi 3 IPUHIMIIOM CITiBIpAIli,
a0o ,,IpUHIKIIOM Kooneparlii” (cooperative principle) I'. I'paiica, 3riqHo skoro
TOW, XTO TOBOPUTH, BHKOPHCTOBYE MOBY MAaKCHMAJIBHO €(EKTHBHO,
panioHaibHO 1 KoomepaTtuBHO. HaykoBeupb ¢opmysroe HOro TakuMm YHHOM:
,» | BIl KOMYHIKaTUBHMI BHECOK Ha JIaHOMY €Taml JiajJory Mae OyTH TaKuM,
SIKOTO BHUMarae CIUIbHO HpHiiHATa Mera (HampsM) nporo mianory” (I'paiic,
1985, c. 222). Came meil OpUHIUI, HA WOTO AYMKY, OyIy4d MiAIPYHTAM
KO’KHOTO J1aJIoTy, OpraHi3oBYy€e CIIIKYBaHHA. JIOTpUMaHHS IIbOTO MPUHLUILY
OUIKYETBHCSl Bl yCIX yYaCHHUKIB KOMYHIKAIli, SIKIIO iX CIIJIBHOIO METOI0 €
MaKCHUMaJIbHO MOBHA Nepeaya iH(popMallii Ta B3a€EMOPO3YMIHHS.

Cnig 3ayBakuTH, 110 NPUHIMI KOoNepalli IPYHTYEThCS Ha PO3yMIHHI
Jianory siK CIiAbHOI AISTIBHOCTI MOro y4acHUKIB, KOXKEH 3 SKUX pOOUTH CBil
BHECOK Yy MOOYZOBY YCIHIIIHOT KOMYHIKAI[li, OPIEHTYIOUNCh HA CIUIbHY METY
crniyikyBaHHsA. 3a Bu3HaueHHsAM CycloBa, ,,IPUHIUI Koomepauii MiJBOAUTH
Ji€eBe MIATPYHTA MiJl aHail3 NMparMaTUYHUX 3HAY€Hb 1 B TOM e 4Yac Hajae
aHaJIi3y CHUIKYBaHHS KOTHITHBHY opieHTanio” (Cycios, 2006, c. 108).

Buxonsun 13 3a3naueHoro mnpuHnumny, [.I'paiic cdopmymnroBas
IpaBUja MOBJIEHHEBOI MOBEAIHKA aJpecaHTa, JOTPUMAHHS SKUX Ja€ HOMy
MOXJIMBICTE ~ 0€3KOH(IIKTHO MOBHO B3aEMOMISTH 3  aJpecaroM Ha
MDKocoOucTicHOMYy piBHI. Ll cucrema 3araJbHUX MpaBUI KOMYHIKamii
MPEeJCTaBIeHa YOTHpPMa KaTEeropisiMH 3 MEBHHUMH IOCTYJAaTaMH, SIKi B Haylll
Ha3MBaIOTh KOMYHIKaTUBHI MakcuMHu (maxims) ['paiica:
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1) kareropis kimbkocti (Quantity) mos's3ana 3 Ti€l0 KiUIbKICTIO
iHpopMarii, sKy HeoOX1IHO MepeaaT; A0 i€l KaTeropii HajleXaTh MOCTYIATHU:
, | BOE BHUCJIOBJIIOBAaHHS IIOBHHHE MICTUTH HE MeHme iHdopmarlii, HiXK
HeoOXimHO (I BUKOHAHHS MOTOYHUX Wined mianory)” 1 ,,TBoe
BHCJIOBJIIOBaHHS HE TTIOBUHHE MICTUTH OijbIle iH(pOpMAIIii, HI’>K BUMaraeTbcs’;

2) kareropis sikocti (Quality), 10 SK01 HaJIe)KHUTh 3arajibHUI TOCTYIIAT:
,IIparam, o6 TBO€E BUCIIOBIIOBAHHS OyJIO ICTHHHUM'";

3) kareropist Bigmorrennst (Relation), 3 skoro moB's3aHuMii MOCTYNIAT
peneBaHTHOCTI: ,,He Bimxmsiicsa Big TeMu”, TOOTO TOBOPH T€, IO CTOCYETHCS
CIIpaBH;

4) xateropis croco0y (Manner), mocrynar skoi (GOpMyITIOETHCS SIK:
,,Bupaxaiics sicuo" (I'paiic, 1985, ¢.223-224).

3 HaBEJACHHX XapaKTCPUCTHK OayMMo, MI0 TMEPIIN TPU TOCTYJIaTH
BKa3ylOTh Ha Te€, ,,IpO IO TOBOPUTHU’, a OCTaHHIA — ,SK TOBOPUTH .
JloTpuMaHHSI MX MOCTYJIATIB CBIAYWTH MPO TMpPArHEHHS MOBIS ypaxyBaTH
KOMYHIKaTHUBHI MOTpeOu ajapecaTa, 3poOUTH CHUIKYBaHHSA €(EKTUBHIIIUM 1
YCIIIIHIIINM, 3aBASKH KOMYHIKaTUBHIH CITIBIIpAIli 3 HUM.

Cnig 3a3HauMTH, LIO0 U1 JOCHIIKEHHS JIHIBICTUYHOI CKJIaI0BOL
o0Opa3y IepcoHa)xka TBOPY MPOIYKTHUBHIIIMNM € BHITAJOK TOPYIICHHS HHUM
MPUHIIMITIB MOBHOI cHiBIpami. SKmo 1me poOuThCS CBIIOMO, 3 METOIO
CIpaBUTH IUILOBUIA BIUIMB Ha aJpecara, TO JIO3BOJSIE 3pOOMTH TIEBHI
BHCHOBKH CTOCOBHO XapakTepy XyAOKHBOro oOpaszy. Taki mopyrieHHs
MOKYTh 3YMOBIIOBATUCSA SIK IPOTUPIYYSIM, K€ ICHYE MK CAMUMH MaKCHMaMH
(HampuKIIaa, MaKCMMa MaHEPH BHPAKEHHS CYNEpPEYUTh MAKCHUMIi KUIBKOCTI),
TaK 1 HABMUCHUMH AisIMH MOBIISL — HOTO ,,KOMYHIKATUBHUMHU MaHIMYJSIISAMU
(Kapacuk, 2004, c. 89).

KonBepcamiifHi IMIJIIKaTypHd, KOMYHIKaTUBHO-CTPATETiYHUNA 3MiCT
SIKAX BapIIOETHCS B 3aJICKHOCTI BiJl HABMUCHO TMOPYIIEHOI MAaKCHMH, CTalOTh
3aco0aMM JTOCSITHEHHST KOMYHIKaTHBHOI MeTH MOBI. [lopyiieHHS MoOBIEM
Oyab-sIKO1 OJTHIET MAKCUMH UM OJIHOYACHE MOPYIIEHHS HUM JEKIIbKOX MaKCUM
MEPETBOPIOETHCSI B TMpAarMaTUYHU MeXaHi3M, KU JO03BOJIsE€ TepedaBaTH
MPUXOBAHU 3MICT 0€3 3aTydeHHs JOJaTKOBUX MOBHUX OJIMHUIIb.

Hanpuknan, y aianosi, konu Yance 3anutaB bepnaxa, uu 3HaB TOM, 110
[IImiz y neHb cBO€T cMepTi OyB OASTHYTUH Y Ppak, 3HAXOAUMO TaKi BIAMOBIIIL:

,Das wulte ich ja gar nicht”, — sagte Bérlach (,,57 yvoco 306cim ne
3nag”, — ckazas bepnax).

,,Ja, haben Sie denn den Toten nicht gesehen?” (,, Tax, 6u wo ne
bauunu nebiocuuxa? ).

,,Nein, ich liebe Tote nicht” (,,Hi, s ne nobmo nebiscuuxis™).

,,Aber es stand doch auch im Protokoll” (,, Aze ye s nanucano maxoorc
y npomoxoni’”).

»lch liebe Protokolle noch wenige” (,, Ilpomoxonru s mobmo we
menwe”) (Durrenmatt, 1955, S. 20).

[Topymmyrourt TyT MakCHMy peJIeBaHTHOCTI, bepiiax mepexkoHaHWU B
TOMY, III0 TPAHCITHLOBAaHE HUM ITOBIIOMIICHHS Oy/ie IHTEPIPETOBAHE aIPecaToM
SK JOpeuYHe 1 Take, M0 Y3TOKYETbCS 31 MPUHLIMIIOM CHIBIpalli, Xxo4ya 1 He
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MICTUTh O3HAKHM PalliOHAJIBHOCTI Ta CTaHAAPTHOI mepeadadyBaHOCTI. Tomy
TaKke IMOPYIICHHS MOBIIEM MaKCHMH MOBHOI CIIBIpalli HE MPHU3BOAUTH IO
KOMYHIKaTUBHOTO HEMOPO3yMIHHS, a CTUMYJIOE ajpecara ,,aJdanTyBaTH
HaBiTh SIBHO HEIOPEYHE TMOBIJIOMIICHHS MOBISI 1 ,,IEPETBOPUTH’ HOro B
KOMYHIKaTUBHO KoonepaTuBHe. CTOCOBHO XapaKTEPUCTUKHU IMEPCOHAXKY, IS
IMIUTIKATypa JO3BOJSE JIMTH BHCHOBKY, IO KOMicap BigdyBae cebe
CaMOJIOCTATHBOIO OCOOHUCTICTIO 1 (haxiBIeM B KPUMIHAICTHUII, BiH MOXKe OyTH
BiJIBEPTHM 1 HE BJIaBaTH 3 ceOe Kpalloro, Hixk € HaCTIPaB/Ii.

Y pianorax JOCHIIXYBaHOTO HaMH JIETEKTHBHOTO TBOPY MH
BIIMIYa€EMO TICHY B3aEMOJIIO MOCTYJATIB KUIBKOCTI 1 SIKOCTi, OCKUJIBKU KOJH
MOBEIIb TOBOPUTH, HE OyJIydd yNEBHEHWM B ICTHHHOCTI iHQopMarlii, BiH
HaMaraeThCsi OOMEKHTH ii KUTBKICTh:

,Noch nichts aus Biel? ” — fragte Barlach (,, Hiuozo nosozo 3 binto? ” —
sanumae Bepnax).

,Noch nichts”, antwortete Lutz (,, Il]e niuo2o”, — sionosie Jlyy).

»Merkwirdig”, sagte Barlach, ,,dabei arbeiten die doch wie wild”
(,,JuBHO, — cka3aB bepmax, — amKke BOHH TPAIOIOTh, K HaBiKEHI”)
(Durrenmatt 1955, S. 13).

B ocranniif peruini KoMicapa NPUXOBAaHO, 3 OJHOTO OOKYy IEBHY
HE/IOBIpY 0 KOMIIETEHTHOCTI KOJIET, 3 IHIIOTO — PO3YMIHHS TOTO, IO B iXHIil
npodecii nuIe HAMOJETIUBUI MOLIYK MOXKE PO3PaxOBYBAaTH Ha pe3yJbTar,
[0 XapaKTepU3ye KoMicapa K JTOCBIAICHOTO (axiBIlsi CBOET CTIPABH.

[Iparnyuyn mMOBIZOMHTH OUIBLIY KIIBKICTh 1HGOpMAIli, MNepcoHa}
JETEKTUBY MOX€E MOPYIIYBaTH MOCTYJAaTH SIKOCTi, croco0y i peleBaHTHOCTI,
SK-OT y HACTYITHOMY J1aJ103i:

Sie wollen mein Alibi? ” (,,Bam mpeba moe ani6i?”)

,,Nein”, sagte Bérlach (,,Hi”, - ckazae bepaax).

,»ole trauen mir den Mord nicht zu? ” fragte der Schriftsteller sichtlich
enttauscht.

,,Nein”, antwortete Barlach, ,,Ihnen nicht”.

Der Schriftsteller stohnte: ,Da haben wir es wie - der, die
Schriftsteller werden in der Schweiz aufs traurigste unterschatzt!”
(Dlrrenmatt, 1955, S.77).

Sk Oaurmo, KOMicap 0JIHOYACHO MOPYIIY€E TP MAaKCUMHU CIUJIKYBaHHS:
BIJIMOBIJAI0YM HA MHUTAaHHS KOMYHIKaHTa CTOCOBHO HEOOXiIHOCTI #oro amibi,
BIH OOMEXY€ThCS JIMILE OJHUM CIOBOM ,,Hi”, 10 € MmOopyHmeHHsIM MakCUMHU
KUTbKOCTI. YTOUYHMBIIM CBO€ 3anuTaHHA (,,Bu He e6ipume, wo s Mmooy
6boumu?”’), agpecaHT OTPUMYE Ty K CaMy BIJIIIOBiJlb, aj€ KOHKPETU30BaHY
(,,Hi, Bu ni”), sixa IOPYIY€ AKICTb 1 PEICBAaHTHICTh CIUIKYBaHHS, IPU3BOISIUU
70 Moro BUMYIIEHOro 3aBepiueHHs. Hapasi meil giasor nmpoBoKye y MOBIIS
BUIIJIECK HETATUBHUX €MOIIii 0 3arajJbHUX 3BUHYBAa4Y€Hb YCHOTO CYCHIIBCTBA
y BIJICYTHOCTI TOBaru A0 TpeACTaBHUKIB Horo mpodecii (,,/lucomennuxu y
Lsetiyapii mpaciunum yunom Hedooyineni”’). 3aBISKH IMIUTIKATYPi IHOTO
JiaJory MU pPO3yMIEMO HE3aJO0BOJICHHS TEPCOHAXY BIIACHUM CYCIITbHUM
CTaHOBHIIEM, HOTO HEBIEBHEHICTh Y COO01 Ta 3aJIEKHICTh BiJ] IyMKH 1HIIHX.
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[opymieHHst oCcTy/IaTy HEOOXIHOT SIS IIOPO3YMIHHS KUTBKOCTI iH(OpMAITii
y TIOBIZIOMJICHHI MOBIISI HEPLIKO KOMITCHCYEThCSI 3arajIbHIM pIBHEM 3HaHb aJipecara,
SIKUA HAKOIIMYYKOTBCS. HUM MIPOTSITOM JKUTTSI 800 OTPUMYETHCSI B IEBHUX CUTYaLIsIX
crinkyBanHs. Lle mo3Bonsie HoMy BragyBaTH Harepen 1 3aKiHIyBaTH JTyMKH
CMiBPO3MOBHHKA, TIepea0adaTy XiJ| MOoIii:

,.Ist bei dir einmal eingebrochen worden, Fritz?” fragte der Kommissér.

,.-Wie kommst du darauf?”

,,Nur so”.

»~Einmal war mein Schreibtisch durcheinander”, gestand Hungertobel,
(Dirrenmatt, 1955, S. 88).

Lleit miamor CIyrye mNpHUKIAIOM IOPYIIEHHS MAaKCUM KUIBKOCTI Ta
PEJIEBaHTHOCTI, @ 3 TOYKHU 30py O(QOPMIICHHS BHCIOBJICHHS € PO3WICHYBAaHHIM
MOTEHIIIIHO CHHTAaKCUYHOro Iiyioro. Ha ycmix Takoro KOMYHIKQTUBHOTO aKTy
BIUTMBAa€ TOHM (haKTOp, MIO CIIBPO3MOBHHMKH ~CTaBJIATHCS OAWH JO OIHOTO SIK JI0
PIBHONPABHUX MAapTHEPIB IO CHUIKYBaHHIO. BOHM JOTpUMYIOTHCS MPUHLIMITY
ChiBmparni B JAiaio3i, M0 J03BOJSE iM IOYEProBO PO3BMBATH TEMY PO3MOBH,
pearyrour HaBiTh Ha HEMOBHI PEIUTIKK OfuH OfHOrO. IlocTinbku 00MIBa y4acHUKH
THaJIory BOJIOIIOTH CHTYAallifo, BOHA MOXKYTh BHUKOPHCTOBYBATH CHHTAKCHYHO
HETIOBHI BHCIIOBIIIOBAHHS, HA3WBAIOYM JIMIIIE ICTOTHI CMHUCJIOBI KOMIIOHEHTH, IO
XapaKTepu3ye iX sIK Ipy3iB, SKi pO3yMitOTh OJTHE OHOTO 3 MIBCIIOBA.

To6T0, iMIUTIKaTypa, sIK KOHTEKCTYalIbHO YCKJIaJHEHE MOBIIOMIICHHS Yepes3
HEJIOTPUMAHHS TIPUHIAITY CITIBIIPALli, MICTUTH JOIATKOBY iH(OPMAILIiO PO MOBIIA,
KOTpUM CHPUYMHIOE TaKe YCKJIAJHEHHS 3 METO 3[IHCHEHHS KOMYHIKaTMBHOTO
BIUIMBY Ha ajipecara. Takok BOHA JIO3BOJISIE OTPUMATH JOJATKOBY XapaKTEPHCTUKY
ajpecara, KOTpUI Mae CIPUHHATHA 3MICTOBHO YCKJIAHEHE IMOBIJJOMJICHHS 1 BIPHO
(KOHTEKCTyaJIbHO) HOTO IHTEPIIPETYBaTH.

Orxe, 3a3HaUUMO, 1110 pHHIMIHY Kooneparii I'. I'paiica (uu ix nopymeHHs)
JI03BOJISIFOTH BUJIUTUTH 1 TPOAHAITI3yBaTH BUKOPHUCTOBYBAHI B KOMYHIKATUBHUX aKTax
IMILTIKaTypy, BUSHAYUTH 1X 3HAYEHHS 1 pOJIb B MOBHIM ITOBE/IIHIII KOMYHIKaHTa, TOMY
MOXYTb €(EeKTMBHO BHUKOPUCTOBYBaTHCS I8 aHali3y JIHIBICTHYHOIO oOpasy
MIEPCOHAXY XYHAOKHBOrO TBOPY. IlepcrieKTiBHIM BOAYaeThCsl 3aCTOCYBAHHS TAHOL
METO/IMKU JIHTBICTUYHOTO aHali3y [0 TEKCTIB PI3HUX JKaHpIB (HalpHKiIas,
JpaMaTUYHHUX ).

Cnucox BUKOPUCTAHOI JiTepaTypu

1. BeaiBuenko B. O. IlopymieHHss npuHUMIY CHiBOpalil SK CHOCIO
IMITIKATYpHOTO BHUPAKEHHS €MOTHMBHOTO 3MICTY (Ha TPHUKIAIl CYy4aCHOTO
aHIJIOMOBHOTO TUCKYpPCY). Moso3nasuuii gicnuk: 36. Hayk. npays. Bum. 12-13.
Yepkacu: Bun-Bo UYHY im. b. Xmenpaunproro, 2011. C. 277-281.
2. TpaiicI'. II. Jloruka wu peueBoii oOmenue. Hogoe 6 3apybedcHol
aunesucmuke. Bein. XVI. M.: Tlporpecc, 1985. C. 217-237. 3. deiik T. A.
Bonpocel nparmatuku tekcra. Hosoe 6 3apybeocnoii aunesucmuxe. M., 1978.
Beim. 8: JIuareuctuka tekcra. C. 259-336. 4. Kapacux B. U. S3bik0BO# KpyT:
JUYHOCTh, KOHIENTHI, AUCKypc. M.: T'nosuc, 2004. 390 c. 5. Cycao HU. II.
JIuareuctuyeckas mnparmatuka. M.: ACT: Bocrok-3aman, 2006. 200 c.
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Ko63ap O.1. Makcumn  koomepanii I'paiica B anaumdisi
JIHHTBICTHYHOTO 00pa3y NMepCcoHaka 1eTeKTHUBY

VY crarTi po3riasHyTO cnenudiky (opMyBaHHS JIHIBICTUYHOTO 00pa3y
MEepCOHa)XKa JICTEKTUBY 3a JOTMOMOTOK HOro KOMYHIKATUBHHMX aKTIB.
[IpoananizoBaHO JOCBiJ BUKOPUCTAHHS TeOpil IMIUTIKaTyp Ta Koomeparii
I'paiica B aHami3l KOMYHIKaTHBHOI cTparterii MoBls. BcraHoBieHo, mo s
peamizamii CBO€i MeTH, MOBeIb O0Hpae CJIOBeCHY (opMy, HaHOUIbII
MpUTAMAaHHY JlaHIi KOMYHIKaTHBHIN cuTyalii, OyJye BHCIOBIIIOBaHHS
BIJIMOBIAHO JI0 CBOTO 3aBJaHHS, €MOIIIHOTO CTaHy KOMYHIKAHTIB 1 1HIIHX
eKCTPAJIHIBICTUYHUX YMOB CIUIKYBaHHSA. Y I[bOMY BHUIAAKy MOro moBa
MICTUTh TI€BHI IMIUTIIUTHI €JIE€MEHTH, SKi 301IbIIYIOTH CMHUCIOBUH 00'eM
noBiomsieHHs. lloka3aHo, IO CHINIKYBaHHS TEPCOHAXKIB JIETEKTHBY €
LUTIeCHPSIMOBAaHUM  TPOLECOM, IO  CKJIAJA€ThCs 3 TOCIHIJOBHUX
KOMYHIKaTUBHUX aKTIB, sSIKl 3/1MCHIOIOThCS YCBIAOMJIEHO. BOHM BpaxoByOThH
IICUXOJIOTIIO ajipecara, MeTy IOBIJJOMJIEHb, KOHKPETHY CHUTYallilo Iepenaadi
iHpopmanii. Take couikyBaHHS mepeadadae akTHUBHUM OOMIH  iioro
yJyaCHMKaM{ TIeBHUMH YSBICHHAMH, 1JIeIMH, IHTepecaMH i yCTaHOBKaMH, SIKi
JOTIOMAararoTh iM BIUIMBATH OJWH Ha OJHOTO 3aco0aMM MOBHM 1 J0JaTh
KOMYHIKaTUBHI Oap'epu. AjpecaHT, 3/11HCHIOIOYM KOMYHIKaTUBHUI aKT, Mae
Ha yBa3l 3HaYyHO OuIbIlle, HDK BiH O3BY4Yy€, HAMOBHIOE MOro MPUXOBAaHUM
3MmicToM. B pe3ynbrari iHTepmperaliii #oro mHOBIIOMIIEHHS ClyXad Mae
3MIHUTH CBO1 YSBJIEHHS, TaK, SK I€ MOTPiOHO MOBIIO, ab0 3AIHCHUTH
ouikyBaHi HuUM Jii. B pe3ynbTari AOCHIKEHHS 3’SCOBAaHO, IO MPUHIUIN
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koomnepartii I'. I'paiica (4u iX MOpyIIeHHS) AO3BOJISIOTh BUILIUTH 1 TOCTIIUTH
BHKOPHCTOBYBaHI B KOMYHIKATHBHMX aKTaxX IMILUIIKATYpH, BU3HAYHUTH IX
3HA4YEeHHS 1 POJIb B MOBHIW TMOBEMAIHILI KOMYHIKaHTa, Takuil JIHIBICTUYHHUNA
aHai3 Ja€ MOXJIMBICTh BUBYUTH MOBHI 1 MO3aMOBHI 3acO0H, BUKOPHCTaHi
aBTOPOM JIJIsl CTBOPEHHS XYIOXKHIX 00pa3iB, BUSBUTH CMHUCIIOBY IiJITEKCTOBY
iHopMaIlilo Mpo TEPCOHAXIB, OCOOIMBOCTI IX aBTOPCHKOI IHTEpIIpeTalrii,
TOMY MOXX€ €(PEKTUBHO BUKOPUCTOBYBATUCS JJSI aHANi3y JIHTBICTHYHOTO
00pa3y mepcoHaxy TBOPY.

Kniouosi crosa: xomyHikailisi, MOBellb, aapecaT, MaKCUMH KOoIleparlii,
KOHBEpcalliiiHa IMILTIKaTypa, MiITEeKCT.

Ko03aps E. U. Maxkcumbl koonepauuu ['paiica B aHaause
JIMHTBUCTHYECKOr0 00pa3a nepcoHaxa 1eTeKTuBa

B crathe paccmorpena crenuduka GopMUpOBaHHS JTUHIBUCTUYECKOTO
o0Opa3a mepcoHa)ka JCTEKTHBA C IOMOIIBI0 €ro KOMMYHHUKATHBHBIX AaKTOB.
[Ipoananu3upoBaH ONbBIT MCHOJIb30BAaHUS TEOPUHM HUMILTMKATYP M KOOIEpalUH
I'. I'paiica B aHanmm3e KOMMYHUKaTUBHOW CTPATErMU FOBOPSALIETO. Y CTAHOBIICHO,
YTO A7l pealu3aldy CBOEW IeNM, TOBOPSIIMN U30MpaeT CIOBECHYIO (opmy,
HauboJsiee MOAXOAALIYI0 /sl JIaHHOW KOMMYHUKATUBHOW CUTYyallud, CTPOUT
BBICKa3bIBAHNE B COOTBETCTBUU C MOCTABICHHBIMU 33]aHUEM, SMOIIMOHAIbHBIM
COCTOSTHUEM KOMMYHHUKAHTA U JIPYTUMH SKCTPATUHTBUCTHYECKUMH YCIOBUSMU
oOmieHusi. B 3ToM ciiydae ero peub COAEPKUT OMpEACCHbIE UMILTUIIUTHBIC
3JIEMEHTBI, KOTOPhIE YBEIIMYUBAIOT CMBICIIOBOM 00BheM coobienusi. [lokazano,
9To OOILIEHHE TMEepCOHAKEH JeTeKTHBAa SBISETCA  IEJIEYCTPEMIICHHBIM
MPOLIECCOM, COCTOSIIIUM W3 MOCIEAOBATEIbHBIX KOMMYHUKATHUBHBIX aKTOB,
KOTOpbIE OCYHIECTBIIIFOTCS OCO3HAaHHO. OHM  YUUTBHIBAIOT IICUXOJIOTHIO
ajipecarta, IeJib COOOIIEHNH, KOHKPETHYIO CUTYAllMIO Tepenadyr WH()OpMAIIHH.
Takoe oOmeHHe TMpenycMaTpuBaeT AaKTUBHBIM OOMEH €ro y4acTHUKaMHU
OTpeIeNIEHHBIMA TPEACTABIICHUAMHU, WICSIMH, HHTEpECaMH M YCTaHOBKAMH,
KOTOpblE€ TOMOTAlOT WM BIHATH JPYr Ha Jpyra CpeACTBaMHU S3bIKa U
MpeoI0JieBaTh ~ KOMMYHUKAaTUBHBIE  Oaphepbl.  AJpPECcaHT, OCYIIECTBIISA
KOMMYHUKAaTUBHBI aKT, WUMeeT B BHJY 3HAYUTEIbHO OOINBINE, YeM OH
03BYUHMBAET, HAMOIHSISA €r0 CKPBITBIM CMBICTIOM. B pesynbrare mHTEepIpeTanuu
€ro COOOIICHHUs CITyIIATeNb TOMKEH W3MEHUTh CBOU IMPEJCTABICHHS, TaK, KaK
3TO HYKHO BEIIATENI0, WIH OCYIIECTBUTh OXUIAEMble UM JeHCTBHS. B
pe3ynbTare UCCIENOBaHMS BBISICHEHO, UYTO MpUHLUIBLI koonepauuu I'. ['paiica
(WM MX HapyIICHHE) TO3BOJIAIOT BBIACIUTh M MCCIENOBATh MCIOJIb3yeMbIC B
KOMMYHHUKATUBHBIX aKTaX MMIUIMKATYphl, OMPENEIUTh WX 3HAUEHUE U POJb B
SI3IKOBOM TOBEJICHUM KOMMYHUKaHTa, Takoil JIMHTBUCTHYECKUN aHAIW3 JAeT
BO3MOKHOCTh M3YYHTb SI3bIKOBBIE U BHES3BIKOBBIE CPEJICTBA, UCIOJIb30BAHHBIC
aBTOPOM JUISl CO3JIaHUSI TIEPCOHAXKEH, BBIIBUTH CMBICJIOBYIO TOATEKCTOBYIO
nHOpMAIIMIO O TIEPCOHAKAX, OCOOCHHOCTH WX ABTOPCKOW WHTEPIpETaInH,
MOTOMY MOXeT 3(PPEKTHBHO HCIONB30BaThCS ISl aHAIM3a XYJOKECTBEHHBIX
00pa30B MPOU3BEICHUS.

Kntouegvie cnosa: KOMMyHUKalMs, BellaTelb, ajapecar, MaKCHUMBbI
KOOTIepallui, KOHBEPCAIMOHHAS UMIUTUKATYpa, MOJITEKCT.
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Kobzar O. 1. Grice’s cooperation maxims in the analysis of the
linguistic image of a detective’s character

The article considers the forming specific of the linguistic image of a
detective character by means of his communicative acts. The using experience
of G. Grice’s implicature and cooperation theory in the analysis of the
communicative strategy of the speaker has been analyzed. It has been
established that for realization of his aim, the speaker chooses the verbal form
that is most suitable for the given communicative situation, builds the
statement in accordance with the task, the emotional state of the communicant
and other extra-linguistic conditions of communication. In this case, his
speech contains certain implicit elements that increase the semantic volume of
the message. It has been determined that the communication of the detective’s
characters is a purposeful process consisting of successive communicative acts
that are carried out consciously. They take into account the psychology of the
addressee, the purpose of the messages, the specific situation of the
information’s transfer. Such communication provides for the active exchange
of its participants with certain ideas, interests and attitudes that help them
influence each other by means of language and overcome communication
barriers. The addressee, carrying out a communicative act, has in mind much
more than he says, fillies it with hidden meaning. As a result of interpreting
his message, the listener should change his ideas, as the broadcaster needs it,
or carry out the actions how he expects. As a result of the study, it was found
that the principles of G. Grice’s cooperation (or their violation) allow us to
identify and study the implicatures used in communicative acts, to determine
their meaning and role in the linguistic behavior of a communicant. Such
linguistic analysis makes it possible to study the linguistic and extra-linguistic
means used by the author to create of artistic images, to reveal semantic
subtext information about the characters, the features of their author’s
interpretation. Therefore it can be effectively used to analyze the linguistic
image of the character in a work.

Keywords: communication, broadcaster, addressee, maxims of
cooperation, conversional implicature, subtext.
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WIRKUNG DER NUTZUNG VON DIGITALEN
MEDIEN IM DEUTSCHUNTERRICHT

Die digitalisierte Welt verandert das Lernen wie kaum eine
gesellschaftliche Entwicklung zuvor. Was bedeutet das fir die Bildung der
Zukunft? Wie konnen wir von den Maoglichkeiten der Digitalisierung
profitieren? Und wo ist Vorsicht geboten? Die Aktualitat des Artikels besteht
darin, dass diese Fragen den péadagogischen Alltag von der Schule tber die
Ausbildung und Hochschule bis hin zur beruflichen Weiterbildung berihren.

Im vorliegenden Beitrag wird die Frage diskutiert, in welcher Weise
digitale Medien schulische Lehr- und Lernprozesse wirkungsvoll unterstiitzen
konnen.

Zur Klarung der Frage nach Wirkungen digitaler Medien im Unterricht
ist es zielfiihrend, zundchst Faktoren zu bestimmen, die auf solche Wirkungen
potenziell Einfluss nehmen. Unterricht kann als ein Interaktionsgeschehen
zwischen Lehrenden wund Lernenden verstanden werden, in dem
Lernaktivititen von Schilerinnen und Schilern durch spezifische
Lehraktivitdten (von Lehrpersonen) angeregt und unterstiitzt werden
(Tulodziecki, 2009). In die damit verbundenen Lehr- und Lernprozesse
konnen digitale Medien als Instrument (didaktisch) und als (Lern-)Gegenstand
(erzieherisch) eingebunden werden. In didaktischer Hinsicht stellen digitale
Medien Lernmaterialien bzw. Lernwerkzeuge dar. Als Gegenstand eines
Unterrichtsprozesses werden digitale Medien in reflektierender Weise (z.B. im
Hinblick auf potenzielle Gefahren in sozialen Netzwerken, in Bezug auf
Fragen des Datenschutzes usw.) thematisiert — diese Perspektive soll hier
allerdings nicht weiter verfolgt werden (s.0.). In vereinfachter Form lassen
sich damit im Hinblick auf die Frage nach Wirkungen digitaler Medien im
schulischen Unterricht vier konstitutive Faktoren benennen:

* die digitalen Medien bzw. Medienangebote selbst,

« die Unterrichtsprozesse, in die die Medienangebote eingebunden sind,
und
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* die am Unterricht unmittelbar beteiligten Akteure, d.h. Lehrpersonen
und Lernende. Um die direkte oder indirekte Einflussnahme dieser Faktoren
auf mogliche Lernergebnisse von Schilerinnen und Schilern einschétzen zu
kénnen, missen die Faktoren weiter differenziert werden (vgl. Abbildung 1):

* Digitale Medien: Ein digitales Medienangebot ldsst sich durch
verschiedene Merkmale und Eigenschaften beschreiben, die flr die Wirkung
des Angebots einzeln oder in Wechselwirkung mit anderen Bedeutung haben.
So ist ein Medienangebot, z.B. ein Lernprogramm, durch spezifische Inhalte,
Zielvorstellungen, Darstellungsformen, Ablauf- und Navigationsstrukturen,
Interaktivitatseigenschaften, Kodierungsarten, angesprochene
Sinnesmodalitéten, verwendete Gestaltungstechniken oder lerntheoretische
Implikationen gekennzeichnet. Je nach Angebot konnen einzelne dieser
Eigenschaften dabei groRere oder geringere Bedeutung haben, bspw.
wirde ein digitales Medium, das einen Werkzeugcharakter hat (z.B. ein
Textverarbeitungsprogramm  oder  ein  Videoschnitt-Tool), keine
Inhaltskomponente oder spezifische Zielvorstellungen aufweisen, sodass diese
Aspekte nicht zum Tragen ka&men. Andererseits wadren bei einem
Lernprogramm die  Ablauf- bzw. Interaktionsstrukturen oder die
Darstellungsformen besonders relevant.

* Lehrpersonen: Lehrerinnen und Lehrer zeichnen sich durch Expertise
im Bereich der Fachwissenschaft, der Fachdidaktiken und der
Bildungswissenschaften aus. Daruber hinaus besitzen
sie — ebenfalls in mehr oder minder ausgepragter Weise — mediendidaktische
Kompetenz, sie haben ein spezifisches Professionsverstandnis, verfiigen tber
Werthaltungen und Einstellungen, die in jeweils unterschiedlicher Weise
Einfluss auf die Gestaltung von Lehr-Lernsituationen, mittelbar also auch auf
die Unterrichtsprozesse nehmen kdnnen.

* Lernende: Auch Schiilerinnen und Schiiler lassen sich durch
spezifische  Eigenschaften und Merkmale beschreiben, z.B. ihr
themenspezifisches oder Uberfachliches Vorwissen, ihre kognitiven
Ressourcen bzw. intellektuellen Kapazitaten, ihre Wertauffassungen und
Einstellungen sowie ihre soziokulturellen Hintergriinde, also etwa die
Bildungsnéhe oder Bildungsferne ihres Elternhauses, die 6konomischen
Bedingungen, unter denen sie aufwachsen, usw.

In Bezug auf spezifische Eigenschaften von Medienangeboten gibt es
relativ. gut gesicherte empirische Daten dartiber, inwieweit sich
Codierungsarten bzw. Sinnesmodalitdten auf den individuellen Lernerfolg
auswirken. Codierungsarten lassen sich in abbildhaft und symbolisch
unterscheiden (also bspw. Graphiken, Schaubilder, Fotos etc. und Texte,
graphische Symbole etc.). In Bezug auf Sinnesmodalitaten werden visuelle
und auditive Formen unterschieden. Der Lernerfolg wird in der Regel als
Wissenszuwachs,  verbesserte  Problemlésungsfahigkeit oder  bessere
Transferfahigkeit definiert. Die empirischen Ergebnisse in diesem Bereich
sind deshalb besonders interessant, weil sie auch eine entsprechende
theoretische Basis haben. Sowohl die generative Theorie multimedialen
Lernens (Mayer, 2001) als auch die sogenannte Cognitive Load Theory
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(Sweller, 2005) lassen die empirischen Befunde gut erklaren. Gleichzeitig
kénnen die empirischen Ergebnisse als Gestaltungsregeln fir multimediale
Lernangebote herangezogen werden. Sie stellen heute Standards in der
Entwicklung von multimedialen Angeboten dar. Im Einzelnen handelt es sich
dabei um nachfolgende Ergebnisse.

Abbildung 1: Wirkungen digitaler Medien im Unterricht: Einflussfaktoren

Einflussfaktoren ¢ Vorwissen
¢ kognitive Ressourcen
| » Werthaltungen
e soziokulturelle Bedingungen
Lernende I
/ > e Ziele
e Inhalte
Digitale Unterrichts-  didaktische Struktur
Medien prozesse * Sozialformen
¢ Methode
* |erntheoret. Implikationen
/ .
* Ziele Lehrpersonen
e Inhalte
¢ Darstellungsform
» Ablaufstrukturen/Interaktivitat
¢ Codierun /Modalitaten e fachwiss./fachdidakt./bildungswiss. Expertise
¢ Gestaltungstechniken | Ll ctische K enz
 |erntheoretische Implikationen * Professionsverstandnis, Werthaltungen
o .

Ein hoherer Lernerfoly — in Bezug auf Wissenserwerb,
Problemlosefahigkeiten bzw. Transferfahigkeit — ist dann zu erwarten, wenn:

* Informationen als Text und Bild présentiert werden, als wenn sie nur
als Text dargeboten werden,

 llustrationen zu einem Text als kommentierte Illustrationen
dargeboten werden, als wenn die Illustrationen unkommentiert sind,

 Informationen in Text und Bild integriert (in raumlicher Nahe
zueinander) prasentiert werden, als wenn zundchst der Text und anschliel3end
die Illustrationen dargeboten werden. Dabei ist grundsétzlich unterstellt, dass
es sich um potenziell lernférdernde Bilder bzw. Illustrationen handelt.
In Bezug auf Sinnesmodalitaten ist festzuhalten, dass ein héherer Lernerfolg
dann zu erwarten ist, wenn:

Informationen auditiv (als gesprochener Text) und visuell (als Bild
oder als Animation) préasentiert werden, als wenn sie nur visuell (als
geschriebener Text und als Bild bzw. als Animation) oder nur auditiv (als
gesprochener Text) dargeboten werden,

* Informationen auditiv (als gesprochener Text) und visuell (als
Animation) simultan préasentiert werden, als wenn sie auditiv (als
gesprochener Text) und visuell (als Animation) nacheinander dargeboten
werden,

« Informationen visuell (als geschriebener Text und als Animation) in
rdumlicher Nahe zueinander (integriert) prasentiert werden, als wenn sie
raumlich getrennt dargeboten werden (Mayer, 2001).
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Ergédnzen lasst sich, dass die audiovisuelle Prasentation wvon
symbolisch-verbal codierten und abbildhaft codierten Informationen
(d.h. gesprochener Text in Verbindung mit einer Animation) den
Wissenserwerb mehr unterstltzt, als wenn die gleiche symbolisch-verbal
codierte Information zusétzlich (redundant) visuell (d.h. als schriftlicher Text)
dargestellt wird. Die empirischen Daten wurden in der Regel in
experimentellen Studien gewonnen, d.h. dass bei der Ubertragung auf
schulische  Kontexte beriicksichtigt werden muss, dass madgliche
Einflussfaktoren — wie sie in experimentellen Settings ausgeschaltet und
kontrolliert werden — zu méglichen Verzerrungen fuhren kénnen.

Zahlreiche explorative Studien zeigen, dass Wirkungen des
Medieneinsatzes auch in Uberfachlichen Kompetenzbereichen Niederschlag
finden. So zeigt sich bspw. im Zusammenhang mit Laptop- bzw. Notebook-
oder Tablet-Projekten, dass bei Schiilerinnen und Schilern

» motivationale Effekte (Schaumburg, 2007),

« starkere Kooperation (Tutty, 2006; Kolle, 2008),

* hohere Medienkompetenz

« starkere Selbststeuerung oder

« hohere kognitive Komplexitat (Grafe, 2008) erzielt werden konnen.
Dabei ist allerdings anzumerken, dass motivationale Effekte z.T. zeitlich
begrenzt sind, insbesondere dann, wenn sich der Effekt lediglich auf das
technische Artefakt, d.h. auf den Umgang mit dem Gerdt, bezieht, und dass
Medienkompetenz hier nicht in einem umfassenden Sinne verstanden wird,
sondern insbesondere in Bezug auf die Vertrautheit und Routiniertheit im
Umgang mit den technischen Geraten.

Explorative Studien sind Fallstudien, die nicht représentativ sind und
damit keine verallgemeinerbaren Aussagen zulassen. Damit ist ein
Grundsatzdilemma der empirischen Sozialforschung angesprochen, dass
verallgemeinerbare Aussagen zu einzelnen Wirkungsfaktoren nur unter
kontrollierten experimentellen bzw. quasi-experimentellen Bedingungen
erzielt werden kénnen, die aber gerade nicht der schulischen (Alltags-)Realitét
entsprechen. Damit ist fraglich, inwieweit in solch kontrollierten Designs
gewonnene Ergebnisse auf schulische Lehr- und Lernsituationen Ubertragen
werden kdnnen. Entsprechend sind — in Bezug auf die Frage der Wirkung von
digitalen Medien im Unterricht — reprasentative Studien nicht grundsatzlich
héher einzuschatzen als explorative Studien. Letztere haben den Vorteil, dass
sie unter authentischen Bedingungen stattfinden, wenngleich diese
Bedingungen nicht fur alle Lehr-Lernsituationen verallgemeinert werden
konnen. Wenn allerdings entsprechende Studien (Grafe, 2008) hinreichend gut
dokumentiert und auch spezifische Nebenwirkungen oder Nebeneffekte
diskutiert werden, sind sie — neben den zentralen Ergebnissen im Sinne der
gemessenen Effekte — auch fur andere Lehr-Lernsituationen relevant, wenn
anhand der Dokumentation der Studie AuRenstehende nachvollziehen kdnnen,
ob die Rand- bzw. Rahmenbedingungen mit den eigenen Bedingungen vor Ort
vergleichbar sind. Insofern stellt sich grundsétzlich die Frage, ob es sinnvoll
oder zielfihrend ist, eher experimentell angelegte Studien mit dem Ziel
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generalisierbarer Aussagen unter Ausschaltung vieler unterrichtsrelevanter
Variablen anzustreben oder empirische Evidenz in explorativen Studien in
authentischen  Lehr-Lernumgebungen unter mdglichst  differenzierter
Beschreibung der Rahmenbedingungen zu suchen. Mit Blick auf explorative
Studien lasst sich sowohl fir den tberfachlichen Bereich als auch in einzelnen
Féllen flr fachspezifische Kompetenzen eine entsprechende Wirkung
ausmachen.

Damit digitale Medien im Unterricht Wirkung entfalten konnen, bedarf
es einer offenen und gegendber technischen wie didaktischen Entwicklungen
aufgeschlossenen Grundhaltung sowie entsprechender medienpadagogischer
Kompetenzen bei Bildungsverantwortlichen. Es geht nicht um die Umsetzung
einer  punktuellen  medieninduzierten  Revolution,  sondern  um
die F&higkeit und Bereitschaft, p&dagogische Formen des Lehrens und
Lernens unter sich wandelnden technischen Rahmenbedingungen standig
weiterzuentwickeln. Die Entwicklung und Kultivierung einer solchen
Grundhaltung und entsprechender Kompetenzen stellt eine Herausforderung
uber alle Ausbildungsphasen von Lehrkraften hinweg dar (Studium,
Vorbereitungsdienst, Berufseinstiegsphase, Fort- und Weiterbildung).
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Baennoa O.I'. BmuimB BHKOpPHUCTAaHHSI MeAiliHMX 3aco0iB Ha
YPOKAaX HiMelbKOI MOBH

Y cydacHOMY CBiTi MeJiiiHI 3aCO0M CTaay YMHHUKOM, SIKH 00’ €IHYE
JIOJUHY 1 KYJIBTYPY, pOOUTH KYJIbTYpy JOCTYIMHOO Ta momuproe ii. ChoroaHi
MpOLIeC BUXOBaHHSI HAOyBae O0COOIMBOrO 3HAYEHHS B KOHTEKCTI TUX ACIEKTiB
MEIIHHMUX 3ac00iB, 110 MOB’sA3aH1 13 COIliai3alie€r, OCKUIbKH BOHH BXOIATh Y
BHUXOBHY JIMCHICTh CydacHOI JMIOAWHHU. Pe3ynbpTaromM mocTymy muBiTi3alii, a
oTke, 1H(POPMAILIHOTO TpOrpecy, € SAKICHI Ta KIIbKICHI 3MiHHM OCBITHIX
TEXHOJIOTiH, SKi CTBOPIOIOTH MOXJIMBOCTI JUIi 3aCTOCYBaHHS HOBHUX
OUAAKTHYHUX 3ac00iB Yy HaBYaNbHOMY TMpolleci 3 MeTow (GopMyBaHHS
ocobuctocti Ta 11 edekruBHOrO (PyHKIIOHYBaHHS B  CYCHUIBHOMY
cepenoBuili. MeniliHi 3ac00M B OCBITI BUKOHYIOTh TPU TOJOBHI (DYHKIIIi:
HaBYAJIbHO-TII3HABAIIBHY, 110 BUPI3HIETHCS PIZHOMAHITHICTIO iHpOpMAaLii, IKy
MepenaTh 3a JOMOMOIOI MAIIOHKIB, CHiB, 3BYKIB, Hiid. Y LboMy pasi
IMHAMIKa niepeaadi iHpopmalii crpusie po3BUTKY aOCTPaKTHOYSBHOI cpepH Ta
AKTUBHOCTI Y4HS; €eMOLIHHO-OCBITHIO, sIKa CTOCYETHCS 3aJIyU€HHS JI0 MPOLECy
Mi3HAHHS CBITy OCOOMCTOCTI JIOAMHU Ta il NCHXIYHMX mporeciB. Bona
BUKOHYE BaXIMBY pPOJb Yy IMpolLlecl BUXOBaHHS Ta coIliamizamii MIUISIXOM
(dbopMyBaHHS CHUCTEMH BapTOCTEH, IEPEKOHAHb 1 IKUTTEBOI TTO3MIIIT;
TiSUTbHICHO-IHTEpaKIiifHy, s5Ka HasBHa B MOTOPHIM 1 KOMYHIKaTHUBHIH
TiSUTBHOCTI JIFOIMHYM BHACHIOK ()OPMYBaHHS BMiHb Ta MaHyaJIbHUX HABHYOK,
a TaKOX Yy CIIJIKyBaHHI i oOMiHi iHbopMaliiero. B pe3ynbraTi IToCHiTKeHHs
3’sICOBAaHO, 1110 MEiiHI 3ac00M CTalM BaXXIMBOK CKIIAJIOBOIO Ta 3allOPYKOIO
e(heKTUBHOTO HaBUYAIBHOTO Mpollecy B y4OOBUX 3akiagax, ¥ 3apa3 Ha HHUX
MTOKJIAIA€THCS 3a/1a4a 3a0XOTUTH yYHIB JI0 HABYAHHS SIK TAKOTO W HE TiTBKHU B
aymuTopHUI 4yac. HeraTUBHUMM K aclieKTaMH TYT BUSIBISIOTHCS 3MEHIICHHS
0e3nocepelHbOro0 KOHTAKTYy Ta JKMBOi KOMYHIKalli, IO y pa3l MeHII
CaMOOPTraHi30BaHUX Ta COI[ANbHO aJalTOBaHUX OCI0 MOKe MPHU3BECTH 0
3HMKEHHS PIBHS 3HAHb.

Kniouosi cnosa: MeniiiHi 3aco0M, HaBUaHHS, BMiHHS, HABUYKH.

Baeanosa O. I'. Baiusinne ucno/ib30BaHus1 HU(PPOBBIX TEXHOJIOT Uil
HAa YPOKAX HEMELKOr0 SI3bIKa

B coBpemeHHOM Mupe HUGPOBBIE TEXHOJIOTHU CTadd (HaKTOpOM,
KOTOPBIM 00BEIMHSAET YellOBeKa U KYJIbTYpY, JENaeT KyIbTypy NOCTYIHOM U
pacnpoctpansier ee. CerogHsi mpoiiecc BOCHUTAaHHs TpuoOpeTaer ocoboe
3HAYCHUEC B KOHTCKCTC AaCIICKTOB HI/I(I)pOBBIX TCXHOJ’IOFI/If/i, CBSI3AaHHBIX C
counanmauueﬁ, HOCKOJIbe OHH BXOOAT B BOCHI/ITaTeJIbHYIO
JIEWCTBUTENBHOCTh COBPEMEHHOTO 4eloBeKka. Pe3ynbTraToM mporpecca
OUBUIN3alIUU, a CJICA0OBATCIBHO, I/IH(bOpMaL[I/IOHHOFO Hporpecca, ABJIAKOTCA
KAQ4CCTBCHHBIC U KOJIMYCCTBCHHBIC N3MCHCHUA O6p330BaT6J'II>HBIX T CXHOJ'[OFI/II\/'I,
KOTOpble CO34aK0T BO3MOXHOCTU HOJId HpI/IMeHCHI/IH HOBBIX JIHUIAKTHUYCCKHUX
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CpeACTB B y4eOHOM IMpolecce ¢ IeNblo (OPMUPOBAHHS JHYHOCTH H €€
¢ dekTrBHOrO (DYHKIIMOHMPOBAHUS B oOmmIecTBeHHOW cpene. Lludposbie
TEXHOJIOTUU B OOpA30BaHMU BBINOJHSIOT TPH TJIaBHbIC (YHKIMH: y4eOHO-
MO3HABATENIbHYIO, OTJIMYAIONIYIOCS pa3zHooOpasueM HH(OpMAIUK, KOTOPYIO
NepeaaloT ¢ MOMOIIbI0 PUCYHKOB, CJIOB, 3BYKOB, JICHCTBHM. B 3TOM citydae
JMHAMUKa Tepeadyd MHPOpMalUud CIOCOOCTBYET Pa3BUTHIO aOCTPaKTHOTO
BOCIIPUSTHS W AKTUBHOCTH YYEHUKA; 3MOIMOHAIEHO-00Pa30BaTEIbHYIO,
KOTOpast KacaeTcsi BOBJICUEHHS B MPOLIECC TTO3HAHKS MHUPa JIMYHOCTH YEJIOBEKa
U €ro NCHXUYECKuX mporeccoB. OHA BBIMOJHSAET BAXHYIO POJIb B IpOIECcCe
BOCIIUTAHMUS U COLMAIM3ALUHN MyTeM (OPMHUPOBAHHUS CUCTEMBI LEHHOCTEH,
yOeXKIEeHU W OIKU3HCHHOH TIO3MIMH; JESITEIbHOCTHO-MHTEPAKIIMOHHYIO,
KOTOpast UMEETCS B MOTOPHOH M KOMMYHUKATHBHOM JEATEIbHOCTH YeJIOBEKa
BCIIeACTBHE (DOPMUPOBAaHUS YMEHUH M MaHyallbHBIX HaBBIKOB, a TaKKe B
obmenun U oOMeHe mH(pOpMarueir. B pesynbraTe mcciepoBaHus BBIICHEHO,
9TO UU(PPOBBIC TEXHOJOTUU CTAM BAXXHOW COCTABJISIONICH W 3aJI0rOM
3¢ dekTHBHOTO y4eOHOTO mporiecca B YIeOHBIX 3aBEJCHUSIX, M ceiiyac Ha HUX
BO3JIaracTcsi 3ajlavya MpUBJICYh YYCHHKOB K OOYUEHHIO KaK TaKOBOMY U HE
TOJBKO B AayAWTOpHOE BpeMsa. HeraTMBHBIMH JK€ acleKTaMu 37ech
OOHApY)KUBAIOTCSI YMEHBIIICHUE HEMOCPEICTBCHHOTO KOHTAKTa W IKHUBOU
KOMMYHHUKAIIMHM, YTO B CIy4ae MEHEe CaMOOPTraHH3YIOIIMXCS M COIUAIBHO
aIalTUPOBAHHBIX JIUI] MOXKET MPUBECTU K CHIDKCHHUIO YPOBHSI 3HAHUH.
Knrouesgvle cnosa: menuitHbie CpeicTBa, 00yUe€HUE, YMEHUS, HABBIKH.

Blednova O.H. The Impact of Using Digital Technologies in
German Lessons

In today's world, digital technologies have become a factor that unites
people and culture, makes culture accessible and diffuses it. Today, the
upbringing process is acquiring special significance in the context of aspects
of digital technologies related to socialization, since they are part of the
upbringing reality of modern man. The result of the civilization progress, and
consequently, of information progress, is the qualitative and quantitative
changes in educational technologies that create opportunities for the use of
new didactic tools in the educational process with the aim of creating a
personality and its effective functioning in the public environment. Digital
technologies in education have three main functions: educational and
cognitive, characterized by a variety of information that is transmitted using
drawings, words, sounds, actions. In this case, the dynamics of information
transfer contributes to the development of abstract perception and activity of
the student; emotional and educational, which relates to the involvement in the
process of cognition of the world of a person’s personality and its mental
processes. It plays an important role in the process of education and
socialization by forming a system of values, beliefs and attitudes; activity-
interactive, which is available in motor and communicative activity of a
person as a result of the formation of ability and manual skills, as well as in
communication and information exchange. As a result of the study, it was
found out that digital technologies have become an important component and
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the key to an effective educational process in educational institutions, and now

they are entrusted with the task of attracting students to study as such, and not

only in classroom time. Negative aspects here reveal a decrease in direct

contact and lively communication, which in the case of less self-organizing

and socially adapted persons can lead to a decrease in the level of knowledge.
Key words: media resources, training, ability, skills.

Crarrs Hagiinoia qo pemakmii 04.11.2019 p.
CratTa npuiiasaTa 1o apyky 06.11.2019 p.
Peniensent — n.nen.H, npod. Illexasiona C. O.

121



Bicnuk JIHY imeni Tapaca IlleByenka Ne 7 (330), 2019
V]IK 81'243:81'25

doi : 10.12958/2227-2844-2019-7(330)-122-130

Demchenko N. O.,

PhD, Candidate of Pedagogical Sciences, Associate Professor,

Associate Professor at the Department of Theory and Practice of Translation
of Luhansk Taras Shevchenko National University,

Starobilsk — Poltava, Ukraine

ndzhd.demchenko@gmail.com

https://orcid.org/0000-0001-5158-2328

TRAINING COURSE FOR STUDENTS PHILOLOGISTS SCIENTIFIC
WRIGHTING SKILLS DEVELOPMENT

The article focuses on the methodology of a course in academic writing
and translation for philologists. It is difficult to overestimate the role of
translation and translator in modern world: increasing number of international
contacts in different areas and activities of international correspondence,
cultural and scientific links as well as sharply increased volume of
international trade and diplomatic relations. Cultural ties between peoples
have expanded, and international tourism has become massive. It is clear that
such rapprochement of peoples would not have been possible without
translation and translators who act as intermediaries between people speaking
different languages. It should be mentioned that generally recognized language
of international communication in the scientific and educational community is
English. Modern conditions require people engaged in intellectual work to
know any foreign language, as intensive scientific and other contacts imply
direct both oral and written communication of communicants. Obviously, it
needs to be trained. The analysis of the scientific and methodological literature
has shown that the issue of teaching translation as a whole and teaching
academic writing in particular has traditionally been of considerable interest.
Among the specialists who created the school of translation should be called
L. Barkhudarov, V. Komissarov, L. Latyshev, Ya.Retsker, R.Minyar-
Beloruchev, I. Korunets, V. Karaban and many others. Among foreign experts
it can be named S. Campbell, J. C. Catford, J. Munday, E. Nida, H. C. Barik,
A. l. Bartolomé, G. Cabrera, R.Chriss, Y. Gambier, D.A. Garretson,
I. Garcia, who have made an undoubted contribution to the development of
translation studies.

The primary aim of this paper is to discuss modern concept of teaching
academic writing skills and the formation of professional translation
competence in the training of specialists in higher education. The author will
rely primarily on reviewing the already existing body of literature. The article
presents theoretically justified requirements for the teaching academic writing
of linguistic students. This information can be helpful for the organization of
work with the students whose specialty is translation.
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The changed world put forward new requirements for foreign language
proficiency as it is becoming more open and globalized. The last decade has
created a need for many people to master a foreign language, regardless of
what they do. Most important part of scientific publications is published in
English. Each article published in journals should be accompanied by an
annotation and keywords in English. Experience has shown that one of the
main problems is not so much related to the fact that it is necessary to write in
a non-native language, and how correctly and logically in accordance with the
norms of the international scientific community to write scientific articles in
general. Back in the early 1970s, Paul Orgodlen, one of Canadian most
prominent researchers in the field of history and translation theory, wrote:
“The task of the translator is to transfer the text from one language to another,
trying to transmit as accurately as possible the message it contains. But since
in order to translate well, one must first understand correctly and since an
interpreter cannot be required to be a walking encyclopedia, the profession of
an interpreter, like many others, involves some specialization. Therefore, there
are art translators, technical, legal, advertising translators, etc.” ( Garbovsky,
2004, p. 161). The importance of studying the language of the specialty,
however, is productive and learning professionals in translation skills, both
interpretation and translation. At the same time, taking into account the
experience of Canadian colleagues, specialization in training of interpreters for
professional activities walking to lead “not only by thematic approach, but
also by types translation activities and in which direction translation is under
way”  ( Garbovsky, 2004, p. 163) Since philologists first need to submit the
results of their research in writing the course should be based on the
development of translation techniques. There are long and successful courses
of study in the scientific writing for mathematicians and physicists, biologists
and chemists, and there is a need to create a special course of written scientific
speech for scientists-philologists, which will include training in the writing of
scientific articles in English in accordance with international requirements.
The basis of the course is the formation of an academic vocabulary for the
students, the study of speech characteristics of modern scientific discourse, the
development of academic writing skills. Thus, the main purpose of the course
of scientific writing and translation for philologists is to develop the ability to
write scientific works in English (from the translation of the title and
keywords to the writing of articles in English). To achieve this goal, the
following objectives must be achieved:

* development of skills to work with academic English language texts;

« study of requirements of academic writing, basic principles and rules
of its functioning;

* study of functional and semantic connections in academic letter;

* essay writing training: text stylistics, text structure, development of
critical thinking and reasoning skills;

« study of professional vocabulary;
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« familiarity with the features of the scientific style (including its
grammatical and syntax features), the structure of the scientific article and its
sections;

« familiarity with the basic requirements for scientific articles by
foreign publishers.

The course should be designed for the initial level of students (C1)
according to the Pan-European Scale of Foreign Language Proficiency Levels
(Common European Framework of Reference for Languages (CEFR)). In
order to create this training course, it is necessary to determine which types of
articles have been adopted by the international scientific community.

We have to mention the fact that there are so-called two types of
scientific articles: primary and secondary ones. The primary scientific article is
considered an article describing original study and published in peer-reviewed
scientific journal, where it can be published only once. The concept of
"valid/primary scientific publication/literature” was gradually issued. It can be
translated as a reliable, correct, fit, primary, legitimate or mainstream scientific
publication. Secondary scientific literature includes review papers, which are
also published in peer-reviewed journals. The review articles are devoted to
the analysis of previously published articles related to general topics. There
are journals that publish only overview articles. They are intended for
generalization, summation, the analysis, assessment and synthesis of earlier
published information in primary publications. It was a mistake to believe that
the review articles contained nothing new. On the contrary new theories can be
formulated, new ideas or even paradigm is put forward and they are very much
referred to in other articles.

Traditionally, the structure of scientific work contains the following
components: introduction, main part, conclusions, list of used literature, and
list of conditional abbreviations, list of sources used and application. A
scientific article is one of the main types of scientific work. It contains a
presentation of the intermediate or final results of the scientific study, covers a
specific separate question on the topic of the study, records the scientific
priority of the author, and makes scientific materials available to specialists.
Scientific article is presented in edited and completed form. If the scientific
text is poorly written even a well-conducted research might be prevent from
publication. If the article has not been accepted for publication among other
reasons influences the refusal may be mentioned non-authentic English used
by the author. Correct grammatical forms and term and clichés usage
significantly affected the quality of the proposed article. The necessary
requirements are published in several numbers of journals to help authors to
formalize the scientific study in accordance with these requirements. At
present, the contribution of individual scientists, organizations and even entire
countries to the development of science is estimated, among other things, by
the number and citation of scientific publications.

Modern scientific publications are characterized by some features.
Most journal articles on original research are written according to a certain
format and consist of the following sections: title, abstract introduction,
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materials and methods (theoretical basis), results, discussion,
acknowledgements, references. This format is abbreviated IMRAD
(Introduction, Methods, Results, and Discussion). Sometimes the letter A,
which stands for Abstract, is added to the acronym IMRAD, and an AIMRAD
is obtained. The internal structure of the sections of the scientific article will
be discussed in more detail below. If the article is devoted to theoretical
problems the methods section is replaced by theoretic basis. The text of the
publications contains complete references to other scientific works, so that the
reader can find the work referred to (references, citations) on his own. The
publications use illustrations that are described in the text (tables, charts,
schematic, diagrams, graphs, line-drawings, images). There is a detailed
description of how the results were obtained and how the author(s) came to the
conclusions of the publication (methods, materials). Publications in peer-
reviewed journals are the most valuable. In such a journal, manuscripts of
articles are published only after being critically reviewed and approved by at
least two specialists (reviewers). The publication is constantly publicly
available to all readers without any restrictions (permanent availability for
public).

Practical training assumes:

« study of academic vocabulary, speech patterns, characteristic of
English-language scientific discourse;

+ development of academic writing skills;

« development of educational cognitive skills.

Independent work of trainees consists of:

* planning and evaluation of their educational activities based on
individual educational characteristics;

 performing written tasks, including writing works required in the
course. (writing annotations, theses, scientific article, etc.).

An approximate course outline can be like that:

a) introductory lesson: familiarity with the goals and
objectives of the course recommended by literature, dictionary bases,
the concept of copyright, the index of scientific citation and

bibliography.
b) content of classes
c) familiarization with some dictionaries .

All modern dictionaries have electronic versions. They exist in both
off-line CD versions and on-line mode.

Some exercises can demonstrate the training process. For example:
Look at the following extracts from the beginning of books and record the
bibliographic details: author, date, title, edition, place of publication in the
table below.

Next level of training can be devoted to the analysis of bibliographic
data and the title of the scientific article: narrow (specific title) and wide
(general title) title.

Content of classes will include the following information:

The main requirement for the title of the article is brevity and clarity.
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The maximum length of the header is 10 - 12 words. The title should
be meaningful, expressive, reflect the content of the article.

When selecting the title of an article, the following general
recommendations must be followed:

1. The title must be informative.

2. The title should attract the attention of the reader.

3. In the title, as in the whole article, it is necessary to strictly adhere to
the scientific style of speech.

4. It should clearly reflect the main topic of the study and not mislead
the reader about the issues addressed in the article.

5. The title should include some of the keywords reflecting the
substance of the article. It is desirable that they stand at the beginning of the
headline.

6. Only common abbreviations can be used in the header.

7. When translating the title of an article into English the types of
exercise can be:

Examine the following “broad” titles (Study the following general

titles).

Examine the following “narrow” titles (Study the following specific
titles).

Title this article (Entity the article).

( Examples of tasks are borrowed from the manual by A.Minyar-
Belorucheva  (Minyar-Belorucheva, 2011, p.7 - 9). Familiarity with
requirements to scientific article, MRAD-format, formation of practical skills
of writing annotation, outline of article, keywords.

Content of classes MRAD-format is based on a very simple logic. The
sections of the article are kind of answer natural questions. The first question
is “What is the problem of the study?”” The answer should be contained in the
Introduction. The next question is “How was the problem studied?” This
question is answered in the Methods section. “What are the main findings or
even discoveries?” Look for a response in the Results section. “What do the
results mean?” The answer is in the Discussion section. In addition, any
article begins with a title, followed by a list of authors, their place of work and
address, the place where the study is to be submitted. Then follows Abstract,
Summary, Resume, which is a very brief statement of the content of the article
and at the end of which you can find keywords (key words). After the
Abstract, the article itself begins (paper body). Most often at the end of the
article, after the Discussion section, Thanks are placed (How to write and
publish an article in an international scientific journal: methodological
recommendations, 2011, p. 23).

Types of exercises:

* Study the following model essay.

» Write a key sentence for each of the following topics.

* Find topic and supporting ideas in the following sentences.

* Rewrite the following “weak’ paragraph by answering the questions
and using those answers within the paragraph.
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(Examples of tasks are borrowed from the manual by A. Minyar-
Belorucheva (Minyar-Belorucheva, 2011, page 51 — 83).

In summary, it should be noted that the course of special writing and
translation is certainly necessary for scientists-philologists who want to
introduce the results of their research to the world scientific community. This
article reflects only the first Course development phase, it is planned to be
continued and tested ESP course for philologists in Luhansk national
university, at foreign languages department.
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Jemuenko H. O. Kypc niasi HaBYaHHA PO3BUTKY HABHYOK
HAYKOBOI'0 IMCbMOBOI'0 MOBJICHHSI CTY/IeHTIB (ij10/10TiB

CraTTio TpHCBSiYEHO TpoOJeMi HaBYaHHS HAYKOBOi MHCEMHOTO
MOBJIEHHsI. AHJII3YIOThCSI MOXIIMBOCTI CTBOpPEHHs 1 ampoOarisi Kypcy,
CIIpPSIMOBAaHOTO Ha BHPINMICHHS IHOTO 3aBAaHHS. [IpoaHamizoBaHO TOCBIT
3apyODKHUX KOJIET, SIKi BUPIIIYIOTH II0 mpoOineMy. YWCIO MiKHApOIHUX
KOHTAaKTIB 3pOCTa€ IyK€ HIBHAKO, PI3KO 30UIBIIYETHCS 0OCAT iH(opMarlii,
KO0 OOMIHIOIOTBCS JIFOJIH.
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OO6miH iHpopMmarltiero BinOyBaeTbes K B yCHiM (opMi MOBH, TakK 1 B
nucbMOBii. [lpm 0OMiHI HaykOoBOKWO iHQOpMAI€El0 IIe BiAOYBa€eThCS
31e0iIpImoro B mUChMOBIM  Qopmi. Taka ¢dopma CHiIKyBaHHS BHMarae
BOJIOAIHHS IIEBHUMH JIIHTBICTHYHUMH HAaBHYKaMH NUCHLMOBiH MoBu. OHa Mae
cBOi 0cOOIMBOCTI. 3araibHOBHU3HAHOI MOBOIO MIXHAPOJHOIO CHIJIKYBaHHS B
HAyKOBO-OCBITHbOMY CITIBTOBAapUCTBI € aHrJiiicbka. BueHi OOMIHIOIOTHCS
pe3yiabTaTaMu CBOIiX JOCIIDKEHb, MYONIKYHOYHM iX Yy BUIVISAAI CTaTeH, Te3,
aucepTauiiHux poOiT, MoHOTpadiil. SIk mokasye TOCBil, TOJIOBHI MpoOiIeMu
MOB'I3aHI HE CTIABKU 3 THUM, IO JOBOJUTHCS MUCATH HEPIAHOIO MOBOIO, a 3
THM, SIK IPABHJIBHO 1 JIOTIYHO BiJIOBITHO 10 HOPM MIKHAPOJHOTO HAYKOBOTO
CHIBTOBApUCTBA MHCATU HAayKoBi cTaTTi. HezanepeuHa BaxJIMBICTh BUBYEHHS
npodeciifHoi MOBH Taiy3i, OJHAK, NPOAYKTHBHHM € 1 HaBuaHHS (axiBLiB
HaBUYKaM TMepeKaay, SK YCHOro, Tak 1 MUCbMOBOrO. OCKUIbKM BYEHUM-
¢inonoram B mepury 4epry HEOOXiAHO MpPEACTAaBISATH pPE3YJIbTaTH CBOIX
JOCTIKEeHb B MUCHMOBIiH (opMi, TO 1 CTBOPIOBaHMI Kypc Oy/e 3acCHOBaHUM Ha
BiJIIPAIlOBaHHI MPUIIOMIB MUCHMOBOTO TEPEKIIANy, SIKHH Oyne BKIOYATH B
ceOe HaBUaHHS HAITMCAHHs HAYKOBUX CTAaTeW aHIIIIMCHKOIO MOBOIO BI/IMOBITHO
70 MiKHapogHUX BHUMOr. OCHOBY KypCy CTaHOBUTH ()OpPMYBaHHS B Y4HIB
aKaJIeMiYHOTO BOKaOyJsipa, BUBYCHHSI PEUEBUX OOOPOTIB, XapaKTEPHHUX IS
Cy4aCHOTO HAyKOBOTO ITUCKYpPCY, PO3BHUTOK YMiHb aKaJIeMIYHOTO IHUChMA.
OcHOBHa MeTa HABYAJIBHOTO KypCy HAyKOBOTO IMHChMa Ta MHCHMOBOTO
nepekyaany A (QiIoNoriB — pO3BUHYTH BMIHHS THCAaTH HAyKoOBI poOoTh
AHTJIACHKOI0 MOBOIO (MTOYMHAIOYM 3 TEpeKIady Ha3BH 1 KIIOYOBHX CIHIB 1
3aKiHUYIOYM HaNUCAHHSAM CTaTe Ha aHIJiiChKid MoOBi). B pesynbrari
MPOBEJICHOT0 aHamizy Oyjo po3poOiieH0 NpoOHMI Kypc, s HaBYAHHS
MMCBbMOBOI HAayKOBOi MOBH CTYJIEHTIB (D1JIOJIOTIB, SIKUH BUMAarae MpakTUYHOL
anpo6ariii 1 MOAaIbIIOr0 BIOCKOHAJEHHS ISl IIUPOKOTO BIIPOBAKECHHS B
poIec HaBYaHHS.

Knrouoei cnosa: teopisa nepeknany, aHTIiACbKa MOBa JIJISl CHIEI[iaIbHUX
LUJIeH, aHTIChbKa I HAyKOBUX IIJIEH, METOAWKa HaBYaHHS IHCHMOBOI
HayKOBOi MOBH, HAYKOBUH JAUCKYPC, HAYKOBA CTATTH.

Jdemuenko H. A. Kypc 1151 00y4eHusi pa3BUTHS HABBIKOB HAYy4YHOM
NMCbMEHHOM pevyH CTYJAeHTOB (pU10/10I0B

CraTbst nocBsieHa npodieMe o0ydeHHss HaydYHOH MHUCbMEHHOU peyH.
AHanu3upyloTCs ~ BO3MOXHOCTM  CO3JaHUsl U ampoOanus  Kypca,
HaIpaBJICHHOTO Ha pelmeHue 3Tod 3ajgaud. [Ipoananu3umpoBaH oOmbIT
3apyOexXHBIX KOJUIET, pellaloluX 3Ty mpodieMy. UYucio MexayHapOoIHBIX
KOHTAKTOB pacTeT O4eHb OBICTPO, PE3KO yBEIUYMUBaETCs 00beM HMH(pOpMaIuy,
KOTOpoil oOmeHuBaroTcsi Jtoau. OOMeH HH}OpMalUKU MPOUCXOTUT Kak B
ycTHON (opme peun, Tak W B mnucbMeHHOH. [lpu oOMeHe Hay4HOI
nH(popmalied B OCHOBHOM 3TO MPOMCXOAUT B NUChbMeHHOU (opm. Taxoe
oOuieHue TpeOyeT BIIaJieHUs ONpeAeICHHbIMU JTMHIBUCTUYECKUMH HaBbIKAMU
nucbMeHHOW peun. OHa uMeeT CBOM OcoOeHHOCTH. OOuenpu3HaHHBIM
SI3BIKOM MEKTyHApOIHOTO OOIIECHHS B HAy4YHO-00pPa30BaTEILHOM COOOIIECTBE
ABNISICTCS  AHIVIMHCKUU. VYueHble OOMEHMBAIOTCS pe3yJabTaTaMH CBOUX
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UCClIeIOBaHUM, NMyONMKys HMX B BHJE CTarei, TE€3MCOB, AUCCEPTALIMOHHBIX
pabot, MmoHorpaduii. Kak moka3bIBaeT OIBIT, IIaBHBIC TPOOJIEMEI CBS3aHBI HE
CTOJIBKO C T€M, YTO MPHUXOIUTHCS MUCAThb HA HEPOAHOM S3bIKE, a C TEM, KaK
IIPaBWIbHO M JIOTUYHO B COOTBETCTBUU C HOpPMaMH MEXIYHAPOIHOIO
Hay4qHOro cooOlecTBa NMcaTh HaydHble cTaTbu. Heocrmopuma BaKHOCTb
U3Y4YEHUs TOJBSA3bIKA CIIELUAIbHOCTH, OJHAKO, MPOJYKTUBHBIM SIBISIETCS U
o0yyeHue Mpo(eccHOHAIIOB HaBbIKAM IE€peBOJa, Kak YCTHOIO, TaKk U
nucbMeHHOro. [lockoibKy — yu€HbIM-(puionoraM B TIEpBYIO  OYepenb
HE00XO0AUMO IMPEJCTABIATh PE3yIbTaThl CBOMX UCCIEI0BAaHUM B MUCbMEHHON
dbopMe, TO U co3maBacMblii Kypc OyIeT OCHOBaH Ha OTpabOTKe MPUEMOB
IIUCbMEHHOI'O0 IepeBO/a, KOTOpbIM Oyner BKIOYaTh B ceOs oOyueHue
HallUCaHUI0 HAYYHbIX CTaTed Ha aHIVIMMCKOM $S3bIKE B COOTBETCTBUU C
MEXyHapoAHbIMU TpeOoBaHUsAMU. OCHOBY Kypca cocTaBisieT (hOopMUpOBaHHE
y 00y4aeMbIX aKaJeMHUYECKOro BOKaOyisipa, U3y4YE€HHUE PEUYEBBIX OOOpPOTOB,
XapaKTepHBIX JJIsI COBPEMEHHOI'O HAY4YHOIO JUCKypCa, pPa3BUTHUE YMEHHH
aKaJieMU4ecKkoro nuchbmMa. OCHOBHAs LeNb y4eOHOro Kypca HaydyHOTrO MHChMa
Y IMCbMEHHOI0 NIepeBoia A (UII0JIOTOB — Pa3BUTh YMEHUE MHCAaTh HAy4YHbIE
paboTHI Ha AHTJIMHCKOM SI3bIKE (HAUYMHAS C TepeBOJA HA3BAHUS M KITFOUEBBIX
CJIOB M 3aKaHUYMBas HallMCaHUEM CTaTel Ha aHIVIMHCKOM s3blke). B pesynbTare
MIPOBEJICHHOTO aHanu3a Obul pa3paboTaH TPOOHBIA Kype, IS OOYYeHHUs
NUCbMEHHOW Hay4yHOM pe4YM CTYAEHTOB (PUIIOJIOroB, KOTOpbIM Tpelyer
MIPaKTUYECKOH ampodauuu U JajJbHEHIIEro COBEPLIEHCTBOBAHMS  JUIS
IIMPOKOI0 BHEJIPEHUS B MpoLiecc 00yueHus: GUiIoIoros.

Kniouesvlie cnosa: Teopus 1epeBOJia, AHTIIMMCKHA  SA3BIK A
CHELUANbHBIX 1ieNel, aHITIMHCKUI JUIsl HaydyHBIX LieJei, MeToauKa 00y4eHus
MMACbMEHHOW Hay4YHOU Pe4M, HaAyYHBIA JUCKYPC, HAyYHas CTaThs.

Demchenko N.O. Training Course for Students Philologists
Scientific Writing Skills Development

The article is devoted to the problem of teaching scientific written
speech. The possibilities of creating and testing a course aimed at this task are
analyzed. The experience of foreign colleagues solving this problem has been
analyzed. The number of international contacts is growing very rapidly, and
the volume of information exchanged by people is increasing dramatically.
The exchange of information takes place both orally and in writing form. The
exchange of scientific information is mainly done in a written form. This form
of communication requires the possession of certain linguistic skills as it has
its own features. Generally recognized language of international
communication in the scientific and educational community is English.
Scientists exchange the results of their research, publishing them in the form
of articles, theses, dissertation works and monographs. A large and most
important part of scientific publications is published in English. Experience
has shown that the main problems are not so much related to the fact that it is
necessary to write in non-native language, but to be able to express the ideas
correctly and logically in accordance with the norms of the international
scientific community. However, training professionals in translation skills,
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both oral and written, is also productive. At the same time, specialization in
preparation for professional activities of translators should be carried out not
only in the sphere of English for special purposes, English for academic
purposes, but also by types of translation activities. Since philologists are
primarily required to submit the results of their research in writing, the course
will be based on the development of translation techniques, which will include
teaching to write scientific articles in English in accordance with international
requirements. The basis of the course is the formation of an academic
vocabulary, the study of speech patterns, characteristic of modern scientific
discourse, as well as the development of academic writing skills. Thus, the
main purpose of the course of scientific writing and translation for philologists
is to develop the ability to write scientific works in English including the
translation of the title and key words. As a result of the analysis, a trial course
was developed to teach the written scientific speech of philologists students,
which requires practical testing and further improvement for wide integration
into the learning process.

Key words: English for special purposes, English for academic
purposes, English language teaching, methodology of academic writing,
scientific discourse, scientific article.
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JIHI'BOANJAKTUYHI OCOBJINBOCTI ®OPMYBAHHA
HABHUYOK POBOTH 3 JIEKCUKOT'PA®IYHUMMU KEPEJIAMHU
CTAPHIOKJIACHUKIB SIK IICUXOJIOTI'O-ITIEJAT'OI'TYHA
ITPOBJIEMA

Ha croromuimHiii 1eHbr BKpall HEOOXiTHUM 3aBIAHHIM JUISl YYHIB
CTapIIUX KJaciB € BUOIp MalOyTHBOI CIEMIJIBHOCTI Ta YCIIIIIHE CKJIadaHHS
30BHIITHLOTO HE3AJICKHOTO OIiHIOBaHHS. [[eBHA KIIBKICTh HE3HAHOMUX CIIB Y
TEeKCTax ISl YUTAHHS, /€ y4YHSM 3HAJO0OMTHCS BMIHHS 3]I0TayBaTHCA PO
3HAYEHHS CJIOBA, BUXOMSYHN 3 KOHTEKCTY, IMi0Ip CHHOHIMIB Ta aHTOHIMIB JIsI
SICKpaBIIIOT0 BUCIIOBJICHHS CBOIX MyMOK IPW HANHMCAaHHI JIMCTa, 3aBJaHHs Ha
JIEKCUKY Ta BWIYYCHHS MOTPiOHOT iH(pOpMAIIii 3 TEKCTy — yCi 11l 3aBIaHHS YIH1
MOXXYTh BHMKOHATH, BHKOPHUCTOBYIOUM HAOyTi MiJ] 4ac HaBYaHHS Yy IIKOJI
HAaBUYKU POOOTH 3 aHTJIOMOBHUMH JICKCUKOTPAQIIHIMHE JKEPETaMH.

®opmyBaHHS HaBUYOK pOOOTH 3 aHTJIOMOBHUMHU JIEKCUKOTpadiuHUMU
JoKepenaMu IIKaBUTh Oaratbox HaykoBIliB (B. y0iunncekuit, B. Cxispenko,
B. Konmowmiens, I'. ba6iu, JI. Ponuina, JI. lllep6a, H. YTkina, O. Kouepra,
1O. Anpecsn, 10. Xnykrenko, A. Reddick, E. Hirshch, J. Green, K. Snyder,
M. Hinner). JlocmigHuku BBaKarOTh, 1m0 cHOPMOBaHI HABUUYKHA POOOTH 3
JeKCUKOorpadiuHUMU JDKepelaMH BHSBIAIOTH cebe uepe3 O00I3HaHICTh 3
(GbyH1aMeHTaIbHUMHU JOCTIPKEHHIMU nekcukorpagis, MTOHATTSAMHA
nekcukorpadii, pi3SHUMH THUIIAMU CIOBHHKIB, BMIHHS BUIUISTH 3 BEITHUKUX
oOcsariB  iHQopmalii HaWBaXxJIMBIillE, MpalioBaTH 3  EJIEKTPOHHUMHU
CIIOBHMKAMHM, II[0 MOXYTh 30epiraTu OaraTo marepially Ta MalOTh BIACHY
CUCTEMY TIOIIYKY, BMITH MOPIBHITH pi3HI BUaaHHA. CaMe 1TUX HaBUYOK MaIOTh
Ha0yTH  y4YHI  CTapumiMX KjaciB mpud  pobOTI 3  aHTJIOMOBHUMH
JIeKCUKOTpaiuHUMH JKEPETIaMHU.

Takox B y4HIB CTapiiux KjaciB iCHye moTpeba y BHBUYEHHI BEIHKOI
KUIBKOCTI HOBOI JIEKCUKM Ta PO3IIMPEHHI CJIOBHMKOBOIO 3aracy; BUBYAIOYH
HOBI JIEKCUYHI OJWHHMII Ta 3BEPTAIOYUCH JJS [BOTO /O CIOBHHKIB, YYHI
MaTUMYTh MOJKJIMBICTh JI3HATHCS HE TUIbKM iX Mepekyad, a ¥ TiaymaueHHs,
YacTUHY MOBH, CUHOHIMH, aHTOHIMH, TPUKIIAIN BUKOPUCTAHHS y PEUCHHSX,
BIZIHOCUTBCS T€ UM IHIIE CJIOBO JIO JIITEPATypHOi MOBH ab0O CJIEHTY TOIIIO.
TakuM 4MHOM, KOPUCTYIOUNCH CTIOBHUKAMHU ITiJl 4YaC BUBUEHHS JIEKCUKH, YUHI
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OynyTh epeKTHUBHIIIE 3amamM’ ITOBYBaTH HOB1 CJIOBA Ta JIOPEYHO BXXKMBATH iX B
3aJIe)KHOCTI BiJ] KOMYHIKaTUBHOI CUTYAIlil.

Jlns TOBHOLIIHHOTO CIIUJIKYBaHHS 3 HOCISIMHM MOBH Ta BHUPIIICHHS
KOMYHIKATUBHUX CUTYalliid, 3HaHHS KYJIbTypH aHTJIHUIIIB, 1110 3HAXOAUTH CBOE
BIJIOOpaXECHHSI Yy CIIOBHUKAaX, € BKpail BaXJIWBHM. Y4HI, O3HAaHOMIICHI HE
TUIBKK 3 JIITEpaATYpHUMH HOPMaMH aHTJIHCHKOI MOBH, aje W 3 CIOBHHKAMH
(dbpazeosori3miB, CIEHTY, HEOJIOTI3MIB, JIAJICKTU3MIB, MATUMYTh MOKJIUBICTh
OpIEHTYBAaTHCSA B IHIIOMOBHOMY CEPEIOBHUIINI Ta 3aHypUTUCh B HBOTO,
VHUKAIOYH TakKUX MpoOsieM, sK, HampHKiIal, HEMOXJIUBICTH 3PO3YMITH
MEMIKAHI[IB PI3HUX PETiOHIB AHIIIII, TPYIHOIII ITi/T YaC YUTAHHS aBTCHTHYHUX
TBOpIB, Ta3eT, XypHaJiB, HACHYCHHX (pa3eosoriaMamMu, MpoOJeMHu I vac
CHUIKYBAaHHS 3 HOCISIMH MOBH, SIKI 9aCTO BUKOPHUCTOBYIOTH CIICHTOBI CIIOBA Y
CBOEMY MOBCAKJICHHOMY MOBJICHHI.

st po3BHTKY MOBHOKOMYHIKATHBHOI KOMITETEHIIIT Ta (hOpMyBaHHS
HAaBUYOK POOOTH 3 JIEKCUKOrpadiuHUMU PKEepellaMy YUHSM CTaplIuX Kiacis,
CJIiJI 3BEPHYTH yBary Ha 0COOJMBOCTI pOOOTH 3 JIIHTBICTHUHUMHM CIIOBHHKAMHU.
Ile Oyzae He TUIBKK cipuaATH (HOPMYBAHHIO HABUYOK POOOTH 31 CIIOBHUKAMH, a
i JTOOMOXKE TIKOJIIpaM JIETIEe W IIBUJIIEC aJanTyBaTHUCS JO aHTIIOMOBHOTO
CepelloBHINlA, pO3Mi3HABaTH pI3HI MOBHI CHUTyalii Ta MpaBWIBHO IiX
BUPINIyBaTH.

HaBuuku — me nii, CKIaJoBI YaCTHHH SKUX Yy mporieci ¢hopMyBaHHS
CTalOTh aBTOMATHYHHMMH; 32 HASBHOCTI HABHYOK JisUTbHICTH JIFOJUHU
Bi/I0yBa€ThCS IIBUALIEC 1 MPOAYKTUBHIIIE, HABUYKU HEOOXiJHI B yCiX BHIAX
TISUTBHOCTI: HAaBYAJBbHIN, TPYAOBiH, irpoBiil Tomo. PopMyIOTECS HAaBUYKH Ha
OCHOBI 3aCTOCYBaHHS 3HAaHb NP0 BIAMNOBAHMIA cmoOCi0 Jii UUIAXOM
JIECTIPSIMOBAHUX TUIaHOMIpHUX BripasiieHb (Kamapmii, 2013).

3aBASKU PO3BUTKY CYCHIIBCTBA, KYyIbTYypH, MUCTEITBA Ta HAYKOBOMY
Mporpecy B JIGKCMYHOMY 3amaci Oyab-sIKOi JKHWBOi MOBU  IOCTIHHO
BiIOYBalOThCSA 3MiHHM. 3 SBIISIOTBCS HOBI CJIOBa, SKI € BigOOpaKEHHSIM
KYJIbTYPH, AESKI JIEKCUUHI OJUHUII CTalOThb MaJOBKMBAaHUMH, 3aCTApiBaIOTh
Ta MOBHICTIO 3HUKAIOTh 3 aKTUBHOTO BUKOpucTanHs (Kantumiesa, 2015, ¢. 93).
CaMe TOMY BaXJIMBUM 3aBJIaHHSIM JISI BUUTEIIS € CIIIIKYBATH 32 aKTyaJIbHICTIO
CIIOBHUKIB, SIKi BiH TPOMOHYE YYHSIM [Js BUBYCHHS, BECTU MOCTIHHUN
KOHTPOJIb 3a MIEPEBUIAHHIMHY JIOBIJHUKIB Ta BABYCHHSIM HOBHX JDKEpeEI. AJKe
SIK MOBA 3HaXOJUTHCA B MOCTIMHOMY PO3BHUTKY, TaK 1 MMEJaror Mae CliJKyBaTH
3a 3MiHaMH, IO BiIOYBAlOTHCS Ta 3aBXKJIM HAJaBaTH YYHSIM aKTyalbHI
MaTepianu, 3aBASKH SKUM BOHM MATUMYTh MOXJIHMBICTH BUKOPHUCTATH
OTpUMaH1 3HaHHS Ha MPaKTHULI.

CydJacHuii CIOBHMK MPHU3HAYEHUN IJIs TOro, 100 HagaTH SKOMOra
JOKJIAJHINIAA OIMUC CIOBHUKOBOTO 3allacy MOBH, IO BHUBYAETHCS, B HOTO
HUHIITHHOMY CTaHi; BIH MOK€ BUKOPHUCTOBYBATHUCS SIK JIKEPEJIO JTOBITHUKOBOI
iHpopmariii 3 0araTbOX MHTaHb, SK 3arajbHUX, TAaK 1 CHECOH(IYHHUX, IO
CTOCYIOTBCSI aHIJIIMCHKOT JIEKCUKOJIOT1i, TpaMaTHKH, (OHETUKH, CTUITICTUKH, 1
e Moke OyTH KOpUCHUM Ui TepeKlajadiB, BHKIAJaviB, CTYICHTIB,
LIKOJIAPIB 1, 3arajioM, BCiX, XTO BUKOPHUCTOBY€E aHTIIIMCbKY MOBY B HayKOBiii
chepi abo moBcskaeHHoMy kutTTi (babuu, 2010, c. 139-140). Orxe,
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BAXJIMBUM 3aBJIaHHSM CYYacCHOIO IeJlarora € HaBUMTU Ta HAJATH YYHSIM
MOJKJTUBICTh KOPUCTYBATHUCS CIOBHUKAMU HE TUIBKH IS TIEPEKIaay HOBUX
ClliB, @ 1 OTPUMYBATH 3 JOBITHUKOBUX JDKEPET YCIO BAXIUBY JJISl LIKOJIAPIB
iHpopMario.

Hns toro, mo6 oTpumaTH BCO i1H(GOpMAIli0O MPO CIOBO Ta BMITH
MPABWJIBHO BUKOPHCTOBYBATH WOTO HA MPAKTHIN, CIIiJ{ 3HATH YOTUPH HOTO
OCHOBHI KOMIIOHEHTH: opdorpadis, BUMOBa, YacTHHa MOBH (TpaMaThyHa
kareropisi), BuzHaueHus (Karepmuna, 2010, c. 58). Came TomMy Oynb-sKuil 3
LMX KOMIIOHEHTIB MOKHA 3HAWTH Yy BIATMOBIIHOMY CIIOBHHUKY; caMe JUIsl IbOTO
y4HI MalTh OpPIEHTYBAaTUCS y THIIAX CJIOBHHKIB, SKYy 1H(OpMAII0 BOHH
HAJAI0Th Ta KU CIIOBHUK OOpaTH JJIs PI3HHUX IILJICH.

Jlesiki cjoBa aHMIMCBKOI MOBH € Jy)K€ MOJIOHMMH MK COOOH0 Yy
3HAYCHHI, 1 HAaBITh HOCISIM MOBH 4Yac BiJ 4acy JOBOJUTHLCS KOHCYIbTYBATHCS 31
CJIOBHHKOM JIJIsL TOTO, 100 BXKMTH T€ UM 1HIIC CJOBO BiJIIOBIJHO IO CHUTYAIIii.
Hanpukian, “contain” ta “comprise” MaroTh ayske HOIiOHI, alie HE iIeHTHYHI
3HauYeHHs. Y CIOBHHKY OyJe cKa3aHo, mo ‘‘contain” osmaudae “to hold”, B Toit
yac Koiu “‘comprise” mae 3madends “to be made up of”, To6to Te, mrO
CKJIaJIa€ThCs 3 JIeKiTbKoX KommoHeHTiB (Karepmuna, 2010, ¢. 60-61). Bxpaii
BOKJIMBHUM 3aBJaHHSAM BYUTEISI € HABYUTH MITCH PO3PI3HATH BIIMIHHOCTI
MOAIOHMX CIIIB SKHAHONMKYE JI0 TOTO, SIK BOHH POOJIATH I, CHIIKYIOYHCH
pioHOIO MOBOIO. Y IbOMY BHUNAAKy e(eKTHBHUM Oyle BHKOPUCTAHHS
HOPMATUBHUX CIIOBHHKIB, SKi HamalOTh 1HGOpPMAIiI0O TPO CTaHAAPT
BUKOPHUCTAHHS TI€T UM 1HINOT JICKCUIHOI OJUHUIIL, JIITEPATYPHY HOPMY.

Uepes BUOIPKOBE CTABJIICHHS YYHIB CTAPIIMX KJIACIB J0 MPEIMETIB, IO
BHUBUYAIOTHCSA, OKPEMOIO NPOOJIEMOI0 € 3racaroya MOTHBALiS IIKOJSAPIB.
Buutens Mae cTBOpUTH YMOBU Il (OPMYBAaHHS B Y4HS BHYTPIIIHIX
CIIOHYKaHb (MOTHBH, IIUJTi, €MOIlii) 0 HaB4YaHHsA. J[JI1 BUMTEIIB aHTIHCHKOI
MOBU II€ — BHKOPUCTaHHS MPOSKTHOTO METOJy HAaBUaHHS Ha YpOKax,
CKJIaJIaHHs JiaJoriB B Tapax, pPOJbOBI IrpuM 3 PI3HUX TeM, OOrOBOPEHHSA
MIOCTaBJIEHUX MpO0OJIeM, TUCKYCIT (KpYyTJIl CTONN), Ieperisi GpuIbMIB Ta BiJ€o-
(dbparMeHTiB (BUKOHAHHS 3aBJaHb 10 HUX), MPOBEIEHHS BIKTOPHUH 1 PI3HUX
koHKypciB (Manbuesa, 2014, c. 137). [lani Meronu MOXyTh OyTH OJIHAKOBO
edeKTUBHI K MPH 3aKpilJIeHH] Ta akTyali3aiii Ha0yTUX 3HaHb, TaK 1 Mia Yac
BUBUEHHS HOBUX TE€M, TOMY ULI0 Yy4HI He OyIyTb BTpayaTd IHTEpeC Ta
MOTHBAIlIO, SK OW IIe BIiOOyBaJOCSd NPH CTAHJAPTHOMY TEOPETUIYHOMY
MOSICHEHH] MaTeplajly Ta MOAAJbUIOr0 WOTo BIANpPAlIOBaHHS 3a BIIpaBamH 3
MipyYHUKA.

BaxxnmuBUM CKJIATHUKOM y TIPOIleCi HAaBUAHHS TaKOX € (OpMyBaHHS
COILIIOKYNbTYpHOI KoMmrmeTeHuii. Hampuknaa, Bce Te, 10 BiIHOCUTHCSA IO
chepu moOyTy, 3 UMM aHIUIINII MalOTh CIPaBy B IMOBCSIKIEHHOMY KHUTTI:
ra3eTd 1 >KypHanu, adilli, OroJOIICHHS, peKiaMa, TelcOadyeHHsS, BHBICKU
MaraswHiB, pO3KJIaJ aBTOOYCIB, CXeMH, KapTH, MEHIO pecTOpaHiB 1 Kade, 110
B1JIOOpaKAlOTh MPUPOJIHE MOBHE CEpeIOBHINE. BaXIMBO Tak opraHizyBaTu
3HAHOMCTBO CTapIIOKJIACHUKIB 3 aHTIIWCHKOI KYIbTYpor, 00 BOHO
3amam'stanocs yepe3 emoliitHe nepexuBanusa (Manbuesa, 2014, c. 138). Ha
[bOMY eTari He 00iiTHCs 0e3 TeXHIYHUX 3ac00iB Ta JOBITHUKOBUX JIKEPEll,
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0 JaayTh 3MOTY HaWOUIbIl TOTIMOJEHO JOCHIIWTH  IHIIOMOBHE
cepenoBuiie. BinBimyBaHHs My3eiB AHTIII B pekUMi OH-JIaliH, BUBYCHHS
CJIOBHHUKIB aHTJIIMCHKOTO CIICHTY Ta (h)pa3eoJiori3miB, MEperis/l Bijeo OJ0TiB
AHTIIMCHKUX TIUITKIB JJI8 PO3BUTKY ayAIIOBaHHS, YHTAHHS XYIOXKHIX
TBOPIB MOBOIO OpHTiHAJy — BCE II€ MiJBHUIIUTH I1HTEPEC 1 MOTHBAIIIIO
CTapIIOKJIACHUKIB Ta JOMOMOXE B PO3BUTKY HAaBHYOK poOoTH 3
JIeKCUKOrpadiuYHUMU JDKEPETaMHU.

Buxopsiuu 3 BUIIECKa3aHOTO, BUUTEITH MAE IPUUHSATH IO YBaru JOCUTh
Oararo (hakTopiB I TOTO, MO0 SAKICHO c(hOPMYBATH B YUHIB HABUYKH POOOTH
31 CIIOBHHKaMH. Y3arajJlbHEHHH CIHCOK YMOB Uil (OpMyBaHHS JTaHHX
HaBUYOK HABEJACHHUH y TaOJIHIII.

YmoBH Ta HacaiAkH epeKTUBHOTO GOPMYBAHHSI HABUYOK pPo0OTH 3
AHIJIOMOBHHUMM JIEKCHKOTpadgivuHuMHM uKepeIaMu

YMmoBH Hacaigku

Y4HI OTPUMYIOTH 31 CIIOBHHKIB
Po3mmpeHHs CIIOBHUKOBOTO 3amacy | MakCuMyM iHopMailii Ta JOpeYyHO
BJKMBAIOTh HOBI CJIOBA B 3aJIEKHOCTI
BiJl KOMYHIKaTUBHOI CUTYaIlii

BincrexxeHHS akTyaIbHOCT1 VY4HI CTIKYIOTH 32 OHOBJICHHSIM Ta
CJIOBHHKIB, 1[0 BUKOPUCTOBYIOThCS B | 3MiHAMHU B MOBI, 3aBXKIU
poIeCci HaBYAHHS BUKOPUCTOBYIOTh  aKTyaJbHy  Ha

JAHUM MOMEHT JICKCUKY

Y4Hi Jlermie  aganTyroThCS 10

P03BUTOK MOBHOKOMYHIKaTHUBHOT AHTJIOMOBHOI'O cepeloBuIla,
KOMITETEHIIIT IIPaBUIIBHO BUPIIIYIOTh

KOMYHIKaTHBHI CUTYaIll

VYyHi 3HalloMi 3  KYyJIbTypHUMHU

P03BUTOK COLIIOKYIBTYPHOT 0COOJIMBOCTSIMU aHTTINIIB,
KOMITETEHIIIT CHUIKYIOThCSI 0€3 3alilBOrO MOBHOTO
Ta COLIIOKYJIBTYpHOIO 6ap’epy
VYuHi PO3YMIIOTh MIPAKTUYHY
[TinTpumanusa MoTHBAIIIT IIHHICTH BHUBYCHHA 3acaj

aekcukorpagii Ta He BTpavyaroTh
1HTEpeC 10 POOOTH 31 CIOBHUKAMHU

V4HI crnpuiMaroThCsl K CYO €KTH
[IpocTip my1st caMOCTIMHOTO BUBYEHHSI | HaBUAJIbHOI AISUTBHOCTI, aHAI3YyIOTh

MOBH CBIl  mporpec, BUKOPUCTOBYIOTb
HaOyTl 3HaHHS Ha MPAKTHUI

OTxe, BOKIMBUMHE 3aBIAHHSAMH U BUUTENS i 9ac (popMyBaHHS B
CTapILOKJIACHUKIB HAaBUYOK pOOOTH 31 CIIOBHMKAMU €: OUIBII AaKTHBHE
PO3MIUPEHHS] CIIOBHUKOBOTO 3alacy Y4YHIB, HABYHTH CTAapIIOKIACHUKIB
BIJIYYaTH 31 CIIOBHHMKIB MakCUMyM iH(popMallii, a He JHIlIe Nepekia]l HOBUX
JIEKCUYHUX OJIMHUIIb, OJHOYACHO 3 IIMM PO3BHBATH MOBHOKOMYHIKAaTHBHY Ta
COLIIOKYJIBTYPHY KOMIETEHIIIT U1l pO3Mi3HAaBaHHs PiI3HUX MOBHHMX CHTYallil Ta
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MIBUJKIM ajanTamii 0 aHIJIOMOBHOTO CEpeloBHINA. TakoK BYHMTENb Mae
MOCTIHHO MIATPUMYBATH MOTHUBAII0 B Y4YHIB, HArojoOUIyBaTH Ha KOPHUCTI
Mmarepianxy, IO BHUBYAETHCS, IOSCHIOBATH, SKHM YHMHOM HOrO MOXKHA
BUKOPUCTaTH Ha IpakTuli (B mpodeciitniii chepi abo mix yac 3BUUANRHOTO
CHIJIKYBaHHS 3 1HO3EMIISIMH ).
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3inbkoBcbka O. B. JliHrBoangakTu4Hi 0co61uBoCTi (popMyBaHHSA
HABHY0K POOOTH 3 JIEKCHKOIpaivHMMH JKepeJaMH CTAPIIOKJIACHHUKIB
SIK TMICUXO0JIOTO-TeIaroriyia npoodema

VY crarti po3kpura mnpodiemMa JIHTBOJUAAKTUYHMX OCOOIMBOCTEH
¢bopMyBaHHS HaBMUYOK poOOTH 3  JIeKCUKOrpadiuHUMHU  JKepernaMmu
CTapILIOKJIACHUKIB. B yuHIB iCHye moTrpeba y BHMBYEHHI BEIMKOi KUIBKOCTI
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HOBOI JICKCHMKH Ta pPO3IIUPEHHI CIIOBHUKOBOTO 3aracy, BUBYAlOYH HOBI
JIEKCUYHI OJWHHMII Ta 3BEPTAFOYUCH JJIS I[HOTO JI0 CJIOBHHKIB, YIHI MATUMYTh
MOJKJIMBICTh [II3HATHCSI HE TUIBKH iX TEpeKiaj, a W TIyMadeHHs, YacCTUHY
MOBH, CHHOHIMH, aHTOHIMH, TIPUKIAAXM BHUKOPUCTAHHS Yy PCUCHHSX,
BIJIHOCUTBCS T€ 4YM IHIIE CJIOBO JIO JIITEPATypHOi MOBH ab0O CJIEHTY TOIIO.
TakuM 4MHOM, KOPUCTYIOYUCH CIIOBHUKAMU TIiJI 4YaC BUBUCHHS JICKCHKH, YUHI
OynyTh epeKTHUBHIIIE 3amamM’ ITOBYBaTH HOB1 CJIOBa Ta JOPEYHO BXXKMBATH iX B
3aJIeKHOCTI BiJi KOMYHIKaTUBHOI CUTYAIIii.

Byno BuUsBIEHO, 10 BaXIMBUMH 3aBIAHHSMHU Il BUUTENS IIiJ] 4ac
(dhopMyBaHHSI B CTapIIOKIACHUKIB HABHYOK POOOTH 31 CIOBHHKAMH €: OLIbII
aKTUBHE  PO3IIMPEHHS  CIOBHHUKOBOTO  3amacy  y4yHIB,  HAaBYHUTH
CTapILOKJIACHUKIB BUJIyYaTH 31 CIOBHHUKIB MAaKCUMYM iH(oOpMmalii, a He JuIe
NepeKiajl HOBUX JIGKCMYHHMX OJIMHUIIb, OJHOYACHO 3 IIMM pPO3BUBATH
MOBHOKOMYHIKAaTHBHY Ta COIIIOKYJIBTYpHY KOMIIETEHIi IJIsi pO3Mi3HABaHHS
pI3HHX MOBHHUX CHTyalllil Ta IMBHIKIM ajganTamii g0 aHTJIOMOBHOTO
CepeIoBHIIA.

Kntouosi  cnosa: NIHTBOAMIAKTHKA, JEKCUKOrpadis, CIOBHUKH,
CTApIIOKJIACHUKH, HABUYKH.

3unbkoBckasn E. B. JIMHrBOAMAAKTHYECKHUE 0COOEHHOCTH
¢opmMupoBaHusi  HaBBIKOB  padoTbl ¢  JeKCHKOrpagu4ecKUMHU
HCTOYHUKAMH CTAPLICKJACCHMKOB KAaK IICHXO0JI0I0-NeJaroru4eckas
npodaema

B cratbe packpeiTa mpoOiemMa JIMHIBOJMIAKTUYECKUX OCOOCHHOCTEH
(GbopMHpOBaHUS HABBIKOB PAa0OTHI C JIEKCHUKOTPa(hUIECKUMH HCTOYHHKAMHU
CTapILEKJIACCHUKOB. Y YYEHUKOB CYILIECTBYET IMOTPEOHOCTh B H3YYEHUHU
00JIBIIOr0 KOJIMYECTBA HOBOW JIEKCHKM M PACHIMPEHUU CIOBAapHOIO 3araca;
u3yyasi HOBbIE JIEKCUUYECKHE €IUHMIIBI U 00palasch Ui 3TOr0 K CIOBapsM,
YYE€HUKH OYyAyT MMETh BO3MOXHOCTb Y3HaTh HE TOJIBKO MX IEpPEBOJ, HO U
TOJIKOBAHME, YaCTh PE€YH, CAHOHUMBI, aHTOHUMBI, IPUMEPBI UCIIOJIb30BaHUS B
MPEIOKEHUAX, OTHOCUTCSI TO UM MHOE CIIOBO K JIUTEPATypHOMY SI3bIKY WMIIU
CIIEHTy M ToMy mnonoOHoe. Takum o0pa3oMm, MONb3YACh CIOBapsMU MpU
W3Y4YEHUHU JIEKCUKH, YUEHUKH OyAyT 3¢ (eKTUBHEE 3alIOMUHATh HOBBIE CJIOBA U
YMECTHO YNOTpeOIsATh X B 3aBUCUMOCTH OT KOMMYHUKAaTUBHON CUTYyallUH.

bbulo 00Hapyke€HO, 4YTO BaKHBIMM 3aJayaMy JJsl Y4MUTEIs MpHU
(GOopMHpPOBaHUN Yy CTApIIEKJACCHUKOB HAaBBIKOB PabOThl CO CIOBapsIMU
SBIIAIOTCS: OoJiee aKTMBHOE pAaCUIMpPEHUE CIOBAapHOIO 3amaca ydauuxcs,
HAy4YMTh CTapLIEKIACCHUKOB MOJIYy4aTh U3 CIOBaped MakcUMyM MH(opmMaru,
a He TOJbKO MEpPEeBOJ HOBBIX JEKCUYECKHX EIUHMI], OJHOBPEMEHHO C ATUM
pa3BUBaTb KOMMYHHUKAaTHBHYIO M COLMOKYJIbTYPHYIO KOMIETEHLIUH JUIS
pacrno3HaBaHMsl Pa3IUYHBIX S3BIKOBBIX CUTyallMH W OBICTpOIl ajmanTaluu K
AHIJIOSI3BIYHOM CpeZE.

Kniouegvie cnosa: nMHTBOAMNAKTHKA, JIEKCUKOrpadus, CIOBapH,
CTapUIEKIACCHUKH, HABBIKU.
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Zinkovska O. V. Linguodidactic features of the formation of skills
of working with lexicographic sources of high school students as a
psychological and pedagogical problem

The article reveals the problem of linguodidactic features of the
formation of skills of working with lexicographic sources of high school
students. Students have to learn new vocabulary and expand it; studying new
lexical units and using dictionaries for this, students will be able to learn not
only translation of the words, but also the meaning, part of speech, synonyms,
antonyms, examples of use in sentences, what this word refers to: a literary
language or slang etc. Thus, using vocabularies, the students will memorize
new words and use them depending on the communicative situation.

It was found that important tasks for teachers in developing high school
vocabulary skills for high school students are: to expand the vocabulary of
students more actively, to teach students to obtain information from
dictionaries, and not just the translation of new lexical units, while developing
communicative and sociocultural competencies for recognition of various
language situations and quick adaptation to the English-language environment.

Key words: linguodidactics, lexicography, dictionaries, high school
students, skills.

Crarrts mHaniinoia o penakiii 30.10.2019 p.
Crarts npuiinsara go apyky 04.10.2019 p.
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OLIIHIOBAHHS YCHOI'O MOBJIEHHS HA 3AHSTTAX
3 AHIJIIMCBKOI MOBMU 3A TPO®ECIMHUM CIPAIMYBAHHSIM
Y HEJIHTBICTUYHUX 3AKJIAJIAX BUIIIOI OCBITH

Iurerpamist VYkpaiHu [0 CBITOBOi CHUIBHOTM Ta PO3LIMPEHHS
MDKHapOJHHMX 3B’S3KIB BHUCYBAlOTh HOBI BUMOTH 1O PiBHS BOJIOAIHHS
1HO3€MHOI0 MOBOIO0 MaiOyTHiX (axiBuiB. KoHKypeHTOCIIpOMOXKHI (axiBIli
MOBMHHI BMITH 3/1HCHIOBaTH O€3MOCepeHE CHUIKYBAaHHS 13 3apyOlKHUMHU
napTHepamu 'y npodeciiiniii gaisubHOCTI. OJHIEO 3 MPUYMH, 110 CTOITh Ha
nepemko/i e(peKTUBHOIO PO3BUTKY I1HIIOMOBHUX MOBJIEHHEBUX BMiHb 1
BUKOHaHHIO Tpo(eciiHuX KOMYHIKaTMBHHX 3aBJIaHb 4YacTO CTOIiThb CTpax
3pobutn noMmiky. Lleit cTpax mMOrIMOIIOETBCS BUCOKO-KOHKYPEHTHUM
CEpEeZIOBUILIEM CepeJ] CTYNIEHTIB, y SKOMY aKaJleMiyHa YCHIIIHICTb BILJIUBAE
Ha PEUTHHT CTyAeHTiB. BinmoBigHO, mocTtae mpoOiema, 3 OJHOrO OOKY,
MOIIYKY JI€BUX TIAXOMIB IO POOOTH Haa KOPEKIE TMOMMIIOK, ajpKe
MOMWJIKH BKa3yIOTh Ha MPOTAIMHU B 3HAHHSX, sKi TpeOa 3aloBHUTH, a 3
IHIIOrO — O0’€KTUBHUX KpPUTEPIiB OLIHKA pOOOTH, 3a SKUX IHOMHIIKH €
MPHUPOHIM KOMIIOHEHTOM HAaBYAJILHOTO TIPOIIECY.
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MeTorw [aHOi CTarTi € JAOCHIAUTA METOAM OLHIOBAaHHS YCHOI'O
{HIIIOMOBHOTO MOBJICHHSI Ta CTaBJICHHS CTYJCHTIB MO KOPEKIii MOMMJIOK Ha
3aHATTSAX 3 1HO3EMHOI MOBH 3a IIPO(ECITHUM CIPSMYBaHHSM.

[TutanHs BHIIpaBIEHHS Ta TONEPEPKEHHS MOMUJIIOK Yy TpoLeci
HaBYaHHS 1HO3€MHOi MOBHM IpuBepTayso yBary BiTunm3HAHuUX (€. Ilaccos,
I'. Kuraiiroponceka, b. Hoiibonosa, C. JluteuH, O. Jlocs, O. IBamenko) Ta
3apyOixkuux Buenux (E.Hoxha, N. Amara, A. Hoge, J. Edge). Jlocnignuku
pO3IISIIAaNy TOHATTS TIOMWJIKHM, TPUYUHM BHHUKHEHHS Ta THUIOJOTIIO
IIOMUJIOK, OCOOJIMBOCTI iX BUIIPABJICHHS 32 KOTHITUBHOI'O Ta KOMYHIKaTUBHOTO
MiIXOAIB 70 BHBUYEHHs iHO3eMHOI MoBH (IM). B yMoBax KOMYHIKaTHBHO-
OpIEHTOBAHOI'0 HaBYaHHS, Ha MEPIINUH MJIaH BUXOIUTh 3MICT BUCIIOBIIIOBAHHH,
a BUIIPABJICHHS NOMMJIOK HaOyBa€ BTOPMHHOIO 3HAu€HHsA. Y TOH K€ dac,
MUTAHHS KOHKPETHOI'O OLIHIOBaHHS POOOTH CTYAEHTIB Ha 3aHATTAX 3 IMIIC 3
ypaxyBaHHSIM IIOMHJIOK B YyMOBaxX bOJOHCHKOI cHCTeMH, $Ka BHUMAarae
KOHKPETHOTO PO3MOIiTy 6ajiB, A0CI 3aJUIIAE€THCS MAJIO TOCIIKEHHUM.

3aragbHOBIIOMO, IO 34ATHICTG JIIOAWHMA I dYac I1HIIOMOBHOI
KOMYHIKaIii (OHETUYHO, JEKCHMYHO ¥ TpaMaTHYHO MPaBUIBHO OymyBaTu
BJIACHE BHCJIOBIIOBAHHS CBIJUUTH IMPO BHUCOKWH piBeHb BosoaiHHSA IM, i
TpaauLiiiHo BuKkiagadi IM npuaiisioTh 3HaYHy yBary BUSBICHHIO Ta KOPEKLii
MOMUJIOK, CTABIITYM JlaHE 3aBJaHHS SK OJHE 3 TOJOBHUX 1 4YacTO OLIHKa
poboTu cTyneHTa Oe3MocepeqHbO 3aJIeKUTh BiJ KUIBKOCTI 3pOOJIeHHX
NOMUJIOK. PONb KOHTPONIO HeE3amepeuyHo CYTTEBA K Il CTYICHTA, SKHA
OJIepKy€e 00 €KTHBHI JJaHI CBOIiX JIOCSATHEHb y NEBHOMY BHJI MOBJIEHHEBOT
TiSUTBHOCTI, 30KpeMa YCHOMY NpoQeciiiHO-Opi€HTOBaHOMY MOBJICHHI, TaK 1
JUIs BUKJIa/laya, IKUH Ha OCHOB1 OTPUMAaHMX y IPOLECI KOHTPOJIIO Pe3yibTaTiB
YCHIIIHOCTI A13HAETHCSI MPO €(PEKTUBHICTh YU CTPATEriuHy HEBIANOBIIHICTH
BUKOPUCTAaHUX HHUM METOMAIB 1 MpUHOMIB y mpoleci HaB4YaHHs. BogHouac,
cydacHa Metonuka BukiagaHHs IMIIC po3BuBaeThCs y A€o0 NPOTUIICKHOMY
HanpsMky (IlleBuenko, Jusauy, 2018; [leBuenko, 2016, ¢.49).

Tak, 'y HaBYAJIBHO-METOJAWYHHMX  MarepiajaXx,  po3poOIIeHUX
bpurancekoro pago0 B paMKax mporpaMu  “AHriiiickka MoBa Ul
YHIBEPCUTETIB” HAroJIOUIYEThCS, 10 JOCATHEHHS KOMYHIKaTUBHOI METH Ma€
JIOMIHYBaTH HaJl MOBHOIO MPABMIIbHICTIO BUpaXeHHS TyMok. Hanpuknan, mix
9ac OIHKH POJIOBOI I'PH, METOJIUCTH PAJISATh: TIEPEPUBATH POJILOBY TPy JIUIIE
IIpU cepiio3HOMY 3pHB1 KOMYHIKAIil; HE 3aHOTOBYBATH yCl1 MOYYTI TOMMUIIKH, &
JIMIIE Ti, IO CTOCYIOThCS KOMYHIKaTUBHOI MeTH 3aBnaHHs (bpuranceka Pana,
2013). TakuMm YHHOM, MPABUIIBHICTH MOBJCHHS HE € €IUHHM MPEAMETOM
OI[IHIOBaHHS, @ CKOPIIIEe OJHUM 3 JOJIATKOBHX.

JIx. XomK, 3aCHOBHMK Cy4acHOTO MiAXOAy J0 BUBYEHHS 1HO3EMHOI
moBu “Effortless English” BBaxkae, 110 BUnpaBieHHsI TOMHJIOK Y MOBJIEHHI €
HE TUIBKM Maloe(EeKTHMBHUM, a ¥ NPHU3BOAUTH /O YHNOBUIBHEHHS IPOLECY
BUBYCHHS PO3MOBHOI aHTJIIHCHKOT MOBH. 3aBJIaHHs BHKJAJada — CIOHYKATH
70 CIIJIKYBaHHS, a HE BUIPABIATH KOXXHY 3pOOJIEHY CTYACHTOM MOMUJIKY
(Xomxk, 2008). Liei gymxu porpumyethes 1 O. Jloch, sika po3risgae oKpemi
aCIIeKTH BHHUKHEHHS MTOMWJIOK Y CTYJCHTIB Ha Pi3HHUX CTYNEHSX iHIIOMOBHOI
MiATOTOBKM HAroJIOIye Ha BAaXJIMBOCTI CTUMYJIOBAaHHS CTYAEHTa [0
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CaMOCTIHHOTO BUIPABIICHHS BIACHUX IOMWJIOK, 3a0XOYEHHS HOro Jo
komyHikaiiii (Jloce, 2013, ct. 133, 141).

O. bonymap Takox 3a3Hayae, M0 HEMAaE€ €IUHOTO MIAXOAYy [0
KOPUT'YBaHHS TIOMHJIOK, OJIHAK ICHY€ TCHJCHIIiSI TOJIEPAaHTHOTO CTABJICHHS 10
MIOMMJIOK Ta 1X BUIIPABJICHHS, fKa rnepeadadae rHyYKUd MiXia A0 OLIHIOBAaHHS
pOOOTH CTYAEHTA B 3aJIe)KHOCTI BiJl CTYNEHIO BIIXUJICHHS BiJl HOPMH, YaCTOTH
MTOBTOPEHHS MIOMUJIKH, XapaKTepy eMOLIHHOTO CTaBIEHHS CTYJeHTa 10 popMHu
nyoniyHoro BumpasieHHs nommwiok (bormap, 2014, cr. 3-4). Takum 4uHOM,
BUCHI MOTOKYIOTHCS MO0 HEOOX1THOCTI MU(EepeHITIHOBAaHOTO CTABICHHS 10
NOMUJIOK Mpu BHBYeHHI IM Ta BHKOPHCTAaHHS pI3HHUX TEXHOJOTIH iX
BUIIPABJICHHS.

Mertonu 1 TEXHONOTII BUNpPABICHHS MOMHIJIOK, SKi  Hapasi
MOIMPIOIOThCA Y HayKoBil miteparypi (IBamenko, 2014; IlleBuenko, 2016)
TAaKOX CHpPSMOBAaHI Ha MiHIMaJdbHE BTPYYaHHS BHUKJIAJaya Ta BUIBHUN
PO3BUTOK >KMBOTO MOBJIEHHs. He ciiff BUIIpaBIsSTH COPOM’ I3TUBUX Ta CIA0KUX
CTY/ICHTIB, SIKi HaMaralThCs MOCHh cka3aTd. [lig vac rpymoBoi abo mapHOi
poOOTH JOIIJILHO MOHITOPUTH TPaBUJIBHICTH MOBJICHHS 1 POOMTH HOTATKH,
YEeKAalouM TIOKH 3aBEPIIUTHCS BHUKOHAHHS 3aBJaHHSA. MeTojamMu Takoro
BiITepMiHOBaHOTO “‘pigbexky” MoxyTb OyTu: 1) 3aHOTOBYBaHHS MOMUJIOK
KO)KHOTO CTYACHTAa Ha OKPEeMHX apKyllax Juis HaJaHHS iX HEepCOHAIBHO B
PYKH 3 BHWIIPaBICHHSIMH; 2) TOACHEHHS MpO Te, MO0 Oyiao HeBipHO; 3)
3aJy4eHHs CIOCTEpiradiB, sIKi 3alHUCYIOTh MIOMIJIKK 1 TAlOTh CBill ¢index; 4)
OTPAIFOBaHHS CIUIBHUX JUI OUIBIIOCTI MOMWJIOK. BHKIamad MoXXe TakoX
JOTIOMOTTH CTYJEHTY CaMOCTIHHO BUIIPAaBUTH CBOIO IMOMMJIKY a00 BHIIPaBUTH
YCHI IOMMJIKH OJIMH-OJTHOTO BUKOPHCTOBYIOUH JKECTH; BKa3ylOUW HA IPUPOY
MTOMUJIKH, BUJUISIOUH TOJIOCOM HEMPAaBUIIBHY (OPMY; TOBTOPIOIOUN PEUCHHS 3
May3010 Ha MICI[i TOMWIKH; MOBTOPIOIOYM PEUEHHS 3 1HTOHALIEI0 3alUTAHHS;
3aTy4arloyM CTYAECHTIB 3allMCyBaTH MOMMWIJIKY M1 Yac 3aHATTS 1 BUTIPABUTH iX B
kinmi (JIuteus, 2012, c. 49-50).

YacTkoBO Takui miaxig A0 poOOTH HaJA NOMMIKAMU HIATPUMYE 1
O. IBamenko, BUAUIAIOYM TakKi METOJM SIK: IiJICIyXOBYBaHHS (3aHOTOBYBATH
TIOMUJIKY TIiJT 9ac TPYMOBO1 poOOTH), KOAYBaHHS 3a JOIMOMOTOIO CIIEIiaIbHIX
KECTIB — JJISl MONEPE/KEHHs Ta KOPEKLii MOMMJIIOK, KOJIM KOHKPETHHUH XKecT
nonepemkae abo 3BepTae yBary Ha MEBHUW TUN moMUiku. OKpiM TOrO,
JOCHITHUILSL  MPONOHYE TMPOTHO3YBAaTHM 1  TOMEPeKyBaTh  IOMMIIKH,
BUKOPHUCTOBYIOUM HAOYHI TAOJHIll, CXEMH; a TAaKOXX OPraHi30BYBaTH poOOTY 3
“KOHTPOJIBHUM JIMCTKOM TOMMJIOK”, /1€ CTYJAEHTH CaMOCTIHHO OIiHIOIOTh
BJIaCHYy poOOTy 3a 3aJaHdMU KpUTEPISIMM 1 BUIPABISIOTH IOMMUIIKH,
(Isamienko, 2014, c. 208-209).

Mu mopinsieMo AYMKY MpO Te, IO BUIPABICHHS Ta OOrOBOPEHHS
MOMWJIOK CITiA 3AIHCHIOBaTH Yy A0OpO3UWIMBIM armocdepi Uit TOro, oo
3a0X0UYyBaTH CTYACHTIB J0 MOJAIBIIOI0 CaMOBJOCKOHATIOBAHHS. TaKoxX
HEOOXITHO  BpPaxOBYBAaTH  IHJAWBIAyalbHI  TICUXOJOTIYHI  OCOOJIMBOCTI
cTyzeHTIB. [lesKi CTyJeHTH BBa)KalOTh MOMUJIKH YAMOCH BKpail HETaTUBHUM 1
TOMY HAaMararoTbCs BHCIIOBIIOBATHCH, PETEIBLHO 00aymyroun ckaszane. Lle €
HEraTUBHUM  HACTiJIKOM  CHUCTEMH  OI[IHIOBAaHHS  YCHOTO  MOBJICHHS,
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CIpsAMOBaHOT Ha  IMiJgpaxyBaHHsS TIOMWIOK. BwukiamadeBi moTpiOHO
320X0YyBaTH Ta MiATPUMYBATU CTYJEHTIB y HAMAaraHHsIX BHCIJIOBIIOBATH CBOIO
IyMKY 06€3 HeraifHoro BUITpaBJIEHHS! TOMUJIOK. Bkl TOro, HOBE CTaBJIEHHS /10
MOMWIOK TIOBUHHE 3HAaXOJWUTH CBO€ BiIOOpaXeHHA 1 B OIIHIOBaHHI
aKaJIeMIYHUX YCIIXiB CTY/ICHTIB.

H. Talimaii 3ayBaxye, 1m0 B paMkKax bOJOHCBKOI cuCTEMH, sKa
nependadyae HaKONMUYYyBaJbHY cHUCTEMYy OalliB, CTYIEHTY HE 3aBXKIU €
OUEBUIHOI SKiCHA OIiHKa #oro pobotu. CTyIeHTH HaMararThCs,
HacaMmIiepesl, HaOpaTu Oa)kaHy KUIBKICTh OalliB, a He TJIMOOKO 3acBOITH
HaBuajgbHuii Matepian ([aiimai, 2017, cr. 41). BignoBigHO, BaXJIUBO
BHOyAyBaTH 30aJ1aHCOBAHy CHCTEMY OIIIHIOBAHHS, SIKa BKJIIOYAE SK KITbKICHY,
TaK 1 AKICHY OLIHKY YCHIIIHOCTI CTyJIEHTa, MPU LbOMY Y SKICHOMY acIleKTi
BKJIIOUATUME, TIEPII 32 BCE, YCHIMIHICTh JOCSITHEHHS METH KOMYHIKaIlii, a BxKe
MOTIM MPABUIIBHICTh MOBJICHHS.

PosrnsneMo /1Ba 3aBaHHA Ha /1aJOTi4YHE Ta MOHOJIOT1YHE MOBJICHHS.

Task 1. You are a participant of an international study week in the
Lodz University (Poland). On the first day you have to make a presentation to
other participants about your country and your university. Prepare the
presentation and give it in your class. Use the functional language for
presentations.

Jane 3aBmaHHs mependavyae MEBHY CBOOOJY TBOPYOCTi, BOAHOYAC,
Moke OyTH OIlIHEeHMM 3a JEKUIbKOMa KOHKPETHHUMH KPHUTEPIsIMH:
BIJIMOBIAHICTh 3MICTYy MOBJICHHS IIOCTAaBICHOMY 3aBJAaHHIO; 3B’SI3HICTh
MOBJICHHS, = BHKOPUCTaHHS  (YHKI[IOHAJTBHOI  JICKCHKH;  TpamMaTHdHa
MPABWIbHICTh MOBJICHHS; YITKICTh BUMOBH. Y TaKOMy pasi, SIKIIO YMOBHO
OLIIHUTH BHUKOHAHHS HAaBEJEHOIO 3aBJaHHA B paMkax 4 OamiB, 3 3 HUX
MPUCYKYIOTBCS 32 KPUTEpiMU, TOB’S3aHUMH 13  JOCATHEHHSIM
KOMYHIKaTUBHOI MeTH, 1 jume 1 6an Moxke OyTH 3HATHH 3a JOMYyIIEHI
rpamMaTu4Hi abo (OHETHUYHI TOMUIIKH.

Task 2. Student 1 — you are working at the technical support office of a
university. Student 2 — you are a university administrative worker. Your
computer doesn’t want to perform properly. Call the technical support office
specialist, describe your issue and ask for instructions.

OuiHUMO TaHUM M1aJIOT TaKoX 10 4 0aniB MakCUMyM. SIKIIO BUXOJIUTH
3 TPHUHIMIY TMEePBUHHOCTI KOMYHIKATUBHOTO 3aBAaHHs, To 1 OGam 3 4x
MPUCYKYEThCS 32 BMIHHS B)KMBATH 1HILIATHBHI PEIUIIKU Ta PEIUIIKU-peaKiil
BIJIMOBIAHI KOMYHIKAaTUBHOMY 3aBIaHHIO, Ime 1 O0anm Ha BIAMOBIAHICTH
3aIaHOMYy THUIY JHUCKYpPCY, aHAJOTIYHY KUIBKICTh OaliB — 3a BUKOPUCTAHHS
aKTUBHOT JICKCUKH 3 TeMH 1 1 6al 3a rpaMaTu4Hy Ta (POHETUYHY MPABUIBHICTD
MOBJIEHHS. BiJMOBIIHO, SIKIO 1ajoT AOCAT KOMYHIKaTUBHOTO 3aBIIaHHS, TO
CTYICHTH OTPUMAlOTh BHUCOKWU Oal, HaBiTh 3a YMOBHM HAsSBHOCTI OKPEMHUX
MTOMMJIOK.

OxkpiM TOro, BiACYTHICTh BIUIMBY MOMMJIOK Ha OI[IHIOBAHHS pPOOOTH
CTYJCHTa Ha 3aHSTTi, (OKyCy€ yBary y4acHHUKIB HaBUAIBHOTO TPOIECY Ha
BaXJMBOCTI (akTUYHOI pOOOTH Ha 3aHATTI Ta 3HIMAa€E CTpax MOMUJIOK,
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OCKIJTbKM BOHM BIUTMBAIOTh HA OI[IHKY TECTy a00 KOHTPOJIBHOI POOOTH, 1 HE
BIUIMBAIOTH Ha OI[IHKY YCHOTO MOBJICHHS IIiJ1 4ac BJIaCHE 3aHATTS.

Meroauctu bputancekoi Pagu B pamkax mpoekrty “AHriiiickka MOBa
JUIL  YHIBEpCUTETIB” HAroJIomyloTh, [0 KPHUTEpil OI[IHIOBaHHA YCHOTO
IHIIIOMOBHOTO ~ MOBJICHHS MAalOTh JETaJlbHO pO3po0isTHCAS pazoM  3i
CTY/ICHTaMH JIJIsl KO)KHOTO KOMYHIKaTHBHOTO 3aBHaHHA okpemo (bpuranceka
Pana, 2013).

CyuacHi TeHAeHHii BHIOI OCBITH pO3IJSANAIOTH CTYAEHTa SIK
aKTUBHOTO YYacCHHKA HABYAJIHOTO TMPOIIECY, BIAMOBIAHO HaMmHu Oyio
npoBeseHo onuTyBaHHA 98-mu cTyneHTiB YepHIriBCbKOro HalioHAJIBHOTO
TEXHOJIOTIYHOT'O YHIBEPCHUTETY creniaabHocTelt “Komm’roTepHa iHxeHepis” Ta
“IIpaBo3HaBcTBO” 1-T0, 2-T0 Ta 3-TO KypCiB HAaBYAaHHS Ui aHAII3Y iX TOYKH
30py 3 JaHOi TeMH. AHKETYBaHHS IPOBOAMIIOCH 13 3alUTAHHAMU 3aKPUTOTO
tuny. CtyzneHTam OyIio 3alporOHOBAHO OI[IHUTH BJIACHE CTABJICHHS JI0 TaAKUX
TBepKeHb (Tabm.1):

Tabmuus 1.
3oBciMm  He | He Baxko IMoromxkyiocs | Llimkom
MOTO/DKYIOCh | MOTODKYIOCH | CKasaTu MOTO/DKYIOCH

51 xouy abu BUKJIaJad MOCTIHHO
BUIPABIISB MO TOMHJIKH HiJl 4ac
3QHATTA.

51 xouy abu BHKJIaa4 IPOBO/IMB aHAI3
MTOMMUJIOK JIHIIE HATPUKIHIN 3aHATTSL.

51 xouy abu MOi OZTHOKYPCHUKH
JIOTIOMarajy MeHi BUIPABIITH MOi
TTOMUJIKH i/ 4ac CIJIbHOI pOOOTH.

JIi1st MEeHe caMOOIIIHKa MOIX aKaIeMid4HuX
JIOCATHEHb BaXIMBIIIA 3a odiniiHi Oamm.

JIi1st MeHe OIliHKa BaXKJTUBIIIA 32 SIKiCTh
3HaHb.

51 BBaXkaro, 110 OUTBIIICTH OaJIiB Mae
OyTH BizBeJIeHa Ha KOHTPOJIbHI TECTH.

Loicepeno: enacna pospobka agmopis.

Pe3ynpTaT aHKETyBaHHsS IOKa3alM, IO HE3aleXHO BiJ Kypcy Ta
CHEIaJIbHOCT1, OUTBLIICTh CTYAEHTIB BIANOBUIM “NOTOJKYIOCH” abo “LiIKOM
MOTO/UKYIOCH” HA TMHTaHHS II0AO0 BAaXJIMBOCTI iXHBbOI CaMOOILIHKU (B
cepenuboMy 70% omuTyBaHUX). Y TOH K€ yac, Ha MHUTAHHS YU OIlIHKA €
BOXJIMBINIO 32 SKICTh 3HaHb, 90% yciX CTyIEHTIB BIANOBUIM “He
MOTO/KYIOCH”  abo  “30BCIM HE TOTOJKYIOCh . baxaHHsS oTpuMyBaTu
JIOTIOMOTY BiJl OJIHOTPYIHHKIB TaKoX MPOCIiIKOBYeThcsl Ha piBHI 60-70%
ONMUTYBaHUX, IO MIATBEP/DKYE ITyMKY IIOAO JOLUIBHOCTI BHIIPABICHHS
MOMUJIOK CaMHMH OJHOTPYINHHUKaMH. Y TOH >Xe d4ac, y JesSKuil po3pi3 3
CydYaCHUMH TEHICHIIISIMA KOPEKIlli TMOMIJIOK #ae Oa’kaHHsS CTYyJEHTIB aOu
BUKJIa/lad TOCTIHHO iX BHIpaBisiB. 3okpema, 90% omuTyBaHMX BHMCIOBUIU
Take OaKaHHS Cepell MEePIIOKYPCHUKIB Ta JICN0 MEHIIA KIJTBKICTh, a came 75%
cepen CTYAEHTIB 2-To Ta 3-To Kypcy. Ha Hamn noruisij, 1e cTaBuTh 3aluTaHHS
1010 MPUYUH TaKOTO 3HAYHOTO BiJICOTKY CTYJEHTIB, OCOOJMBO 3BaKAIOYH Ha
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CmajJ BIJCOTKY IICJA MEpIIOro pPOKYy HaBuaHHSA. MM JOMyCKaeMmo, IO
CTaHJapTHA CUCTEMa IIKUJILHOTO BUXOBAHHS CHpUSE 1€l Mpo HEeJOMyCTUMICTD
MTOMUJIOK, a BIJATOBIHO 1 TPO HEOOX1THICTH 1X MOCTIHHOTO BUIIPABIICHHS.

Orxe, cyuyacHa Meroauka BukiazaHHs IMIIC Haronomye Ha
JOPEYHOCTI BUOIPKOBOIO  BUIIPABICHHS IOMMJIOK YCHOI'O MOBJICHHS,
BHCYBAIOYM Ha TEPIIMK IJIaH JOCSATHEHHS IOCTABJICHOIO KOMYHIKaTHBHOTO
3aBJIaHHs 1 30Cepe/KYIOUM YBary Ha IOMMJIKAX, SIKI MEpPEeHIKOPKAITh HOoro
BUKOHaHHIO. [IpH 11poMy, poOoTa HaJl MOMUIIKAMH MOYKE BUKOHYBAaTHCh J0 Ta
Ticiisl BUKOHAHHA 3aBlaHb. CaMOKOPEKIlisl TOMIIOK € €(heKTUBHOK (OopMOIO
po0OTH HaJ MOMWJIKAMU Ta CIpHS€ MOTHBALIi CTYyIEHTIB J0 YCBiOMIIEHOTO
BuBueHHd [IM BopomoBxk ycboro kuTTs. IlepcnekTuBa nmopanbLIux
JOCHIUKeHb ~ BOa4aeThCsl y  BUBYEHHI  OCOOJIMBOCTEH  oprasizamii
CaMOKOHTPOJIIO 1HIIOMOBHOI'O MOBJICHHS.
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JlutBun C. B., /luBuuu I'. A., llleBuenko FIO.B. OuiHoBaHHs
YCHOI0 MOBJICHHSI HA 3aHATTAX 3 AHILJIIMCbKOI MOBH 3a mnpodeciiiHUM
CHPSIMYBAHHSM y HeJIHIBICTHYHMX 3aKJI1a1aX BHILIOI OCBITH

VY cTarTi po3rsSHYTO Cy4YacHI BUKJIMKH IO CTOCYHOTbCS OLIIHIOBAHHS
YCHOTO MOBJICHHS Ha 3aHATTAX 3 aHIJIHCbKOI MOBH TmpodeciiHOoro
CHpSIMYBaHHS Y HEJIIHIBICTUYHUX 3aKJIaJaX BHUILOI OCBITH, 30KpeMa yce OiIbIil
3pocTarody yBary OO0 MOBIEHHsS $K 3aco0y AOCSATHEHHS mpodeciiHux Ta
0COOMCTUX IIIJICH, 1 Bce OUIBIIOTO MOCIA0JEHHS BHUMOT 0 TpaMaTU4YHOI Ta
(oHEeTHYHOT MPAaBUIBHOCTI MOBJICHHS CTYIEHTIB. BcTaHOBIEHO, 1110 B yMOBax
OaraTouncesbHUX TPyl Ta NpodeciiiHO Opi€eHTOBAaHMX 3aBIaHb, BOJOHCBHKA
crcTeMa OIIHIOBaHHS MOXE BHCTYNATH €(QEKTHBHHM MEXaHI3MOM HE JIMIIIE
3MICTOBHOT Ta METOJWYHOI CKJIAOBOi 3aHATH, aje 1 (OopMalbHOI CTOPOHH
OIIIHIOBaHHS Ta po3mojainy OaniB. HaromomeHo Ha BaKIMBOCTI MiHIMI3amii
BIUIMBY OKpEMHMX IpaMaTHUYHMX Ta (DOHETUYHHUX IOMMJIOK Ha OIL[IHIOBaHHS
TOBOpIHHS CTYACHTIB, Ta NPUIUICHHI OUIBIIOrO 3HAYEHHS 3MiICTOBHOMY
HallOBHEHHIO MOBJIGHHS Ta JOCATHEHHIO KOMYHIKaTUBHOI'O 3aBJaHHSL
3amporoHOBaHO  3aCTOCOBYBAaTH TIEBHMW pO3MOALT 0OaliB B paMKax
OLIIHIOBAHHS J1aJIOTIYHOTO Ta MOHOJIOTIYHOTO MOBJEHHS Ul 3HUKECHHS
CTpaxy mnepej MOMWIKaMH Ta OUIbII BUILHOIO TOBOPIHHS CTYJEHTIB B paMKax
3ajaHuX cuTyauii. [IpoBeeHO ONMUTYBaHHS CTYJEHTIB I10/I0 X CTABJIEHHS 110
OLIIHIOBAHHSI YCHOTO iHIIOMOBHOTO MOBJIGHHS Ta BWIPABJICHHS MOMMIIOK,
OTpHUMaHi pe3yJIbTaTH MPOaHaII30BaHO Ta MOJAHO 3 KOMEHTApsIMHU aBTOPIB.

Kniouosi cnosa: oliHIOBaHHS, YCHE 1HIIOMOBHE MOBJICHHS, boloHCBEKa
cucremMa, MOMUJIKH, MOTHBALLIS.

JiutBun C. B., IluBanu A. A., llleBuenko 10. B. OuenunBanne
YCTHOM peYd HAa 3aHATHAX AHIJIMICKOr0 $3bIKAa MNPo(eCcCHOHATbHOM
HANIPABJICHHOCTH B HEJIUHIBHCTHYECKHX YYPEKIACHHUAX BbICIIEr0
o0pa3zoBaHus

B cratbe paccMOTpEHBI COBPEMEHHBIE BBI30BBI KACAIOLIMECS OLEHKHU
YCTHOM pe4Yd Ha 3aHATHUAX IO aHIJHUICKOMY S3bIKY NpoQeccHOHAIbHON
HAMpPaBIIEHHOCTH B HENMHTBUCTUUYECKUX 3aBEJICHUSX BBICIIETO0 00Opa3oBaHUS,
Bce Oosiee Bo3pacTaromiee BHUMaHWE K PEUYd KaK CpPENCTBA JIOCTHIKEHUS
npodeccHoHaNbHBIX ¥ JIMYHBIX Ieleld, U Bce Oompinee ocnabieHue
TpeOOBaHUN K TpaMMaTUYECKOM M (POHETUYECKOW MPaBUIBLHOCTH pPEUYn
CTYZICHTOB. YCTaHOBJEHO, YTO B YCJO.BUSIX MHOTOYHUCJIEHHBIX TpYyNn U
npodeccnoHalbHO ~ OPHEHTHPOBAHHBIX 33734, bDONOHCKas  cUcTema
OIICHUBAHUS MOXET BBICTYyNaTh A()PEKTUBHBIM MEXaHW3MOM HE TOJIBKO
COAEPKATEIIBHOM W METOJAMYECKOW COCTABJSAIOUIEHM 3aHATHM, HO WU
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(dbopManbHOW CTOPOHBI OLEHKM W pactpeneneHus OamioB. I[loguepkuyra
BAXHOCTb ~MHUHHMMHU3ALIUM  BIUSHUSA  OTHAEIBHBIX TIPaMMaTHUECKUX U
¢dboHeTHUECKUX OMIMOOK Ha OIEHKY TOBOPEHHS CTYACHTOB, U YJEJICHUS
OOJIbIIIETO 3HAYEHUS COJEP)KATEILHOMY HAIMOJHEHHUIO PEYd U JIOCTHIKEHUIO
KOMMYHUKaTUBHOM  3aaaud. [IpeqyiokeHO NpPUMEHATh  ONPENEICHHOE
pacmpenenenue OalJoB B paMKaxX OLCHUBAaHHUS  JUATOTHYECKOH U
MOHOJIOTHYECKON peuM ISl CHM)KEHUS cTpaxa Iepej oumudkamu u Oosee
cBOOOIHOTO TOBOPEHUS CTYAECHTOB B paMKax 3aJaHHbIX cuTyauui. IlpoBenen
ONpPOC CTYJIEHTOB KacaTeJbHO MXHEr0 OTHOIICHHS K OLEHKE YCTHOH
WHOS3BIYHOM peYd M HCHPABICHHUS OMIMOOK, TIOJyYECHHBIE pPE3YJIbTaThl
MIPOAHAIU3UPOBAHBI U IIPEICTABIIEHBI C KOMMEHTApUSIMH aBTOPOB.

Knrouesvie cnosa: oneHnBaHUE, YCTHAsE MHOSA3bIYHAS pedb, boioHcKast
CUCTeMa, OIIMOKU, MOTHUBAILIHUA.

Lytvyn S. V., Dyvnych H. A., Shevchenko Yu. V. Assessment of
oral speech at classes of English for specific purposes in higher education
institutions

The article studies the contemporary challenges for assessing oral
speech at classes of English for Specific Purposes in non-linguistic institutions
of higher education, in particular the growing focus on language as a means of
achieving professional and personal goals, and the increasingly diminished
requirements for grammatical and phonetical correctness of speech of students
of non-linguistic specialisms. It is stated that, in the context of numerous
groups and professionally oriented tasks, the Bologna Assessment System can
act as an effective mechanism not only for the substantive and methodical
component of the lessons, but also for the formal side of the assessment and
distribution of points. The importance of minimizing the impact of individual
grammatical and phonetic errors on the assessment of students' speech is
highlighted, as well as placing greater emphasis on meaningful content of
speech and achievement of communicative task. It is suggested using a certain
distribution of points within the framework of assessment of dialogue and
monologue speech to reduce the fear of mistakes and support greater freedom
of speech of students in the given situations. Students have been interviewed
regarding their attitude toward evaluating of oral speech in terms of the
objectivity of reflecting their academic success and correcting mistakes, the
results have been analysed and presented with the authors' comments.

Key words: evaluation, oral foreign language speech, Bologna system,
errors, motivation.

Crarts mangiinia go penakiii 4.11.2019 p.

Cratta npuiinsTa no apyky 15.11.2019 p.
Penensent — n.men.H., npod. lllexasiosa C. O.

146



Bicnuk JIHY imeni Tapaca IlleByenka Ne 7 (330), 2019
VJIK 81'322:[37.016:81'243]

doi : 10.12958/2227-2844-2019-7(330)-147-155

JIi Beiixya,

acmipaHTKa Kadeapu neraroriku
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MYJbTUMOJAJBHA NOBYJOBA TEXHOJIOTI IITYYHOI'O
IHTEJIEKTY B CYHACHOMY HABYAHHI IHO3EMHUM MOBAM

Texnonorii mTy4Horo iHTenekty (Al) cborogHi BHIUIAIOTHCS SIK
HaWOIIBI TMEPCIeKTUBHI JUISI BUKOPUCTaHHS B OUIBIIOCTI cdep KUTTA
TOAMHU. Y TOH K€ 4ac, 3aJIMIIAE€THCS aKTYaIbHOIO Mpo0jeMa 3aCTOCYBaHHS
Al B ocBiTHiil cdepi. Lle 0O0yMoOBiI€HO NPOTHPIYYSIM MK MOTPeOOIO B
3aCTOCYBaHHI IHHOBAI[IHHUX, €()EKTUBHUX OCBITHIX TEXHOJIOTIH, 3MaTHUX JI0
peainizaiii 3aBHaHHS NPOAYKTUBHOTO 1 SKICHOTO HaBYaHHS CTYJEHTIB, 1
KOHCEPBAaTHBHICTIO 1O MPHUUHATTS I1HHOBAIl, SKUM XapaKTEpU3YEThCS
BITYM3HSIHUN OCBITHIN cekTop. Buxonsuu 3 1pOro, MM IMpeICTABISEMO SK
BKpall aKTyallbHy MpoOJeMy 3acTOCYBaHHS CQEKTUBHUX TEXHOJOTIH 1
METOJIMK, SIKI JO3BOJISITH  YCHINIHO (OpMYBaTH  MYJbTUIIHTBICTHUHY
KOMIIETEHIIIIO CTY/I€HTIB, 3a0€3MeUnBIIN IPU [IbOMY YCIIIIIHE BAOCKOHAJICHHS
HaBUYOK SIK 1HO3€MHO1, TaK 1 piIHOT MOBH.

Pimenns nmaHoro 3aBmaHHA OyJe MOXKIMBUM, Ha HAIly IYMKY, B
pe3yabTaTi JOCKOHAJBHOI'O BHMBUYEHHS HAa0OpY KOHIIENTIB, BIACTUBOTO JUIs
KOXHOI MOBH, 10 BUKOHYIOTh (DYHKIIIIO CIIPUIHATTS 1H(GOpMaIlii 13 30BHIIIHIX
JpKepen, il CTpyKTypyBaHHs, Kiacuikamii Ta iHTeprperauii, a TakKoX
KaTeropusanii 1 KOHIENTyasi3aimii camMoi MOBHOI CHCTEMHU BIJIIIOBIHO JIO
aKTyallbHUX OCBITHIX ToTpe6. Ha choropHimHiA JeHb AOCHITHUKAMU
MPEACTABICHUN P TI€BUX TEXHOJIOTIH, HAlUIEHUX Ha I1HTErpaTUBHE
BHUBYEHHS JIHTBICTUYHUX KOHIENTIB 1 BUKOPUCTAHHS OTPUMaHUX 3HAaHb B
mpoueci HaByaHHS MoBaM. [IpoBigHOIO cepel HUX € TEXHOJIOTis IITY4YHOTO
inrenekry (Al).

[Ty4yHui 1HTENEKT NMPU3HAYEHUM JUIsl BUPILLIEHHS IIUPOKOTO CIEKTpa
KOTHITUBHUX 3aBJaHb, CXOXKHUX 3aBJlaHb, SKi PO3BSI3YyIOTbCA HPUPOIHUM
IHTEJIEKTOM 1 SIBJsiE COOOI0 HEBIT'EMHY CKIIAJOBY CYYaCHHUX KOMIT'FOTEPHUX
TEXHOJIOTiH. Y cdepi THIBICTHUKH JOCTIAHUKAMU BUAUISIOTHCS TaKi KIIIOYOBI
BiactuBocTi Al sik:

® 3JIaTHICTH /10 PO3YMIHHSI MOBU;

® 3JATHICTEH O MUCJIEHHS,

® 3JIATHICTH 0 MOOYJAOBM alroOpuTMy Ji Ha MiJACTaBl peajizaiii
nonepeaHix ABox BiactuBocTeit (Memkos, Koukosa, Uypakos, 2015).
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B o6iacti HaBUYaHHS MOBaM INTYYHUH IHTEJIEKT PEATI3yEThCS IIIIXOM
3aCTOCYBaHHS:

® anropuTMiB OOPOOKH TEKCTY;

® MAaIIMHHOTO HABYaHHS,

® CKCIIEPTHHUX CHCTEM;

® BipTyaJbHHX areHTiB (4aT-00TiB, BIpTyalbHUX MOMIYHUKIB);

e (opmyBaHHS cUCTeM PEKOMEHIAIlIN JIJIsl CTYJEHTIB 1 BUKJIAaviB.

3acTocyBaHHS B BHIIMX HaBYAJIbHMX 3akianax Al 3 MeTor0 HaBYaHHS
1HO3€EMHUM MOBaM Ha CydacHOMY eTami cucteM, 3a3Hadae €. [loramona,
BUMAara€e BJIOCKOHAJICHHS HE TUIBKM TEXHIYHOI CKJIaZOBOI HaBYaJIbHOTO
mporiecy, a i po3poOKH HOBHUX HABYAJIBHHUX TMOCIOHHMKIB, METOMIB 1 METOIUK
BUKJIQJIaHHS, a TaKOXK Oe3MepepBHOTO MiJBUIICHHS KBali(ikallii BUKJIalaviB,
iX piBHS 3HAaHb 1 TOTOBHOCTI JI0 3aCTOCYBaHHS TE€XHOJOTIYHHMX IHHOBAIlil B
nenarorignomy mnporeci (IToranosa, 2017).

Ha cydacHomy erami daxiBusmu B cdepi Al JIHIBICTHKH,
KOMI'IOTEPHOI  JIIHTBOAMJIAKTUKH,  CTBOPIOETbCS ~ 3HA4YHA  KUIBKICTB
MPOrpaMHOro 3a0e3MeueHHs, 3JaTHOTO Ha BHUCOKOMY piBHI BUPINIYBaTH
3aBJaHHS TIEPETBOPEHHS TEOPETHYHUX 3HAHb MPO OCOOIUBOCTI CEMAHTHKH 1
KOJYBaHHS MOBHHX CTPYKTYp B KOHKPETHI MpPaKTU4HI KOHCTPYKTH, 3a
JOTIOMOT OO SIKMX CTa€ MOXKJIMBHM HIBHJKE 1 €(peKTHBHE HABYaHHS CTY/ICHTIB
MOBaM HE3aJIeKHO BiJl [IOYATKOBOTO PiBHS JiHIBOKOMITeTeHIIii. I, sikmo e 10
POKIB TOMY 3aCTOCYBaHHS CHCTEM IITYYHOTO IHTEJEKTY B MpPOIECi BUBUCHHS
1HO3eMHOI MOBHM OOMEXKYBAJIOCS TMEPEBAXKHO BUKOPUCTAHHAM 1X JUId
nepeKIaiabKuX IIeH, ayJifoBaHHs 4YM Bi3yallizallii, TO CbOTOIHI B MpaIsixX
nocnigaukiB (banapuea A., €xiceea O., Manurina JI., [lotanosa €. Ta iH.).
Al npencraBisieTbest SIK MyJTbTUMOAATBHA (TOOTO 3/1aTHA BIUIMBATH HA KiJIbKa
KaHaliB CHPUHHATTA TOTO, XTO HABYAETHCS OJHOYACHO) JIIHI'BOJHMJIAKTUYHA
cucrema.

Tak, wHampuknaa, ToBopsuu mpo 3ai0HocTi Al 1m0 peamizamii
nepeknaganpkoi ¢Qynkii, O. €niceeBa 3a3Havae, MO HOT0 BUKOPUCTAHHS
3HA4YHO CIIPOLIY€E 3aBJAHHS MPSIMOTO 1 3BOPOTHOIO MEPEKIaay TEKCTiB, IPOTE
MOBHOLIIHHUH 1 SKICHUI mepekiiaj (30KpeMa, CKIaJHUX 1 By3bKOCIEIiaIbHUX
TEKCTIB) BCE III€ MOXJIMBHM TUIBKH 3a Y4acTIO I'paMOTHOro (axiBLs, SIKUI
JIOCKOHAJIO BOJIOAIE Ti€I0 UM 1HIIIOIO MOBOIO (€miceena, 2011).

H. FOpkoB, aHamizyioun eQeKTUBHICTh BIPOBAIKEHHS TEXHOJOTIN
HITYYHOTO IHTEJNEKTY B OCBITHI CHUCTEMH 3apyODKHHUX KpaiH, NPUXOJUTH 0
BHUCHOBKY MpO T€, IO 3aCTOCYBAHHS ‘Ta/KEeTIB’, €JIEKTPOHHUX IU(PPOBUX
MIJPYYHUKIB 1 1HIIMX TEXHIYHUX 3ac00iB HAaBUaHHS 3 METOK 3/IHCHEHHS
CHPSIMOBAaHOTO BIUIMBY Ha 30pOBUM ab0 CiIyXOBUH KaHai iH(opMalii y4yHiB
IpU BUBYEHHI MOB, TaK 1 HE 3MOIJIO CTBOPHUTU IOBHOLIHHUX YMOB ISt
nepeadadyBaHoi “OCBITHROT PEBOJIIONII’, X04a 1 3aKJIajo JUIsl Hel MOYaTKOBUM
¢ynnament. Te % came MOXKHA CKa3zaTH 1 PO 3aCTOCYBAaHHS TUIBKM ITPOBUX
TEXHOJIOTIH B cdepi HaBUAaHHS MOBaM — BHPIUIYIOYM YCIIIIHO 3a1ady
MOYaTKOBOT MOTHUBAIIi1 CTY/I€HTIB, BOHU BHUSBIISAIOTHCS Malloe(heKTUBHUMH TpU
MOAAJTBIIINA MTOOYI0B1 TIEATOT1YHOTO MPOIIECY.
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€. [Toranosa, oOrpyHTOBYIOUH MOTPEOY B PO3POOI MYIHTUMOIATEHUX
TexHoiorii Al B 00nacTi JIHTBOIWAAKTHKH, BIJI3HAYAE BAXIUBY pPOJb
CTAaI[lOHAPHOTO HaBYaHHA 1HO3EMHMM MOBaM (HAa WIPOTHUBAry HaOyBIIUM
MOMYJISIPHICTH 32 OCTaHHE JECATWIITTS OHJAH-KypciB). He3Baxkaroum Ha Te,
110 OHJIAWH-KypCcH NMOOYAO0BaHI TaKUM YMHOM, LI00 BIUIMBAaTH Ha TOTO, XTO
HAaBYAEThCSI  KOMIUIGKCHO  (Bijeo- Ta  ayJaioMarepiand, MOXXJIHMBICTb
CHIIKYBaHHS Ha ¢opyMmMax, CICiali30BaHUX pecypcax 3  IHIIMMH
KOpHUCTYBa4aMH 1 HOCISIMH MOBH, TECTYBAaHHS B PEKUMi OHJIAIH), KOACH
BiIIaJICHUH KypcC, Ha AYMKY aBTOpa, HE 3JaTHUN BUPIIIUTH 3aBJAaHHS “SKUBOI”
KoMmyHiKkamii Bukinagada i cryaenra (Iloramosa, 2017). Buxonsum 3 mporo,
HaWBKJIMBIIIMM 1 HEOOXITHUM KOMIIOHEHTOM BHUKOPHUCTAHHS TEXHOJIOTIN
IITYYHOTO 1HTENEKTY MH MOXXEMO Ha3BaTH EMOLIHHY CKIIAJOBY, sKa
dbopMyeTbes B MpoIleci Mi>XKOCOOUCTICHOI B3a€MOii TOTO, XTO HAaBYAETHCA 1
BuuTeNs (BHUKJIamada). BinCyTHICT JIOAMHH B OCBITHBOMY TIPOIIECI,
BiJI3HAYAIOTh CYYacHi MOCHITHUKH, Oyle MNPU3BOIUTH JI0 3HIKEHHS MOro
e(pEeKTHBHOCTI, HE3BaXAIOYM HA BHUCOKOTEXHOJIOTIYHICTH pimeHb Al,
pO3po0IeHUX Ul HaBUYAHHS 1HO3EMHUM MOBAM.

3MiHa icHyro4Oi cutyanii, Ha gymKy O. €miceeBoi, Oyne MOXIUBUM 3
00'e/IHAHHAM BiIOMHX TEXHOJOTiH B cdepi MTYyYHOro IHTENEKTY (MalIMHHE
HaBYaHHS, BAKOPUCTAHHS HEMPOHHUX MEPEXK, TEXHOJIOTii 00poOKH MPUPOTHOT
MOBHM Ta 1HIIMX) B €IMHY MYJIbTUMOJAAIbHY cucTeMy Al, 31aTHY BUpillyBaTu
3aBJaHHs HaBYaHHsS 1HO3EMHOI MOBM KOMIUIEKCHO B Tpolieci Oe3nepepBHOI
KOMYHIKAIIii 3 YUHSMHU.

Came MyIbTUMOJAIBHICTh CHUCTEMH IITYYHOTO IHTEJEKTY, Ha HaIIly
IYMKY, BUJIQ€TbCS HAaWBa)KJIMBIIIO YMOBOIO YCHIIIHOIO HOro 3aCcTOCYBaHHS
JUIs HaBYaHHS 1HO3EMHUM MoOBaM. BapTo BiA3HauuTH, IO JE€sSKI KPOKH B
LIbOMY HampsiMi Bxe Oyiu BHMKOHaHi, 1 JocuTh ycmimzo. Xsuias EdTech
MIPOEKTIB, 110 3apOJMIMCS MPOTITOM OCTAHHIX JBOX-TPbOX POKIB, CTBOPIOE
3Ha4YHI TMEpPCHEeKTHBM JUIsl KapJWHAJIbHOI 3MIHM TEXHOJOIil BHBYEHHS
1HO3€MHUX MOB B KOHTEKCTI 3aCTOCYBaHHS MYJbTUMOJANIbHUX cucTeM Al
30Kkpema, 3aciyroBy€ Ha yBary, Ha Hally JyMKY, HOBUIl CETMEHT Ha PUHKY
CUCTEM IUTYYHOTO IHTENEKTy — 4YarT-00TH, fIKI cepesl ICHYIOYMX OCBITHIX
NPOAYKTIB  BIAPI3HAIOTBCS  BHUTAHMMHU — IiepeBaramMu. Psg  po3poOok,
MPE/ICTAaBICHUX 3aKOPJOHHUMHU KOMIIaHISIMM, TMOOYAOBaHI 3 YypaxyBaHHIM
HEJIOJIIKIB CHCTEM IITYYHOIO 1HTENEKTY, 110 BUKOPHCTOBYBAIMCSA B HAaBYAaHHI
1HO3€MHUX MOB paHillle, MalOTh BCl IIaHCH BU3HAYUTH MallOyTHE OCBITHHOI'O
MIPOIIECY B)KE CHOTOIHI.

OcHoBHe 3aBJlaHH$, SIK€ BUPIIIYIOTh po3poOHUKHU cucteM Al B cdepi
HaBYaHHS MOBaM, IOJIATA€ HA CbOTOIHILIHIN J€Hb B TOMY, 100 3a T0TIOMOT' 00
BUKOPUCTAHHS HEHPOHHUX MepexX 3pOOUTH KOMIT'FOTEPHHUM 1HTENEKT OUIbII
“nmoasHUM”, TOOTO 3JaTHUM [0 BUPIMICHHS AUJAKTAYHOI 1 eMOIiiHOT
¢yHkii. PaHinie Ha pUHKY TEXHOJIOT1H IITYYHOTO 1HTENEKTY BXXE MOXKHA OYyJ10
crioctepiraTd NOJIOHI pillIEHHS: HaNpuUKIad, JoMamHid pobor Kuri, psn
NEPCOHATIBHUX ACHUCTEHTIB, po3pobiieHnx Ha ocHoBi Al (Your.md, x.ai Ta
1HII).
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Po3pobnukn Al-texHonoriii B cdepi JIHTBOIUAAKTUKH, BUXOIIYH 3
YCIIIIHOTO JOCBiAy 3acTOCYBaHHS “MallMHHOI emmnarii” B iHIMX cdepax,
BIPOBAUKYIOTh “MIOSHI” OCBITHI PIIIEHHS, IO JIO3BOJISIE TOBOPUTH IIPO
MOYATOK €py BUKOPUCTAHHS MYJIBTUMOJAIBHUX CUCTEM IITYYHOTO 1HTEICKTY
JUig 3a0€3MeUeHHs 1HIMBITyaTi30BaHOr0 MOBHOT'O HaBuaHHs. Tak, HanmpuKIas,
B cepBicHil Bepcii cepBicy Knewton Bixke 3aknageHa QyHKIisS iHIUBITyamizamii
[IpOLIECY BUBUEHHS MOBH, SIKa MOJISTAE B:

e OOJIIKYy TONEPEIHHOTO MOBHOTO JOCBIAY CTYACHTIB MIISAXOM
BUKOPUCTAHHS CIELiaJIbHUX aJTOPUTMIB;

® KOHTPOJIO AKOCTI 1 CTYNEHs 3aCBOEHHS 3HAHB;

e kopuryBaHHi Al minel i 3aBJaHh BUBYCHHS MOBH, & TaKOX 3MiHY
rpadika HaBYaHHS 1 MPOIOHOBAHOTO THUITY KOHTEHTY (peami3allis MpUHIUITY
MYJIbTHMOJAIBHOCTI).

CoorogHi ofHier0 3 HaWOUIbII epEeKTUBHUX TEXHONOrid B cdepi
IITYYHOTO IHTEJIEKTY 1 HaBYaHHS MOBaM 30KpeMa, SK B)K€ 3a3Ha4ajocs HaMu
BUIIE, BBAXAETbCSI BUKOPHUCTAHHS 4aT-OOTIB — CHEIIaIbHUX Mporpam, 1o
CTHUMYJIIOIOTh OHJIAH-B3a€EMOJIII0 3 KopucTyBadeM. [louaBmm cBoe mmpoke
normupeHHst B 2016 porti (mepeBakHO B COLIAILHUX MEPEKax), CbOroJIHI Yat-
00TH YCHIIIHO BIPOBAKYIOTHCS SIK TexHoioriss Al, mo B mMOBHIA Mipi
BIJIMOBIA€ KPUTEPISIM MPUHIUIY MYIbTUMOJATBHOCTI  (BUKOPUCTaAHHS
JEKUIbKOX KaHANIB BIUIMBY HA TOTO, XTO HABYAETHCS, CIPSMOBAHICTh Ha
30inbpIIeHHS €()EeKTUBHOCTI HaBYaHHSA, Bi3yami3alisi 1 KOHCTPYKTHBHICTb,
NpoAyKTHBHA aHaimiTHka) (Manurina, 2018).

3acToCcyBaHHS BUIIE3a3HAYEHOI TEXHOJOTIT IITYYHOTO IHTENEKTY €
JOCUTH TOIIMPEHUM Ha CHOTOMHIIIHIA JE€Hb B TaKMX OCBITHIX cdepax sk
iCTOpisl, PaBo, MPUPOIHUYI HAYKH, OJJHAK HAMOUIbII IIHPOKE KOJIO 3aB/aHb,
Ha Hally AYMKY, MyJIbTUMOJanbHI Al-TeXHONOril 37aTHI BUPILIYBaTH INpPU
BUKOPUCTaHHI iX caMeé MpHM BUBYEHHI MOB. 30KpeMa, CIIiJi BIJ3HAUUTH PSI
MOJKJIMBOCTEH, IO BITKPUBAIOTHCA JUIsI Telarora i CTyIeHTa B Tpolieci
3aCTOCYBaHHS TaKUX TEXHOJOT1H:

CKJIaJaHHsI TEPCOHATI30BAHOTO IUJIaHy HABYaHHA JUISI  KOXKHOTO
CTY/ICHTA;

® KOMYHIKAIIifl 31 CTyJIEHTaMH;

® YIpPaBJIiHHS JIHTBICTUYHUMH TPEHaXKepamH;

® B3aEMOJis 3 BUKJIAQJayaMH, BUSBIEHHS MOTped B 1HIUBITyaTbHUX
3aHATTAX (YCHMX a00 MUCbMOBUX) JJIS1 KOKHOT'O CTYJIEHTA);

e (¢opmyBaHHS e€auHOi 0Oa3W 3HAHb 3 YypaxXyBaHHAM €THIYHUX 1
KYJIbTYPHUX OCOOJIMBOCTEN CTy/AEHTa / TPYNH CTYJEHTIB, SIKI BABYAIOTh Ty YU
1HIIIY MOBY.

['oBopsiuM Mpo JIIHIBICTUYHI TpEeHa)XXepu Ha OCHOBI TexHojorii Al,
Bim3HaunMo aocmimkeHHs Jl. Konecaukosoi, A. Pynniuenko, €. Bepemarinoi,
€. ®oMiHOBOi. 3acToCyBaHHS MYJIbTUMOJAIBHUX TEXHOJIOTIH IMITYYHOIO
IHTENeKTy NpU HAaBYaHHI MOBaM 0araTto B YOMY CXOXK€, Ha JYMKY aBTOpiB, 3
MOJICJTFOBAHHSM 1HTEJICKTYyalbHUX 3710HOCTEeH B muIoMy. Buxomsuu 3 1boro
NPUHIUITY, aBTOPAMHU 3alPONOHOBAHUN IMPOEKT JIIHIBICTUYHOTO TpEeHaXepa,
METOI0 SKOTO € HaBYaHHS IHO3€MHMM MOBaM Ha OCHOBI TNPHHIHUITY
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MYJbTUMOJIAJIBHOCTI, 10 PEAT3yeTbCsl 4Yepe3 BKIIOUEHHS B MPOrpamy
TpPEeHaXKepa TaKUX BUJIB BIUIUBY SIK:

e pobora 3 TeKcTaMU (KJIACHYHUMHU, aBTOPCHKUMH, JIaJIOTaMu );

® CIIOBHHKOBA PO0OTa;

e Dpi3HI BUJM TECTyBaHH (3 BapiaHTaMH BiIMOBiJeH 1 6€3);

e pI3HOMaHITHI BU/IY 3aBJaHb 1 BIPaB.

PesynbraTtom paboThl C TpEeHa)XKepOM, IO MHEHHIO aBTOpa MpPOEKTa,
JOJKHO CTaTh HE TOJIBKO KAayeCTBEHHO (OPMHpPOBAHUE HABBHIKOB UTEHUS,
TOBOPCHHUSI W THChbMa, HO W PA3BUTUE S3BIKOBOW WHTYHUIIMH CTYACHTA C
JAIbHEUIINM TOBBIIICHHEM CHOCOOHOCTH K YCBOEHHIO SI3BIKOB B IIEJIOM
(Konecuukosa, Pynniuenko, Bepemarina, ®ominosa, 2017).

TakuM YMHOM, HAWBAXJIMBIIIOK (YHKIIEH TEXHOJOTIH IITYYHOTO
IHTEJIEKTY, KpIM 3aCBOEHHS CTYACHTAMHU JIIHTBICTUYHOI KOMIIETEHIi pigHOL
abo iHO3eMHOI MOBH, € e(EeKTHBHE MOJCIIIOBAaHHS HABYAIBHOTO IPOIECY
nuaxoM (GopmyBaHHS OakaHOT MOJIEINI 3HAHb KOXHOTO CTYyJIEHTa 1 o0yI0BU
IUTaHy HAONWKEHHS 0 i€l MOJENi peasbHOrO PIiBHS BOJIOAIHHS MOBOIO.
Peanizamis miei ¢ynkuii, Bim3HauvatoTe B. €pmonaes, H. FOpkoB, moxiauBa
3aBJISKU IHTEPAKTUBHOCTI Mojeineld Al, BHKOPHUCTOBYBAHUX IS BUBUYCHHS
MOBHU: MYJIbTHUMENiHUNA e(eKT B MOeAHAaHHI 3 e(peKToM “TiIATPUMKHU’
CTy/ICHTa 4Yepe3 3aHYPEHHS B CEMaHTUYHY Cepeay MOBH JIO3BOJISIIOTH JOCSITTH
MaKCUMaJbHOTO YCIiXy B PO3YMiHHI CTYIEHTOM JIIHTBICTUYHHX IPOLIECIB HA
IHTYITHBHOMY piBHI (32 IPUKJIAI0OM 3aCBOEHHS MOBH MaJICHBKUMH JTITbMH, K1
HE BiAUyBalOTh NOTpeOM B J€TAaIbHOMY TOSCHEHHI JIGKCMYHUX Ta
rpamMatuyHuX npaBui). [1o0yn0Ba TEXHONOTIN MITYYHOTO 1HTEIEKTY, B IOBHIN
Mipi BIANOBIJA€ MPHHIMIYY MYJIbTUMOAANBHOCTI, 3MaTHUA 3A1HCHUTH
CIpaBXHIi MpopuB y chepi HaBYaHHSI MOBaM, JO3BOJISIOYN BUBYATH 1HO3EMHI
MOBH B SIKOCTI NPHUPOJIHUX (PIAHMX), B MO€AHAHHI 3 PIJHUM Ui TOTO, XTO
HaBYaeTbCs (HANPUKIIAJ, POCIHCHKOIO UM YKPAiHCHKOIO) MOBOIO.

Buxonsuu 3 BHIIECKa3aHOTO, MOKEMO CHOPMYIIOBATH BUCHOBOK PO
Te, M0 KJIFOYOBUM 3aBIaHHSIM 3aCTOCYBaHHS MYJIbTHMOJAIBHUX TEXHOJOTIH
IITYYHOTO iHTENEKTY B IMpolieci BUBYCHHS MOB Ha CHOTOJHINIHIN JIeHb € HE
po3poOka HOBHUX MporpaM, a TpaHcopMallisi PO3YMIHHS CaMOTO TMPOIECY
MUCJICHHS 1 cpuiHATTA MOB. lle 3a0e3meunTh HEOOXiAHI MOXKIMBOCTI JUIS
CTBOpEHHSI AI-TEXHOJOTIH, 10 T03BOJSIOTH OyJayBaTH HaBUYaHHS MOBaM 3
ypaxyBaHHSAM IHIUBITyaTbHUX OCOOIMBOCTEN CTYACHTIB, BUKJIAIaqiB, a TAKOXK
Cepe/IOBHINA TPOXKUBAHHS YUYHIB, iX MOMEPEAHHOTO MOBHOTO JOCBIIy
(€pmomnaes, FOpkos, 2011).

3acTOCYBaHHSI MYJIBTUMOAAIBHUX TEXHOJOTIN IITYYHOTO 1HTENEKTY 1
aBTOMATH3AIlisl HABYAJIBHOTO TMPOILIECY HEMOXIWBa 0€3 BIOCKOHAICHHS
METOAMKU TPaJUIIMHOTO HaBuYaHHA, 3a3Havyae H. /loObuuina. 3okpema, aBTOp
03By4y€ HaWOUIBII BaXJIMBI AacleKTH B Tpoleci KommoHyBaHHS Al i
TpaJAULIHHOTO HABYAaHHS CTYJEHTIB 1HO3€MHUX MOB:

® BHUKOPHUCTAHHS MPUHIIMITY TPOOJIEMHOCTI HAaBYaHHS;

e mpodeciiiHa COPSIMOBAHICTh 111070 HAaBYaHHS MOBaM;

® pPEaNiCTUYHICTh MPOMTOHOBAHUX CTYACHTaM TeIaroriYHIX CUTYaIlii;
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e cBOOOJa CTy/AeHTa 1 BUKJIagaya y BUOOpi Al-TexHOJOrii 1 pimeHs B
mpoleci BUBYEHHS MOBH (TIipu 3ajjaHOMY Al HanmpsIMKy HaBYaHHS);

® [OCTAalHUN KOHTPOJIb YCIIIIHOCTI HaBYaHHS SIK 3 OOKy CHUCTEMH
HITYYHOTO IHTENIEKTY, TaK 1 3 00Ky BUKJIagaua.

TakuMm 4UHOM, 3 TOUKH 30pY JIHTBOJUJIAKTHKHU 1 KIOEPHETUKH, MTPOIIEC
BUKOPUCTaHHSA MYJIbTUMOJATBHUX TEXHOJIOTIN IITYYHOTO IHTENIEKTY B IPOIIECi
HAaBYaHHS MOBaM MOJKHA YSBHUTU SIK YIPABIIHHSA 3 OOMEXKEHOIO KIJIbKICTIO
KEepPYIOUHX BIUIMBIB, sIKI BHOMpPAIOTHCS BHUKJIAJa4eM 3 METOK (HOpMyBaHHS
JIHTBOKOMITIETEHI[Il KOXXHOTO OKPEMO B3SITOrO CTyAEHTa. 3aBaaHHsIM Al-
CHCTeMH TIpu IbOMYy Oyae po3poOka e(eKTHBHUX IHIMBIAyaJIbHUX
MeJaroriYyHuX CTpaTerii, a 3aBJaHHIM BUKJIaJlada — BUOIp BIAMOBIIHOT JJIS
CTYJICHTA CTPATETii 1 KOHTPOIIb SIKOCTI 32CBOEHHS 3HAHbD.

["oBOpsuM MpO cydacHi TEXHOJOTI1, 0 3aCTOCOBYIOTHCS AJISl PO3POOKH
1 BHockoHalleHHA cucreM Al B HaB4aHHI MOBaM, HE MOXXHA HE BII3HAYUTH
AKTUBHHUN PpO3BUTOK HEHPOHHUX MEpPEeX, IO BHKOPUCTOBYIOTHCA Ha
CHOTOJIHIIITHIN JIEHb JUISI BUBYCHHS MNIMOMHHUX CTPYKTYP MOBHOI CEMaHTHKH 1
3aCTOCYBaHHS OTPUMAHUX 3HaHb MPH MOOYIOBI HABYAIILHUX AITOPUTMIB IS
nporpaM Ha OCHOBI INTYYHOTO IHTENIEKTYy. SIK TpaBWiio, Al JTOCATHEHHS
3a3HaYCHUX 3aBJaHb BUKOPHCTOBYIOTHCS PEKYPEHTHI HEMpPOHHI MEpexi, 110
MAalOTh 3/IaTHICTh O OOPOOKH MPHPOTHOI MOBH Ta BUOKPEMIJICHHS KITFOUOBHX
ANITOPHUTMIB, 30KpeMa MEPEXKi TOBIOCTPOKOBIH 1 KOPOTKOCTPOKOBIM MaM'saTi, a
TaKOX KepOBaHI peKypeHTHI Mepexi. [lepeBaroro BUKOPUCTaHHS TAKMX MEPEX
€ 3JaTHICTh JI0 CAMOHABYaHHS Ta CTBOPEHHS MOJIMBOCTEH Ui €PEeKTUBHUX
pimens B HapuaHH1 MoBaMm (Cosukin, 2017).

TakuM 4MHOM, MYJIBTUMOAANBHI TEXHOJIOTII IMITYYHOrO 1HTENEKTY Ha
CHOTOJIHIIIHIN I€Hb BUJIAIOTHCS K MEPCIEKTUBHE OCBITHE PIIIEHHS 3 BUCOKUM
piBHEM e(eKTHBHOCTI B MpOIeCi HAaBYAHHS CTYJEHTIB 1HO3€MHOI MOBH IpHU
oJIHOYacHOMY (hopMyBaHHI JIIHTBICTMYHOI IHTYIIli 1 BJIOCKOHAJIEHHS MOBHOI
3MATHOCTI B wLijgoMy. Al-cucteMu, siKi BUKOPUCTOBYIOTbCS HpPHU BHUBYEHHI
1HO3€MHUX MOB, NOBHMHHI BIJNOBIAATH NPUHUUNY MYJIbTUMOJANBHOCTI, 1
3a0e3neuyBaTy 1HIWBIAyami3allil0 TMENarorivHoro MpoIecy, IO MOKIUBO
IIUITXOM TPAaMOTHOTO TIO€THAHHS TEXHOJOTIYHHX 1 TPATUIIIHHUX TUTAKTHIHUX
METO/IIB.

MynbTUMOaIbHI TEXHOJOT] ITYYHOI'O 1HTEJNEKTY MOXYTh YCHIIIHO
BUKOPUCTOBYBATHUCS 3 METOIO TMOJIMIIEHHS SKOCTI OCBITH CTY/ICHTIB MOBHHX 1
HEMOBHMX BHUIIMX HAaBYAJIBHUX 3aKJIAJlIB, K B SIKOCTI CAMOCTIMHOTO METOIY
HaBYaHHS, TaKk 1 B SKOCTI JOJaTKOBOTO METOJy, a TaKoX 3 METOI
nepcoHani3amii HaBYaHHS 1 MIATPUMKHM Mejnarori. Y 3B'I3Ky 3 LHUM MH
BBXKAEMO aKTyaJlbHUM 1 3HAYYIIUM 3aBJaHHS CIPUSHHS JEPKABH PO3BUTKY
3a3HAQUYEHUX TEXHOJOTM B Hamli KpaiHi HUISIXOM MIATPUMKH MICHEBUX 1
3arajbHOJICPKABHUX OCBITHIX MPOEKTIB HA OCHOBI 3aCTOCYBaHHS TEXHOJOTIH
HITYYHOTO 1HTENEKTy. BUKOpHCTaHHS I1HHOBallIHHUX METOJIB B HaBYaHHI
MOJIOJIOTO TIOKOJIHHS — HaWBaXIUBINIA yMOBa MIATOTOBKM (PaxiBIB 3
BHUCOKHM PIBHEM MiITOTOBKU Ta SIKOCT1 3HaHb.
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1. Memkos B. E., Koukosas H. B., Uypaxkos B. C.
MeTo10/I0THYECKHE OCHOBBI M OCHOBHBIE TMapaurMbl W HalpaBlIeHUS
pa3BUTHSL MCKYCCTBEHHOTO HWHTEIUIEKTA. [IpoOiemvbi co8peMeHHOU HayKu u
oopaszosanus. 2015. No 2. C. 1-12. 2. IloranoBa E. H. llenu u 3agaunm
oOydeHUsT WHOCTPAaHHOMY SI3bIKYy B paMKax KOPHOPATHUBHBIX Y4YEOHBIX
nporpamMm. Becmuux Tambosckozo ynusepcumema. Cepus. Iymanumaphvie
nayku. 2017. Ne 1. C. 18-29. 3. EauceeBa O. E. [IpumMenenune TexHOJIOTHIA
HUCKYCCTBEHHOIO  HMHTeIUIeKTa B  oOyueHuUW  si3pikaM.  OmKpsimvle
cemManmuyeckue mexHoI02ul NPOeKMUPOSaHUs. UHMENLEeKmMYalbHblX CUCHeEM
= Open Semantic Technologies for Intelligent Systems (OSTIS-2011):
mamepuanvt Mesicoynap. nayu.-mexu. kough. (Munck, 10-12 gpespans 2011 2.).
Munck: BI'VUP, 2011. C. 363-370. 4. Maasiruna JI. E. “Bupryanbnbie
coOeceTHUKH”: TEePCHEKTHBBl Pa3BUTHs TEJIEBU3MOHHOTO IPOMOIUCKYpCA.
Bepxnesonocckuit - gpunonoeuueckuti  eecmuux. Ne 4. 2018. C. 63-70.
5. KoaecnukoBa JI. C., Pymumuenko A. K., BepemarmnaE. A.,
®omuHoBa E. P. IlprMeHeHHEe COBPEMEHHBIX TEXHOJOTMH paclo3HaBaHUSA
peYH TMpU CO3JIaHUM JTMHTBUCTUYECKOTO TPEHAXKepa JUIsl TOBBIIICHHUS YPOBHS
SI3BIKOBOM KOMIETEHIIMU B cepe MEKKYIbTYPHOH KOMMYHUKAIMH. BecmHuk
Espasuiickoti nayku. 2017. Ne 6. C. 1-12. 6. Epmoaaes B. A., FOpkos H. K.
Opranuzaiis aBTOMAaTU3UPOBAHHOTO OO0Yy4YeHHs. Tpyobl MmexncOyHapoOHO20
cumnosuyma “Haodexcnocmv u kavecmgo’. Bunpaioc, 2011. C. 1-6.
7. Co3bikuH A. B. O0630p merona oOydyeHus IIyOOKHMX HEHPOHHBIX CETEH.
Becmnux  FOocno-Ypanvckozo 2ocyoapemeennoco ynusepcumema. Cepus:
Buruucnumenvnaa mamemamuxa u ungpopmamuxa. 2017. Ne 6. C. 28-42.
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JIi Beiixya. MyabTuMoaajbHa mo0yaoBa TeXHOJIOTil IITY4YHOIO
IHTeJIeKTYy B CYy4aCHOMY HABYAHHi iHO3eMHUM MOBaM

JBanusaTh TepIie CTONITTS O3HaMEHYBalo CcOOOI0 TOYAaTOK epH
MDKHApOJAHHUX KOMYHIKalliid, 1 CTaJI0 TaK 3BaHUM "CTOJITTAM 1H(pOpPMAIiTHOTO
BuOyxy". CporojHi yssBUTH cO0i CydacHy JIIOJIMHY, IIO HE BOJOAIE xo4a O
OJIHIEI0 1HO3EMHOI0 MOBOIO, JOCUTH Baxk0. OCOOJIMBO BaXKJIMBUM € SIKICHE
OBOJIOJIIHHS MOBaMH /i1l MailOyTHIX MpodecioHaliB — CTYJEHTIB, B 3B'SI3KY 3
yuM TnpoOjeMa HaBYaHHS JaHOI KaTeropii y4yHIB 1HO3€MHOi MOBHU
pO3IIIAaeTbcsd HAMM SIK aKTyajibHA. Y CTaTTl PO3IJISSHYTI OCHOBHI TE€HIEHIIIT
PO3BHUTKY TeXHOJIOTI{ mrTyyHoro iHTenekTy (Al) 1 cnenudiku i 3acTocyBaHHS
B INEAaroriyHOMy Ipolieci, 30KpeMa, NpH HaBYaHHI CTYAEHTIB MOBaM 1
(GhopMyBaHHIO Y HUX JIIHTBICTUYHOI KOMITIETEHTHOCTI. Ha OCHOBI y3araibHeHHs
pe3yNbTaTiB JOCTIAKEHb 1 MPOBIIHUX JTOCSTHEHb B c(epl KIOepIiHIBICTUKHU
MIPOAHATI30BaHO JMHAMIKY 3aCTOCYBaHHS IUTYYHOIO 1HTEJEKTY B HaBYaHHI
MOBaM, PO3KPUTO OCHOBHI TEpeBard Ta HEAOJIKH TEXHOJIOTii, 0OIpPyHTOBAHO
HEOOXIJHICTh NOOYAOBHM TENaroriyHoro Mpouecy i3  3acCTOCYBaHHSAM
TexHoJorii Al 3a IPpUHIMIIOM MYJIbTUMO/IATbHUX.

Kniouosi cnosa: HaB4aHHSA 1HO3€MHOI MOBM, IITYYHHH I1HTENEKT,
HEUPOHHI MEpEXi, JIHTBICTUYHA KOMIIETEHIIS, JIHTBICTUYHE MOJICITIOBAHHS,
KOMIT'FOT€pHA JIHTBICTHKA, TIHTBOIUIAKTHKA.

JIu Beiixya. MyJabTHMOJAJIBHOE TMOCTPOCHHE  TEXHOJIOTHH
HCKYCCTBEHHOI0 HHTE/JIEKTa B COBPEeMEHHOM 00y4YeHHHM HHOCTPAHHbIM
SI3bIKAM

JBaamate TepBBIE  BEK O3HAMEHOBAJI CcO0OW  Hayalmo bl
MEXIYHAPOAHBIX KOMMYHHUKAIIMM, M CTaJl TaK HAa3bIBAEMBIM ‘‘CTOJIETHEM
uHpopMalMOHHOTO B3pbIBa”. CerogHs NpeACTaBUTh ce0e COBPEMEHHOTO
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YeloBeKa, HE BIAJACIOMIETO XOTS Obl OJHUM HHOCTPAHHBIM SI3BIKOM,
JI0CTaTo4HO TPyAHO. OCOOCHHO Ba)KHBIM SIBIISIETCS KauECTBEHHOE OBJIAJICHHE
s3pIKaMHU U1 OyIymiux MpodeccruoHalloB — CTYIEHTOB, B CBS3U C YeM
npobremMa OOy4eHHs NAHHOW KAaTeropuu YYaIlMXCsi WHOCTPAHHOMY S3BIKY
paccMaTrpuBaeTcs HaMH Kak akTyalbHas. B craThe paccMOTpeHbl OCHOBHBIE
TEHJCHIIMM Pa3BUTHS TEXHOJOTUU HCKYyCCTBEHHOro wuHTeuiekta (Al) u
crenu(uKyd ee MPUMEHEHUs B MEJAaroru4eckoM Ipoliecce, B YaCTHOCTH, IIpU
O00y4eHHH CTYACHTOB S3bIKaM M (POPMHPOBAHUIO y HUX JMHIBUCTUYECKOMN
KoMIeTeHTHOCTH. Ha ocHoBe 0000mIeHus] pe3ylbTaToB HCCICAOBAaHUN U
BEAYIIUX JIOCTHXKEHUH B cdepe KUOCPIMHTBHCTUKU MpPOAHATU3UPOBAHA
JUHAMHKA TMPUMEHEHHUS MCKYCCTBEHHOTO HHTEJUIEKTa B OOyYEHHUH SI3bIKaM,
PaCKpBITBI OCHOBHBIE MTPEUMYIIECTBA M HEAOCTATKU TEXHOJIOIHH, 0OOCHOBaHA
HEO0OXOIMMOCTh TOCTPOCHHSI TEJArOrHuecKoro mporecca B MPUMEHEHUEM
TexHosoruit Al 1o mpuHIUITY MyJIBTUMOIATBHOCTH.

Knrouesvie cnosa: o0ydeHNne WHOCTPAHHOMY SI3BIKY, HCKYCCTBEHHBIM

MHTEIIIEKT, HEWPOHHBIE CeTH, JIMHTBUCTHUYECKAS KOMIICTCHITHS,
JIMHTBUCTHUYECKOE MO/JICJIMPOBAHUE, KOMITBIOTEpPHASI JIMHT'BUCTHKA,
JIMHTBOUIAKTHKA.

Li Weihua. Multimodal construction of artificial intelligence
technology in modern teaching of foreign languages

The twenty-first century marked the beginning of an era of
international communications, and became the so-called “century of
information explosion." Today it is rather difficult to imagine a modern person
who does not speak at least one foreign language. Especially important is the
teaching of languages for future professionals — students, in connection with
which the problem of teaching this category of students is considered by us as
relevant. The article reveals the main trends in the development of artificial
intelligence technology (Al) and the specifics of its application in the
pedagogical process, in particular, when teaching students languages and
forming their linguistic competence. Based on a synthesis of research results
and leading achievements in the field of cyberlinguistics, the dynamics of the
use of artificial intelligence in language teaching is analyzed, the main
advantages and disadvantages of the technology are revealed, the need to build
a pedagogical process using Al technologies using the multimodality principle
is substantiated.

Key words: foreign language teaching, artificial intelligence, neural
networks, linguistic competence, linguistic modeling, computer linguistics,
linguodidactics.
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PECULIARITIES OF TEACHING GRAMMAR
TO THE NON-PHILOLOGICAL STUDENTS

Development of modern society, growing need for communication and
cooperation between countries and people with different languages, history
and culture demand essential changes to approaches to the studying and
teaching foreign languages.

One of the main peculiarities of foreign language teaching at non-
philological universities is professionally oriented character, which is defined
by learning goals and objectives. According to current curricula for non-
philological universities, students should gain communicative competence at
the level which allows them to use foreign language practically both in
professional activity and for common communication.

Issues on teaching grammar have attracted some great interest among
such scholars as T.Bowen, M. Parrott, S. Thornbury, M. lvanova,
T. Ishchenko, V. Hurmazi, O. Kovalenko, 1. Kukhty, H. Rohova, Z. Ustynova
and many others but the problem of grammar structures teaching needs further
research since grammar forms basic skills for linguistic competence, which is
an integral part of communicative competence (Anisimova, Koshova, 2010,
p. 74).

Practical second language learning is impossible without grammar
structures acquisition of this language. As language teaching practice suggests,
it is grammar that is difficult for students of non-philological universities to
acquire, so the purpose of the article is to describe techniques of teaching
grammar to the non-philological students.

In order to achieve the purpose of the article we used such scientific
methods as induction, deduction and method of analysis.

Grammar is the system of rules in force regarding word forms and word
connection formation in the sentence which make up speech. It also refers to
how we combine, organize and change parts of words, words and word groups
to make meaning.

Main aim when teaching non-philological students is to form their
grammatical skills as one of important components of skills in speaking,
reading, listening and writing. Due to this fact choosing grammar material and
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planning grammar lesson is very important to realize communicative aims of
teaching under curriculum.

The peculiarity of non-philological students teaching is the fact that
according to curriculum practical grammar is not taught as a separate
discipline and thus grammar material is learnt in the context of definite
vocabulary topics. One of the objectives of teaching foreign language
grammar is to form cadets’ and students’ grammar communicative skills as
one of the important skills in speaking, reading, listening and writing. In this
regard, it is essential to choose grammar material sufficient for communicative
aims of teaching realization within curriculum.

The specificity of teaching grammar to the cadets and students of non-
philological faculties lies in the fact that under the plan of study practical
grammar is not taught as a separate discipline and that is why grammar
material is studied in the context of definite vocabulary. In particular, grammar
,,Present Perfect” is given as part of ,,Crimes against property” topic, ,,Ways of
expressing future” are taught within the framework of ,,Crowd control” topic,
,,Passive Voice” as grammar rule is studied together with vocabulary topic
,Punishment”. In view of this, the system of grammar rules is worked out in
terms of peculiarities of vocabulary: The police have arrested the criminal
(Present Perfect), We will solve the problem (Future Simple), Vehicles are
examined by the police, Constitution was adopted in 1996 (Passive Voice),
etc. It is known that the most difficult when improving grammar skills is to
acquire them. That is why the most important task is to provide students and
cadets with appropriate grammar material (both receptive and reproductive).

We cannot but agree with scholar N. Skliarenko that it is of great
importance to take into account basic principles of grammar structures
teaching to the students of non-philological universities to help them use
grammar accurately, meaningfully and appropriately (Skliarenko, 1982, p. 16).

1. Differentiated principle means teaching that involves active
attention to student differences in the classroom.

2. Structure principle. This principle is used to teach different
structures through speech patterns but can be efficient in combination with
situationality and communication principles.

3. Situationality principle demands that every grammar pattern should
be acquired in real or imaginary communicative situations.

4. Communicative principle stipulates practical language usage
through exercises close to real communication.

In terms of grammar teaching two main approaches can be distinguished
— deductive and inductive approach.

A deductive approach is when the rule is presented and the language is
produced based on the rule (the teacher gives the rule). An inductive approach
is when the rule is inferred through some form of guided discovery (the
teacher gives the students a means to discover the rule for themselves)
(Cotter).

Both approaches have their advantages and disadvantages. As practice
shows, the deductive approach is time saving and allows more time for
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practicing the language items thus making it an effective approach with lower
level students. The inductive approach, on the other hand, is often more
beneficial to students who already have a base in the language as it encourages
them to work things out for themselves based on their existing knowledge.

Analyzing the level of students’ language knowledge after finishing
secondary schools it should be noted that a deductive approach to teaching
grammar is more appropriate for non-philological students and fits into a class
structure known as PPP (Presentation, Practice, Production). The teacher
presents the target language and then gives students the opportunity to practise
it through controlled activities. The final stage of the class allows the students
to practise the target language themselves.

The first stage of grammar skills development is presentation, which
leads in a new grammar structure. At this stage the teacher shows pictures or
situations connected to the class topic (context) and elicit ideas from students.
It is worth mentioning that oral reception should precede reproduction in the
process of teaching as oral reception is the first stage in reproductive grammar
skill formation. Written reception, that is understanding taught structures
during reading, is used at the end of the second stage of grammar skill
formation.

It should be noted that a major problem with many grammar lessons is
that they provide too much theoretical information and not enough student
production. What makes the class challenging is not the level of theoretical
knowledge but what the teacher asks students to try and do.

Scholar J. Scrivener differentiates three general categories at the stage of
presentation: teacher explanations, guided discovery and self-directed
discovery (Scrivener 2015, p. 163).

A good teacher explanation can often be the clearest and most efficient
way to teach something that is why teachers should prepare simple and clear
ways to convey information when class planning. They can plan the use of
substitution tables, annotated examples, diagrams, etc. that might help take in
the information easier.

Guided discovery is an alternative to giving explanations that allows
students to generate their own discoveries and explanations. The key technique
at this sub stage is to ask good questions and give tasks that encourage to
notice language and think about it: ask questions that focus on the meaning;
ask questions that focus on the context; ask questions that focus on the form;
offer appropriate examples for analysis and discussion; ask students to analyse
sentences from the texts; ask students to analyse errors and hypothesise rules;
set puzzles and problems concerning the language item. For example: Which
of these two sentences is correct/incorrect? Why is that incorrect/correct?
How many verbs/nouns/adjectives/prepositions/auxiliary verbs are there in the
sentence? Put these words in the right order.

Self-directed discovery is what students do when studying without a
teacher, on their own or where the teacher’s role is primarily to facilitate the
learners’ own self-direction. It should also be stated that this method is not
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appropriate for students of non-philological universities as in many cases it is
difficult for them to work out their own rules and explanations.

Language practice activities are the most important part of any grammar
class because the real language experience is when students try to use the
language themselves.

In order to give students intensive oral or written practice of specific
grammar item, carefully designed activities can be used to restrict the
language needed. Such activities can be defined as follows: limited options for
language use; focus on accuracy; limited options for communication. Typical
restricted activities are oral drills, written exercises, dialogues and grammar
practice activities (games).

Drills are the most productive way to train accuracy as they provide
intensive oral practice without worrying much about meaning.

Variations on drills can be: repeating the grammar item on its own;
repeating the grammar item in a phrase or sentence; repeating a sentence,
building it up bit by bit, starting with the first word(s); repeating by building
up the sentence bit by bit, starting at the end rather than the beginning; saying
sentence with errors for students to check it; asking real questions about
students’ lives; inventing or reading a short text and asking questions about it
using grammatical item.

Many drills are based on the principle of substitution when one word is
substituted by another.

Another type of drills is transformation ones, i.e. the student transforms
a sentence of one kind into another form.

Written exercises are a common and useful way of giving the students
concentrated practice of language items. We can offer some ideas that can be
used when teaching students grammar structures with the help of written
exercises: doing it as individuals, then comparing and discussing answers with
groupmates; working in pairs or in small groups (teams); dictating the
sentences, leaving space where the missing words are; handing out the
exercise with teacher’s answers written it, some right, some wrong for students
to correct and analyse them; choosing the correct verb from each sentence.

There are also many other ways to train grammar patterns in the classes
such as short dialogues which contain a number of examples of specific items
to be practised. Using a dialogue allows to take these items in a useful context,
integrating practice of newer grammar with practice of items studied before.

Other follow-on activities can include grammar games, grammar quiz,
memory tests, picture dictation, growing stories, questionnaires and grammar
auctions (Scrivener, 2015, p. 177).

Meaningful practice is followed by production (free practice) in which
students have a chance to use the structures to express their own ideas or talk
about their experiences. There are numerous activities for this stage and what
to choose will depend on the language being taught and on the level of
students. However, information gaps, role plays, interviews, simulations, find
someone who, spot the differences between two pictures, picture cues,
problem solving, personalisation activities and board games are all meaningful
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activities which give students the opportunity to practise the language more
freely.

Grammar competence formation of students of non-philological
universities is quite a long term process which should be provided gradually
by taking into account communicative approach to foreign language teaching.
That is, communicative-grammar skills of cadets and students, which form the
basis of foreign language professional competence in whole, can be trained
through communicative-oriented situations.

The aspects mentioned above need further research that is taking into
account neologisms and general terms (acronyms, abbreviations) used in
official documents, contracts and codes as language vocabulary is connected
with its grammar.
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Haropna IO. A. Oco0JuBOCTIi HABYAHHA TIPAMATHKH CTYJEHTIB
HedinonorivHuX cneniaJbHOCTEH

CraTTio  NpHUCBSIUEHO  3arajbHil  XapakTEepUCTHIl  HAaBYAHHS
rpaMaTUYHUX CTPYKTYp B HaBYAJIBHUX 3aKJafaX He(UIONOTIYHOro Mpoduito.
[TpoananizoBaHO OCHOBHI MPUHLIUIM, MIIXOHM Ta CTAJil OCBOEHHS I'paMaTHKH
aHTJIMAChKOI MOBHM 3/100yBadaMM HaBYAJBHUX 3aKJIaAiB HEe(1JI0JIOTIYHOTO
npodino.

BusnaueHo, 110 OCHOBHOIO METOIO MpU HaBYaHHI HE(IOJOTIYHHX
CTYAEHTIB € (OpMyBaHHS IXHIX TIpaMaTUYHUX HAaBUYOK SK OJHOTO i3
BOKJIMBUX KOMIIOHEHTIB HAaBUYOK TOBOPIHHS, YHTAHHS, ay/ilOBaHHS Ta
NUChbMa. 3a3HAuYeHo, IO cheuu@ika BHUKIAJAHHSA TIpaMaTUKU CTyJEHTaM
HedutonoriyHUX (DAKyIbTETIB MOJSATaE B TOMY, IO 32 TUIAHOM HaBYaHHS
rpamMaThka HE BHUKJIAJA€TbCs AK OKpeMa [JUCLHUIUIIHA 1 caMe ToMy
rpaMaTUYHHANA MaTepiall BUBYAETHCS B KOHTEKCTI BUBYCHHS JIGKCHUKH.

[IpoananizoBaHO OCHOBHI HPUHIMIM Ta MIJXOAU A0 BHUKJIAIAHHS
rpaMatuky. Bu3znaueHo, Mo AeTyKTUBHUHN MAX11 € HAWKPAITUM ITiIX0I0M JJIs
HaBYaHHS TpaMaTUKU CTYAEHTIB HEQUIONOTIYHUX CHEliaJbHOCTeH Ta
BIIUCYETHCS B CTPYKTYpPY HaBuaHHs, Biomy sk [IIIT (mpe3enTariis, npakTuka,
TEXHIKa), MPUIJICHO yBary aHalli3y KO>KHOTO €Tamy, a TaKoX MpuilomMam, sKi
MO’KHa 3aCTOCOBYBATH IIiJl Yac HaBYaHHSA KOXKHOTro i3 etamiB. HamaHo Tumum
BIIpaB JJIsl KOXKHOTO €Tamy BHKIAJaHHS TpaMaTUKU (TpamMaTuyHi Irpw,
BIKTOPHUHH, TECTHU, aHKETH, [ajorv, aykmioHu). Ha erami TexHIKH
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3allpONIOHOBAHO  BUKOPHCTOBYBAaTHM TaKi BIpaBH, SK POJbOBI  irpH,
MO/ICIIIOBAHHS, IHTEPB 10, BUPILICHHA IPOOJIeM, HACTLIbHI irpH.

Hocmimkeno, mo (GopMyBaHHS T'paMaTHYHOI KOMIIETEHIIi CTYICHTIB
HE(UIONOTIYHUX CIEIiaTbHOCTEH € JIOCUTh TPHUBAJIUM MPOLECOM, SKHUN
MOBHHEH 3a0e3levyBaTHCsS IOCTYIOBO, i3 ypaxyBaHHSIM KOMYHIKaTUBHOTO
MiIXOAY BUKJIAJaHHS IHO3EMHUX MOB.

Knrouosi criosa: rpamaruka, CTafii, CTYJACHTH, BIIPaBH.

Haropnas FO. A. OcoGeHHOCTH 00yYeHNsI TPAMMATHKE CTY/I€HTOB
He(HJI0JI0THYeCKUX ClleHAJIBHOCTel

Cratba IIOCBSIILIEHA o0mei XapaKTEPUCTHUKE o0y4eHus
rpaMMaTUYEeCKUM CTPYKTypaM B Y4EOHBIX 3aBEACHUSAX HE(PHUIOIOTHYECKOTO
npodwmisa. [IpoaHann3upoBaHbl OCHOBHBIE HPUHIMIbBI, MOAXOAbI W CTaaAUU
OCBOCHHS TPAMMATHUKH aHTIMHCKOTO SI3bIKA CTYJICHTAMHU YYEOHBIX 3aBEICHHN
He(PHIOTOrHYECKOTO MPOQHIIS.

OnpeneneHo, 4YTO OCHOBHOM II€JIbI0O IPU OOYYEHMHM CTYJIEHTOB
HE(PWIONOTHYECKUX  CIIEHUAIBbHOCTEH  siBiseTcsl  (OpPMHUpOBaHUE — HX
rpaMMaTH4YE€CKUX HABBIKOB KaK OJHOI'O M3 BAXKHBIX COCTABISAIOIIMX HABBIKOB
TOBOpPEHMsI, YTEHHs, ayAupoBaHuss M mnucbMa. OTMedeHo, uTo crneuuduka
IpenojaBaHusl TI'pPaMMaTHUKU CTyAEHTaM He(UIOJOTHYECKUX (aKyJIbTETOB
COCTOUT B TOM, YTO IO IJIaHy OOYYeHHUs I'paMMaTHKa He NPEernoaaercs Kak
OTJeNbHAs JUCLMINIMHA W MMEHHO I[O03TOMY TIpaMMAaTUYECKUN Marepuall
U3Y4aeTcsl B KOHTEKCTE U3yUEHUS JIEKCUKHU.

[Ipoananu3upoBaHbl ~ OCHOBHbIE  INPUHIUIBI W MOAXOIBl K
IIPONIEJIOBAHUIO TIpaMMaTUKU. OlpeneneHo, 4YTO JAECAYKTUBHBIA METOL
SBJIETCS HAWIYYLIUM TOAXOAOM /sl OOydeHUsl TpamMMaTHKe CTYAEHTOB
He(PWIONOTHYECKUX CHEIMAIbHOCTEH M BIUCYETCS B CTPYKTYpY OO€ueHMs,
u3BecTHyto Kak [IIIT (nmpe3eHranus, npakTuka, TEXHUKA), YAE€ICHO BHUMaHUE
aHaJIN3Y Ka)KJIO0ro JTara, a TakKe IpuemMam, KOTOpble MOYKHO IPUMEHAThH IIpU
oOyueHuu Ha KaxJoMm stane. [IpeacraBneHsl TUIIBI YIPaXXHEHUH JUIsI KaXKOTro
JTana MpernofaBaHus TIpaMMaTHKH (TpaMMaTHUYECKHUE WIPhl, BUKTOPHHBI,
TECThI, TUAJOTH, ayKIIMOHbI). Ha 3Tane TeXHUKU NMpeasio’keHO MCIOJIb30BaTh
Takue YNpaKHEHHs, KaK pOJIEeBble HIPbl, MHTEPBBIO, pEIIEHUE MpodieMm,
HACTOJIbHBIE UTPHI.

HccnenoBaHo, 4to (OpMUpOBaHHE TIpaMMaTHUYECKOM KOMIIETEHIIMU
CTYJICHTOB HE(MJIOJIOIMYECKUX CHEHUAIbHOCTEH SBJISETCS JOCTaTOYHO
JOJTUM TIPOLECCOM, KOTOPBI JOJKEH O0ecreynBaThCsi IOCTENEHHO, ¢
y4€TOM KOMMYHUKATUBHOTO METO/Ia MPENO0/IaBaHNs HHOCTPAHHBIX SI3bIKOB.

Knrouesvie cnosa: rpaMMaTruka, CTaiud, CTYACHTHI, YIPAKHEHUS.

Nahorna Y. A. Peculiarities of teaching grammar to the non-
philological students

The article deals with teaching grammar stages as important part of
teaching English to the students of non-philological universities for their
gaining communicative competence at the level which allows them to use
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foreign language practically both in professional activity and for self-
education.

It has been determined that main aim when teaching non-philological
students is to form their grammatical skills as one of important components of
skills in speaking, reading, listening and writing. It has been specially noted
that the specificity of teaching grammar to the cadets of non-philological
faculties lies in the fact that under the plan of study practical grammar is not
taught as a separate discipline and that is why grammar material is studied in
the context of definite vocabulary. Main principles and approaches regarding
teaching grammar stages have been analysed. It has been reviewed that
deductive approach to teaching grammar is more appropriate for non-
philological students and fits into a class structure known as PPP
(Presentation, Practice, Production). Much attention has been given to the
analysis of Presentation, Practice and Production stages as well as techniques
which can be used at the class. Special attention has been given to the types of
exercises at each stage of teaching grammar such as drills, grammar games,
grammar quiz, memory tests, picture dictation, growing stories,
questionnaires, dialogues and grammar auctions Production (free practice)
stage has been considered to be one of great great importance. Information
gaps, role plays, interviews, simulations, find someone who, spot the
differences between two pictures, picture cues, problem solving,
personalisation activities and board games have been offered to use at
production stage.

It has been researched that grammar competence formation of students
of non-philological universities is quite a long term process which should be
provided gradually by taking into account communicative approach to foreign
language teaching.

Key words: grammar, stages, students, exercises.
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BITPOBA/I’KEHHSA AKCIOJIOI'TYHOI'O NIAXOAY
A0 MPOLECY HABYAHHA IHO3EMHHUX MOB

OpHi€r0 3 HAWTOJIOBHIMIMX LIHHOCTEH y Mpolieci HaBYaHHS 1HO3EMHHUX
MOB € I[IHHICTh JIIOJIMHHU, a KYJbTUBYBAaHHS TaKOi LIHHOCTI y CTYJEHTIB €
NepUIOYEeproBUM 3aBJaHHAM BUKJIanayda. Lle nepenbauae po3BUTOK y CTy/AE€HTa
IIparHEHHSl  CIHIBIEpPEXHUBATH, OaXaHHS 3pO3YMITH, BCUISIKO CHPHUSATH
JOCSTHEHHIO MOpPAJbHO 3HAUyIIMX IUIed 1 3aBAaHb Yy TOBCAKJIEHHIN
nisutbHOCTI.  LliHHICcHA cmctema mroawmHu, 3a I bexom, € ,.ckiagHuM
perynsaTopom Jroachkoi xuTTeaisubHOCTI” (Koctenko, 2004, c. 10). Tomy mu
BB@)XAEMO, IO AaKCIOJOTi3allisl MpOIeCy BUKIAJaHHS 1HO3EMHHMX MOB Mae
BYKJIMBE 3HAUEHHS y MIATOTOBII Cy4acHOTO (haxiBIIs.

JocnikeHHAM PI3HUX acCIEKTIB MeJAaroriuHoi akcloyorii 3aiMaucs
Oarato pociinHuKiB, cepen HuUX B. Angpymenko, I. bex, B.I'punbona,
I. Kapnenko, IO. Ilenex, B. Cnacteonin, I'.YwmxakoBa Ta iHmN. Ause
HE/JIOCTaTHO BHBYEHUM 3QJIMIIAETHCS I[IHHICHUH KOMIIOHEHT IpOLECY
HaBYaHHsS 1HO3eMHOi MOBH. L[iHHICTH SK OCHOBHHW TEpPMIH aKcioiorii €
CKJIATHUM OaraTorpaHHuM TOHATTIM. DiI0cO)ChKUN  ESHIMKIONEINIYHUN
CIIOBHUK TIyMayuTh TIOHATTSA ,,IIHHICTE SK ,TE€PMiH, IO IIHPOKO
BUKOPUCTOBYEThCSI Y (iocoChKiii Ta COLIONOTIYHIN JiTeparypi JUIs
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BKa3aHHS Ha JIOACHKE, COIlaJibHEe Ta KYJIbTYPHE 3HAYCHHS OKPEMHX SIBHUII]
niicaocti” (ABepuHiieB, Apad-Orisl, Mbuues u np., 1989, c. 732.)

Haii6iap1m BimoMuM qOCTiDKEHHAM XX CTOJITTS B IapUHI aKCioJIoTii
BBaXaTh poboty ,,CydacHi ¢imocodcbki TeHIEHII” aMepUKaHCHKOTO
¢dimocoda P. b. [Teppi. Bin Bu3HauaB akciosorito, sSIK CUCTEMY 3HaHb, B SKiH
o0'emrHaMCs €THKA, eCTETUKA, TMIOJIITHKA, IOPHUCIPYACHIS, EKOHOMIKa,
¢bimocodiss 1 pemirig. P. b. Ileppi BBakae, mo Teopis MIHHOCTEH MOXe
JOTIOMOTTH JIFOJIMHI Mi3HATH 3aKOHU MPUPOAH 1 cebe, sK 11 YaCTHHY uepe3 CBOi
HaWO1IBII 3HAYYIITI 111711, Oa)KaHHSI, TparHeHHS.

3 orisay Ha OCTaHHI MOMii, sSKi BiqOyBalOThcs B YKpaiHi, BBAXKAEMO,
110 3arajJbHOJIIOJICEKI Ta TyMaHICTHYHI IIHHOCTI TOBHHHI 3alHATH IyXe
BaroMe MicClle y HaBYaHHI Ta BHXOBaHHI Cy4acHOi MojoAi 00 B iX pykax
3HAXOJIUThCSA MaiOyTHe KpaiHu. ChOrOJEHHS BUMAra€ BiJl BHIIOI IIKOJIHU
MiArOTOBKM (PaxiBIiB 3 BHUCOKMM DIBHEM IHTEIEKTYaJIbHOTO W JIYXOBHOTO
PO3BUTKY, HaIliOHAJIBHO CBIJIOMUX IrpOMaJIH-TIATPIOTIB, HOCI1B
3araJlbHOTIOACHKUX IMIHHOCTeW. MaiiOyTHii (axiBenp, mepekiaamaad abo
BUUTEIIb, Ma€ OYTH HOCIEM BHCOKHUX JYXOBHUX I[IHHOCTEH, B OCHOBI SIKUX €
MPIOPUTETHICTh TYMaHi3My i MopanbHOCTI (BummueBcbkwmii, 1995,; Kocrenko,
2004; Tonuapenko, 2005.; Kapnenko, 2001; Pomaniok, 2005; IlemwuHor,
2005).

CBiil BiIOMHUH BKIIaJ] Yy CIpaBy HaBYAHHS LIIHHOCTSM MOXE 3pOOUTH
HaBYaJlbHa JHUCHOUIDIIHA ,JHO3emMHa MoBa”. KoMyHIKaTHBHa CKJIaJ0oBa
MpeaIMeTy, HOTo CIpsSMOBaHICTh HA BUBYCHHS Ta MOPIBHIHHS MOOYTY, 3BUYAiB,
Tpaaulliif, MIHHOCTEH CBOTO Ta IHIOIOIO HApOJy HaJa€ BUKIAAady MIMPOKI
MOJKJIUBOCTI y BHUXOBaHHI IPOMAISIHCHKOI MO3UIli, MaTPiOTU3MY 1 BUCOKUX
MOpaJIbHUX ~AKOCTe Momonoi moguHd. [loTeHmial MOBHM  HACTUIBKH
MOTY>KHUM, 110 HEMAa€ >KOJHUX CYMHIBIB LIOZI0 MOXJIMBOCTEH ii BIUIMBY Ha
PO3BHUTOK 3araJIbHOJIOJICHKUX IIIHHOCTEH 0COOUCTOCTI.

Mertoro 1aHoi poOOTH € CTUCIUI aHaIi3 BUKOPUCTAHHS aKCi0JI0r14HOTO
MIIXOAY B MpoIleci HaBYaHHS 1HO3EMHHMX MOB, a TakK0X OOIDYHTyBaHHS
MOTEHI[ialy ~ MOBM  HA  PO3BUTOK  3arajibHOJIOACBKUX  I[IHHOCTEH
0COOMCTOCTI Ta BU3HAUEHHs  IpuiiomiB, ¢opM U METOAIB poOOTH, SKI
3a0e3neuyroTh POpMYBaHHSI IUX IIHHOCTEH Y CTYJICHTIB BUIIIB.

CBO€piIHICTD 1HO3EMHOT MOBH TOJISITA€ B TOMY, 1110 B XO/11 11 BUBUEHHS
CTY/I€HTH 3/100yBalOTh HE JIMIIE 3HAHHA, a, HacamIepel], BMIHHSA W HaBUYKU
KOPHUCTYBaTUCSI MOBOIO $IK 3acO00M CIUJIKYBaHHS Ta OJIEp)KaHHS HOBOI
BaxuBOi 1HQopmauii. VY cydacHi# METOAMII MiJ BIJIMBOM HU3KU
JIHTBICTUYHUX 1 COLIOKYJIbTYPHUX (aKTOpiB, MOHATTS ,,HaBYaHHS MOBI~
MOCTYIIOBO BUTICHAETHCS TMOHATTAM ,HaBYaHHA MOBI #H Kynbrypi”. lle
3po3yMisio, 00 BUBUYEHHS MOBH Ta KYJbTYpH TICHO B3a€EMOIOB’si3aHe. B Toit ke
4ac, 03HAHlOMJICHHS 3 1HIIMMHU KYJIbTYPaMHU O3HA4a€ MPOHUKHEHHS B CUCTEMY
IIHHOCTEM, 10 BJacTWBA HapoJaM, MOBA, SKUX BHBYAEThCS. BBakaemo, 1o
MOTEHI[iaJl MOBH IIOJI0 HAJAHHS MOXIIUBOCTI CTY/IEHTaM 3aMHUCIIOBATUCS HaJl
3arajibHOJIOACBKMMHU I[IHHOCTSIMM Ta HaBYaTH iM, HE BHUKOPHCTOBYETHCS B
JOCTaTHBOI Mipi.
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MeToauuHuMy puiioMaMy HaBYaHHS, HA HAILy JYMKY, MOXYTb OyTH
HACTYIHI: YATAHHA TEKCTIB Ta IX HACTyIMHE OOTOBOPEHHS; meperiisiy] (iabMiB
Ta IX HACTYIHE OOTOBOPEHHS; AUCKYCIi; TBOCTOPOHHI J1aJOrH-PO3NUTYBAHHS;
Jianoru-o0roBOpeHHs (IUCKyCii); pONBbOBI T'pH; CHUTYallii; HaNMCaHHS €ce;
OOrOBOpEHHsI TPHUCITIB’S Ta KPUTUYHUX I1HIUJEHTIB, MOTHBYIOYHX ITUTAT,
KpWJIATHX BUPA3iB Ta aQOpHU3MIB.

[lepeBaru BUKOpUCTaHHS AUCKYCId B MOBHUX Kjacax yucieHHi. Cepen
HUX TaKi: TUCKYCii pO3BMBAIOTh KPUTHYHE MUCIIEHHS, BOHHM 3a0€3MeUylOTh
OUTHIII TICHY B3aEMOJII0 MDK BHKJIaJa4eM 1 CTYACHTaMH, CTYICHTH
BiUyBarOTh ceOe OubIl KOM(GOPTHO Ta 3 OakKaHHIM 33/Jal0Th 3alUTAHHA 1
BI/IMOB1/IafOTh HA HUX. J{MCKycii Ha 1HO3€MHIM MOBI BUKOPHUCTOBYIOTHCS BKE
TPUBAJIMA Yac 1 TOMY icHye ©Oararo mnyOuikamidi 3 KOHKPETHUMH
pPEKOMEHalliIMU TOTO, K iX BecTU. He BUKOPHUCTOBYIOThCS B MEBHIM Mipi, Ha
HaIly DYMKY, Taki opMu poOOTH SIK OOTOBOPEHHS KPUTUYHHUX IHIIMICHTIB,
MPUCITIB 1B, IUTAT, KPUJIATHX BUPa3iB Ta adOpu3MiB.

OOrpyHTYBaHHSIM BUKOPUCTAHHS TMPHUCITIB'TB 1 IIUTAT € Te, IO BOHHU
KOPEHSThCSI B KYJNbTYpl Hapoay Ta Horo MyapocTi, sika Oyna BUIpoOyBaHa
OaraTbMa MOKONIHHAMH. B mpuciiB’sax Ta nuTaTax BigOMBAIOTHCS OCOOIMBOCTI
icTopii, KynbTypH, mo0yTy Haponay. [lpucmiiB's 1 quTatu Myapi Ta Baromi o
JIEKCMYHOMY 3HA4Y€HHI, 1X JIeTKO 3HalTH B IHTEepHETI. BoHM naroTh miarpyHTs
JUIS TOTO, 100 3aMUCIUTUCSA HAJl LIHHOCTSMH 1 € HE3aMIHHUM €JIeMEHTOM
mo0OyJOBH KPEaTHBHOTO YPOKY 00 MOXKYThb OyTH iHTEPIIPETOBaHI MO-Pi3HOMY i
MaroTh MOTEHIal Ui PI3HUX 3aBAaHb. Hain J0CBij BUKIAJaHHS KUTAHCHKOL
MOBa 3aCBiI4y€, IO CTYACHTH MPOSBISIOTH BEJIMKUH 1HTEpPEC IO BUBYCHHS
BHCJIOBIIIOBaHb BEJIMKOTO KUTaHChKOTO (inocoda Kondyris.

OOrpyHTYBaHHSIM BUKOPHCTAHHS KPUTUYHHUX IHIMJIEHTIB € Te, IO
BOHM 3MYIIYIOTh JIFOJUHY 3aMHCIUTUCS HAJ BIACHUMH LIHHOCTSAMH XXUTTA 1,
KpIM TOTO, € JIEBUM 3aCO00M aKTHBI3AIlii M3HABAIBHOI Ta TBOPYOI AISUTBHOCTI
cTyAeHTiB. KpuUTHuHMII 1HIMIEHT — L€ BUMAJOK, SKHM 3MYCHUB JIIOJUHY
MEPErJITHYTH CBOI TEPEKOHAaHHS, IIIHHOCTEW, abo BJIacHy IMOBEIIHKY.
Kputnynuii iHUMAEHT BKJIIOYa€, SK TMPABUIIO, ICTOPII0 MpO TEBHY
MDKKYJIBTYPHY PO3O1KHICTb 3 MOCIIJIOBHUM PSOM NMHUTaHb. 3BICHO, AJIs TOTO,
o6 migiopaTy MpUCHIB'S, UWTATH, KPUTUYHI IHIWACHTH Ta IHTETpyBaTH iX y
IpoLeC YPOKY, HEOOX1/1Ha peTesbHa MiArOTOBKA.

OTxe, akcioyorizaiis Npolecy HaBYaHHS 1HO3EMHHX MOB BHCTYIIAa€
HEOOXIZHOIO  YMOBOIO  3a0€3MEYEeHHS T'yMaHICTUYHOTO  CIIPSMYBaHHS
HABYAIIbHO-MI3HABAIBHOI JiSUTBHOCTI CTYEHTIB-(1JI0JIOTIB Ta Hapa3i moTpedye
BIIPOBA/KEHHSI TBOPYMX 1/IeH BUKJIAAAa4yiB 3 METOI0 HACHYEHHS LIHHICHOTO
KOMITOHEHTY MiJITOTOBKHA MaiiOyTHiIX (paxiBIiB - BUKJIQJa4yiB iHO3€MHOI MOBHU
Ta TMepekyazadiB. 3amporioHOBaHI HAMH METOJAWYHI TPUMOMU HaBYAHHS €
NPUKIIAQJAaMU BUPILICHHS MUTaHHA LIHHICHOTO 30arayeHHs Mpolecy HaBYaHHs
1HO3eMHHX MOB. [lepcreKTHBOIO MOCTIKEHHS i€l MPoOJIeMu MH 0a4uMo Y
OUTBIII IETaTFHOMY PO3TJIS/II IHIIIUX BUJIIB OpTaHi3allii HaBYaJIbHOI TIsITEHOCTI
[IHHICHOTO CTIPSIMYBaHHSI.
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®eniuesa H. B., Hoamapwos O. O., Kopincbka O. O.
BnpoBangxeHHsi akcioJiOriyHOro miaxoay [0 TMpouecy HABYAHHA
IHO3eMHHX MOB

B crarTi 0OrpyHTOBYETBCS TOTEHIIIa)l iHO3€MHOI MOBH Ha PO3BHTOK
3araJbHOMIOACHKUX I[IHHOCTEH OCOOMCTOCTI Ta BH3HAYAIOTHCS MNPUIOMH,
dopmu i MeToam poOOTH, SIKIi MOXKYTh MO3UTHBHO BIUIMBAaTH Ha PO3BHTOK
TYMaHICTUYHUX IIHHOCTEH CTYJEHTIB 1 Ha BJIOCKOHAJIEHHS iX IHIIOMOBHHX
yMiHb. ABTOpPH BBaXaroTh, 1110 3arajJbHOJIIOJICEKI Ta T'YMaHICTUYHI LIIHHOCTI
MOBMHHI 3alHATH JyXe BaroMe MICI€ y HaBYaHHI Ta BMXOBAaHHI Cy4acHOI
Mosiofii. ChOroJIEHHsI BUMAara€ BiJ BHINOI IIKOJHM IMIATOTOBKU (DaxiBIiB 3
BHUCOKHM PIBHEM IHTEJIEKTYyaJbHOIO M JTyXOBHOTO PO3BUTKY, HalllOHAJIBHO
CBIJOMHUX TI'pPOMAJSH-NIATPIOTIB, HOCIIB 3araJbHONIOACHKUX I[IHHOCTEH.
MaiiOyTHilt ¢axiBeb Mae OyTH HOCIEM BHCOKHMX JYXOBHHX LIHHOCTEH, B
OCHOBI SIKHX € MPIOPUTETHICTh T'yMaHI3My 1 MOpaibHOCTI. CBiil Bi1OMUI BKJIa]
y CIpaBy HaBYaHHS I[IHHOCTSM MOXX€ 3pOOMTH HaBYallbHA JUCLUILUIIHA
,IHO3eMHa MoBa”. KOMyHIKaTHBHA CKJIaJ0Ba MPEAMETY, HOTO CIPSIMOBAHICTh
Ha BMBYEHHS Ta MOPIBHSAHHS 1MOOYTY, 3BUYAiB, TPaJAUIlii, IIIHHOCTEH CBOTO Ta
IHIIOTO HApoAy HaJa€e BHKJIaJady I[IHPOKI MOXJIIMBOCTI Yy BHUXOBaHHI
IPOMAJISTHCBKOI MO3UIIi1, MATPIOTU3MY 1 BUCOKMX MOPAJIbHUX SKOCTEH MOJIO0]
monuau. [loTeHIian MOBM TOTYXHUW 1 HEMae >KOJHUX CYMHIBIB IIIOJO
MOXJIMBOCTEH 1ii BIUIMBY Ha PO3BUTOK 3arajlbHOJIOACHKHX I[IHHOCTEH
ocobucrocti. MeToro nmaHOi poOOTH € CTUCIMM aHaji3 BUKOPUCTAHHS
aKCIOJIOTIYHOTO MiJXOAYy B MpoOIleci HaBYaHHA 1HO3EMHHMX MOB, a TaKOX
OOTpyHTYBaHHS MOTEHITIATY MOBU HAa PO3BUTOK 3araJibHOJIIOJICHKUX I[IHHOCTEH
Ta BU3HAYEHHS npuiiomiB, ¢opM U MeToniB poOOTH, sKI 3a0e3MeuyroTh
(dhopMyBaHHS ITUX I[IHHOCTEH y CTY/ICHTIB BHUIIIIB.

Kniouosi cnosa: akcionorizaiisi, MOHATTS ,,IIIHHICTE, TIOTEHITIaJ MOBH,
HaBYaHHS [[IHHOCTSM, METOINYHI TPUHOMH.
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®equueBa H. B., Ilonmapros A. A., Kopunckas O. O. Buenpenue
aKCHOJIOTMYECKOT0 M0AX0/1a B MpoLecc 00y4eHHsi HHOCTPAHHBIM A3bIKAM

B cratbe 000CHOBBIBAaETCS MOTEHIIMAT WHOCTPAHHOIO SI3bIKA B IJIAHE
pa3BUTHSL OOIIEYEIIOBEUECKUX IIEHHOCTEH JIMYHOCTH, W ONPEIACIAIOTCS
npueMbl, (GOPMBI U METOABI PabOThI, KOTOPHIE MOTYT TOJOKHUTEIBHO BIUSATH
Ha Pa3BUTHE T'YMaHHCTHYECKHX IEHHOCTEH CTYJECHTOB M COBEPIICHCTBOBAHUE
WX WHOS3BIYHBIX YMEHHHA. ABTOpPBI CYHTAIOT, YTO OOIICUYEIOBEYCCKUE H
T'YMaHUCTHYECKUE IEHHOCTH JOJDKHBI 3aHATh BaXXHOE MECTO B OOYYEHUU W
BOCIIUTaHWH MoJionexu. COBpeMEeHHAsl KH3Hb TPEOYeT OT BBICIICH IIKOJIBI
MOATOTOBKHA CIEIUATUCTOB C BBICOKUM YPOBHEM HMHTEIUICKTYaIbHOTO H
JIyXOBHOTO Pa3BUTHUSI, HAIMOHAIBHO CO3HATENBHBIX TI'pPa)KJIaH-MATPUOTOB,
HOCHUTENEH 00IIeyeoBeYeckuX ILeHHOCTeH. byaymumii crenuanuct JoiKeH
OBITh HOCHTEJIEM BBICOKHX JYXOBHBIX IIEHHOCTCH, B OCHOBE KOTOPBIX
MPUOPUTETHOCTh T'yMaHHU3Ma W HpaBcTBeHHOCTH. CBOW BKIax B JACNO
oOydeHHUsI [IEHHOCTSIM MOYKET BHECTH y4ueOHasl NUCUIUIUIMHA ,,IHOCTpaHHBIHI
sa3bIK”. KOMMYHUKaTHBHAs COCTABIIAOIIAS MIPEAMETA, €ro HaIIPaBICHHOCTh Ha
W3YYCHHE W CpaBHEHUE ObITa, OOBIYACB, TPAJMIIMNA, IICHHOCTEH CBOETO H
JPYroro Hapoja MpeIoCTaBIsIeT MPENoJaBaTeI0 MUPOKUE BO3MOXKHOCTU B
BOCIIUTAaHUM TPAKIAHCKOW TMO3HMIIMH, MATPUOTU3MA U BBICOKHX MOPATBHBIX
KayecTB MOJIOZOro 4YenoBeka. IloTeHIuan sA3blka HACTOILKO MOIIHBIM, YTO
HET HHKAKMX COMHEHHH OTHOCHTEIIFHO BO3MOJKHOCTEH €ro BIHSHHS Ha
pa3BUTHE OOIICUCTOBEYCCKUX IEHHOCTEH. Llenbro MTaHHOW CTaThH SIBISICTCS
KpaTKUil aHaJM3 WUCIOJIb30BAHUS aKCHOJOTUYECKOro IMOAXOoJa B Ipoliecce
o0OyueHHUsl MHOCTPAHHBIM SI3bIKaM, a TaKKe 00OCHOBAaHHUE MOTEHIMAIIA S3bIKA B
TJIaHe Pa3BUTUS OOIICUETTOBEYECKUX I[EHHOCTEH JIMYHOCTH M OIpEACIICHHUE
npueMoB, GopM U MeTOJ0B pabOoThI, oOecrneunBarOmUX (HOPMHUPOBAHUE ITUX
IIEHHOCTEHN y CTYICHTOB BY30B.

Knrouesvie cnosa: akcMOnoOru3amnus, MOHATHE ,,[ICHHOCTE , TIOTECHIAI
sI3bIKa, 00Y4YEeHHE IICHHOCTSIM, METOJIUYECKUE TTPUEMBI.

Fedicheva N. V., Podmaryov O. O., Korinska O. O. Introducing an
axiological approach to the process of teaching foreign languages

The article substantiates the potential of a foreign language for the
development of universal values of the individual and determines the
techniques, forms and methods that can positively influence the development
of students' humanistic values and the improvement of their foreign language
skills. The authors believe that universal and humanistic values should take a
very important place in the education and upbringing of modern youth. Today,
it requires the training of specialists with a high level of intellectual and
spiritual development, nationally conscious patriots, and holders of universal
values. The future specialist should be the bearer of high spiritual values,
based on the priority of humanism and morality. The foreign language course
can make its contribution to values education. The communicative component
of the subject, its focus on studying and comparing the life, customs,
traditions, values of one's own and other people's, provides the teacher with
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ample opportunities in nurturing civic position, patriotism and high moral
qualities. The potential of language is powerful and there is no doubt about the
possibility of its influence on the development of universal values of the
individual. The purpose of this paper is a brief analysis of the use of the
axiological approach in the process of learning foreign languages, as well as
substantiation of the potential of language to develop universal values of the
individual and determine the techniques, forms and methods of work that
ensure the formation of these values in college students.

Key words: the axiological approach in education, concept of ,,value”,
potential of language, teaching of values, methodical techniques.
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AHI'JIOMOBHUMM MMOJKACTHHI SIK HAMCYYACHIIIA
IHTEPAKTUBHO-KOMYHIKATUBHA TEXHOJIOTIS

B ymoBax rmo6amizanii iHpopMamiiiHO-KOMyHIKAIIHHAX TEXHOJIOT1H
OCBITH OCOOJIMBOTO 3HA4YeHHs HaOyBa€ pEryJsipHe BHKOPHCTAHHS HOBHX
TEH/ICHIIIN ISl BUBUCHHS 1HO3€MHOI MOBH. lle MUTaHHS MOYKHA BHUPIIIUTH 3a
JIONIOMOT 010 MOAKACTUHTY, aJKe J11aa30H BUKOPUCTAHHS CYYaCHUX I'aJDKETIB
(xomm’roTep, IUIAaHIIET, MOOUIbHUN TenedoH), 0e3 SKUX MH HE MOXKEMO
YSABUTHU Hallle MOBCSIKICHHE KUTTSI, € IOCTaTHHO IIUPOKUM.

[TonkacTuHr — e ocobnuBuil popMat nepeaayi iHGopmarii y BUIILAL
ayaiogaiunis abo BifeogailsliB 3 METOI MPEICTaBUTU JIIOISAM iH(pOpMALito,
sIKa 1X I[IKaBUTh.

CyuacHuif OCBITHI MpPOCTIp MPONOHYE HEOOMEXEHY KIUIbKICTh
Bapiaiiil moa0 BiOOpY Ta BUKOPUCTAHHS TIOJKACTIB: BOHH MalOTh TEBHY
TeMaTUKy MW NepioAWYHICTh BHJaHHA. ToMy Tiepea KOMIIETEHTHUMHU
BUUTEINIIMHU 1OCTA€ MpodiemMa ix e()eKTUBHOIO Ta YCIIIIHOTO BIPOBAIKEHHS B
HaBYaJIbHO-BUXOBHMH TMpouec. Ase miopasy TMepel] BYHUTEIeM I0CTae
npobiema BUOOpPY MOJAKACTy Ta BHU3HAUEHHS KpUTEPIiB LI0J0 iX BiAOODY.
HaiiGinpm  mouineHuit croci® 3HAWTH HEOOXigHUI ToIKacT — oOpaTu
KaTeropito, IO 3allikaBWja, Ta 3aBaHTAKUTU 3 Mepexi [HTepHer, aie 3
npodeciifHol TOYKH 30py, LEHl MeToA MOUIyKy Ta BiIOOpYy MOJKAcTiB He
MOJKHA PO3TJIISIIATH SIK 1/1€aTbHUM.

Tomy MeTa Hamoi cTaTTi MOJIATaE€ y TEOPETUYHOMY OOIPYHTYBaHHI
MOJIKACTUHTY SIK HaWCy4yacHINIOiI 1HTEPaKTUBHO-KOMYHIKaTHBHOI TEXHOJOTI]
JUTs. BUBUEHHSI aHTJIIMCHKOI MOBH, Y BU3HAUYEHHI CYTHICHUX XapaKTEPUCTUK Ta
KpUTEpiiB BigOOpYy.

Sk cnoci6 nmoummpeHHs Meaia-¢gailniB NOHSTTA ,,[IOJKACTUHI BIIEpIIE
BuHUKIO Yy 2004 pomi, koiu Onorepu po3MicTHIIM B Mepexi I[HTepHer
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aynioailii 3 TPUMITKaMH, 3aMICTh TEKCTOBUX 3amuciB. [lomkacT MoxHa
pO3MIISIIATH HE TUABKM SIK IHTEPAaKTUBHY TEXHOJIOTIIO Cy4YacHOCTi, ane W
ManiOytHeoro. I[Ipo 1me cBig4aTh  YHCIEHHI  JOpPOOKHM  HAyKOBIIIB
(H. Kapgamona, II. Cucoes, 1. Ctpamko, O. beubko, O. banrina, 1. Jlpo0ir,
C. Hanumok, JI. Aaapetiko, O. Bamwuno, . Cimenbauk, O. JlaBuneHko,
O. buprok Ta iHmi).

3a3Buyal MOJIKACT BU3HAYAIOTh K 3BYKOBUHU (aiin (abo cepito Takux
¢aiiniB), AKI MOMMPIOIOTBCS y MEPEXi IUIsi MacoBOTO IPOCIYXOBYBAHHS.
Tepmin moxoauth Bix aHriI. podcast (Big anri. iPod — Ha3Ba moOpTaTUBHOIO
mp3 meepa ¢dipmu Apple i1 broadcast — ,mepemaBaT, TpaHCTIOBATH ).
[MToakacTH MOXHA MPOCITYXOBYBAaTH B OHJIAMH pexumi yepe3 Web-Opaysep, Ha
Oyab-KOMy TIUICEpl, KOMIT'IOTepi, MoOuIbHOMY Tenedoni, cmapTdoHi,
nporpasayi, mo miarpumye gopmat mp3 (Ctpamko, 2017, c. 84).

[Moaxactunr (podcasting) — croci6 myOJTiKaIii 3ByKOBHUX MOTOKIB, SIKHIA
JI03BOJISIE BiTBOPIOBATH TOAKACTH Ha WeD-caiiTi, mepeHOCHTH X Ha BIIACHI
mpuctpoi 1 30epirath  iIX Ui MOJAIBIIOTO  BUKOPHCTaHHS
(Crpaumixo, 2015, c. 270).

[TogkacTu — 1e Ti caMi MepexeBi MIOACHHUKH, JIHIIE 3 aynio-(aimamu
y ¢opmari MP3. TlogkacTUHT penpe3eHTye CTBOPEHHsSI Ta MOIIUPEHHS
aymiogaitniB 'y MP3-dbopmati B Mepexi I[HTepHeT, siKi MOXHa CIyXaTd B
pexuMi oHIaiH abo 3aBaHTaxkut B MP3-mieep ([lanumiok, 2014).

CyKyIHICTh MoAKacTiB — nmogocdepa (Big anrit. podosphere) — ctBoproe
HOBE CEPEOBUINE, 3aBISKH SKOMY CTa€ JOCTYMHOIO BelWYe3Ha KIUIbKICTh
pi3HOMaHITHOI iH(OpMarii; Hagae yHIKaJIbHE CXOBHUIIE aBTCHTHUYHHX MOBHHUX
MaTepiajniB — IIe TOW acheKT HaBYaHHS 1HO3EMHHM MOBaM, SKHM YacTo
HexTyBaiM B MuHYJIoOMy. Ilogochepa sk TexHIUHE SBHIIE BIApPazy K
NepecTynmia CyTo TeXHIYHy cdepy: BOHAa BOJHOYAC CTajla COLIAJIbHHUM,
KyIbTYpHHUM, 1HQOpMaIiiiHUM siBUleM. [ couiymy ii 3HaYeHHs MOJSATae B
TOMY, IO BOHA JI03BOJIS€ CTBOPUTH NEBHUH KOTHITMBHO-KOMYHIKaTUBHUMN
MPOCTIp, IO TO€JHYe OO0’€KTHUBHE, CyO €KTUBHE, pealbHE M 17eajbHe.
ITpoctip, skl MOXXHAa KOHCTPYIOBAaTH, HaKJaJalo4yM BiOOpa’keHHs BJIACHOI
cy6’extuBHOCTI (Crpamiko, 2015, c. 271).

Tak sk MM BH3HA4aeMO MOJKACT 3MICTOBHO 3aBEpIIEHUM U
iH(OopMaIIiHO caMOJ0CTaTHIM ayiodaityiom, sIKUi BioOpakae 0CoOIUBOCTI
MOBJIEHHSI, CBIZIOMOCTI ¥ MUCJIEHHSI HOCIIB MIEBHOT MOBHU Ta COLIOKYJIbTYPHUX
TpaJuIlii, TO HEOOX1IHO JETAILHO PO310paTrcs 3 Oro BUAAMHU.

AHani3 HayKOBO-METOAMYHOI JITepaTypu 3acBiAYMB, 110 HAa CHOTOJHI
HE ICHY€ €IMHOI 3arajJbHONpPUNHATOI Kiacu@ikamii moakactiB. Tomy s
OUTBII LUTICHOTO YSBJICHHS NP0 BUAM W TUIIM MOJKACTIB MH PO3TJITHEMO Pi3HI
JTYMKH HayKOBIIB, SIK1 JOCIII>KYBaJIM TEXHOJIOTIIO MOJIKACTUHTY.

British Council B pamkax Teaching English Buminse Ttaki Bumm
MOJIKACTiB:

e ABreHTHuHI mojkactu (authentic podcasts) — cTBopeH1 HOCIIMHU
MOBH, HE 3aBXKJIM MAIOTh OCBITHIH XapakTep. BUTbIIICTh 3 HUX MITIHAYTH JIHIIE
JUIS CTYJIEHTIB, SIKI MalOTh BUCOKUN PIBEHb BOJIOJIIHHS aHTJIIHCHKOIO MOBOIO.
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e CTBOpeHi BUHTEIEM (teacher podcasts). BumyckaroTbcs
BUKJIaJJauaMHy, 4YacTo JUId BJACHUX 3aHATh. LI moakactu, sSK mpaBHIIO,
CIpsIMOBaHI Ha JOMOMOTY CTYACHTaM HAaBYHUTHUCS, CTBOPIOIOYH BMICT
MPOCIYXOBYBaHHS, IKMI HEAOCTYIHUN B 1HIINX MICISIX.

e CtBopeHi ctynenToM (student podcasts). CTBOpeHi cTyJeHTaMu, aje
9acTo 3a JONOMOTOI0 BUMTeNs. Bamri y4Hi Ta CTyJ€HTH MOXYTh CIyXaTH iX i
BIIYYBaTH KYJIbTYPY MOBIIIB 1 UyTH PO XKUTTS Ta IHTEPECH 1HIIUX CTYACHTIB 3
yChOTO CBITY.

e Metoauuni (educator podcasts) — OXOIUTIOIOTh TUTaHHS, OB’ s3aHi 3
METOAMKOIO BUKJIaJaHHs iHO3eMHOI MoBH (Stanley, 2005).

Tak sik B mii kiacugikamii HassBHE MOHATTS «aBTEHTUYHUN MOJKACTY,
TO BBa)KAEMO 3a HEOOXIiTHE HAJATH MO0 TIIyMauyeHHS JUIsl OUIBII ILTICHOTO
VSIBIIGHHS ¥ IETaJIbHOTO pO3yMIiHHS KiTacu(iKallii MOAKaCTiB.

[Ti aBTEHTUYHICTIO B METOIUIII HABYaHHS 1HO3€MHOI MOBU PO3YMIIOTh
3aCTOCYBaHHS aBTEHTHYHOT'O MOBHOTO Ta MOBJICHHEBOTO MaTepiaiy y mporeci
HaBYaHHS. ABTEHTHYHICTh — 1€ TaKa SIKICTh TEKCTY, IO 3a0e3leuye MiJ 4ac
fioro ompaiioBaHHs (PYHKIIIOHYBaHHS caMe THX MOBJICHHEBHX MEXaHi3MIB, K1
peani3yloTh CHUIKYBaHHS B MPHUPOJAHUX YMOBAaX pEalbHOTO KUTTI. B
ABTCHTUYHOMY TEKCTi NPEACTaBJICHI IMUPOKUI BUOIp JIEKCHKH 1 NpaBUIIbHE
rpaMaTu4He O(OpMIICHHS BHCIIOBIIIOBaHHS, a TAKOK 3MICTOBHA CTOPOHA, IO
BiJlirpa€ BaXJIMBY pOJb Ta MICTUTHh IHQOPMALIO MPO KyIbTYpY KpaiHwu;
BIITBOPEHO HAIIOHANBHY cHenudiky KpaiHu, MOBa SKOi BHBYAETHCS,
iH(popMallito, sKa € IIKAaBOK Ta 3HAYYIIOK IS YYHIB 1 BIANMOBImae ix
notpebam Ta iHTepecaMm. Takuil TeKCT BUKIUKAE MEBHY PEakKIlilo, CTUMYIIOE
pPO3yMOBY IisUTBHICTH yYHIB Ha Yypokax iHO3eMHOI MoBH. JKaHpoBa
PI3HOMAHITHICTH JI03BOJISIE HABYATH YYHIB CHpUAMaTH iH(GOpMAIiIO 3 PI3HUX
cdep KUTTS: OMUCHU TOJI, PO3MOBIL, Paaio 1 TEIEHOBUHH, JIEKIii, pO3MOBH,
iHTEpB'I0, OTOJIOIICHHS, TiCHI, oe3is Tomo (Mapkobok, 2014).

ABTeHTHYHMI (3 aHII. ,,authentic”) — cmpaBxHil; 1m0 0a3yeTbcs Ha
nepmokepeni. BaxkiauBoro 3HaueHHs Ha0yBalOTh caMe€ aBTEHTHUYHI
Matepiaay, 00 MICTATh 1H(QOpPMAII0 MOAAHY 3aKOPAOHHUMH BHIAHHSIMU,
CYIIPOBiJl O3BYY€HO MPEICTaBHUKAMHU 1HIIIOMOBHOI CIIIBHOTH, TOOTO HOCIIMHU
MoBu. Came B aBTEHTHMYHUX MaTepiajiax MOKHAa 3HAWTHU EKBIBAJIEHTU Ta
BH3HA4YEHHS THX UM IHIIUX TepMiHiB 3 ¢axy (MarsiiB-Jlo3unceka, 2015).

ABTEHTUYHI MOAKACTH — ayAiodaiiau, 3anucani HOCISIMM MOBH, 1110 HE
CTBOPIOBANIUCS CHEI[iaIbHO JUIg MOTpe0 HaBYaHHS 1HO3EMHOI MOBHU. Sk
MpaBUjio, OUIBIIICTh 3 HHUX MIAXOMAATH JIMINE [Jisi HaBYaHHS CTY/JCHTIB
JIOCTaTHBO BHUCOKOTO PiBHS, SKi MOXYTh CIIpUIMAaTH OpUTIHATbHE MOBICHHS
Ha ciyx ([punuk, 2015).

[HII1 TOCHITHUKY BUIUISIOTH TaKi BUIU MOAKACTIB, K ay/110TOIKACTH,
B1JICOKACTH Ta CKPIHKACTH.

Bineokactu MaroTh NEBHY mepeBary HaJl ayJiONoAKACTaMH, TOMY IO
BOHU aKTHBI3YIOTh HE JIMIIE CIIYXOBE CIPUUHATTS, a ¥ Bi3yallbHE, 1[0 CIIPHUSIE
Kpamomy 3amnam’siToByBaHHIO iH(opmarii. CKpiHKaCTHHI (aHIJ. screen —
eKpaH Ta aHrj. broadcasting — mepemaya) — jKaHp TOJKACTy, CEHC SIKOTO
MOJIATAE B TPAHCIALIL JUIS MIUPOKOI ayJUTOPii BiJEOMOTOKY 13 3alMHCOM TOTO,
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o BiAOYBaeThCsl HA €KpaHi KOMIT'loTepa aBTopa. /[0/1aTKOBO HaKIagaroThCs
ayJTIOKOMEHTapi Ta TEKCTOBI OJIOKM 3 TOSICHEHHSM TOTO, IO BiJOyBaeThCs
(Kapmamiosa, 2015, c. 179).

Onena banrina mnpomonye — kimacu]ikyBaTH MOIKACTH 3a OUIbII
JeTalbHUMU KPUTEPISIMU:

e B 3aJeXKHOCTI BiJ BapiaHTa aHIJIACBKOI MOBH, 110 OYB
NPEJCTaBICHUN B TOIKACTi, HANPUKIIAA, aMEPUKAHCHKUH a00 OpUTAaHCHKHIA
BapiaHT aHTJIHCHKOI MOBH;

e cCriemiayi3oBaHi, B 3aJ&KHOCTI B TEMaTUYHOI CHPSIMOBAHOCTI
MOJIKAaCTa, HANPHUKIAJ, TUIOBA aHTJiIChKa MOBA, CIIOPTHUBHA CIIPSIMOBAHICTH,
MOJKACTH TEPEBAXHO 3 HOBHHAMH, IOJKACTH 3 HAYUTKOI KJIACHUYHOL
AHTJIHCHKOI 1MOe3ii, MPUCBIYCHI Temi Ae0aTiB Ta OpaTOPCHKOTO MHUCTEIITBA,
MMOJKACTH JUIs JITeH Ta iH.;

® B 3QIEXKHOCTI BiJl PiBHS MOBHOi MiATOTOBKHU LIJIBOBOI ayAUTOPIil
noakactiB (bantina).

HaykoBui  O. llenectoBa Ta €. KaHaeBa NpPOMNOHYIOTH  TaKy
KJacu(iKaIio HaBYaIbHUX MOJIKACTIB:

1) 3a TeXHIYHOIO MIATHOPMOIO MOJIKACTH IUIATHCS HA:

— QaBTOHOMHI (TIOJKAacT SK OKpeMui aymiodaiis, CTBOpeHW Ha
creriaJbHOMY caiiTi abo 3a 10MOMOT0l0 aBTOHOMHOT IIPOrpamu),

— iHTerpoBaHi (CTBOPEHI Ha CIIeliaTi30BaHOMY CalTi OAKACTiB, a00 Ha
CalTI-CXOBHIII TaHUX (aniB);

2) 3a pKUMOM JIOCTYITY 1 3aBaHTXKCHHSM JaHUX MaTepiaiB:

— TUIBKH 3 KOMIT'IOTEpa,

— yepe3 Web-go1arok Ha Tenedowi,

— 3a JIONIOMOT0K0 KoMI'toTepa i Web-mnonarkis;

3) 3a TUIIOM MyJIbTUMEIA:

— ayJi0MoAKAacT,

— BIJIeOIoAKacT (BOJKACT);

4) 3a KIJIbKICTIO aBTOPIB:

— IHIUBIIyaIbHUH,

— KOJICKTHBHHI;

5) 3a IOpUAMYHUM CTaTyCOM aBTOPIB:

— oprasizailisi (OCBITHSI yCTaHOBA) / KOMIIaHis,

— IpuBaTHA 0c00a, rpyrna aBToOPIB;

6) 32 aBTOPCHKUM CKIIQJIOM:

— BHUKJIaJanbKUi,

— CTYAEHTCHKU;

7) 3a KUTBKICTIO TUKTOPIB 1 POPMOIO MpeACTaBICHHS:

— MOHOJIOT,

— JiiaJor,

— TOJILJIOT,

— MIO€JHYE €IEMEHTH MOHOJIOTY / J1laiory / moJijiIory;

8) 3a THIOM 1 IIIIbOBUM MPU3HAYCHHSM:

— aBTCHTHUYHHH,

— HaBYAJbHUH,
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— npodeciiinuii (MUTaHHS METOIUKY HaBYaHHS 1HO3EMHHX MOB);

9) 3a KiHIIEBOIO METOIO HaBYAHHSI:

— ¢opMyBaHHS OKpeMUX HaBUYOK ((OHETUYHHX, TpaMaTHUHUX,
JIEKCUYHHUX ),

— PO3BUTOK KOMIUIEKCHUX YMiHb MOBJICHHEBOI J1SUTbHOCTI,

— JIOCSTHEHHSI el ivHuX IIiIeH;

10) 3a 7OCTYITHICTIO peCcypCiB MOAKACTA!

— Y BUIBHOMY JIOCTYTI,

— 3 IUTATHUM JOCTYIIOM 3 YaCTUHU PECYPCiB,

— noBHicTio ataui (Lenectosa O., Kanaera E., 2014).

Hocnigaunst A. JlparyHoBa MNpomoHye Kiacudikallito IMOAKACTIB, B
OCHOBI SKO1 JIGXHUTh (POPMYBAHHS OKPEMHUX CyOKOMITIETEHTHOCTEH 1HIIOMOBHO1
KOMYHIKQTUBHOI KOMIIETEHTHOCTI:

® JIHTBICTUYHI TIOJKACTH — MICTATh MaTepiayii, CHpsAMOBaHI Ha
(dhopMyBaHHS TpaMaTHYHUX / IEKCUIHHUX / (POHOIOTTYHUM HABUYOK;

® COIIONIHTBICTUYHI TOJKACTH — MICTATh Marepiaji, MPHUCBIYCHHUN
BUKOPUCTAHHIO MOBHHUX 3aC001B y COIIaJIbHOMY KOHTEKCTI (€THKETHI1 GopmH,
PEECTPH CITUIKYBaHHS TOIIO), 1 320€31eUyIOTh IPAKTHKY MOBJICHHS;

® COLIOKYJIBTYpHI MOJKACTH — MICTATH Pi3HOOIYHY iH(OpMAIliio po
KpaiHny / Hapoau / KyJabTypy KpaiHu, MOBa SIKOi BUBUAETHCH,

® CTpaTeriuHi MOJKacTH — MPOMOHYIOTh 1H(QOPMAIIIO PO MOBEIIHKY
HOCIiB MOBH B pi3HHX curyauisx (parynosa, 2014).

[Iomo HaBuaHHs aHrdicbkoi MOBH, mochigHuis Jlyrapuupenosa B.
MTOJIUISIE TIOJIKACTH HAa OKPEMIi KaTeropii:

e Discrete  category  podcasts. Ils  kareropis  MMOJAKacTiB
CHellalli3yeThCsl HA BUBYEHHI OKPEMHUX acleKTiB MOBU: I'paMaTHKa, (POHETHKa,
ta iH. (The Grammar Girl Podcasts), abo Bu1iB MOBJIIEHHEBOI AisTIBHOCTI, a00
Ha KOHKPETHUX 3aBIAHHSAX HaBYaHHS, HANPHUKIIAJ, BUBYCHHS HOBOI JIEKCUKH
(Just Vocabulary Podcasts, Learn Out Loud).

e ESL-focused Podcasts. L{s xateropis 06'eqHye moakacTu, CTBOpeHi
CHellaJIbHO JUIsl THX, XTO BUBYA€ aHIIMCbKYy MoBY. CallTu moAkacTiB M€l
Kareropii MpPOMOHYIOTh SK 0e31iy Oe3KOIITOBHMX, TaK 1 IUIATHUX PECypCiB
(Breaking News English, The Culips ESL Podcast, The Chatter Box Podcast,
Podcasts in English, etc).

e General audience podcasts. J[o TpeTboi kaTeropii BiIHOCATHCS
MOJIKACTH, CIPSMOBaHI Ha BUBYCHHS aHTJIIMCHKOI MOBH 3a JIOTIOMOTOIO BIIPaB
Ha JIEKCUKY, TpaMaTUKy 1 T. J. TyT MM MOXEMO 3HAlTH BeJNUKI KOJIeKLi
MOJIKAcTIB Ha HaMpI3HOMAHITHIIII TeMU JUIsi MacoBoi ayautopii. OTxe, iX
BUKOPHUCTaHHA B HAaBUaHHS MOJJIMBO, SKIIO YYHI MalOTh JOCHTb BUCOKHMH
piBeHb BosofAiHHs 1HO3eMHOIO MoBOIO (TED Talks, Pod Bean, etc).

e ESL superpodcasts. Benuka KiIbKiCTh BIJIBHO PO3IMOBCIOKYBAaHUX
HaBYaJIbHMUX MOJKACTIB, K1 MPOMOHYIOTHCS KOMITaHISIMHU 1 OpraHizaiisiMu, Ta
MICTATh BEJIMKY KUJIBKICTh MaTepiajiB JJisi KOMIUIEKCHOTO JOCATHEHHS PI3HUX
minei 1 3aBnaHp HaBuaHHsA aHruilicbkoi MoBU (The BBC Learning Podcast,
Learn English Podcast, The VoA News Podcast, etc) ([{yrapisiperosa, 2013,
c. 11).
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[omo kmacudikamii »kaHPIB MOJKACTIB, TO BHOKPEMJIIOIOTH TaKi
OCHOBHI JKaHpPHM TIOAKACTIB: ayaioOJord (aHajor OHJANH-IIIOACHHUKA),
My3HKa, TEXHIKa, KOMEII-I0JIKACT, ayJIOKHUTH, OCBITHI MOJKACTH, 1HTEPB 10,
HOBHHH, TOJNITUKA, PaAiOBUCTaBH W pajiouioy, crnopT, irpu (Janwmmiok, 2014,
c. 155).

[HTEepHET-TeXHOIOTisI OJKACTUHTY 0a3yeThCs Ha OCHOBAX TEXHIYHHMX
Ta IUJAKTUYHUX XapaKTEPUCTUK:

1) TloakacTu aBTEHTHYHI, BOHH 3HAYHO 30aradyroTh 3HAHHS MOBH, 00
€ aBTEHTHUYHUM MaTepiajioM, KM NMpU3HAYEHUH Ul MPOCIYXOBYBAaHHS Ha
BHCOKOMY piBHI BHUBYCHHS MOBH. BapTo BiI3HAYWTH, WO MOXJIHBICTH
CTBOPEHHSI aBTEHTUYHOI CHTYyalli JUIsl Y4HIB, IOKpally€e IpOLEC BUBUYECHHS
1HO3eMHOT MOBH, POOHTH HOTO MOTHBOBAHUM.

2) Tloaxactu aktyanbHi. HaBuaHHS 3a JOIMOMOIOIO TOJIKACTIB HaJa€e
MOJKJIMBICTB 3aBXKAH OyTH B TPEHI: PETYISPHO MOMOBHIOBATH apXiB ayaio- Ta
BijieonoKkacTaMi 3 Mepexi IHTepHeT. YHIKaJbHA MOXJIMBICTH MaTH Ha
CBOEMY KOMIT'IOTEepi pi3HOMaHITHI (paiim, siKi MICTATH I[iKaBy Ta aKTyalbHY
iHdopmartiro 3 pi3HUX chep KUTTETIITLHOCTI.

3) Tloakact QopMylOTh KOMIETEHTHICTH B cdepi Memia- Ta
InTepHer-TexHoONOrM. 3 TEXHIYHOI TOYKU 30py, BUKOPUCTAHHS IOAKACTIB
Iy’Ke MPOCTe Ta He MOTpeOye TOAATKOBUX 3yCHIIb, IPOTE CaMe I MOXKE CTaTh
OCHOBOIO JIJIsl IEPCIEKTUBHOTO MallOyTHHOI'O IOTEHIIIATY.

4) Pobora 3 mMOIKACTaMH MOXE 3/IHCHIOBATUCS aBTOHOMHO.
ABTOHOMHICTh Ta JAUCTaHUIWHICTH € OJHUMHU 3 OCHOBHHMX IIepeBar Mepexi
Iareprer sKk HaBuanbHOI Mmnargopmu Ta pecypey iHdopmarii. 3a ymoBH
CaMOCTIMHOIO BH3HA4YE€HHS BUMOI 10 CBOI'O HAaBYAaHHS B aCHEKTI NMPUHLUIIB
aBTOHOMHOI OCBITH, aBTOHOMHICTb, SIK (DaKTOp YCIIIIHOTO HaBUYaHHS, HE
TIIBKM Ma€ MOXJIIMBICTh T1THO KOHKYpyBaTH, aje I NepeBuIlyBaTH
TpaauliiHe KOMYHIKaTUBHE 3aHATTS.

5) BukopucTaHHS MOOLIBHOTO TEXHIYHOTO MPHCTPOI0 33 MEKaMHu
HaBYaJIbHOTO 3akiaay. Yacrime 3a Bce MM 30epiraeMo MoAKacTH He JIMILIE Ha
NEPCOHATIBHOMY KOMIT'IOTepi, ane W Ha tenedoHax. Lle Hamae MOXIHMBICTH
UIs  po3IIUpeHHs cdepu HaBUaHHS, TOOTO JOCTYH JO TMOAKAcTy B
[03aHAaBYAJIbHUI yac HaJiae€ IIaHC HAaBYaTHCh y BUIbHUHM 4ac. bineiie Ttoro,
Y4€Hb 3/aT€H CaMOCTIHHO aJanTyBaTH PO3YMIHHS CKIIQJHOTO ayaiodaiiy
BIJIMOBIHO 70 CBOIX O0COOIMBOCTEH cripuitMaHHs iHpOpMaILii.

6) IIpomyktuBHIiCTH cuctemu. Ilo-mepie, Ha MOYATKOBOMY eTari
po6oTH 3 moAKacTaMH, MM BiATBOproeMo matepiai. [lo-apyre, Ha cepeqHBOMY
eTanmi MM BHUKOHYEMO BIpPaBM Ta 3aBJaHHS, SIKI IPONOHYIOTHCS MIiCIA
npociyxoByBaHHs. [lo-Tpere, Ha BUIIOMY piBHI MM MOXEMO CaMOCTiHHO
CTBOPIOBATH Ta PO3MOBCIOKYBaTH moakacTi. OTke, y9HI MalOTh MOXKJIUBICTh
POOOTH 3 MEPCIEKTUBHOIO 1H(POPMAIIITHOIO TEXHOJIOTIEIO B peaIbHOMY XKHTTI

7) IuTtepakTuBHICTH cucTeMu. [lifi iHTEPaKTHBHICTIO MU BOa4aeMo
CTBOpPEHHSI KOM(OPTHHX YMOB HaBUaHHS, 3a SKHX KOXXCH YUY€Hb BiITUyBae
CBOIO YCHIIIHICTh, IHTENEKTyalbHYy CHOPOMOXHICTb. IIpolec HaB4YaHHs
BiIOYBA€ThCSA TUIBKM MUISXOM TOCTIMHOI, aKTHBHOI B3a€MOJIi BCIX Y4YHIB.
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[TogkacTHr y HaBYaHHI 1HO3EMHIA MOBI HaJae HEOOMEKEHI MOXKIIHUBOCTI
KOOTIEpAaTUBHOT B3a€MO/I1i, Ha/Ia€ HABYAJLHOMY TPOIECY IHTEPAKTHBHOCTI.

IcayroTh (hakTOpH, KOTPI MOXKYTh CHPUUYMHHUTH TPYAHOIII Y IPOIIEC
PO3YMIiHHS MOJAKACTIB, TOMY Ba)KJIMBOIO CKJIQJIOBOIO YCHIIIHOTO OMAaHYBaHHS
IHIITOMOBHOI KOMYHIKaTHBHOT KOMIIETCHTHOCTI € BpaxyBaHHS KPHUTEpIiB iX
n060py. J1o TakuX JIHTBICTUHYHUX KPUTEPIiB MU BITHOCHMO:

1) ®onernuni (iHTOHAIliS, apPTUKYIALIS, TEMIT MOBICHHsS) — L€ Ti
MOJKACTH, sKI HAMpaBiIeHI Ha PO3BUTOK Ta BIOCKOHAICHHS (DOHETUYHUX
HAaBUYOK. [HTOHAIlIS — 11€ CYKYITHICTh MEBHUX XapaKTEPUCTUK MPOMO3UIIIT, AKi
€ 000B’SI3KOBOIO 03HAKOIO YCHOTO MOBJIeHHsS. CaMe iHTOHAIisl 0OPMITIOE BCE,
10 MU TOBOPUMO. [HTOHALIIIHI HABUYKU — 116 MOBJICHHEB] HABUUKH: MOBJICHHS
€ CUTYaTUBHHUM 32 CBOEIO MPUPOOI0 1 HaIllla iHTOHAIlIS 3aBXKAM 3aJICKUTh Bij
MOBJICHH€EBO1 cutyarlii. OCHOBHI CKJIa/I0OBi 1HTOHAIlli B aHTTIHCHKIH MOBI — 1€
TOH (MEJOJMKa MOBH), PUTM, TEMI, TeMOp Toiocy, (Qpa3oBUil 1 JOTIYHHIHA
Harojaoc. 3a KOPEeKTHYy pOOOTy OpraHiB MOBJCHHS, CHOPSIMOBaHY Ha
MPOAYKYBaHHS 3BYKIB, BIANOBiAa€ apTUKYISLiA. YCS CyKYIHICTb HaBUYOK
apTUKYJSIIl, 3aCBOEHUX JIIOAMHOIO 3 C€aMOro JUTHHCTBA pa3oM 13
OIIAHYBaHHSIM MOBH, CTBOPIOE T. 3B. aPTHKYJIAIINHY 0a3y, BIACTHBY KOKHOMY
MOBHOMY KOJEKTUBY. Temm MOBIEHHS TOHATTA BigHOCHE. BiH Moxe
3MIHIOBATUCS BIJIMOBIHO /O 3MICTy HE TUIBKH 3 OISy NPUCKOPEHHS YU
CIOBUIbHEHHS, a 1 MaTu 0e3JiY BIATIHKIB Y MeKaxX MEBHOTO BHCIOBIIOBAHHS.
Lle 3HaumTh, MO HABITh B OAHIA OKpeMmiil (pasi, sKa XapaKTepU3YETHCS
MEBHUM 3arajbHUM TEMIIOM, MOXYTb OyTH CJOBa, IO BHUMaraTUMyTh
yrnoBuIbHEHHS a00 npumBuaieHHs BumoBu (biruy, 2012, c. 25).

2) JlekcuuHi (TOYHICTH BHUKOPUCTAHHSA OJMHMIIL MOBH) — II€ Ti
MOJKACTH, sKI HaIpaBJEHl HAa aKTUBI3AIIO JICKCHYHUX HABUYOK. TOYHICTH
MOBJICHHS — OJlHAa 3 HAWBaXJIMBIIIUX HOTO BJIACTUBOCTEH 1 XapaKTepu3ye,
HacaMmIiepesl, 3MICT BUCIIOBIIOBaHHS. TOYHICTh JOCATAETHCS B KOHTEKCTI 1
pealizyeThCs, MEPIIOI0 Yepror, JEKCHYHUMH pecypcamMu MOBH (JIEKCHKA,
(dbpazeosoris, CIOBOTBIpP, CTUIIICTHKA).

3) TI'pamarumyni (rpamaTHYHa OpraHizaiis) — I€ Ti TMOAKACTH, SKi
HanpaBJICHI Ha BJOCKOHAJCHHS Ta 3aKpIIUICHHS TIpPaMAaTUYHUX HABHYOK.
I'pamaTnka — CKIAQAHHWI 3a CBOEK OpPraHi3alli€l0 PO3/iT MOBO3HABCTBA, IO
BHBYAE rpaMaTHYHy OyJIOBY MOBH. ['pamMarhyHa cucTeMa MOBH — II¢ YacTHHA
opraizailii MOBH, IIpeJCTaBJIeHa B 1 TpaMaTUYHUX OJWHUIISAX, TPAMATHUYHUX
¢dbopMax 1 rpaMaTHYHMX KaTeropisx. I'pamaruyHa Oy/noBa MOBH SIK CHCTEMa —
I[e €HICTh a0CTPaKTHUX TPaMaTHYHUX 3HAYEHb 1 X (OpPMAIbHUX BUPAKEHB,
SIK1 CTAHOBJISITH Ty OCHOBY, 0€3 sIKk01 MOBa HEe () YHKIIIOHYE.

OTxe, B XOJl HAIIOTO JOCIIUKCHHS MU BHU3HAUMUIU TOJKACT SIK
3MICTOBHO 3aBeplieHud W 1H(OpMAaIIiHO caMOJOCTaTHIM aymiodaiin, sSKuid
BiJIoOpakae OCOOIHMBOCTI MOBJIEHHS, CBIJOMOCTI 1 MHUCJEHHS HOCIIB MEBHOI
MOBU Ta COLIOKYJIbTYpHUX Tpanuuid. ToOTo B yMoBax MOOUIBHOCTI Ta
miobamizamii  MogKacT  AIMCHO €  HaWCydYacHINMIO  IHTEPaKTHBHO-
KOMYHIKATUBHOIK) ~ TEXHOJIOTI€I0  JJii BHUBYCHHS  aHMMCHKOI  MOBH.
JlocniauBiiy TeOpeTUYHUI Marepiai ¥ kiacudikaiii MoAKacTiB y HayKOBHUX
JpKepernax, MU JIMIUIM BUCHOBKIB, II0 HE ICHYE €IMHOI 3araJlbHONPHUHHATOL
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kinacudikamii moakactiB. CKIamHICTh 1X Kiaacu@ikallii mojsrae y ToMmy, 10
icHye Oe3midu KpHUTepiiB, 3a SKHMH MH MOXXEMO KIacH(piKyBaTH IMOAKACTH
BIMOBITHO 110: 1) METH BUKOPUCTaHHS; 2) piBHS MOBHOI HiATOTOBKH ILIHOBOT
aymuTopii; 3) BUBUEHHS OKPEMHX pO3JUTIB MOBO3HABCTBAa, 4) TEMAaTHKH,
5) skaHpiB.

Takum 4uHOM, HamMu OyJ0 JOBEJICHO BIJCYTHICTH O3HaK Ta
XapaKTEPUCTHK, 3a SKUMHU HAYKOBIIl MOXKYTh PO3POOHUTH €IMHY KJIacH(iKaIIiO
MojaKacTiB. BCTaHOBIEHO, M0 IHTEPHET-TEXHOJIOTISI MOJKACTUHTY 0a3yeThCs
Ha OCHOBAaX TEXHIYHHUX Ta JUIAKTUYHHX XapaKTEPUCTUK: aBTCHTHYHICTb,
ABTOHOMHICTh (IMCTaHUINHICTD), aKTYaJIbHICTh, (POPMYBaHHS KOMIETEHTHOCTI
B cdepi Melia- Ta IHTEPHET-TEXHOJIOT1H, IHTePaKTUBHICTh, TPOYKTUBHICTh Ta
BUKOPUCTaHHS MOOUIRHOTO TEXHIYHOTO MPHUCTPOIO 3a MEXaMH 3aKjiaay
ocBiTH. KiltouoBUM MOMEHTOM Y 37iliCHEHH] B1I0OPY MOJIKACTIB € OKPECICHHS
Ta OOIPYHTYBAaHHS BIJNOBIJHUX JIHTBICTHYHUX KpUTepiiB ((poHeTHUH,
JIEKCHYHI Ta TpaMaTH4Hi).

[Moganmpimri  TEpCHEKTHBH  JOCHIIKEHHS BOavaeMo B po3poOii
KOMILIEKCY BIpaB JIsl MOJAKACTIB BIAMOBIAHO O BHOKPEMIICHHX KpPUTEPIiB
pi3HuX Kinacudikamii.

Cnucox BUKOPUCTAHOI JiTepaTypu

1. Crpamko I. B. Ilogkact: mornsa Kpi3p MPHU3MY COLANbHOI
binocodii. ['ymanimapruii ichux 3anopizekoi  0epacasHol  IHICeHepHOT
akademii: 30. Hayk. np. 3anopixoksa: Bun-so 3AIA, Bum. 71. C. 83-89.
2. Crpamko I. B. OcBiTHIli TOTEHIan MOAKACTHHTY:  (PiI0COPCHKO-
nefgaroriyHuil - acniekt. [lines. Icmopuuni  Hayku. @inocogcvki Hayku.
Honimuuni nayku: nayk. sicHux: 36. nayk. npayes | Har. mex. yH-T iMeHi
M. II. /IparomanoBa, VYkpaincbka AH. KwuiB: Bua-so «l'ines», 2015.
Bum. 103 (12). C. 268-273. 3. lanumiok C. C. TToakact sik 3aci6 GpopMyBaHHS
npodeciifHol KOMIETEeHTHOCTI cydacHuX (axiBLiB. [ledacocika ¢popmysanns
meopuoi ocobucmocmi y suwii i 3aearvhoocsimuin wxonax. 2014, Bun. 34.
C. 153-160. [EnextponHuit pecypc]. Pexum JIOCTYIY:
http://nbuv.gov.ua/UJRN/Pfto_2014 34 24. 4. Stanley G. Podcasting for
ELT. 2005. Teachingenglish.org. [Enextponnuii pecypc]. — Pexxum noctymy:
https://www.teachingenglish.org.uk/article/podcasting-elt.
5. Mapko6ok 1O. B. BukopuctanHs aBTEHTHYHMX  MaTepiaiiB Ul
dbopMyBaHHST ~ KOMYHIKATUBHOI  Ta  COIIOKYJBTYPHOI ~ KOMIETEHIT
CTapILOKJIACHUKIB Ha ypOKax aHINIIHCHKOI MOBH. Ta@pilicbKuil iCHUK OC8Iimu.
2014. Ne1(1). C.137-144. [EnextponHmii pecypc]. Pexum noctymy:
http://nbuv.gov.ua/UJRN/Tvo_2014 1%281%29 26. 6. MatBiiB-
Jlo3uncska 1O. O. BuxopucrtanHs aBTEHTHYHUX MaTepiajiiB Ha 3aHATTSIX 3
1HO3eMHOT MOBH Npo¢eciiHOro cHpsMyBaHHA Yy BUILIA 1mKomi. Haykogi
sanucku Hayionanvnoco ynisepcumemy «Ocmposvka axademisy. Cepis:
Dinonociuna. 2015. Bum. 52. C. 175-176. [EnextponHmii pecypc]. Pexum
noctymy: http://nbuv.gov.ua/UJRN/Nznuoaf 2015 52 61. 7. I'puuux H. B.
TexHosorisi MOJKACTUHT Yy BUKIAJaHHI 1HO3€MHOI MOBHU (3a mpodeciiiHuM
CIpSAMYBaHHAM). Bicnux Yepniciécbkoeo HAYiOHANbHO20 Ne0azoliuHo20
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yuisepcumemy. Cepis: Ileoacoeiuni nayxku. 2015. Bun. 124. C. 24-26.
[EnexTponHuit pecypc]. Pexum JOCTYILY:
http://nbuv.gov.ua/UJRN/VchdpuP_2015 124 8. 8. Kapaamosa H. B.
AHTTIOMOBHHIA TOJKACT 5K 3aci0 (hopMyBaHHS KOMIIETEHTHOCTI B ay/ilOBaHHI
CTYICHTIB MOBHHUX cHeuiaJbHOCTeH. Bicnux Kuiscvkoeo nayionanvnozo
ninegicmuunoco yuieepcumemy. Cepis I[ledacocika ma ncuxonocis. 2015.
Ne24. C.176-185. 9. Baarina O. B. Iloakactu gk 3aci0 BUBYEHHSA Ta
BHUKJIAJJaHHS aHTIiChkoi MoBH. [EnexktponHuii pecypc]. Pexum mocrymy:
http://ea.donntu.edu.ua:8080/jspui/bitstream/123456789/1702/1/Baltina%200I
ena%?20-%20Podkasty%20jak%20zasib%20vyvchennia%20ta%20vykladannia
%20anglijskoii%20movy.pdf. 10. IllemecroBa O.B., Kanaesa E.A.
[MoreHnman nojkacra Kak CpeicTBa 00yueHHs MHOCTpaHHOMY si3bIKy. Minbar.
Islamic Studies. 2014. Ne7(2). C. 194-201. [EnexktponHuii pecypc].
Pexum noctymy: https://www.minbar.su/jour/article/view/340/341.
11. IparynoBa A. A. ®opMupoBaHHE HHOS3BIYHON KOMMYHHUKATHUBHOU
KOMIIETEHIIMM Y CTYACHTOB (haKyJabT€Ta HWHOCTPAHHBIX S3BIKOB Yepes
HCIIOJIb30BaHNE HHTEPHET-PECYPCOB HAa OCHOBE TexHonorui Beb 2.0: nucc. Ha
COHMCKaHME YYEHOM CTeNeHW KaHaujaara mnegarormueckux Hayk: 13.00.02.
Spocnans, 2014. 331 c. 12. lyrapubipenoBa B. A. [Tonkactunr B o0yueHuun
WHOCTPAHHBIM SI3bIKAM: JHJAKTHUYECKHE OCOOCHHOCTH, BO3MOXKHOCTH U
npoOseMbl (Ha MaTepHalie aHTJIMHCKOTO sI3bIKa). HMHocmparHble 5A3bIKU 8
wrone. 2013. Ne 3. C. 9-16. 13. birmu O. b. Meroauka dopmyBaHHs
IHIIIOMOBHO1 KOMIIETEHTHOCTI B ayfitoBaHHi. [Hozemui mosu. 2012. Ne 2.
C. 19-30.
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lexaBuosa C. O., [Iporononosa K. O. AHIJIOMOBHHUII MOAKACTUHT
SIK HaliCyYyacHila iHTepaKTUBHO-KOMYHIKATUBHA TE€XHOJIOTisl

CrarTs TpUCBSiUEHA TEOPETUYHOMY OOTPYHTYBAHHIO MOJKACTHHTY SIK
HaWCy4acHIMOi 1HTEPAaKTHBHO-KOMYHIKATUBHOI TEXHOJIOTil i1 BHUBYCHHS
aHITIMChKOI MOBHM, BHM3HA4YECHHI CYTHICHHUX XapaKTePHCTUK Ta KpUTEPIiB
BiI0OPY 3 MO3UIIT METOAMKM BUKIAJAaHHS 1HO3eMHOI MOBHU. Bu3HadeHo, 110
MOJKACT € 3MICTOBHO 3aBepIICHMM i iH(OpMAaIiifHO CcaMOIOCTaTHIM
aymiodaiinom, sKui BimoOpaxkae OCOOIMBOCTI MOBJCHHS, CBIIOMOCTI 1
MUCJICHHS HOCI1B TIEBHOT MOBH Ta COI[IOKYJIbTYPHUX TPaIHIIIH.

3aBASKM  aHami3zy pI3HUX  KiIacu(ikamiii  MOAKACTIB  JAEIKUMH
HAayKOBIISIMM BCTAHOBJICHO, IO HE ICHYE €IMHOI 3araJlbHONPHUHATOT
knacudikamii. CkmagHicTh ixX kinacudikamii moisirae y Tomy, 1o icHye 0e3iniy
KpUTEPIiB, 32 AKMMU MH MOXXEMO Kiacu(iKyBaTH MOAKACTH BIAMOBIAHO 0:
1) MeTH BUKOpPHUCTaHHS; 2) PiBHA MOBHOI MiATOTOBKH IiJBOBOI ayaMTOPII;
3) BUBYCHHS OKPEMHUX PO3/IiJIiB MOBO3HABCTBA; 4) TEMATHKH; 5) jKaHPIB.

JloBeneHo, 110 I1HTEPHET-TEXHOJOTIS TMOJKACTUHTY O0a3yeThCcsl Ha
OCHOBaxX TEXHIYHMX Ta JUIAKTUYHHX XaAPAKTEPUCTUK. AaBTCHTHYHICTD,
ABTOHOMHICTh (JIMCTaHIINHICTh), aKTYaJIbHICTh, (POPMYBAHHSA KOMIIETEHTHOCTI
B cpepl MeJIia- Ta IHTEPHET-TEXHOJIOT1H, IHTEPaKTUBHICTh, IPOJYKTUBHICTH Ta
BUKOPUCTAHHS MOOIUTBHOTO TEXHIYHOTO MPHUCTPOIO 32 MEKaMU HaBYAJILHOTO
3aknany. KirouoBUM MOMEHTOM Yy 3A1MCHEHHI BIIOOpY IOJAKAacTiB €
OKpeCJIeHHsI Ta OOIpYHTYBaHHS BIJNOBIJHUX JIHIBICTUYHUX KpUTEpIiB
(poHETHYHI, TEKCUYHI TAa TPAaMaTUYH1).

Knwouosi cnosa: moakacT, MOAKACTHHT, Kiacu]ikallis MOAKACTIB,
KpuTepii B1i10OPY MOAKACTIB.

IlIexaBuoBa C. A., IIporononosa E. A. AHTJI03LIYHBIA
NMOAKACTHHI KAK COBPeMEHHasi HWHTEPAKTHBHO-KOMMYHHKATHBHASsI
TEXHOJIOr U

CraThs MOCBAIIEHA TEOPETUIECKOMY OOOCHOBAHMIO MOJKACTUHTA KaK
CaMOl COBPEMEHHOW HWHTEPAKTHUBHO-KOMMYHHKATUBHOW TEXHOJIOTHUU IS
M3Yy4YEHUsl aHTJUNCKOIO SI3bIKA, OMPEACIIEHUH CYUIHOCTHBIX XapaKTEPUCTHUK U
KpUTEpHEB 0TOOpA C TTO3UIIUHA METOIUKH MPENOaBaHUsI HHOCTPAHHOTO SI3bIKA.
OnpezneneHo, YTO TMOAKACT SIBISIETCS COJEP>KATENbHO 3aBEPUICHHBIM U
WH(POPMAIIMOHHO CaMOJIOCTATOYHBIM ayanodailyioM, KOTOPBIA OTpakaeT
0COOEHHOCTH PeUr, COZHAHUS U MBIIIICHUS] HOCUTEJICH OMPEIEeIEHHOTO S3bIKa
Y COIIMOKYJIbTYPHBIX TPAJAULIUM.

bnarogaps  aHaim3y — pa3nMUHBIX  KJIACCH(UKAIMKA  TIOJIKACTOB
HEKOTOPBIMM  YYEHBIMH  YCTAHOBJIEHO, YTO HE CYIIECTBYET €IUHOU
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obmenpuHaTol kinaccupukanuu. CI0KHOCTh UX KJIaCCU(UKALMK 3aKIIH04aeTCs
B TOM, 4YTO CYHICCTBYCT MHOXCCTBO KPUTCPUCB, IO KOTOPBIM MBI MOKCM
KJIacCU(PULMPOBATh MOAKACTBl B COOTBETCTBUU C: 1) LIEIbIO MCIIOJIb30BAHMUS;
2) ypOBHEM  SI3BIKOBOM TIOATOTOBKM IICJICBOW ayIUTOPUH; 3) M3y4YCHHEM
OTZAENbHBIX Pa3/lelIoB A3bIKO3HAHUS; 4) TEMATUKOM; 5) KaHpaMu.

,Z[OKa?;aHO, YTO HUHTCPHCT-TCXHOJIOTHA IIOAKACTHUHIA 6a31/1pyeTc;1 Ha
OCHOBAaX TEXHMYECKMX M JUIAKTUYECKHUX XapaKTEePUCTHK: AyTEHTHYHOCTb,
aBTOHOMHOCTD (IMCTaHIIMOHHOCTB ), aKTYaJIbHOCTb, dbopMupoBaHue
KOMIIETEHTHOCTH B c(pepe Menua U MHTEPHET-TEXHOJIOIMH, HHTEPAaKTUBHOCTD,
IMPOU3BOJUTCIIBHOCTD u HUCIIOJIb30BaHUC MOOWMJILHOTO TEXHHUYCCKOI'O
YCTpOMCTBa 3a MmpenenaMu y4deOHoro 3aBefeHMs. KilloueBbIM MOMEHTOM B
OCYILIECTBIEHUH OTOOpPA IOAKACTOB SIBJISETCS ONpEleIeHue U 00OCHOBaHHE
COOTBETCTBYIOLINX JIMHTBUCTUYECKHUX KpUTEpHEB (ponernueckue,
JIEKCUYECKUE U TPAMMATUYECKUE).

Kniouegvie cnosa: noakact, MOAKACTUHT, KIaCCU(PHUKAIMS MOJKACTOB,
KpuTepuu 0T00pa MOJIKACTOB.

Shekhavtsova S. O., Protopopova K. O. English-language podcasting
as the most up-to-date interactive and communicative technology

The article is devoted to the theoretical substantiation of the podcasting
as the most up-to-date interactive and communicative technology for learning
English, determining the essential characteristics and selection criteria from
the perspective of teaching a foreign language. It is determined that the
podcast is a meaningfully completed and informationally self-sufficient audio
file that reflects the characteristics of speech, consciousness and thinking of
speakers of a particular language and sociocultural traditions.

Due to the analysis of various classifications of podcasts, some
scientists have established that there is no generally accepted classification.
The complexity of their classification lies in the fact that there are many
criterias by which we can classify podcasts in accordance with: 1) the purpose
of use; 2) the level of language training of the target audience; 3) the study of
individual sections of linguistics; 4) topics; 5) genres.

It is proved that the Internet technology of podcasting is based on the
basics of technical and didactic characteristics: authenticity, autonomy
(distance), relevance, formation of competence in the field of media and
Internet technologies, interactivity, performance and use of a mobile technical
device outside the school. The key point in the selection of podcasts is the
definition and justification of the relevant linguistic criteria (phonetic, lexical
and grammatical).

Keywords: podcast, podcasting, podcast classification, criterions of
podcast selection.
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