COIIOKVYJIBTYPHI TA MIZKKYJIBTYPHI
INPOBJIEMMU IIEPEKJIALY
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I[TPAI'MATHUYHI OCOBJIMBOCTI IIEPEKJIAIY
HAYKOBO-®AHTACTUYHUX TEKCTIB (HA
IMTPUKJIAI ITOBICTI PESI BPEJABEPI «MAPCIAHCBKI
XPOHIKI»)

Bbepesan K. B.

13 «Jlyrancekuii HalioHAJIBHUN yHIBepcUTeT iMeHi Tapaca
[lIeBueHka», MaricTpaHTka
Hayxk. kepiBauk — [leposa C. B.,

K.ILH.,
JIOLICHT, 3aBilyBay Kadeapu
Teopii Ta NPAaKTUKU MEepeKIaTy

[lepexmnan — 1e AiSUIBHICTH 3 IHTEpHpETAalii CEeHCy
TEKCTY OJHIEI0 MOBOIO 1 CTBOPEHHSI HOBOT'O, €KB1BAJIGHTHOTO
TEKCTYy  IHIIOK  MOBOK. bynp-skuii  Tekcr  Mae
KOMYHIKaTHBHI ~ BiacTuBOCcTi. CrnpuiiMaioun OTpUMaHy
iHpopMallifo, YWTad4 BCTyMae B TEBHI OCOOUCTICHI
BIIHOCMHM 3 MOBIEM 1 HOro BHCJIOBOM, TaK 3BaHi
OparMaTu4Hi  BIJHOCHMHU. 3JATHICTH TEKCTY HaJaaBaTH
KOMYHIKaTUBHUI edekr (B MeradopuyHOMY  CEHCI)
BUPAXKAETHCS MPAarMaTHYHUM MOTEHIIaIoM (IparMaTHKO0)
TEKCTY.

AKTyanbpHICTh JaHOI POOOTH MOJIATaE y TOMY, IO
TaKUi >KaHp SIK HayKoBa (aHTACTUKa € HEeJ0CTaTHhO
JOCITIJDKEHUM 3 TOYKH 30pYy THparMaTukud. MeToro 1€l
poOOTH € NMOCHIAUTH TMparMaTH4Hi OCOOJMBOCTI HAyKOBO-
(aHTaCTUYHUX TEKCTIB Ta TMOTJTUOWUTH 3HAHHS 3 TaKOTO
PO3/LTY JIHTBICTHKY SIK MparMaTuka. TepMiH «IparMaTHKa»
OyB BBeIeHMI 110 HaykoBoro BXHUTKY Y. Moppicom,
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3aCHOBHMKOM CEMIOTHKM 1 Teopii 3HakiB. Sk po3ain
JIHTBICTUKY IIparMaTuka BUBYae MOBY. BoHa ¢okycyeThbcs
HAa PO3MOBHHX IMIDTIKAaTypaxX, IO € TPOIECOM, B SIKOMY
OJIMH TOBOPUTH TE, IO MAa€ Ha yBasi, a IHIIMH ciyXae i
pOoOUTH BUCHOBOK.

[Iparmatuka BUB4Ya€ Ty MOBY, SIKy O€3M0CEpEAHbO HE
IPOMOBJISIIOTh. 3aMICTh IIbOTO MOBEIb HATSKAa€ Ha MIOCh, a
TaKOX IPOINOHYE 3HAYEHHS, a CciyXad CHpUiMae 3MICT
NOCWIaHHSA. Y TIOBCAKIEHHOMY MOBHOMY CIIUJIKYBaHHI
3HaYeHHS CiiB 1 ¢pa3 MOCTIMHO MaeThbCs HAa yBa3l 1 He
BKa3yeTbcs npsmo. [lparmatuka TakoXk 00OB'SI3KOBO
TOCTIIKYE, SIK cayxadi poOsATh BUCHOBKH PO Te, 1110 OYJI0
CKa3zaHo, JJIsI TOro, ImOO0 TMPHHTH 10 IHTepHpeTamii
nepeadauyBaHOIO CEHCY BHUCIIOBIIIOBaHHS. TakuM YHMHOM,
BOHAa JOCHIIKYye, sK Oaratro 3 TOro, mo He OyIo
IIOB1JIOMJICHO, BHU3HA€ThCS SK 4YacTWHA TOro, Mmoo Oyso
noBiomieHo. ToOTo mparMaTHKka € BHBUYEHHSIM TOTO,
HACKITbKA Ounblie Oylio TOBiIOMIJIEHO, HDK (AaKTUYHO
ckazano. [2] IlparmatuuHuii aHami3 XyIO0XKHBOTO TEKCTY
JoroMarae MOTMJISHYTH Ha TBIp 3 HOBOi TOYKM 30py Ta
IIpoaHaNi3yBaTl HOTo Ha HOBOMY PiBHI, IO€IHABIIN MOBHHM
Ta MCUXOJIOTTYHUH aCIEKTH.

XynoxHs JTeparypa € OJHUM 3 OCHOBHHUX BHUIB
MUCTeNTBa. BoHa 3aBxkau BigOWBaia 1 BijgoOpaxana
HalBaXJIMBIII1 npobieMu CYCIIJIBHOTO KUTTS,
PO3BHMBAIOYUCH Pa3oM 3 Hero. Ha cboroiHi CBITOBa XyI0KHS
JiTepaTypa He TUIBKM Ma€ TPAAMIIIIHI BHIOBI Ta >KaHPOBI
dopMH XyTOXKHIX TBOpIB, a M 30araduyerbcsi 3a pPaxyHOK
po3BUTKY 1HIUX (HopM. OTHUM 3 TAaKUX JAYXKe IIIKABUX SBHUII]
Ha CyyacHIM Mami CBITOBOi JiTepaTypu € HapOKEHHS
HOBOTO aHpy — HaykoBoi (antactuku. Y 1947 poui P.
XaiiHnaiiH ~ 3ampornoHyBaB Ul (AHTACTUKU  KOPOTKE
BU3HAYEeHHS — «iIiteparypa MipkyBaub» [6]. Hasea
BUSIBUJIACS SCKpaBa 1 3pyyHa, 1 CIpaBi MOACHIOBaNA, HEXal
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1 YacTKOBO, CBOEPIAHICTh HAYKOBOi (PaHTAaCTHKH 1, OTXKe,
Oyna oxoue npuitHsTa. [ly)xe cxoxe 10 IbOro BU3HAYCHHS 1
pPO3YMiHHS HayKoBOi (DaHTACTHKH B IHIIOTO BiJOMOTO
aBTopa I. €ppemoBa: HaykoBa (haHTacTHKa — «iIiTeparypa
JOriuHUX MipKyBaHb» [l], a Ha JOyMKYy SIOHCBKOTO

nucbMeHHKa KoGo AoOe, HaykoBa (aHTacTHka — 1€
«iiteparypa rinoresu» [3]. B pamkax KymbpTypHOi icTopii
HayKOBOT (haHTaCTUKH JiTeparypHi TEKCTH

IHTEpPIPETYIOThCS 4Yepe3 I1X 3HaTHICTb BimoOpaxatu 1
3aJIOMJIFOBATH 30BHIIIHI COLIaJIbHO-TIOIITUYHI Ta
17ICOTIOTIYHI CUTYaIlii, a TAKOX CIIYKHUTH 3aCO00M OIIIHKH i
KPUTHKH 3 KOHKPETHHX 17COJIOTIYHUX TO3UIIIH [4].

OmHuM 3 HAMSCKpaBIIMX NPUKIANIB  KAHPY
HAyKOBOi (aHTaCTUKM MOXHaA BBaXaTH «MapciaHChbKi
xponikn» Pest Bpenbepi. Jlech Mk poMaHOM i KOPOTKHUM
30ipHUKOM OITOBiJIaHb IIEH TBIp € OJHHUM 3 HANBITOMIIINX
HAYKOBO-()aHTACTUYHUX TBOPIiB. Y TOBICTI HAETHCS PO
JIOJeH, 110 BUPIMIYIOTH BIANPABUTHCH JOCHIKYBATH 1
KOJIOHI3yBaTu Mapc. Alie y 11bOMy TBOP1 MU TaKOX 0a4nuMO
300pakeHHSI MapCiaHChbKMX IEepPCOHAXIB, fKI BEIYTh TaKe
caMme KUTTs, CKJIaJHe 1 3arTyTaHe, sK 1 y Hac TyT, Ha 3eMJIl.
YapiBHUil OMHUC KOCMIYHOTO TPOCTOPY, I1HO3EMIIB Ta
(dbaHTacCTUYHI TOAOPOXK1 POOJIATH HOTO OJTHUM 3 HAUOLITBIIINX
TBOpPIB HAayKoBOi ()aHTacCTWKM, IO KOJU-HEOyAb OyB
onyOmikoBanuii. | xoua momii BiAOyBarOThCS Ha JaNEKIN
riaHeTi, ajne «MapciaHCKi XpOHIKM» TaKOX MaroTh 1 3eMHI
TEMHU JII000BI, )KOPCTOKOCTI Ta BTPATH.

l'onoBHOIO oOCOOIMBICTIO TMOBICTI € Te, mo P.
bpenbepi  akmenTye yBary Ha HasgBHI  NpoOieMu
CYCHUIbCTBA, XBUJIIOIOYI aMEpHKaHIB Ha movatky S50-Tux
POKIB: 3arpo3a no4yarky sSi7epHoi BiifHH, Tyra 3a IpOCTIIINM
KHUTTSAM, pacH3M 1 LEeH3ypa.

Posrnsnemo ~ mparmMatuyHi  OCOOJMBOCTI  HAayKOBO-
(aHTaCTUYHUX  TEKCTIB  BHUKOPHUCTOBYIOUM  IEPEKIIa]
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«Mapciancekux xpoHik» Biramist Hocenxo. Leit mepexnaz €
NparMaTUYHO aJEKBaTHUM, OO BiH CEMAaHTHYHO TOYHO
nepeaae 3MIiCT OpUTiHajda 1 BPaxoBYye HOro mparMaTH4Hi

KOMIIOHCHTH.

"Don't talk. 1 have
something for you. Here.
Take this key."

The captain flushed. "It's
a great honor."

- He posmosnaiime. A
NOBUHEH — 8pYYUMU  8aM
00Hy piy. Bizbmimbs oyeii
Kt0Y.

Kaniman axc 3awapiecs
810 3A0080JICHHS.

- Hnsa mene ye eenuxa
yecms, - NOYAB BIH.

[TparmaTu4Hi TONMPABKH, aIpeCcOBaHi YATAdy, IPUHMAIOTh y
IUX TIEpeKIasax pPi3HOMaHITHI (GopMHU, BHSIBISIOUU ceOe

npu  TEpeKiIaai  peanii,

(bpa3eonoriyHux

"Them sign! Ho! How
marvelous!

Them, oh, them sign!"
Tears sprang from his
eyes. He slapped his knee
and bent to let his
laughter jerk out of his
gaping mouth. He held
himself up with the desk.
"Them sign!"

- Xa-xa-xa! Ixni nionucu!
Lle meni nooobaemuvcs!

ABTOPCHKHUX  OKAa310HAJI3MIB,

OJUHMIIb.
o6 eonu nocmasunu
ceoi nionucu! - Bin max
pezcomas, W0  ClbO3U
BUCIYNUIU ) HbO20 HA
ouax. Bin nsnas cebe no
KOMiHy 1 aoc  J42as,
3Hemazayu  6i0  CMIX).
Hapewmi uomy eodanocs
cmamu Ha Ho2U,
guenumucsi pykamu 3a
kpau cmony. - Ceoi
nionucu! - nosmopresas
BIH.

Leii nepexnaa MOKHA BBaKATH CEMAaHTUYHO TOUYHUM, TOMY
10 Mai’ke HE TTOMITHA MTparMaTuyHa aganTalis.

The captain wrote his
name. "Do you want my
crew to sign also?"

- A unenu xomamnou? Im
medxc mpeba nocmasumu
c60i nionucu? - 3anumae



Kanimaw, nionucyouu ONaHK.
[Tepexnanau BIJITBOPIOE KOMYHIKaTHBHUN e(exT,
3aKJIaJICHUN y MOBI OpHTiHATYy 3a JOIMOMOTOK JIEKCHYHUX
3ac00iB MOBH TEpEKJIaay 1 3aBISKH I[bOMY BIUIUB TEKCTY 1
peaKIlis Ha TEKCT 3aJMIIAETHCS TAKOK K CaMOIO 1 SIK TICIIS
MIPOYMTAHHS YPUBKY B OpHTIHAJII.

[TigBoas UM MiICYyMOK MOXHA CKa3aTH, IO MEpeKIial
e He TLIbKM 3aMiHa OJWHHUIIL OJHIEI MOBH Ha OJIWHHIN
iHmoi. Ile mocraTHRO HEMpoCTUH TpoIec, M0 Mepeadadae
HU3KY TPYIHOILIB, SIKI MepekiagaueBl HEOOXiAHO 0JIaTH,
100 JOCSTTH TOJIOBHOI METH IEpEeKiIany — aaeKBaTHOCTI,
TOOTO TaKoOro mepekiany, SIKUWA 3IIACHIOEThCS Ha PiBHI,
HEOOXiTHOMY 1 JOCTaTHROMY JJIsi Tepefadi HE3MiIHHOTO
IUTaHy 3MICTY TMpH JOTPUMAaHHI BIJNOBIAHOTO IIJIaHY
BUpaXEeHHA, TOOTO HOpM MoBH [5]. Ilpum mpomy He crix
3a0yBaTu TpO TOJOBHE 3aBlaHHS IMepeKiajada mpu
BUKOHAHHI I1i€]l METH — BMUJIO 3aCTOCYBATH IEpEKIalallbKi
Tpancopmarlii, o0 TEKCT MepeKiaxy HaWTOYHiIIe
nepeaaBaB BClO 1HGOpMaIlito, 3aKJIaJIeHy B TEKCTI OPUTIHATY
Ta IpU JOTPUMAaHHI BIAMIOBIIHUX HOPM MOBH.
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bepesan K.B. IIparmatuyni  oco0JamBoOCTI
nepexkyiajgy  HayKoBO-(p)AHTACTMYHHUX  TeKCTiB  (HaA
NMPUKJIAAI NOBICTI pest Opendepi «MapciaHCbKi XPOHIKHN)

[IparmaTuka 3aiiMa€eTbC BHBYECHHSAM CEHCY, SKHU
MOBIIOMJISIETBCSI MOBIIEM Ta IHTEPIPETYETHCA CIyXadyeM.
TakuM YMHOM IparMaThKa 3aiiMaeThCsl aHATI30M TOTO, IO
JIOOM MalTh Ha yBa3l B CBOiX BHCIIOBIIOBAaHHSX, a HE
aHaJII30M  BIAOKpeMJIEHMX ciiB  abo ¢pa3 B 1ux
BUCJIOBJIIOBAHHAX. 3/A1HCHEHHs MparMaTU4YHOrO BIUIMBY Ha
ojepKyBava iH(opmallii Ckiagae HAWBAKIIUBINIY YacCTHHY
Oyab-1KOi KOMYHIKalii. AHali3 NparMaTHKH TEKCTy Jae
MOJKJIUBICTD nepeadavynuTH TaKOXK MOTEHIIHHUN
KOMYHIKaTUBHHH e€(eKT BIUIUBY TEKCTY Ha YMTa4ya

Knwouoei  cnosa: mepeknang Ta  IparMmaruka,
nparMaTu4yHa aJeKBaTHICTh TNepeKkiaxy, NparMaTHYHHMI
BIUIMB, CEMAHTUYHO TOYHUU MeEpeKya], KOMYHIKaTHUBHMI
e(eKT.

bepesan K.B. IIparmatnuyeckne oco0eHHOCTH
nepeBoJa  Hay4YHO-(paHTACTHYECKMX  TEKCTOB  (Ha
npuMmepe mnoBectu Pas  Bpanbdepu «mapcmaHckue
XPOHHUKH»)
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[IparmaTuka 3aHUMaeTCsl HW3YYCHHEM CMBICIA,
KOTOPBIH COOOIIAeTCs TOBOPSIIIUM W HHTEPIPETUPYETCS
ciaymateneM. Takum o0pa3oM TmparMaTHKa 3aHUMACTCS
aHAJIM30M TOTO, YTO JIIOJU HMMEIOT B BHIY B CBOHUX
BBICKA3bIBAHUSX, & HE aHAIM30M OOOCOOJICHHBIX CIIOB WIIH
dpaz B ITHX  BbICKaszbBaHHMAX.  OcylecTBICHHE
ParMaTU4eCcKOro BIUSHUS Ha MOJIydarens HH(pOpMaIiu
COCTaBJIIET BAXHEHIIYI0 4YacTh JHO00H KOMMYHHKAIIWH.
AHanu3  mparMaTMKA ~ TEKCTa  JaeT  BO3MOXKHOCTH
NPEIYyCMOTPETh TaKXe MOTCHIUAIbHBIA KOMYHUKATUBHHIMA
3¢ (deKT BIUSHUS TCKCTa HA YATATEIIS

Kniouesvie  cnosa: mepeBojg W IparMarvka,
nmparMaTHdeckasl aJeKBaTHOCTh TEPEBOA, MparMaTHYHBIHN
BJIMSIHUE, CEMaHTHYECKU TOYHBIN HIEPEBO/I,
KOMYHHUKATHBHHUH 3D PeKT.

Berezan K.V. Pragmatic features of translation of
the science fiction texts (on the example of Ray
Bradbury’s novel “The Martian Chronicles™)

Pragmatics is the study of meaning, which is
communicated to the speaker and interpreted by the listener.
Thus, the pragmatics is about analyzing what people mean
in their statements, rather than by analyzing isolated words
or phrases in these statements. The implementation of
pragmatic influence on the recipient of information
constitutes the most important part of any communication.
Analysis of the pragmatics of the text makes it possible to
predict also a potential communicative effect of the text's
influence on the reader.

Key words: translation and pragmatics, pragmatic
adequacy of translation, pragmatic influence, semantically
accurate translation, communicative effect.
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