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among the general audience of listeners. Done obvious example of functioning of
folk and variety collectives from Ukraine in the last quarter of the XX century to the
today. It is established — folk music making typology of collective functioning in
amateur music making, at the center of folk art, rural, urban and regional houses of
culture, popularized through festivals and activities and involvement concerts
various kinds of folk instruments the joint to the creative process as performers
amateur and professional level artists (with various musical education and
preparation); typology variety cultivated in sphere a combination of music making
the bayan-accordion folk and elektoro-instruments, where the role of bayan-
accordion has the potential timbre diversity and himself mobile is instrument in
terms scenic performances with the ability perform variety music, jazz, blues,
Latino, funk, retro, pop music, hits disko etc.

It is proved — folk music making in the collective direction of Ukraine
Bayan accordion is a widespread phenomenon and is included to wedding groups,
folk musicians, taraf, which is due to participation in groups of musicians from
special education, constant activities in authentic and amateur collectives in whole
or in specific regions in particular, experiments in the field Instrumentation of
different ethnic and national groups; variety direction oriented formations
represented in the European tradition of accordion and bandoneon art and also jazz,
rock, pop-collectives ethno and folk-direction, which have received a new styles
formation in the direction of World music, Old stile and related forms of
multicultural synthesis inherent in the variety world trends of today.
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MAHIOJITHA B CUCTEMI HAPOAHO-MY3U4YHOI'O
MMUCTELTBA YKPATHU NEPIIOI MOJOBUHU XX CTOJIITTA

Y  mepeniky CTPYHHO-IIMIIKOBUX IHCTPYMEHTIB, SIKI  IIHPOKO
noOyTyBajli B MY3MYHO-BUKOHABCHKIM NpakTulll YKpaiHW BaroMme Micue
HaJeXUTh MaHaomiHi. [lopsim 3 riTapor Ta IUTPOIO CTA€ TMOMYISPHOIO Y
MICBKOMY MOOYTOBOMY Ta CaJOHHOMY MY3MKYBaHHI IHTEIIN€HI[lT SIK CXIAHUX
TaK 1 3axiAHuX oOmacredt HanpukiHii XIX cTOMITTS MaHAoJIHA SIK Y SKOCTI
COJIbHOTO, TaK 1 aKOMIAaHyKuoro IiHcTpymeHty [23, c. 43]. HaiiOuibim
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MOITMPEHUM OYB HEaIoJITAHCHKUW THI IHCTPYMEHTY 3 KBIHTOBUM CTPO€EM (g-
d-a-e).

OpnHak crpaBXHIM 3JI€TOM MOMYISIPHOCTI IHCTPYMEHTY CTaB MoyaTok XX
CTOJIITTS, 3 TIOSBOKO €BPOIEHCHKOI MOJIM Ha MAaHJIOJIHOBO-TITapHi (T.3B.
HEAaIoMITAaHChKi1) OPKECTPH, sKI BHKOHYBIM JICTKUH  PO3Ba)KalbHUI
pernepTyap, apaH)KyBaHHS KJIACHKH, ITATIHCHKUX HallOHAIBHUX HApOJHUX
miceHb. MOOUTbHUMA, NPUEMHUN 3a TEMOPOM 1 BIJHOCHO HECKJIATHUU B
OTaHYyBaHHI IHCTPYMEHT HaOyB TMOMIMPEHHS B YHCICHHUX aMaTOPCHhKUX
ocepeKax, KIHOTeaTpax, eCTpaJHuX PEBIO, MPOrpaMax Bap’ €Te, KOHIIEPTHHUX
mporpaMax, TpPOMAJChKUX CBSATKYBAHHSX, CTaB OCHOBOIO YHCIIEHHUX
riIMHa3MYHUX Ta IIKUIBHUX KOJEKTUBIB, (OpMyHOUM TOMITHHH IUIacT B
MY3UYHO-IHCTPYMEHTAIBHIN KYIbTYp1 KpaiHu mepiioi mosoBUHU XX CTOJITTS.

IcTopii 3aximHO€EBpOTENHCHKOT MaHIOJIIHOBOT TBOPYOCTI Ta BUBYCHHIO
KOHCTPYKTUBHHUX OCOOJMBOCTEH IHCTPYMEHTY MPUCBIYCHO Pl J1OCITIHKEHb
A. Cemuko3oBa [22], ta H. bammakoBoi. [IpoTe HaykoBOMY OCITIDKEHHIO
MaHJIOJIIHOBOi ~ TpajMIlii yKpaiHCBKMX 3€MeJb JI0CI MPHUIUICHO BKpan
obmexxeHy yBary. Okpemi 3rajgkud Mpo Hei B KOHTEKCTI CTAHOBJICHHS IHIITMX
BHKOHABCHKMX HampsiMKiB € B gucepramii Biktopii Cumopenko “TitapHa
Tpamuilisi JIbBOBa SIK CKJIaJIOBa aKaJIEMIYHOTO HApOIHO-IHCTPYMEHTAIBHOTO
mucrenta Ykpaiau.” (JIeBiB, 2009) [23], Onenn CromniioBoi “CTaHOBICHHS Ta
0COOJIMBOCTI PO3BUTKY HApOJHOTO XOPOBOTO BHKOHABCTBA B YKpaiHI: KiHEIlb
XIX — XX cromrrsa” (K., 2005) [24], O. BoptHuk “®@opmyBaHHS 1 PO3BUTOK
JIOMPOBOTO MHUCTEITBA Ha YKpaiHi B acmekTi pPOCIHChKO-YKpaTHChKIX
my3nunux 3B’sa3kiB” (K., 1981) [2]. Oxpemi acmekTH 3aTOPKYIOThCS
H. Koctenko [10], O. Jlerkyn [11] y KOHTEKCTI MY3MYHOi pPETiOHATICTHKH,
neBHUX crnenudigaux (GopM My3MKYyBaHHS UYHM MY3UYHOTO MIKUTHHHUIITBA
JI. 1 T. Mazenamu [14], H. Ilaciuask [16], I1. JIpo3noro [4] (amartopchbkux,
MIPOCBITHUIIBKUX, OPKECTPOBUX TOIIIO).

Mera crarti — okpecnutu cdepy moOyTyBaHHS MaHJIONIHU Y PI3SHUX
(hopmax My3WKyBaHHS Ta My3UYHOI OCBITH YKpaiHH.

[Tonynspu3zamii MaHIOJIHOBOI Tpaaulii Ha YKPAalHCBKHX 3eMJISX
CIPUSUTH TaCTPOJIbHI BUCTYITH HEAIOITAHCHKUX OPKECTPIB Ta YITOIIOHEHHUX 10
HUX KOJIEKTUBIB 3 IIMMH IHCTPYMEHTAMH y CKJIaJli, a TAKOXX PaioCTpaHCIAIIT
YUCJICHHUX BIJOMHUX KOJIEKTHBIB 3 pI3HUX KpaiH €Bpomu. Tak, y 10CTiKEHH]
cTaHOBJIeHHS TirapHOoi Tpaauiii B Oneci B. CumopeHko HaBOIUTH JaHl Mpo
“cepito BUCTYIIB (5 KOHIIEPTIB) CTYIEHTCHKOTO OPKECTPY MaHIOJIHICTIB Ta
rirapuctiB 3 Itamii mig NpoBOJOM 3HAMEHHUTOIO ICMAHCHKOTO KOMIIO3HTOpPA
Enpike ['panagoca. 3a npukiiajoM OT0 KOJEKTHBY JBa OJE€CbKI MY3MKAaHTH,
IpeKd 3a TOXOKEHHSIM, AHOTOMYNo i XOAyMOIIy’, OpraHisyBaiu MOJiOHi
KOJICKTHBH, JI0O CKIQJAy SKUX BXOJWIM BHKOHAaBIII HAa MAaHIOJIHAX Ta
IIECTUCTPYHHUX TiTapax... byau Taauiliero 3anpoieHHs riTapucTiB-COMICTIB

3V nocTynHUX jykepenax iMeHa 0OMIBOX MY3MKAHTIB BKa3aHi 0e3 iMeH Ta iHiliais.
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Ta aHCcaMOJIB 3 iX y4acTIO HE JIMIIE IS BUCTYIIB HAa KOHIIEPTHIN ecTpai, aie
i y HalBUIIYKaHIIUX pECTOpaHaX, Ka3uHO, SK CYIPOBIN y MOMYISPHHUX
TaHIIOBaJIbHUX MIkoiax’ [23, c. 52]. ¥V noganbmomy “OnecbKuil JTUCTOK”
1907 poky CHOBIIIaB MPO y4acTh BIACHOTO MICHKOTO OPKECTPY MaHOJIHICTIB
1 TITApuUCTIB cepel KOJEKTHBIB, 3aJITHUX TPHU TPOBEICHHI MacCIITaOHOTO
PO3BAKAIBLHOTO JIMCTBA — KOHKYPCY KpacH, SKui BimOyBcsi 23 4epBHS IbOTO
POKY.

3 aHOHCIB pajgionporpaM Ha 3axXiIHOYKpaiHCBKUX TEepUTOPiIX (3
Bapmasu, Binns, IIparu, bynanemry, Minany, bprocemnto, ®@nopenmii Ta iHIIi
pamiocTaHIlii), SKi IEPIOJUIHO TPAHCIIOBAIMCS HA BCIO MOJbCHKY TEPUTOPIIO)
BIJIOMO TIPO KOHIIEPTH MpoQeciiHUX MaHIOJIHOBUX OpKecTpiB 3 bpHo,
[ryrrapra, ['enscOepra, Binus, bynanemTy Tomo, mo Bka3ye Ha popMyBaHHs
BHCOKOI CIIyXallbKOi KyIbTypH Ta 3HAXOJKEHHsI JJAHOJIIHOBOTO BUKOHABCTBA B
pycii TPOBIAHUX €BPOTIEHCHKUX TEHICHITIH.

Manponina SK IHCTPYMEHT HaOyBa€ MOMIMPEHHS Ha YKPaiHChKHUX
3eMJISIX HacaMIlepell y amamopcbkomy my3uxyeanui. KolekTuBu 3 IUMU
IHCTpyMEHTaMH y CKJIaAi (YHKIIOHYIOTh B PEMICHUYHMX, 3aBOJCHKHX,
BUpOOHNYMX mpodeciitHux o0’ eaHanHsx. M. PanazieBckuii, aHamizyo4un
TISUTBHICTh HAPOJHO-IHCTPYMEHTAIBHUX KOJICKTHBIB I[LOTO IEPIONY, 3Taaye
mopsii 3 JOMpOBO-OananaeyHUMH opkecTpamu B Kuesi (mpu 3aBojgax
“Apcenan”, “burpbmoBuk”, Kiyoi 3ami3HMYHUKIB M. M. B. ®pynse), Cymax,
Jlyranceky Takokx MaHIOJIHHI (“‘HearoJliTaHChKi”) Ta YKpaiHChKI HapOaHI
opkecTpu, opraHizoBani JI. Taiigamakoro, M. Temicom, Ta camum
M. PanzieBchkum y XapkoBi, Kpemenuyii ta Kuesi [20, c. 7].

MaH01iHOB1  KOJIEKTUBH (MaHJOJIIHM Y TIO€IHAHHI 3 TiTapamu,
TamMOypilaMu, CTPYHHO-CMHUYKOBHUMH IHCTpyMEHTaMH,) mpotsaroM 1910-1950
POKIB TIPUCYTHI 8 pPO36axcanbHiil chepi My3uKy6anHHa: MICbKUX Ta KIIYOHHX
YPOYHUCTOCTSIX, TeaTpax JETKUX JKaHpPiB, IHTEPMEiIX y KiHemaTorpadi.

[Torpeba  3abe3redeHHs] BHUKOHABCHKOTO  IMOTEHINIANy  3poOuia
HaCyIIHOI HEOOXimHICTh MiAroToBKku. [IpoTe Ha BiAMIHY Bia akaaeMIqHOT
chepu, MaHIOIIHICTU 37€0UIBIION0 OBOJIOAIBAIOTH I'POI0 HA IHCTPYMEHTaX B
aMaTOpChKUX TypTKax 1 oOcepenkax TMiJ Opyloko iX KepiBHHUKIB, 1
KOpOTKOTpUBaJIMX  Kypcax. KomexktuBamum  amMaTopcbkux  00’€lIHaHb
3MIIHCHIOETHCS BEJIMKA KOHIIEPTHA JISUIBHICTH K BHYTPINIHLOTO Xapakrepy (Ha
YPOYUCTOCTSIX TYPTKiB, HaBYAJBbHUX 3aKJIa[iB YM KIyOiB, NIPU SIKMX BOHH
(YHKIIIOHYIOTH) TakK 1 raCcTpOJIbHA IISUIbHICTH Ta Y4acTh Y PajlOTPaHCISIISX —
OYEBUIHO y IpSIMUX e(ipax, HAKUBO.

VY 1907 p. y JIbBOBI 3acHoBaHuil AmaTtopcbkuil ['yprok MannoniHicTiB
“Tenceap” (Kotko Amatorskie Mandolinistow “Ges$l”), y 1916 p. — ryprok
“Jlipa” (Kolo Mandolinistow “Lira”), skuii BUCTynmaB y HaBKOJMILIHIX
KYpPOPTHHUX MICTEUKaX, YCIIXOM KOPUCTYBAJUCS TypTOK MAaHAOIIHICTIB
“Tetinan” (Kolo mandolinistow “Hejnal”) min opymoro Anama Emnnepa (iioro
BUCTYIH 31 JIbBOBa HEP1IKO TPaHCIIOBAIKCS MO BCiM paaiocTaHisam [lonbmi),
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OPKECTP MaHJOMIHICTIB My3u4HOTO TypTKa npu JlepkaBHil TEXHIYHIA MIKOJI1
(Kolo Muzyczne Panstwowej Szkoty Technicznej), rypTox MaHIONIHICTIB
“Tunorpadis (KotloMandolinistow “Typografja”). Bizomo Takox npo BHCTYyNH
MaHJIOJIIHOBHX OpKecTpiB y 1929 p. y OnmaromiifHuX Bedopax KHUTOBHJIABIIIB
“Die Liedertafel” (“Wohltitigkeitsvereines der Buchdrucker”) y YepHiBmsax
[25,c. 5].

X BHCTYIM perymspHO TPaHCIIOIOThCA MO Pajio, Ipeca aHOHCYE 30ipHi
KOHIIEPTHI MpOTpaMH 3a YYacTIO KOJIGKTHBIB MaHJOJIIHOBOTO, MaHAOIIHO-
TiTapHOTO, MaHJOJIIHO-CTPYHHOTO, MaHO0JIHO-TaMOypoBoro ckiamiB. FOBinei
(15, 20-tm piuust) (PYHKIIOHYBaHHS OCEPEIKIB CBATKYIOTHCS 3 BEIUKHM
pO3MaxoM, BUHAHMAarOuu HalOUIbII 3aJId TeaTpiB MicTa.

Jns ykpaiHcbkoi rpomaau [anMuMHM He MEHII BaKJIMBUMHU Oynu
KOJIEKTBHU Ta aKOMIAHYIOY1 MOXJIMBOCTI MaH/IOJIIHU 6 0cepeoKax Yumanens
“IIpocéima”, sixi Oyny LIEHTpaMH TUICKaHHS HAIIOHAJIBHOI KYJIBTYpH Kparo.
Tak, y 30ipHid uywuTanpHId akameMii m0 “90-miTTa cMmepTH OyauTeNns
yKpaiHchkoro Hapoay o. MapkisHa IllamkeBuua” y ceni JlapaxoBi Kkojo
Tepebormi comictka Karepuna IlaciuHuk B CympoBOJi ritapu 1 MaHAOJIIHH
BHKOHaJa cojiocmiB B. Marttoka “IIBiTka npioHas™ [8, c. 6]. Y 1937 pomi y
[ITeBueHKIBChKOMY B 4YWTajdbHI BamriBiiiB BHUCTYNWB CTPYHHO-MaHOJIIHOBHUM
opkectp mig opymoto . IlleBumka [3, c. 8], momiOHI OpKEeCTpHU aKTUBHO
npaioBand pu yutanbHAx cena [linGipii (1928), HoBoro 3HeciHHs KoJIO
JIsBoBa (mupurenr M. Cewmen), /[I3BuHsva (mig mpoBogoM Teomopa
VYrpuntoka). ['opoaka, HoBocutenp, xypuna (komo Yoprkosa).

[{ixaBoro (opmoro cmiBmpaii 3 OpPKECTPOM BHUPI3HWIACH YHUTAIBHS
Samimuk B TpaBHi 1939 poxy npu nmoctanoBIll qutsdoi onepu “Koza-Ilepesa”:
“Uepes Hemoctady (opremisHy mnpurpaBaiga mig mnpoBogoM 1. Kopens
Bonomumupa opxectpa, 370KeHa 31 CKpPHUIOK, (UIeTy, MaHIIOJIH Ta TiTapH.
OpxecTpa poOuia 10CUTh CUMIIATHYHE BpaxiHHs~ [6, ¢. 5].

JuTsdi, MOJIOADKHI Ta JOPOCHI KOJICKTUBHU 3 MaHIOJIHAMHU Yy CKIIaJi
3YCTPIYAEMO TaKOXK SK y OCEpeIKax CIIOPTUBHO-TIATPIOTHYHOTO BUXOBaHHS
YKpalHCbKOi MOJIOJ1 (HampuKIaj Ipu JbBIBCbKOMY ToBapuctBi “Cypma”,
oepexancekomy I[lmacti, knyd mangominictiBe (“Klub Mandolinistow”) misB
MIPU TIOJIbCHKIM CIIOPTUBHO-MOJIOJADKHIN opraHizamii “Sokol” Ha Jlndakosi y
JIbBOBI) 1 HABITh Yy peNIriiHUX IHCTUTYIIAX (IK, HanpukiIaa, npu OpraHizamii
I'PEKO-KaTOJUIIbKOT MoJio il baukepecTypa Ha 3akapmarri).

PiBenp ix BHKOHaBcTBa OyB JOCTaTHbO BHUMOIJIMBUM, a CiyXallbKa
Kyl1bTypa c(GOpPMOBAHOKO, MPO 10 KPAaCHOMOBHO CBIIYUTH pELEH3Is Ha
ractposibHui Betym: “Xop Kybanchkux Ko3zakis, siknii BUCTYNHMB BYOpa B caii
Tearpy PDKHOpOAHOCTEH, J€ 3pa30K HaWripmioi Ta HaWHEeCMayHIIO1
«XanTypw», SKy TUIbKH MOXXHAa co01 ysButH. HiomuH 3 3am  sKuX,
eMIrpaHTChbKUX pectopadiB y bepmini uu [lapuxki He mocmiB OM aHra)xxyBaTu
el ancamoOIb mecty Oanaiaiok (y boMy /1Bl — I1€ MaHIOJIIHM, OJHA TiTapa) ,
3 pernepTyapoM «KOHIIEPTOBHX Ma3ypKiB», B SIKHX HE 3HAEHI JIe IOITyKAaTHCh HE
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TUIBKM «KOHLIEPTOBOCTH», ajle W Ma3ypka, Ie ¥ 3 BUKOHAHHSM Ha OJHOMY
piBHI 3  MPOAYKIISMU MEPIIOTO  JIMIIOTO  CTYIGHTCHKOTO  TypTKa
MaHJIoTiHICTIB” [5, ¢. 5].

Crnig  BiO3HAYMTH TaKOXX BHUHATKOBE 3HAYEHHS MAaHAOJIHOBOTO
MY3UKYBaHHS Yy IIKUIBHOMY Ta TIMHAa3MYHOMY CepeAoBHII. bepyun no yBaru
CTapIIMi BIK TOTOYaCHUX TIMHA3UCTIB, (POPMHU IX MY3UKYBaHHS HEPIIKO Maju
CaMOOpPraHi30BaHUM XapakTep 1 CTaBalM 3acO00M 3aXOIUTIOIOYOT MUCTEIHKO-
MPOCBITHUIIBKOT AisutbHOCTI. Bke y 1906 p. y bepexanax misiB opkecTp
MaH/JIOJIIHICTIB, SIKUM KepyBaB TiMHa3ucT Poman CraBHMYMH, a 10 HOTO CKIamAy
Bxogqunu Creman [miboBunpkuii, Crenan BomommHoBCchkuii, KopHuio
Jlomaruncekuii, Jles Jlenkuii, OMensn Ilamyascekuii, Onissn CoHEBHILKUMN,
IBan ConeBunpbkuii, Ocun TypuuH, IBan Tpau. “MaH0IHICTH HE JapMYyBaJIH,
a 30mpamuch Ha TPOOM KOXKHOI CYOOTH, Tpaji I CBOEI NMPUEMHOCTH,
MITOTOBIUIA periepTyap, mo0 Oyllo YuM 3allOBHUTH BUIBHUN Yac MIKUTBHHX
Bakaii. Hagiimmm Bakariii, poBep, y HaluIeUHUKY Tapa OUTU3HH, OpUTBa Ta ...
MaHJoiHa 1 — B gopory, Ha Porarun, XomopiB, Crpuii, Ckone, yacamu
BypmituH... Bcromn nmaBanM  KOHIEPTH, WIO0 3BUYAWHO 3aKIHUYYBAIUCH
TaHIIOBAILHUMH BeYOopaMu, a To U «Oamsmu»” [1, ¢. 92-93]. I'actposbHOIO
TISUTHHICTIO 3aliMaBcsl ¥ OypcallbKuil  OpkecTp (KBapTeT MaHJIOTIHICTIB)
M. JKoBkBa. ¥ mrotomy 1910 poky opraHizoBaHO TypTOK MaHJIOJIHICTIB Y
rimHa3ii M. Cokayb, sKui OyB IOCTIHHOI OKpPAcOK CBIT 3 BIIAHYBaHHS
T. lleBuenka 1 M.IllamkeBuua (y 1912 porri #ioro o4yostoBaB yueHb 6-ro Ki1acy
Muxkoinia TuMoIIvK).

o 1902-1904 poxiB HamexaTh 3rajKd MPO BHUCTYMH CTYICHTCHKOTO
opkecTpy JIpBiBChKOi mosniTexHiku B 3akormanomy (orkiestra mandolinistow
Politechniki Lwowskiej). ¥V 1911 p. 3acHoBano CryaeHtcekuii ['yprok
Manpominictie  “Mengenscon”  (Akademickie Koto  Mandolinistow
“Mendelson”) mig opynoro Ockapa Banmpens [14, c¢. 82]. CrpyHHO-
MaHJIOJIIHOBHI aHCaMOJIb T11 KEPIBHUIITBOM BYMTENST MY3UKH 1 criBy Pomana
[IpoxonoBuua axktuBHo niB 1 npu III I'imMuasii iMm. kopons C. Baropis (111
Gimnazjum im. Kroéla Stefana Batorego, 3achHoBanuit y 1930 pomi).
[acTpymenTn Ta HOTHY 010mioTeKy TyT OyJI0 3aCHOBAaHO CTapaHHIMU
aZMIHICTpaIlii 1 6aTbKIBCHKOTO KOMITETY [28, c.14].

VY KOHTEKCTI MISIIBHOCTI PyXy €clepaHTHCTIB y JIbBOBI 3raayroThcs
Buctynu JIbBiBchkoro ryprka manjoiniHicTiB “Cepenana” (Lwowskie Koto
Mandolinistéw “Serenada”), sixe ouonroBaB Pomyansn ManieBchkuid. 3araibHe
quCciIo 4ieHIB HaOmmxkanoch 10 80 ocid, mpu IypTKy Takoxk Oylu KypcH T'pH,
K1 BIABIAYBaio 18 yyacHUKIB, peneTullii IpOBOAWINCH JIBIY1 HA TUKICHbD.

VY 1931 poui B KocoBi B ypounCTOCTSAX, MIPUYPOUEHHUX /10 BIIAHYBAHHS
toBiier0 “PimHOT MIKOAM” BUCTYNMJIM KOJEKTHBHU CHIBAIbKO-IpPaMaTHYHOTO
ryprka Haponmnoro Jlomy mixg ympaBoro 1. Jlyaydyka, $SIK KepiBHUKa 1
KOMITO3UTOpa-apaHKyBaJbHUKA OPKECTPOBOTO CKJIany: “«BszaHky
VKpaTHCBKUX ITICEHB» HOro BIIACHOTO VYKJIATy HAa OPHUTIHAIBHY CTPYHHY
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OPKECTpY, 3JI0KEHY 31 CKPHUIIOK, TiTap, MaHIOJIH, ITUMOaIiB, 4ens i Oacy;
CKJIaJIHO BUKOHAHI Mifl HOro mMpoBoJOoM (IIpU YOMY BiH CaM I'paB Ha CKPHIIII)
MY3UYHI TOYKH ADKAATUCS 3aCIY)KEHOTO 3arajbHOr0 T'PIMKOTO MpPU3HAHHS
[21, c. 4]. Tpanmumii 30eperivcs 4acTKOBO 1 y IMOBOEHHHMM 4Yac. 30Kpema, B
KonmuuuHIIX TOMpOBO-MaHIOIIHOBUN OPKECTP MPH CEPEaHId IIKoml Oyio
3aknaneHo B 1947 p. (3acHOBHUK Ta kepiBHUK CtenaH IBaHKIB).

VY cucremi (axoBoi OCBITM HaBYaHHS HA MaHJOJIHI 3yCTPiUa€ThCA
BKpail piIKo, MOCTYNMAarUUCh AOMpi, OaHAypi 1 Oanmanaiii. 3Ha4HO dYacTimie
MaHJOJIHA 3yCTPIUAIOThCA Ha 3aXiIHO-YKPAiHCBKUX TEPUTOPIAX, a TaAKOXK Yy
KueBi, ne “...3ae0u1pm10T0 OY/IO MOMIMPEHE MY3MKYBaHHS Ha TaK 3BaHHUX
HEaIoMITaHChKUX THCTPYMEHTaxX (MaH[0JiHA, TiTapa, KoHuepTuHo)” [12, c.
214]. OnHak y BU3HAYEHHI THUITIB BUKOHABCHKHX KOJIEKTHMBIB 1 cCaMHX Ha3B
iHCTpyMeHTIB Ha CximHii YkpaiHi 3yCTpi4arOThCsAd W MIAMIHU YU TIOMIJIKH
JOTIHMCYBAYiB, II0 MOKE BBECTH HOCHiAHUKIB B omaHy. Tak, FO. JlomkoB
HAaBOAUTh (akTH 3 TIOBIIOMJIGHb TIPeCH TPO KOJNEKTHUB “OpKeCTp 3
Oasala€YHMKIB 1 MaHAOMIHICTIB” XapKiBchbkoro yuwiuina cminux (“HOsxHbIi
kpaii” Bim 5.01 1906), ractponi B XapkoBi “Benukopycbkoro opxkectpy”
B. Annpeera 3 mangoniHamu y ckaani (“Yrpo” Big 10.11 1912 poky), a Takox
“IOBIJOMJICHHSI TIPO T€, IO B XapKIBChbKOMY TOBapuCTBI «lIpocBeTUTEIBHBIN
nocyr» («lOxnbiit kpaii» Bim 10.09 1913 poky) 3ai1iiCHIOETBCS BUKIIaIaHHS Ha
MaHJIONMiHI 0e3, BOJHOYAC, 3TaJoK TMPO JOMPY CYHEpPeuuTh (aKTam:
B. Komapenxko 3 1909 p. BukiagaB rpy Ha Oananaiii Ta 1oMpi IpH 3ragaHoMy
TOBapHUCTBI, a Ha ¢oTorpadii opkecTpy 1boro ToBapucta 1911 p. 300pakeHunit
CyTO AOMpoOBoO-Oananaeynuii ckiman’ [12, c. 213].

barato 3 BigomMux mnpodecifHMX MYy3UKaHTIB-JOMPHUCTIB TOYUHAIN
HaBYaHHS SIK BUKOHABII HAa MaHaomiHI. Tak, Bimomuii megaror XapKiBCbKUX Ta
KuiBChbKMX MY3WYHHMX BHIIIB, JUPUTEHT OPKECTPY HAPOJHHMX IHCTPYMEHTIB
XapkiBchkoi (imapmonii Ta JepkaBHoro ancamOmto tanmio YPCP y Kuesi,
oprasizatop 1 KepiBHUK aHcaMmOII0 HapoJHUX I1HCTpyMeHTIB HarionanbHOT
My3u4HOi akajemii Ykpainn Muxkona TumodiiioBuu Jlucenko (1918-2007)
pO3IOYaB CBOE HaBYaHHS 3 OTIAaHYBaHHsI MaHIIOMIHU: “Sl TpaB 1€ 3 TUTUHCTBA,
y meHe OyB crapmuii Opar ['puima, skuit HaBuaBcst B Ofeci, y meaaroriyHoMy
THCTUTYTI Ta TpaB TaM SK J0OUTETs HAa MaHoJiHI. Ko BiH mpuixaB B celo
(s OyB TOalI B Apyromy Kiaci), BiH MPUBI3 MEHI MaHAOJIHY, 1 1 HadaJl Ha HiA
rpati camocTiiiHo. [1i3HilIe BCTYynuB 0 yuuiauia B XapKiB”, — 3rajyBaB 14
HapOJHO-IHCTPYMEHTAIbHOTO BUKOHABCTBA [9, c. 7].

Krnac mapomHux 1HCTpYMEHTIB, /i€ Tpa Ha MaHJOJIHI BeJlach MOPSI 3
JIOMpOI0, K003010, Oananaiikoro, OaHayporo, muMOamamMu Oylno BITKPUTO Y
My3u4Hid npodeciiiniii mkoni XapkoBa y 1921 poui. “BumyckHuku 1p0ro
HAaBYAJBHOTO 3aKJady OTpUMYBaJIM KBaiidikalii oOpkecTpaHTa, COJICTa,
IHCTPYKTOpa HapOAHUX 1HCTpYMEHTIB. [3 1922 poky B YkpaiHi GyHKIIOHYBaJIO
MOHA/ TPUALATh MY3UYHUX NMPOQECITHUX MIKLT 1 B OUIBILIOCTI 13 HUX CTBOPEHI
KJIacH HapoJHUX 1HCTpyMeHTiB” [1, c.18].
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HaBuanHg Ha UbOMY IHCTPYMEHTI NPAKTUKYBAaJOCh Y OIHOMY 3
JBBIBCHKUX HABYAIBHUX 3aKJIAJIB, KU MOXE MPETEeHIyBaTH Ha MEPIIICTh Y
chepi nmpodeciitHOT MIATOTOBKM BUKOHABIIIB JIETKOTO JKaHPY: “3aTBepKCHHM
MiHicTepcTBOM «[IpuBaTHU JHBIBCBKUN MY3WYHHH IHCTUTYT» .... NpUHAMAae
BIHUCU IIOJHS ... 3 BUHATKOM HeAUTb 1 cBAT. Hayka rpu Ha iHCTpyMeHTaXx,
CHIBY i TEOPETUUHUX MPEIMETIB, TIPUTOTOBHI KypCH 0 JAEPXKABHOTO iCIIUTY,
KypcH akOMIIAHISIMEHTY, Jerkoi My3UKd (JKe330BOi) Ta Hayka TpuU Ha
CTPYHHUX IHCTpYMEHTax (MaHAoJiHa, ritapa Tomo)” [17, c. 8].

Jlemo akTUBHIMIMMU € 3raJIkKU MPO BUKIAJAHHS TPU HAa MaHMAOJNIHI B
pOKM HIMENBKOI OKymaiii, 110 3yMOBJEHO IIONEPEIHbO 3MIIHUIO0
MOMYJISIPHICTIO, MOOUIBHICTIO, JOCTYITHICTIO IHCTPYMEHTY 1 TOJIEpYBaHHSIM
Horo maHiBHOIO BNajo0w0. Tak, y YMCIEHHUX MOKa30BUX MPOMAraHIuCTChKUX
CTaTTSIX TPO TabOpW YKpaiHIliB, BUBE3EHWX Ha MPUMYCOBI POOOTH [0
Himeuunnu, mjopa3sy 3rajiyeTbcsi My3UKYBaHHS Ha MaHAONIHAX SK CBIAUEHHS
KyJIbTYpPHOTO TPOBENEHHS JO03BULIS. Y HIMEUBKOMOBHUX YKPaiHCHKUX
BHJIAHHSIX € PEKJIaMH1 OTOJIOIICHHS 11010 KypCiB 1 IPOAaXy IHCTPYMEHTIB.

Haponuuii Bigain IlpockypiBcbkoi My3udHoi mkoiau y 1942 pomi B
MepeiKy IHCTPYMEHTIB TOa€ IOMPY, MaHJIONIHY, TiTapy, oananaiky [ 19, c. 4].

VYeBimoMIIGHHST TOTpPeOW MIATPUMKHA OIAHYBaHHS 1 TOMYIspU3arii
HapOJIHOTO IHCTPYMEHTApPi0 YKpaiHU B YMOBaX iX BUTICHCHHS IHCTPYMEHTaMHU
“macoBoro BUpOOy sIK TiTapa, rapMOHiKa, MaHAOJIHA ¥ 1HIII” BUCJIOBIIIOBAB 1
BU3HAYHUNA TOTYNIsipu3atop ykpaincbkoi ko03u 1. KoHormnenko-3anoposxerpb,
MIKPECITIO0UH, IO 111, MEHII J0CKOHAI MOPIBHAHO 3 K0O3010 4K OaHAYypOIO,
ITHCTpYMEHTH HaOyJau TIOMIMPEHHsI 3aBISKA CBOid BITHOCHIA JCIICBU3HI
BHUTOTOBJICHHS, TOMY “ONaHyBaJIM HE JIMIIIEC HAIl Kpai, ajge ¥ CBITOBI pUHKH
[7, c. 64].

Peniepryap, sixkuii BUKOHYBaBCsI TTOIOHUMH KOJICKTHBaMH, (OPMYBaBCS
31e0UTBIIOTO 3 MEePEKIaIiB MOMYISIPHOT KJIACUKH, aKTyaJlbHUX TAHIFOBAJIbHUX
1 TICEHHO-PO3BAXAJIbHUX JKAHPIB, HEPIIKO ITATIHCBKUX Ta 1CMAHCBKUX
KOMITIO3HIIIH, a TaKoK 00poOOoK 1 momypi 3 HapoAHUX MiceHb. [lokazoBUM Moke
OyTH TpUKIAJ BHUKOHABCHKUX TIPOrpaM HHU3KH aMaTOPCHKUX KOJICKTHBIB
KpemeneuunHu, 1o CKIagauch 31 CKPUIIOK Ta HAPOJHUX IHCTPYMEHTIB
(Mangoninu, Oanamaiikyd, AOMpH), SKUW Ha MIICTaBl apxXiBHUX MarepiajiB
HaBOJUTH y cBoemy aociimkerHl O. Jlerkyn: ‘“Taki opkecTpu mpalioBajiyd B
c. Miztopunui Kpem’sHeupkoro nosiry ta B M. PaguBuiosi. MistopuHChbKuit
konmektuB  (kep. JI. JlaBpeHIOK) MaB y CBOeMy pemepryapi momypi 3
VKpPAalHCBKUX HApPOJHUX ITICEHb ... PaguBUIIIBCHKUN KOJCKTHB, CYISIYd 3
IIpOrpaMu BUCTYIIB, OyB Outbil npodeciiinuM. [lonmynspHicTio KopucTyBanucs
«Becinbhi 3Bykm» M. Illtpayca, «lllammanceki xBui» Borapi, «BigeHchkuit
BanbC» [purop’eBa, ypuBku 3 onepetu @enpamana «lapuns kBiTiB» ...7 [11,
c. 76-77]. Tlopsin 3 monibHUMH, Yy paaionporpamax JIbBoBa 3yCTpIi4arOThCs

4 IlenTpanizoBaHi aepkaBHi iCUTH Ha 3100YTTS PaBa MeJaroridHoi JIisIbHOCTI.
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mepeknag Ha MaHponiHoBmit opkectp “Tlomomesy” . K. Orincbkoro,
“Frottola Italiana” T. ﬁOTeﬁKa, KaMepHO-BOKaJIbHI KOMIIO3UIIii 3 aHCaMOJIeBUM
akommanemeHnToM (“Jlipuuna Croira” s Meroconpano, QJIenTH, MaHIO0JIHH,
CKpHUIIKH, anbTa, BionoHueni fna Tammsa) [13, c. 1], y mporpami opkectpy
“Tunorpadis” mig opynoro Credana Tkauyka € Konreprna yBeprropa Ne 1
b. Korika ta [Tomypi 3 onepu “Trubadur” k. Bepmi [29, c. 4].

Takuif THIT TpUTaMaHHUA aMaTOPCHKUM MPAKTHUII, IO MIATBEPIKYE il
nocminauns O. Cxommosa: “AMmaropchka opma BiI3HAYAETHCS CITUPaHHSM Ha
HOCIiB  (OJIBKIOpHOT TICEHHOT TpaaMIlli, TICHUMHU 3B’S3KaMH 3 €THO-
pEriOHAIbBHUMHU ¥ JIOKaJIbHUMH ITICEHHHUMHU 1 MY3WYHO-IHCTPYMEHTAIbHUMHU
TPAAULISIMU, XyA0KHBO-CTUIIHOBOIO CTPOKATICTIO perepryapy, nepeBaKaHHsIM
CIMEHHO-TI0OyTOBOT TEMAaTHKH, >KaHPIB XOPOBUX OOpPOOOK 1 apaH)XyBaHb
YKpaTHCHbKUX HAPOJHUX IICEHb, CTBOPEHUX KOMIIO3UTOpaMH-amMaTtopaMu adbo
KEepIBHUKAMU KOJICKTUBIB, TEBHHUM pIBHEM BHUKOHABCHKOT MaliCTEPHOCTI
cniBakiB” [24, c. 86].

Heuncnennumu € i Homui 6uOaHHA GIMUYUZHAHO20 MAHOOIIHOBO20
penepmyapy. Taxk, Hanpukiaa 30ipka y BOCBMH 30muTax “MaHIOJIHKH:
YKpaiHChKI TiCHI Ha CKpUIIKY a00 MaHAoiHy f. SIpociaBeHka, sika BUHAIILIA B
OUOJIFOBAaHOMY HHUM BHAaBHHITBI ‘““Topban” BKIIOYanma XapaKTEpPHHUI
BUKOHABChbKUM penepryap: “Knamouka, knagouka”, “Mu CHHH MOTYTHBOIL
VYkpainun”, “Oi no ropi, mo ropi”, “Oi Ta 3axypunucek”, “IIpomait, 1iBY4NHO”,
“O#t yoro X TH 3aXypuBcs’, “Buiimau B moje kocapi’. Cepen MOIbCHKUX
aBTopiB JIpBoBa cmim BuauuTH Anbdpena IlnpoHa — akTUBHOTO misya
MY3UYHOI KYIBTYpPH €BpEHCHbKOi rpomManu Micta (y SKId MY3MKyBaHHS Ha
CTPYHHO-IIMIIKOBUX IHCTPYMEHTAX OyJI0 0COOJIMBO TIOMIMPEHE), IKUI 30KpeMa
suaas “Illkony rpu Ha mangonini” (“Szkola gry na mandolinie”,1911)° [27].
Po3BakanbHa My3uKa JJ1s1 MaHAOIIHM Ta il aHcaMOIiB HalyacTilIe BUIaBajlach
y Bapmasi, Jlogzi Ta IletepOyp3i. 30kpema, BapiaBChbKi BUIAHHS TBOPIB
Bacwuns IlpucoBchkoro Oynu mo0pe BioMi BHKOHABISIM SIK CXIAHMX TaK 1
3ax1AHUX 3eMeJb YKpaiHu.

[TomupeHHss IHCTPYMEHTY 3YMOBWJIO W 4YMMajlMii MONUT Ha
THCTPYMEHTH, iX KOMIUICKTYIOYi, OCEpEeIKd iX PpEeMOHTY. MaHIomIiH!
1HO3eMHOTO BUPOOHHMIITBA Oyl JOCTYITHI Yepe3 OOIMUPHY MEpPEXKy Mara3uHiB
Ta MYHKTIB TPOKATy MY3WYHHX IHCTpyMeHTIB. Tak, Bimomuii (axiBenp 3
iHcTpyMeHTo3HaBcTBa Tomai [lanydnik niakpecntoe nepuricts HiMeuunnu y
CBITOBOMY BUPOOHHUITBI CTPYHHUX IHCTPYMEHTIB, Y TOMY YHUCJI1 i MaHIOMIH, 1
HABOJIUTh TOTOYACHY CTATUCTUKY: ‘“Hampukmnan, BapTO HaBECTH MPHUKIIAJ
eKCIOpTY JuIe oaHoro micra MapkenkipxeH B Cakconii 3 HacenenHsaM 10000
xuteriB. Y 1903 pori BiH konuBaBcs Bif 15 10 20 MUTbHOHIB OJMHUITH PIZHUX
HalilMEHYBaHb, 13 1IbOTO YKcia npumnagae Ha Pocito 1 [Tonbmry 6au3pko Outst 12
MUIbIOHIB, MPUYOMY TMPOTATOM pPOKYy BUBe3eHO Ha Cxim: ckpumnok 25000,

somy Hanexath Takoxk “Praktyczna szkota gry na gitarze” (1912), “Szkota gry na
cytrze”(1914).
50



Bicuuk JIHY imeni Tapaca lllesuenka Ne2 (307) 4. 2, 2017

rirap, MaHIoiH 1 6ananaiiok g0 50000 [26, c. 144].

Bnacne eupoonuymeo incmpymenmie B lanuuuHi 10 TPUXOIY
pansHcekoi Biaagu y 1939 pori Oyno mpencraBiieHe JIBBIBChKOIO (haOpukoro
Opanrimka Hepunka, e 3HAYUMICTh IHCTPYMEHTY y 00’€éMaxX BHpPOOHHUIITBA
BUHECECHA HaBiThb B Ha3By 3akiany: “llepma kpaeBa (abOpuka opkecTpoBHUX
IHCTPYMEHTIB, CTPYHHO-CMHUYKOBHUX, IYXOBHX, a TaKOXX MAaHJOJIH 1 ritap”
(“Pierwsza Krajowa Wytwornia Instrumentow Orkiestrowych, Smyczkowych
i Detych oraz Mandolin i Gitar”). OmgHak cepen IHCTpyMEHTapiro, SKHI
YHUCIUTHCSA Ha 11 TapaHTIfHOMY OOCIYroByBaHHI, C€pel] CTPYHHO-LIHITKOBUX
IHCTPYMEHTIB 3TaayIOThCSA JIMIIE KOHIIEPTHI IUTPU (OYEBHJIHO OLIBII
JOCTYITHI, @ OTKE W JEeMOKpaTH4HI IHCTPYMEHTH — TiTapu, MaHIOJIHHU 1
TamOypiny, ToAiOHUX mMocayr He mepenbadanu). Hartomicts y 1942 pomi
PEMOHT Ta BHUTOTOBIICHHsS TapMOHIM, BIIEHCHKUX Oanamailok, MaHIOJIH
3nificHtoe [lonTaBchka habpuka My3HYHHX IHCTpYMeEHTIB [18, c. 4].

JloBo€eHHE BUPOOHUIITBO, 3HUIIEHE IEpea MOYaTkoM BidHU, y 1942
poui moHoBmroe 1 KuiBcbkuii My3wdHMi KoMmOiHatr: ‘“3apa3 TyT MaucTpu
BHCOKOT KBami(ikaiii BUpPOOISAIOTH Ta PEMOHTYIOTh TIaHIHO, CKPHIIKH,
MaHJIOJIIHK, OaHaypHu, TiTapu Ta TapMoHii. Jleski CTpyHHI IHCTpYMEHTH
BHPOOJISIOTH TYT JIaJIEKO Kpaloi SKOCTI, HbK panime” [15, c. 4].

31 3A1CHEHOTO OIVISAY OYEBHJHO, IO TPAIMIlS MaHIOJIHOBOTO
MHCTEITBA B YKpaiHi MPOTATOM NEPIIOT MOJOBUHU XX CTOJITTS OXOIUTIOBAja
BCl cdepr My3UKyBaHHS: amMaTOpPChKe, IIKUIbHE (CKepOoBaHE Ha PO3BUTOK
MY3UYHUX 3110HOCTEH), KIIyOHE ToIo. TyT mpeAcTaBIeHO HaWPI3HOMaHITHIIT
dbopMH  KOHIIEPTHOI TIPAaKTHKKM — aHcamOJjieBa, KaMEpPHO-BOKaJlbHA 3
aHcaMOJISIMU 'y CYIPOBOJIl, OPKECTpOBa PI3HUX CKiIamiB. IIpemcraBHUIITBO
MaHJIOJIIHOBUX KOJICKTUBIB HasBHE B €CTPaJHO-PO3BAKAIbHINA, TeaTpaabHIN
chepi, kiHemarorpadi, TPOMaJACHKUX YPOUUCTOCTSIX, MPOCBITHUIIBKIN, Y400BO-
BHUXOBHIN poO0OTi, BOHU CKJIQJAal0Th ICTOTHY IOJIIO SIK B MY3UYHOMY JKHUTTI
perioHalbHUX OCEpeNKiB, TaK 1 TacTPOJIbHUX BHCTyNax Ta HaHOUIbII
MpeICTaBHUIBKUX pajioedipax. BuTICHEeHHS MaHJIOMIHM 3 KOHIIEPTHOL
MPaKTUKH  BIAOYIOCS  dYepe3 Cchaj  MOMYAsSIPHOCTI  HEamoJiTaHChKHUX
OPKECTPOBO-aHCAMOIEBUX CKIaAIB y €Bpomi Ta TOIMMPEHHS JACPKaBHOI
(haxoBOi OCBITH, NI¢ 3aKpiMmUiaucs JoMpa Ta Oananaiika. OmHAK 1ICTOPUYHHI
MepioJT pO3KBITY MaHI0JIIHOBOI TPaJIUIIii 3aCIyrOBY€e Ha JOKJIQIHINTY yBary Ta
MOIaJIbIe OUTHIT TTTMOOKE BUBUCHHS.
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Oaekcrok A. B. ManjgosiHa B cHCTeMi HapOIHO-MY3HYHOIO
MHUCTENTBA YKPAiHU Mepiioi mooBUHUA XX CTOJITTS.

Y crarti 3niicHeHO cnpoOy OKpeciieHHs cdep MmoOyTyBaHHS
MaHJIOJIIHA Yy pIBHUX (GopMax MY3WKYBaHHS Ta MY3UYHOI OCBITH YKpaiHH.
BceraHoBieHo, 10 3J1€TOM MOMYISPHOCTI IHCTPYMEHTY cTaB Mo4aTtok XX
CTOJIITTS, 3 TIOSBOKO €BPOINEHCHKOI MOJM Ha MAaHJIOJIHOBO-TiTapHi (T.3B.
HEAaIoMITaHChKl) OPKECTpPH, SKI BHKOHYBAIM JIETKUH  PO3Ba)KaJbHUUN
pernepryap, apaHKyBaHHS KJIACHKH, OOpPOOKM ITaMIMChKUX Ta HaI[lOHAIBHHUX
HapOJIHUX ITICEHb.

JloBeneHo, mo MOOUTHPHUHM, 1 BIIHOCHO HECKJIAJHUKA B OIMAaHYyBaHHI1
IHCTpYMEHT, HaOyB MONIMPEHHS B YHUCIEHHUX aMaTOPChKUX oOcepeaKax,
KIHOTeaTpax, €CTpaJHUX PEBIO, MPOrpaMax Bap’€Te, KOHILEPTHUX Iporpamax
IPOMAJICBKUX CBATKYBaHb, CTaB OCHOBOIO YMCJICHHHMX TIMHA3WYHUX Ta
IIKUIbHUX ~ KOJIEKTHBIB, (QOpPMYIOUM TMOMITHMM TIJAacT B  MY3HYHO-
IHCTPYMEHTAJIBHIN KYIbTYp1 KpaiHH MepIioi HoJ0BUHU XX CTOMITTS.

Kntouosi  cnosa: BUKOHaBChbKAa TpaaMllisi, aMaTOpchbKi MY3WYHI
OCepeKU, MaHI0JIIHOBUH penepryap, eCTpaaHO-pO3BaKaIbHa MY3HKa.

Ogekcrok A. B. MangoiuHa B cucTeMe HapOAHO-MY3bIKAJIbLHOIO
HCKYCCTBa YKpPaHuHbI epBoii M0J10BUHBI XX CTOJIETHA.

B craree mpennpuHsATa MONBITKA OIpenesneHuss cdep ObITOBaHUS
MaHJOJMHBl B Pa3IMYHbIX (QOpMax MY3UIHUPOBAHUS U MY3bIKaJIbHOTO
oOpa3oBaHMsl  YKpauHbl.  YCTAHOBJIEHO, 4YTO B3JIETOM MOMYISIPHOCTHU
MHCTPYMEHTA CTaj0 Hadajo XX BeKa, C MOSBICHUEM €BPOIEHCKON MOJBI Ha
MaH/IOJIMHOBO-TUTapHbIE (T.H. HEANIOJIMTAHCKNUE) OPKECTPbI, HCIOJHSIOLINE
JIETKUI pa3BieKaTeIbHbI penepryap, apaHkKUPOBKH KJIACCHKH, 00pabOTKU
UTaIbSHCKUX U HAIMOHAJIbHBIX HAPOIHBIX IECEH.

JlokazaHo, YTO MOOMJIbHBIA U OTHOCUTEJIBHO HECJIOXKHBIA B OCBOCHHUU
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WHCTPYMEHT, TIOJIYUHJI PACIIPOCTPAHCHHUE B MHOTOYMCIICHHBIX JIFOOUTETHCKUX
00BbeIMHCHUAX, KOHIICPTHBIX MpPOrpaMMax OOIIECTBEHHBIX TPAa3JIHECTB,
KHHOTEaTpax, JSCTPagHbIX PEBIO, TNporpaMmax BapbeTe, CTal OCHOBOM
MHOTOYHCIICHHBIX THMHA3MYE€CKUX M IIKOJBHBIX KOJUIGKTHUBOB, (OPMHUPYS
BECOMBIH TUTACT B MY3bIKaJIbHO-HHCTPYMEHTAJILHON KYJIbTYpE CTPaHbI MEPBOU
MoJIOBHHEI XX BEKa.

Knrouesvie cnosa: WCTIONHWUTENbCKAS —TPAJAMUIMS, JTHOOUTEIHCKUE
MY3bIKaJTbHbIE IIEHTPHI, MAaHIOJIUHOBEIN penepryap, ACTpaJHO-
pasBiIeKaTeIbHAs MY3bIKa.

Oleksjuk A. V. Mandolin in the system folk music Ukraine the first
half of the twentieth century.

In article done attempt delineation of spheres of existence mandolin in
various forms of music making and music education in Ukraine. It is
established, that stage popular instrument was the beginning the XX century,
with the advent of FEuropean fashion mandolinovo-guitar (so-called
neapolitan) orchestras, performing an easy entertaining repertoire,
arrangements of classics, processing and national Italian folk songs.

It is proved — mobile and comparatively simple in mastering instrument
became widespread in numerous amateur cells, cinemas, variety revue, variety
show programs, concert programs, public celebrations, became the basis of
numerous high-school and school groups forming a visible plast in music-
instrumental and culture of the country first half of the XX century.

Representative  groups mandolinovyh available variety and
entertainment, theatrical field, film, public celebrations, educational, training
and education process, they make up a significant share in the musical life as
regional centers and touring performances and most representative radio.
Displacement of mandolin concert practice was due to a decline in popularity
Neapolitan-orchestral ensemble of warehouses in Europe and the extension of
State special education, where entrenched domra and balalaika.

Key words: performing tradition, amateur musical centers, mandolina
repertoire, variety and entertainment music.
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