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MICHS HA YPOLI AHTJIIICBKOI MOBM SIK OJIMH
13 3ACOBIB OBOJIOAIHHSI MOBOIO (3 METOIMYHOIO
PO3POBKOIO JIJ151 POBOTH HAJ HICHEIO)

«Buumucs nompiono eeceno ...
11]o6 nepempasnoeamu 3HaHus,
mpeba no2nuHamu ix 3 anemumomy
Anamonv @parnic

Ha cywacHOoMy erami, KoM OCOOHUCTICTh 3pOCTAOYOl  JIFOJHWHU
nepeOyBae B ILEHTPi BCi€i OCBITHHOI Ta BUXOBHOI [ISTIBHOCTI, aKTyaJbHUM
CTa€ 3aBHaHHS TMOMYKY e(EeKTHBHHX 3ac00iB Ta NPUHOMIB HABYAHHSL.
BupimeHHs 1poro 3aBAaHHs MOXJIMBE JIMIIE 33 YMOBU BIUIMBY HE TUIbKHM Ha
CBIJIOMICTh YUHIB, aJI¢ 1 HA IPOHUKHEHHS B EMOIIIHHY cdepy.

OpnuM 13 HaMOUIBII Ji€BUX 3acO0iB BIUIMBY Ha MOYYTTS W eMOIIil
IIKOJISIPIB € MYy3MKa, IO TMPEJCTaBsie COO0I CHJIBHUN TCHUXOJIOTTYHUN
CTUMYJ, 3JaTHUA TPOHUKATH B TPUXOBaHI TIJMOMHU  CBIJOMOCTI.
S.A. KomeHcbkuil mucaB, 10 TOH, XTO HE 3HA€ MY3UKH, YIMOAIOHIOETHCS
JIIO/IMHI, SIKa He 3Ha€ rpaMoTH. My3HKa 1 CIiB HaJjaloTh HEOLIHEHHY J0IIOMOTY
y BUBUEHHI aHTJIICHKOI MOBH B CHITy HU3KH ITPHYMH.

[TicHsi, K OOWH 3 BHJIB MOBHOTO CHUIKYBaHHS, € 3aCO00M OilbII
MIITHOTO 3aCBOEHHS 1 PO3IIMPEHHS JIEKCHYHOTO 3aracy, TOMY IIO BKJIIOYA€E
HOBI cJI0Ba 1 BUpa3u. Y MICHAX BXKE 3HaloMa JIEKCHKA 3yCTPIYa€ThCs B HOBOMY
KOHTEKCTyaJbHOMY OTOYEHHI, IO chpusie i1 akTuBizamii. Takox YacTo
3yCTpidaloThCsi BJIaCHI Ta reorpadiyHi Ha3BM, peayii KpaiHM MOBH, ILIO
BUBYAETHCS, MOCTUYHI CiioBa. Bcee 1e cmpusie po3BUTKY MOYYTTS MOBU Ta
3HaHHA 11 CTUIIICTUYHUX 0COOIMBOCTEH.

[TpoGiieMa BUKOpUCTaHHS MICEHb Y HAaBUaJIbHO-BUXOBHOMY IpOLEC] 3
aHITIMCBKOI MOBHM 3aBXKIM IpHUBEpPTaja yBary HayKOBLIB-JOCTIJIHUKIB Ta
BunuTeniB-mpakTukis (O. @yunna, A. Mupomobosa, T. Imenko, 3. [loneHox,
H. ITerpoBceka, O. I'ypeBud Ta iH.).

[TicHs cmpusie yIOCKOHAJICHHIO HABUYOK I1HIIOMOBHOI BHMOBH,
PO3BUTKY  MY3UYHOIO CIyXy. BcTaHOBIIEHO, 110 MY3UYHHH CIIyX, CIyXOBa
yBara 1 CIIyXOBUIl KOHTpOJb 3HAaXOISATHCS B TICHOMY B3a€EMO3B'SI3KY 3
PO3BUTKOM apTHKYJISALIMHOTO anapary.
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Meta cTarTi — TEOPETUYHO OOTPYHTYBATH MPAKTUYHY JOULIBHICTH
BUKOPUCTaHHS aHTJIOMOBHUX ITICEHb Ha ypOLll aHIJIIHCHKOI MOBH SIK OJUH i3
HaliepeKTUBHIIMKX 3ac001B OBOJIO/IIHHS MOBOIO.

[TicHs crpuse €cTeTUYHOMY BUXOBAHHIO Y4HIB, 3TypPTYBAaHHIO
KOJIEKTHBY 1 OUIBII IOBHOMY PO3KPUTTIO TBOPYHX 3II0HOCTEH KOXXKHOTO.
3aBISKH MY3HIIl HAa YPOILl CTBOPIOETHCS CIIPUSTIMBHIA ICUXOJIOTIYHUN KIIiMAT,
3HMKYEThCS TICUXOJIOTIYHE HABaHTA)KECHHS, aKTHBI3yEThCS MOBHA MisUTbHICTD,
MIBUIIYETHCS EMOIIMHUIA TOHYC, MIATPUMYETHCS I1HTEpEC 10 BUBYCHHS
aHTJIHCHKOT MOBH.

[TicHs cTUMYIJOE MOHOJIOTIYHI ¥ JiajOTi4HiI BHUCJIOBIIOBAHHS, CIIYTYE
OCHOBOIO PO3BUTKY MOBHO-PO3YMOBOI JisZIbHOCTI YUHIB, CIIPHUSIE€ PO3BUTKY SIK
IMATOTOBJIEHOT0, TAK 1 HE MIATOTOBIEHOIO MOBJICHHS.

Ha ypoxkax micHsl Hal4acTile BUKOPUCTOBYETHCS IS

1. ®OoHETHYHOI 3apsAAKK Ha MIOYATKOBOMY €Tarli HaBYaHHS.

TyT,30€011b1IIOT0 MOXHA BUKOPHUCTOBYBATH KOPOTKI JAUTAYl MICHI
tuny: «How Are You?», «ABC songy», «Happy Birthday», «Old McDonald
Had a Farm», «Clap Your Hands», «What Is Your Name?», «You Put Your
Right Hand in» Ta inmmi.

2. bimpmr ckIAAHOTO 3aKpIIUICHHS JISKCHYHOTO 1 TIpaMaTHYHOTO
Marepiany.

[TicHi MOXYTh BBOJMTHUCS Y 3B'SI3Ky 3 BHUBYCHHSM JICKCHYHOI TEMH,
HaTPUKJIIAI;

Days of the Week — «Grumblers»;

Character — «D.1.S.C.O.»;

Politics — «Wind of Change»;

Teenagers — «Numb» (Linking Park);

Appearance — «Clementine», «l've Got Two Eyes», «Head and
Shoulders».

Takox BBeAECHHS MiCHI MOXe OYTH OpPraHiYHO MOB'A3aHE 3 BUBYEHHSIM
rpaMaTUYHOI TEMH, HAIPUKIIAI:

«Perfect» — Bci Simple Tenses, Present Continuous, Present Perfect;

«Once Upon a December» — crpyktypa used to + V;

«It’s a Beautiful Day», «I'm sitting in the morning» — Present
Continuous;

«| Saw You Dancing» — Complex Object;

«Yesterday», «Lady in Red» — «Hotel California» (Eagles) — Past
Simple;

«Girl» (Beatles) — 3Boport there is Ta iHrri.

3. SIx ctumyn uIsi pO3BUTKY MOBHHMX HABHUYOK 1 yMmiHb. Hampukmnan,
BMiHHS TOOy/IyBaTH PO3MOBIIL HA OCHOBI CIOKETY IMicHI, mpuaymatu «Happy
End» Tomo.

4. VY saxocti dizkynpTnaysu: «Baby Shark», «Head and Shouldersy,
«You Put Your Right Hand In».
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5. SIx cBoro pomy penakcarisi B cepeauHi abo KiHIl YPOKY, KOJIU y4HI
BTOMUJIMCA 1 IM MOTpiOHA pO3psiiKa, IO 3HIMA€E HANPYTY 1 BiIHOBIIOE iX
Mpare3aaTHICTb.

JoGipKy miceHb CIiJ pO3AUIHTH Ha BiKOBI rpymu. Lle quTsdi micHi, sk
Oyno ckazaHo BuIe. TyT 3 OJHUM 1 TUM XK€ MICEHHUM MarepiajJoM MOKHa
MPALIOBATH K y IMOYATKOBiH, Tak 1 B cepeaHii JaHmi. 31 3p03yMUIHX MPUYHH,
BPaxOBYIOYHM BIKOBI OCOOJMBOCTI Ta I1HTEPECH IIKOJSAPIB  CEPEAHBOTO Ta
CTapIIOro BIKY, MOYMHAIOYM 3 7-8 KIacy MOTpiOHO MiIITyKyBaTH IIOCH 3
nopocoro pernepryapy. Lle abo TBopH, 110 CTaIM Cy4acHO KIACHKO (TTicHI
«Beatles», «KABBA», «Pink Floyd», «Eagles» i 1.1.), ab0 micHi, SIKi MOCTIITHO
Ha CIyXy B Y4HIB (BOHHU iX 4yIOTh IO pajaio, TeJeOauYeHHIO, HA JUCKOTEKax 1
t.1.) — «Linking Park», «Black Eyed Peasy». IHoxi Ha ypokax Ha mpoxaHHS
y4HIB MOXKHa po30upaTH mMicHI, SKi 0cOOIMBO iM 10 BHoa0oOU. Y LBbOMY
BHITQJIKy TICPCOHANIbHA 3alliKaBJICHICTh CHPHSIE KPalioMy 3amam'siTOBYBaHHIO
CIiB 1 LITUX CTPYKTYp. Jli3HABIINCH CIIOBA, JITH HACHIBYIOTh iX MiJ 3HAOMY
MEJIOJIII0 11032 YPOKOM.

Po6ota Han micHero Moke OyTH YMOBHO pO3JIijieHa Ha KiJIbKa eTalliB:

- (honeTHUHUH,

- JJIEKCUYHUH,

- FpaMaTU4HMI,

- COLIIAJIbHO-TIHIBICTUYHUH,

- KpalHO3HABYUI.

Po3noain yMOBHUH, TOMY 1110 HEMA€E YITKUX MEX MK eTamaMu: OJIUH
eTamn IUTaBHO mepeTikae B iHmmi. [Iporec poboTr Haa MICHEI0 MOXE 3aiiMaTh
KiJIbKa YPOKIB, TaK SIK Ha ypOIIi IS IIbOTO BiIBOAUTHCS S5-10 XBUIUH.

Cucrema ypokis:

1 ypok. [TounHatu po6GoTy 3 micHero Tpeba 3 Ha3BH, BOHA 3aMHCYEThCS
Ha jgournl. Jitam noTpibHO cipoOyBaTH 30rafaTcCs, Mpo 1o s micHs. Jlanmi
HEOOX1HO 3HATH JIeKCUYHI Ta (POHETUYHI TPYAHOII, BUMHCABIIN BiAMOBIIHI
cioBa. Hacrynmuuii eram: mpociiyXOByBaHHsS 1 MOPSJKOBUN MepeKiaja IMICHI
(mns mporo HeoOXiAHO po3aaTHl Tekctu). [licns mepuoro mpociyxoBYyBaHHS
MepeBIpsS€ThCS MPAaBUIBHICTh CBOIX IMPUITYILIEHb 100 3MICTY MICHI.

2 ypok. PoboTa Hajg rpaMaTH4YHOIO CTOPOHOIO MiCHI. SIK mpaBuio, BCi
MIICHI HamnMcaHl B SIKOMYCh OJHOMY rpamatuyHomy duaci. Ha gommi aGo B
pa3gaTKOBOMY Matepiani MpOMOHYEThCS BHUKOHYBAaTH Kijdbka BmopaB. Lle
MOXYTh OyTHM mpomyileHi abo maiecioBa, ado0 TPUHUMEHHUKH, ab0 CTymeH1
MOPIBHIHHS MPUKMETHHKIB 1 T.4. Ha TakomMy ypolli mOBTOPIOETHCS YTBOPEHHS
MMUTATBHAX Ta CTBEP/KYBATBHUAX (OPM.

3 ypok. PoGota Hax doHeTHkow. BinmpaboByeThCsl YHTAHHS TEKCTY
MICHI:  3BYK-CJIOBO-CJIOBOCTIONy4YeHHs. [Ipamroroun Hax  (OHETHKOIO,
HeoOXiHO 3BepTaTH yBary i Ha MEJIOJUKY IMiCEHb — YepPTryBaHHS HArOJIOMICHUX
1 HEHAroOJIOIIEHNX CKJIAIIB 1 CIIIB.

4 ypok. PobGora Hajg 3anam'siTOBYBaHHSM TeKCTy. MoxHa
BUKOPHUCTOBYBATH TaKi ClIOCOOU 3armaM'sTOByBaHHSI:
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- «Jlanmroxxok» (Chain). KoxeH ydeHb 1o 4ep3i BUMOBJISIE OJIMH PSIJIOK
KyIUIETa 1 TaK 10 KiHIIA.

- «CuiroBa xyms» (Snowball). KoxkeH HacTymHMII y4eHb TOBTOPIOE
(bpa3y nmonepeaHpOro i J01a€ CBOIO.

- «3akinun  ¢pasy» (Complete the phrase). Yuurenp BHUMOBIISIE
noyatok (pasu, a yuHi 3aKiHUYIOTb 1.

- «BignoBu nopsmok» (Order the Lines). YuuTens IiauTh Kiiac Ha JBi
KOMaH/¥ 1 BUJA€ KOXKHIA KOMaHi KOHBEPT 3 PO3PI3aHOI0 Ha PSJAKHU ITICHEIO.
3aBoaHHsA KOXXKHOI KOMaHAM — sKHAWIIBUAIIE 310paTh TEKCT IIiCHI
aHITIHCHKOI0 MOBOIO.

- «Bcrurnu 3a menomiero» (Follow the Tune). Yuurtens mo yep3i To
BMUKA€, TO BUMUKAE 3BYK, YUHI K TPOJIOBXKYIOTH CITIBaTH.

5 ypok. Bukonanns micHi mig ¢oHOorpamy «mirocy (3 roimocom). Ha
IOMY % YpOIIi MOYKHA CIIPOOYBaTH BUKOHATH IICHIO ITiJT (POHOTPAMY «MIiHYC)
(6e3 romocy).

6 ypok. BukoHaHHS miCHI caMOCTIHHO Tix (OHOTpaMy «MIHYCH.
MoskHa BJalITyBaTH KOHKYPC Ha Kpallle BUKOHAHHS MIiCHI (COJI0, TyeTH, Tpio
tomo). OnpanpoBaHa MOJIOHAMM YMHOM TIICHS MOKE OyTHM BHKOHAHA ITiJl 4ac
npoBefeHHsT TWoKHS aHIUIiiCbkoi MOBM a00 Ha MIKUTBHHX CBSTax. Takox
MOJKHA JIOATH 1 TaKWid BUJl POOOTH, SIK TBIP-PO3/AyM HA Ty UM 1HIIY TeMY, SIKi
BUCBITJIEH] B IicHi. TpebGa BHU3HATH, IO HE 3aBXAW BIAETHCS
BUKOPHUCTOBYBaTH BUINEHABeleHY cxemy. lle 3ajnexuTh BiI cCTymeHs
MiTOTOBIIEHOCTI KJacy, BiJ 3MICTy MICHI, a HaWTrOJOBHilIEe — Bia OaxaHHS
VYHIB.

Bripasu 1 npuifoMy BUKOPUCTAHHS MiCEHb Ha ypOIll aHTJIiHCbKOi MOBH.

Icaye Ge3nmiy BmpaB, CIpSIMOBAaHUX Ha BIANpPAIOBAHHS JEKCUYHOTO,
rpamMaTuyHoro abo (oHeTHYHOro marepiaiay, OTpUMaHoro 3 micHi. Haitbinbm
MOIIKMPEH] BIPABU:

- Song Dictation: Yuurtenb AUKTYE YUHSAM TEKCT MPOCTOi, MOMYISIPHOT
MICHI, MICJIS YOTO JJIS YUHIB JTYHAIOTh CJI0BA JIJIsl IOPIBHSHHS CBOTO BapiaHTY 3
OpUTIHAILHUM  TeKcToM.  He3naiiomi  cloBa  BiIMpambOBYIOThCA 1
MTOBTOPIOIOTHCS 32 BUUTEIIEM.

- Filling the gaps: Yuurens po3aae IiTsAM TEKCT MiCHI, B SKOMY OKpeMi
ClIOBa 3aMIHEHI Ha KapTUHKW. 3aBJaHHS Y4HIB — TMPOCHIBaTH IMICHIO,
BUMOBJIISIFOYM BCi cioBa. [{o BOpaBy MOXHa JaTH KIJIBKOM YYHSAM a0o
BUKOHYBAaTH LUIMM KJjacoM. BiAMiHHMM MmaTepiajoM JAjsi TaKOro 3aBJaHHS €
micHs «Old McDonald Had a Farmy.

- Missing words: OniHa 3 HaNOIIMPEHIIIUX 1T0p 3 MICHSIMH Ha ypoKax
aHIMCBKOI — y4YWTeNb 3alKicye Ha JOUII OJMH 3 KYIUIETIB MiCHI 1 Jae
nepuoMy y4yHeBi Horo mpocmiBaTu. [licias mporo, BUuTeNnb CTHpae Oylb-sKe
CJIOBO ab0 CIIOBOCHONYYEHHS 1 HACTYMHHUM ydeHb mpociiBye KymieT. s
KOXXHOTO HACTYIHOT'O Y4YHS CJIB Ha JOUII Oyae 3ajuiliaTucs Bce MEHUIE 1
MeHnie. OCTaHHIM y4yeHb CHiBa€ KYIUIET 3 MIHIMAJbHOIO KUIBKICTIO CIIB B
KOXXHOMY psiAKy, abo 30BciM 0e3 cimiB. Lleif mMeTox BiIMIHHO MpaIfoe Jyis
3ay4dyBaHHsA (ppa3 1 MUIUX peUeHb.
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- Split song: Ile 3aBmaHHs CiIiJ BUKOHYBAaTH B Mapax. Y4HUTeNb roTye
3a3naneriizp ABi pi3Hi Komii oOpaHOi micHi. Y mepmoMy BapiaHTi BiACYTHI
HeTapHI psIKH, y apyromy — napHi. [licis mepuioro mpociyxoByBaHHS ITiCHI,
y4HI BIATOBIIAIOTh HA 3arajibHi MATAHHS 32 3MICTOM, TIOTIM JIJISITHCS HA MapH
1 OTPpUMYIOTH CBOI BapiaHTH IIiCHI aHnmicekow. Ilim wac apyroro
MIPOCITYyXOBYBaHHS yYHSIM HEOOX1IHO 3alIOBHUTH MPOIYCKH B CBOEMY BapiaHTi
micHi. [Ticis mboro, y4Hi 3BipstOTh CBOT BapiaHTH 3 OPUTIHATLHUM TEKCTOM.

- Spot the mistake: VYuuTenp 3MiHIOE cJOBa TICHI, HaBMHCHE
JIOMYCKAIOYM B HUX TMOMWJIKH, K1 MOTPiOHO BUmIpaBUTH y4yHsAM. Hampuxian,
believe — beleive, bright — brigth i T.n. Binbm cuibHUM IKONSApaM MOXKHA
JaTH JTOIaTKOB1 3aBJAaHHS, HAMPHUKIAJ, BUOpATH NMPOTHIICKHI 3HAYCHHS IS
IMEHHHUKIB (IPUKMETHHKIB a00 Ji€CTIB).

[TicHi aHrIiChKOI MIABHILYIOTH AaKTHBHICTH Y4YHIB Ha YpOIl
1HO3eMHOT MOBHM 1 NEpPETBOPIOIOTh BHBUEHHS JIGKCHMKH 1 TpaMaTUKd B
3aXOILTIOIYUHN TIPOIIEC.

Po6oTa 3 micHAMHU aKTHBI3y€ PO3YMOBY AisUIbHICTH YYHIB, PO3BHBAE 1X
iHTEpeC M0 KyIbTypu KpaiH MOBH, IIO BHUBYAETHCS, OCKUIBKH HpPU LBOMY
BiIOyBa€THCS MPOIIEC 3amaM'sTOBYBaHHS HE TUIBKH CIIiB, ajie i BUPA3iB, IMUTUX
cTpod, KymiaeTiB. Y4Hi 13 3aJJOBOJICHHIM 3ay4ylOTh TEKCTU IICEHb, Mi3HIIIE
MHUMOBOJII BCTABIISIIOYH iX B MOHOJIOTIUHY H JiaNoTiyHy MOBY. TakuM 4MHOM,
30arauyerbcs 1 PO3IIMPIOETHCS CIOBHUKOBMI 3amac IIKOJSIPiB. A ISl THUX
VUHIB, fKI Big4yBarOTh TPYAHOILII Yy BHBYCHHI AaHIIIIHCHKOI MOBH, IiCHI
HaJIal0Th MOXKJIUBICTh CIIPUHAMATH 1 TiepepoOssiTi iHpopMaltiro (JISKCUHIHUH 1
rpaMaTUYHUNA Martepiaj) B JOCTYNHINA 1 3aXOIUIIOI0Yiid (opMi, THM CaMHM,
JIOTA0YH 111 TPYAHOLII.

[IpoGnema miABUIIEHHS MOTHUBAIll HABUYAHHS BUMAra€ BiJ Y4YHUTENS
HOBOTO MIAXOAYy 1O 1 BHpIIIEHHS, 30KpeMa, pPO3pOOKM JTOCKOHAIIIMX
oprasizaniiHux (GopMm 1 METOAMYHUX NPUHOMIB HaB4YaHHs. Tpeda mam'sTaTi,
1110 B IIpOIleci HAaBYaHHS BaXXJIMBI HE TUIbKU 3HAHHS, aje i BPaXKeHHs, 3 IKUMHU
OUTHHA e 3 YpOKY. YPOK NMOBHMHEH HECTH HE€ TUIbKM IEBHI 3HaHHS, a U
panicTh KOXHOro ydHs. Taky palaicTh MOK€ NPUHECTH «POJA3HHKA», SKa
JT03BOJIUTH YPI3HOMAHITHUTH YPOK, 3pOOUTH WOTO I[IKaBUM, )KUBUM, BECEIIUM.
ITicHst — 0f1HA 3 TAKUX «POJZUHOKY.

Metoauuna po3podka ais poooru Haja nicHer «Clementine»

TekcT micHi

In a cavern, in a canyon,

Excavating for a mine,

Dwelt a miner forty-niner,

And his daughter Clementine.

Chorus:

Oh my darling, Oh my darling,

Oh my darling Clementine,

You are lost and gone forever,

Dreadful sorry Clementine.

Repeat chorus
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Light she was and like a fairy,

And her shoes were number nine;

Herring boxes, without topses,

Sandals were for Clementine.

Repeat chorus

Drove she ducklings to the water,

Every morning just at nine;

Stubbed her toe against a splinter,

Fell into the foaming brine.

Repeat chorus

Ruby lips above the water,

Blowing bubbles, soft and fine;

But Alas! | was no swimmer,

So I lost my Clementine.

Repeat chorus

How | missed her, how | missed her

How I missed my Clementine.

Until | kissed her little sister,

And forgot my Clementine.

Repeat chorus

| Taken from the book «If You Feel Like Singing» American
Folksongs and Accompanying Activities by Jean McConochie and Alice
H.Osman/

[Ticaro «Clementine» MO)XXHa BUKOPHUCTOBYBATH JJIsi pOOOTH 3 YUHSIMHU
Cepe/IHbOI Ta CTapIIoi JaHKH, BIANPAI[bOBYIOUN TEMY «Appearancey.

BuxopucranHs naHoi micHI crpuse 30aradyeHHIO CIOBHUKOBOI'O 3aracy
YUYHIB Ta yJOCKOHAJICHHIO HaBUYOK BXKMBAHHS T'PAaMaTHUYHUX KOHCTPYKLIH Y
Past Simple Tense.

Po6Gora Hazg IICHEIO CKJIIAAA€THCA 3 HACTYIIHUX eTamiB:

- JIeKCUKO-()OHETUYHUI.

Ha panomy erami y4HSIM HpPONOHYETbCS NPOCIyXaTH IICHIO Ta
3po3yMiTH 3MicT. [lepeBipka po3yMiHHSI BUKOHYETHCS 3a JIOTIOMOTOIO IMUTAHb Y
pexumi T-Ps:

. Where did Clementine live?

. Who did she live with?

. How did she look like?

. Was her family rich or poor?

. What household duties did she have?

. Why did she fall?

. Where did she fall?

. Could she swim?

9. Why wasn’t she saved?

10. How long did the storyteller miss her?
Ha ObOMY K erari IpOXOAUTH 3HATTA JICKCUIHUX prnHOIlIiBZ
a cavern —a cave;

coONOoO Ol WN -
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a canyon — a steep, narrow valley, sometimes with a river running

through it;

1849;

excavating — digging;
dwelt — lived,
forty-niner — someone who went to California during The Gold Rush of

dreadful sorry - very sorry;
number nine — an average American woman’s shoe size is 7,5 or 8. An

American size 9 is equivalent to a European size 40;

boxes

herring — a kind of fish which is often salted and packed in flat tin

topses — tops (Topses sounds like baby talk; an extra syllable is

necessary for the rhime with boxes);

sandals — open shoes worn in warm weather;

Drove she — poetic inversion of She drove;

Ducklings — baby ducks;

splinter — a tiny, thin piece of wood,;

foaming brine — swiftly moving salt water, as in the ocean;

ruby — red;

alas — a poetic expression of sorrow and regret;

missed — felt lonely;

little — younger(here).

[Ticast 3HATTS JNEKCUYHUX TPYAHOIIIB, YUHI MPOCITYXOBYIOTH IICHIO 3

OIIOPOI0 Ha TCKCT.

TUIIB

- TpaMaTU4YHUM.
Ha nanomy erami MoxkiiuBe BiAmnpaltoBaHHs (opm JiecioBa Ta pi3HUX

MATaHb 3 YKCJIa 3raaHuX BHIIIE.
Live —........ ,be —......... , drive —........ , stub —....... ,fall —........ ,
....... , miss —....., kiss —......., forget —.....

- poOoTa Haj 3amam’STOBYBaHHSIM TEKCTY IICHI.
1. Write down the missing words:

....acavern, .... a canyon,
Excavating ... a mine
Dwelt a miner .... — niner

And his ..... Clementine.

2. Finish the lines:

Ruby lips.....

Blowing bubbles.....

But alas.....

So I'lost.....

3. Missing words:

VYuurens 3anucye Ha JOWIII OJAMH 3 KYIUIETIB MICHI 1 Ja€ MepHIOMY

yuHeBi #oro npocmniBatu. [licas nporo, BunTenb crupae Oyab-gke clIoBO abo

CJIOBO

CHOJYYEHHs 1 HACTyMHHUH Yy4YeHb MNpocCHiBye KyrueT. [[nsg KoxHOro

HACTYIHOTO Y4YHsI CJIB Ha JoWIli OyAe 3ajuIiaThcs BCE MEHIIE 1 MEHIIE.
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OcraHHIi y4eHb CITIBa€ KYyIUIET 3 MIHIMQJIBHOI KIJIBKICTIO CIIIB B KOKHOMY
psaKy, abo 30BciM 0e3 CIiB.

4. Split song:

Jlane 3aBiaHHs CINiJl BUKOHYBATH B Mapax. YUUTeNb FOTYE 3a3/1aJeriib
JBI pi3HI Komii MiCHI. Y TepmioMy BapiaHTI BIJCYTHI HEHapHi PSAKH, Y
apyromy — maphi. Ilicms mepmoro mpociyXxoBYBaHHS —IiCHI, Y4HI
BI/IMOBI/IAOTh HA 3arajbHI MHUTAHHS 3a 3MICTOM, IOTIM JUIATHCS Ha IMapu 1
OTPUMYIOTH CBOi BapiaHTW TicHI aHrmiicekoro. Ilim wac apyroro
MPOCIYXOBYBAaHHS YYHSIM HEOOX1THO 3aIIOBHUTH MPOMYCKH B CBOEMY BapiaHTI
nicHi. [Ticns uporo, y4si 3BipAt0Th CBOi BapiaHTH 3 OPUTiHATIEHUM TEKCTOM.

Ha eramni 3anmam’sitoByBaHHs ay»e eheKTUBHUMH € BrpaBu «Chain» ta
«Snowball».

- COL1aJIbHO-JIIHIBICTHYHUIL:

Ha pmaHomy erami, Bxe micis TOro, SK TIICHA BHBYCHA Ta
Bi,I[HpaLILOBaHa, BUKOHYETBCA cepi;I KOMYHiKaTI/IBHO-CHp}IMOBaHI/IX BIIpaB,
KOTpi 0a3yI0ThCS Ha JIGKCUKO-TPAMaTHYHOMY MaTepiaji MmicHi.

Exercise 1. Write and then speak about Clementine using the plan:

Place of living:

Appearance:

Family:

Exercise 2. Speak on the following situations:

a. describe the happy end of the story using the phrases: to stay alive,
to swim well, to rescue, to give a helping hand, to get married, to be a devoted
friend etc;

b. what would you do if you witnessed someone drowning?;

c. imagine you’re Clementine’s friend.

Answer the questions:

Why didn’t you help her?

Are you a devoted friend?

Do you always act like this?

Would Clementine depend on you if she survived?

- KpaiHO3HABYMINA:

Ha panomy erami BYMTeNb pO3MOBINAE  YUYHSAM, 3a3BUYail 1€
CTapUIOKJIACHUKU 3 OUIbII BUCOKUM PIBHEM BOJIOJIHHS MOBOIO, 1CTOPIIO MICHI
«Clementine».

This song is known all over the world. South Sea islanders once
greeted anthropologist Margaret Mead with it! You have already sung the
chorus a lot of times. But have you ever thought about what is means?

The story is set in the days of the California Gold Rush, when the
discovery of gold near Sutter’s Fort (now Sacramento) brought thousands of
men to California from all over the world. All of them hoped to «strike it rich»
by discovering gold, but most found nothing but hardship and poverty (with
eggs selling for more than $10 a dozen).

Maybe gold miners made up this song to laugh at their troubles; maybe
it was written by city people to laugh at the miners. The worlds you see here
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were first published in 1863, with a different tune. These same words, with the
music we know now, were copyrighted in 1884 by Percy Montrose.

No one knows if Mr. Montrose actually composed the song, or if he
simply wrote down the worlds and music to a song from the mining camps.
However, we do know that later generations of campers and students have
enjoyed adding further verses-although it has been difficult to match the
inspired silliness of the original.
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Onpumko JLI. Ilichs Ha ypouni aHruiicbKoi MOBHM SIK OJUH i3
3ac00iB 0BOJIOJAIHHSA MOBOIO (3 METOJAMYHOK PO3POOKOIO 1Jisi pOOOTH HAJ
micHelo)

Y cTarTi TEOpeTMYHO OOIPYHTOBAHO TPAKTUYHY JIOLUIBHICTD
BUKOPHUCTAHHS aHTJIOMOBHUX ITICE€Hb HA YpOILll aHIMIMCHKOI MOBH SIK OJIUH 13
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HaliepeKTUBHIMMX 3aco0iB OBOJIOAIHHS MOBOK. JleTaqbHO pO3IIISIAETHCA
3MICT POOOTH Haj MICHEI0 Ha 3aHATTSAX 3 AHIJIHCHKOI MOBH 3 YYHIMHU
3araJlIbHOOCBITHIX 3aKJIaJiB OCBITH. JloBeIeHO, IO IICHS € 3aco00M OlIbII
MIITHOTO 3aCBO€HHS 1 PO3IMIMPEHHS JIEKCHYHOTO 3aracy, a TaKoX CIIpHsE
YIOCKOHAJICHHIO HABHYOK 1HIIOMOBHOI BHMOBH, PO3BHTKY MY3UYHOT'O
ciyxy. IlicHs cTUMyITtO€ MOHOJIOTIYHI ¥ JiayOTi4HI BUCJIOBIIOBAHHS, CIIYTY€E
OCHOBOIO PO3BHUTKY MOBHO-PO3YMOBOI JisUIBHOCTI Y4YHIB, CIIPHSIE PO3BUTKY SIK
MMATOTOBJIEHOT0, TAK 1 HE MIATOTOBIEHOIO MOBJICHHS.

Hns Oimbm  edekTHBHOI poOOTM  HAA TEKCTOM IIICHI  OyJo
3alpOMOHOBAHO  PO3AUIMTH Ied Tpolec Ha Kiobka eramiB. Posmomin
YMOBHHM, TOMY IO HEMa€ YiTKMX MEXK MIK €TallaMd: OJUH €Tall IUIaBHO
neperikae B iHmmiA. [Iporec poOoTH Haa MICHEID MOXE 3aiiMaTH KuTbKa
ypokiB. BcTaHOBIIEHO, 110 TaKWUH PO3IOJIIT € IPYHTOBHOK OCHOBOIO JUIsI YUHIB
JUTSL TIOAVIBIIOTO OBOJIOAIHHS MOBOIO.

Kntouosi cnosa: aHrIoOMOBHa TMICHS, €Tanmd poOOTH HaJ IICHEH,
MOHOJIOT1YHE MOBJICHHS, T1aJIOr1YHE MOBJICHHS

Omnpseimko JI.H. ITecHst Ha ypoke aHIVIMHCKOIO sI3bIKA KaK OHO U3
CpPelICTB OBJIAJIEHUSI SI3BIKOM (C MeTOAUYEeCKOoi pa3padoTKoi 1 padoThl
HaJI NecHe)

B CTaThe TEOPETHUYECKHU 000CHOBaHO MPaKTUYECKYIO
[1eJIeCO00Pa3HOCTh  MCIIONB30BAHMS — AHTJIOS3BIYHBIX TIECEH Ha  YpOKe
AHTTIUICKOTO S3bIKa KaK OANH U3 Harbousee 2((HEeKTUBHBIX CPEICTB OBJIA/ICHUS
sa3plkoM. [loapoOHO paccmarpuBaeTcsi cojaep:kaHue padOThl HajJ INECHEH Ha
3aHATUSAX 110 AHTJIMHCKOMY A3BIKY C YydalluMHUCs 0011eo0pa3oBaTelbHbIX
y4eOHbIX 3aBeleHHMi. Jloka3aHO, YTO TMECHs SIBJISIETCS CPEICTBOM Ooiiee
OCHOBATEJILHOTO YCBOEHUS U PACIIMPEHMs JIEKCHUYECKOTO 3amaca, a TaKke
CIOCOOCTBYET COBEPILIEHCTBOBAHUIO HABBIKOB HMHOSI3BIYHOTO NMPOU3HOLICHMS,
Pa3BUTHIO MY3BIKAJIBHOIO ciyxa. [lecHs CTUMynIHMpyeT MOHOJOTMYECKHE U
JUAJIOTUYECKUE BBICKA3bIBaHUs, CIYKUT OCHOBOW pa3BUTUS KYJIbTYPHO-
MBICIIMTENBHON JIEATENILHOCTH y4allluXcs, CHOCOOCTBYET pAa3BUTHUIO Kak
MOJrOTOBJIEHHOM, TaK U HE MOATOTOBJIEHHOW PEYH.

Jns  OGonee »ddexkTuBHOW pabOThl HaJ TEKCTOM IECHH OBLIO
MPEMIOKEHO PA3ACIUTh 3TOT IMPOLECC HAa HECKOJBKO JTamnoB. JleneHue
YCIIOBHO, IIOTOMY YTO HET YETKUX I'PaHMI] MEKy dTallaMH: OJIMH ITaIll INIABHO
neperekaer B japyrou. Ilpomecc paOoTel Haa TMECHEW MOXKET 3aHUMATh
HECKOJIBKO  YPOKOB. YCTAaHOBJEHO, 4YTO TAaKO€ JEJIIEHUE  SBIAETCS
CYILIECTBEHHOW OCHOBOM JIJI1 YYEHHUKOB IS JAaTbHEHIIETO OBJIAICHHUS SI3BIKOM.

Knitouegvie cnosa: aHrnosi3pIdHasi MECHs, ATaIlbl pabOTHl HaJa MECHEH,
MOHOJIOTMYECKAsl pedb, TUATOTHYECKast peYb.

Opryshko L.I. An English song at the English lesson as one of the
means of mastering the language (with methodical work for the song)

The article theoretically substantiates the practical feasibility of using
English-language songs in the classroom of the English language as one of the
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most effective means of language acquisition. The content of the work on the
song in the classroom in English with pupils of general educational institutions
is considered in detail. It is proved that the song is a means of more thorough
learning and expansion of vocabulary, and also contributes to the improvement
of the skills of foreign language pronunciation, the development of musical
hearing. The song stimulates monologue and dialogical statements, serves as
the basis for the development of pupils' cultural and mental activity, and
contributes to the development of both prepared and unprepared speech.

For more effective work on the text of the song it was offered to divide
the process into several stages. The division is conditional, because there are
no clear boundaries between the stages: one stage smoothly flows into another.
The process of working on a song can take several lessons. It is established
that such a division is an essential basis for pupils to further master the
language.

Key words: English-language song, stages of work on a song,
monologue speech, dialogic speech.
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