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moderator and consultant of the undergraduates occupies an important place in
the organization of independent work.

The accumulated considerable experience in activation of independent
informative activity of undergraduates, allows to clearly plan, organize,
regulate. Orientation is of great importance during independent work of a
student as well as, psychological readiness and certain level of knowledge,
which will be layered on new knowledge.

Key words: independent work, professional competence, self-study
content, methodological support, the role of the teacher.
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XOPEOI'PA®IYHA KVIBTYPA ITOJITABIIUMHU AK CKJIA/IOBA
SMICTY JUCHUIVIIHU «TEOPIA 1 METOIUKA BUKJIATAHHA
YKPAIHCBKOI'O HAPOJHO-CHEHIYHOTI'O TAHIIIO»

VY cucremi miarotoBku (axiBiiB-xopeorpadiB y BHUIIMX HaBYATBHUX
3aKJIajlax MHCTEUBKOTO CIPSMYBAaHHS BaXKJIMBE MicClle 3aiiMae MpeaMer
«Teopis 1 METOIMKA BUKJIAJIAHHS YKPATHCHKOTO HAPOJIHO-CIIEHIYHOTO TaHITIOY,
0 € OJIHIEI0 3 OCHOBHUX ITUCIUILIIH MpodeciiHOl MiAroTOBKU (axiBIiB 3
HapoIHOT Xopeorpadii.

Sk cBimuUaTh HaIIl JOCHTIDKEHHS, TEOPETHYHO-TIPAKTHYHUN MaTepial,
SKHII BUKOPUCTOBYETHCS HA 3aHATTAX 13 JAHOTO TIpenMeTa, Oa3zyeThcsi B
OCHOBHOMY Ha 3HAaHHSAX PO HapOJHI TaHII, sIKI TOOYTYIOTh y PI3HUX perioHax
Vkpainu [6, c. 5-88], mo B TeBHIA Mipi chOpuse PO3BUTKY 3arajibHO-
HaIlIOHAJBHOT KYJIBTYPH.

Opnnak xopeorpadiuamii matepian I[lonTaBmmHM Ha CHOTOMHINIHIN
JIeHb, MOKHA BHMBYATH TUIBKM Ha MPUKIQAAX pernepryapy npodeciiHuxX Ta
amaropcbkux KosektuBax [lonraBcbkoi o0macTi, sIKi JAlOTh 3MOTY BUSIBUTH
MOPSI 13 3arajibHO PETIOHAILHUMU PUCAaMU YKpaiHChKOTO TaHIo LleHTpanbHOl
VYkpaiHu MiclieBl BapiaHTU Ta crenu(iuHy MaHepy BHUKOHAHHS IOJITABCHKOTO
YKPaIHCBKOI'O HAPOAHOTO TaHIIIO.

Mertoro crarTi € aHajmi3 HapoJHOI Xopeorpa(iuHoi KyIbTYpH
[TonraBmuum Ta 3’sacyBaHHsA ii POl 1 MICISI B PO3BUTKY YKPaiHCHKOTO
xopeorpavHOTO MHCTENTBA, IO CHPHATHME TOMIHOICHOMY BHBUYCHHIO
YKpaIHCHKOTO HapOJIHO-CLIEHIYHOIO TaHII0 Yy BHILMX HaBYAJBHUX 3aKiazax
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MUCTEIBKOTO CIIPSIMYBAHHS.

Hapoani tanui [TontaBumau HapopKyBanuch y mpoieci GopMyBaHHS
Ta ICTOPUYHOTO pO3BUTKY perioHy. BoHu € mpoaykToM coIiambHO-
E€KOHOMIYHUX Ta ICTOPUYHHUX YMOB JKUTTS HApOAY, CBIQUEHHSM KOHTAKTY
JIFOIEN 3 TOBKULISAM.

Ha craHoBieHHs HapoJHO-CUEHIUHOT XopeorpadidHoi KyIbTypH
[TonraBumH" BILUTMHYJIO reorpaiyHO-ICTOpUYHE pO3TallyBaHHS
[TonraBmuuu. Tepuropis IlonraBmuHM po3TamioBaHa Ha JIiBOMYy Oepesi
Jlainpa, ocHoBHa ii yactuHa BimHOcHThCS 10 Cepemnwboro IlomHimpon's, a
cxinHi paitonu — 10 Cno00KaHIIUHY.

I'eorpadiune posramryBanss [lonTaBmmuHM BIUTMBAIO HA CIIOCIO KUTTS,
MpaIfko, KyJabTypy 1 TPaAMIlii MEIIKAHIIIB IIbOTO PETIOHY

Ha TlonTaBmuHi mpoTsarom BIKiB (GopMyBalOCs CBO€EpiIHE HapOIHE
MUCTEITBO B TAKHX PI3HOBUJAX, SIK TOHYAPCTBO, XY0KHS BUILIHUBKA, XyTOKHS
o0poOka aepeBa, TKAlTBO 1 KHJIMMAapCTBO, NEKOPATUBHUN PO3MHC, TIIETIHHS
pOTro3H, 0 BIUIMHYJIO Ha MICIIEBY XopeorpadiyHy KylnbTypy. TaHIll HECYTh HE
TUTBKM BIIOMTOK TIpalli, a BiJ3HAYAIOTHCS BHUPA3HHM XapaKTepOM, CBOIMHU
’KAHPOBO-CTUJIICTHYHUMH Ta JOKATbHHUMH OCOONMBOCTSMH. IM TIpHTaMaHHi
MIeBHI TPaauIliiiH1 )KaHPH 1 HOPMHU 3 iX pI3HOBUIAMH, BIACTUBUMH YKPATHCHKII
TAHIIOBAJILHIA  KYJIBTYpl, 30KpeMa XOpOBOAM, TOOYTOBI Ta CIOXKETHO-
TEeMaTHU4HI TaHI.

OTtxe, xopeorpadiunuii matepian IlonTaBmuHM Aa€ 3MOTy BHSBUTH
Topsij 13 3aralbHOYKPATHCBKUMHM PUCAMH MICIIEBI BapiaHTH Ta CHEenU(IuHY
MaHepy BUKOHAHHSI.

Xoya JIOKaJdbHI O3HAKW TAHITIOBAJILHOI TBOPUYOCTI HAa TEpUTOPIl
[TonTaBMHN AOCTaTHBO OJHOPINHI, BCE K MOKIMBO BHOKPEMHTH JEKUIbKa
IIKaBUX paiioHiB, 6araTux caMoOyTHIMH TaHIAMH. Maiike B KO)KHOMY 3 HUX €
10Ch OCOOJMBE, 110 BiAPi3HSE MICIIEBUI TaHIIOBATBHUHN (HOJIBKIIOP.

3aBngku etHorpadam, donbknopucram takum sk M. Jlucenko [8],
B. BepxoBunniem [3] Oynmu omwmcadi micCHI, TaHKH Ta MeJOil (HOITBKIOPHOTO
TauIo IlonTaBmyay.

VYV teopernunux mnpausx B. BepxoBunus [4], A. T'ymentoka [5],
K. Bacunenka [2] Oyno BHU3HAU€HO 3arajibHi TMOHSATTS PyXiB YKPaiHCHKOTO
TaHIO, KiIacudikamis iX, Ta TEOPETUYHUU aHai3 PO3BUTKY JICKCUKH Ta
YKpaIHCHKOTO TaHIIIO, IO Jaj0 HaM 3MOTy BUKPECIUTH HApOJHO-CLEHIYHUMN
taHeup [lodTaBmivHKM y TOCTaHOBKax xopeorpadis, ki  30upainu,
JTOCITIKYBAIH 1 CIICHIYHO 00poOsisimu Tau1l [lonrapmmam [7].

Ha po3Butok HapomHo-ciieHIYHOTo TaHIo [lodaTaBmmHu BIUTUHYIA
TBOpYa JisUIbHICTH OaneTmeiictepiB — H. YBaposa, B. Tymaes, M. Crpuxos,
B. Ilepenenkin, M. T'y3iit, I. OctpoBHuii, B. YnoBeHko Ta KOJIEKTHBH, sIKi
30epiraloTh NOJATABChKY Xopeorpadiuny Kyastypy [1].

3aBngku  xopeorpadam-a0CHiTHUKAM, SIKI 3alucyBaiud  (OIBKIOPHI
tadmi [lonTaBmiuHM Ta 3yMUIM TajlaHOBUTO CIEHIYHO 0OpoOWTH iX, Ha
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CBOTOJHIIIHIA JI€Hb MH MOXEMO JaTh XapaKTePUCTUKY CTUIICTUUYHUM
0COOJIMBOCTSIM HApPOIHO-CHEHIYHOTO TaHIto [lonTaBminHu MpU TEOPETUIHOMY
1 MPAaKTUYHOMY BHBUYEHH1 PEriOHATBHOTO YKPAiHCHKOTO HAPOAHOTO TaHIIO [9].

VYkpaiHCbKUH  HApOIHO-CICHIYHWNM TaHenb [lonTaBIMHM  MOXHA
YMOBHO TOJUTMTH Ha TaHI, SKi moOyTyBayiM 1 Oynu CIEHIYHO 0O0poOIieHi
xopeorpadaMu-I0CITITHUKAMHU 1 aBTOPChKI TaHIIl, SKI CTBOPEHI Ha MaTepiaii
MICIIEBOTO (POIIBKIIOPY.

Jlo mepioi rpynu HaJIe)KaTh TAHI K1 TAHIIOBAIMCH 1] 9ac BECUI —
«Kpyxkano» (H. VYsapoma), «Crykanka» (H. VYBapoma), Tanmi, ski
BiloOpakaroTh mporec mpami abo mpodecito — «Tkauukm» (B. Tymaes),
«Topoun» (M. CrpmwxkoB), «Kominbauk» (M. CrpuxoB); oOpsaoBi TaHI —
«Koma» (H. YBapoma), «Cuto» (H. YBapoBa), TaHIli, SIKi TaHI[IOBaJUCh Ha
TYISTHHSIX Ta Be4opHUIIX — «Bacuneukn» (H. YBaposa), «XpecT-BHOUBaHEIIb
(H. VBapoma), «UYenypymeuka» (JI. Coxin), «llonTaBchbkuii KO3a40K»
(B. TynaeB), «XyropsiHChKi BUTiBKHY» (B. Tynaes).

Jlo npyroi rpynu Halexarb TaHIl — <«3alieTeMO  pPOTro3y»
(H. YBapoBa), «lomyoox» (H. VBapoBa), «OmNIIIHAHCHKI  KyMaHI[»
(B. ITepenenkin), «XKenmi» (B. Ilepenenkin), «Jlykaui» (B. Ilepemenkin),
«Tamsupki rynsHoukuy (I OctpoBuuit), «llonraBceki Bewopauil» (JI. Coxin).

He3Bakaroun Ha CHUTBHICTH 0araThbOX €JIEMEHTIB TaHIIOBAIBHOIO
donpkinopy [lonaTaBmuHM, JOKabHI KWOTO PI3HOBHIM 30€pIraroTh SICKpaBy
CBOEPITHICTh, YTPUMYIOTh B €001 apxaiuHi O3HAKW Ta PHUCH, IO BUHUKIU Y
MPOIIECl ICTOPUYHOTO PO3BUTKY KYJIBTYPH Ta MOOYTY MICIIEBOTO HACEJICHHS.
Bce ne e cBimuenHsM Toro, mo xopeorpadiuna kKyabrypa IlonraBumHu
NpEeTeHye Ha TMojajblle JOCHKEHHS y KOHTEKCTI YKpaiHChKOTO
TaHLIOBAJILHOTO MUCTELTBA Ta MUCTEI[LKOT OCBITH.
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Cokia JI. M. Xopeorpagiuna kyabrypa [lonTaBuuHu sik ckjiagoBa
3micty aucuumiinum «Teopiss i MeToaMka BHKJIAJAAHHS YKPAiHCbKOIO
HAPOHO-CIEHIYHOTO TAHIIOY.

VY cTarTi po3mIAmalOThCA O0COOMMBOCTI XOpeorpadiuHOro marepiany
[TonTaBmuHKM, SKAW MOKHA BUBYATH TUIBKM Ha MPHKIAAAX perepryapy
npodeciiHuX Ta amaTopchkux KojekTuBax [lonTaBcbkoi oOmacti. JlokanpHi
O3HAKH TAHIFOBAILHOI TBOpUYOCTI Ha Teputopii IlodaTaBmIMHE JOCTAaTHBO
OJTHOPIZHI, ajleé MOXKJIMBO BHOKPEMHUTH JCKUIbKa I[IKABUX palOHIB, OaraTtux
caMOOYTHIMH TaHIIMH. 3aBISKH Xopeorpadam-I0CcIiTHUKaM, sIKi 3aIiCyBaIN
donpkiopHi TaHIi [loaTaBUIMHM Ta 3yMUIM TaJaHOBUTO CIIEHIYHO OOpOOHTH
X, MM MOKEMO JIaTH XapaKTEPUCTHKY CTHIIICTHYHUM OCOOIMBOCTSIM HAPOIIHO-
CIIeHIYHOTO TaHI0 [lonTaBmIUMHM TTPU TEOPETUIHOMY 1 TPAKTUIHOMY BHUBYEHI
pPETriOHAIBHOTO YKPAaiHCHKOTO HAPOJHOTO TAaHIF0 Ha (HaxoBid JUCIUILIIHI
«Teopis i MeTOTMKa BUKJIAJAHHS YKPATHCHKOTO HAPOIHO-CIICHIYHOTO TAHITIO.

Kniouosi crosa: xopeorpadiuna kynsrypa IlonaraBumHu, xopeorpadu-
JOCITITHUKH, (QOJILKIIOPHI TaHIli, MUCTEIIbKA OCBITA.

Coxoa JI. M. Xopeorpapuueckasi kyabrypa IloaraBumuabl Kak
COCTABJISIIOIIAS  colep:kaHus aucuMIInHbl  «Teopusi u MeToaMKa
NpenoAaBaHus YKPAHHCKOI0 HAPOJAHO-CIIeHUY€eCKOI0 TAHIIAY.

B crarbe paccmarpuBaioTcs OCOOEHHOCTH — XOpeorpapuuecKkoro
Matepuana lloaTaBIIMHBI, KOTOPBIH MOXKHO HM3y4aTh TOJBKO Ha NpHUMEpe
penepryapa npodecCHOHANBHBIX U JTIOOUTENbCKUX KOIeKTuBOB [lonraBckoit
oOmnactu. JlokanbHble MPU3HAKU TAHIIEBAJBLHOTO TBOPYECTBA Ha TEPPUTOPUU
[TonTaBUIMHBI TOCTATOYHO OJHOPOIHBI, HO BO3MOKHO BBIJECIUTH HECKOJIBKO
palioHOB, OoraThlXx CaMOOBITHBIMU TaHIAMHU. braromgaps Xxopeorpadam-
HCCIIEZI0OBATENSIM, KOTOPBIE 3alKChIBAIN (OJIBKIOpHBIE TaHIbl [lonTaBuiHbl 1
CyMeNu TaJllaHTIMBO CIEHUYECKH oO0paboTaTh HX, MBI MOXKEM JaTh
XapaKTEPUCTUKY CTHUIIMCTUYCCKAM OCOOCHHOCTSIM HApOIHO-CIIEHUYIECKOTO
taHna [loNTaBOIMHBI TPU TEOPETHUSCKOM M IMPAKTHYCCKOM HW3YyUECHUHU
PErMOHANBHOTO YKPAaMHCKOTO HApoOJHOr0 TaHLA Ha MpodeccHoHaTIbHOMI
mucuuminHe «Teopust U METOAMKa MpPErnoAaBaHUs YKPAWHCKOTO HapOAHO-
CIIEHMYECKOTO TaHLa»

Kniouesvie cnosa: xopeorpaduyeckas KynbTypa IlonTaBuivHeI,
xopeorpadpl-uccienoBarenay,  (GOJIbKIOPHBIE  TaHLBL,  XYI0KECTBEHHOE
o0OpasoBaHme

Sokil L. M. Choreographic culture of Poltava region as one of the
components of studying discipline «Theory and methods of teaching
Ukrainian folk stage dance».

The article deals with features of Poltava region choreographic
material, which can be studied only on the basis of repertoire of professional
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and amateur groups of Poltava region. Local features of dance creativity on the
territory of Poltava region are sufficiently homogeneous, but it is possible to
identify several interesting districts, rich in original dances. Due to
choreographers and researchers who recorded folk dances of Poltava region
and managed to skillfully adopt them to the stage, the author has characterized
stylistic features of folk stage dance of Poltava region while theoretical and
practical studying of regional Ukrainian folk dance on professional discipline
"Theory and methods of teaching Ukrainian folk stage dance."

It has been stated that the folk dances of Poltava region were born in
the process of formation and historical development of the region. They are
the product of social, economic and historical conditions of the nation life,
evidence of the people contact with the environment. It has been stressed that
geographical and historical location of Poltava region affected the formation of
national stage choreography culture of Poltava region. Dances have not only
an imprint of work, but are also marked by the distinctive character, its genre
and stylistic and local characteristics. They are characterized by some
traditional genres and forms of their varieties, peculiar for Ukrainian dance
culture, including round dances, household and plot-themed dances.

It has been noted that Ukrainian folk stage dances of Poltava region
can be divided into dances that existed and were adopted to the stage by
choreographers and researchers, and authors dances, created on a material of
the local folklore. It has been emphasized that despite many common elements
of dance folklore of Poltava region, local varieties retain its vivid originality,
have archaic signs and features arisen in the process of historical development
of culture and life of local people.

Key words: choreographic culture of Poltava region, choreographers,
researchers, folk dances, art education.
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O. ®. CoiTHeBa

XOPOBMI CHIB SIK E@EKTUBHUI 3ACIB ECTETUYHOI'O
BUXOBAHHSA JITEM MOJIOJIIOIO MKIIBHOI'O BIKY

[locTtaHoBka mpoOiemMu B 3arajJbHOMY BHIJIAAlI Ta ii 3B’S30K 3
BOXUJIMBUMHM HAyKOBUMHU 1 NPAaKTUYHUMH 3aBJaHHSAMU. Baxnuse wicue B
€CTeTUYHOMY BHMXOBAaHHI MOJIOJIIMX ULIKOJSIPIB 3aiiMae XOpPOBHM  CIIIB,
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